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An historic encounter: presented by Eric Bentley 

On this rec ord you will hear the questioning of 
Bertolt Brecht by the HUAC, as of October 30th, 
1947. It is an encounter that rivals in drama 
some of the great trial scenes in Brecht's plays, 
and it will fascinate equally both those interested 
in Brecht and those interested in the HUAC . 

Although tantalizing fragments of the recording 
have been heard in Brecht on Brecht, and the 
complete transcript has been printed by the 
government, this is the first time that the en­
counter as a while has been brought to the public . 
Bertolt Brecht's voice was recorded few times 
in any language, and this is almost certainly the 
only recording of Brecht speaking English. 

Folkways is proud to have secured the services 
of Eric Bentley as editor and commentator . 

Text of the recording . 

Introduction . 

Because this is a historical document, and because 
it affects the reputation of persons still living, 
authenticity is of the essence, and the listener de­
serves to be told exactly what he is listening to 
and how it got that way. Both the record and the 
text have been edited by me and by me alone . More 
precisely: the text has been edited by me alone, 
and the record has been edited by me and a sound 
engineer . Roughly speaking, the record may be 
truthfully said to give the complete dialogue of 
Brecht's encounter with the HUAC . All the en­
gineer did with his scissors was to shorten some 
of the pauses, eliminate some noises, and very 
occasionally lop off an unintelligible or redundant 
word or syllable. When we were through there 
was slightly too long a program to go on two 
SIdes of even a generous hi fi disc, and I went 
through marking bits which Folkways could cut 
when they actually made the disc. I chose the 
least significant bits I could find. I did not do any­
thing that could be called political doctoring from 
the viewpoint of anyone's politics. In other words, 

this is an honest and scrupulous presentation. 
And for that matter, the bits left out of the disc 
have been left in the printed text, so that in fact 
no one has been deprived of anything whatever. 
Let me explain one oddity, though. The printed 
text here is the government's own official trans­
cript, but it is not wholly accurate, as anyone 
who compares it with the dialogue on the disc 
will discover. But I left the transcript uncor­
rected precisely so that the interested student 
can discover for himself the differences between 
history and official transcripts thereof. In other 
words, the printed text is not edited by me at all. 
Here it is, errors included. The statement which 
Brecht was not allowed to read is not, of course, 
to be found in the official transcript. If my ver­
sion of it differs in details from other versions 
the reader may have come across, let me take 
the responsibility for some of these differences. 
I often helped Brecht improve the English of 
something he had tried to put into our language, 
and I have done so here. I have not tampered 
with the meaning. As for my spoken comments, 
they are intended to fill in the picture. Listeners 
will reach their own conclusions. If at one point 
I interrupt in order to criticize an investigator 
for misrepresenting a text, it is because the 



listener is likely to be unfamiliar with that text, 
and so unable to recognize misrepresentation for 
himself. True, I was a friend of Bertolt Brecht, 
but that friendship has not upset my mental balance, 
and in any event I was not a friend of all his opinions . 

I believe this record will make people think: if it 
will make communists think we have some malign 
and dangerous committees, it will make anti­
communists think we have some stupid and inef­
fectual committees. And since I have kept my own 
views off the disc itself, it may be proper for me 
to state here, in part, what the disc makes me 
think. What strikes me most forcibly is thatthe 
men talking to Bertolt Brecht had no notion with 
whom they had to deal. They had no sense of his 
genius; for that they can be excused. But they had 
also no sense of his talent; that means they had 
neither intuition nor even ... information. Why did 
they have to have someone reading out Brecht's 
minor works unintelligibly, when after all some 
of his major works reposed in their own Library 
of Congress, and translated into English at that? 
And if they could have The Measures Taken trans­
lated, they could have anything else translated. 
Even if the questioners of Brecht were under no 
obligation to read the works of Brecht, still, had 
they had any perspicuity at all, they could have 
sensed what stamp of man they had on their hands, 
or at least that he was not exactly a party hack! 
And if they were under no obligation to be interested 
in the man's humanity, but were only commissioned 
to look into his politics, what did these men know of 
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communism? Any good anti-communist should fear 
for their ignorance. They did not know about com­
munism; they only knew about communist espionage. 
Conceive of someone knowing about American es­
pionage, but not knowing anything else about Ameri­
ca! Some people have listened to Brecht's encounter 
with the HUAC and found it trivial. So much quibbling 
about variant translations, so much spelling of .names, 
giving of addresses and dates! True, much tax­
payer's money has been squandered on such trivia, 
and not just in 1947, but emergent from the appalling 
trivia of the ridiculous dialogue is a tragi-comedy of 
broad meaning and considerable pathos. This tragi­
comedy goes far beyond the question of the HUAC. 
It transcends the spectacle of a communist-sympathiz­
er cannily evading questions and winning a compliment 
from his arch-enemies. We have here, among other 
things, the intellectual confronting the Philistine, the 
man of Mind confronting the man of Power. What 
difference would it make, were Thomas the commu­
nist, Brecht the anti-communist? There is a drama 
here of human types who have never seen eye to eye 
and never will. There is a tragedy, here, of human 
incomprehension: the Thomases of this world are 
constitutionally incapable of understanding the 
Brechts. And comedy enters inevitably in when so­
ciety invites precisely the Thomases to "investigate" 
the Brechts ... 

Some people to whom .I have played the tapes which 
existed before the present disc was made regretted 
that they did not get to hear "the real Brecht. " But 
Brecht was protecting himself from Thomas, not 



revealing hims elf to Thomas. And anyway, was that 
"the real Thomas"? Assuming that a real Thomas 
existed, wasn't it, too, to be concealed, so that the 
world might see the artefact he had wrought, 
this mask of the anti-communist hero? Shadow­
boxing, yes. But shadow boxing is fascinating, even 
if one of the boxers isn't too good at it. And, final­
ly, since Brecht was a man, and was an artist, it 
is not true that nothing of his real self comes through. 
Ignore much of the content of his answers, if you 
will, much is still said by the manner of his answers, 
and even, for that matter, by the tone of his voice. 
Tenuous as is the overt content of much of this 
interview, just as there is political dynamite beneath 
the bickering, (as my spoken commentator makes 
clear), so also the bickering itself, the teasing, the 
fencing implies a human tragi-comedy of -- shall 
we say Brechtian proportions? 

E. B. 
New York, june 1963 

Notes : 

1. Those whose memory does not go back to 1947 
may be puzzled by references to "the witnesses 
of Mr. Kenny and Mr. Crum." The allusion is 
to a group of witnesses who were "unfriendly" 
to the Committee and who stood on the Fifth 
Amendment. 

2. Few people realize that a complete trans­
cript of the Committee's public hearings re­
poses in larger libraries in printed form. The 
Brecht hearing is reported in a special 549-
page section: Hearings Regarding the Commu­
nist Infiltration of the Motion Picture Industry, 
devoted to the hearings of October 20, 21, 22, 
23,24,27,28,29, and 30,1947. U.S. 
Government Printing Office, WaShington, 1947. 

This is the voice of Eric Bentley speaking to you 
from the Studios of Folkways Records in the spring 
of 1963. Between the 20th and the 30th of October, 
1947, the Committee on Un-American Activities 
of the House of Representatives held some "hear­
ings regarding the communist infiltration of the 
Motion Picture Industry. " 

The Chairman of the Committee was J. Parnell 
Thomas of New Jersey, and among its members 
were several men who either were or would later 
be famous such as Richard M. Nixon of Cali­
fornia, Karl E. Mundt of South Dakota, and John 
E . Rankin of Mississippi. 

Among the witnesses called during that ten-day 
period were: Jack L. Warner, Louis B. Mayer, 
Ayn Rand, Adolph Menjou, Robert Taylor, 
Robert Montgomery, Ronald Reagan, Gary 
Cooper, Walt Disney, John Howard Lawson, 
Dalton Trumbo, Albert Maltz, Alvah Bessie, 
Samuel Ornitz, Herbert Biberman, Emmet 
Lavery, Edward Dmytryk, Adrian Scott, Dore 
Schary, Ring Lardner Jr. , and Lester Cole. 

"We have subpenaed witnesses," Mr. Thomas 
said, "representing both sides of the question, " 
and the testimony turned out to be chiefly of two 
kinds. One group of witnesses spoke against 
Communism and named persons in Hollywood 
whom they regarded as Communists, the other 
group pleaded the Fifth Amendment, and main­
tained that the investigation was improper. 
The second group would later get jail sentences 
for contempt of Congress. But one or two wit­
nesses stood outside both the groups. Dore 
Schary is an example. Another is Emmet Lavery 
who stated a social philosophy close to that of 
Pope John XXIII's encyclicals of the nineteen 
sixties. 

The witness who stood furthest apart from the 
others was Bertolt Brecht, whose testimony 
you are now about to hear. 

The scene of this Brechtian tragi-comedy is the 
crowded Caucus Room of the Old House Office 
Building, WaShington, D. C. The date is 
Thursday October 30, 1947. 

Present are only 3 members of the Committee, 
Parnell Thomas, John McDowell of Pennsyl­
vania, and Richard B. Vail of Illinois. With 
them is Robert E. Stripling, chief investigator. 
Bertolt Brecht is accompanied by two attorneys, 
Bartley Crum and Robert W. Kenny. The voice 
first announcing Bertolt Brecht's name is that 
of Stripling. The voice asking Brecht to stand 
is that of Parnell Thomas. Most of the questions 
afterwards and throughout the session are put by 
Stripling. 

MI'. STRll·LIKO. MI'. Berthold Brecht. 
The CIIAIR~I.\X. MI'. B'·et'ht, will you stand, please, and raise your 

right hand? 
Do you solemnly swear the testimony you are about to give is the 

trnth, the whole trnth, and nothing but the truth, so help you God 1 
Mr. BRt:CIlT. I do. 
The CHAIRMAN. Sit down, please. 

TESTIMONY OF BERTHOLD BRECHT (ACC01lPABIED BY COUlfSEL, 
1IR. KENNY AND 1IR. CRO) 

~h·. STlUl·l.lXU. Ali .. Brecht} will you please state your full name and 
p"t'sent addl'ess fm' the recoro, please 1 Speak into the microphone. 

MI'. BItECHT. My name is Berthold Brecht. I am living at 34 West 
Seventy-third Strcet, New York. I was born in Augsburg, Germany, 
Febl'uary 10. 1898. 

?til'. ~TRlI·LIN(l. MI'. Bl't'cht, the committee has a-­
The CHAIR~rAx. 'Vhat was tbnt dnte again 1 
Mr. ~TRIPLIXO. Would you give the date again' 
The CHAiRMAN. T('nth of FebruRry 1898. 
Mr. McDoWEI.L. 18987 " 
Mr. BRECHT. 1898. 
MI'. STRII'LIXO. Mr. Chllil'lllnn. the committee has here an inter· 

pretel', if yuu desire the use of a"n interpreter. " 
~!I-. CRUM. Would you like Rn interpreted 
The CHAIN:<lAN. Do you desire all interpreted 
~h·. BRECHT. Yes . 

. Thc CHAiRMAX. MI'. Interpreter, will you stand nnd raise your 
rlg-ht himel, please Y 

MI'. Intel'preter, do you ~Iel!lly SWeRr you will dil!gently and COI'­
rectly trnnsillte fro~ En.glish lllto Gerl!l~n all questions which I)ll1y 
be pl'Opollllded to ~lllS wltn~ Rnd as dIligently and correctly trans­
late from Germall llIto English all Rnswers made by him so help you 
G~1 ' 

Mr. BAUMOANIYr. I do. 
The CHAlIIlIlAN. Sit dowlI. 

Bentley. An interpreter named David Baumgardt 
3 is seated beside Brecht. 



Mr. STRIPLINO. Would you identify yourself for-the record, please, 
sid 

MI'. BAUMGARDT. David Baumgardt. 
Mr. STRIPLING. Where are you employed, Mr. Haumgardt' 
Mr. BAUMGARDT. In the Library of Congress. 
Mr. 13RECIIT. Mr. Chail'man, may I read a statement ill English' 
The CHAIRMAN. Yes; but hns the chief investigator completed his 

investij!ation of both the interpreter and the witness' 
Mr. STRIPLING. No, sir; I hlwe not. 
~ow, woUll1 you spellk into the mi('I'ophone, Mr. BllumgBnUf 
Are vou employed in the C.ongressional Library' 
Mr. B.\uMGARDT. I am employed in the Congressional Library. yes. 
Mr. STRIPLINO. Whllt is your position m the Congressional 

Libl'IIry1 
MI'. BAUMGARIYI". Consultllnt. of philosophy of the Library of Con­

O'l'e...:;S. 

o . Mr. ~TRll'LINO. Now, Mr. Brecht, will you state to the committ~ 
whethH or not you are II citizen of the United States' 

Mr. BRt:cHT. 1: 11m not a citizen of the United States; I have only 
my first Jlllpers. , . 

MI'. STRIPLING. When did you acquIre your fin;t papers' 
MI". BRt:CHT. In lll41 when I came to thecount.ry. 
Mr. STRIPLINO. 'Vhen did you arrive in the United States' 
MI'. BRECHT. May I find Ollt exactly! I arriVl'd Jllly 21 at San 

Pedro. 
Mr. S11U1'LINO. Jllly 21. 1941' 
MI'. BUECIIT. That IS right. 
Mr. STR 'PLI1W. At. San Ped1"n. C.llif.' 
Mr. Bm:cHT. Yes. . 
Mr. STUII'I.ING. You were Ixn'n in Allgsb!ll'g, Ra\"aria, Genlumy, on 

Fl'hrulll'Y 10. 18RS: is thnt CCIlTN't! 
Mr. Rut:cIIT. Yes. 
Mr. ~Tlm'I.INn. I am readin~ fl"OlII the immigration rt'Com!l-­
MI'. CU{:)I. I think, Mr. Stl"lpling, it was lS9!1. 
?1ft-. 13Ut:CIlT. lSll8. 
Mr. ~T1m'I.INIl. I beg your pllrdon. 
Mr. CUDL I think tlie witnps.~ tried to say lS911. 
MI'. t'lTUII'I.INIl. I want to know whether the illlllli~I'Rlion ~or<l" 

II rl' ('OITl'ct on t hilt. Is it. 'SR or '!IR' 
Mr. BUt;CIIT. '9S. 
Mr. STull'l.nm. 'Vere you issued a quota immi~ation visa by th" 

Alllel'i('an "ice consul on May 1I, 1941, at Helsinki, Finland' 
Mr. Bnt:CIIT. That. is correct. 
Mr. STUIPI.INO. And you entered this country on t.hat visa' 
Mr. BRl:CUT. Yes. 
MI'. STRIPI.INO. Where had you resided prior to going to Helsinki. 

Finlnnd1 
Mr. BUECIIT. May I read 'my statement' In that st.atementr-, 
The CII"IR~[AN. First, Mr. Brecht, we are trying to identify you. 

The identification won't be very long. 
Mr. BRECIIT. I had to leave Germany in 1933, in February, when 

Hitler took power. Then I went to Denmark but when war _moo 
imminent in '39 I hnd to leave for Sweden, Stockholm. I remained 
Iill'rEl fO!' 1 vear nno t.hen HitlPI' invaded Norway and Denmark and 
I had to le.ive Sweden and I went. 10 Finland, there to wait for my 
"islI for' the United States. 

;'~l·. STltH'I.ING. Now, Mr. Brecht., what is )tOUI' occupation' 
Mr. 13Rl:CIIl·. I am a playwright and a poet. 
~fr. STIm'I.ING. A play" ... ight and a poetl 
Mr. Bnt:CIIT. Ye.~. 
MI'. SUIII'UNG. 'Vhere are you presently employed' 
~ft-. HUt:CIIT. I am not .employed. 
Mr. STRII'J.INIl. 'Vel"e YOII ever I"mployed in the motion·picture 

industryl 
Mr. 13Rt:CIIT. Yt's' I-yes. I fiold a story to a Hollywood firm, 

Hl\ngman Also Die, but. I did not write the screen play myself. I am 
not· a professional screen-play writer. I wrot~ another story for a 
Hollywood firm bllt that story was not produced. 

Bentley. Credit for the screenplay of Hangmen 
Also Die went to John Wexley. 

Mr. STRIPI.U,'O. Hnngmen Also Die-whom did you sell to, what 
~t. lldio' 

1.h-. HUt:ClIT. That was to, I think, an independent firm, Pre88burger 
at. Unitl'd Artists. 

Mr. STRIPUNG. United AI·tists' 
MI". BntX:IIT. Yes. 

MI'. ~Tnli'I.ING. AI'e you fnmilillr with Hanns Eislert Do YOIl 
know Johannes Eisled 

MI'. Bnl:CHT. Ye.«. 

Bentley. With this it becomes clear that Bertolt 
Brecht's presence in Washington had less to do with 
American writers from Hollywood than with an 
even more celebrated case. In September, 1947, 
the German Communist Gerhard Eisler had been 

brought before the Committee. J. Edgar Hoover 
had reported that he had been the representative 
of the communist international to the communist 
party of the USA. Eisler's sister Ruth Fischer 
denounced him before the Committee as a leading 
agent of the Russian secret police. "I regard 
him as a most dangerous terrorist," she said. 
" ... I consider Eisler the perfect terrorist type ... 
conditioned to hand over to the GPU his child, 
his sister, his closest friend." There followed 
a lengthy questioning by the Committee of the 
composer Hanns Eisler, brother of Gerhart and 
Ruth. The Hanns Eisler material in the Com­
mitteels printed records fills more than 200 
pages. It also only narrowly missed creating 
the biggest national scandal since the Teapot 
Dome Scandals, for it was made to seem possi­
ble that Mrs. Roosevelt's name was involved in 
conspiracy. She had had something to do with 
getting Hanns Eisler a visa, and Hanns Eisler 
had had a great deal to do with the international 
communist movement. The published transcript 
is illustrated with photographs showing Eisler 
leading Russian children in song, Eisler giving 
the clenched-fist salute, and what not. Well, 
one name that was bound to come up was that of 
Bertolt Brecht, whose words Hanns Eisler had 
often set to music. The committee had a com­
plete translation made of the Brecht-Eisler 
oratorio, The Measures Taken and wrote it into 
the record. 

Gerhart Eisler was convicted of contempt of con­
gress and of passport violations. Hanns Eisler, 
having been arrested, was out on bond awaiting 
a hearing on a deportation order. It was at this 
interesting point in time that Mr. Stripling put 
the question : how long have you known Johannes 
Eisler? 

;\fr. futUI'I.INO. How long han you known Johannes Eisled 
~fr. 13 ... :("IIT. I think sin("e tIw middle of the twenties, 20 years 

or so. 
;\fr. STIIII'I.1Nn. Han yon ('oilulxll'lIled with him on 1\ number of 

works' 
~h·. B 1It:I"J IT. Y I'S. 

~rr. STI!IPLING. Mr. Bre('ht, lire you 8 member of the Communist 
Party or lllll'e YOIl eVe\" bpen II mpmber of the Communist Party' 

Mr. 13Ut:CIIT. May I read my statement' I will answer thilt ques· 
tion bnt mlly I read my stalt\mentf 

;\fr. STRIPI.INO. 'Vould you Rubmit your statement to t.he chairman' 
M I". Bnt:cHT. Y 1'8. 
The. CHAInMAN. All rill:ht.let's see the statement. 

Bentley. Parnell Thomas looked over the state­
ment and made the following comment. 

The CHAIRlIAN. Mr. Brecht. the committee has carefully !!?ne over 
:h .. j'to.tt'lllt'nl. It is a nry interesting story of German hfe but it 
is not nl nIl pel1inpnt to this inquiry. Therefore, we do not cnre to 
hn\"e you rena the statement. 

Bentley. The statement Brecht was not allowed 
to read was as follows. 

... I was born in Augsburg, Germany, the son o( an. industrialill. and 
studied natural sciences and philosophy at the universities o( Munith 
and Berlin. At the age o( twenty, when participating in the war as 
a member o( the medical corps, I ~te a ballad which the Hitler 
government used fifteen years later aJ .. re (or my expatriation. The 
Poem ' attacked the war and tbose 
wanting to prolong it. 
"I became a playwright. For a time, Cennany seemed to be on the 



path of democracy. There was freedom of speech and of artistic ex­
pression. 
"In the second half of the 1920'S, however, the old reactionary mili. 

tarist forces began to regain strength. 
"I was then at the height of my career as a pia 

§reifjT .. ~. QP:~ being produced all over Europe,.J-::!~_""'_~. 
ductjous of plays Of min a at :ie,I;", Jitl 

sigH }lnSCQw cka 
l.endon,-Ne ut in Germany voices coul<j( 
already be heard demanding that free artistic expression and free 
speech should be silenced. Humanist, socialist, even Christian ideas 
were called "undeutsch" (un.German). a word which I hardly can 
think of without Hitler's wolfish intonation. At the same time, the 
cultural and political institutions of the people were..........,. attacked, r 
4'The Weimar Republic, whatever its faults~~11 hi. }had a powedul 

slogan, accepted by the best writers and all kinds of anists: Die Kunst 
dem Volke (Art ~ to the People). The German workers, their 
interest in art and literature being very great indeed, formed a highly 
important part of the general public of readers and theatre·goers. 
Their sufferi~g5 in a devastating dep~ession which j • II i; .t 

threatened their cultural standards, the impudence and growing power 
of the old militarist, feudal, imperialist gang alarmed ul1 started 
writing _ poems, songs and plays reflecting the feelings of the 
people and attacking their enemies who now ~ marched under 
the s""i'~ka of Adolf Hitler. 
~ JIl!rsecutions in the field of culture increased gradually. Famous 

painters, publishers and distinguished magazine editors were perse· 
cuted. At the universities, political witch hunts were staged, and cam· 

paigns were waged, against ....... pictures such as if II Quiet on the 
IV estern Front. 
I~ These, of course, were only preparations for more drastic measures. 
still '9 mme, When Hitler seized power, painters were forbidden to 
paint, publisl,.jng houses and film studios were taken over by the Nazi 
party, lIut even these strokes against the cultural life of the German 
people were only the beginning. They were designed alld e"" .ud 
as a spiritual preparation for total war which is the total enemy of 
culture. The war "'i.l"d il ,II .. ~Cerm"npeop1eiiowliave 
to live witIiout roofs over t!>eir heads, without sufficient nourishment, 
without soap, without the~ foundations of culture. 
"At the beginning, only a v~ry few people were capable of seeing 

the connection between ~ reactionary restrictions ~ the ,field of 
culture and the ultimate assaults upon the physical life of a people 
itself. The efforts of the democratic, anti·militarist forces, of which 
those in the cultural field were, of course, only a modest part, then 

provedto' be- weaiO&hBgOlh., Hitler took over. I had to leave Ger­
many in February, '933, the day after the Reichstag fire. A veritable 
exodus of writers and artists began,of a kind such as tbe world had 
never seen before .... I settled down in Denmark and dedicated my 
total literary production from that time on to th}. ~p:gainst Naziism, 
writing plays and poetry. ""'t .... 
"Some poems were smuggled into the Third Reich, and Danish 
Naziism.,supported by Hitler's embassy, soon began to demand my 
deportation. Of course, the Danish government refused. But in 1939 
when war seemed imminent, I left with my family for Sweden, invited 
by Swedish senators and the ___ Mayor of Stockholm. I could remain 
only one year. Hitler invaded Denmark and Norway. 
IIWe continued our flight northward, to Finland, there to wait for 
immigration vis", to the U.S.A. Hitler's troops followed. Finland was 
fuII of Nazi divisions when we left for the United States in 194" We 
crossed the USSR by the Siberian Express which carried German, 
Austrian, Czechoslovak. refugees. Ten days after our leaving Vladi­
vostok aboard a Swedish ship" Hitler invaded the USSR. During the 
voyage, the ship loaded copra'¥Maniia. Some months later, Hitler's 
~ invadel that island. We applied for American citizenship (first 

papers) on the day after Pearl Harbor. 
~I suppose that some poems and plays of mine, written during this 

period of the fight against Hitler, have moved the Un·American Activi_ 
ties Committee to subpoena me. 
/(My activities, even those against Hitler, have always been purely 

literary ~ of a strictly independent nature. As a guest of the 
United States, I refrained from political activities concerning this 
country even in a literary form. By the way, I am not a screen writer. 
HoIIywood used only one story of mine,ror a picture showing the Nazi 
savagerjt in Prague. I am not aware of any influence which J could 
h~ve exercised in the movie industry whether political or artistic. 

' Being called before the Un-American Activities Committee, how­
ever, I feel free for the first time to say a"""'" wordra'60ut Amencan 
matters: looking back at my experiences as a playwright and a poet 
in the Europe of the last two decades, I wish to say that the great 
American people would lose much and risk ' much if they allowed 
anybody to restrict;hee competition of ideas in cultural fields, or to 
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interfere with art,which must be free in order to be art. We .. PI Ii i .. ~ 
in a 4angerous worrd. f9U1 stalE of chtlJzadoh is 1 ~.Blitankind 

(aJ'Au'il.is caEIe of becoming enormously wealthy but, as a w~~!_ 
""-stTIl poverty.~. Great wars have been suffered,rgTeiiier ones arc 

imminent.. 8 afll ,uhl. One of them might well wipe out mankind .. 
gs. , I .)!;j We might be the last generation of the sp;#~n man. 

=*iC- lIh. f 
It~]dea~ ~ h~kc usc of the new capabilities of produc. 
tion have not been-<:6cvelbpeil ~since the days when the horse 
had to do what man could not do. 'Do you not think that, in such a 
predicament, every new idea should be examined carefully and freely? 

Art can present such ideas clearly and even en­
noble them." The hearing continued as follows. 

~hT. STRIPLING. Now, I will t'epeNt t.he ot'iginNI queHtion. Are you 
now or hllve you ever been a member of the Communist Pllrty of IIny 
country! 

~fr. ilRECHT. 1111'. Chailmnn, I have hellrd my cGllea~ues wlu.·n they 
considered this question not, as p1'Oper, but I am n guest in this country 
and do not wnnt to entel' into any legal arguments, so I will answer 
your question fully as wel1 I can. 

I was not a m ... mbel· or 11m not 8 m ... mber of nny Communist Pliny. 
The CHAIR~[AN. Your finswel' is, then, that yon hnve nevet' been a 

membet' of the Communist PI\rty 1 
Mr. BRECHT. Thnt is correct. 
'Mr. STRIPLING. You w ... re not 1\ 1lI1'mber of the CommnniHt Pllrty in 

Germany! 
~Ir. BRECHT. No; I wns not. 
MI·,8nuPLING. ;\[1'. Brecht, is it t.rue that you hllve written Il num­

ber of vel)' re"olutionllry poems, plays, and other writings! 
Mr. BRECHT. I hllve written a number of poems nnd songs I\ndJllays 

in the ,fight against Hitler and, of course, they clln be consi ered, 
therefore, as revolutionary because I, of coursl', wus for the overthrow 
of that government. 

The CHAIR~[AN. Mr. Stl'ipling, we nI'l' not interested in any works 
thnt he might have writtl'll ndvocnting the oVl'rthrow of G('rmuny 

,01' the government there. . 
Mr. STRIPLING. Yes; I understand. 
'Veil, from an examinntion of the works which Mr. Bl'echt hilS 

written, particularly in collnboration with Mr. Hanns Eisler, he seems 
to be a person of internationnl impOl·tance to the Communist revolu­
tionary movement. 

Now, MI'. Brecht, is it true or do you know whether or not you have 
writtl'n nrticles which have nppeared in publicntions in the Soviet 
zone of Germany within the pnst few monthsl 

Mr. BRECHT. No; I do not remember to have written such at·tieles. I 
have not seen any of them printed. I have not written nny such attides 
just now. I write very few artieles if any. 

Mr. STRIPI.ING. I have here, MI'. Chnirmnn, n doculIll'nt which I will 
hand to the t.rnnslntOl· nnd ask him to ident.ify it for the committl'C and 
to refer to anlllticle which refers on page 72. _ 
~Mr. BRECIIT."'May I speak to thnt publiC-abon l 

}[r. STRII'I,nw. i beg your purdon 1 
Mr. BRECHT. liuy I explain this publicntion' 
Mr. ,sTRIPLING. Yes. Will you idl'ntify the publication' 

.......... Mr. BRECHT-Oh •. .YSlSJ"'l1fiit IS nofii'ilRl;fiCIe~1Tiatr-~ls~a:';:sce';""'-Il-e-o-u-:-t-o-Cf;­
'a pluy I .wrote i~l, I think. 1937 or 11138 in Denmark. The play is 
,(';,:le<l Private ~,lfe of the Master Rllce, nnd this scene is one of the 
~c~nes,?ut of thIS piny nbou.t a Je.wish.woman !n Berlin in the year of 
:J(, 01' .37. It WIIS, I see, prlllted 111 thiS mnl!azme Ost. und WI's!,. 

Bentley. And in fact The Private Life of the 
Master Race had been presented in New York in '45, 
complete with the Jewish Wife scene. 

Mr. SnIPL1NG. Mr. Translator, would you translate the frontispiece 
of the magllzine, please' 

l.f.,I'. ~.: na.t;t.l:!r.:. "i::lu;t and West, Contributions to Cultural and , 
? .. ':C-.:4~·aN: ~~:~tJ.~r:.a ..:~ :,!~ Ti=.\!,.~·~~ "t;'1' ~ Kw~ &.trliz" 
.1uly_ ~.9:!':,_~~. y~~ o4ublication entervrise." 

Bentley. Kantorowicz was a communist or com­
munist sympathiser at that time. In 1956 he was 
to break with the communists and flee from East to 
West Germany. 

Mr. SnIPL~NG. Mr. :firecht, do you know the gentleman who is the 
editor of the pllWication whose name was just read' 

Mr. BRt:CHT. Yes; I know him from Berlin and I met him in New 
York again. 



MI'. S·rRIPLING. Do YGU know him to be a member of the Communist 
Partv of Germany Y Mr. BRECHT. V{hen I met him in Germany I think he was a joumalist 
on the Ullstein Press. That is not a Communist-was not a Com­
muni1<t-there were no Communist Party papers so I do not know 
exactly whether he was a member of the Communist Party of Germany. 

Mr. STRIPLING. You don't know whether he was a member of the 
Communist Party or not Y 

Mr BRECHT. I don't know, no; I don'tJmollL 
MI': :::iTRIPLINO. In 1930 did-'you, with Hanns Eisler, write 8. play 

entitled, "Die Massnahme"¥ 
Mr. BRECHT. Die Massnahme. 
Mr. STRIPLING. Did you write such a play Y 
Mr. BBEOllT. Yes; yes. 
Mr. STRIPLING. Would you explain to the committee the theme of 

that play-what it dealt with Y 
Mr. BRECHT. Yesi I will try to. 
Mr. STRIPLING. First, explain · what the title means. 
Mr. BRECHT. Die Massnahme means [speaking in German]. 
Mr. BAUMOARDT. Measur!'s to be taken, or steps to be taken-meas­

ures. 
Mr. STRIPLING. Could it mean disciplillary measuresY 
Mr. BAUMGARlYI'. No; not disciplinary measures; no. It means 

measures to be taken. 
Mr. McDOWELl .. Speak into the microphone. 
Mr. BAUMOARDT. It lll!'ans only measures or steps to be taken. 
Mr. STRIPI.ING. All right. 
You tell the committee now, Mr. Brecht-­
Mr. BRECHT. Yes. 
Mr. STRIPLING (continuing). What this play dealt with. 
Mr. BRECHT. Yes. This play is the adaptation of an old religious 

.Japanese play and is called ~o Play, an~ follows. quite closely thiS old 
story which shows the devotIOn for an ideal until death. 

Mr. STRIPLING. What was that ideal Mr. Brecht Y 
Mr. BRECHT. The idea in the old play was 8. religious idea. This 

young people--
Mr. STRIPLING. Didn't it have to do with the Communist Party'! 
Mr. BRECHT. Yes, 
Mr. STRIPLING. And di~cipline within the Communist Party! 
Mr. BRECHT. Yes, yes' It IS a new play, nn adaptation. It had as a 

background the RUSSin-China of the years 1918 or 1919, or so. There 
some Communist agitators went to a sort of no man's land between 
the Russia which then was not a state nnd had no real--

Mr. STltll'LlNIl. 1\11'. Brecht, Illa:r I inlerr\l.pt~you' ~oulcl you COI!­
hider the play 101m pro.ColllIlIunlsl. or an~I-Comnllllll~t. , 01' would It 
tllke II neutral position reg-lIrciJng CommunI.stst . 

~!r. BUECIIT. No,1 would slIy-you see, Iitel'llture has ~he r.lght and 
t he duty to g-i\'e 10 tilC public the ideas .of th~ tlllle. N,?w, III thiS play­
of course, I wrole IIbout 20 plays, but JI1 thIS play I tned to express. the 
feelincys IUHi the icieas of the German workers who t.hen fought agaJl1st 
Hillel~ 111150 fOl'll1ulateu in U~l artis.tic--. 

}fr. STltll'LINIl. Fighting agulI1st Hltil'r, d)(1 YOIl say W 

Mr. BRECHT. Yes. 
Mr. Sn<Jl'LINIl. 'Vrilten in 1930Y , '. 
~lr. BUECliT. Yes yes; oh, yes. That ~ght started ~n 1923. . 
MI'. STulI'LINn. You SllY it IS about ChIOU, t.hough; It hilS nothlllg 10 

,10 .with Germany1 . . 
~!r. BR.:CIIT. No. it had notllln~ to do about It. 
MI'. STRIPLING. Let me rend thiS to you, 
Mr. BRECHT. Yes. ,I . 
Mr. STRIPLING. Throughout toe play reference I~ .nlllcle to t.hl' 

theories and teachings of Lenin, t~eA, B, C of comf!1ulllsm alld ot~el' 
Communist classics, and the actiVities of the Chlllese Commlllllst 
Purty in general. The following are I'xcerpts from t.he play: 

"'I'h," }i'our ,\gitUlOI'M : 'V(' t'nm~ from Mo~('ow Aft IlgitntorR ; we were to trnvel 
w th~ dty ot Ml1kuPIl to stnrt propHJ.;'andn nlld to ('reate. In the tu('tortes, the 
Chlnp~ purty. We WPl"(' to rpport to purty heudqunrtt>r'" elOFlPSt tet the bordt-f 
uncl to rt'quil'tltlon n J:ll1dE", 'l'h{\ffi, In the nnte.foOlIl, It yonn,:: ('omrnrle CAme 
toward lIH nUll "'l)uke of the lJutnre ("t our mission. We life rt'IWRtlng the' 
,·on\'prfUlt!on. 

"'I'he YnuJlI! Comrude: I om the se<'retnry ot the purty hMH]qunrters which Iff 
th~ hU"'t tnward the honler. .My he.nrt Is lw>utlng tnr tht> rt'volntloll. The wH­
II(-'~Mlng of wl-olIl!dulng flrtl\'e me Into the litwH tlf UU~ ft",ht ... rs . l\-1l1n JlHlHt hell) 
mUll. I 11111 for frt'edOlti . I hpllpve 'n mnnkilifl. And I nUl for the rnlpH of tllt~ 
C011l11111111..-t Purty whit-h fig-htH fnr the ('h'H~lt'~M At)('It'ty ngulnllt ~xploltntlon 

nlld 19l1orunec. 
"The '1'hrN.! AgitHtor!<4 : \Vp ('OIlW frulIl Mmicu\\,. 
"Ttw YonllJ,:" COIllrudp: 'rhe twu nf UR hnv.- to detf'nd n l'e\'ulutiHn hf'l·e. Sur£'ly 

:\,ou hU\'e It ipUt'r tu n~ from the ('Putru) commlttE"P wllkh tpl1~ UM whnt to do' 
• " Tlw Thrt"(~ Al!ltHton~: Ho It i~ . \Ve hrlng yon nothing. Rut ncr08R the horder. 
w Muk(]t~ll, w (' hrillg' to tilt' ChiuC"Re \Vork('rll thp tt'nc'hlngs of the rlnR!dC'S Rn(I 
of tlw IU'OPIlg'HllliistM: Thp ABC of ('opnnllllhulI: tn tllf' 1:,:'lIornllt. thp truth 
Hhollt tlH.'lr !'iltuatloll: tel the ()IlIlrpR~cd. du.q {·ollfq·loI1Rn ..... foI: and to the clnsH" 
cnn~cluu~. the ('xrwri('nce of th~ revolution. Frum yon wp ~hnJl rf'ql1hdtlon An 
nutolllohJlp HIHI a J,:"ulde. 

' 'T11P }I"Ollr AgItJlfOl'H; \V(" ,,"Pllt UM Ch1n¥Hf' to l\fllkllplI--4 111f'11 111)(1 n WOIDAll­
to Hpr(,!Hl JU'upn~lltl(la IIIllI tn ('rpute the Chln~p ('urty thl"otll(h the tpo('hingK 
of tllP d·u .... "lc·JoI ami .of the IU'npagnndlsts-tlle An~ nf C'oI IllI1UnIFlIll; to bring 
truth to the J~norllnt about their RituHtlon: the oppreHlWd do~~ (,tJn14f'IOuR. nmI 
ch\!'H ('on~douN. the e::qwripnce of the re\"ol11t1on. 

"Thp Youn~ Comrndp : The Individual hall two, thp port~' lWR H tho11f~nnc'l f"yeA. 
The part\' ~s HeVen HtHtpR·IJThe }Jurty hOM runny h().nr~ . IiTlJf~ pHl·ty ("nnnot 
hp. ct~Ntro'yed , for It tightH with tht' 'Jnpthof1M of tlus clnttHl('H whlrh Are (ll'uwn 
from tls~ kllowlpllgp. of r enlity nnrl art' destlu{'(t to hp ('hnnge<l tn thnt the tp8ch. 
Ings spr~1H1 through the Illf\~SeFl. \\ Who, howp\"pr, . IN the JlHrt~·? Is It Rltt1n~ 
In a hOU8(~ ''''Uh t('lephon(,R? .Are ItR thoughts ~ret, ttt4 tt:vnlntlonA unknown? 
Who 1M It? It 10 nil of no. We lire t.he 1~lrt.l'. Yon ond I On(l .not you-.lil ot 
Ufi. In ."mtl" Mnlt it 1M, Collirnue, unci In your hpnd it thinks: wherf"T'er I live there 
I. It. horne lind where you are ottacked there It IIghl.8." 

Bentley . The translation is close enough to the Ger­
man : it is Mr. Stripling's way of reading that makes it 
hard to follow. He says suite for suit, class­
conscious for class consciousness, it is for is it, 
and so on. He also skips from page to page with-
out saying so. Sometimes he even doubles back 
without saying so . Let me refer anyone who 
wishes to read The Measures Taken properly to 
the full text as now published in my own collection, 
The Modern Theatre. The point here is that 
Stripling had quizzed Hanns Eisler on The Measures 
Taken a month earlier and that Eisler said the 
play was about the murder of a communist by three 
other communists and that the title could be trans­
lated The DiSCiplinary Measure. 

!1-r-, ::: TR.I PUN 6-. 
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Now, Mr. Brecht, will you tell the committee whethel' 01' not one of 
Ihe characters in this play was murdered by his comrade hecause it 
was in the hest. interest of the p"rty, of the Communist PUI'ty; is 
Ihat tl'ue~ 

Mr. Bm:OI{T. No, it is notquile ac<'orcling to tIl(' slory. . . 
1111'. STItIl·I,ING. nl'cnuse he would not how 10 ,1i""lplinl' Ill' "'us 

1II111',lel'cd hv his comrades, isn't tllIIl true? 
MI'. BItE':HT. No; it is not rl'nlly in it. You will find wlll'u you 

rl'nd it. carefully. like in Ihe olel Japllnl'SI' play wlll're olhm' idclIs \\'l're 
at stake, this young mUll who. died WIIS cOIl\'in<'C'ci t.hnl he had cione 
damllg'(' to IIII' lIIissioH III' b .. lil,,·ed in and he 1I!ll'el'd 10 thllt nncl he 
was aboul 1'{,lIdv to di!'. in ol'der 1I0\. to /lllIk(' g-rl'lItel' SUi'll d,llnag-e. 
So, he IIsks his '<,ollll"l(les 10 111'1» him. alHI nil of thl'm log-I'lher help 
him to dip. He jUlllps inlo all IIbyss IIl1d Ihl'y 1I'lId him tI'IHiC'r1y to 
that ab,'ss, IIl1el thllt is t1~e stol'Y. 

The CJIAIIIMA!'. I gather fl'om your r!'lIIal·ks. fro/ll your IInswel'. 
that he \\'IIS just kille(l, he was not murder!'Cl? 

:'.fr. nm:CHT. He wanled to die. 
The CIL\IR~IAN. So they kill him? 
~rr. BRECHT. No; the~' did not. kill him-not. in this story. He killl',1 

himself. TllI'y sup{lorl!'d him, hut of course Ihey hud told him it 
were hettel' when he disllppenreci, for him lind them lind the cause he 
.. Iso beli('ved in. 

Bentley. Brecht would seem to be speaking here, 
not of The Measures Taken, but of Der Jasager, 
He who says yes, another play of his that is 
derived from the same Noh playas The Measures 
Taken. No one will ever know whether Brecht IS 
memory was playing him tricks, or whether he 
wanted to lead Mr . Thomas a dance. 

~f~ . .'1'1: :1'1.1:<,;. ~!I ·. H, .. ,,),r, ,-'1111.1 "'>II to'll th.· .."IlUllith .... ' hn\\' 111111\\' 
:i.:: l':':; Y • ..1U ha\"~ b~\.'n to :\[0~uw 'i .. .. 

:\~ •. ·BRF:C'HT. Y {'S. I was invited to Moscow two limes. 
:\fl'. STRIPLINCl. \Vho invited you 1 
Mr. Bm:cIIT. The first time I was invited by the Volks Org-llnizution 

for Cultural Exchang-e. I was invited to show II picture, U clocu­
lI1!'nlnry picture I hnd helped to make in Berlin. 

~fr. STRU·LINO. \Vhn! was the nume of that. picture? 
Mr. DItH·HT. Thl' name-it is the name of a suburb of Bl'r1in, Kuhle 

\Vampe. 

Bentley. The picture was shown in the U. S. under 
the title Whither Germany? Ernst Busch was a lead­
ing a c tor in it, and it had a score by Hanns Eisler . 
The Brecht-Eisler Solidarity Song, to be mentioned 
shortly by Stripling, was sung in the picture . 

Mr. Stripling. While you were in Moscow did you 
me~t Sergi? 
TretYII kO\'-S-e-1'- fr_ i T -r-e-t-y-a-k -0-v; Tret yakov ~ 

Mr. Bm:CHT'. Tr~lynko\' ; yes. Thnt is a Russilln playwright. 
lIll', STRIPI,Tl'iO. A writ"d 

Mr . Brecht. Yes. 



Bentley. Sergie Tretyakov was indeed a Russian 
playwright and quite a famous one. He wrote Roar 
China, which the Theatre Guild produced in New 
York in 1930. It is ironical that the article cited 
by Stripling appeared in a Moscow magazine as late 
as 1937, since soon after that Stalin purged 
Tretyakov as a Trotskyite. Brecht, though he is 
speaking ten years later, probably did not know 
how and why Tretyakov died. 

Mr. BR.:CHT. He translated some of Illy popms and, I thmk 
'lilt' pIny. 

Mr. STRIPLIXO. Mr. Chnirmlln, the Internntionnl Lit.erntllre No. ii, 
1fla7, published by the Stnte LiternryArt. Publishing House in Moscow 
hnd nn nrticl .. by Serl!i Trl'tyakov, lending" Soviet writer, pn .on intel·' 
v iew he hnd with )'fl'. Bl'echt. On pnge 60, it stntes: 
He is quoting Mr. Bl'echt-

"I was n mp.ltlbpl" of the An~hurg HevoJuthmllry CUIIlIuittee." Brpcht (·on· 
tinnpd. "Xearhy. in ~Inllich. LevinI'" raised the banner or Soviet POWI~l". AU~R­
hurg llvpd In tlw l'cttt-"dp<i ~Iow of l\fnnlch. The ho~pttfll waR the only mlJltnr~' 
·unlt in thp town. It f'11"('tC'f1 me to the revolutlonory committee. I Rtlll re-
1I1crnber Georg HI'(,III Hllll the l'oll~h Bolshe"lk Olshevsky. We did not boll~t 
.n Hlnglt" Hl'd /.:uanlNIIIIlIi. \Vp didn't hRve time to Issu{' 11 Ring-In decr~ or 
nntlollnl1z(' n ~illgl(' hllllk or (')o,sf' n church. In 2 days GEt'Ilp.l'nl Epp's trnollR 
(' a me to tOWIl Oil the>lr wn.'· to ~Illni('h. One of the mp.lllbEt'r8 of the TP"ol11* 
tlonnry ('onuuittt't! hill at lHY hotH~e until he rnHnngrd to t'MCRIK!o" 

He wrute J)rulli nt Night. This work ("ontnlnec-l e('hOf'M of the rpvolutloll . 
The dnllll~ of loc,*ult llel*~iRtently summOn the Ulun who has gone hnlnt'. But 
the mnn pl'f"f('rs quiet IlellC(!' of his beartbslclf'. 

The work WHR 0 Rcuthing fmtlre on tho~e who hHc1 dEt'MPrtf'd the rt'volntlnn 
nnd tODsterl tht>DlHe"l\*cH Itt theil' Hrf'pll\(~s. One ,..ho1l1rl l'fIoCull thllt KIIPlt 

lnum'hed ill. drh'e on Chl·letm"a E,·~. CHlculatlng that many Red ",unl·d8m.'n 
woulrl have l('tt thdl' detncbm('"ut", tnr the tnmill' Cbl'lstmoA tr~8. 

His pIny, Die ~ta8.c;;,Iluhme . tue fir..-t or Rrptrhff' plRYA nn n CnmmunlRt theme,. 
Is arranged like n centrt whprp thp rilnrH,rh'rs try to ju""tlty thf'nuwlves for 
hnvlng killed n comrn<le, nnd jurlJ(~S, who .t th" .HDlP thn ...... p ....... nt the audi­
ence. 6uulInarl7.e the ev("nts nnd I'~\('h a \·~rdict. 

When he vl.lted In Moseow III 1032, Dr""ht told me bl. plnn to orgnnlze a 
thenter In Berlin whlcb would ...... nHct th~ lIlost Intpretltlng ('OlIrt trlols In thp 
history ot mnnklnd. 

Brecht concpive-d the Jdea of writing Q 1l1n~' "bout the tf'rrnrl"t trh'k .. ,...."orh·«l 
to b"v the Jnndowners In order to {K'g the price or ~rnln. nut thl" rPqulreK It 

kno~ledt:"e of economics. The study of {'('(lnOmleR bl'ought. Brt"('hl to lhlTX nnd 
Len iIl, whORe works becnme an InvnluabJe part ot bls 1Ibrary. 

nreeht Rtudlt"s anrl Quotes Lenin as a great thinker and as a great muter 

or J~I~~~~ndltlonnl drnma portrnys the struggle ot elaos Instincts, Brecht de· 
mnnds thnt the strul'gle or clnss InoUncts be replace<l by the struggle ot 80Ciai 
(~onsclonsness, ot 80clnl convictions. He maintnins that th.e eltuatlon mU8t not 
only he felt, but explalned--erysta11lzed Into the IdM which w11l ov .. rturn tbe 
world, 

Do you recnll that int.erview, Mr. Brecht! 
~Ir. BRECHT. No. [Lau~hter.] It must have be .. n written 20 

y(>al's ~o 01' so. , ' 
11r. ;jTIlIPLINO. I WIll Rhow you the magazme, Mr"Brecl~t. 
Mr. BRECHT. Yes, I do not. )'Pcall the.re was lin lIltervlew. [Book 

handed to the witness.] I d~ not , r~III1-Mr. Stripli~g, I <Io.n,!t. recnll 
the intel'view in eXllct. I th lIlk It IS It mo)'p or Ipss )IJ\IJ'nlLhMhc Rum, 
mnrv of tnlks 01· discussions about lllony things. 

Bentley. Brecht was right. And Stripling 
omitted to say that this was all explained in the 
article itself. Stripling also did not bother to 
explain that he did not read straight on in the 
article but made omissions ad lib. 

~lr. STRIPLIN". Ye.'. Hu "e 1lI1lny of .you)' wl'itillg~ 1lt'4'n hused upon 
the philosophy of L'nin lind Mllrx? 

Mr, BRECHT. No; I don't think th~lt is quite corl't'('t ,but.,yf COUl"l;e, 
I studied hod to study as a plRywl'll!ht who wrote Illsturt(·nl plays, 
I, of coul:se, had to study Mllrx's idells nbout history. I do not think 
intelligent plays today ~nn Le writteil without such Ht.udr. Also, hi,· 
to),y now written now IS ntolly IIlfluellced Ly the ,lIl1itl's of MRl'x 
about history. 

Mr. STRl PIJ NO. Mr. Brecht, since you hnve Lee" ill the Ullitt',! 
States have you nttellded allY Communist Party mel'tilljlS? 

Mr.'BuEcHT. No; I don't think so. 
Mr. STRlPLINO. You don't think so Y 
Mr. BRECHT. No. 
The CHA.lRMAN. Well, aren't. you certain 1 
Mr. BRECHT. No--I nm certal1l; yes. 
The CHAIRMAN. You are certain you have never been to Communist 

Party meetings Y 
Mr. BRECHT. Yes; I think so. I alll here 6 years-I am here those-­

I do not think so. I do not think that I attended political meetinga. 
The CHAIRMAN. No; never mind the political meetings, but have you 

att.ended any Communist meetings in the United States' 
Mr. BREOHT. I do not think so ; no. 
The CHAIRMAN. You are certain 1 
Mr. BRECHT. I think I am certain. 
The CHAIRMAN. You think vou are certain' 7 

Mr. BRECHT. Yes; I have not attended such meetin.~, in my opinion. 
Mr. STRIPLING. Mr. Brecht, have you since you 'j;ave been in the 

United States, have you met with any officials of the Soviet Govern. 
.menti 

Mr. BRECHT. Yes, yes. In Hollywood I was invited, sometimes 
three or four times, to the Soviet consulate with, of course, many other 
writers, . 

Mr. Sl'RlI'UNO. Whnt. othersY 
1fr. BRECHT. With other writers and artists and actors who they ' 

ga v ' some receptions nt specinl Soviet [speaking in German]-­
. . . '; :. UMOARlYI'. Festivities. 

• ..... l~ ;' ''cHT. Fest.ivities. 
MI'. STRlI'LINO. Did nny of t.he officials of the Soviet Government 

e\'er come and visit you 1 
MI'. BIlECHT. I don' think so. 
111 .. STall'LlNG. Didn't Gregory Kheifets visit you on April 14, ~943, 

vice consul of the Soviet Government 1 You know Gregory Kbelfets. 
don't YOll1 , > 

Mr. BUECHT. GreO'ory Kheifets 1 
The ClI.\lRlIAX. t\'ntch out on this one. 
Mr. BRECliT. I don't remembel· that nnme, but I might know him; 'I.e r •. 

Bentley, Gregory Kheifetz was a Soviet vice consul 
in San Francisco. Eisler seems to have been ques­
tioned about him by a subcommittee of the HUAC that 
went out to California in the spring of 1947. Later, 
on the same day as BertoH Brecht appeared in 
Washington, a Committee investigator, Louis J . 
Russell, would claim to have linked Gregory Kheifetz, 
through intermediaries, to J. Robert Oppenheimer . 
One could say with some reason that the whole 
Oppenheimer Case dates from here . 

r-.l~(' 12 "''"'"CI ' -I t \.ott,!.;;. t/. 

~ 1 don 't ren1Pmber-- __ 
-MI'. STRlI'UNO. Did he come nnd visit you on April 14, 19131 

)'fr. BRECHT. It is quite possible. .-
!lfr. STRU'1.1XU. And ngllin on April 27, and again on June 16, 

l!lH! 
)'fr. BUEt·IIT. Thllt is quite possible, yes; thnt somebody-I don't 

know. I don't rell1pmbpr the name, but that somebody, some of the 
cultllrnl lItt.lIch~s--

!lfr. Sl'RlI'J.INO, CnltllJ·al nttach~s. 
Mr. Bm:cIIT. Yes. 
The ClIAlRMAX. Spell the nnme. 
111'. STHlPI,INIl. Orpgory, G·r·e·g·o·r·y Kheifets, K·h·e-i·f-e·t-s . . 

1 will spell the lnst )lome lignin, K·h·e·i-f·e-t-s: 
Mr. BUECIIT. Khei fets? 
)'fl'. STUIPI.IXG. Yes. Do you remember Mr. Kheifetsi 
Mr. BRECHT. I don·t remember the name, but it is quite possible. 

Hut I remember that from the--I think from the-yes, from the con· 
sulate, fl·om the Russinn consulute some people visited me, but not 
only this man, but nlso I think the consul once, but I don't remember 
his nllme either. 
~h. STRIPLIN .. , 'Vhut WIIS the nllture of his business 1 
11:r. BRECliT. He--it must hnve been about my literary connections 

with German writers, Some of them are friends of mine. 
Mr. STRIPLING. Germnn writers I 
Mr, BRECHT. Yes; in Moscow. 
Mr. STRIPLINO. In Moscow 1 
Mr. BRECHT, Yes. And t.here nppellred in the Staats Verlag the· 

Sergei Tretyakov translntions of my plays, for instance, this PrIvate 
Life of the Master Race, A Pennv for the Poor1 aJ,Jd poems~~nd so· on. 

Mr. STRIPLING. Did Gerhart :Bisler ever viSIt you, not lianns, but 
Gerhu.rtl 

Mr. BRECHT. Yes; I met Gerhart Eisler, too. He is a brother of 
Hanns and he visited me with Hanns and then three or fOUl' times 
without Hanns. 

Mr. STRIPLING. Could you tell us in whatJear he visited you! 
Wasn't it the sar:,~ year that Mr. Kheifets visit you 1 

Mr. BIlECHT. I do not know, but there is no connection I can see. 
~[r. :;TRIl'I.lXII. Do VIIU 1·t'C11I1 him \·isitillg you .. II ,Jllnlllll·.V 17, 1!IH t 
!Ill" BU':ClIT. No; 1 d .. n .. t 1"1'('1111 '11<'h ,lnl." lout h .. might IlIIve 

vi~itcd me 1111 sueh dlltt'. 
~f I·. STUIl·],ING, ,,'hel'e did I", ,·i~it \'IIII! . 
!lr. .. BU.:CIIT. Hp uS('d tu nsk fill' his'h .... thcl· wI .... liS I t .. ld y .. u, iN 1111 

,,1.1 friend of mine, nno 'fe plllyed H .. m!' 1!,lIlIes .. f ,·llt'ss, t .... , 11IIIl we 
spoke nbout Jlolitics. 

Mr. STRTl'I.ING. About. politics? 
Mr. BRECHT. Yes. 
The CHAIRM.\N. 'Vhllt WIIS tilt' Illst IIlIswed I didn't g4't the Illst 

nnswed 
!l1r. STRIPLINO. They spoke about politics. 
In nlly of your conversations with GI'rhart Eislel·, ,lid y"u discuss 

the German Communist movementY 
~Ir. BRECHT. Yes. 



?Ir. STRIl'UNO. In Germany' 
l\fl·. llll.:CHT. Ye~; we spoke llbout, of conrse, Genllllll politi(·s. He 

is a specialist ill that, he is n politicilln. 
Mr. Smll'LINO. He is 11 politician! 
l\fl·. BUECIIT. Yes; he, of course, knew vel)' nHich more thlln I kllt'w 

abont the sitnlltion in Gennllny. 
MI'. S11!II'LIKO. Mr. Brecht, cun YOII tell the comlI)ittee when you 

entered this countl·y. did you make a statement to the Immigration 
Service concerning' YOllr past affiliations~ 

l\ll·. BIlECHT. I d01\ 't !"('membel' to llll\~e mllde such II stlltement, but 
I think I made till' uSlial statements that I did not want to 01' did not 
intend to overthrow the Amcricnn Government. I might hllve been 
asked whethel' I belong-ed to the Communist Pltrt)", I don't remember 
t{) have been nsked, but I would hllve answered wllllt I hnve told you, 
that I was not. That is what I remember. 

Mr. STRII'LINO. Did they nsk you whether or 1l0t. you had ever been 
a member of the Commulllst Party! 

Mr. Bm:("I-n~ I don't remember. 
Mr. STUII'LIKO. Did they nsk you whether or not you had ever been 

to t he Soviet 1 
Mr. BU':CIIT. I think they asked me,yesjnnd I told them. 
1\ft-. STIUPI.INO. Did they question you nbout your writingsl 
l\h. Bn.:cIIT. No; not liS I remember, no; they did not. I don't 

remember any discussion about literature. 
l\fl-. S11l11'LING. Now, you ~tated you sold the hook, the story, Hnng­

llH'n Also Die, to United A!"tist.~; is t.hnt conect 1 
Mr. BI<.:CIIT. Yes; to an independent firm; yes. 
Mr. STUIl'LING. Did Hanns Eisler do the backl!round mU!lic for 

Hnngmen Also Diel 
Mr. BU.:CIIT. Yes; he did. 
Mr. STRIPLINO. Do you recall who staned in thnt picture! 
Mr. BIlECl .T. No; I do not. 
Mr. STIlII'LINO. You don't even remember who played the lending 

role in the picture!. 
Mr. BRECHT. I think Brian Donlevy played it. 
Mr. STRIPLINO. Do you remember any of the other nctors or 

uctresses w)\O were in it' 

1\fr. BHt:CIlT. No; I do not. YOII see. I hnd not nry much.to do ~ith 
the filmization itself. I wrote the StOl'Y n.nd th~n to. the SCl'lpt WI'lt~llI 
som~ advic(> about the bllckg-l"Ollncl of Nnzls, nnzism III Czechoslovnklll. 
so I hud nothing to clo with the nctOl·S. 

The CIIAIII~(O\N . MI". Sh·iplinl!. can we h\m'y this nlon!!' We hllve 
1\ vel'V heavy schellllie this nftemoon. 

MI:. STRlI'r.lxo. Yes. . 
Now 1>r.-. Bredlt. sill('(> you hnv(> bel'n in the United Stutes have you 

contl'iblltl'd nl·tiell's to nilY Communist publicntions in the Umted 
St."ltes' 

Mr. BRECIIT. I don't think so; no. 
Mr. SmII'I.INCI. Are JOu familinr with the mngllzinc New MRssesf 
Mr. Bm;cHT. No. 
~:h-. STRIPLINO. You newi' hl'nrd of it ¥ 
MI'. BIIECIIT. Yes; of course · . 
1>k STIIIPLINO. Did you ever contribute nnything to it ¥ 
lift-. BIlECIIT: No. 
MI'. STRIPLING. Did they e\'61' publish nny ~f your work' . 
Mr. BRECHT. Thllt I do not. know. They might hnve publrshed.some· 

tl·anslnt.ioll of II poem, but I hnd no direct connection with it, nor did 
I send them nnything. 

Bentley. I believe that Brecht's answer is truthful: 
search in the New Masses files does not turn up any­
thing by him. It seems that he sent the New Masses 
a letter in 1935 protesting against the Theatre Union's 
production of his play The Mother but that the New 
Masses did not print this letter. "In Praise of 
Learning, " which Mr. Stripling is about to mention 
is a song from The Mother, and it was often sung by 
itself, as for example on an American phonograph 
record of the Thirties issued under the label of 
Timely Recording Company, sung by the New Singers, 
with Marc Blitzstein at the piano. The line which will 
be debated reads in German: "du musst die Fuehrung 
uebernehmen, " which means: "you must take over 
the leadership." The translation which Brecht is 
about to object to is actually rather close to the origin­
al. 

Mr. STIIII'LINO. Did you collnoomte with Hanns Eisler on the song 
In Praise of Learning-t' 

Mr. BRECHT. Yes; I collnbomted. I wrote that song and he only 
"Tote the music. 

Mr. Sl1lIPLINO. You wrote the song' 
Mr. BRECIIT. I wrote the song. 
Mr. 8-nm'r.INo. Would you recite to the committee the words of 

that ~n!!' 
8 

Mr. BH':CH"r. Yes; I would. Mny I pOint out that song comes from 
anot.her ndaptntion I macle of Gorky's play, Mother. In this song II. 

Russinn worker womnn addresses all the poor people. 
Mr. STRIPLINO. It wns produced in this country, wasn't it' 
Jlfr. BRECHT. Yes. 35, New York. 
Mr. STilIPLING. Now, r will rl'nd the words and Ilsk you if this 

is the one. 
Mr. BRECHT. Please. 
MI'. STRIPI.INO. (rending) : 
Learll now flip. ~11II})h~ tl'l1th, ,rOll tor whom the time hnR cUllle Itt lust: It Is nut 

too Inte. 
Learn now the ABC. It Is not enough but lenrn It etlll. 
Ff~nr 1I0t. b~ lIot dOWllilPul"t('d. ~/.YOl1 must lenrn th~ l~RRon, you must be-

ready to tnke over- ~ 

MI .. BIlECHT. No, (>XtUS~ me, thnt is the wrong translation. That is 
not right. [Lnughter.] Just one ~econd, and I will givlI'You the cor­
rect text. 

Mr. STRIPLINO. That is not n correct translation I 
Mr. BREClrr: Thnt is not correct, no; thnt is not the meaning. It is 

not very benutiful, but I urn not speaking nbout that. 
MI'. STIlII'I.ING. What does it menn I I have here II. portion of The 

People, which WIIS issued b.v the Communist Pnrty of the United StAtes, 
J>ublish~.d by the Workers' Library Publishers. Page 24 says: 
In prulee of learning, by Belt Breebt; mU81c by Hanne Eloler. 

It says hel'e: 
You mllst ~ rf'Iuly to luke O\'f'r: tenm It. 
Mt!1l on the doh·. learll It: meJl In the l)ridOIlH, lCllrlA It: WOIlWU In th .. kltch4!ln. 

h/urn .it; mt"1I of 05. leurn It. You must be rftld1 to toke oyer-

lind goes I'ight on through. That is the core of it-
Yuu nl\l~t be rendy to tuke over. 

MI'. BII~:CIIT. lIt-. Stripling, mnybe his translation-,,-
Mr. BAt"MOARIIT. The con'ect tl"llnslation would be, You must take 

the 1(·lId." 
The CIIAIIOIAN. "Y()U must tAke the lead"¥ , 
Mr. Bo\u~rOAUnl'. "The lelld." It defif!itel,Y SlIyS, ":1'he lend.' I~ is 

not "You must tllke ovel·." The trllnslatlOn IS not Il htcral tmnslatlOn 
of the German. 

lIIr. STRII'UNO. W~II. JIlr. l3recht, as it has been published in these 
publicati()ns of the Communist Pnrty, then, if that is incorrect, what 
<lid vou Illenn ¥ 

MI'. BRECHT. I dOIl't remember nevel'-I nevel' got thut book myself. 
~ mu~t not. llll\'e been in the country when it wa~ published .. I think 
It was published as a song, one of the songs Elslel' had "'Tltten the 
music to. I did not give 11Ily permission to publish it. I don't see­
I think I have Hever snw the translat.ion. 

1\11'. STHII'LIN(l. D() y()u have the words the,,, hefOl'e YOIl Y 
MI'. BR':CHT. In Gernulll, yes. 
Mr. STRII'I.INn. Of the ~ong? 
JIll'. Bm:cIIT. Oh. yes; in the bo()k. 
lift .. S1"IIIl'LINO. N()t in the originnl. 
)'It-. l311~:CHT. In the German book. 
Mr. STRIPLINO. It goes on: 
You must be rendy to take over: YO\1 mUHt be renlty to tuke o\'er. Doo't 

hesitate to ask qUestluD.A, 8ta1 In thp..... Don't bf'81lSRte to aRk questlon8, 
comrnde--

Mr. Bn.:CIIT. "Thy 1l0t let hilli t"'lIlslate from the German, word 
for word I 

Mr. BAUMOARDT. I thillk you ure mainly interest~d in this tl1Ulslu­
tion which comes from--

The CnAIR){AN. I cannot uudel"Stand the intel'preter nny more 
thllll I can the witness 

Mr. BAUlIfOARlYf. MI". Chairman, I upologize. I shall make use 
of this. 

The CJlAIH~IAN . • ju~t spen.k in tllllt microphune and maybe we can 
lliuke out. 

Mr. BAt"MO.\I<IYI .. The lust line of ull thr<>e Yel1!CS is correctly t{) be 
trnnslllted: 
"You must '.: ' ;'il ovel' the lend," nnd not "You must take ovel·." 
"You must tnke the lead," would be the best, most correct, most 
nCClll"Ute trunsllltio.l). 

Mr. ::)TRIPLINO. Mr. Brecht, did you ever make application to join 
the Communist Party¥ 

MI'. BR~;CHT. I do not understand the question, Did I muk&-­
Mr. STRIPLINO. Have you ever made application to join the Com-

munist Party ¥ 
Mr. BRYoCHT. No, no, no, no, 110, never. 

Mr. STilIPLINO. Mr. Chairman, we hnve her&--
Mr. BRECIlT, I wns an independent writer and wantl'<l to he nn 

independent writer and I point that Ollt nnd also t.heoreticlilly, I 
think, it WUIl the best for me 1l0t to join IIny plU·ty whlltever. And 
rc·:i these things you read here wel'e not only "Titten fOl' the Gennll1l 
cOlUmunist.~ but they WCI'O llleo writt~ll for WOl' kCl"ll <If IIny other 
kind j Sociui Dcmocrat workers wel"6 in these pedormanc~; 60 WI'I'e 
Catholic workers fl'om Catholic union8i so were workl'rs which neYer 
hnd been in a party or didn't w';',t to go lIlto a. pllrty. 

111e Cn.\IRlI(AN. Mr. Brecht, did Gerluu·t Ei"ler ever ""k yuu to 
j()in the Communist Party? 

Mr. BRECIIT. No, no. 
The CIIAIRMAN. Did Hanns Eisler e,'el' nsk you to join the Com­

munist Party I 



Mr. BRECHT. No; he did not. I think they oonsidel'ed me just Ill! 
.a writer who wanted to wl'ite and do as he saw it, but not as a political 
figure. 

The CHAIIIMAN. Do you recall nnyone enr h&Ving asked YOIl to 
join the Communist Party! 

Mr. BRECHT. Some people might have sug~ted it to me, but then 
I found alit. that it was not my business. 

The CHAIR)(AN. Who were those people who asked you to join the 
Communist Pal'tyt 

Mr. BRY£HT. Oh, readers. 
The CHAIRXAN. Whot 
MI'. BRECHT. Readel'S of my poems OJ' peuple from the Illldience,o;. 

You mean-there was never an official appronch to me to publish-­
The CHMRHAN. Some people did ask you to join t.he Communist 

Party. 
Mr. KENN1·. In Germany. (Aside to witness.] 
Mr. HRF£HT. In Gennany, you mean in Germanyt 
The CHAIRMAN. No; I mean in the United States. 
Mr. BRECHT. N0l.!lo, no. 
The CI{AlR~rAN . .He is doing alll·ight. He is doing llIuch better tlum 

IlIRny othel' witnesses you have brou/!ht here. 
Do you recall whether anyone in the UniW StalA's ever ILSked you 

to join the Communist Partyt 
Mr. BRECHT. No; I don't. 
The Crr.uRMAN. Mr. McDowell, do you have any questions! 
Mr. McDoWELL. No; no questions. 
The CHAIRMAN. Mr. Vailt 
Mr. VAIL. No questions. 
The CHAIRMAN. Mr. Stripling, do you have any more Questions t 
Mr. ::;TRlPLINO. 1 would like to ask ·Mr. U-recht whether 01' not fiil 

wrote k poem, a song, rather, entitled, "Forward, We've Not Fill" 
gotten." 

Mr. McDoWELL. "Forward," what! 
Mr. S'IllIPLINO. Forward, We've Not Forgotten. 
Mr. BRECHT. I can't think of that. The English title mny be the 

reason. 
Mr. SnIl'LINO. Would you translate it for him into Gl'rmlln t I 

Bentley. A literal translation of the German would 
read : "Forward and do not forget." It is a song well­
known to German leftwingers, and generally called 
Solidaritlitslied, Solidarity Song. The translation de­
viates from the German a good deal bec ause the 
translator is hard up for rhymes and has to fit his 
words to Eisler's music . This translation, attributed 
to one Henry Jordan, was also put on a disc by Timely 
Recording Company in the Thirties . 

Mr. BRECHT. 011, now 1 Jrno ... ·; yes. 

MI'. ::;TRII'I.INO. You nre flllllilillr with t.he wOl'lls 10 thMI" 
~h. BRECHT. Yes. 
}[r. STIlI\'I.Ilm. \Vould the committel' like llIe to rl'l\d thllt' 
The CHAIR~(AN. Yes; without objection, go IIhl'lIl1. 
:\11'. STRIPLINO (rellding); 
l"·orwnrd. wp' l"(' nut torgnUcn our ,dn"n.:th In the- tlghhol w c" 'E' WOtl ; 

:\0 Jlluttt'r whnt muy threaten, turward, not torg'uttell lin,," tftrcUig we are as 
Ofl~; : 

Only t1w!'4e uur hnnd~ nUl" udl,,;.:-, 'build th .. reNul, th ... 1VlIlltt, tht" tu1VCI'8. 
tJle wurld itt ut our DlRkllig. 

\VhHt of It ('RIl W~ CRIl ours": 

The refrain : . ...---. 

All 

Forwn rd , Mnn'h till In til ... to"',,,,: lI h.'ulI,:h th ... city. IIY .luud tilt" world ; 
FurwHl"f1. Aclnlllt'e it on, J\1~t whuMe ('ity 18 th~ dt," ,! Jnfolt WhHHe world IS" 

tlwwClr ld '! ~. 
Forward . w ... ·,·~ 1I0t tnl"~ott ... n nUl' IIlIiol1 In hllnJ: ... r .wd I'nln, uo mntter what 

mllv Ihn'ut C' ll . ('I . wArd, we'\"'c not. torgottf'll . 
\V(. hun' n worlel tu ,:uin. We ~hnll tn~ the wnrltl nr ,.hnduw ; e\'pry 8hop and 

('\'t'ry rmnn , j '\"('I"~' roud nnll en ' ry lU('ndow. 
All tlw worlc1 wiH 1M-! HHI' own. *" 
Did 1'011 writ" thllt, MI'. Bred,tl 
MI·. hm:niT. No. I " ... otl' II Gl'rmlln p'M"". hilt thllt i~ "('ry diffel'­

ent from thi s. [Laughter.] 
~h·. STHIPLINO. Thllt is 1111 tIl<' <tlll'stiollS I huw. Mr. ('huinnlln. 
The CIIAIIIMO\N. Thllllk yOIl YI'I'Y illul'h. Mr. Bn·(·ht . Ylluu ... ·Il/!,lfMl 

~ample to the willH'sses of :\[1'. Kt'III1Y IIl1d ~fr . Crlllll . 
L "'(' will n'('t'ss UIII ill:! o'(']o(·k this IIflt'nl(lflli:l 

(\VhCn'lIpOll, III 12: Iii p. III ., II 1·t'(· .. S~ WIIS t"111'11 IIl1til :! 1'. 'II. flf th" 
SIIIllI' (lay.) 

* Consistent with the editorial policy announced above, 
I have left the errors intact in the government's 
printing of the two Brecht-Eisler songs. Also I have 
preserved their printing of the verse as prose. But 
in case this is all too confusing here are the two 
translated lyrics normalized : -

IN PRAISE OF LEARNING 

Learn now the simple truth. 
You for whom the time has come at last 
It is not too late. 
Learn now the ABC 
It is not enough but learn it still . 
Fear not! Be not downhearted! 
Begin, you must learn the lesson : 
You must be ready to take over . 
Learn it, men on the dole! 
Learn it, men in the prisons! 
Learn it, women in the kit-::hens! 
Learn it, men of sixty five! 
You must be ready to take over . 
Go back to school again, homeless people! 
Just learn all you can, you freezing ones! 
Starving, get hold of a book! 
Let that be a weapon! 
You must be ready to take over . 
Don't hesitate to ask questions, comrade. 
Don't be persuaded, but prove for yourself: 
What you don't learn yourself, you don't know. 
Check up the bill, for it's you who must pay it! 
Point with your finger to every item! . 
Say that you want it explained! 
You must be ready to take over . 

FORWARD, WE'VE NOT FORGOTTEN 

Forward. we've not forgotten 
Our strength in the fights we have won! 
No matter what may threaten 
Forward , not forgotten, 
~ow strong we are as one! 
Only these our hands now aching 
Built the roads, the walls, the towers. 
All the world is of our making . 
What of it can we call ours? 
Forward, march on to power 
Through the city, the land, the world. 
Forward, advance the hour! 
Just whose c ity is the city? 
Just whose world is the world? 
Forward we've not forgotten 
Our union in hunger and pain . 
No matter what may threaten 
Forward, not forgotten, 
We have a world to gain . 
We shall free the world of shadow 
Every shop and every room 
Every road and every meadow, 
All the world will be our own. 
Forward, march on to power 
Through the city, the land, the world. 
Forward, advance the hour! 
Just whose city is the city? 
Just whose world is the world? 
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Bentley. At that BertoH Brecht left the room, and 
within a few hours had also left the United States 
forever. I personally was not present at this 
Hearing. But it had been broadcast, and a year 
or so later - in his livingroom at Feldmeilen near 
Zurich - Brecht played me a recording of the 
broadcast which some friend had put on disc for 
him . I can still hear him laughing his dry laugh 
at the many comic turns in the dialogue. Some of 
Brecht's friends wished he had pleaded the Fifth 
Amendment, but he re-iterated in private what he 
had said on the stand : as a visitor to America, he 
did not think he should claim the privileges of a 
citizen. He added that his chief legal adviser, 
Bartley Crum, advised him to state that he was 
a Communist. "Nothing can happen to you, since 
you're not a citizen, and it was the German Party 
you would have been a member of." "But I 
wasn't a member, " Brecht said he protested . "It 
makes no difference, " Crum is supposed to have 
argued, "if you say you weren't a member, they'll 
forge a party card and get you for perjury. " 
Brecht told me he was unwilling to take this line 
and preferred to risk telling the truth. 

Possibly the aspersion cast by Crum on the 
honesty of the Committee will seem unfair. On 
the other hand, the Committee's chairman did go 
to jail in 1949, and the charge, is essence, was 
dishonesty -- he had a ccepted kickbacks from em­
ployees. 

Even before the final exposure of Parnell Thomas 
as a fraud, Brec ht was embarrassed by the compli­
ment he had received from him - "you are a good 
example to the witnesses of Mr . Kenny and Mr . 
Crum." But he gave Thomas and his colleagues 
credit for one thing. "They weren't as bad as the 
Nazis, " he said, "the Nazis would never have let me 
smoke. In Washington, they let me have a cigar, 
and I used it to manufacture pauses with between their 
questions and my answers. " 

10 



SOCIAL STUDIES Recordings 
DEMOCRATIC 

PROCESS 
FS3870 THE "VEEP" The story of Alben William 
Barkley as interviewed by Sidney Shalett. Early Days: birth, 
hard work, hog calling, "Alben" , shoe story; Politics: 
first race, candidate story, strange bedfellows, cam­
paigning, "Deal' Alben", FDR, Truman, "Veep"; "Tom 
Tom" Heflin, Herbert Hoover, Adlai Stevenson, work song, 
meeting with FDR, preacher story, old age story, "Uncle 
Joe" Cannon, Barkley's political credo, his last speech. 
Notes. 
1-12" 33-1/3 rpm longplay ................................ $5.95 

FH5501 THE UNTYPICAL POLITICIAN a narrated doc­
umentary using the actual voices of FDR. Al Smith, Presi­
dent Eisenhower, Truman, Stevenson, Dewey, etc. The 
Politician in action, personalities, conventions, campaigns, 
mUSiC, humor, defeat. Put together by Myles M. Platt 01 
Wayne University. Notes 

1-12" 33-1/3 rpm longplay ................................ $5.95 

FH5503 THE WHITE HOUSE OR BUST; A Documentary 
of the Seven steps to the Presidency by Anthony G. PUla 
in special arrangement with N.B. C. Introduction, The 
Emerging Candidates; The Scramble for Delegates; Wheel­
ing and Dealing at the National Convention; stumping th6 
Campaign Trail; The Great Climax; The "Forgotton" 
Vote; The Inaugural pagentry and Conclusion. 
1-12" 33-1/3 rpm longplay ............................... $5.95 

FH5505 CAMPAIGN FIFTY-SIX-SOUNDS OF ANELEC­
TION YEAR; documentary recording of highlights of the 
1956 Election campaign, edited by Howard Lamar, History 
Dept., and Charles Blitzer, Political Science 1)(..->t., Yale 
University, with Douglas R. Daniels, producer, in con­
junction with the Yale Acdio-Visual Aid Dept. Incl. ex­
cerpts from the Democratic and Republican Conver.tion, 
the nomination and voting for candidates, Eisenhower and 
Stevensn speeches, the campaign, and the election. With 
complete script. 
1-12" 33-1/3 rpm longplay .............................. $5.95 

FH5512 THE MINORITY PARTY IN AMERICA; fea­
turing an interview with NORMAN THOMAS' produced 
by Howard Langer; The Role of the Third Party, The 
Two-Party System, Pressure Groups, The Party Plat­
forms, Broadcasting-Politics and Money, Television­
Public Relations and Politics, Comments on E. V. Debs, 
F.D. Roosevelt, Huey Long, Upton Sinclair, Richard 
Noxon, H.S. Truman, Sen. J . McCarthy, D.D. Eisen­
hower, The Socialist Party in America. With complete 
text. 
1-12" 33-1/3 rpm longplay record ... ................ $5.95 

FD5530 THE HOUSE COMMITTEE ON UN-AMERICAN 
ACTIVITIES, Hearings in San FrancisCO, May 1960: Ex­
cerpts from the actual hearings, interviews outside the 
courtroom, and from eye-witness accounts. Statement 

of purpose by the Committee, Testimony of Witnesses, 
In the Courtroom, Students Outside the Courtroom, Eye­
Witness Accounts, Chairman's Summation. Complete text 
with documentary photographs. 
1-12" 33-1/3 rpm longplay ..... . ............................ $5.95 

FD5531 BERTOLT BRECHT BEFORE THE COMMITTEE 
ON UN-AMERICAN ACTIVITIES. An historic encounter: 
Presented by Eric Bentley as recorded October 30, 1947. 
Text contains documentary script of the proceedings. 
1-12" 33-1/3 rpm longplay ............... .. .. .... ......... $5.95 

FC7350 SUPREME COURT JUSTICE WILLlAMO. DOUG­
LAS in an interview with Howard Langer of Scholastic 
Magazine. Justice Douglas discusses the Function, Routine 
~d Procedure of the Supreme Court of The U.S. and this 
is backed by his personal views on: Foreign Policy, Travel, 
People and Youth. A complete text with uses is provided. 
1-10" 33-1/3 rpm longplay record ............ . ...... $4.25 

FC7352 SENATOR MARGARET CHASE SMITH in an 
interview with Howard Langer of Scholastic Magazine. 
Howard Langer interviews MARGARET CHASE SMITH 
senior Senator from Maine. Senator Smith, currently the 
only woman member of the Senate and the only womar. 
who has served in both houses of Congress, describes 
the fullness of her days, the bills, her relationship to 
her constituents. "She emerges as a formidably effi­
Cient lady with a work schedule that ought to make 
housekeeping as easy as raisIng your voice." 
1-10" 33-1/3 rpm longplay .............................. $4.25 

FC7353 INTERVIEW WITH AL CAPPo The creatorofL1'l 
Abner offers his definition of humor and satire, and tells 
how he originated Sadie Hawkins Day. He discusses the 
illustrator's role in society, pressure groups and cartoons. 
Prod\l~ed by Howard Langer, managing editor of Scholas­
tic Teacher ma€;azine. Text. 
1-10" 33-1/3 rpm longplay .......................... ....... $4.25 

FC7355 INTERVIEW with JIM FARLEY. The noted 
Maine politician, interviewed by Howard Langer of Scho­
lastic Magazine. The presidential candidate, the political 
machine, religion and the candidate, young people in poli­
tics, etc. With complete text. 
1-10" 33-1/3 rpm longplay ................................ $4.25 

DEVELOPMENT OF 
WORLD DEMOCRACY 

and U.N. 
EP601 SOUTH AFRICAN FREEDOM SONGS. Sung by Pete 
Seeger, R. Harter, G. MorriS, M. Wright, Guy Carawan. 
Tina Sizwe, Nkosi Waqcine (God Save the Volunteers), 
ASikatali, Liyashizwa. 
1-7" 45 rpm record . ... ...................................... $1.49 

FD5443 THE FREEDOM SONGS OF THE SOMALI RE­
PUBLIC. Recorded in Africa, with Abdullah Kershi and 
Ahmed Sherif. Vocal, with lute, drum and tambourine 
accompaniment. Dulkayaga (For Our Own Land); Madafan 
(The Most Important); Lumumba; Wa Mahad Aleh (Thank 
God); Ogaada (Take Care); Walaiha (Brothers); Raqaatj 
Alow (0, My God!); Awee (Where?); Alanka..l (Blue, Blue 
Flag). Text. 
1-12" 33-1/3 rpm longplay ................................. $5 .95 



NUMERICAL LIST AND ORDER FORM 
BR- 30 1 Broadside Vol. 1 

-BR-302 Broadside Vol. 2 
-BR-303 The Broadside Singers 
-FA2011 Talking Dust Bowl. 
-FA2022 Cowboy Songs 
-FA2023 Solomon Valley Sgs. 
-FA2036 Mormon Folk Sgs. 
-FA2080 Bids. of Lasalle County 
-FA2106 Bay State BIds. 
-FA2110 Flksgs. & Bids. Virginia 
-FA2128 Texas Folk Songs 
-FA2132 North Star State -
-FA2134 Flksgs & Bids Of Kansas 
-FA2136 Kentucky Ballads 
-FA2151 Bids. Of The Revolution 
-FA2152 BIds. Of The Revolution 
-FA2163 Bids. Of The War of 1812 
-FA2164 Bids. Of The War of 1812 
-FA2175 Frontier Ballads Vol. 1 
-FA2176 Frontier Ballads Vol. 2 
-FA2187 Ballads Of The Civil War 
-FA2188 Ballads Of The Civil War 
-FA2189 The American Revltn. V. 1 
-FA2190 The American Revltn. V. 2 
-FA2191 Heritage USA 
-FA2192 Heritage USA. Vol. 2 
-FA2215 Penn. Dutch Folk Songs 

FA2312 Songs Of The Sea 
-FA2354 Sgs. Of A New York Lum­

berjack. 
FA2377 New England Harmony 

-FA2404 Asia & Africa - 400 Yea rs 
of Folk Music 

FA2405 World Tour 
-FA2448 Bill McAdoo Sings 
-FA2449 Bill McAdoo Sings. Vol. 2 
-FA2453 Love Sgs For Friends & 

FN2501 
-FN2502 
-FN2524 

Foes 
The Gazette Vol. 1 
The Gazette Vol. 2 
Another County Heard 
From 

FA2456 Broadsides Songs and 
Ballads 

FM4036 Songs & Dances of the 
Netherlands 

FM4047 Songs & Dncs. From Malta 

FE4251 Healing Songs of the 
- American Indians 

FE4334 Music of the Pawnee 
-FE4381 War Whoops & Medicine 
- Songs of the Amer. Indian 

FE4393 Kiowa 
FE4394 Hopi Katcina Songs 

-FE4401 Music of the Sioux & Navajo 
-FE4402 Music of Equatorial Africa 

FE4405 Flk Music Of Ethiopia 
-FE4406 Music of Indonesia 

FE4408 Folk Music of Palestine 
FE4409 Folk Music of India 
FE4414 Folk Music of France 
FE4416 Music of the Russian Mid-

dle East 
FE4420 Music of the Amer. Indians 

Of the S. W. 
FE4421 Music of South Arabia 

-FE4422 Traditional & Classical 
Music of India 

FE4423 Music of Southeast Asia 
-FE4424 Flk. & Classical Music of 

FE4425 
FE4426 

FE4429 
FE4431 

-FE4441 

FE4442 
-FE4444 

Korea 
Flk. Music of Pakistan 
spanish & Mexican Flk. 
Music of New Mexico 
Folk Music of Japan 
Religious Music of India 
Drums of the Yoruba of 
Nigeria 
Music of the Falashas 
Eskimo Music of Alaska & 
The Hudson Bay 

FE4445 Flathead Indian Music 
-FE4449 Japanese Buddhist Rituals 
-FE4454 Flk Music of Greece 
-FE4457 Pygmies of the Ituri Forest 
-FE4464 Indian Music of the Cana-

FE4470 
dian Plains 
Tuareg Music of Southern 
Sahara 

FN2531 Iron Mountain & Other Sgs 
- FA2532 As Long As The Grass 
- Shall Grow. FE4480 

-FE4483 
Of FA2533 Peter La Farge Sings 

The Cowboys 

Arabic & Druse Music 
Music of the Ituri Forest 
People 

FW3000 Canada's Story in Song 
-FW3001 O. Canada 
-FW3002 Sgs Of The Irish Rebellion 
-FW3003 The Orangemen of Ulster 
-FW3006 Sgs. & Ballads Of The 
- Scott Wars 

FW3043 Broadside Ballads 
-FW3044 Broadside Ballads V. 2 
-FW3051 Sgs. Of The Israel Defense 
- Army 

FW3071 Early German Ballads 
-FW3072 Early German Ballads. V. 2 
-FG3501 When I Was A Boy in Bklyn. 
-FG3506 Raymond Swing 
-FG3509 Ballads of Scotland 
-FG3510 The English & Scottish 

Popular Ballads Vol. 2, 
FG3511 The English & Scottish 

Popular Ballads Bol. 3 
FG3553 The English & Scottish 

Popular Ballads 
FG3558 Sgs Of The Ghetto & D. P. 

Camps 
FG3565 Elliots Of Birtley 

-FG3568 Sgs Of West Pennsylvania 
-FG359 1 Document Of A Dream 
-FS3809 Fine Tim" s At Our House 
-FS3812 Ar kansas 
-FS3850 Whaler Out Of New Bedford 
-FS3853 All the Homespun Days 
-FS3862 Rawhide Vol. 1 
-FS3863 American Music in Strange 

Places 
FS3866 The West Colesville Story 

-FS3870 The "Veep" 
-FS3872 Rawhide Vol. 2. 
-FS3873 Rawhide Vol. 3. 
-FS3881 National Anthems Vol. 1 
- FS3882 National Anthems Vol. 2 
-FM4003 Songs Dances Of The Great 
- Lake Indians 

FM40 18 Songs of the Great Lakes 

FE4486 
-FE4487 

FE4500 

FE450 1 

Songs & Music of Tibet 
Music of the ! Kung Bush-
men 
Negro Music of Africa & 
America 
Flk. Music of the Mediter-
ranean 

FE4502 African & Afro-American 
Drums 

FE4503 Africa So. of the Sahara 
-FE4504 MUSic of the World's 

People - 1 
FE4505 Music of the World's 

People - 2 
FE4506 Music of the World's 

People - 3 
FE4507 Music of the: World's 

People - 4 
FE4508 Music of the World's 

People - 5 
FE4525 Man's Early Musical 

Instruments 
FE4530 Folk Music U.S.A. 

-FE4535 Flk. Music of the U.S.S.H. 
-FH500 1 Bids. Of The Revolution 
-FH5002 Bids Of The War of 1812 
-FH5003 Frontier Ballads 
-FH5004 Ballads of the Civil War 
-FH5005 The American Revolution 
-FH5006 Heritage U.S.A. 
-FH5210 Champlain Valley Songs 
-FH5211 Witches & War-Whoops 

FH4212 Dust Bowl Ballads 
-FH5217 Ballads of Ohio 
-FH5232 Talking Blues 
-FH5233 Songs of struggler Protest 
-FH5249 Soldier Songs, U. S. A. 
-FH5251 Amer. Industrial Ballads 
-FH5252 American Negro Sgs. From 

FH5255 
FH5258 

-FH5259 

Slavery Times 
Days of the '49 
Sing Oh! The City Oh! 
Songs of West 

FH5263 Amer. Moonshine & Prohi- FC7125 The Real Story of Davy 
bition Crockett 

FH5264 Sgs From TheDepression FC7312 The story of Jazz 
~H5280 Election Sgs Of The U.S. -FC7340 Rhythms of the World 
-FH5281 Songs of the Suffragettes -FC7341 Sounds of My City 
-FH5285 Talking Union -FC7350 Supreme Court Judge 
-FH5311 Folksongs of the Catskills - William O. Douglas 
-FH5324 Missouri Folk Songs FC7352 Senator Margaret Chase 
-FH5328 Songs Of Texas Smith 
-FH5343 Folksongs of Idaho & Utah FC7353 Al Capp 
-FH5420 Songs Of The U.S.S.H. -FC7354 Margaret Mead 
- Revolution Vol. 1 -FC7355 Jim Farley 

FH5436 Songs Of The spanish Civil FC7406 Follow the Sunset 
C '1 -FC7431 The World of Man Vol. 1 

-FH543"'7 Songs of the Spanish iVI -FC7432 The World of Man Vol. 2 
- War Vol. 2 

FD5441 Songs Of F. L.N. -FC7560 Musical Plays for Special 
Days 

-FD5443 Somali Freedom Songs FC7566 Call of Freedom 
-FD5444 Ding Dong Dollar -FC7752 The Glory of Negro History 
-FH5457 The Sgs & Stones of Aunt -FW8552 Sounds of Jerusalem 

Molly Jack.son , -FW8708 British Broadside Ballads 
OBlds of Sacco & ,Vanzetb -FW8718 Australian Flksgs & Balds. FH5485 

-FD5501 
-FH5502 The Untypical PolItICIan -FW8719 Flk. Songs and Ballads of 

SIt-In-story The British Isles 
The White House or Bust FW8728 Revival In Britain 
CampaIgn FIfty-SIX -FW8732 New Briton Gazette 

-FH5503 
-FD5505 
-FD5511 
-FD5512 
--FD5524 
---FD5530 
-FD5531 

W.W.B. DuboIS 
The Minority Party 
Human Rights 
Un-Amero Activities Com. 
Brecht Before Committee 
of A Un-Amer. Activities 

FD5541 Careers in Selling 
-FD5558 New York 19 
-FD5559 Nueva York 
-FD5560 Millions of Musicians 
-FD5562 The World In My Mail Box 
-FD5580 A Dog's Life 
-FD5581 Music in the Streets 
-FD5582 Stepping On My Shadow 
-FD5589 Street & Gangland Rhythms 
-FD5590 The Nashville Sit-In Story 
-FD5591 We Shall Overcome 
-FH5592 We Shall Overcome 

FD5593 The Story of Greenwood 

-FH5710 
-FH5717 
-FH5723 
-FH5801 
-FD5802 

FD5901 
-FX6007 
-FX6100 
-FX6136 
-FX6141 
-FX6151 

Mississippi 
The Patriot Plan 
Songs of the Civil War 
The Cowboy 
American History In Song 
Am·, rican History in Song 
Vol. 2 
Sounds of London 
The Science of Sound 
Sounds of Frequency 
Science of Sound 
International Mor se Code 
Sounds of a Sou th African 
Homestead 

FX616 1 Here At The Water's Edge 
-FX6200 Sounds of the Satellites 
-FX6201 Man In Space 
-FD6510 No. Amer. Indian Dances 
-FW6812 Chinese Classic. 
-FC7025 Gosh What A Wonderful 

World! 
FC7026 Sgs. For All Year Long 

-FC7027 This Land Is My Land 
-FC7070 The Downtown story 

FC7071 The Laundry & Bakery Stry 
FC7102 F lk Tales from Indonesia 
FC7103 Flk Tales from West Africa 

- -FC7 108 Klondike Gold Rush 
'FC7 109 Ride With The Sun 
FC7 110 Ashanti Flk Tales from 

Ghana 
FC7114 Negro POETRY For Young 

Peoples 

-FW8750 Hawaiian Chant 
-FW8756 Sgs of Two Rebellions 
-FW8759 Bothy Sgs of Scotland 
-FW8760 Traditional Songs and Bal-

lads of Scotland 
FW8776 The Borders 

-FW8850 Indian Music of Amer. SW 
-FW8852 African Music 
-FR8901 Urban Holiness Service 
-FR8903 Yoga Music of India 
-FR8910 Psalms Sung in the 

FR8916 
-FR8917 
-FR8921 
-FR8922 
-FR8923 
-FR8924 
-FR8930 
-FR8942 
-FR8943 
-FR8951 
-FR8954 
-FR8960 
-FR8961 

FR8970 
-FR8972 
-FR8975 

Camerouns 
Cantorials 
Friday Night Services 
Yemenite Passover 
Call Of The Shofar 
Cantorials, Vol. 2 
Cantorials Vol. 3 
Victory Sgs of the Bible 
Sufi & Rifa Ceremonies 
Islamic Liturgy 
Easter in Jerusalem 
Gregorian Chants 
Coptic Music 
Ceremonies of the spanish 
& Portuguese Synagogue 
The Snds. of Yoga- Vedanta 
The Doukhobors 
Mazatec Mushroom Cere­
mony of Mexico 

FL9728 The Lottery. The Deamon 

FL9730 
- FL9740 
-FL9741 
-FL9742 

Lover 
The Song of Hiawatha 
Bret Harte. 
Dear Abe Linkhorn, 
Making of Americans 
Lectures in America 

FL9745 Stephen Crane 
-FL9750 Leaves Of Grass 
-FL9759 American Essays 
-FL9760 George Jean Nathan 
-FL9769 Mark Twain 
-FL9774 Steamboat 'Round The Bend 
-FL9790 Langston Hughes 
-FL9791 Anthology of Negro Poets 
-FL9792 Anthology of Negro Poets 
- FL9920 Bhagavad Gita 
-FL9975 Cicero 
-FR10003 Frontiers 

NAME ___________ _ 

ADDRESS _______ ____ _ 

FOLKWAYS RECORDS 
165 West 46th Street, New York, N .Y. 10036 
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