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INTRODUCTION

The Civil War, that great fratricidal conflict which
played such a decisive role in shaping our history
and our national consciousness, exits no lcnger in
the first-hand memories of living men. The aging,
gray-haired veterans, whose grand reunions and
garrulous reccllections were, for so many decades,
living reminders of the Civil War, have all crossed
over into Jorden. The memories of the Civil War
are now dependent on less fragile material - on
histories and biographies, on the printed page and
the time-worn photcgraph, on artists sketches and
such minute memorabilia as wartime maps, fading
uniforms, medels (some tarnished, some still shining),
bayonets, swords, battle flags, and other material
objects, trifling and important, of an age gone by,
which remain after human flesh has paid its
inevitabtle price to mortality.

Anrong our less tangible but no less real keepsakes,
however, are the songs of the Civil War - the
stirring marching songs and patriotic hymns, the
unabashedly sentimental ballads and the comic
ditties, the boasting scngs and drinking songs and
fighting songs and loving songs of America's
bloodiest and most significant struggle. And
through these songs, an age which is past is brought
to life, and we live with the men and women who
walked this land of ours a century ago.

The music of the Civil War is more than a succes-ion
cf lyrics and melodies bounded ty Sumter and
Arpomattox. For nineteenth-century America was a
youngster among nations, a brash adolescent emerging
from the long shadow of European tradition and cul-
ture, the smoke from its newly sprung factories
fashioning a scot-grimed image against the stars,
the burgeoning music of steam whistles and pounding
engines and slave cries giving birth to melodies
and tunes and manners of speech which the world
would soon call "American."

In 1861, in those fierce and turbulent months when
the Union was falling apart, America's music was
struggling to break through the thick crust of its
European legacy. True, for the two decades preceding
the Civil War, a few gifted tune smiths had begun

to write a new kind of music. It was a zestful,
lively, tuneful, rhythmic music composed of plaintive
plantation chants and energetic pioneer shouts,
seasoned liberally with a healthy dash of Irish

and Scottish melody, with traces of French and
German song idioms occasionally audible. Such men
as Stephen Collins Foster and Daniel Decatur

Emmett had discovered the rich melodic and rhythmic
patterns of the Southern Negro and had begun to
fashion them into a music which the world had never
heard before. On the minstrel stages in the big
cities and in small meetinghouses on the lonesome
frontier, an indigenous American music was growing.

But this new music was still only a small voice in
the American consciousness. A country whose national
songs were created in another land and age, whose
composers and poets were, by and large, inheritors
of musical and literary styles and idioms not of
their own making, was only tentatively reaching for
its own form of expression.

A process which might have lasted for generations
was underway, and none could foresee its outcome.
But the Civil War, with its military and political
urgencies, with its grand mixing of backgrounds
and cultures, with its need for songs of inspiration
and sorrow and laughter, and with its focus on the
inner meaning of the American Union acted as a
catalyst in the development of our music, and

the hitherto slow process of Americanization was
suddenly squeezed into a few short years. As the
Civil War liberated the Negro slave, it also
liberated American music from its hidebound, alien
tradition.

It was with the Civil War that the music of the
Negro began to penetrate fully the national con-
sciousness and play the decisive role it eventually
assumed in the emergence of a distinctively American
musical idiom, combining with the Scotch-Irish-
Anglo-Saxon tradition which had been, up until then,
the main form of musical expression of white America.
It was, by no means, an overnight development.

Many songs of Civil War America continued to reflect
the European heritage. But where America of 18l2-
181k produced, as its most lasting musical memory,
the patriotic verses written to the melody of an old
English drinking song, which eventually became our
national anthem, from the Civil War emerged such
undeniably American works (in both tune and lyric)
as "John Brown's Body," "Dixie," "The Battle Cry

of Freedom," and "Marching Through Georgia."

The four years of the Civil War produced a startling
upheaval in the American idiom, decisively affecting
literature, music, and all other forms of creative
expression. DNo other war in American history has
produced such a great variety of songs, nor such a
quantity. In searching through library and personal
manuscript collections, through aged and yellowing
songsters and old newspapers, through folksong
collections and regimental histories, I have seen
some 10,000 songs which could legitimately be con-
sidered part of our Civil War literature.

Certain natural groupings become apparent almost
immediately in any analysis of Civil War songs.
There are, first of all, the patriotic and inspira-
tional songs of both the Union and the Confederacy.
The Union cause produced some of the most lasting of
our patriotic songs, including "Battle Cry of
Freedom," "Battle Hymn of the Republic" (from "John
Brown's Body"), "Tramp, Tramp, Tramp" and "Marching
Through Georgia." The most widely-sung marching
and inspirational songs of the Confederacy were
"Dixie," "Bonnie Blue Flag," and "Maryland, My
Maryland."

Songs about Lincoln are a literature unto themselves,
although definitely a part of the musical expres-
sion of the Civil War. "Old Abe Lincoln Came Out

of the Wilderness" and "Lincoln and Liberty" are

two good examples in this recording of Lincoln songs.
Others, like "We Are Coming, Father Abraham" and
"We'll Fight for Uncle Abe" make Lincoln a meriber

of the family and indicate some of the popular senti-
ment surrounding our 1Gth President. "Booth Shot
Lincoln" is an interesting example of the folk song
as legend.

One of the most fascinating aspects of Civil War
music is the sentimental song. The maudlin and
melancholic popular ballads of the late 19th
Century were descendants of an era which catapulted
pathos and sentimentality into a national musical
idiom. Five such songs from the vast lachrymose
literature have been selected for this record set.
"Weeping Sad and Lonely," "Just Before the Battle,
Mother," and "Who Will Care For Mother Now" were
all incredibly popular, with sheet music sales
reportedly running more than a million copies for
each song. While all three were the products of
Northern composers, the songs enjoyed equal favor
on both sides of the battle-lines, and many a Rebel
thought that Confederate composers had been re-
sponsible for the scngs. Vastly popular also, was
"The Vacant Chair." Of the Southern-created songs of
sentiment, the most widely popular was "Somebody's
Darling," which also appears in this collection.




The strong influence of the English, Scottish and
Irish traditions on American song is also readily
apparent in songs of the Civil War. The readily
identifiable Irish idiom is characteristic of such
songs as "When Johnny Comes Marching Home," the
numerous parodies to "Rosin the Beau" ("Lincoln
and Liberty," for one) and "Wearing of the Green,"
"The Bornnie Blue Flag," and many others. '"Pat
Murphy of the Irish Brigade," is a good example of
the "stege Irish" style of song so typical of the
period.

The Scottish influence was also very strong and is
represented here by "Johnny Is My Darling," a direct
parody on an older song from the Jacobite Wars in
Scotland more than a century before. Songs like
"High-Toned Southern Gentleman" and "Overtures

from Richmond" (from Purcell's "Lilliburlero'") are
direct take-offs on English melodies.

}id-nineteenth century American humor also has e

place in the songs of the Civil War. For every
melancholic melody designed to move the heart and
moisten the eye, there were innumerable parodies which
mocked the thick sentimentality of the ace. "Fare-
well, Mother," a Confederate parody to '"Just Before
the Battle, Mother," is typical of such irreverent
verses. "Billy Barlow" and "Richmond Is A Hard

Read To Travel" are other good examples of political
humorous songs of the period.

The men who were primarily reponsible for the best
of our Civil War songs were also typical of their
era. In the North, the two leading war-time melodists
were George F. Root, a one-time Sunday School music
teacher, and Henry C. Werk, son of a militantly
abolitionist father. Root's compositions included
such lasting favorites as "Battle Cry of Freedom,"
"Pramp, Tramp, Tramp,” "Just Before the Battle,
Mother," and "The Vacant Chair." Root wes partner
in the Chicago music publishing firm of Root &
Cady and pursued & long and successful musical
career. Work's best-known Civil War songs were
"Marching Through Georgia," "Kingdom Coming,"
"Grafted Into the Army," and "Babylon Is Fallen."

Koot's claim to fame rests particularly upon his Civil
War G.ngs, while modern America xnows Henry C. Work
btest by a pair of post-war songs, "The Ship That
Ne'er Returned" and "Father, Dear Father, Come Home
With Me Now."

Few American song-writers have had a more lasting
affect on their country's music than Daniel Decatur
Ermett, one of the founders and chief protagonists
for the American minstrel song. 0ld "Uncle Dan's"
most famous work, of course, is "Dixie," or, more
correctly, "Dixie's Land," which was written as a
minstrel "walk-around" number in New York City in
13859. Emmett also created such lasting pieces as
"0ld Dan Tucker," "Jimmy Crack Corn," and "Jim Along
Josey." He is generally credited with "Jordan Is a
Hard Road to Travel," parodied in this collection
as "Richmond Is A Hard Road to Travel."

Charles Carroll Sawyer, of Brooklyn, N.Y., was one
of the most gifted of the sentimental song-writers.
Civil War soldier and civilian alike shed many a
tear for his "Who Will Care For Mother, Now?"
while "Weeping Sad and Lonely" (for which he

wrote the lyric) was vastly popular on both sides
of the lines. Henry Tucker, who wrote the music
for "Weeping Sad and Lonely" is known as the
composer of '"Sweet Genevieve."

The two most important Rebel music-makers were
an itinerant vaudevilian, Harry Macarthy, and a
transplanted New Englander, John Hill Hewitt.
Macarthy's best known work is "Bonnie Blue Flag,"
while Hewitt was responsible for scores of songs,
including "Somebody's Darling," "The Young
Volunteer" and an extremely popular setting of
"All Quiet Along the P.tomac Tonight."

The reader will notice that throughout these pages
(and throughout my book as well), I have described
the war as The Civil War. Ncwhere have I used that
gentle euphemism, "The War Between The States." I
t.licve that this is more than a matter of semantics
and that, particularly, in this time of the Civil
War Centennial, it is important that this great
conflict be placed in proper historical perspective.
The phrase, "The Wer Between the States," is, after
all, an attempt to legitimatize the Confederate cause
in the eyes of history. The Civil War was rnot & con-
flict between two contending sets of states in the
Unicn. It was & rebellion against constituted
authority and an attempt to nullify the expressed
sentiments of the democratic majority through the
overthrow of the governuent by force and violence.

It is fashionable, these days, for the historian of

the Civil War to present himself as the "neutral
scholar, deigning to "take sides" between Yankee and
Rebel. I make no such claim to neutrality. I believe
that the Union cause was the cause of justice, and

that the victory of the Union was indispensable for the
full flowering of these United States as a nation. In
fact, I believe that it is only through such historical
partisanship that a truly objective approach to the
past can be developed.

The songs on this rzcording all appear in my collec-
tion, "Songs of the Civil War," published by Coulumbia
University Press. In addition to the songs performed
in this recording, more than 90 other Civil War songs
may be found in the printed collection. For these
otner 90 songs, as well as for the music (arranged
for piano and with accompanying guitar chords) and
extended notes on the history and background of these
songs, I recormend the reader to the complete collec-
tion.

- Irwin Silber

(The first seven paragraphs of this introduction are
excerpted from the author's book, "Songs of the Civii
War.")
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JOHN BROWN'S BODY TENTING TONIGHT

Pete Seeger Pete Seeger
JOHNNY IS MY DARLING

RICHMOND IS A HARD ROAD TO TRAVEL

THE CUMBERLAND CREW
andy Ives

HIGH TONED SOUTHERN GENTLEMAN

Elizabeth Knight, Ethel Raim, Joyce Gluck Tom Paley and The New Lost City Ramblers Jerry Silverman
BILLY BARLOW BATTLE CRY OF FREEDOM SIDE 1V
Jerry Silverman Jerry Silverman with The Harvesters WHEN JOHNNY COMES MARCHING HOME
SOMEBODY'S DARLING THE CUMBERLAND AND THE MERRIMAC RéteiSveysr andiBUl Mclides
Elizabeth Knight and The Harvesters Ellen Stekert WHO WILL CARE FOR MOTHER NOW?
OLD ABE LINCOLN JUST BEFORE THE BATTLE, MOTHER Jerry Silverman and The Harvesters
Hermes Nye Jerry Silverman and The Harvesters MARCHING THROUGH GEORGIA
THE VACANT CHAIR FAREWELL MOTHER Pete Sepynrignd PUll Melidoo
New Lost City Ramblers Hermes Nye NO MORE AUCTION BLOCK
LINCOLN AND LIBERTY SIDE III The Harvesters
Pete Seeger WEEPING SAD AND LONELY KINGDOM COMING (Year of Jubilo)

ROLL, ALABAMA, ROLL
Jerry Silverman and The Harvesters

CLEAR THE TRACK
Pete Seeger and group

SIDE II
TRAMP, TRAMP, TRAMP
Jerry Silverman and The Harvesters Ellen Stekert
BONNIE BLUE FLAG GOOBER PEAS

Elizabeth Knight with The Harvesters

John Cohen & The New Lost City Ramblers
3

Elizabeth Knight with The Harvesters Pete Seeger

MARCHING SONG OF THE 1ST ARKANSAS
Pete Seeger and Bill McAdoo

OVERTURES FROM RICHMOND
Jerry Silverman

PAT MURPHY OF THE IRISH BRIGADE

BOOTH KILLED LINCOLN
Cisco Houston

OH, I'M A GOOD OLD REBEL
Hermes Nye

TWO BROTHERS (Irving Gordon)
Ethel Raim and Ronnie Gluck

BATTLE HYMN OF THE REPUBLIC
Elizabeth Knight with The Harvesters
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