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MERINGUES

with the JAZI MAJESTIC ORCHESTRA
Recorded in Hait

NOTES AMD TRAMSLATIONS BY
HAROLD COURLANDER

THE MERINGUE 18 HAITI'S "BALLROOM"
DAMCE. IT IS REMINISCENT OF SOME
OTHER LATIN AMERICAN MUSICAL FORMS,
BUT THE SIMILARITIES ARE ELUSIVE.
THE HAITIAN MERINGUE I8 UNIQUE. IT
1S AS HAITIAN AB THE HAITIANS THEM-
SELVES. HERE AMD THERE THE MODERN
UAZZ STYLE MAKES ITS APPEARANCE, OR
THE CUBAN RMUMBA BEEMS TO BE PRESENT,
BUT THESE APPEARAMCES ARE FLEETING.
WHEN THE HAITIAN HEARS THE MER!NGUE
ME CAN DISTINGUIBH IT FROM ALL OTHER
MUSIG. IT IS FULL OF EXHUBERAMCE
AMD SPIRIT THAT, DESPITE THE LONG
MERINGUE TRADITION, BEEM TO BE FAR
FROM THE POINT WHERE "FATIGUE™ OFTEN
OVERTAKES A POPULAR MUSICAL FORM.

THE BEGINNINGS OF THE MER|NGUE ARE
MIDDEK IN ~A)TIAN HISTORY. SOME
PEOPLE ThINK 1T BEGAK Ik THE CELEBRA-
TIONS CONMECTED WiTh TnE ASCENT OF

A NE® PFESIDENT. OTHERS BELIEVE IT
ORIGINATED AS A FESTIVE ACTIVITY OF
THE MACHETES -~ FREEBOOTING PEASANT
SOLDIERS WHO HIRED OUT TO WHATEVER
POLITICAL ADVENTURERS COULD PAY FOR
THEIR SERVICES.

THE CLASSICAL MERINGUE HAS BEEN ALL
BUT FORGOTTEN IN THE SURGE OF THE
TIMES. |T WAS BALLROOM MUSIC, TO BE
SURE, BUT PLAYED UMDER THE MOST
PROPER CIRCUMBTANMCES, WITH THE PROPER
INSTRUMENTS, AMD BITH A GRAGCE AMD
DELICACY IMMERITED FROM THE FRENCH
SALOM, THE MELODIES WERE OFTEM SBEET
AMD HAUNTING, AS I8 JEAMMETTE, COM-
POSED BY ANTOIME DUROSEAU, IN THIS
ALBuM,

THE MODERN OR TRAD)TIOMAL MERINGVE

I8 RELATED TO THME CLASSICAL MERINGUE
OMLY IM THE BROAD COMCEPTION. IN THE
PERFORMANCE IT MAS LITTLE TO RENIND
OME OF THE SALOM. TYPIGALLY, IT 18
CHARACTER 1 ZED BY WWAT MODERN JAZZ
MUSICIANE GALL '&m::." WHEREZAS THE
CLASSICAL MERINGUE "APrEALS”, THE
WODERN MERINGUE "coPELs”. mMETHER
DAMCED OM A POLISHED FLOOR OR IN AN
OPEN COURTYARD OM PACKED EARTH, THE
MERINGUE, BMERE IT MAS MOT BEEM Di-
LUTED 70O MUGH WiTH MODERN MUSIC FROM
OTHER COUNTRIES, MAS A DYMAMIC EFFECT
UPOM ITS LISTEMERS,

THE JAZZ MAJESTIC ORCHESTRA, WMICM
PERFORMED FOR FIVE PIECES IM THIS
ALBUM, WAS ORGANIZER BY, AMD 18 UMNDER
THE DIRECTION OF, AMDRE CHARLES, OF
PORT-AU-PRINCE, A YOUMG MAN IN HIS
EARLY TWENTIES. WHEN ME WAS EIGNHT
YEARS OLD HE BAS PLAYIMG YODOUN DAUMS
WITH HIS FATHER AMD OTHER MEM OF THE
REGION OF MORME L'HOPITAL, OME OF THE
BIG HILLE BACK OF THE CITY.

THE JAZI MAJESTIC ORMCMESTRA |MCLUDES
THE FOLLOWING MEMBERS: ANTOIME PIERRE,
GUITAR; LOUIS DELAMD, BANIO ; CARMILUS
MASSACRE, SAXOPHOME; DOCILI DORSAINYIL,
TRAP DRUMS; GERARD CHARLES, COMGO DRUM
LIBER METS, IROM PERCUSSION. VOCAL
PARTS ARE TAXEN BY ANDRE CHARLES AMD
ANTOIME PIERRE.

WHILE THE MODERM AMD TRADITIOMAL
MERINGUES PERFORMED BY THE JAZZI MAJES-
TIC ORCHESTRA ARE PLAYED WITHOUT BEME-
FIT OF WAITTEN SCORES, THE BAME IS MOT
TRUE OF THE CLASSICAL MERINGUES. THE
CLASSICAL MERINGUE IS A FORMAL COMPOSI=-
TION SRITTEN FOR PIANO OR QRCMESTRA,
THOUGH IT MAY IN TIME FALL INTO THE
PUBLIC DOMAIN AND vadenco chamsE AMD
DEVELOPMENT AT THE MANDS OF POPULAR
MUSICIANS,

THE PIANO COMPOBITION JEAMMETTE,
WRITTEN BY ANTOIME DUROSEAY, IS
PERFORMED HERE BY HIS BROTHER,
FABRE DUROBEAU. THE DUROSEAY
FAMILY HAS BEEM KNOWM IN PORT-AU-
PRINCE FOR TRO GEMERATIONS FOR ITS
MUSICAL TALENTS. IT MAS PRODUCED
SEVERAL EXCELLENT COMPOSERS IN THE
CLABSSICAL MERINGUE TRADITION, AMD
A MUMBER OF GIFTED PERFORMERS.
FABRE DUROMEAU, LIKE MIS FATMER



AND SOME OF HIS BROTHERS, IS A
MUSIC TEACHER. HE COMPOSES AS WELL
AS PLAYS. THE DUROSEAU FAMILY HAS
COMPOSED SO MANY MERINGUES, MANY
OF THEM UNAVAILABLE IN WRITTEN
FOAM, THAT THEY SOMETIMES HAVE
DIFFICULTY IN REMEMBERING WHO I8
THE AUTHOR OF A SPECIFIC PIECE.

THESE ARE SOME OF THE MERINGUES
YOU MAY HEAR IN PORT=AU-PRINGE TO=
DAY, PLAYED IN A STYLE THAT ALL
HAITIANS LOVE.

MENAGE QUI BELLE

ALA YUN MENAILLE QUI BELLE OHl
MENAILLE-LA BELLE,
Ul OUI TROP BELLE,
ALA YUN MENAILLE Qui BELLE oHl

THERE WAS A SWEETHEART WHO WAS
BEAUTIFULY

THAT SWEETHEART WAS BEAUTIFUL,

YES, YES, VERY BEAUTIFUL,

THERE WAS A SWEETHEART WHO WAS
BEAUTIFUL, oHl

’
PANAMATM TOMBE

PANAMA'M TOMBE,

PANAMA'M TOMBE, 2
PANAMA'M TOMBE, GA QUI DEYE
RAMASSE L1 BA MOIN.

MY HAT FELL DOWN,
MY HAT FELL DOWM,
MY HAT FELL DOWN, WHOEVER IS BEHIND
PICK IT UP FOR ME.

ANGELIQUE OH

ANGELIQUE, oHl

ANGELIQUE, OHl

ALLEZ cAILLE waman oul (s18)
TOUTES T1 FILLES PAS CONNE
LAVE PASSE,

ALLEZ CAILLE MAMAN oul
TOUTES TI FILLES PAS GONNE
FAl YUN BOUILLON POIS

ALLEZ CAILLE MAMAN Oul

ALLEZ CAILLE MAMAN CHER,
ALLEZ CAILLE MAMAN CHER,
ALLEZ CAILLE MAMAN CHERIE,
Pou' PAS BA MOIN DESAGREMENT]

ANGELIQUE, OHl

ANGELIQUE, OHl

GO HOME TO YOUR MOTHER]

ALL LITTLE GIRLS WHO DON'T KNOW
HOW TO WASH AND IRON,

GO HOME TO YOUR MOTHERS]

ALL LITTLE GIRLS WHO DON'T KnOW
HOW TO MAKE PEASOUP,

GO HOME TO YOUR MOTHERSI

GO HOME TO YOUR MOTHER, DEAR,
GO HOME TO YOUR MOTHER, DEAR,
GO HOME TO YOUR MOTHER, DEAR,
AND DON'T GIVE ME ANY MORE TROUBLE.

TROIS FOIS TROIS

Al, TROIS FOIS TROIS,

C'EST TROIS BAGAILLE

QUI FAI FEMME NA RAIMAIN NowmE L1l
LYARGENT YUN,

CARESSE DEUX,

DORMI COLET

QUI FAI FEMME NA RAIMAIN NOMME NIl

Al, THREE TIMES THREE,
THERE ARE THREE THINGS

WHICH MAKE A WOMAN LOVE A MaANl
MONEY FIRST,

CARESSES SECOND,

AND SLEEPING CLOSE

MAKE A WOMAN LOVE A manl

CELEBRITE
THIS 18 AN IMPRESSION OF A

CELEBRITY, REMDERED LARGELY BY
BARNYARD SOUNDS.



NOUS ALLONS DODO

THIS 18 AN OLD MERINGUE WHICH
DATES BACK TO THE DAYS OF PRES|-
DENT HYPPOLYTE, WHO DIED IN 1896,
IT HAS UNDERGONE MANY TRANSMUTA-
TIONS SINGE THAT TIME, PARTICULAR-
LY WITH THE DEVELOPMENT OF THE
MODERAN MERINGUE STYLE, BUT IT IS
ESSENTIALLY THE SAME TUNE THAT WAS
VERY POPULAR MORE THAN FIFTY YEARS
AGO. VICTOIRE, WHO IS MENTIONED IN
THE CHORUS, WAS THE SWEETHEART OF
HYPPOLYTE.

VINI TENDE YUN CHANSON,

Y SOIT POU' YUN JEUNE GA'GON.
PREMIER FOIS MOIN CONTRE LUCAS
LI COMPREND POU' BA'M TRAKA.
cu WE M'AL PRALLE couchE,
C'EST LUCAS M'APE SONGE,

Al, clEST LI QuI_TouT X moIN,
MAIS BONDIEU VOYE'L BA MOIN.
MA DODO POU' CACHE LI.

MA JOLI, NOUS LI SOUFRI.
MAIS'M S1"™™ TA VA MOURI,
NOMME A MOIN TA VA VINI.

NOUS ALLONS DODO,

NOUS ALLONS DODO,

NOUS ALLONS DODO CE SOIR,
G"EST LA BELLE VICTOIRE.

COME LISTEN TO A SONG
ABOUT A YOUNG MAN.

THE FIRST TIME | MET LUCAS,
SHE KNEW SHE TROUBLED ME.

YOU SEE | AM GOING TO SLEEP,

iT IS5 LUCAS | WILL DREAM ABOUT,
Al, SHE 1S EVERYTHING TO ME,

IT IS GOD WHO SENT HER TO ME.

! WILL SLEEP TO REMEMBER.
BEAUTIFUL ONE, | SUFFER.

BUT IF | DIE

MY SOUL WILL RETURN.

WE ARE GOING TO SLEEP,

WE ARE GOING TO SLEEP,

WE ARE GOING TO SLEEP TONIGHT,
IT IS THE BEAUTIFUL VICTOIRE.

JEANNETTE

THIS CLASSICAL=STYLE MERINGUE

WAS COMPOSED SOME YEARS AGO BY
ANTOINE DUROSEAU, THIS TYPE OF
PIECE WAS POPULAR SALON AND BALL=-
ROOM MUSIC IN THE "oup DAYS." 178
RELATION TO THE FRENGH MUSIC OF
THE SAME PERIOD 1S APPARENT,

CALYPSO

INTRUDUCT ION BY
FREDERIC RAMSEY JR.

WOULD YOU LIKE TO KNOW WHAT CALYPSO 18?7

IT WAS SUNG BY THE CREOLES YEARS AGO

IT WAS DANCED BY THE AFRICAN DRUMS IN A
BAMBOO TENT

AND SUNG IN PATOIS FOR AMUSEMENT

NOW IT I8 PLAYED IN TONE

ON A GRAMOPHONE.

S0 SANG LORD EXECUTOR WHEN ASKED FOR A DEFINITION
OF CALYP20. YET THIS EXPLANATION DOESN'T SOLVE
THE RE«ILLY BAFFLING Iﬂ'!fiiw SUHRWNBIMG THE WORD
“caLypso”, 1N HoMeR's "1Liap" » CALYPSO WAS A
NYMPH WHO KEPT ULYSSES ON HER LITTLE 1SLAND,
OGYGIA, FOR BEVEN YEARS. HOW DID SHE FIND HER

WAY TO TRINIDAD, A TINY COLONY OF THE BRITISH

WEST INDIES, SIX MILES OFF THE COAST OF VENEZUELA?

CARMIVAL SEASON IN TRINIDAD 18 TRADITIONALLY

GAY. IT 18 ANTICIPATED FOR MONTHS N ADVANCE, AND
REACHES ITS CLIMAX ON THE SHROVE TUESDAY PREGED-
ING ASH WEDNESDAY. MANY OF THE SIGNS LINKING

THESE CELEBRATIONS TO THE PAST ARE FAST DISAPPEAR-
ING. THE JOUSTERS, OR STICK MEN, ARE STILL THERE
IN THE YARD ALLOTTED TO THEM, PRETTY MUCH AS

THEY APPEAR IN AN EARLY PRINT BY THE FRENGH ARTIST
PONCE, PUBLISHED IN 1791. THE PRETTY ISLAND GIRLS
IN COLORFUL HEADRAGS AND LONG, FLOWING SKIHTS
OPENING IN FRONT TO REVEAL LACED AND BERIBBOKED
PETTICOATS ARE STILL THERE, T0O. BUT THE '"GRAN
TAMBOUR'WHICH FIGURED IN AFRICAN DRUM MUSIC IS
MISSING, AND 80 ARE OLDEA DANGES LIKE THE
"caLinma" anp THE "LEGQ".

LIFE IN THE WEST INDIES HAS CHANGED GREATLY
SINCE THE DAYS OF SLAVERY, AND CALYPSO HAS
CHANGED WITH I1T. ONCE SINGING AND DANCING WAS
ACCOMPANIED FOR THE MOST PART BY DRUMS, RATTLES,
AND STICKS. AT ANOTHER TIME, THE BRITISH BANNED
ALL PUBLIC DANCING. TOWARD THE LATE TWENTIES, A
BIGNIFICANT CHANGE TOOK PLACE. CALYPSONIANS,
BAND AND ALL, MOVED INDOOAS., AT CAANIVALS, IN=
STEAD OF MIXING IN THE PUBLIC SQUARE WITH THE
STICK MEN, WHO FOUGHT FOR THEIR (SLAND CHAMP]ON—
SHIP BARE TO THE WAIST, WEARING RED SASHES AND
GREI\HULWD TROUSERS, THE CALYPSONIANS ERECTED
"tents" oF saMmBOO POLES COVERED WITH THATCHED
ROOFING. HERE THEY COULD CHARGE ADMISSION TO
GROWING CROWDS OF PATRONS., THE FIRST TENTS BEAT-
ED ONLY FROM FIFTY TO SIXTY PEARSONS.



CARNIVAL IS BACCHANAL

CARNIVAL 18 A Il.BOH.lNAL,

80 WE DON'T CARE,

!T8 A CREOLE FEST, THAT WE OAN'T FORGET TO DO,
WE DON'T CARE.

WE GOING TO START THE AMUSEMENTS IN THE TENT,
80 WE DON'T CARE,

ITH A BOTTLE AND 3POON WHEN | PLAY THE TUNE,
WE DON'T CARE.

CARESSER AIN'T MO MILLIONAIRE

BUT WE DON'T OARE.

1'M A YOUNG CREOLE 80 BRAVE AND BOLD
80 WE DON'T CARE.

WHEN THE TRUMPET PLAYS, YOU GOING TO HEAR ME SAY,
WE DON'T CARE;

SOME PEOPLE BAY AIN'T NO HOLIDAY,

WE DON'T CARE.

!'M GOING TO HAVE ME DAY, | AIN'T WORKING NO WAY
WE DON'T CARE,

DRINKING ME RUM WHEN |'M FEELING NUMB,

WE DON'T CARE.

COUSIN FAMILY

DON'T BOTHER MISS MATILDA,
TO LAY THAT JIVE ON LORD | NVADER;
DON'T BOTHER MIS8 MATILDA,
TO LAY THAT JIVE ON LORD |NVADER.

CHORUB: BHE TOLD ME PLMNLT, BABY
DON'T YOU WEAR NO JEALOUSBY,
HE JUST COME TO VISIT ME
HE 18 MY COUSIN FAMILY.

THAT WOMAN MADE ME SEE HELL,

ONE MORNING | WENT AND RING HER BELL,
SHE WAITED AN HOUR OR MORE

BEFORE SHE CAME AND DPENED THE DOOR. CHO.

WHEN SHE OPENED THE DOOR, | TRIED TO K188 HER,
SHE BAID 'COUSIN JACK MEET LORD INVADER".

| AS 80 MAD TO TELL YOU THE TRUTH,

THE MAN WAB WEARING MY PAJUAMA SUIT. CHO.

| TOLD HER, "BABY, DON'T SPEAK NO STUPIDNESS,

| DON'T LIKE THIS KIND OF FAMILY BUB|INESS,"

8HE SAID, "'INVADER LISTEN TO THI®

HE 18 NOT YOUR ANTAGONIST". cHO. 4

MARY ANN

V=DAY WAS A HOLIDAY 80
COLORED AND WHITE START TO'BReAK'AWAY.(2)

EVERYBODY JOIN IN THE BACCHANAL
PLAY IN THE ROYAL CARNIVAL.

SINGING: ALL DAY ALL NIGHT MISS MARY ANN
WHEN BY THE SEABIDE AND BIFTING BAND
EVEN LITTLE CHILDREN JOIN IN THE BAND
ALL DAY ALL NIGHT MIBSS MARY ANM.

| WAS NOT THERE BUT | READ AND HEARD
THAT THE STEEL BAND WAS THE FIRST ON THE ROAD.

JOHN WILLIAMS WITH HI8 ORCHEBTRA
MADE BACCHANAL LIKE FIRE.

YOU COULDN'T TELL THE OLD FROM THE YOUNG
EVERYBODY BHAKING AROUMD.

81 NGING

THE UNITED STATES PRESIDENT
BAID HE DIDN'T WANT ANY EXCITEMENT

BECAUSE AMERICA WAS AT WAR,
80 WE COULDN'T HAVE OUR AMUBEMENTS A8 BEFORE,

| REALLY MIBS MY BACCHANAL
| WIBH | WAS N TRINIDAD FOH THE CARMIVAL,



DRUSCILLA

DRUBCILLA YOU TREAT ME BAD,

DRUBCILLA YOU DRIVE ME MAD,

YOU WON'T ACT RIGHMT, WE MAY HAVE A FIGHT,
YOU BETTER @0 WAY,.

CHORUS: GO WAY FROM MY DOOR, DRUSCILLA
DON'T WANT YOU NO MORE,
YOU RUNNING AROUND
YOU BRINGING ME DOWN.
YOU'RE BPOILING MY NAME
YOUTRE MAKING ME BHAME,
YOU WON'T BLEEP AT NIGHT,
WE MAY HAYE A FIGHT.
GO WAY FROM MY DOOR, GAL
DON'T WANT YOU NO MORE GAL.

I TRIED TO GIVE YOU A GOOD LIFE,
BY MAKING YOU MY WIFE,

BUT 1"VE CHANGED MY MIND, IT WAS A WASTE OF TIME,

YOU BETTER GO NOW. CHO.

| TRIED TO MAKE YOU A LADY,

BUT YOUR PABT WAB BHADY,

OH, DRUSCILLA HOW YOU'RE BRINGING ME DOEN,
YOU BETTER LEAVE TOWN. CHO.

| HAVE A REPUTATION,
| CAN'T TAKE 1T BABY,
| AM THE DUKE OF IRON,
DEFYING ALL PRETENDERS,.

DON'T WANT YOU NO MORE.
GO WAY FROM MY DOOR.

LTHO IN US.A. SEBEIm -

DOROTHY, ONE MORNING

| WENT ON A SPREE, ONE MORNING,

| WENT TO SEE DOROTHY, ONE MORNING,

BUT | MET IN A COLLISSION;

IT WAS ME AND A POLICEMAN, ONE MORNING.

| KNOCK THE DOOR WITHOUT ANY FEAR,

| 8AID "DOROTHY DARLING ARE YOU THERE?"

BUT | PUT MYBELF IN A CALALOU,

THE POLICE WAS KNOCKING THE BACK DOOR TOO, ONE MORNING.

8HE GOT RIGHT UP AND SHE TURN THE LOCK,

BUT AT THE BACK DOOR WAS A DIFFERENT KNOCK,

IN MARCH IN THE BRANCH OF THE LAW,

AND BAID, "MACBETH, WHAT You comE FOR?", ONE MOANING.

I 8AID, "1 COME HERE TO CUT MY BHINE,"

BUT HE BAID YOU COME HERE FOR WHAT 18 MINE.

| HAD TO APPEAL TO SWEET DOROTHY

BHE BAID TONIGHT LET US SLEEP IN THREE, ONE MORNING.

HE BAID, MY BOY DON'T YOU CONTEMPLATE,

FOR DOROTHY 18 A HEAVYY WEIGHT,

AND IF YOU ARE S8TRONG YOU CAN WIN THIS FIGHT,

BUT I'™M GOING TO BOX LIKE LOUIS, TONIGHT , ONE MORNING.

80 | WENT IN A DREAM IN THE MIDDLE OF THE NIGHT,

| FEEL SOMETHING WAS HOLDING ME TIGHT.

| GOT UP AND MAKE A WAY DOWN CARESS,

AND | FOUMD MY HEAD ON THE POLICE CHEST, ONE MORNING.

THERE 18 ONE THING FRIENDS | WOULD LIKE TO KNOW,

WHY DOROTHY TREAT MACBETH 80,

BHE HAD PACHECO UNDER THE BED,

AND THE DUKE OF IRON HIT HIM IN HIB HEAD, ONE MORNING.

LISTEN, MY FRIENDS AND THIS AIN'T NO LIE,

| WISH | HAD WINGS, AT NIGHT | couLD FLY,

THE PEOPLE LIE DOWN ON 8IDE THE ROAD,

AND DOROTHY HOLLER COME OFF THE ROAD!, ONE MORNING.
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FIR1I3G/H Ememials of Latin, Vol, TV
HELe Busle Latin Rickards, Vel, 8
MUSIC INSTRUCTION SERIES
10"-12"
Bana bz, , Seeger, 10°

Fhgos
FIEZTI  Advemtured in uythm, Jenkine
0 Tnane,

i
{ MacCall - )

.::n'-'fe::f.'.’ Marhobe *

riachi Dances, Hogeni
L Trip -

PREET i

FWBHTL Plel Erglacd
Chimese , apata

R Gl

RELIGIOUS SERIES 12¢

FRSEM  Bible Vl-anh' .H:“ M
FREG4Z Sufi & Rifa Cere o :h'
FREB4T  Idamibe Litsrgy Semgs
Easter Serviced In l=nasalem

ic Masic

5§ Mazatec Musenom c-mn;[
FRRO80 [apanese Zew Cersmony 2-1
SCHOOL EXAM SERIES 12
FISI08 Asatemy of La y

R
with tewthook, $52,50

LITERATURE SERIES 12

Poetsaf N Y., Aston Kemer
FLITIT Kesnoth Paichen, Selected Possmy
ﬂ-ml I.,.llllIIh Farchen with ez

8

MLUTH Simambiae find Bend, Burman
FLOTED John Clardl = A it
FLUTSD e i, H

RATRE Auth,
INT'L LITERATURE “Rllgs

B80S Nk Moatres | fews, selfsead
FLES0S Kin Toronto Poets, self srvad

FLOATE 1 o

TLOAS Ly “‘»‘-“}'1’.‘.’.,.. .W“
FLBB4L Dear Aw , Hanche Yurks
FLBASL Old and Misddie F Punn




