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SONES OF MEXICO

Sung by TRIO AGUILILLAS

INTRODUGTION AND NOTES ON THME

REeORD I Nes BY JOSEPH HELLMER

The recordings were made possi-
ble through the cooperation of the
American Philosophical Society.

IN ORDER TO UNDERSTAND SCMETHING OF
THE COMPLEX NATURE OF MEXICAN MUSIC
TODAY, ONE MUST BRING TO MIND CER=
TAIN HISTORICAL FACTS WHICH SHARPLY
DIFFERENTIATE THE GROWTH OF THE
MEXICAN (AND OTHER LATIN AMERICAN)
PEOPLES FROM THEIR NEIGHBORS MORTH
OF THE RIO GRANDE, THE BULK OF THE
FIRST SPANISH SETTLERS DIDN'T COME
TO THE NEW WORLD TO SETTLE; THEY
CAME TO GET A8 RICH AS FAST A THEY
COULD, INTENDING TO RETURN TO SPAIN

S8OONER OR LATER TO ENJOY THE FRUITS
OF THEIR PLUNDER, THE EXCEPTION TO
THIS WAS AN ALWAYS BMALL BUT HEROIC
GROUP OF FRAILES WHO FOUGHT A
GALLANT BUT ON THE WHOLE LOSING
BATTLE FOR THE RIGHTS OF THE NATIVES,
DURING VARIOUS EPOCHS OF THE COLONY'S
EXISTENCE, THE SPANIARDS, IN CONTRAST
TO THE ENGLISH AND FRENCH IN NORTH
AMERICA, DIDN'T BRING THEIR FAMILIES,
80 THAT THE FORMATION OF THE MEST|20
(SPANISH AND INDIAN) ELEMENT BEGAN
ALMOST IMMEDIATELY, TODAY FORMING
MORE OR LESS THREE QUARTERS OF THE
POPULATION OF MEXICO, ALTHOUGH THE
NATIVES = AMONG MANY [NDIAN GROUPS
THEN EXISTENT, THE AZTECS HAD THE
HIGHEST CULTURAL LEVEL WHEN THE SPAN-
I8H ARRIVED = WERE FORCIBLY DEPRIVED
OF MOST OF THEIR OWN CULTURE, THE
VIGOR OF THIS PLUS THE RACIAL MiX=
TURE OF 80 MANY NATIVES W|TH BPAN|ARDS
COULD NOT FAIL TO LEAVE IT8 MARK
CULTURALLY, ALTHOUGH NOT ALWAYS IN
OBYIOUS WAYS, NATURALLY THE RICHER
POSSIBILITIES OF HARMONY AND RANGE
OFFERED BY THE NEW INSTRUMENTS
BROUGHT BY THE SPANIARDS (THE GUITAR,
CHIRIMIA, VIOLIN, ETC,) IMPRESSED THE
NATIVE MUSICIANG, AND A8 A BY=-PRODUCT
OF THIS ATTRACTION FOR THE NOVEL PLUS
THE RACIAL ADMIXTURE WHICH FROM THE
BEGINNING TOOK PLACE ON 80 GREAT A
SCALE, THE MUSIC BEGAN TO
DEVELOP EVEN A RELATIVELY SHORT TIME
AFTER CORTEZ' CONQUEST OF THE LAND
OF HUITZILOPOCHTLI. TODAY, MORE THAN
FOUR CENTURIES AFTER, THE SPANISH
ROOTS CAN CLEARLY BE RECOGNIZED IN
MOST OF THE SQNGS .MD DANCES THAT

DO NOT PRESERVE AN OUTRIGHT INDIAN
CHARACTER, BUT THIS MUSIC CANNOT

ANY LONGER BE CALLED SPANISH, IT

HAS BEEN SUBTLY BUT PROFOUNDLY TRANS-
FORMED, ACCOMCDATING ITS EXPRESSION
TO THE CHARACTER OF TME PEOPLE AND
TERRAIN OF EACH REGION. IN OAXACA
AND THE ISTHMUS OF TEMUANTEPEC IT
HAS SOFTENED AND SWEETENED TO AN
AGREEABLY SENTIMENTAL NOSTALGIA AS
TYPIFIED BY THE WELL=-KNOWN "LA LLOR-

ONA", IN THE TIERRA CALIENTE OF

MICHOACAN AND JALISCO REGIONS ITS
SONES HAVE FLOWERED IN A WONDERFULLY
POLYPHONIC REGIONAL EXPRESSION WHOSE
VERSES HAVE EVEN SHARPENED THE PIC-
ARESQUE AND COLORFUL POPULAR POESY
BROUGHT FROM SPAIN. IN THE REGION
KNOWN AS LA HUASTECA, WHICH INCLUDES
PARTS OF FIVE NORTHEASTERN STATES,
THE FALSETTI SINGING, HEARD A8 AN
ARAB HERITAGE IN CERTAIN PARTS OF

. SPAIN, HAS BEEN TRANSFORMED BY NATIVE

INSTINCT AND TASTE INTO A SPECIAL
STYLE OF GANTO UNIQUE IN THE ANNALS
OF FOLKMUSIC = A STYLE WHICH DEVELOPS
A SUSTAINED EMOTIONAL POWER WHICH I8
FULLY COMPLEMENTED BY THE MARVELOUS
VIOLIN AND JARANA |NTERLUDES WHICH
FORM A BACKGROUND FOR THE ZAPATEADO
DANCING THAT FORMS THE CENTRAL ATTRAC=-
TION OF THESE DANCE=8ONGS. IN VERA=
CRUZ, AS IN PARTS OF GUERRERO, MICH-
OACAN AND TABASCO, THE HARP I8 STILL
EXTENSIVELY USED, AND THE MUSIC ALL
ALONG THIS GULF COAST HAS DEVELOPED
AN ENORMOUS COMPLEXITY, WITH HARP,
JARANAS, GUITARS AND SOQMETIMES OTHER
STRINGED INSTRUMENTS, FORMING A
RHYTHMIC COUNTERPOINT THAT TAKES
MANY LISTENINGS TO APPRECIATE IN

ALL ITS BEAUTY AND PRECISION,
YUCATAN HAS ITS OWN STYLE OF MEST|~-
2O MUSIC, SENTIMENTAL AND GRACIOUS
SONGS CONTRASTED BY A VIGOROUS
REGIONAL DANGCE KNOWN AS THE

(NOT TO BE CONFUSED WITH THE INSTRU-
MENT WHICH BEARS THE SAME NAME),
WHICH ALWAYS INCLUDES A FUNNY 8PO-
KEN VERSE = WITHOUT MUBIC = IN THE

MIDDLE OF EACH MUSICAL NUMBER,

CALLED BOMBA, AND PLAYED BY AN OROH=-
ESTRA THAT SOUNDS A GOOD DEAL LIKE
SMALL=-TOWN U.8. MILITARY BAND,

HE CENTRAL BTATES: MORELOS AND
PUEBLA, A8 THE NORTH? CHINUAMUA
AND BONORA, HAVE CONSERVED A GOGD-
LY NUMBER OF OLD SPANISH ROMANCES,
CHANGING THEM TO FIT THE EMOTIONAL
AND MUSICAL NEED® OF THE PEOPLE.
OVER THIS TRADITION HAVE DEVELOPED
COUNTLESS CORRIDOS = HISTORICAL
SONGS THAT TELL OF TRIVIAL AND
GREAT HAPPENINGS IN COMMUNITY AND
NATIONAL LIFE = WHICH HAVE GREATLY
BOLSTERED THE SENSE OF NATIONAL
CULTURAL INTEGRITY. IN ALL THESE
AND MANY MORE REGIONAL MESTIZO
STYLES OF MUSICAL EXPRESSION WHICH
ARE FOUND TODAY IN MEXICO, CAN BE
RECOGN| ZED CLEARLY THE SPANISH
SOURCE, SOMETIMES IMPORTED INDIRECT=-
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LY SUCH AS IN THE CH =BROUGHT
BY CHILEAW SAILORS YEARS AGO TO THE
COAST OF GUERRERO AND QAXACA: TME
SOLOMBIANAS AND 8 HEARD IN
YUCATAN AND MOST OF THE EXTREME
SOUTH, BUT WHOSBE STYLE ORIGINATED
IN COLOMBIA; AND THE ROS_AND
GUAJIRAS IMPORTED FHOM CUBA {me
FORMER STYLE NOW BEING A CITY
FAVORITE IN ALL THE JUKE-BOXES
AND RADIO PROGRAMS, IN A CONVEN-
TIONALIZED AND SHOPHISTICATED
FORM, OF COURSE). BUT, AS WE

HAVE SAID IN THE BEGINNING, IN
SPITE OF THE CLEARLY SPANISH
ORIZIN OF THE GREATER PART OF

THE WORDS AND MUSIC OF MEXICO'S
MESTI20 MUSICAL EXPRESSION, TIVE
AND THE FRESH AND VIGOROUS TALENT
OF THIS PEOPLE STILL BEING RE=-
FORMED IN NEW CULTURAL PATTERNS,
MAS MADE THIS MUBIC MEXICO'S OwN,
A8 A FEW MOMENTS LISTENING TO THE
ACCOMPANY NG RECORDS WILL CONFIRM,

BEFORE DESCRIBING THE SONGS AND
DANCES PRESENTED IN THIS COLLEC=-
TION IT MIGHT BE WELL TO THROW

A LITTLE LIGHT ON SOME OF THE
TERMS USED - TERMS WHICH ARE

USED IN SPANISH AS THERE ARE NO
EQUIVALENTS IN ENGLISH, SINCE IT
IS IMPOSSIBLE TO [NCLUDE EVEN

THE MOST RUDIMENTARY CROSS-8EC-
TION OF MEXICAN MUBIC IN 8O SMALL
A COLLECTION AS THIS FIRST ALBUM,
IT HAS SEEMED WORTHWHILE TO THIS
COLLECTOR TO .INCLUDE VARIOUS EX-
AMPLES OF THE MUSICAL FORM WHICH
HAS DEVELOPED A REALLY NATIONAL
MUSICAL IDIOM MORE THAN ANY OTHER
EXCEPT, PERMAPS THE CORRIDO, WHICH
18 MUCH LESS INTERESTING IN ITS
MUSICAL AND LITERARY CONTENT, WE
REFER TO THE SON,USUALLY FOR
DANCING, BUT MORE RECENTLY IT8
RHYTHU HAS ALSO BEEN USED FOR
SONGS NOT INTENDED FOR DANCING,
THE SON IS IMPOSSIBLE TO DESCRIBE
PreciseLy (1T SHOULD NOT BE GON-
FUSED WITH CARRIBEAN SONES WHICH
OFTEN SHOW A STRONGLY AFRICAN
CHARACTER), SINCE IT HAS 80 MANY
REGIONAL VARIATIONS IN MEXICO.

IT I8 USUALLY PLAYED IN 3/4 or
TIME, THOUGH THERE ARE SONES IN
2/4 A 4/4 TIME, ESPECIALLY SOME
OF THOBE WITH MARKED INDIAN FLA-
'VOR, SUCH AS LOS APACHES, LOS
YAQUEROS, ETC, ALMOST EVERY RE-
GION OF MEXICO HAS ITS

OFTEN WITH NAMES ONLY KNOWN LOCAL-
LY, BUCH AS: THE OHILENAS, GUSTOS,
ZAPATEADOS, MALAGUENAS, PETENERAS,
ETC. OF THE PACIFIC GOAST OF OAXACA
AND GUERRERO; THE JARABES, GUSTOS,

SONES, MALAGUENAS, ETC. OF THE
LIERRA CALIENTE REGION (INLAND) OF
GUERRERO, MICHOACAN AND JALISCO;

THE JARABES AND VALONAS OF THE
BAJIO REGION AND QUERETARO; THE

SONES HUASTECOS OF LA HUASTECA
REGION (INLAND PARTS OF TAMAUL=-
IPAS, SAN LUIS POTOSI, HIDALGO,
PUEBLA AND VERACRUZ); THE SONES
JAROCHOS AND HUAPANGOS OF VERA-
CRUZ; THE S OF YUCATAN AND

CAMPECHE, WITH VERBES OFTEN SUNG
IN MAYA, ETC,, ETC,

THE INSTRUMENTS MOST COMMONLY
USED IN THE INTERPRETATION OF
SONES AREZ THE HARP = THESE ARE
MADE OF WOOD, USUALLY WITH GUT
STRINGS, AND VARY FROM AROUND
THREE TO FIVE FEET IN HEIGHT,

SOME HAVING A LARGE SOUND BOX
MAKING UP 1T8 BASE TO GIVE ADDED
RESONANGE; THE JARANA = A SMALL,
GUT-STRINGED GUITAR WITH FOUR TO
TWELVE STRINGS, HAVING A CHARAC-
TERISTIC DRY, PENETRATING PER=
CUSSIVE SOUND; THE VIHUELA - A
GUITAR=LIKE INSTRUMENT A LITTLE
MORE THAN HALF THE S1ZE OF A
STANDARD GUITAR, USUALLY WITH FOUR
TO SIX GUT STRINGS, ITS BACK BEING
CONVEX WITH A RIDGE RUNNING LONGI-
TUDINALLY DOWN THE GENTER, AND
SOUNDING SOME-THE SAME AS THE
JARANA; THE GUITARRON — SHAPED
LIKE THE VIHUELA, WITH FIVE GUT
STRINGS, BUT LARGER THAN A STAND-
ARD GUITAR WITH A VERY DEEP SOUND
Box (B - 14 INCHES), AND PLAYED BY
PLUCKING TO SUPPLY THE BASS HAR-
MOHY THAT I'N THE CITY 18 PLAYED BY
THE DOBLE BASS (CONTRABAJD); THE
VIOLIN = EXCEPT FOR SOME VARIA-
TIONS IN FORM OF LOCALLY MADE
INSTRUMENTS, IT 18 THE SAME A8 THE
UNIVERSALLY KNOWN INSTRUMENT, AND
IS USED TO CARRY THE MELODY (OFTEN
WITH MARVELOUS ORNAMENTATION) OF
THE INTRGDUCTIONS AND MUSICAL IN-
TERLUDES BETWEEN SUNG VERSES IN
THE BONES; THE 81X-AND-TEN-8TRING
cunm_u AND_SEPTIMA) - BOTH
SHAPED LIKE THE SPANISH GUITAR,
DIFFERING ONLY IN THE ARRANGEMENT
AND NUMBER OF STRINGS; AND THE
BAJO QUINTO = A LARGE INSTRUMENT
SHAPED LIKE THE GUITAR (ABOUT THE
S1ZE OF THE LARGEST U,.8. TWELVE
STRING>GUITARS, WITH A SOMEWHAT
DEEPER SOUND-BOX), WITH TEN STRINGS,
TWO SETS BEING TUNED IN UNISON AND
THREE IN OCTAVE, IN SOME OF THE
MORE INDIAN SONES THE CORN-STALK
rLute (Frauvta AND VAR-
10US TYPES OF SMALL DRUMS ARE USED,
WITH SINGING IN SPANISH OR ONE OF
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THE INDIAN LANGUAGES. AMONG THE
FEW REMAINING RE INDIAN COMMUNI=-
TIES THERE ARE SONES IN WHICH
SPECIAL INSTRUMENTS ARE USED PECUL-
IAR TO THESE GROUPS, BUT WE WILL
HAVE TO LIMIT OURSELVES HERE TO THE

MUSICAL EXPRESSION REPRE~
SENTED BY THE EXAMPLES PRESENTED
IN TH8 COLLECTION,

REFERRING TO THE INSTRUMENTS
DESCRIBED ABOVE, THE FOLLOWING
GROUPING 18 COMMONLY NOTED: IN THE
COASTAL REGION OF GUERRERO-OAXACA,
THE HARP WITH JARANA OR GUITAR
SEXTA OR SEPT|MA; IN THE TIERRA
CALIENTE REGION OF GUERRERO,
VIOLIN AND SMALL DRUM; MOVING FUR=
THER NORTH AND WEST TO MICHOACAN
WE FIND THE A DE G (a
LARGE Y|M WITH HARP OR VIOLIN
CARRYING THE MELODY AND OFTEN A
SEXTA OR SEPTIMA GUITAR FORMING
THE REST OF THE ACCOMPANIMENT; IN
NEIGHBORING JALISCO THE MARJACHI
GROUPS, WHO HAVE MADE THE SONES
ES FAMOUS EVEN OUTSIDE
THE BORDERS OF MEX100, USUALLY
BOAST TWO VIOLINS, A YIHUELA, A
SEXTA GUITAR, A GUITARRON, AND
SOMETIMES A CORNET OR SAXOPHONE
FOR GOOD MEASURE (THIS LAST 18 A
MODERN [NNOVATION); IN THE HUAS=-
TECA REGION ONE HEARS THE SMALL
BUT REMARKABLY RICH QONJUNTO OF
THE VIOLIN, THE AND THE
BAJO_QUINTO; IN VERACRUZ FLOWERS
THE INCREDIBLY COMPLEX CONTER=
POINT OF HARP OR VIOLIN WITH
VARICUS JARANAS, SEXTA GUITARS
AND GUITARRONES, IN YUCATAN THE
DANCE 18 PLAYED BY AN ORGH-
ESTRA OF WIND INSTRUMENTS, AS
MENT|OMED EARLIER, THE REGIONAL
INSTRUMENTS MENTIONED ABOVE ARE
SLOWLY BEING REPLACED BY THE
SEXTA OR CONVENTIONAL SIX=8TRING

\



QUITAR, AND THE SONES PLAYED OW
THE RADIC TODAY ARE WEARD MOSTLY
WITH THREE GUITARS OR TWO GUITARS
AND VICLIN, EXCEPT FOR SOME

M| GROUPS WHIOHW USE THE
NORMAL COMPLEMENT OF |NSTRUMENTS,

“LA MALAGUENA GUERRERENSE™ REVEALS
A CLEARLY SPANISH ORIGIN THOUGH
178 EXPRESSICH 18 ENTIRELY MEXICAN,
IT 18 A PROBABLE VARIANT OF A
HM%E."A FROM THE STATE OF MICHO-
ACAN (GUERRERO'S NEIGHBOR TO THE
MORTH AND WEST), THOUGH ANTONIC
RIVERA, WHO SINGS IT AND ACCOMPAN=
IES HIMBELF ON THE GUITAR 80 ABLY,
LEARNED 1T IN ACAPULCO, ON THE
COAST OB GUERRERO, FROM AN OLD
STREET-S8INGER, 178 SARCASTIC AND
PICARESQUE VERSES AND THE FREE
IMPROVISATICN IN THE ACCOMPANIMENT
REPRESENTS THE EXUBERANGE OF THE
EANDANGO COBTENO = THE DANCE AND
FIESTA OF A WEDDING OR BIATHDAY
CELEBRATICN OF THE PACIFIC COAST
REGI ON,

QUE HE DE HACER, ME VOY ARRINANDO 2
PUES ME GUSTA LA ALEGRIA

CON VERGUENZA ESTOY GANTANDO

PORQUE NO SE TGDAVIA

PERO ME ESTOY ENSENANDO

PARA CANTARLES OTRO DIA,

DE PATICUARO A MORELIA 2
TENGO UN RETONO FLOREANDO

81 TUS BRAZOS ME DESPRECIAN o
OTROS ME ESTAN ESPERANDO

WO BLANCOS COMO LOS TUYOS
PERO NO SEAN TAN CHIQUIANDO]

ME SUBI A LA TORRE DE DIANA 2
A VER 81 YA AMANECIA

COMO ERA MUY DE MANANA
OONTRAPESO SE ME NACIA
LEVANTARME DE TU OCAMA

PA' IRME ACOSTAR A LA MIA,

WHAT'LL 1 DO, 1M GOING TO VOIN IN 2

YOU SEE, | LIKE TO BE GAY
| AM ABHAMED OF MY SINGING
BECAUSE | DON'T YET KNOW HOW

BUT | AM LEARNING

80 | CAN SING TO YOU ANOTHER DAY,

mou PATZOUARD To monerta (A @ 2
| HAVE A FLOWERING NEW snooT (2)8
IF YOUR ARMS SCORN ME 2

(A) Two ToUNS OF IMPORTANCE IN THE
STATE OF MIOHOACAN.
) REFERS TO A GIRL, OF COURSE,
AND THE FACT THAT HE HAS VARIOUS
sPARES™ 1K DIFFERENT TOWNS IN THE
REGION,

OTHERS ARE ARAITING ME
NOT WHITE LIKE YOURS
BUT MEITHER ARE THEY AS CAPRICICUSs]

| CLIMBED DIANA'S TOWER 2

TO SEE WHETHMER THE DAWN WAS BREAKING
SINCE IT WAS VERY EARLY MORNING

| FOUND 1T VERY BOTHERSOME

TO GET UP FRGM YOUR BED 2

AND GO AND LIE DOWN IN MIRE,

OF THE HUMDREDS OF SONES JANQONHOS,
HAS BEEN CHOBEN AS ONE

OF THE MOST EXCITING AND REPRE~

SENTATIVE. IT IS OF THE CLASS OF

SQMES xnown AS HuaPANGO (A worp

WOW USED LOOSELY ALL OVER MEXICO

TO DENOTE MODERN SONGS IN

RHYTHM OF THE s WHICH 18 THOUGHT

TO HAVE ORIGINATED IN THE SEVEN-

TEENTH CENTURY IN THE VERACRUZ REGICN,

REGION, 1T 18 DANCED BY MEN AND
WOMEN ON A OR WOGDEN PLAT=
FORM, W)TH EXCEEDINGLY COMPLICATED
HEEL=AND-TOE FOOTWORK = ZAPATEADO,
PUNCTUATED BY SPICY VERSES WITH
MANY WORDS AND PHRASES OF DOUBLE
MEANING, IN THE VERSICN MERE PRE=-
SENTED THE VIOLIN RATHER THAN THE
HARP TAKES THE MELODY OF THE INTRO-
DUCTIONS INDICATING THAT IT 18 AN
INLAND RATHER THAN COASTAL ARRANGE -
MENT, THE OTHER INSTRUMENTS ARE THE
TWELVE=8TR I NGED VERACR

AND A 81X=8TRING GUITAR, HERE ARE
THE WORDS OF TWO OF THE VERSESS

YO TENIA M| CASCABEL
CON UNA CINTA MORADA
CON UNA CINTA MORADA
YO TENIA Ml CASCABEL,

Y como ErA DE ororeL (B18)
‘SE LO DI A Ml PRENDA AMADA
PARA QUE JUEGUE CON EL
ALLA EN LA MADRUGADA,

(estRiBILLO)

Av, como Rezumsa v SUENA] (Bis)
REZUMBA Y VA REZUMBANDO
MI CASCABEL EN LA ARENA]

BONITO TU CASCABEL
VIDA MIA, QUIEN TE LO DIO
VIDA MIA, QUIEN TE LO DIO
BONITO TU CASCABEL]

A M1 w0 ME LO D10 MADIE] (Bis)
Ml DINERO ME COSTO

QUIEN QUIERA CASCABEL

QUE LO COMPRE coMO voul

(esTriB1LLO). o 0ETC,

3

| MAD MY LITTLE BELL
WITH A PURPLE RIBBON
WITH A PURPLE RIBBON
| HAD MY LITTLE BELL

AND SINCE IT WAS OF SHINING BRASS
[rePeat)

| GAVE IT TO MY BELOVED

80 SHE COULD PLAY WITH IT

THERE, IN THE EARLY MORNING,

(crorus)

OM, MOW IT RATTLES AND RESOUNDS

PEAT)
RESOUNDS AND GOES ON RESOUND!NG
MY LITTILE BELL IN THE SAND]

PRETTY, YOUR LITTLE BELL
MY DEAR, WHO GAVE IT 70 You?
MY DEAR, WHO GAVE IT TO You?
HOW PRETTY YOUR LITTLE BELL}

NO ONE GAVE IT 10 M (RePeEAT)
! BOUGHT IT WITH MY ONN MONEY
WHOEVER WANTS A LITTLE BELL
LET HIM BUY ONE AS | DID]

(cHorus)....ETC.

THERE ARE A NUMBER OF MODERN COMPO-
SERS WHO HAVE COME TO LIVE IN
MEXICO CITY FROM ONE OR ANOTHER OF
THE PROVINCES, BRINGING WITH THEM
FOND MEMORY OF THE REGIONAL DANCES
SEEN AND HEARD IN THEIR CHILDHOOD.
SOME OF THEM RESORT TO THE STUPID
EXPEDIENT OF PUBLISHING SONGS,
COMPOSED BY UNKNOBN REG|ONAL COMPO-
SERS, AS THOUGH THEY WERE THEIR

OWN, IN ORDER TO RECEIVE THE FINAN-
CIAL BENEFITS AND SOMETIMES BECAUSE
THEY COULD NOT EARN THEIR BREAD

AND BUTTER WITH THEIR OWN TALENTS,
BUT OTHERS MAVE UTILIZED REGIONAL
STYLES TO OOMPOSE NEW SONGS THAT
ARE NOT IMITATIONS, AMONG THOSE
COMPOSERS WHO USE THE SON AS A

BASIS FOR WIS OWN OREATIONS, NICANDRO
OASTILLO STANDS OUT, HE 18 FROM THE
WUASTECA REGION BUT A LONGTIME RESI-
DENT OF MEXICO CITY. ME HAS WRITTEN
MANY BEAUTIFUL LOVE sONGS IN 6/8 gon
OR HUAPANGO RHYTHM, AND THE TRIO
AGUILILLAS HAS CHOBEN ENGANO
("pece1T™™) As AN EXAMPLE OF THE
PRESENT=DAY USE OF THIS RNYTHM

FOR POPULAR BONGS,

IN THE HUASTECA REGION HAVE BEEN
BORN SOME OF THE MOST BEAUTIFUL
SOUES OF ALL MEXICO. WITH THEIR
HAUNTING FALSETTI AND SPARKLING
VIOLIN INTRODUCTIONS, WITH THE
SUSTAINED TENSION OF THE CONSTANT=

'
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IMDIAN MUSICIANS FROM THE MOUNTAIN=
OUS REGION IN NORTHERN PUEBLA, PLAY-

i ot N s et

(PRIMITIVE WOODEN OLARINET-LIKE

INSTRUMENT OF SPANISH ORIGIN IN THE

818 STATE FAIR IN TEPALOINGO,
MORELOS,

LY CHANGING RASGUEO OF THE JARANA
AND 0 (IN THE RECORDING
IMOLUDED IN THIS COLLECTION, THE
THIRD INSTRUMENT I8 A SIX-8TRING
GUITAR), THESE SONES LEAVE AN UN-
FORGETTABLE IMPRESS|ON ON THE
LISTENER, THE EXAMPLE CHOSEN FOR
THIS ALBUM 18 ONE OF THE MOST BE-
LOVED IN THE HUASTECA REGION AND
OME OF THE MOBT ENGAGING MUSICALLY.
™E worDs (FAR FROM COMPLETE MERE
DUE TO THE LIMITED or:c:)_r:u oF
A WOMAN WHO FOR SOME "SIN" SHE

MAS COMMITTED IS COMDEMNED TO
WANDER THE SEVEN SEAS AS A BEAUTI-
FUL ®IREN, BUT PROMIBITED, HOW-
EVER, FROM EVER LIVING WITH A MAN,
ALL THE SAILORS WHO SEE HER FALL
MADLY IN LOVE WITH HER BUT LEAVE
HER IN DESPERATION WHEN THEY Di8-
COVER THAT SHE CANNOT RESPOND TO
THEIR PROPOBALS. THERE ARE OTHER
VERSES WHICH ARE TYPICAL OF

FROM EVERY PART OF MEXICO = PiC-
ARESQUE OR SARCASTIC, WITHOUT TELL-
ING ANY STORY., THE VERSES |NGLUDED
IN THIS VERSION DO MOT TELL MUCH OF
THE STORY WHICH I8 UNFOLDED IN THE
SONG WHEN SUNG COMPLETE,
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{ICHOACAN, THE HOME STATE OF THE
110 AGUILILLAS, OFFERS SOME OF THE
MOST DAZZLING ENSEMBLE WORK IN TME
EXECUTION OF SONES TO BE FOUND IN
MEX1CO, BESIDES AN EXTENSIVE REPER-
TORY OF SONES THAT HAVE BEEN COMPOS-
ED IN THE REGION. TWO EXAMPLES ARE
GIVEN IN THIS ALBUM: "EL GusTO
PLANECO"
A "La vEDIA catamriA® (“tHe waLF
CALANDRIA" = CALANDRIA BEING A KIND
OF SMALL BIRD, BUT THE TITLE PROBAB-
LY REFERS TO A TYPE OF DANCE STEP
THAT 18 EXECUTED TO THIS o THE
EORMER IS EFFUSIVE, BOUYANT, SOME-
WHAT ARROGANT, AND VERY MEXICAN.

THE LATTER 1S MORE NOSTALGIC MUS|O-
ALLY AND ITS VERSES RECALL SPAIN
VERY OLEARLY, THE ORMAMENTATION IN
THE MARP MELGDY 18 TRULY A MARVEL,
AND THE MANY DIFFERENT RHYTHMS USED
IN THE JARANA AND GUITAR ACCOMPAN|=
MENT FORM AN ABSCRBING MUSICAL PAT-
TERN FOR THE LISTENER. THE HARP USED
IN THESE RECORDINGS I8 LARGE (ABOUT
FIVE FEET HIGH) AND ITS BASE 18 A
LARGE RESONANCE CHAMBER WHICH EN-
HANCES THWE QUALITY OF IT8 RICH

BASS NOTES. HERE ARE THE WORDSS

EL GUSTO PLANECO

AY, AY, AY, AV}

DATE QUSTO, VIDA MIA

TIRA LA LA, LA LA LA LA
QUE YO M= DARE OTRO TANTO
NO VAYA A SER OTRO DIA

4

("rve cusTo FROM THE PLAINS"),

EL GUSTO SE YUELVA LLANTO
DATE GUSTO, VIDA MIA
QUE YO ME DARE OTRO TANTOJ

(oMORUS) AY LAY LAY LAYe.eETC,

AY, AY, AY, AY

MASTA LA AGUA REVERBERA

TIRA LA LA, LA LA LA LA

CUANDO LA CALIENTE EL SOL

81 EL CORAZON ME PIDIERA

TE LO DIERA, TE LO DIERA

SIN DOLOR TAN SOLO PORQUE ME DIERAS
UN JURAMENTO DE AMOR.

(cHonus)

AY, AY, AY, AY
DE LOS JARDINES DEL VIENTO
TIRA LA LA, LA LA LA LA
DE AHI ME CORTE UNA FLOR
81 TU TIENES SENTIMIENTO
YO TENGO PENA Y DOLOR
AUNQUE POBRE PERO SIENTO
LOS DESPRECIOS DE TU AMOR.

AY; AY, AY, AY}

ENJOY YOURSELF, MY DEAR

TIRA LA LA, LA LA LA LA

| WILL ENJOY IT EVEN MORE THAN YOU
LET'S HOPE THMAT ANOTHER DAY

THE PLEASURE WILL BECOME SADNESS
ENJOY YOURSELF, MY DEAR

AND | WILL DO 80 EVEN MORE]

(onomus) Ay LAy LAY waY...ET0.

AY, AY, AY, AY

EVEN THE WATERS RESOUND

TIRA LA LA, LA LA LA LA

WHEN WARMED BY-THE SUN

IF YOU WOULD BID FOR MY HEART

| WOOLD GIVE IT 7O You [Repeat]
PAINLESSLY IF YOU WOULD ONLY QIVE M
AN OATH OF LOVE,

(cnonus)

AY, AY, AY, AY
FROM THE GARDENS OF THE WIND
TIRA LA LA, LA LA LA LA

| PLUCKED A FROWER

IF YOU FEEL WURT

| FEEL SHAME AND SADNESS
EVEN THOUGH POOR | FEEL

THE SCORN OF YOUR LOVE,

LA MDA CALVRIA

YA LA CALANDRIA VOLO
YA YOLO PA' LOS DOLORES
EN EL PIQUITO LLEVABA

UN RAMILLETE DE FLORES,

(ononue)



AYp LA LA LA, AV, LA LA LA
YA LA CALANDRIA VOLO

YA vOLO PA' LOS DOLORES
AVy LA LA LAceoETC,

EN EL PIQUITO LLEVABA

UN RAMILLETE DE FLORES,

YA LA CALAMDRIA VOLO
YA YOLO PA' LOB NOGALES
EN EL PIQUITO LLEVABA
UN RACIMO DE CORALES

(ononus)

YA LA CALAMDRIA YOLO
YA YOLO PA' LA ORILLA
EN EL PIQUITO LLEVABA
UNA ROBA DE CASTILLA,

(onanus)

THE LARK HAS ALREADY FLOWN
ALREADY FLOWN TO LOS DOLORES
N IT8 LITTLE BILL IT CARRIED
A SFRAY OF FLONERS o

(onanus)

AV LA LA LA, AY, LA LA LA
THE LARK MAS ALREADY FLOWN
ALREADY FLOWN TO LOS DOLORES
AV LA LA LA c000ETC,

IN IT8 LITTLE BILL IT CARRIED
A SPRAY OF FLOWERS,

THE LARK MAS ALREADY FLOWN

ALREADY FLOWN TO LOS NOGALES
| % IT8 LITTLE BILL IT CARRIED
7 A BUNCH OF CORAL~FLOWERS.

(cnonus)

THE LARK HAS ALREADY FLOWN
‘ALREADY FLOWN TO THE EDGE OF TOWN
0 IT8 LITTLE BILL IT CARRIED

A ROBE FROM CASTILE,

(ononue )

BoTH OF THESE SONES ARE FROM THE
REGION OF TUMBISCATIO AND AGUILILLA,
MICHOACAN, AND ARE TRADITIONAL.

ORD ABOUT THE ARTISTS,
ASUILILLAS 18 MADE UP OF
OTHERS: ANTONIO, PEDRO
RIVERA, 26, 22 A 24
RESPECTIVELY,. BORN N
OF AGUILILLA, MICHOACAN,
I0H THEY MAVE TAKEN THEIR
RALE ALSO MEANS
LITTLE EAGLES ). BORN INTO

I LY
P

i




A SIMPLE FARMING, OR

HOUSEHOLD, THEIR FATHER, DON
PEDRO RIVERA NEVERTHELESS ACHIEVED
FAME THROUGHOUT THE STATE AS A
FIRST-RATE HARPIST AND MUSICIAN,
DEVELOPING A GROUP OF ILLITERATE
REGIONAL MUSICIANS INTO ONE OF
THE BEST INTERPRETERS OF SQIES.

A GREAT DEAL OF THE OREDIT FOR THE
pov8' REMARKABLE MUSIOAL MASTERY |8
DVE TO DON PEDRO'S PATIEMOE AMD EN-
THUSIASM IN INSTILLING NOT ONLY AN
UNSWERVING DEVOTION TO REGIQNAL
MUSIC BUT THE KNACK OF KEEPING THEM
WORKING TOSBETHER YEAR AFTER YEAR 80
TMAT THEY COULD DEVELOP AS A GROUP,
AT THE AGE OF ABOUT EIGNHT, THE BOYS
WERE MAKING LITTLE VIOLING AND
GUITARS OUT OF A 8OFT WOOD FOUND
MEAR THEIR HOME TOWN, AFTER BECOM-
I1NG VERY WELL KNOWN THROUGHOUT
REGION, THEY
CAME TO MEXI00 CITY TO TRY THEIR
LUCK AS PROFESSIOMAL MUSICIANS. THEY
ALSO MAD ANOTHER OBJECT (N COMING
TO THE BI8 CITY = A BURNING DESIRE
TO BRING THE BEAUTY OF THE
PRACTICALLY UNKNOWN
OUTSIDE THE REGION, TO THE ATTENTION
OF THE WHOLE OOCUNTRY BY MEANS OF
RADIO PROGRAMB, AT FIRST THEY HAD
SOME RUDE DISAPPOINTMENTS, RADIO
STATION ARTISTIC DIRECTORS = OFTEN
DISTINGUISHED FOR THEIR LACK OF
IBAGIMATION AMD TASTE IN ARTISTIC
MATTERS = TOLD THMEM THAT THEIR
WERE NON GRATA OM RADIO PRO-
GRAMS BEOAUSE THEY WERE - UNKNOWN]
THEY WOULD HAVE TO SING SONGS AL~
READY KNOWN TO THE RADIO PuBLIC] 8O
FOR MORE THAN A YEAR TMEY STUDIED.
THEY LEARMED SOnEs nuasTEcOs (sY
THEN WELL KNOWN ON THE RADIO IN SOME~
WHAT DILUTED FORM), SOPHISTICATED

TMEY CAME BACK TO TME RADIO STATION.
THIS TIME THEY WERE AGCEPTED IN XEQ,
OME OF THE THEN "B18 FOUR" OF MEXI-
CAN RADIO, AT FIRST THEY WERE NOT
ALLOWED TO PLAY THEIR BELOVED

BUT AFTER A YEAR ON THE

MLSHOACANOS
RADIO, WHEN TWEY HAD GAINED GOMSIDER-

ABLE PRESTIGE AND NIGHT-OLUB AMND
THEATRICAL EMGAGEMENTS, THEY WERE
PERSITTED TO TAY ONE ON EACH PROGRAM,
WON, ALMOST FIVE YEARS LATER, THEY
MAVE MADE THIS MUSIC KNOWN AND LOVED
ALL OVER MEXICO, EVEN THOUGH TMEY

ARE NOW TOMSIDERED AMONG THE FIRST
RATE POPULAR MUSICIANS OF THE COUNTRY,
THEY WAVE MEVER LOST TME CHEERFUL
SIMPLICITY AND DEMOCRATIC SPIRIT

OF THEIR CAMPESINO BACKSROUND, NOW
JUAN WORKS IM THE

(AGRICULTURAL COOPERATIVE BANK

WHICH GIVES HIM TIME OFF FOR HIS
MUSICAL ENGAGEMENTS, AND, TO BE

NEAR HIS SONS, DON PEDRO HAS A BARBER-
SHOP MEAR THEIR APARTMENT, AND ONLY
OOOASIONALLY TOUGHES HIS YIOLIN OR
THE HZRP "WUST TO GET THE FEEL"ASAIN.

JOBE CASTANON, COMPOBER OF TME ~—
BEAUTIFUL OHILENA "R10 BALBAS" 1n=
CLUDED IN THIS COLLECTION, I8 A
NATIVE OF GHILPANCINGO, QUERRERO;
AND, LIKE NICANDRO OASTILLO (MEw-
10MED EARLIER AS THE GOMPOSER OF
NGANO"), MAS OOMPOSED MANY SONGS
DRAVING ON THE MUSICAL IDIOM OF WIS
NATIVE STATE, SUT WITHOUT PLASIARI=
ZING TRADITIONAL THEMES OR SONGS AL-
READY KNOWN, FOR TWELVE YEARS HIS
TRIO KNOWN A8 JME TRIO GUERRERENSE
PLAYED IN THE MEXICAN POLICE BAND
AND MAVE PLAYED IN THE U.8. (1984
AND OTMER COUNTRIES. FOR MANY YEARS
HIS TRIO PLAYED ON ONE OF THE BIG
MEXICAN RADIO STATION, XEB, LIKE THE
RIVERA BROTHERS HE HAS RETAINED AN
EARTHY SIMPLICITY AND GENUINENESS

WHICH AT TIMES HAVE MADE WIM FEEL
LIKE A DUCK OUT OF WATER IN BIG OITY
LIFE, AFTER YEARS IN MEXICO CITY, ME
@OT 80 DISSUSTED WITH THE ARTIFIC-
JALITY AND USELESS RUSH THAT ME
LEFT IS TRIO IN THE HANDS OF A
FELLOW MUSIOIAN AND RETURNED TO
HIS MATIVE CHILPANGINGO, WHERE HE

1S NOW TEACHING MUSIC AND GUITAR,
AND STIMULATING THE YOUNGSTERS OF-
THE REGION TO CARRY ON THE BEAUTI-
FUL MUSICAL TRADITION OF GUERRERO
AND MOT PAY 80 WUCH ATTENTION TO THE
JUKE=BOX WITH ITS INFERIOR SELECTION
OF S0-CALLED MITS WHICH 80 POORLY
REPRESENT THE MEXICAN PEOPLE, THE
RECORD ING HERE PRESENTED WAS MADE
OMLY ABOUT A MONTH BEFORE ME LEFT
WIS ARTISTIC CAREER IN THE CAPITAL.

4.THO YOUNGSTERS FROM TELOLOAPAN,
GUERRERO, PLAYING OLAY FLUTES
SOUGHT IN THE LOCAL MARKET BUT
MADE IN THE STATE OF JALISOO,

2. JOSE MARTINEZ, TLAHUICA INDIAN
OF TETELOINGO, MORELOS, PLAYING—
OME OF TWE QUITARRAS DE COMOHA -
ARMAD | LLO-SHELL =unm - Uﬂ.b
IN THE DANCE OF LOS APACHES ,
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