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RUSSIAN FOLK SONGS

Rolling Lion My beloved walked down the Road

Instrumental Who knows
Flowing Stream Oh, mists and dew
Sinkiang Drum Dance Farm Dance (instrumental)

Descriptive notes are inside pocket.
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with the PIATNITSKY CHORUS

About The Chorus

In 1911 Mitrofan Piatnitsky, a young musician and folklorist who earned
his living occupying a minor post in a Moscow hospital, spent his summer as
usual collecting songs of the Byelorussian villages where he was born and
raised, near the towns of Smolensk and Voronets. In addition he realized an
old dream; he gathered together a group of talented singers, brought them to
Moscow, rehearsed them, and in the fall put on a full scale concert. It won
instant critical acclaim. The chorus was augmented by Moscow factory workers
from the same region, and future concerts increased the popularity of the
chorus. After the revolution of 1917 they became state supported, and with
the addition of a folk dance ensemble, and a folk instrument orchestra,
toured widely and started making phonograph records.



In 1927 the chorus was plunged into mourning by the death of Piatnitsky.
His place was taken by his nephew, the folklorist V. Kazmin, soon after
joined by the composer V. Zakharov; they have been co-directors ever since.
At present the group numbers well over a hundred members, with a huge library
of songs and recordings, and a systematic training and recruiting program for
new members.

The chorus usually starts a program in peasant costume. Their songs
may range from the ancient and austere ballads about peasant heroes, to love
songs and dances. The second half of the program would be in modern dress,
and here we might hear some of the new songs composed by Zakharov to words
by the poet, Mikhail Isakovsky, which are today immensely popular through-
out all the collective farms. In this album we have given a few samples
of the many types of songs in their immense repertoire.

Songs and Dances of Central Russia

About The Songs

The songs in this album are based upon the centuries-old music traditions
of Slavic peasants. Working long hours in the endlessly flat fields men and
women would sing to each other. One voice usually started off; others joined
in unison, or simple two or at most three-part harmony. They would be sing-
ing together on the weary walk home in the evening, and if there was a party
that week one might hear some of the same songs sung in faster tempo, with
accompaniment, and also spirited dances with rhythms very similar to American
square dances.

But music tastes and traditions change when people's lives change,
Further, folksongs tend to change drastically, and often for the worse, when
they are transplanted from the fields and kitchens of their origins, to
stages and microphones. One of the most remarkable ‘achievements of the
Piatnitsky Chorus has been its solution of how to maintain the artistic level
of their music under changed performance conditions.

When city-educated performers take up folk music there is a tendency to
"improve" a song with self-conscious cuteness and sophistication, which clashes
with the song's basic integrity. When country folk musicians live long in the
city they add elements which may or may not harmonize with their earlier idiom.
We see this in American hillbilly music.

As if aware of both of these problems, the Piatnitsky Chorus stubbornly
maintains three basic elements in their style of performing, which might be
remembered by any American chorus singing American folk songs:

1) They keep the traditional vocal tone, without any attempt to prettify
it. This country-style, "outdoors" voice is very similar, as a matter of fact,
to many American folksinging groups, such as the Carter Family, well known to
fans of "hillbilly'music.

2) The pianissimo, as it is taught in most music schools, seems unknown to
them. True, they sing quiet songs as well as loud ones, but the self-conscious
decrescendo or crescendo is abjured. Likewise the accelerando and the ritard.

3) Last, and perhaps most important, they end each song unpretentiously,
just as would any unrehearsed group of amateur singers. It's the song that
counts, not the flourishes. Perhaps this is one reason that their songs have
been picked up everywhere throughout Russia, and amateurs may often be heard
singing them, with harmony, almost as well ps the Piatnitsky Chorus.
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MY BELOVED WALKED DOWN A ROAD

My beloved walked down a road,
A high road my beloved took.

A high road my beloved took,
And I, young maiden,
I ran after him.

I ran after him,
I ran and ran
And called out to him.

I called out to him,
He did not hear my voice,

I waved to him with my kerchief,

I waved to him with my kerchief.
Oh, my red flower of love
Why have you withered so early?

Why have you withered so early,
My dearest beloved,
Why have you stopped loving me?

HET MILIAKR TOIMOWRKOMNA

I Hea s st X 10po... LOpoELoi,
Jopoakoit MiLsin eToa00B01

2. lopoikolt MILIBHT TOI00BOI
A stoaae., sa BN e 0BHIA
ClaeouroM ga HuM Oekagai
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(10 104K0M 32 1M OesKa.1a
(‘1e10unoM 1 Geka... OKada
S roaocom emy kpruy

WHO KNOWS?

Every day at sunset
A young fellow walks by my house,
He gives me a wink, but says not a word.
What does he mean by that wink?
Who knows?

When I come to a party
He dances and sings gaily,
But when we part at my gate
He turns away with a sigh.
What does he mean by that sigh?
Who knows?

SHEL MILAI DOROZHKOI

Shel milyi, okh doro...dorozhkoi,
Dorozhkoi milyi stolbovoi

Dorozhkoi milyi stolbovoi
A ya za...za nim de...devitsa
Sledochkom za nim bezhala

Sledochkom za nim bezhala
Sledochkom ya bezha...bezhala
Ya golosom emu krichu

Ya golosom emu krichu
Golos moi on ne sly...ne slyshit
Platochkom ya emu mashu

Platochkom ya emu mashu
Alen'kii moi tsveto..... tsvetochek
Zachem ty rano opal?

Zachem zhe ty rano opal,
Milen'kii moi druzho...druzhochek
Zachem zhe lyubit' perestal?

4.l roaocos emy kpiyy
Fo10¢ MOIT 011 10 CABL.. 11¢ CBIIT
ILtaTouson g oMy Mamy

5. Tlaaroros a emy samy
AUCHLEIHE MOIT IUBOTO.... TIBETOMCR
S3aueM T pano ona.a?

6. Saues ke T pano ona,
MitIeHLET MOR VK. APVIROTCR
3aueM ke J00NTh HepeeTan?

I KTO EGO ZNAET?

Na zakate khodit paren'
Vozle doma moego
Pomorgaet mne glazami
I ne skazhet nichego
I kto ego znaet
Zachem on morgaet

Kak pridu ya na gulyan'e
On tantsuet i poet
A prostimsya u kalitki
Otvernetsya i vzdokhnet
I kto ego znaet
Chego on vzdykhaet



Once I asked him: "Why so unhappy?
Isn't life treating you well?"
And he replied: "I've lost my poor heart."
Why did he lose it?
Who knows?

Yesterday I received in the mail
Two mysterious letters from him,
Each line nothing but dots,
He wants me to guess what it means,
What is he hinting at?
Who knows?

I am not going to waste time guessing,
So don't wait and don't hope.
But why should my heart
Be melting so sweetly within me?
Why is it melting?
Who knows?

I RTO EI'0 3HAET
1. Ha sakate xoxur napeHs
Bouae toaa soero,
[losopraeT MHC TIa3aMIL
II He craiweT HiMEro
H x1o ero anaet
Bauem 0H Mopraet.

3. § empoenaa: «Yro e pecea?
IL1b He pagyet #utoe ?»
«llotepsas a, — oTmevaer, —

Cepaue Gegsoe cBoe».

H xro ero amaer

3aueM on TepAeT.

9. Kag npuay 4 Ha ryaseee A4,
On Tanuyer n nger
A mpoCTINCH ¥ KAAUTKI
(yrBepHeTCA N BITOXHET
1 kT0 ero sHaer
Yero o R3IBIXACT.

A BYEpa IpHCIAT MO noyTe
JBa 3ara10MHBIX MICHMA.

Joragaiica Mo casa
H &0 ero anaer
Ha uto Hamekaer.

B ka#1oll CTPOYRE TOABKO TOYKI

Ya sprosila: "Chto ne vesel?
I1' ne raduet zhit'e?"
"Poteryal ya, otvechaet.
Serdtse bednoe svoe,"
I kto ego znaet
zachem on teryaet

A vchera prislal po pochte
Dva zagadochnykh pis'ma
V kazhdoi strochke tol'ko tochki
Dogadaisya mol sama
I kto ego znaet
Na chto namekaet

Ya razgadyvat' ne stala
ne nadeisya i ne zhdi
Tol'ko serdtse pochemu-to
Sladko tayalo v grudi
I kto ego znaet
Chego ono taet.

5. §1 pasraimiBath He cTada
1le nageifica n ne san
Toasko cepaue novemy-to
Claaaro Tas1o B rpyan

H w70 ero anaer
Uero oo Taer.

OH, MISTS! OH, FOGGY DEW!
01 TUMANY RASTUMANY

Oh, mists! Oh, foggy dew!

Oh, my native forests and meadows
- 0i rodnye 1

The partisans are starting on a march, zoskrs Svew 4]
They are off to meet the foe.

At parting, our heroes said:
Expect good news from us.

On the old Smolensk road
They met the uninvited guests.

0i tumany moi, rastumeny

a
Ukhodili v pnkh:S partizany
Ukhodili v pokhod na vraga

O, TYMAHH, PACTYMAHH
1. Oi, Tymanm Mon pacTyMans
(i, yu,mun JRCA I VTR
"X0ANTIT B NOX0] UAPTIHAHN
¥xouman p moxo; Ha spara.
YXoanan B noxo1 napTHasHL
YX011n B moxo3 #a npara.

Na proshchan® e skazali gerol 2. Ha npowanse ckasa.n repon
Ozhidaite khoroshikh vestei
I po starol Smolenskol doroge
Povstrechali nezvannykh gostei

hrwaadite xopomnx necteit
11 no erapoit emoaencrolt Jopore
IToreTpenaan weasannux rocred,
11 no erapoit exoaesckoil 10pore
Iosetpesanan weasamimx rocred.

A STONE MOUNTAIN FEARS NO WIND

A stone mountain fears no winds,
No wind can move it.
We fear no foes,
We shall stand firm as a mountain before any foe,

We have designs against no one.

But no ome should touch us

For if they do we shall repulse the blow.
We shall repulse the blow with greater force than before,
For now we are unconquerable.

We shall crush and destroy the enemy.
Our road Is stormy and arduous.
But our land will flouwrish
And our peoples' hearts will be filled with joy.

A

NE BOITSYA VETROV GORA KAMENNA

Ne boitsya vetrov gora kamenna
Ot vetrov gora ne dvinetsya

Ne boimsya vraga suprotivmika
ot vraga kak gora my ne tronemsya

My ne tronem nikogo, da i nas ne trom'
Kak zatronesh nas, my dadim otpor

My dadim otpor krepche starogo
Teper' silushka u nas nebyvalaya

My s ognem sokrushim vraga protivnika
Tak velit nash put®, burya groznaya

Chtob zemlya rastsvela s pribylitsiyu
Chtob narod mash vkusil sertse radesti



HE BONTCS BETPOB
ropa KAMEHHA

1. He fontea BeTpoR ropa KaMeHHa
(T BOTPOR TOpa HE ABIHETCR
He Gonses apara ¢upoTHsHuEa
()T Rpara Kak ropa Mbl HC TPOHCMCA.
He Gonses mpara cYopoTHERIES
(hr npara Kak ropa Mbl HE TROHEMCA,

3

Mut 5o TPOROM HIEOCD, 101 HAC JE TPOH

Rax satponeui, nac, Mbli 18108 070D
Mu a8 0THOpP KPenYe cTaporo
Tenept ciLiviasa v Hae HeOWBa.1as.
Myt aa M oTiop Kpemie craporo
Tenepn cuaviisa v Hac HeOMBAIAR.

3. Mut 0 OrHeM CORPYUITM BPATD TPOTIIMIRG

Taw ReTT HANE TVTH, OV]M PPOSRAS

Wrod aem1 pacineaa ¢ npnisTIngmmn
rod mapod Hant BEYCILD COpie patocTi.
Yro aemas pacupeaa ¢ npuobLInge
Yrol napoa HaLI BEYCILY CepUe PaiocTm.

DUCKS IN FLIGHT
Ducks are in flight, ducks are flying,
and two geese.

Oh, the one I love, the one 1 love,
I wait in vain for him.

You are so far, oh so far!
Where are you, Oh where?

A message from you
Would be so welcome.

When my darling, Oh my darling
You resolve to forsake me

Do not tell me! Oh, do not tell me

LETYAT UTKI
Letyat uwtki, letyat utki
i dva gusya

Okh kogo lyublyu, kogo lyublyu
ne dozhdusya

Ty daleko, ty daleko
gde ty, gde ty?

Okh khoroshi, Khoroshi
tvoi privety

Kogda milyi, kogda milyi
brosat’ stanesh

Okh ne rasskazy...ne rasskazyvai

JAETAT YTKH
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JOTHT VTR APTAT VTR

i Na Yol
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Tt an00k0, TH BLI0KO

e 7ad, vae T ?
0% Xopuowan, Sopun
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0f your reasons. chto znaesh.
BALALATKA DITTIES
Balalaika strum but do not awaken my beloved,
I will not awaken him
I will just gaze at him. (Twice)

As | bade farewell to Vanya, I sat by the roadside
And stayed there a long time
Admiring his gait. (Twice)

Do not shake your leaves, my birch tree, I am hurrying off

Vanya, darling, do not be shy,
You are the only one I love. (Twice)

BATXAINEME Y TY-IHT

Baan oensn v, wmaakn snaneo (s s

31O me
SATOW 1R 1o y
S ovrmn e paiiviey
Jaro ma pern norangy,

A Bawowy nponnkata. 0r1a HA J0pokeury

Awarn, e 8 aedoRsaack
Ha ero noxnzousy.
Joaen, 30arn s awdona.iacs
Ha ero noxoaouky.

BALALAECHKA GUDIT

Balalaechka gudit, zhalko imilogo budit®
I budit' ne razbuzhu
Zato na nego poglyazhu

Ya Vanyushu provazhala, sela ma dorozhechku
Dolgo, dolgo ya lyubovalas®
Nz ego pokhodochku

0i bereza ne kachaisya, ya v derevnye speshu
Vanya milyi ne stesyaisya
Odnogo tebya lyublyu.

Oy Gepean HE KaManes, 0 1PPeRHoD rnemy
Baua st ne erecnnficn
() isoro Tedn 000,
Baust miLimit we etecnniicn
() iHoro Teda om0,



LEAVE-TAK ING

Partisan fighter rode out on a black horse
A steel sword
Ready for the enemy (Twice)

He checked his steed, stretched out his hand,
The spirited mount neighed

And pawed the ground. (Twice)
Two hands locked in handshake for a

-by, my son,*
Said the old man. (Twice)

The son pulled the reins, waved his hat,
And off he rode
Twoard the din, (Twice)

HA KOHE BOPOHOM

. Ha sone poponoy nheakng napriaan *
M. ol eadom poeTpyn et
Loam npara ou aepaiaa,
ik, ofl CATIN ROCTPY IO CTA TR
Jaw npara on aepisa.

2. 0w goun aagepaa.t, noTanyaca pywoi
5. KOHB PeTuRgIL 2ajn
Bt o aoumo worofi,
SN, KON peTHRRIT 3apwa.
Bt om aesam moenit,

NA KONE VORONOM

1. Na kone voronom vyezzhal partizan
Ei, ei sabli vostruyu stal'
Dlya vraga on derzhal (Twice)

2. On konya zaderzhal, potyanulsya rukoi
Ekh, kon' retivyi zarzhal 2
Bil on zemlyu nogoi (Twice)

3. Dve ruki kak zamok, krepko szhalis' na mig
Ekh, dosvidan'e synok,
Enu molvil starik, (Twice)

4. Tronul syn povoda, sam furazhkoi makhnul
Ekh i poekhal tuda
Otkol® slyshen byl gul, (Twice)

8. JIee pYEn k0 aaMOK, KPeRKO €ALTNCH Ha MIT

X, I0CRIINHES CBIHOE,
Eny soasit erapis.
XL AOCRILIAHLS CBitoR,
Exy oo erapng

L Tponsa ewn nonoga eax Dypaseon saxna

A% 1o norsaa TVa
Omsnan caumen s rt
99X 1 noexa Tvaa
On.m:- COICH BT YT

MY NEW PORCH

Oh, my porch, my new porch,

My wooden porch with lattice work.
I cannot step out upon my porch
Or bring my darling here.

The young maiden stepped out the gate.
From her right sleeve she released a falcon
Admonishing it as it flew off:

Fly my falcon, fly high and far,

Soar up until you come to distant parts,
Until you reach my native hearth

Where my stern father dwells,

Strict and stern and merciless,
He does not let the young maid out
To talk with the young fellows.

I did not heed my father
And went around with a young man.

AX BB CEHH

1. AX Bul conn yon, cenn
Cenn nossie Mon
CeHin HORBIC, KNHOBBIE,
I*emevatwe,
[as Mue TomOpL 10 cPRAM 10 HE XaEITBATH,

Ras yme smaa jpyra 3a pyusy 1a He BamnBaTh.

2. Buxouwia ¥0.101a 92 5.MHORK BOpOTa
3a NOBLIC KINHORBIC 32 PeutevaThie

Beimnyera.a eokoaa 13 npasoro pysasa
Ha noaeruke coroauky narasmipaga, -
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AKH VY SENI

Akh vy seni moi, seni

Seni novye moi

Seni novye, klinovye, reshechatye.

Kak mne teper' po senyam da ne khazhivat
Kak mne mila druga za ruchku da ne vazhivat

Vykhodila moloda za klinovy vorota
Za novye klinovye za reshechatye.
Vypuskala sokola iz pravogo rukava
Na poletike sokoliku nakazyvala.

Ty leti, leti sokolik vysoko i daleko

I vysoko, i daleko, na rodimu storonu

Na rodimoi na storonke grozen batyushka zhivet
On grozen sudar , grozen, on ne milostivyi

Ne puskaet molodu on na ulitsu khodit
Da na ulitsu khodit' s molodtsami govorit
Ya ne slushala ottsa, spoteshala molodtsa,

Tol IPTIL 0TI COROANE DBHICOKD T 13.I0KO

H seicoko, 1 121080, wa POIIMY CTOPOHY

Ha ponmoit wa etoponie rpodeH HaTioka KIRET
On rposen exaps, rposen, o0 He MILI0CTIBRBIL.

He nyekaer woao1y on ma vamy xomm

Ha na yanuy xoauth e uoa01aMm FOBOPIITH
§1 ne cavmaga omia, enotewaa Moa011a,

UTHO IN US.A. 58 )



