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Viljen | veta
(Would you like to know? — Sa havre)

Och flickan hon gar i dansen
(The maiden went out dancing)

Brevet fran lillian, or Pappa kom hem
(The letter)

Tanker du att jag forlander ar?
(Do you think that | am lost?)

Om sommaren skona
(In summer when all looks so sunny and fair)

Sven i Rosengard
(Sven in Rosengarden)

Och jungfrun gick at killan
(And the maiden went to the well)

Jag gick mig ut en afton
(I went out one evening)

Vi ska stalla te’en roliger dans
(We'll get up a merry dance)

Uti var hage
(In our pasture)

Vaarvinder friska leka och viska
(Spring-breezes brisking)

Jag unnar dig anda allt gott
(I ever wish you happiness)
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SM@@H S]h Yolk Songs & Ballads ~ sun9 by

Sven-Bertil G. E. Taube was born in 1934 in
Stockholm, Sweden. He is the son of sculp-
tress, Astri Bergman Taube and amthor,
composer, troubadour, Evert Taube.

Mr. Taube took up the guitar at the age

of fourteen, studying with Music Director,
Nils'B. Soderstrom and Gunnar Boman.
Through his extensive travels about the
continent, England, and Ireland, he devel-
oped an interest in folklore, folk music
and its presentation. During his studies

at the Royal Beskow School of Stockholm,
he appeared in public concerts and was
heard frequently on radio broadcasts in
Sweden and Norway.

As sn exchange student he attended the
Cherry Lawn School, Darien, Connecti-
cut, and after his return to Sweden in
July 1954 he plans to take his Swedish
student examination and then go into fur-
ther research in Nordic folklore, music
and literature.

Introduction and notes on the recordings
by Sven-Bertil G. E. Taube

SIDE ONF

BAND ONF: “Viljen I vera”
(" Would you like to know?")
153 havre)

A typical id Swedish folk song that belongs
to the group of folk games that was accompanied
by song in which the dancers merely enact the
tyrics

Would you like 1o know ard would ;ou like to see
How the farmer sowed the outs.

My father, he sowed, he sowed Lke this.

And then he rested his arm

He stamped with his foou

He clapped with his hand,

So jovfully, so joyfully

And then he turned around in the cicdle

Viljea | veta och viljen | forsid
Hur bonderna bruka si havre.
Min fader han sidde han sidde si s har,
Och sedan sd vilade han armen

Sven-Bertil Taube

Han stampan med sin fot,

Han kla med sin hand,

Sd gladelig, S4 gladelig,

Sen vinde han sig om uti ringen.

Se vad jag fick uti min hand,

Och se vad jag fick att fora,

En liten flicka (goose) sa nitter och grann
Sa fin i sina klader.

Jag stiger dig sd nir,

Jag hiller dig sa kir,

Jag tors inte siga, hus vacker du ir,

Jag licer dig sed till en annan.

BAND TWO: "Och flickan hon gir i dansen™
("' The maiden went out dancing™)
This is a song for a circle dance in which the
lyrics are enacted and sung by all the participants
except for th2 s>cond verse which is sung by the
boy and the last verse, sung by the girl. To the first
verse the dancers do a running step in a circle
around a girl who holds a red ribbon in her hand.
She ties lﬁz ribbon, 2 symbol of love ard marri-
age, around the wrist of a boy whom she chooses
from the ring of dancers. The boy enters the center
of the circle and teasingly asks the girl to Icosen
the ribbon. She obliges and he immediately runs
away out of the ring and in the opposite direction
of the dancers. He comes back to the center again
and sings alone the last line of the fourth verse.
Thereafter, the boy and girl dance together clasp-
ing both hands and turning with a springy running
seep while the pirl sings last verse in a slighcly
faster tempo than the previous verses.

“The maiden <he wont to dancing with a rose-red band
Which firmly she ticd round her lover's hand,
Which firmly she tied round her lover's hand.
Oh, my little sweethear:. don't tie it so tight;
(repear)

I don't intend to run far away.

(repeat)

And the girl goes and luosens the rosen-red band.
(reprat)

So quickly the rascal in the wood disappeared.
(repeat)

They took fifteen guns and they shot after him.
(repeat)

And if you did want me, | am right here.
(repeat)

And now | am married, I've gut a2 man

(repeat)

The handsomest boy in all vur land.

(repeat)

Och jungfrun hon gir i dansen med roda gullband,
Och jungfrun hon gir i dansen med roda gullband.




Dem binder hon om sin kirastes arm,

Den binder hon om sin kirastes arm.

Och kira min lilla fiicka, knyt inte sa hirt;

Jag imnar ej att rymma lingt bort.

Och flicken hon gir och lossar ps rodan gullband,
S hastigt den skilmen it skogen forsvann.

De skito efter honom med femton gevi
“Och vill ni mig ndgot, sa har ni myg hir.

Och nu har jag blivit gifter, nu har jag fitt man,
Den vackraste gossen i hela virt land.

SIDE ONE:
BAND THREE: "Brevet frin lillian” or "Pappa
kom hem”
("The letter”)

Based upon a letter from a little girl to her
father when he is in a foreign country, this con-
temporary song gives a pleasant characterization
of a Swedish Summer. little girl, Ellinor, is
the daughter of the composer of the song, the
Swedish author and froubadour, Evert TauL.

“Papa, come home!

Fot we miss you every day!

Come before summer is ended, dear Papa!
Thunder has come,

And at night it gets so dark,

And | can see the stars in the sky

All 1 would have

Is a coral necklace, please.

Anything else would be much two expensive!
Out in the woods

There are berries everywhere;

Many small birdics are leaining to fly.

Now it is warm,

I go bathing every day,

And [ jump right in, not a bit afraid—
For 1 now have learned to swim!

We have such fun

In our playhouse by the sea,

And a little fir

We have seen out there—

It will be our Christmas tree.

All of this note

Almost by myself I wrote,

And | am going to school in the Autumn.
Papa, come home—

1 have lots to tell you more!

Now ends the letter from your Ellinor.

Pappa kom hem!

For vi langtar efter dig!

Kom innan sommarn ar slut,

Lilla pappa!

Askan har gitt och om kvillen blir det morke,
Stjirnorna syns nu pd himmlen igen

Allc jag vill ha dr ett halsband av korall,
Ingenting annat det kostar for mycket

Pi viran tomt ir det nu sd mycket bir,
Och fullt med ungar har figlarna dir.
Sjon ar s3 varm och jag badar varje dag,
Och jag hoppar i utan att bli ridd

For nu simmar jag sd bra.

Vi har sd fint nu pd viran tomt,

Och en liten gran ha vi ocksd set,

Den som vi skall ha dll jul.

Detta har jag skrivit nistan bara sjilv
Och ja, slulf borja i skolan till hosten.
Pappa kom hem!

Jag vet ndgot, som du fir!

Nu slutar brevet frin din.

SIDE ONE:
BAND FOUR: "Tinker du att jag forlander ar?"
(Do you think that I am lost™)

From Gottland comes this very old Swedish folk

song. Its melody and livliness is close to the

humorous song (Skamtvisan), addressing in verse

the beloved lady in an arcogant manner. Today it

is a typical Swedish students’ song.

Don't think thy deserting me faithlessly

Has brought me to despair!

No. I will choose, since thou hast set me free
A maiden more faithful and fair.

Just as | have here both water and wine

As true it is that you were the dearest sweethcart mine,

That under the heaven was known.
But now again I'm merry and gay
And I'm singing fal-la-la-Ia-la-la-la.

Tanker du, att jag forlorader ar,

Fast jag din gunst ej har?

Nej du kan vara forvissad darpd

Att jag har en annan i val.

Si sant som hir finnes vatten och vin,
Sa sant har du varit allra kirasten min,
Som under himmelen fanns.

Men nu ir ,-P lika lustig och glad

Och sjunger fal-la-la-la-la-la-la.

Tianker du, att jag skulle sorja for dej?
Sa tokig var jag fille ej.

Nog fir jag en annan, som hiller av mej,
Och inte sd hinger man sej.

Sa sant har du varit allra karasten min,
Som under himmelen fanns.

Men nu ir jn? lika lustig och glad,

Och sjunger fal-la-la-la-la-la-la.

Jag sijer dej nu, till ditt beslut:

Jag vill dej inte ha,

Om du ock varst kladd i forgyllande skrud.
Och om min vinskap bad.

A nej, jag svor och sade val di:
Vinskapen ir nu sd lingt harifrd,

Att allri den kommer har mer.

Men nu ar jl? lika lustig och glad,

Och sjunger fal-la-la-1a-la-la-la.

S'DE ONE:
BAND FIVE: "Om sommaren skjna™
("In summer when all looks so
sunny ard fai:")

To this medieval tune “niver hur” “Birchbark
horn,” one of the most original and most beau-
tiful of the melodies from Dalarna, 3 clergy-
man composed this landscap: song for the people
of Dalarna.

“In summer when zll looks so sunny and fair,
Where Dalsland’s blue rivers are gliding:

On those strands with flowers scenting the air

So pleasant it is to be riding.

God bless and prozect the brave men living there,
God bless and protect the brave men living there,
By the river and mountain and valley.”

Dis bors en forndjelig nikeergalssing,
Och djuren i
Vid Al utmed land, pd 515 och pd strand




Vid Leksand dir mdter man Siljanom,
Den sjo sig sl vids uesprider

| fyra de delar, som Iopa runt om,
Mtnonemlhnnkmvn&t
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Ditupp ifrin Falun de handelsmin gi
$4 sjoleds som och uppd landen.

Diar haver vir Sol formerat en &,
Som Siljan si harligt omlm.
Dir tusentals fiskar de laimaa sict {16
| griasrika vikar och hamnar.

Fran Vanjan och Orsa till Alvenes dal
Och sd 6ver bergen till Sarna,

Dir ilgar och renar till tusendetal

1 skogarna vistas sk garna.

Sa imo beligne till vatten och land
De skonaste Dalar i Svea.
Besoke den orten helst vilken som kan.
Sa fisr haa erfara langt mera.
Allt detta blev fattat en midmunrdag
Pi Moramins ndjsamma ingar,
Vid Utmelands by med lust och behag
Bland , gronskande sangar
: Gud glidje odl.yricdeman som dar bo:
Vnd ilvom, pd berg och i dalom

SIDE TWO:
BAND ONE: “Sven i Rosengird
("Sven in Rosengarden™ )
“Sven in Rosengarden”, 2 medieval epic ballad.
It is uncertsin whether its origin is in Sweden or
Scotland. The music is typically Nordic; variations
exist both in Scottish dialect and late English.

Where have you been, Sven in Rosengarden?
I've been in the stable, dear mother ours.
You're expecting me late but I'll never come.
Why are so bloody, Sven in Rosengarden?
I've kill my brocher, dear mother ours.
You're ex g me late, but I'll never come.
What will you now do, Sven in Rosengarden?
'l fiee from the country, dear mother ours.
You're ex g me Inm hu: l Il never come.
What 'lll Sven in
They'll h-ve to sv lo nd\ man's door, dear mother ours.
You're ex g - - - etc.
When will you remrn, Sven in Rosengarden?
Whenrh:‘n, sione floats, dear mother ours.
You're expecting . . . etc.
When will the ‘ny stone float, Sven in Rosengarden?
The gray stooe w.ll never {loat, dear mocher ours.
You're expecting me late but I'll never come.

Var har du val vant, du Sven i Rosenghed?

jag har varit i stallet, kira moder vir.

1 vinten mig sent, men jag kommer aldrig!

Vad har du gjort i stallet, du Sven i Rosengird?
Jag har vattnay filarna, kira, moder vir.

1 vinten mig . . . etc.

Varfor ar du sd blodi; du Sven i Rosengird?
Jag har dodat broder min, kirs moder wit.

Vad skall du nu gora, du Sven i Roscrigird?
]a; fir rymma ur landet, kira moder vir.
du vil med barnen, du Sven i Rosengird?
r’ﬂ for var mans ddrr, kira moder vir.
Nir kommer du till baka, du Sven i Rosengird?
Jo nir gristen fiyter, kira moder vir.
Nar flyter vilan du Sven i Rosengird?
Gristen flyter al kira moder vir.
1 vinten mig sent men jag kommer aldrig!

R don?

SIDE TWO:
BAND TWO: "Och jungfrun gick it killan™
("And the maiden went to the
well”)

This old folk song was originally sung to 2
circle dance with a couple dance in the center
where the pirl wreaths her lover with a flower
chain. The graceful melody was sung briskly. The

dialogue between the maiden and the hazel-bush
gives us an insight in the -nnau folk belief of
and the dingly poetic spirit of the

people’s mlerp-muon of nuun, which is the
rcason why a maiden can cooverse with flowers
and trees.
The text says:
The maiden went to the well in order 10 fetch water.
Thcn stood a little hazel-bush h: was so very
“Listen little hazel-bush, +/hy are you so handsome?"”
'l eat the soil and drink the water therefure am | so handscme.”
“Listen litctle maiden, why is she so faiz?”
I eat sugar, | drink wine therefore am I so fair.”
“Now listen, little hazel-bush, listen to my word.
1 have two brothers in the court of the They chop root.”
"They chop me jn the winter. In the suh::n‘m 1 stand W
But if the maiden loses her honor, she’ll never get it cgain.”

Och jungfun gick lb.kill.-n.
Hon skullt himta vann;

run gick ¢ killan,
Hon d: le haimta vann;
Dir stod en liten hasselgren
Han var sk mycket grann.
“Ack, hor du liten hassel
Varfér ir du sd grann?”
“Jag iter mull, jag dricker vana,
Dirfor ir jag si graon.”
" Ack hor, hoa liten jungfru,
Varfor ir hon sk fin?"
[;:5 iter socker, dricker vin,

rfor ar jag sk fin.”

"Ack, hor du fiten hasselgren,
Forsmd du ¢j min ord:

ha broder
{nggzglmvkw‘h‘

Men mister j run aran sin,
Den fir hon e¢j igen.”
SIDE TWO:

BAND 3A: ]-5 gick mig ut en afton™

went cut one evening”)

0ld, llvely circle-dance song. To thu song, 3
contradance is executed in the center of the arcle
by a boy and a girl who, in varying attitudes,
promise each o‘htr love and loyalty to the death.

The lyrics say: "I went out one evening into s
dale so green. There a girl met me, so fair and so
beautiful. She p-omised me her heart and sh:

ised me her hand. We tied and we tied the
m of faithful love. The bands that we tied no
one can loosen. And oaly death can loosen them.®

Jag gick mig ut en afton uti en lund sk gron.
{;g‘pdngumdmuumlundd;m

mébete mig en flicka sk fager och sd skon, skda,
Dar mbtre mig en flicka si fager och sk skon.

Hon lovade n; -n hjirta,

Hoa lovade mig sin
Vi kadto, vi kndto fortroeliga

® (The bands mentioned m?wdsl.y*t:ld
)

letters, (thrbelondwuh-m-bundvmh
a red ) etc.




SIDE TWO:

BAND 3B: (Band three): "Vi ska’ stilla te’ en roli dans”
("We'll get up a merry ¥ |

To this song is done a variation of the well-known hambo.

We'll get up a merry dance up and down,

And

therefore we will form both garland and crown, while dancing.

Repeat)
I(-ley-ho! So jolly a reel!
Huzza! Up with toe and heel, while dancing.

Beautiful you are when you smile and dance.
And besutiful, when oa your love you glance.
You lirde.
Hey-bo! You smile and you dance.
Hey-ho! On your love you glance.
You litde.

Vi ska' stilla till en roliger dans,
Och vi ska’ binda bdde krona och krans.
n Till dansen
Hej hopp! en roliger dans
He)j hopp! bid krona och krans.
Till dansen
Vacker a1 du, nir du dansar och ler,
Och vacker, nir du pd din kiresta ser,
Du lilla.
Hej hopp! du dansar och ler,
Hej hopp! pd kirestan ser,
Du lilla.

SIDE TWO:
BAND FOUR: "Ud vir hage”
("In our pasture™)

Medieval Swedish folk song from Gottland in
the Baltic. A chronicle exists in Visby, “The city
or roses and ruins”, from the early 16th century.
Very probably sung curing the late Viking age.
The rittornells are mcant to work on the memory
of the illiterate public. Only that of individual
importance receives new words in the verse. This
song stands on the border of the dance song and
was original:)' sung faster than during the roman-
tic period of the 19th century when it was con-
nected with the “student singers.”

In our Pasture blue-berries grow.

“Come joys of heart!”

If you want to see me, I can meet you there.
“Come lilies and acvileiae,

Come roses and saliviae,
Come fair crusmyntae,
Come joys of heart!”

Beautiful flowers there invite you to dance.
“Come joys of heart!"
If you want me to I'll make you a wreath.
Chorus.
The wreath 1 will thereafter put on your head.
“Come joys of heart!"”
The sun goes down but the hope will raise.
Chorus.
In our pasture there's flowers and fruit.
“Come joys of heart!"
But of all things the dearest you are.
“Come lilies and acvileiae,
Come roses and saliviae,
Come fair crusmyntae,
Come joys of heart!”
Ut vir hage vixa bli bér,
“Kom hjirtans frojd”
Vill du mig nigor s triffas vi dir.
.borus
“Kom liljor och akvileja, kom rosor och salivia,
Kom ljuva krusmynta, kom hjirtans frojd.”

Fagra smi blommor dir bjuda till dans,

“Kom hjirtans frojd”

Vill du si binder jag 4t dig en krans.
Chorus:

Kransen den sitter jag sen pd ditt hir.

“Kom hijirtans frojd”

Solen den dalar men hoppet uppgir.

Chorus:
Uti vir hage finns blommor och bir.
“Kom hjartans frojd”
Men utav alla du kirast mig ar.
“Kom liljor och akvileja, kom rosor och salivia,
Kom liuva krusmynta, kom hjirtans frojd.”

SIDE TWO:
BAND FIVE: "Viarvinder friska leka och viska.”
(“Spring-breezes brisking”)

Lively old dance melody from Swedish Norrland
(Nonhem#n of § ). On the height of
Lappland. The text was written by a Swedish lad
during the ninetenth century, use Swedi
soldiers were mobilizing against Russian troops.
This highly romantic text was meant to inculcate
the Swedish nature’s beauty in the heart of the
soldier.
Spring-breezes brisking

tly are whisking

Here through the groves
With whispering sound.
Brooklets are straying,
Restlessly playing
Till in sea
Their grave they have found.
Don'’t complain my heart now, but say,
How soon the bugle's sound dies away.
Necken in playing,
Sorrows are swayin|

Busy round hill and dale.

Virvindar friska leka och viska
Lunderna kring like dlskande par.
Strommarna ila, finna ej vila

Forren i havet stortvigen far.

Klaga mitt hjirta klaga och hér
Vallhornets klang bland klipporna dér.
Strommkarlen spelar sorgerna delar
Vakan kring berg och dal.

SIDE TWO:
BAND SIX: "Jag unnar dig andi allt gotr.”
(“T ever wish you happiness”)

A very old and typical Swedish love song.

I ever wish you happiness,

Thou dearest angel mine;

Though I am left to loneliness,

My heart is always thine.
Therefore I thank you for the love,
Thy heart to give me ever strove,
Forth from this day and time.

Jag unnar dig indi allc goet

O, ljuva dngel fin.

Fast du ifrin mig haver gl

Ar du { higen mun.

S4 tackar jag for kirleken

{:f njutit har av dig min vin
ill denna dag och stund.
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