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Introduction by Esther Brown

Of the traditional games played by children all
over the United States, skip-rope is one of the
most popular, particularly among girls. Skip-
rope is found in practically every community;
and not only all over the United States, but it
survives as a popular traditional game among
children in almost every country in the world.
As with other traditional games, it can be
traced to its origin'in ancient cultures.

The rope, along with the stick and the ball, is
one of the oldest and most widespread of sym-
bolic implements used in games. Not only for
skipping with, but for jumping over, for tug-of-
war, for tight-rope walking, for swinging, and
in countless other ways, the rope has been used
in ritual games and dances in most ancient cul-
tures., The swinging of the rope in circles, com-
bined with skipping, hopping, jumping, stamping,
balancing, or running, is an essential character-
istic of many ancient fertility rites, initiation
and mating ceremonies, harvest rituals, and
rain rites. As the snake, the serpent, or dragon,
the rope symbolizes instinctual energy in an-
cient mythologies.

In Europe skip-rope was traditionally played on
Good Friday, and was associated with fertility.
In the spring and autumn festivals of ancient
China, Korea, and Japan, skip-rope and tug-of-
war, (played by the young men and women with
a very thick rope made of hemp), was among
many other ritual contests which formed the ma-
jor part of fertility rites, as a way of choosing a
marriage partner, and as rain rites.

These ancient rituals survive in the rope games
played by children all over the world. Accomp-
anying the skip-rope games is an infinite variety
of rhymes which are no less ancient and wide-
spread in their symbolism. The counting-out
rhymes are an essential part of most traditional
games, and numbers are the basic symbols used
in them. And from numbers are derived other
categories, such as the letters of the alphabet,
the seasons, the hours, the elements, types of
work, etc.

The themes of traditional skip-rope games are
basically the same, dealing with the big and little
anxieties which children experience and with the
familiar images of childhood. The rope turning
in circles, uniting heaven and earth, encompas-
ses the child in his unconscious striving toward
order and harmony in his inner and.uter world.

Skip-rope games range between the simplest
form of running and jumping over a rope held by
two others, to the intricate and difficult swinging



of two ropes simultaneously at right angles, while
the jumper has his own rope and manipulates all

three at once. Though all of them may appear to
be simplé to do,, actually some require the most
amazing skill and co-ordination, and quick-think-

ing,

Skipping rope alone, with a step-hop or a jump

on both feet at once as the rope is swung over the
head by the jumper, either forward or backward,
is something that every child tries to learn at an
early age, For this there are a large number of
accompanying rhymes. But even before this, a
game called "High Water' or ""Build a House" is a
good one for beginners. In it two people hold a
rope stretched straight and at first close to the
ground, over which the child or children run and
jump, as the rope is gradually raised higher and
higher each time. Sometimes this is done with
two ropes held shoulder's width apart, and the
jumpers go over first one then the other. Or one
rope is held low for jumping over, and the other
high for running under. Another variation on this
is called "Snake, " when the rope is made to wiggle
as the jumpers go over it. Still another is the
swinging back and forth of the rope near the ground
as they jump over it, and this is the prelude to the
swinging of the rope in a full circle, when a child
will run in, jump once, and run out again.

A certain terminology for the various figures ex-
ists, which may or may not be found in all commu-=-
nities, but the figures they name are certain to be.
"Double Dutch' in which two ropes are turned alter-
nately, one in each hand of the two turners, is
found under the same name as one of the most popu-
lar of the London street games for girls, as it is in
most sections of the United States. '""Double Irish'
which is the opposite of Double Dutch, is also wide-
spread, as is ""Egg Beater, " in which there are
four turners with two ropes turning at right angles
to each other, in two separate spheres. "Wring the
Dishrag" is widely known, not only in skip-rope,
but in American Square Dance as well as in many
other European dances. But "Peppers" is perhaps
the most widely known of all the terms in skip-rope,
and is simply a very rapid turning of the rope.

In some sections of the United States, "Revolving
Doors" refers to the direction in which the rope
is turned, If the rope is turned forward toward
the jumper, it is called "Front Door, " and if
turned backward away from the jumper, it is
called "Back Door." In "White Horse," a girl
jumps in once and runs out at every turn of the
rope, and sometimes two or three go in at a time,
when it is called "Double Your Horses' or "Triple
Your Horses."

"Touch the Ground" is a common figure, in which
the jumper stoops and touches the ground in be-
tween jumps. "Climbing the Ladder" is a figure in

which the jumper progresses toward one end of the
rope as she jumps, calling for higher and higher
jumps. Sometimes this is done with two jumpers
back to back, each moving to her end of the rope,
or with partners facing each other while jumping,
then passing each other to "climb the ladder" in the
direction in which they are facing.

Jumping in a deep knee bend position is sometimes
called "Sparrow Hop, " and "Bucking Broncho" is
done on all fours, with hands clearing the rope
first then the feet, as the broncho "bucks." A
figure known as '"Pike" is when the jumper thrusts
both feet straight forward on a jump and touches
her toes with the tips of her fingers. Then there

is a forward roll over the turning rope, and a back-
ward roll. A "Figure Eight" is when jumpers line
up beside and behind one -turner and follow the

first jumper through the turning rope to beside and
behind the other turner and begin all over again,
forming a figure eight as they do so. Sometimes
the turners themselves jump the rope they are turn-
ing, one of them running around a small semi-
circle to jump through her own rope.

Then there are intricate jumps performed by
couples, such as the '"Minuet" turn, in which
partners run in holding inside hands, then one
makes a complete turn under an arch formed

by holding the hands high. Or when one jumper
lifts her right foot to the partner's right hand, _
and jumps on left foot, as her partner holds her
right foot. Or partners face each other and
place their hands on each other's shoulders,
then kick alternate legs high into the air as they
jump, as in the "Can-Can." This is sometimes
done with a whole row of jumpers standing be-
hind each other, with hands on shoulders of per-
son in front. Bouncing or passing a ball be-
tween jumping partners is done, and "Merry-
Go-Round, " in which six jumpers enter the
turning rope together and form a circle, join-
ing hands, is a difficult but interesting variation.
As the rope swings each one jumps to the right,
so that the jumps move in a circle. Two others
may be moving inside the circle to the left with
hands joined, as the larger circle moves to the
right.

Finally, there are many gestures and mimetic
movements that go with specific rhymes, such as
"say your prayers,' "bow-legged Dutchman, "
"while the hand goes around, " "in came the doc-
tor" "heel and a toe and around you go, " "salute
the captain, " "bow to the queen, " "turn your
back on the dirty old king, " "turn around, " etc.
not to mention the unlumited number of varia-
tions that exist everywhere. It would be diffi-
cult to tell which came first, the mimetic move~-
ments or the words of the rhyme.
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3.

LONG ROFPE - TWO PUPILS TURNING

Hold rope various heights from ground--students run and jump across rope.
Hold two ropes shoulder width apart and same height from ground. Jumpers
jump first rope, then second rope.
Same as 1 but one turner sends a "wave'' along the rope. (Make it "wiggle"
like a snake.)
Same ns 2 but each turner sends a "wave' down the rope in his right hand.
Same as 1 but turners swing rope back and forth near ground. Students jump
the rope.
Build o house. Rope is held a few inches above the ground. Each time all the
jumpers complete a trial, the rope is raised higher.
With arms stretched sideward hold two ropes--the rope nearer the children is
held low--the other rope is held higher. Students jump low rope and run under
high rope.,
Itun through "revolving doors." (When rope is turned forward toward jumpers
it is called front door. When it is turned backward away from jumpers it is
called back door.
(a) Run under rope--front door.
(b} Run through front and back doors--(when running thru back door
student must make one jump.)
{e) Run in (front door) jump once=--run out,
(d) Increase to any number of jumps.
{e) Run in back door--jump once==-run out,
(f) Increase to any definite number of Jjumps,
(g) Run in front door--jump on one foot.
(h} Run in front door=--jump on alternate feet.
(i) Increase to any definite number of jumps but progress toward one
end of rope, necessitating high jumps each time (climb ladder.)
(j) Increase to any definite number of jumps but do 1/4, 1/2, 3/4,
and full turns in the air on each jump.
(k) Run in--jump 10 counts and run out on opposite side.

(1) Run in--jump 10 counts and run out on same side entered from.

(m) Touch floor with hands on every other jump.

{n} Partners hold inside hands--run in and jump as in (k) and (1),

{0} Partners run in, jump back to back and both "climb ladder", as in (i).
(p) Partners facing while jumping, pass each other.

{g) Sparrow hop. Jump rope in deep knee bend position.

(r) Bucking broncho. Position: on all fours--hands clear rope first

then the feet as the broncho "bucks,"




(s} Place hands on hips, raise one leg keeping knee straight and toe
pointed, then jump on the other foot.

(t) Jump in air--feet forward and touch toes with finger tips (Pike).

(v) Position: on all fours facing one turner=--jump on hands and feet.
(all fours.)

(w) Forward roll over turning rope, then a backward roll over turning
rope.

{x) Figure Eight--Students line up behind one turner. Student nearer
rope runs in, jumps once, runs out and lines up behind other turner.
In the ime, the next ient has entered--and so on--the rope

is never empty. When all are thru, first jumper returns and others
follow. This is a continuous process and the complete pattern forms

a figure eight.

(y) No's 1 and 2 start turning rope--No. 1 holding rope end in left hand,
runs around a small semi-circle counter-clock-wise, and jumps
the rope without changing the rhythm.

{9) Paired Jumpers

{a) Minuet turn. Partners run in holding inside hands. Holding hands
high one makes an eighth, and full turn under the arm of the other.

(b} Partners run in, face each other, ralse their right ankles to
partners right hand, and jump on left foot.

(¢} Wring the dish rag. Partners run in face each other and clasp
hands. They jump making continuous turns under their arms.

(d) Partners run in, face each other and place hands on each others
shoulders, then kick alternate legs high as they jump. Others
may stand behind each jumper and kick as the leader does,

(e) Partners pass or bounce a ball to each other. Both may be "in"
rope--jumping--or one "in" and one "out."

(f) Merry-go-round. Six jumpers enter the rope together and form
a circle by clasping hands. As the rope swings each one jumps
to the right, so that jumps move in a circle. (Two may enter the
circle of jumpers, and clasping hands jump to the left as the
others move to the right.)

TWO LONG ROPES - TWO TURNERS

"Double Dutch" -- two ropes are turned alternately, rope nearer jumper
istermed front door - rope away from jumper is termedback door. See
diagrdm 3 and 9.

"Double Irish"” -- Two ropes are turned alternately, ropes being turned
away from the jumpers (just the opposite of Double Dutch.)

"Egg Beater" -- (four turners) -- two large ropes are turned at right
angles, simultaneously. See Diagram 2 and 10,

RACE TRACK

Use a 3/4" rope 10 feet long. If heavy rope is not available tie a soft shoe
on the end of the lighter rope. Pupils in a large circle, one in center
swings rope close to floor. As socon as path of rope is determined, pupils
move in and jump the end of the rope as it moves past. Anyone hit on foot
by rope, is out. Last one to remain is the winner.

NOTE: The following diagrams give additional information which is self-

explanatory.

White Horse -- girl jumps in once and runs out at every turn of rope. We
also have two girls to go in at a time and go out. Also 3 girls at a time or
4 girls at a time go in at every turn of rope and out. They must be alert
and precise to accomplish 3 or 4 in a group. Timing is extra important.



THIRTY-THREE SKIP-ROPE GAMES

For jumping alone, or for two turners and one jumper: (diagrams of each)

15

6.

T

Here Comes Teacher

Here comes teacher with a big red stick

Wonder what I made in Arithmetic

5-10-15-20 - 25 - 30 - 35 - 40
(etc., to 100, then start over again
until missing)

Blue Bells, Cockle Shells

Blue bells, cockle shells

Evey Ivy Over -

My mother says that I was born
January, February, March, April
May, June, July, August, September
1-2-3-4-5-6-7-8-9, etc.

Mabel, Mabel

Mabel, Mabel, set the table
Don't forget the salt and pepper

Rock-a-bye Baby

Rock-abye Baby, in the tree top

When the wind blows, the cradle will rock
When the bough breaks the cradle will fall
Down will come baby, cradle, and all

My Mother and Your Mother

My mother and your mother
Lives across the hall

Every night they have a fight
And this is what they call
Icka-bicka, soda cracker
Icka-bicka boo

Icka-bicka, soda cracker
Out goes you.

Over In The Meadow

Over in the meadow where the green

grass grows

There sat sweet as a rose

Along came and kissed her on
the nose

How many kisses did she get?
1-2+~3-4-etc,

Fisherman

Fisherman, fisherman, you got me crazy
Up the River, down the River

One - two - three

You're a bigger fool than me

(simple jumping all thru)

(swing the rope back and forth,
until "over", then it goes all
the way around)

(simple jumping until "pepper",
then very fast)

(rock the rope back and forth
until "down will come baby'' or
until "all" and then swing all
the way around)

(simple jumping, going out
on last line)

(simple jumping, until missing)




8.

10.

11,

12,

13,

14,

15.

Cinderella

Cinderella, dressed in yellow

Went upstairs to kiss her fellow
How many kisses did she give him?
1-2-3-4-etc.

Grades

Next year I will be in the

First, Second, Third, Fourth, etc.
My teacher is

H-0-T

Sally Ate a Pickle

Sally ate a pickle

Sally ate some pie

Sally ate some sour kraat
and thought she would die
Whoopsie went the pickle
Whoopsie went the pie
Whoopsie went the sour kraut
And Sally didn't die

Mother Sent Me To the Store

Mother sent me to the store
To get some coffee, tea and pepper

Apples, Peaches, Creamery Butter

Apples, peaches, creamery butter
Tell me the initials of your true lover
A-B-C-D-E -etc. (until missing)

Bubble Gum

Standing on the corner
Chewing bubble gum
Along came a little boy
And asked for some
No, you little boy

No, you dirty bum

You can't have any

Of my bubble gum

All Good Children Go To Heaven
1-2-3-4-5-6-17
All good children go to Heaven

7-6-5-4-3-2-1
Jumping rope is fun

Peel That Orange
Peel that orange round and round

See how many times you touch the ground
1-2-3-4-etc. (until missing)

(simple jumping until "missing")

{simple jumping until "peppers"
on H-O-T)

(fast on "peppers"’)

(jumper stoops on "all good children",
while rope turns over her head, then
jumping is resumed on ""Heaven'')

(same as above, but stooping on
"jumping rope' and resuming the
jump on "fun"’)

(jumper touches ground on each
count)



16. Bow-legged Dutchman

Bow-legged Dutchman walking down (jumper "bows' her legs while
the street jumping)

Bow-legged Dutchman have a little sweet

Bow-legged Dutchman drink a glass of wine

Bow-legged Dutchman close your eyes

And count to nine

1-2-3-4-5-6-7-8-9

17. Twenty-four Robbers (simple jumping, until missing)

Not last night, but the night before

Twenty-four robbers came knocking at my door
As I went out to invite them in

This is the song that they begin

My birthday is - January, February, March, etc.
It will be on the 1st, 2nd, 3rd, 4th, etc.

18. Imitation

Lord Weber walks like this (mimetic)
Lord Weber jumped like this

Lord Weber stold a kiss

Lord Weber missed like this

19. Benjamin Franklin

Benjamin Franklin went to France (mimetic)
To teach the ladies how to dance

Heel and toe and around you go

Salute to the captain, bow to the Queen

Turn your back on the dirty old King

20, Fudge

Fudge, fudge

Call the Judge

Mother had a new-born baby
Not a girl, not a boy

Just an ordinary baby

Wrap it up in tissue paper

Send it down the elevator

First floor - missed

Second floor - missed

Third floor - missed

Fourth floor - kick it out the door

21. Gypsy, Gypsy (for "White Horse'')
(two turners, three jumpers)
Gypsy, gypsy do not tarry
Tell us, tell us, whom shall we marry?

Rich man, poor man, beggar man, thiefl (diagram)
Doctor, lawyer, merchant, chief

What shall we dress in? (one at a time, runs in,
Silk, satin, calico, rags jumps once, and runs out)
Silk, satin, calico, rags




What shall we live in?
Brick house, frame house, log house, cabin
Brick house, frame house, log house, cabin

Double your Horses

Silk, satin, calico, rags
Silk, satin, calico, rags

Triple Your Horses

Brick house, frame house, log house, cabin
Brick house, frame house, log house, cabin

Mother, Mother I Am [1

Mother, mother, I am ill

Call for the doctor over the hill
In came the doctor

In came the nurse

In came the lady

With the alligator purse

1 don't want the doctor
I don't want the nurse

I don't want the lady
With the alligator purse

So out goes the doctor
QOut goes the nurse

Out goes the lady

With the alligator purse

Arithmetic Lesson

One and one make two

Two and one make three

Two and two make four

Come on girls and skip some more

Four minus one make three
Three minus one make two
Two minus one make one

Now our Arithmetic is done

Donald Duck (same as Arithmetic Lesson)

Donald Duck is a one-legged duck
A one-legged, one-legged, one-legged duck

Donald Duck is a two-legged duck
A two-legged, two-legged, two-legged duck

Donald Duck is a three-legged duck
A three-legged, three-legged, three-
legged duck

Donald Dick is a four-legged duck

A four-legged, four-legged, four-legged duck

(two at a time)

(three at a time)

(one jumper in)

(another jumper joins her)
(a third jumper in)

(all three jump together)

(first jumper out)
(second jumper out)
(third jumper out)

(one jumper starts and another
joins her) (a third jumper joins)
(a fourth jumper joins)

(all jump together)

(first jumper out)
(second jumper out)
(third jumper out)
(fourth jumper out)

(first jumper in)

(second jumper in)

(third jumper in)

(fourth jumper in)

(then the whole procedure is reversed, as each goes out)



25.

26.

27.

Skip to My Lou (for two turners, and six jumpers, three on a side at
diagonal corners. Figures are like the Virginia Reel)

Skip, skip

Skip to my Lou

Skip, skip

Skip to my Lou

Skip to my Lou, my darling

Right hand

Skip to my Lou

Right hand

Skip to my Lou

Right hand

Skip to my Lou, my darling

Left hand

Skip to my Lou

Left hand

Skip to my Lou

Left hand

Skip to my Lou, my darling

Both hands

Skip to my Lou

Both hands

Skip to my Lou

Both hands

Skip to my Lou, my darling

The Clock

The clock stands still
While the hands go around
One o'clock, two o'clock
Three o'clock, four

Five o'clock, six o'clock
Seven o'clock, eight

Nine o'clock, ten o'clock
Eleven o'clock, twelve

Teddy Bear

Teddy bear, teddy bear
Turn around

Teddy bear, teddy bear
Touch the ground
Teddy bear, teddy bear
Show your shoe

Teddy bear, teddy bear
Scho-dooo

Teddy bear, teddy bear
Say your prayers
Teddy bear, teddy bear
Go upstairs

Teddy bear, teddy bear
Turn out the light
Teddy bear, teddy bear
Say good-night

(diagram)

(one from each side skips, then
out to opposite corner, passing
each other at center)

(diagram)

(each takes right hand of opposite
as they pass in the center)

(each takes left hand of opposite
as they pass)

(join both hands at the center
and turn once around before
going out)

(for two turners and two jumpers)

(diagram)

(one jumper stands in the middle
of the rope and jumps, while another
jumps around her at each count of
the clock)

(for two turners and one jumper)

(jumper turns as she jumps)

(jumper stoops and touches ground)




28. Wring the Dishrag

Wring that dishrag
Wring it

(two jumpers, holding hands, make complete
turns as they jump, without letting go of hands)

29. Sally Over the Water (for Double Dutch, with two turners, each
holding two ropes, one in each hand. The
Sally over the water ropes are turned alternately, that is, when
Sally over the sea one is up the other is down, and both are
Sally broke a bottle turned in the opposite directions, the one
And blamed it on me nearest the jumper is turned "front door"
I told Ma, Ma told Pa (or towards the jumper), the one fartherest
Sally got a whipping from the jumper is turned "back door"

Ha! Ha! Ha! (away from the jumper)




30, Irish (same as for Double Dutch, with two ropes
and two turners, but the direction of the rope
Green is Irish is reversed)
Shamrock, too
I am Irish
How about you

For two ropes with four turners:

31. Eggbeater (two ropes, four turners, ropes at right
angles to each other, turned simultaneously,
that is, both are down at the same time and
up at the same time)

My mother made a cake (the number of eggs (jumpers) in the bowl
How many eggs did it take? can vary, sometimes, one, two, or three)
1=-2=3—4-ctc.

32. Grace, Grace (same as for Eggbeater)

Grace, Grace

Dressed in lace

Went upstairs

To powder her face (two ropes, four turners, ropes
How many boxes did it take ? at right angles to each other)
1-2-3-4-etc.
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FP6N  MinLinxs o M1 ANS (SCHWARTZ Din

Hymxs & Carorns, Andrew R, Summers
ExtmnaNae, -‘Jur by Tony Schwaris
L' Ny ier Andrew R Summers

Fisk JURiLES Hi‘n ELs
-1 Tarking UNiox, Pele Seeger
-1 Raminr PRoorasmse VoL, 1, Collage
FPRED  Mus=n' FROM TiHE SOUTH, Brass [fands
FPG&E1  Musn FroM THE SOUTH,
Horace Sprott, No. 1
FPG662 Mudw rRom THE ‘»:!L’flr
Herace Sprott. 2
117 33, RPM,
FP241 Leap Beroy's Last Sgasons, Vo, 1

FP242 LEap BRuir's Last Sesswoss. Vo @

LU+ T T @ DRI QTS

ETHNIC FOLKWAYS LIBRARY

17 33Y, RPA,

SI0UX AND Navalo

P402  Music oF EQUATONIAL AFRICA

P403 Dausms or Haimi, Percussion

Pi04 Foux Music or TURKEY

P06 Foux Music or ETHiora

P406 InpoNESis: Ban), Java, SusmaTas, Matava
P407T Fouk Mumic or Ham

F408 MioLe EasT-PALEATINE

P405 Forx Musiw or IKvia
P10 CuLt M or Cusa
P41l Forxk Music or SranN

Inwan Music o Mexio

FoLx Music or France

Fouk Music or Peau

Uznek, AZERBAIJAN. HUK HARA, ARMENIA

Neono FoLk Music ALabaMa, Secular

Neceo FoLk Mu+4ic ALaBama, Religious

FoLk Music or RusmaMia, Bartok Coll.

AMER INDIAN MUsic oF THE SOUTH WEST

P42l Musie or BouTH Arania ( Documentary)

'L & CLawnc Music or INDa

423 Music or SOUTHEAST ARl

P424 Mumic or Kones

P426 Forxk Music or PaKisTan

P426 Sranism & Maxican Musicor New Mex,

P427 Music or WesTean CoNoo

P428 SBonos ur THE WaATUTSI

P40 FoLk Music ur Jaran

P430 Sonus ano Pires or THE Hesnives

F431 Revwowus Music or INDia

P432  Bunos aNp Dances ov Ham

P433 Maom SonNos or New ZEaLawp

Pi34 FoLk Music or YUousLavia

P436  Brack Camss or HoNvuRas

P416 HBrawess FoLk & TravimoNat Moac

P43§  TribaL MusiC O AUSTRALIA

F440  Ravowua Soncs ims or B,

Pa4l  Dress oF Tire Yorcna or Nig

P442 Mumc ov THS Falissan

F4id Music oF THE UkRaiNg

P444 FoLx Music or THE EaxiMo

F448  Fravieay INmax Mo

P44 Mumic or THE Mato GROSSO

PA4E  MuUsic oF THE AMaMi

-Huddhwst Ritual
N

Jasanan ot

FuLx Music or SxN-';nll.

INiaNs oF CaNava

Music or Linggia

Music (\I" Tlt. FHILIPFINES
Y,

» )-u:,b( Rungs, Hartok Col.
For K Muan: or NoRWaY
.17 33/, RPM,

P500 '\nﬁnu Musie or Armi Ni AMERICA

1'501 COF THE MELITKRRANEAN
P02 AN & AVRO-AMERICAN DRy
P504 OF THE WoRLp's ProyrLEs,
P505

FOLKWAYS RECORDS AND SERVICE CORP.

LT = TV S TR T e DT & ST S BT # 1

RECORDS

AUTHENTIC FOLK MUSIC on Records * * *

INTERNATIONAL SERIES
107 33, P,
FPR  Cavu h 80. MERINGURS. Native Music

FPI12 CHINESE CLaBNIL Ui

FP16 Sonos or Mexico, Trio Aguillias
FPL6 Sranisu Guitar Sovos, Wontoya
FP'IT Scornau Bacrire TUNES

FPI&  Ixisi Poruian DaNces

FP26 CaNtomars, Dovid Kusevitaky

FP2 JEwisH Fur_x Sonos, Mark Olf
FPI9  FrencH CANavian Foux Sonos. Mills

FPRo2 N

FPR0I A waa, Sury Sann
FPB04 FoLx Music or CoLOMBIA

FPE05 Soncs anp DANCES 0¥ Y UGOBLAYIA
FP506 SuNos any DaNcEs or ARMENIA
FP307 SuNua asi NiNCES OF SWITZERLAND
FPR0S Jewisit Fry (avu Soncs, Nazaraff
FPKI0 ARGENTI .a 'OLK SuNGS

FPA14 Sunos & Da¥igs o GREECE

FPE16 Samm as FP18

FPR20 RussiaN FoLx Sonos, Platnisky Chorus

CANADIAN NORTHWoOUN BaLLADS

! Haman Guitan Sotos. Casseus

FoLk SoNoa or ENOLAND, Hml.u

4 Gosrm. Sonoa { Bohamaos

T Jewian FoLx SoNos #2 .lfnrk ot

8 UxmaNian CHRISTMAS Sowos

FPR ]n Hoxos & Dances or Tug HasQus
2
1

Fork Snxas oF NewrorNuaNo, Milla
FoLx Sonos or FraNce

A Creove SoxNas or 1o
FPRl4 FoLk Music or HoNounas (Marimbas)
FPHEIL Wi FiLK Non (M, S! anal
8 u CHmISTMas SoMo
FPRIT Piann Mem » H.nm Native

Hﬁlﬂ' 4 Aviva

Pron
AMACAN FoL

FPA4E Poriap FoLx Sonc«, Ma
FP311 FoLksoNon o Forn CoXTINENTH,

o Swappers, Pete Seeger
FPS13 For )nun(n- oF A¥RiCa_ Song Swappers
FPl4 Cany 2. Lord Invader
FPals v DaNcen. Many Areas
FPt0 3 G Mario Escudero
FP321 Mumne '.I"cui']lk Kazak. cte.
12 33, RPM,
FP5? Exorw' Daxees, from many landa
FPS4 Ry-siax mal. Ryzantine, U'kraine. cic
FPRE Hixor Muswe (demonstration)
12 33'/; RPM,

FPX100 Sousos oF FrRequeNcCY ({ TesT Recomn)
FP2 Seimexen IN Ovk Laves (UaLoex)
SurNvs oF AMER TRor. HaiN FoRg-T

SoUNns uF THE Sk
S 8 OF AMERNAN SOUTHW m'r
1 m ANIMALS (Zi) & Faky

¥ Ska ANIMALH (N, Fl OR1IA Y
Tik t n:-nnl. (THE Mu-».ﬂ ‘ann
Munxy -Ga-Rorso)

SurNp PATTERNY

Rl LT DT T

CHILDREN'S SERIES

107 33, RrM,
Wuo BuiLt AMenica, Folk 8§
Fsg SoNcs To Gluw ON, \-'m. l Nurl Daw

chool Days

VoL.3, Tus LavoIs My Lawo, Work Bongs

FP102 FoLk Tr.58 FROM INDONESIA

FP103 FoLk Trr <+ e'moM WEAT AFRiCa

FP104 THg Dagan Kxuren. Huphcs

FP206 THE REal. Davy CrocxsTT, m.u Hoyes

FPI0L AMericay FoLx Sunas, Hee,

FPT703 Staest GaMss aND Sonas. YC

FPT04 Avatama RiNG GamEs

FPT06 FoLLow Tue Suneet, Charity Bail

FPT08 Frencu FoLx Sonos For CuiLonen, Milis

FP708 Monm SoNos T0 Grow ON, Mills

FP710 Brasta, Binos. Bros & Lrtrie Fisnes
(animal songs by Fete Seeper)

FFP711 Brasta, Bizos, Buos & Hinaes Fianes
{animol songs by Pete Seeger)

FPT12 FimaT ALni s ur Jazz, Hughes

FPT40 RuTHMa or WorLd aton Hughas
17 33Y, reA,
FPil DaNceg-A-Lowa, Rhythma, Percussion

FPT52 AmenivaN Neono HisTory, L. Hughes

17 33, RPM
FP¥ 8. i!aoum & L. Huones, Rmdhf
FF3l ANTHOLOGY OoF Neoko FoETs, seif-read
FP51-2 AXTHOLGGY o Neono PosTs

ngs Arna Homtemps
FP82 Huacavau GiTa & RaMavans, Excerpta
FP97 _Inrexno (Jobm Clardi)
FP97-2 Tix Lati¥ LaKouaos. Moses Hodas
FP87-1 ViroiL's "THE Assmin’’, Moses Hadas
FP39  ALRERT—Sam Suatt—Urwmms ( House)
217 33Y; RPM,
FFP93/4 Janu Jorce Boc,. Finnegan's Wake
FP35/6 Pusms MONTAGE, 100 yra. of French posts

. Tux 30&.1‘)‘

ﬂ'
. K (1922-34)
[Ilu lh-\u-( before 1935
. Piann
f !i-nmu: Jumr, K.c
1. AuDENUA

3y RPM,

F‘uwTNu'rIn'rnJ.u: Baby Dodds Druma

Foorxores ToJazry, Mary Lou Williams
FoorsoTEs T JAzZ. Art Tatum Trio
FPT712 FIRST ALBUM OF JaZZ

INSTRUCTION

107 33'; RPM,

FP303 6-StRiNG BaNJO. Pete Seeger
2-10* 33/, RPM, LIST $15.00 [with beok|
FPe00l SPaxisH—SeLr-TAUGHT

117 West 46th Street ® New York 36,
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