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BRASS WAGON —a learning song
BRASS WAGON —an activity song
DORMI, MON ENFANT —listening to a quiet song

INTRODUCTION AND NOTES ON THE RECORDINGS
By CHARITY BAILEY anp EUNICE HOLSAERT

DIRECTIONS FOR USING THIS RECORD

FIND YOURSELF A PRIVATE PLACE. A ROOM EIGHT FEET
WIDE AN, TEN FEET LONG, WOULD BE FINE. BE SURE
THERE'S {OTHING BREAKABLE AROUND SO YOU WON'T
JIGGLE IT LOOSE WHEN YOU START DANCING. SET YOUR
RECORD PLAYER AT 33 1/3 RPM, START WITH 'BRASS
WAGON'. YOU ARE NOW SIX YEARS OLD, OR MAYBE FIVE,
OR SEVEN.

As YOU GO OVER THIS RECORD | AM SURE THAT YOU
WILL NOTICE THAT MUCH OF THE MATERIAL USED I8
MORE DELIBERATELY PLANNED THAN THE CHILDREN
WiLL REALIZE. 1HE PRIMARY PURPOSE OF THE RECORD
18 FOR THEM TO HAVE A JOYFUL MUSICAL EXPERIENCE.
IF THEY DO YOU CAN BE SURE THAT THEY WILL LEARN
SOME ELEMENTS OF MUSIC FROM IT.

FOR EXAMPLE, AS YOU KEEP PLAYING OVER THE MATERI-
AL YOU, AS A TEACHER, WILL REALIZE THAT THE FOLK
SONG | HAVE CHOSEN AS THE "LEARNING SONG' HAS SO
MANY REPEATED WORDS THAT THE CHILDREN ARE NOT
BURDENED DOWN WITH A TIRESOME MEMORIZING JOB

AND CAN START SINGING AND ENJOYING THEMSELVES 1M-
MEDIATELY. REALIZATIONS LIKE THIS WILL HELP YOU
IN GHOOSING NEW SONGS FOR YOUR CLASS.

JUST TO GIVE YOU ANOTHER EXAMPLE TO MAKE SURE

THAT OUR THINKING 13 RUNNING ALONG THE SAME
CHANNELS: YOU'LL FIND WHEN YOU'VE PRE=DIGESTED
THIS MATERIAL AND ARE READY TO PLAY THIS RECORD
FOR YOUR CHILDREN THAT THE MORE MUSICAL GHILDREN
WILL SOON BEGIN USING TWO MUSICAL PHRASES TO TELL
THEIR STORY IN THE ''MAKE-UP SONG". IT WILL NOT BE
LONG BEFORE YOU WILL KNOW HOW TO HELP GUIDE SUCH
INDIVIDUAL DIFFERENCES. ALSO, YOU WILL BE AWARE,
THOUGH THE CHILDREN WiLL NOT, THAT THE "RHYTHM
SONG'" WAS PLANNED TO GIVE CHILDREN THE EXPERIENCE
OF CLAPPING BOTH THE BEAT AND OF CLAPPING THE
PATTERN OF THE MELODY. IN CHOOSING FURTHER MATER!=
AL OF THIS TYPE YOU WILL WANT TO DECIDE BEFOREHAND
WHAT RHYTHMIC ELEMENTS YOU WISH TO TEACH.

BUT ABOVE ALL, REMEMBER == HAVE FUN!

MUSIC

A teaching record with CHARITY BAILEY

Bn
IR

TIME

MISSIE MOUSE —clapping a song
TOODALA—a make-up song

COMMENTS

THE RESPONSE OF THE CHILDREN TO THE RECORDS
WAS IMMEDIATE AND WONDERFUL. THE CHILDREN
EASILY PICKED UP THE WORDS OF THE SONGS AND
THE ACTIVITY SIDE OF "LITTLE BRASS WAGON"
SPONTANEOUSLY EVOKED A ROOM FULL OF WAGONS
-- FOUR WHEELED WAGONS, THREE WHEELED WAGONS,
AND TWO WHEELED WAGONS, THE CHILDREN WERE
VERY INGENIOUS ABOUT THIS. SEVERAL TIMES
THEY WERE ON ALL FOURS, THEN ONE ANKLE WOULD
DANGLE IN THE AIR, THEY WOULD ROLL OVER ON
THEIR BACKS WITH BOTH LEGS WAVING, WE RE~-
PEATED THE RECORD THREE TIMES AND STILL THE
GHILDREN WANTED TO GONTINUE.

BEFORE USING THE RECORDS WITH THE CHILDREN
THE TEACHERS LISTENED TO THEM SEVERAL TIMES
TO BECOME THOROUGHLY FAMILIAR WITH THE SONGS.
IN THIS WAY WE KNEW JUST AT WHAT PART OF THE
RECORD TO PICK UP THE NEEDLE AGCCORDING TO
THZ CHILDREN'S RESPONSE. 2

FOR u8 THESE RECORDS HAVE A NEW, REFRESHING
QUALITY, AND THERE WAS NO QUESTION IN OUR MINDS
THAT THEY COULD BE USBED OVER AND OVER AGAIN IN
A VARIETY OF WAYS.

THE STAFF

S8ARAH LAWRENCE NURSERY SCHOOL

CHARITY BAILEY'S GENUINE WARMTH AND INFECTIOUS
ENTHUSIASM FOR HER SUBJECT COMES THROUGH ON THESE
RECORDINGS. | FEEL THAT WHAT 8HE HAS DONE HERE I8
ONE OF THE GREATEST CONTRIBUTIONS TO MUSICAL EDUCA-
TION FOR GHILDREN. | TOO AM A GRADE S8CHOOL MUSIC
TEACHER AND | IMAGINED MYSELF LIVING A LONG DI8=
TANCE FROM NEW YORK QITY, WHERE | WOULD NOT HAVE
HAD THE GOOD FORTUNE TO OBSERVE MISS BAILEY'S
WONDERFUL WORK. | WOULD THEN BE MISSING IDEAS
THAT MY PUPILS WOULD NEVER HAVE THE OPPORTUNITY
TO EXPERIENGE. HOWEVER, IF | WERE ABLE TO PUR-
CHASE THESE RECORDINGS, | WOULD GET THE FLAVOR
OF MI8S BAILEY'S IDEAS AND PRESENTATION AS IF |
WERE ACTUALLY OBSERVING HER WORK IN A CLASS~
ROOM. | FEEL THESE REGCORDINGS ARE A MUST FOR
EVERY GRADE SCHOOL MUSIC TEACHER.

81D SKOLSKY

AUTHOR OF "THE music Box"




BRASS WAGON [LEARNING A sona)

WAKE ME, BHAKE ME,
DON'T LET ME SLEEP TOO LATE;
1'M GONNA RIDE THAT WAGON UP AND DOWN
AND SWING ON THE GOLDEN GATE.

LISTENI

RIDE HER UP AND DOWN IN YOUR LITTLE BRASS WAGON, (3)
FARE YOU WELL, MY DARLING.

ROUND AND ROUND IN YOUR LITTLE BRASS WAGON, (3)
FARE YOU WELL, MY DARLING,

HEY | WHAT'S HAPPENED TO THE LITTLE BRASS WAGON?

ONE WHEEL'S OFF AND THE AXLE'S8 DRAGGING, (3)
FARE YOU WELL, MY DARLING.

ROUND AND ROUND IN YOUR LITTLE BRASS WAGON, (3)
FARE YOU WELL, MY DARLING.

YOU KNOW -- |%M NOT GOING TO DO ALL THE SINGING
NOW, IT*'S YOUR TURN. THIS 1S WHAT YOU SING --

LISTEN!L

(say wiTh P1aNo) TWO WHEELS OFF AND THE AXLE'S
DRAGG ING

SINGL

THO WHEELS OFF AND THE AXLE'S DRAGGING, (3)
FARE YOU WELL, MY DARLING.

ROUND AND ROUND IN YOUR LITTLE BRASS WAGON, (3)
FARE YOU WELL, MY DARLING.

| HEARD SOME VERY NICE VOICES THAT TIME --
BUT | DIDN'T HEAR ALL OF YOU
THIS TIME -- LET'S ALL SING

TWO WHEELS OFF AND THE AXLE'S DRAGGING, (3)
FARE YOU WELL, MY DARLING.

ROUND AND ROUND IN YOUR LITTLE BRASS waaon, (3)
FARE YOU WELL, MY DARLING.

(wrisPer-s1ne) HUSH YOUR MOUTH AND STOP YOUR
BRAGG ING

NOW YOU SING THAT TO ME

HUSH YOUR MOUTH AND STOP YOUR BRAGGING, (3)
FARE YOU WELL, MY DARLING.

ROUND AND ROUND IN YOUR LITTLE BRASS WAGON, (3)
FARE YOU WELL, MY DARLING.

NOW IT'S TIME FOR (sAy wiTH P1aN0) ROUND AND ROUND
IN YOUR LITTLE BRASS WAGON: SING IT WITH ME, PLEASE'

ROUND AND ROUND IN YOUR LITTLE BRASS WAGON, (3)
FARE YOU WELL, MY DARLING.

THAT WAS VERY GOOD1

NOW LISTEN TO THIS PART OF THE STORY

(1N RHYTHM; SAY wiTHOUT PiIANO) YOU'LL FALL OUT OF
THE LITTLE BRASS WAGON

THAT'S ALL YOU HAVE TO SING UNTIL IT'S TIME FOP

FARE YOU WELL MY DARLING

AND THE MUSIC WILL TELL YOU WHEN
LET'S TRY

YOU'LL FALL OUT OF THE LITTLE BRASS WAGON, (3)
FARE YOU WELL, MY DARLING.

ROUND AND ROUND IN YOUR LITTLE BRASS WAGON, (5)
FARE YOU WELL, MY DARLING.

W-E-L-L DO YOU SEE THAT LITTLE GIRL AND BOY OVER
THERE IN THE CORNER? MY GOCDNESS! THEY'RE PLANNING
-- A PLANIL

(sTaRT P1ANO). SHE'S GOING TO BE A WAGON. A-N-D
HE'S GOING TO BE ANOTHER!

GET ON YOUR WAGONt

GO ONI GO ON!
BRASS WAGON [acTiviTy]

HOLD TIGHTt LET'S GO

RIDE HER UP AND DOWN IN YOUR LITTLE BRASS WAGON,
FARE YOU WELL, MY DARLING.

ROUND AND ROUND IN YOUR LITTLE BRASS WAGON,
ROUND AND ROUND IN YOUR LITTLE BRASS WAGON,
LOOK AT THAT WAGON GO ROUND AND ROUND,

FARE YOU WELL MY DARLING,

ONE WHEEL'S OFF AND THE AXLE'S pRAGGINa (3)
FARE YOU WELL, MY DARLING.

ROUND AND ROUND IN YOUR LITTLE BRASE WAGON, (3)
FARE YOU WELL, MY DARLING.

TWO WHEELS OFF AND THE AXLE'S DRAGGI NG,
SURE IS DRAGGING, WITH TWO WHEELS OFF,
TWO WHEELS OFF AND THE AXLE'S DRAGGING,
FARE YOU WELL, MY DAREING,

ROUND AND ROUND IN YOUR LITTLE BRASS WAGON, (3)
FARE YOU WELL, MY DARLING.

HUSH YOUR MOUTH AND S8TOP YOUR BRAGGING, (3)
FARE YOU WELL, MY DARLING.

'CAUSE YOU'LL FALL OUT OF THE LITTLE BRASS WAGON,
LOOK OUT, MY DARLING.

ROUND AND ROUND IN YOUR LITTLE BRASS WAGON,
ROUND THE OTHER WAY 80 YOU WON'T GET DIZ2Y,
ROUND AND ROUND IN YOUR LITTLE BRASS WAGON,
FARE YOU WELL, MY DARLING.

NOW ROLL THOSE WAGONS IN THE SHED AND
REST AWHILE, MY DARLING.

DORMI, MON ENFANT [LISTENING TO A QUIET 8ONG]

WAKE ME, SHAKE ME,
DON'T LET ME REST TOO LATE;
GOING TO LISTEN TO A QUIET S8ONG,
AND SWING ON THE GOLDEN GATE.




SLEEP, MY DARLING CHILD,

CLOSE YOUR EYES MY SWEET MARIE.

\F YOU DO NOT SBLEEP MY LOVE,

CRAB WILL PINCH YOUR TOES, BABY.(2)

NON 1'M GOHNG TO SING THIS SONG IN CREOLE,
JUST AS THEY SILG 1T 1l HAITI

DORMI MON ENFANT,

'TI MARIE DO-DO CHERIE.

81 LI PAS DO-DO COCOTTE,

CRAB LA VA MANGE, CHERIE. (2)

ISN'T THAT A NICE COMFORTABLE WAY TO END A
SONG?

LISTENS
(PLAY LAST PHRASE ON PIANO)
NOW YOU HUM THAT PHRASE WITH ME.

81 LI PA8S DO-DO COCOTTE,
CRAB LA VA MANGE.

MISSIE MOUSE [cLAPPING A SONG]

WAKE ME, SHAKE ME,

DON'T LET ME SLEEP TOO LATE;

GOING TO CLAP AND 8ING THE FUNNY WORDS,
AND SWING ON THE GOLDEN GATE.

STAY RIGHT WHERE YOU ARE BECAUSE WE'RE GOING TO
DO A STORY SONG -- TOGETHER!

LISTEN TO THE INTRGDUCTION. IT WILL TELL YOU HOA
FAST TO CLAP THE BEAT

(PLAY INTRODUCTION UNDER 1T, SAv:) SUPPOSE | START
CLAPPING WITH YOU? LET'S GOl

OH, MISSIE MOUSE, | COME TO SEE
IF YOU WILL CONSENT TO MARRY ME.

CLAPL

OH, MISSIE MOUSE, | COME TO SEE
IF YOU WILL CONSENT TO MARRY ME.

SING, TODEE ME | COME TO ME AY FIE IDDLE O DAY.

THIS TIME LISTEN VERY CAREFULLY FOR
FIE IDDLE O DAY -- IT COMES TWICE

KEEP ON CLAPPING THAT STEADY BEAT

OH, MISTER RAT, OH, HE CAME HOME,

FIE IDDLE O DAY.

OH, MISTER RAT, OH, HE CAME HOME,

8AID, "WHO'S BEEN HERE SINCE I'VE BEEN GONE."
SING TODEE ME | COME TO ME AY FIE IDDLE O DAY.

THIS TIME — NO CLAPPING -- YOU JUST SING THE
FIE IDDLE O DAY. REMEMBER, IT COMES TWICE

THERE HAS BEEN HERE A HANDSOME MAN,

FIE IDDLE O DAY.

THERE HAS BEEN HERE A HANDSOME MAN,

1'M GOING TO GET HIM IF | CAN.

S8ING TODEE ME | COME TO ME AY FIE IDDLE O DAY.

NOW CLAP THE FIE IDDLE O DAY JUST AS YOU SING
cI)T -= LIKE THIS (cLaP wiTHOuT PIANO) FIE IDDLE
DAY.

HOLD YOUR HANDS CLOSE TOGETHER AND KEEP THEM
NICE AND FLOPPY,

OH, MR. RAT HE RODE TO TOWN,

FIE IDDLE O DAY.

OH, MR. RAT HE RODE TO TOWN,

YO BUY HI8 DAUGHTER A WEDDING GOWN.

8ING, TODEE ME | COME TO ME AY FIE IDDLE O DAY.

THIS IS NOT SO EASY
YOU'RE GOING TO SING TODEE ME | COME TO ME AY

TRY IT WITH ME -- VERY SLOWLY
SING TODEE ME | COME TO ME AY

NOW BE SURE TO SING IT WHEN IT COMES

OH, MR. FROG WAS DRESSED IN GREEN,

FIE IDULE O DAY.

OH, MR. FROG WAS DRESSED IN GREEN,

AND MISSIE MOUSE LOOKED LIKE A QUEEN.

SING, TODEE ME | COME TO ME AY FIE IDDLE O DAY.

IF YOUR TONGUE GOT ALL TWISTED UP THAT TIME
HERE'S A CHANCE TO SING IT AGAIN. THIS TIME
CLAP IT AS YOU SING. LIKE THIS:

(wiTHOUT P1ANO, CLAP) SING, TCDEE ME | COME
TO ME AY-- LET'S TRY IT.

OH, JUST AS THEY SAT DOWN T0 EAT,

FIE IDDLE O DAY.

OH, JUST AS THEY SAT DOWN TC EAT,

IN CAME PUSS AND ALL HER KI1T8S,

SING, TODEE ME | COME TO ME AY FIE IDDLE O DAY.

YOU DID THAT SO WELL -- LET'S TRY THIS1
CLAP THE FIE IDDLE O DAY WHEN IT COMES ...
AND ,.. SING THE - TCDEE ME | COME TO ME AY
WHEN IT COMES. READY1

PUSS TOOK RAT AND KIT TOOK MOUSE,

FIE IDDLE O DAY.

PUSS TOOK RAT AND KIT TOOK MOUSE,

AND THE REST OF THE COMPANY LEFT THE HOUSE,
SING, TODEE ME 1"COME TO ME AY FIE IDDLE O DAY.

3

ON THIS LAST PART -- CLAP, OR SING, OR EVEN
WHISTLE THE FUNNY WORDS -- ANYWAY YOU LIKE.

OH, NOW IF THOSE DON'T LIKE MY SONG,

FIE IDDLE O DAY.

OH, NOW |F THOSE DON'T LIKE MY SONG,

THEY CAN TAKE THEIR HATS AND JOG ALONG.

SING, TODEE ME | COME TO ME AY FIE IDDLE O DAY.

TOODALA [A mAke-uP sONG]

HELLO EVERYBODY TOODALA TOODALA TOMDALA
HELLO EVERYBQDY*TOGDALA TOGDALA TOGDALA

IT'S FUN TO SING TOGETHER TOUDALA (COME ON)
TOGDALA TOOGDALA

IT'S FUN TO SING TOGETHER TOODALA TOCDALA
LA LADY

| HOPE YOU'RE FEELING VERY WELL, SING TOGDALA

TOGDALA TOCDALA
NOW YOU CAN ANSWER ME

(say wiTH P1ano) | AM FEELING VERY WELL

TOODALA TODALA LA LADY

TRY IT -




(LiTTLE voice) | AM FEELING VERY WELL TOCDALA
TOODALA TOGDALA

(B1acer voice) | AM FEELING VERY WELL TOGDALA
TOGDALA LA LADY

NOv/ LISTEN TO THE STORY SALLY MADE UP YESTERDAV

1"VE GOT A NEW PUPPY TOODALA TOODALA TOODALA
1'"VE GOT A NEW PUPPY TOODALA TOODALA LA LADY.
NOW YOU SING SALLY'S SONG

1'VE GOT A NEW PUPPY TOODALA TOODALA TOODALA
1'VE GOT A NEW PUPPY TOODALA TOODALA LA LADY.

IT'S TIME FOR YOUR STORIES NOW. THIS IS HOW WE

DO IT. I'LL PLAY THE PART OF THE MELCDY TO WHICH
YOU FIT YOUR STORY. NOW SAY YOUR STORY TO YOURSELF
AND SEE IF IT REALLY FITS,

LISTEN}
~===- TOGDALA TOODALA TOGDALA

ALL RIGHT HERE IT COMES AGAIN. SEE IF IT REALLY
FITS
(PLay) =-- TOGDALA TOCDALA LA LADY

NOW ['M GOING TO GIVE THREE CHILDREN A CHANCE TO
SING THEIR STQRIES. WHO'S FIRST? HERE WE GO.

OH, DON'T FORGET -— THE TOGDALAS ARE FOR EVERY-
BODY TO SIKG

HERE WE GO.....
| WISH | COULD HAVE HEARD THAT ONEY WHO!S NEXT?
READY seeee

|'M SURE THAT WAS A WONDERFUL MAKE-UP, NOW IT!'S
TIME FOR THE LAST ONE.

READYso 06

| JUST WISH | COULD HEAR THOSE STORIES YOU'VE
MADE UP, M-A-Y-B-E ---- YOU COULD WRITE THEM
DOWN AND SEND THEM TO ME. |F YOU DO —=eeeeeee

THANK YOU VERY MUCH TOGDALA TOGDALA TOGDALA
THANK YOU VERY MUCH TOODALA TOGDALA LA LADY
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MUSIC TIME, aLBum FP 7. A TEAGHING RECORD
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'CLAPPING' AND 'MAKE-UP' BONGS.

DANCE A LONG, arsum FOL 51. A COLLECTION
OF PLANNED RHYTHM STUDIES FOR DANCING
WITH B.J. WALBERG, PIANIST AND COMPOSER.

FOLK TALES FROM INDONESIA, aLBum FP 102.
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