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This collecton of somg and story 15 for -
jd'm&'//(yd Weisner

QU hidrens born of the Mother of Wlaters
whose birth vight 15 bo know e Chesapeage

INTRODOCTION

Hy%f’j‘é songs and storres are atot relationshp, -
Ty Sy Gre abovt ovr Felatonsiapan i fe creatores,
coltore, warey, land anq /egend of e (heszpaite. e
rope ey will bring boéz/éo weaspre and /eatinng 7o Fam-
shies as'well as @rrctifzez? o @ yirormentdl aloca —
#1017 Progrgms 14t 7reat veglons of #e O.S. Seutheastar
Loastal" Fain, (See also folkcoays Albpm FIS 32410 1979
Clesapeake Borre” kv ofter soregs of #aus +eglon)

(Screree faacting abot a reqion herds #o focvs o aor

USE of e Hesorees. (7 1rtost cases It 11es 7o arswer e
ZQ@S/Z/O/HS-' Hocw does // work £ and "Ghat geod s 177 Gues-
frors of itar sort legq narurally fo ofter goesrions alych. .

are fte copcerrz of Hus album.” They Gre :How db [ 777
arn 7@’9{/?07‘/& 177y Fesponstbility tfo'the Hegon ad 70 mey -
SE/F?

fee alborr 15 arranged ur fwo distct sectons. Side
one 15 a collection of sopgs aboo? Fe and #e 1sstes of
Kelatonstup wiittt 1te lte oF ogr ihkar-goastal waters:
F cou are preparing clularern For one of our school visits
1+ 15_felpfD! 0 faavé therm (egrr some of #e fores.

ide 7o 15 a Story Felling experience Lsing Sormgs and
@75 70 set e rj‘/dqg WQ%//@G arnd @)ﬂc//nqumfﬁ?q @ b/~
1aby. 111s ralvable 7o lear tns side form Beginring 7o
end ‘1t one sitting. <arplkares are /}Tc?/p/@/ 70 fectgteter? e
experience and 70 epcograge Lnintarpted listeniag. in-
dundval assigriments of #us furd cavld be apred cof ire
tee sctico(, iedia center IF yooare using te albom o pre-
are Chufdren: Rr are of iy visits fen 1 suggest #at o
1solate e sarg medfeys cr; bagrd fewo arid #ree ROF
terry 1o eak, gnd faarr; and allow #ee Story fo be fold
live (where (# (ves best). (lldren /@/‘///? specia/ ir7terast
may Jisten 7o #e ertre side as a Rlow-gp o the program.

(e el Hat it is irmpor-fant o belp ctn laben 1o develop Hhar
QN Iterprefations oF #ee lpcs , marersre the Hitipral
For @ach sopg 1§ discussed by i7s avtkor fo lelp feactkers in
preparing el lesson plars:

estons regarding school visits, additonal corricobom
materials and resovrces on the loré associated wiid #irs
alburn should be godressed 7o TomM WISNER BoX 322,
SOLOMONS, MARYLAND 20488

Qod luck with coor cork

o (0

ames & /984
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SIDE ONE

SIDE ONE BAND ONE

D/’Léc{)’ C?O éﬁa @M bq Torn (Wisner

FOR LOIS STEWART

fats song (s a wondertd/ Hantgsy abootovr struagle #o (g
COF grugueness inl &, &g and offen corkdsing /;u()///d /-
drens fascimation with Ag latn and all of 15" ems may be
osed 1o ther advantage i experiencing Fantasies. 171 tbn o
lhave j%em act oot feir experiences US/qﬁQ nven tons oF lange-
e rorms (eren gibersh) 1o gramarize' fee Hings ey sl
1ze alule visiting places o listering to any of fe sorgs or
s album,, Tize &/?c,z//zq OF ltew expariences in #us wey may fep
feem fo Find Something abeot 1), far cnigueness and z.) the
way e Lrigueness reflects #he natoral world.
VERSE |
TAKE A DAY OF SCHOOL OFF TOGETHER
CELEBRATE THE SUNSHINE WIND AND WEATHER.
YOURE HANGING ONA KITE STRING SEEKING RAINBOW ENDS.
WOULD YOU DARE To TRY To WALK ON WATER 7
WOULD YOU DARE 10 BE ALL YOU CAN BE 7
CLOSE YOUR EYES. MAKE A WISH/
SING THESE MAG|C WORDS WITH ME.

CHORVS
NO-BAH SING-A SONG NA-DARE NEAR FOR YA

YOU-BAH BEE -BAH SING OUT YOUR OWN

YOU'RE FEELING LIKE A GOLD FISH GONE A WIGGLIN'
REACHING OUT ALONE .
HAOL-A-GUST A WIND BLowW DOLL WOLLY

RoLL A BUST A WAVE QO Ry GOLLY

SUN WILL MELT THE SHADOW AND DRIBUS GO THE RAIN
HAUL A QUST A WIND WILL BLOW, RoLL A BUST A WAVE WILL Ggo

SON WILL MELT THE SHADOW AND DRIBUS GO THE RAIN
VERSE 2 (REPEAT LAST 2 LINES)

MAGIC IN THE DROPS OF OCEAN LIFTING
JOINING WITH THE WINDS AND CLOUDS A DRIFTING

JOURNEY THROUGH THE SEASONS AND TRAVEL ‘CROSS THE LAND.
FALL TO FORM THE STREAMS THAT JOIN TOGETHER

AND REACH TO TOUCH THE LIFE DOWN BY THE SEA

WELL YOU'RE MOSTLY MADE OF WATER
AND THIS OLD RIVER FLOWS THROUGH ME

WORDS AND MUSIC (©1984 1M WisNER

(RETURN To cHORULS )

SIDE ONE

%W Docs it Feef o be a ﬁ'fﬁ S by Tevesa Whitaker

tus sonq 1s simplyan invi faton # imagine and Fanta-
Size aboot how 1 Heels o be a Fsh. Tus 15 an exercise ir
projection where #e child /ma?/ney him or kerselF fo be a
Ash by noticing and taking on ditferent characteristics of a
Hsh and then qong on to imagine the Hsh in diFferent sitva -
70r1s, The song also includes #he 1dea of quing human qualites
to an arumal. Childven could matke gp a pyppet show ‘abou?
different Bay creatures, developing Herr perspnalitiss based
z[)pon bioloqucal Hacts abgut e creatvre. [ have always foond
I1sh to be yery grace U, but also humereus.

@OTohways fEcords and Sevvice (orp. 632 Broadway Ninth Toor NY.C , MY, USA. 10023
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CHORLS
How DCES, IT FEEL TO BE A FISH
SWIMMING AROOND IN A GREAT BIG DISH 7
SEE THEM SWIM /  WATCH THEM GRIN !
VERSE |

OUT IN THE CHESAPEAKE FISH SWIM FREE.
THEY OJUMP TO THE SURFACE THEN DIVE POWN DEEP
FISH WHEN THEY WIGGLE FISH WHEN THEY SQUIRM
FISH WHEN THEY GOBRLE OP B\q FAT WORMS

VERSE Z

SOME FISH LOOK HAPPY , SOME LOOK MEAN.

SOME LOOK LIKE PEOPLE THAT |\VE SEEN.

FISHES WITH GLASSES , FISHES WITH HATS,

FISHES WITH WHISKERS JOST LIKE A CAT.

VERSE 3

SO GET YoO A NET AND WADE IN THE WATER

AND IF YoU DO IT RIGHT YoU OOGHTA CATCH ALOTTA
FISH OF DIFFERENT COLORS, FISHES SO NEAT

FISH OF DIFFERENT SIZES, FISHES GooD T0 EAT
REPEAT AND AMPLIFY CHORULS TO JAZZY ENDING )

WORDS AND MOSIC (©1984 TERESA WHITAKER
SIDE ONE BAND THREE

N)(\i $-

(7 cxoReS )

(70 cHorvs)

(7 cHorvs)

C‘/aéf bq Jim kasin

J bve to pota crab, Feshly cavglt Forn fe rves 1n an a-
riom for chulgren io waltch (alsp vy o irspre tat i1 1s
vned loose before itdies). Mo offer anirmals— Just e crab,
There 1S o veal valve in having fem chetoing orn otk er cre-
atores belre the childrens eyes. Crabs are twonderto! %o
watch and o characterize. kids love to dramaltize beng a

crab. See who can be e best one. Watch #em For #Heeir dis-

,Z/aq of swimmiung actions. (rabsare excellent Swyrnmers.
how do trey move when swiunaung? Ofer actwities ©
Looking ko Good photos and designs witk crabs i hem.
Ceoking and eating trein togetfter. Make crabs in clay.
They are interesting Forms' fo render:
VERSE |
CRABS LIVE IN THE CHESAPEAKE BAY, AND OTHER PLACES T0OO.
WE ARE GLAD THIS VERY GREAT DAY : TO SHow A CRAB To YoU.
CHORUVLS
WATCH HIM EAT CAN YOU SEE WHAT HE's DOING ?
WATCH HIS MoOTH COONT THE PARTS THAT ARE MOVING.
WATCH HIM SWIN /, WATCH HIM WALK /
WHAT WOULD HE SAY \F HE COOLD TALK 7
VERSE 2
CRABS ARE GOOD IN NATOURES PLAN, BUT ALWAYS WEAR A FROWN
THeY EAT TRASH AND SO THEY HELP MAN  TO KEEP ROLLLUTION DOWN

/RSE._ > (To crioRLS)
CRABS ARE MEAN AND ANGRY GUYS SO KEEP YOUR HANDS WELL BACK.
IF YOO SEE HIM LOOKING CROSS EYED  HE'LL PROBABLY ATTACK.
VERSE (To cHORDS)
CRABS ARE NEAT TO WATCH REAL CLOSE WiTH ALL HEIR DIFFERENT FEET
ALL MY FRIENDS ARE READY 70 BOAST THAT CRABS ARE GOOD. O EAT/

T0 cHORLS)D
WORDS AND MUSIC (©) 1984 JIM RASIN
SIDE ONE_BAND FOUR

(PTDIS}P intne L({l/[a by Tavesa Dhitaker
For) M

Y FATHE WAL CAN EAT TWwO DOZEN AT A SITTING

hen | came to Mavyland | was vnaware of gysters and

oF the Skipjacks (Drwdge beats). The way of fiFe on #e
Bay which fhe Stjpuacks represent has almost totally vanish-
@d. One of #he beavties of an qrt Rrm s that moments of
#ume or aparticolar way of /iFe can be expressed and cap -
tored even when te orginal 1s Gone(listen fo Torm's "Dredain’
1s my Drodgery *“on fhe Folkways album (lesapeate Born).

tus song asts Chilaven #o imagme fhemselves 7o be small
erovgh fo %} Ar a walk on an oysters back. It also ircliges
fte idea oF community and e i ter-ralatedness of ibFer-
ent creatvres. The oyster shell wWhich hosts otker creatores
1S @ mucrocosm of how e Bay acts as Kost to many /wves,
anumal, plan? and loman and #erefBre necds 7o be bglapced
and maintained. Tize Song Glso brings up the Idea of #ce
first "brave soul " who decided were hongry enough o¢
curiovs enough to wash awy H#e mod and aiscover oysrers
were mdeed mm-m1-m o,  Qeblren mught write an
imaginary Story of who ate tke First oyster

CHORULS

ON AN OLD DRUDGE BOAT WITH BOCKETS AND ROPES,

POCKETS FILLED WITH WISHES AND HOPES

JUMP IN THE MIDDLE WITH YOOR FINGERS AND TOES

AND SMILE UKE AN OYSTER WITH MUD ON YOUR NOSE.

VERSE |

PRETEND THAT YoU ARE VERY SMALL .

Qo FOR A WALK ON AN OYSTER'S BACK.

SILVER LADIES DANCE AND SING

WHILE ALL AROUND ARE TALL SEA TREES (1o cwores)

VERSE 2

BENEATH THE BAY ABOUT SIX FEET

OYSTERS LIE AROUND AND EAT.

SENDING OUT A TINY TUBE

10 FILTER WATER AND CATCH THEIR FOOD.

VERSE 3

OYSTERS SELDOM LIVE ALONE

THEY GIVE THEIR FRIENDS A RENT FREE HOME.

BLENNY, GOBY, CRAB OR WORM

BARNACLES AND PLUMP SEA SQUIRTS

VERSE 4

LONG AGO IT HAD TO BE

SOMEONE WAS SO HUNGRY

THEY DECIDED TO WASH AWAY THE MUD

THEY ATE THAT OYSTER AND SAID..... MMmm - SLURP! (0 croevs)
WORDS AND MUSIC ®©1984 TERESA WHITAKER

(70 cHorUS)

(7o crorws )

SIDE ONE BAND FIVE

jﬁejun;ﬁme Banéem' TRADITIONAL @it /4///55 5770—/77 Uisner

FOR MY GRANDSON , TYLER

here 1s an e irzher play armong te cregtores of e
carth. One featore of the interplay Commonty referred.
as e tbod web reguwes ke death of one crearure fo sus -
ian the life of yet “anctier, /mportant (?0057‘/0/75 F3p rmae and
for many, omers /0/’6 2 ls 1t wise fo takd life, as i /nc/%; -
Hual pollotion of wivers, n order 1o have #e modern ef =
Ficieney and combort 1o’ which we have become s accustom-
ed 7. "How far can we Go with #is before we Lpset He o
ance of one of e basic chains of lite T These are riot

Cv‘;j; gags//ons 7o GnSwer.

n important backgroond to hgye iy order #o answer fite

vestons 1S 1n @ frowledge of e tbod web. It Is a it
acblovs #ing: a wonder.....ulfumately the spr1 becomes
me. Tre story of movse i, SIormss ¢ Arews 1s a
Hovght-provoking story 1o el 1o children. Have frem wsbal-
1ze'and dramatize e Story and talk abeot its megnings.
Yo ray dlso challenge fem 1o write ar Gobitional verse
to Me song #at inclodes them in e story.

here are good vecabvlgry exercises in fte Sonq. Piyto” =
Cplan? materigls ;" 200’ proncvnced ZoH-om ) = ‘Grimal;
Plantton = free Floating creqtores subject 1o #te move ment o
e corrent (vse of weord "Plankters” 1s poetic-license). Zpo
and Phytoplankters are mostly mucroscopic grganisirs -of
#e estoaries (BrAckisy Ruegs) and oceans. E&dbgy 15 e
study of ke way e life Him Is held rogeter

Orce the children have mastered e lyics (qoo will /Z?’M
folork hard witte frem v crisp envncra e ety are dIF -
colt lymes Fo sing )dide em 'Info qreops 1o sing e Hoond
as 1t 15 perfbrméd. Encovrage them 7o move et bedles 1n
Swaying moton with the rriefody and fo raise e grm's
or bbolés wifl the repeating "qrowing - growing * So Tey miy
expenence the weaung fapesty /g/ 1S lite e /ntritate

Ghiern of the web. The song s Ait¥icul? o rqaster— the an-
cepts treated here ave Fondamentally impor#ant:
VERSE | (ENTER ROUND HERE -AS PERFORMED...0R HERE FoR LINGERING EFFECT)
LITTLE PHYTO PLANKTERS ARE THE SUNSHINE BANKERS
OUT IN THE GQREAT BLUE SEA.
SAVING , SAVING SAVING UP THE SUN'S ENERQY.
VERSE 2
LITTLE ZOOPLANKTERS EAT THOSE SUNSHINE BANKERS
OUT IN THE GREAT BLUE SEA
GROWING , GROWING AS BIG AS THEY CAN BE.
VERSE 3
OYSTERS ON THE BOTTOM TAKE IN WATER AND THEY GOT EM
OUT IN THE GREAT BLUE SEA.
GROWING , GROWING MAKING FOOD FOR YOO AND ME.
VERSE 4
FISH ARE CRAZY PRANKSTERS, THEY EAT THOSE Z0OO PLANKTERS
OUT IN THE GREAT BLWE SEA.
GROWING , GROWING . ..... THAT’'S E-CoL-0-qY.

LYRIC ® 1984 TOM WISNER.




SIDE_ONE BAND S|x

Cﬂemcﬁamb/[n bq 707/7 Q)/S/?@/’

FOR MY DAUGHTER KAREN

]7%//74 tat bi?/e %S/e; ol ovr /r/;?aq/na//on fnc;’ /f/sd//a/e ;7 73‘//’@” #-
ening ow beliel has Sormethirig imporant o v laarn
abou?t 0670// rela 74/0/7&/7/0 Wit e ?70/0/;2/ Lor/d - &d

cologically we have digressed From a spistual stance of
bcgg/ on?e a)/% nqzore o qg 173000k 7 fehap ogical §tgnce o
THEM AND Us* Many children of toda (ve in isolation Fom
e matyral world ard its vich imagery. Trey see rmature as
somettung o Feqr or cyercome ke hurricanes, aatthguates,
bad wolyes and jaws. n some cases e imagery & 7V
and in bilms he //,05 70 festert poor qtfifudles about Hre ria-
torgl world of which ey Gre So much a pars

te imagere of Tremgehambln 1s mey ahemp? # cre-
afe, 11741700l Mt 112t K7 1970 00ys toor. ang
Gelp chifdren’ 7o disCorer fraw reletionshp (it pards of,
e ratural world. Clhifoken enjey Gbyg drawngs of 7e
Flwered horse and el iniaghed jcorneys.

REST YOUR HEAD AND CLOSE YOUR EYES
BETTER GET READY FOR A Bl SURPRISE

CAUSE A GREAT WHITE HORSE WITH FLOWERS ON HIS SIDE
GONNA COME AND TAKE YOO FOR A MIDNIGHT RIDE
TREM CHAMBLIN 1S HIS STATELY NAME
IMAGINATION 1S HIS GAME

FOR WHEN YOURE UP LDPON HIS BACK

THERE’S HAROLY ANYTHING YOU LACK

YOO CAN RIDE OoOT O'ER THE QREAT BLUE SEA
BECOME ANY CREATURE THAT YOO WANT TO BE

DANCE WI\TH THE PIPER. NEAR A TIDAL PoOL

AND PLAY WITH THE FISHES ON THEIR WAY TO SCHOOL
EACH NIGHT BEFORE YOU GO TO SLEEP

HE/LL APPEAR AND HE'LL BOOND AND LEAP

AND OLD FOLKS,THEY'LL SLIP OFF TO SLEEP

WHILE YOU DANCE YOUR COVERS UP IN A HEAP
CHORUS

THEN JOMP UP ON TREMCHAMBLINS BACK

AND SLIP OOT THROUGH THE WINDOW CRACK

ACROSS THE MISTY OCEAN DUNE

TO THE GOLDEN PATHWAY OF THE MOON

WHEN FINISHED WITH YOUR NIGHTLY RIDE

YOU'LL MELT THROUGH WALLS AND BE INSIDE
AND HE'LL MUSS YOUR HAIR"N” NIP YOOR EAR
BOUT YOU WONT BE TELWLING THAT HE WAS HERE
CAUSE MOST FOLKS WOOLD LAUGH WITH A KNOWING LOOK
IF YOU TOLD THEM OF THE RIDE YOUL TOOK
BUT IF YoO BELIEVE THEN THE FIRE Is LT
You SEE , IMAGQINATION MAKES YOU INFINITE

FOR YOUTH 1S MADE OF WONDERING
AND YoU MAY GROW OLD Too SOON
THEN You'LL WOISH YOO coOLD GO BACK
AND RIDE RIDE WITH THE MAN IN THE MOON
RIDE WITH THE MAN 10 THE MoonN
WORDs AND MUsSIC ©1984 TOM WISNER

SIDE ONE BAND SEVEN

Jﬁczyef[/efmcufg by Teresa Wiitaker

s sonq 1s an experiment on my part fo try o captore
qrid vecreate fite mysteruvs, Ie-Flled preserce of a mush,
mrough meloay, images arid vorce.

(70 cHorUS)

C luldven may 7‘% 7o recreate qpy place that #ey cheose
Forn the beach 7o Hhe Hurcipals o/}%e?. Also ///?g///m IS+~
men#s may be vsed ov words which convey Claar sense oF
mwovemen t, color, sovnd o smell,

ov me marshes are one of #he most lovely and complete
ofall environments,and are aloays Flled with svdblen
beavties and svrprising "pops .
CHORYS
(GRASSES BROWN AND WATERS GREEN
PRETTIEST MARsSH IVE EVER SEEN .

HUSH, HUSH BEATING OF WINGS
HUSH/ HUSH MOVEMENT OF TH]NQS,
CREEPING AND CRAWLING AND CROAKING AND WHIRRING.

TIME TO BE STILL.

STILL AS THE"GRASSES WAITING TO BEND
TO DANCE AND TO SHINE IN THE WIND.

| WILL BECOME A SHINY GREEN FROG
THAT SLEEPS IN THE MUD.

| WILL BECOME A SPOTTED BROWN STONE
THAT DRIES IN THE SUN,

(o cHorvs)

(70 cHorvs)

|AM A LITTLE WHITE EQQG.
SECRETIVE, WAITING GROWING INSIDE
THOMPING AND WIGGLING UNTIL | DECIDE....To PoP/

| AM A LITTLE NEW BIRD
JUST OPENING MY EYES.
IAM A BRAND NEW MARSH BIRD
JUST WAITING TO FLY.
WORDS AND MUSIC (© 1989 TERESA WHITAKER

(7o cHorvs)

SIDE ONE BAND EIGHT

Weve Got z_‘oé;meﬁ// ircle by Tom Wisner

FOR WALT BOYNTON

W@ﬁ/ ve fearing about aor pelatopship to e natoral
;2) Pld fas a lot 7o do with d@Vé/CP/ﬁg e (dea tat cvery-

G Coonts = ALl THINGS ARE CONNECTED. e war we Felate
70 cur selves, 1o one anoffer, #o cvr Farmily and’neighbors
and to the ldnd and ogters are all Fed bgetter. Tre wa

at we do any one of Mem atfects e way we oo e -
ers Natywe Umerican plains people captored #ys essence
n e tocos on the arcle : ggterings aroond the Hye, fee-
pees placed i cicles and Stone rorms layed on e
plains and omer interesting ways.

oy me e phrase "(Gme Fll Grele * recogrzes He'vebt-
adriess” that Hre Natwe Americans inews so well, I warns
Us about fhe dangers of a Society perfiaps foo rermoved
rom natvre where a //,écf)bof or a Tomaré: cormes

From fhe spermaréet Fatter than the wind e vam, e
earth, #e farmers and ofters. The cicles of que and tite
gf@ every where i oLk corrent world Hhough Perkaps we
ont emphasize fhemn enovgh, particolarly some of #e
natoral cycles : e saasons , coater, mugrations, and #e

makmng of soil o name a Few.

][ﬂye fte clildven make fats (He luger, the beber) tp repre-
sent different parts of fre whole system and march a-

round e reom i a by circle while Singing it....or #o e

record. s fime we had a by parade o célebrate all #e

things weve learned.

YERSE |

WE'VE GOT TO START THE CARING FOR EVERYONE THAT's HERE.

IF WE DONT LOVE ONE ANOTHER WE MAY DISAPPEAR.

EVERY SINGLE PERSON HAS THEIR DIGNITY

AND THE RIGHT TO WVE THEIR WAY IN PERFECT HARMONY

CHORULS

WE'VE QOT TO COME FULL CIRCLE. CIRCLE, CIRCLE,'ROUN D

IF WE DONT COME FOULL CIRCLE THIS OLD EARTH MAY TOMBLE DOWN

LIKE A CAROUSEL ABANDONED IN AN OLD DESERTED TOwWN

IF WE DONT GWE THIS EARTH SOME LOVING IT MAY TOMBLE DOWN

VERSE 2

WEVE GOT TO START THE SHARING OF OQR QUALITY

AND JOIN IN THE BELIEVING THAT THE SHARING SETS US FREE.

EVERY TRUTH THAT'S REALISED AND UTTERED BY A SOUL

HAS AVALUE TO BE SHARED AND THE SHARING MAKES US W HOLE,

VERSE 3 (70 cHorys)

WE'VE GOT TO START THE CARING FOR ALL THE LIFE THAT'S HERE.

IF WE PONT LOVE THE CREATURES THEY MAY DISAPPEAR

EVERY SINGLE CREATURE HAS ITS DIGNITY

AND THE RIGHT TO WIVE IT OUT IN PERFECT HARIE[%N

WORDS AND MUSIC@1984 TomM WISNER
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SIDE TWO

SIDE TWO BAND ONE

J/{\e]ézaf/j 071,1‘0’ bq Tom Wisner

FOR JESSICA
h? 1o the sorface in
H

] was strock by the Fegr that a story bra)f
a Five year old fhiend (see notes on fre sto %% of Martin Bimgo

Daily on eano frour ). For me, the imagery of e arehtypal sym-
bpl of eniland ddvkness (ds in fhe dewl and fus celgly m 79?@
forest and the agres and ofter enl bemngs in many /2//9 Hafes)
are a challenge to work wiff in story and song, ! wart? % ex-
perience fre emotion of dark imagery creativély. One Keyis
in the reglization fat fte power 10 enwsion e worst (s one
side of #e same qbihty to see the bast. Jessica says it stong-
4//;/ as she sings tre lywc: "Well | will not fear the darkness or
the creatures of the rught, becavse 1n my belheving | can forn
tem Toward fhe lght ™

j—[a ve childven make a drawily , poem or clay fowre of Some-
i.g 1 the natoral op imagqihed world #hat #rey Fear, Then
make 1+ over irtts sornething Geod and-novrishing. Keep bo
forms and /74_6’//) e fhrovgh discussion and experience to
see #ewr abihty 1o abtirm though ther creations.

VERSE |

DO YOU BELIEVE IN BATS AND CAVEY PLACES : SPOOKY SPACES
WHERE THE KOOKY KNARLY NIGHT TIME CREATURES CREEP.?

CAN YOU FEEL THE CHILL OF DARKNESS ALL AROUND YOO 7

IT SURROUNDS You! OH YoO DARE NOT GO TO SLEEP ;

FOR THE CREATURES OF THE NIGHT TIME ARE OUT THERE CIRCLING KOOND.
ONE 1S BOUND TO EAT YOU WHILE THE OTHER HOLDS YOU DOWN.
CHORULS

WELL | WILL NOT FEAR THE DARKNESS OR THE CREATURES OF THE NIGHT,
BECAUSE IN MY BELIEVING | CAN TORN THEM TOWARD THE LIGHT.

SO GO HOME YoU KNARLY MONSTER, TAKE YOUR DRIPPY TEETH ¢ CLAWS
AND PUT THEM IN THE POCKET OF YOUR BAGQGY OVER—-ALLS.”

IF YoU DONT GO | WILLCHANGE YOUL To A WIGGLY LITTLE WORM

AND PUT YOU IN THE GARDEN WHERE THE EARTH IS DARK § FIRM.
VERSE

CAN YOU MAKE YOUR HOME IN EARTHY CAVEY PLACES: SPOOKY SPACES,
AND CODDLE WITH THE PEARLY CLUMPS OF CLAY?

CAN YOO CRAWL DOWN IN THE EARTH AND GET IT MOVING ¥

GROWING , GROOVING !/ MAKING READY.FOR THE HAPPY RAINS OF MAY.
LEAFY FINGERS PEEKING UP AND REACH ING FOR THE SUN

WHILE ROOTS ARE GETTING WATER DOWN WHERE YOUR WORK WAS DOME.
(To cHORYS) Hhen

AND THIS GQARDEN IS A GREENY PLACE WHERE CANDY COLORS BLOOM
WHILE THE KNARLY MONSTER STEALS FROM THE DARKNESS OF MY RCOM.
OH THE KNARLY MONSTER STEALS FROM

o -M
THE DARKNESS OF MY Room M %

s W B [,
Tsar-m~ Mo AN ha
WORDS AND MUsIC () 1984 ToM WISNER

WNote on above lyric arnd melody - Gf #he #me of writing His poed A Jessica
lwas also workirtg on a song Gbovt Hhe sinkirg OF (THE J.R. MORFHY OR MoRFETT) G
Flying Jib Schoaner i Potormac River circa 1920, / pot beth sefs of lyrics on es-
sent il y e same m2elo dy. The Pram Tree-o,a wonderlyl male Guartet, n Norko/k
Virgima encovraged me with #hew Fine arrangernent of #he Mophy prece toshay in
tte minor chords Hrovgh the versing. atch Ror e SR Mokphy " ort Lrtore qlboms.

NTRODUCTION TO BANDS Two, THREE AND FOUR

he sefing Bow Hhe sonas, poems and story 1n s free bapd
section /Z n._the /Oa)qc?/’ //D)o‘j‘omgc rwer 15&(7/5//7 1) #re post-ivl
aGr @Mf}a of e "nge/’%/s’aﬂd/ﬂasf/esf ti1sa m/xe?/ ﬂ@c?,é
nd White lore From the overlapping agrariag, Larerirn
?/peﬁfq/es of the requwop. Im 7‘0'/9 e cword Loty “was,
Lsed % doscribe d feld waopker of any race. Most of e
feld workers readily “shit?ed fhew britches ™ 1o becoms dock
workers, loaders ard watermen wit e arvnal of §lips

or the reed 1o harvest Sealbod. '@y@xbaq&%was #ee all -

Close term 7o describe a worker aroun © LLFFEPS.

he vecording 1s rmy interprefation of e use of lagy-
7&4&9 ang S‘/Orq feling J%q/éO of a (hesapgate 6/0//4/;92?//6/’
ramed Spea//n?an Who 15" 1n his lafe Sevepties. The section
1S dedledted to hum with respect for #re learning Hat has
Come topse 11 krowome b (hen, [ Birst mel bim | was
overwhelmed with the pleaswre of meeting Someone wWho
covld reette and sing (often in monofane, Wi ot aecorm)yan-
1ment) So many p/ec/es rorm ovr past. | wasdisappointed
when he weovld 'not allew) me fo récord him, / fearned i1
bemz;w/r’z him #at it is #e pleaspre of J,mn%anew%q g
poelrs and stores 7%@7%&# #at - matters most: [ Rond
Hat [ did not need. 7re recorder 7o et #he st imporiant
#ings. He planted fus Storres 1n mé lke a seed and trey
have faken-reot. and become 1y own.

~ \pearman’ learped-many of’ lus fales 1ntus @arly feens hom
Formperi Jackspn a story teller who came doross e
Rotormac viver 7o %Fq/d/?d Fom Virginia n e late (§50s
/fe took up residence ina small cabin on a plantation and
at Swans 'pont. Fornpeii_was an old man when opear7arn
listened Fo his yarns. Fompei passed away crea. 1970

] krow bot very litle abovt fhe scholarly practices of
recording and valdating the folklpre . 1 ab knoco, #ese
pieces are pkecipvs 0, me Becavse a Fine old man, of ovr
reqion recites them to a few people as he celebrates his
lite here. Capn Spearman weold oy by can do wha?
you please ot them mister— [aint being paid 7o
#ell’ tem to qou ! ”

he sharing of these songs and stories s /mm///g/(g/ to me
Yeaquse they hep me fo deepen rmy appreciation or our
rich bemfa;e. ! do them 1n My ceon way inventing melo-
dies and often adding lyrics. There is ro reason for'me 7o #y
to do fhem exactly (ke Speavman ror is (# possible To do Htem
like tey were done mn Hhew time.  Unlke, Spegrman /do
Sometimes get paid "fo tell #em fo yoo * b0t 17 1s also
;‘Lgue fhat "yov are welcome fo do what yoo please wr
em.

f ZDG’KSORS Who wish to krow rmore Gbovt The sporces Skou/d

Wrlte to me. The Librdary of Congress arnd Sovtters AMary -

land Libraries have collectrons of g’pe(]/"/??dﬁj 1TIqterals.

| have punted lyncs as ey were learned Fropm Spezrman in
bek lefers and my addions in fhis hand. [ cen provide

the same kind of breat decon on The Story.

SIDE TWO BANDTWO
thjﬁ/ﬁ@mc 1’ Medley O[poerna/?c/:s‘ong :
TRADITIONAL SoORCES Version ©195% Torn Wisrer

Melody Fop Big Ship developed wit Nancy £ Alex MAlrster

COME ALL YOU YOUNG PEOPLE ROOND

COME FROM FAR AND NEAR.

COME "N“ LISTEN AND ILL TELL YOU ‘BouT

WHEN THE RIVER ROYS WAS HERE

Come and listern and 1 #ell you boot

When the rwer boys was here, here , here

Rwver boys was here.

They called them Rer boys, osties, Fieldhands and Ackers
Qnd ttey were nughty goad newghbors.

They lved in #hesé perlands loere cor Freedom was ltorn
In tew Story , ther song and thew labers

Big Ship comun’ home see her fops)/ Shver
Old sty varsing op leoking dowr the rver (and hed say)

BIG SHIP COMIN' COMIN'ROUND THE BEND.

SAILS So WHITE"N“DRAW IN' TIGHT,

SHE's DOIN ALL SHE CAN LORD , DOIN' ALL SHE CAN.

SOON QONNA FOLD THOSE SAILS AWAY

You'LL HEAR THOSE SAILORS CHEER.

RUN AND CALL THOSE RIVER BOYS

THE HAPPY DAYS ARE HERE LORD, THE HAPPY DAYS ARE HERE

PooR OLE CAPN JOE PONT HE LOOK SO SAD

GONNA LOAD THAT SHIP TONIGHT

HE LOOK JUST LIKE SOMETHIN' THE BUZZARDS MUSTA HAD
GONNA LOAD THAT SHIP TONIGHT

OH A LITTLE PIECE © MEAT AND A BIG PORK CHOP*

GONNA LOAD THAT SHIP TONIGHT

MAKE ME WORK LIKE | NEVER WARNTA STOP

GOMA LOAD THAT SHIP TONIGHT ('‘Cavse #hat “vekrn +0'Bigship”)

¥NOTE SPEARMAN OFTEN SAYS 'R 80wt © stoP”




ND THREE

Qa# the ‘B//j‘f éf Medley of poern and &orﬁs -

_ TRADITIONAL SOURCES Version@1984 Tom
Melody £3r "Loact e Big Ship developed witk Teresa é Frank

Yoong qal get to sewing, maktin’ wi# #e sttches.
Dressin’ up her Rwerboy in pote bervy britches

Goin' to fte landir’ place and gatker all Gropnd

Time #o get to workin’ and load e big Shp cbn....

THERE AINT NO WIND STRONG ENOOGH To BLOW ME
NO TIDE EVER GONNA HOLD ME

NO WAVE BIG ENOUGH TO ROLL ME

WHEN | LOADS THE RIG SHIP DOWN.

AINT NO DEVIL MEAN ENOUGH TO CHASE ME

NO DUSTY MAN ENOUGH TO FACE ME

No horse Fit encugh to vace me

When | loads #re big Ship dewnr  (retrn to "There ant nowind )

Aint no stud bull mean enough to bump rme

No captam ever Gonna dvmp r77e

No ltogshead #olir’ Gomna twomp me

When "I loads tre brg 'shp down (Retan to " There antnownd )

Now THOSE RIVERBOATS DONE ROT AWAY

THE LANDIN PLACE AINT THERE.

AINT NO TIME LIKE THE QOOD OLWD TIME
WHELD THE RWER BoYS WAS HERE.

AINT NO TIME L\KE THE QOOD OWD TIME
WHEN THE RIVER BOYS WAS HERE , HERE ,HERE.
RIVER Boys WAS HERE.

SIDE TWo BAND FODR

'Marhn ,’Bmyo (Dai[y 5/0? and 5007 ol
TRADITIONAL SOURCES — FOR JAKOB MEREDITH
AND RICHARD PRICE WHO HELPED ME TO LOVE MYy OWN STORY.
Music ano Version ©1984 Torm Lisner

his ol tale kas incred 1bly rich imagery and a large

part of 1t 1s caste ina #heme that_1s violent: Why do
we have them ? (Why do we like them ? Ferfqps we énjoy,
then becavse they are optragecus, wpper extensions of
ovr reguiar life #at is offen boring. Ferfaps f/z% area
way of expressing and lavghing at ouw féar of fite un-
known ... or maybe treey are a wag oF’ &7(///3? we shook!
#reat each offer p/’op@r{? Fa way b enfoiaing the i
hreqds tat make societres stay togertier 1e. ROLES, For
me e combination of poefry Grnd Song interworen fo Migh-
l1ght gn cutragecos #eme Is Just plen Kon and | #unk 1F 1s
Good for Us 10" o it

he song on 8ano one clas wrikten as a result of an ex -

lerience with Hus story with @ (700/79&’7‘@% A First | aas
vpset by He /)o;‘em‘/é/ Fear 1t fad cpeped F3r her, Then, as
suvrely, ! watched her come to the Fve-year-old realiza -
tion that she need not Fear her imagery.....1+ was frolly hers
10 do withas she wevld. In her case’ 1t seems she 1s able to
vse her //ﬂ(}g/ﬁdv‘/an o her creative advantage. M7 ex-
perrence of fre Sﬁy‘fk{/ woith thoosands of ten and efeven
year olds 1s tat frey Fare wel wifk it They love e oot
//aqeﬁus Quality of #e old prince of darkn est Sharpening
lits knuke “seratch, scrgteh , scratch” while Dickie ts §Ng-
ng to his Wwho 1s 1en miles away. One yovngster as
writen 7o me saying ! loved frat Song and ! dlogy s
§iNg 1+ 40 my dog. ;' * Perhaps we fove stories like #i1s
becayse tey' reattlrm ouvr' belief in fhe valve of ovr
Good Frrendships witk ofteers.

S

Lirited space on #s publication probibits ray writing oot
the ente Story. | do have copy /’fr persons with special 1r7-
terest. Followng are the song lyRies:

HEY YOU MARTIN BINGO DAILY OH HO HO/
HEY YoU MARTIN BINGO DAILY OH HO Ho!

HEY YOU MARTIN BINGO DAILY
COME FIVE MILES OVER THE WATER

FIVE MILES OVER THE LAND

HE WAS A MIGHTY GooD DOG HE GONNA COME
FIVE MILEs OVER THE LAND

OLD DICKIE HAMEY WAS A FIGHTIN' MAN

RBEsT PARNED PUSTY IN THAT RIVER LAND
LRTIL THE DEVIL COME ToO TAME HIM

AUD THAT OLD MARTIN) BINGO PAILY

CAME FIVE MILES OVER THE WATER

FIVE MILES OVER THE LAKD.
HE UWAS A MIGHTY QoD DOG

fjpedmmny version did not caste Dcke as @ smger Ytowling dog
; a7
He Simply éhants e two lines "come five mules cver the warer —
Fg mules over the 1and “ | ey fre addsten of music and ade'-
ed yerse.

SIDE TWO BAND FIVE
Q/ﬁé /6/‘ aﬁa Cﬁ.c/‘/ by Teresa Whitaker

FOR MY MOTHER AND FOR ZACHARY.....AND FOR MY GRANDMOTHER
WHO ALWAYS WANTED BUT NEVER GQOT 7O SEE THE OCEAN.

vllabres are gn ancient song Rovm designed #o cafr

and Scothe . Rocking and Swaymg rmovements Fe-
Zyem‘/q accompany #rem . Chitaren may enjoy erperienc-
ng #e etkect whick thesetypes of mbvernients rmae¢
create. Cluloven may bagin by Jumping Lp and down in
place and #en stopping suddenty . %ez/ghau/d 7ake a
moment to notyce’ wmew hegrt rate and #ew breatymg
Then they may beqin q gentle rocking, swaymg o,
From sille 70'sidé.. Didcussion of differences’ may fol-

ow
(ﬁ/f Song 1s & mother S/ﬂé//? o hew child, Thougto de-
lighting 1nn thew private Gntasy world of the present
e moker is Very aware of a time Soon to Come When
the child will move ovt into Hre wopld on its 07)/), As
/ wateh my ewn son gfaum? andg changing aally / am
Ailled with’ a whole mixtvle oF joys dnd Fears and
greams For fum. | am also aware gt | am @ smal
link i1n @ whole endless chain of mothers. Motker-
119 1s an exhqusting and exhilivating pyxt//’/@ge. 7he
whole cmcgp/ of rmiotttering 1s a vital part of ovr
aaily lives, and each persori male or Femase has e
capgerty to experience t How cb we as people €xpress
ovr love'and care foF ofrers, and what do we 1ake care
of and nurtvre? Flants, animals, Families, homes,
and Friends 1nvolve us In learning to express and
exchange love and_concern. Hew can oor gapactty
fo love ‘and care tor, be extended into #re natvral
environment of which we are such an interdepen-
aent part ? All of ese issves may be explored and
f]pm@ ‘7anqible expressions “ may be cregted by in-
tvtdoals “or as a qreop.
VERSE |
MY CHILD YOU WERE BORN OF THE WIND AND THE SEA.
WRAPPED (N THE NIGHT'S SONG YOO CANMIEE ONTO ME.
CRADLED N SILVER DREAMS |- ROCKED BY THE WAVES
OF THE PAINTED RED SHIPS FLOWING BY.
LOLLED BY THE WIND AS IT VISITS AGAIN
BY THE WHISPERS OF THE SEA's LULLABY
CHORLS
SLEEP MY CHILD , THE SEA SINGS FOR YOO
SLEEP , SLEEP
SLEEP MY CHILD FOR THE WIND IS YOUR FRIEND
SLEEP, SLEEF
VERSE 2
WHEN MORNING COMES. |'LL TAKE YOU TO FIND,
ALL OF THE TREASORES THE OCEAN LEFT YOU BEHIND.
SHELLS FILLED WITH LAVENDAR , SMOOTH MAGIC ROCKS,
COLORED STOMVES BRIGHT FRoM sa PEEP.
TIVY CORRAL FANS AND A CLOAK MADE OF SAND,
BOT FOR NOW YOU MULST SLEEP.

OW-W-w-Ww !

YEAH

(1o cHorus)

VERSE 3

SOME DAY YOU'LL BE OLDER. , AND CAN Go WITHOUT ME.

SAFE BY YOURSELF WITH THE WIND AND THE SEA.

You'LL RUM IN THE WATER, RACE IN THE WIND,

STIRRING UP MOUNTAINS OF FOAM.

BE KISSED BY THE SUN AND TURN BROWN AS THE EARTH,

WHEN YOURE TIRED JUST COME BACK HOME. (To FINAL CHORUS)
NOTE.: FINAL CHORLDS ENDS LAST LINE WITH:"AND | AM HERE” /NSTEAD
oF SLeeP,SLeEP.”




THE AR.”STS ried to Teresa Whitater and s e provd father of
Zac/?an/ Shewartz.

O M/ISMEI~/s 2 1atwe of (L ashing/n DC whase : C/ :

///29 a Qg/z} Ras carmed him abn %Z Shores of #re l// (ue// pertormed on #e Folkways Albom Chem-
Fotomac Fuer info #he lrter lands o Soodrern Mo /and and peake-Torn” He was born in the South closs cotting
e Norttern Neck of Virgima +o #he esapeake. He 18a s teeth on Weodie Gothme and panrand/le 7um ble weed
poet ~singey and storytoller of the Chesapante 7raditon, H1is love of oper space and clear horizons has Pond

or fiee past fwenty téars e kg a,w//(@%n a number of a voice throvgh a simple and clegr stole o &aryjo qnd
ways as % feacher Gpd a pertirrming artist to encoorage Views of simi lar distances over Chesapeake bay. Hes
the use of’ (hesapeate lpie i Quikonmenty/ @%)aw‘/on lved 1 this Fegron For FiFteen years ,and works in
pmg//ams 1N Maryland scheals. His interest e reflecting te- media eavcation at The Americar, Umyersy 7.

/0

a? Ite and cu/%a//e/s; a p;oo’o;f of p/%s 72/4////79 rores-
Sronal career Gs an qriist, a teacher of high schob! science _

a 00/759(%47‘/00 eucator at %ée (/ﬁ/V@//&/%Z oq/ Matylang’s * (75’5515‘;230 ”[on~-~ [ was born in Benedict Mery-
Chesapeake Biological labora ory (Where he served ' on Hhe hq/ﬂﬁd on’November {;’/ 1978 on the Ratvxent Rver Satih

Maryland Svperin tendents Cominiee rorEmronimenta . e SAmMe mIId-wyfe G5 me. Sarah is 171y Laby Siskor
Adveation ) Grd his Corren LOPE QS QA Faconteur Der Brm- /1 was very cortd in the /70058/ SO we rmoved 7o 'H#ris
119 Ror more fhan Goreco citzens annoally. hiopse. We saw Santa Claps on Charistmas. Tm and
"77_{ # daad Nk we heard an Easter Bonn and a. Leprectaun,

€ 18, e principal pertérmer and auttor of He Folgway s The Egster bonny went hop, hop, hop witr #e Leprechaun.
" Alborn: Chesapeqhe Bovn“and Ris songs Gre yrclded on e ne Leprechavn hopped irito e Bonny s bas et Tren
ational Avdvberp Socre *y Alborrr: Eqony HIUT ' S0NGs of Natore s 1S the end of #is Part aboot the Easter Eonn
and Humanity also or #e Folkways labe/ (Frs 31305). He 15 eling. I like to eq? Lrabs. hey aie sp geod 7 @o%’
fhe quifor of Walk-on- the Water ' a gude +o Working with @ar/ ﬁg@m all up. I like to stoim. My Daldy and T
yegit in e Chesapazbe and “The hidsapeate g &y 197) O FiStyng and #e last Frime wie Caugh ﬂ/éivh Jes-
a Flim steip Por soheols Prodoced by biseph Mealey ¢ Associates ?/C@ é;? nton was e one et cabgh+ #é Fish
During 1963 he directed the work' of seyere! musIclans and My Mofeer'and I plant some Foders. 1 ke 1o sio
Storytellers in Hree prodctions of Muste and Story //0}’ pUb- M Motkers people”t with Tom . T like mommg
li¢. presentation v q Spothern Mapyland Libraries” Hpmian— t0's1ng " Dakk éacon Rwer "= 1o me at mbhy w\/]g%
1718S project-cntit1Hed Soothern Marylan d Today.” i go 16 bed. | like Michael Jactsor

© fhas Qppeared in nomercos fims and National Metwork : ?fﬁ?ﬁ%@?ﬁéfﬁ?ﬁﬁ?ﬁgrf’iﬁ’Zi:ﬂfffﬁfﬁff‘”ﬁ;f o e s

Tocumentaries on te #eqion mcliding a 197z brogdeaas

For NBC Tepic entitled Chabke gea,ég s reorn'(available Erom ACKNOW LEDGE ME NTS

e Uwersity of Gryland's Serence Teaching Center ), Hhe

/(/7é 70_0/45/ SﬁOUﬁT /Cenfe/?ﬁ/d/ b/’C’ddC’G‘J% agnd //(?C‘@ﬂ%/ on %e ée O d/?/z'g//o/—) and 0///160//0/7 C'// 7%/& Q’O//é e

Chafes Korauléshow Sonday Mormng “on e Ch?ﬂﬁdyﬂfé e an coiqx/aa)/ﬁ oF thee inspiration Arom miy GSsoc)-

lrtiaties. ation wiM Dr |, Eugene Crohin and m0/77 Scrén tists
on the stall of tre Chesaoeate Biological Laborartory

cresa A[faéer was borrn 1n € yntana, kén fucky 5};’ Solomons /‘/(argéag ocf ﬁ%?j me ([@te o5 and 70%.

; IS My Fespon N7 inved probing on +wo
4/)%/%// 5/7 ) 0?78 gc/;zwmi@ /‘g/ ?ﬁgwn’;g';é/ dﬁszfgﬁgﬁrﬁg@c{; - coonts; C?rze - "Hhat bel/ef//% /fh/ ld in #he F0G1007 gﬁia/c/ {pﬂe
ears ago wpere she Felt an immediate jore ary corm- Somé; % UCW‘Z” qpoo k@%p@gkf/ ggﬁ/ a”k &0 foo
aniorstp tor fhe Bay, She began wirting chitldven's IMUST FINd @ Way o make the Find of bor Yoo qr

Songs i1t 1972 For, Tot Wisnerss jorogram fok chy fapen %/’ gqa‘/%’ j{mcg/)//c////‘?gwé’/ 00’775 ég’ /’;Zdé/oi‘)?f 097356_’2“ : o/c /C7§P€
at tree (hesapeake B’/@/@(,J/ca/,égéom%&/y. Her songs were Qrant sten”s #Zg PiGht direction 7
Chesancale ans Ls o ap g wift oot apd 4% g:f PN o i 08

esapeake entt tle Q€ -ontrce - ter . ey Shke ciql manks 10 b 110F s, 7
worked Lot children af #e S SOr4an st Hons P& ) J.

Boypton, Elgin
ingron, Kipand Hap Didbeck, Willem @osorn-

Cerrter r Chesapeate Stodjes rear Egewater Mare - burg, Dave ‘Cardp, Don Heiple, Lob Rigas, Alice and ok
and. Ske kas a(ppea/»@c/ at nomerovs Z’C’/zco/f 0 e ¥ Lippson ' l//cv‘oqu/émqoe Dave ?@/’g ?,?é’/// DgVe/, C’%p‘x
Baltimore and Eastern Shore 1RGNS 117 foer wiord ik Martin Oberry, an's Bifl keele B Béve Flerner, Bob
Yeong Avdlences, Glanowicz and many others df the laboratdr

he has a B4, Hom Transyliania Upversity 1 lnter- Gl - doring my stay therd for e knowledge and nspira-
rral Stodies and a Masters in Dapee Therapy Hom tion I have qa ned 4 om e work.
Qucher Gllege. She has SUG. on a Fecording oF her own e cover drawmg rs o campusite fom phots by Mike Reber

S0ngs called "Betrre T Grows Ol Droddced by William
G [Q ) 4

Flanders and on the Folkcoays Alborm's " Chesdpeaate Zorn” j ;
: g or anks also to kittey Horve director of the Suthern
and 5’%///6///0/77‘ She fas a d@@/o love Bor music’ and ks qu/aﬂd /./b//a//qqﬁ&mcxaqf?on rr her contimed Sop-

pPower 10 Lrnte and heal f
ana encovragement. fo the tone of Hus woré D
verently she is %@a@ﬁmq musie 1r diilerent Balt - % lain Dessaint a)qay mest 12€(phi)] in e word otk
mo?[e Cgo//on #y %M/Sm homec:r/ : ki_mbk%/gﬁyw/}ée @}m- oear marn.
mont C/ ) éq?. OR€ IS marrie O FHIn anwar Z. /0~ dS?ZbU% 0//€0J7z/77df7 7%0/}/%\57/0 /[/0/1/0/7 /70/J/]7
Wler "hsy plagmosie v al) occascions wifh ey band /Cfox o/ Jion and 7x Stodicsm ashingion BE iy

Kelay. She'is #e mother of Qgh? rmonth old Zachary thew Generosity , patience ol grace in prbyiding ercel-

and ‘Pshka , a S;beran hosky who relises +o +oll f
ent stodio recording work arid #re' ehcoora e rment
her age. of @ congernal and SZD/DO////UG Stat) 'S
- - FARTS OF THIS WORK WERE SUPPORTED /¥ PART BY GRANTS FROM H.E. W.
/anté c/zqu/ Z 15 a Ealtimore native. He bas beer: 70 THE CHESAPEAKE BIO. LAB FOR THE AGUAPEAKE PROJEC T /972-1979......
aqing“inusc ever since he Frst heard as a child : AND THE NATIONAL ENDOWMENT FOR THE HUMANIZIES T0 THE SooTsermty )
“M?qu/fz@ Sants Go Marching In "and was inspired Pl MARYLAND LIBRARY ASSN. FOR'THE SOUTHERN MARYLOND TODAY PROJECT
Trompet. Ten years later he switched %Oqa rQr and bgs. Hor-mes..
and enjoys plgying many styles oF music rorm jqzz *o HAND SIGN FOR RELATIONSHP* r
T //;7% y / / j m"p“"/%ll//}/ﬁ///ﬂz/M//m
e s a Floent s1gn language in eLpreter and 1s em- w/ iy )
loged at ¢a//uadg9‘@ @ /qu n é()czsh///;j/on 2.C whete M/////////%///%////
e 1stan accovntant. He kolds a degree i aecoun #ng 7////// \/‘A

vank fas a special grace and digmity as @ musiciar:
and a ,oe///?p//pme// Gt @naéégy g%@z Performers 7o
quve therr best to e guality of the wolk. He 1s mar-

LITHOINUSA. Wi~ 6

a(n%s presently stuolyng to take the C.PA exarrn




