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Presents
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Indian classical music is one of the oldest high-
ly developed arts. It is purely melodic, it

will not be easily understood unless one knows
how it is presented, on what lines it is develop-
ed and how and where it differs from Western
music.

In India, we have no standard pitch; every mu-
sician chooses a pitch which is suitable to

his voice. In Western Music, there is a
standard pitch of 256 vibrations per second.
All Western instruments are tuned according
to this standard pitch and therefore in the
West, pitch - memory is developed. So,
while listening to Indian classical music,

you should keep aside your pitch-memory

and listen to it as if it is starting from C key.

The rhythm in Indian folk songs and popular
music and light music is easily felt but in
classical music, it is not obvious at all,
even though it is strictly observed. Indian
time-measures are very complicated; for
instance, there is a time measure called
'Jhaptal' which has ten beats and runs into
cycles of 10 beats while the song and the
improvisation lasts. It is subdivided into

4 divisions of 2-3, 2-3 similarly, we have
time measures of 4 beats, 6 beats, 7 beats,
9 beats, 10 beats, 12 beats, 16 beats etc.
Indian classical music is known for its raag-
system. The word 'Raag' is derived from
the Sanskrit word 'Ranja' to please. So the
arrangement of notes, which is pleasing to
the ear is called a raaga. It is very difficult
to give an exact definition of a rag. Some
people call them scales, others compare

them to modes, I will therefore give a
general describtion of a rag which will be
helpful to get a general idea of a raag.

The Ragas of India
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Mathematically, thousands of ragas could
be created but all of them will not be pleas-
ing to the ear and therefore only about 150
ragas are in use but an average musician
knows about 50 ragas. Rag is a scale in
which certain rules of ascending and de-
scending are strictly observed. When
these scales are sung according to their
rules, they create a certain mood and
atmosphere and are expressive of certain
emotions. In order to create this parti-
cular atmosphere, certain notes of a rag
are given more importance and certain
others are less important. The most
important note in a rag is called the
"Vadi-Swan'" and the second impgértant note
is called "Samvadi Swar''. In the improvi-
sation, musical phrases are ended like
punctuation in language on these two im-
portant notes. Other notes used in the
raga just help to create a particular
atmosphere and mood of the rag. A mu-
sician first sings a song composed by
some eminent musician. Then starts im-
provisation gradually, note by note. After
this, he improvises with the words of the
song and creates complicated cross-
rhythm patterns and lastly, he sings fast
terns in different designs.

An instrument called the "Tambora' plays
continuously, giving the drone. Two
drums called Tabla keep the time. Please
listen to the music in a completely relaxed
state of mind. Each rag will create a
different mood, atmosphere and emotion.
Please try to feel it and enjoy it.
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About Prof:-B.R. Deodhar

Principal, Deodhar's School of Indian Music, Bombay

Born in 1902 in Miraj, a small town in Bombay State
(India). Miraj being renowned for having given
India numerous nenowned singers.

Educated in Miraj and Bombay and graduated from
Bombay University with History and Economics.

Started music lessons (Singing) at Miraj at the age
of 9 and later under the well-known exponent late
Pandit Vishnu Digambar Paluskar.

Completed music training at the Gandharva Maha
Vidyalaya (Academi of Music in Bombay) in 1922.

Founded the school of Indian music in 1925 at Bom-
bay which is today the most popular music school
of the city, having a regular attendance of 250
students.

Married in 1932.

Attended as an Indian delegate to the International
Music Conference at Florence (Italy) in April 1933.
Visited Austria, Czechoslovakis, Hungary, Germany,
France, England and also attended the contemporary
music conference held at Strassburg (France) in
September 1933.

Composed music for a number of Indian films from

1933 to 1937.

Was elected Honorary President of All India
Gandharva Maha Vidyalaya Mandal organization
having over 200 music schools affiliated to this
organization spread all over the country.

Re-elected in 1952,54 and 57.

Was elected to the General Council of the "Sangeet
Natak Academi", New Delhi, the only institution
sponsored by the Government of India to coordinate
and standardize music, dance, drama, and films

of the country.

Elected to the Executive Board of this Academi in
1956.

Was nominated as Director for North Indian Music
in the seminar organized by the "Sangeet Natak
Academy", New Delhi in 1956.

Was sent by the Government of India as a musicol-
ogist delegate to the South East Asia Music
Conference sponsored by UNESCO'at Manila (Philli-
pine Island) in August 1955. Also visited Japan,
Hongkong, and Bangkok.

In December 1958 was sent by the Government of
India as the only representative of Indian music
in a delegation of five people representing
different arts to Russia, Poland, Yugoslavia,
and Czechoslovakia.

Chief Editor of the music journal "Sangeet Kala
Vihar" published in two lenguages (Hindi and
Marathi) for the last twelve years.

Has devoted six years to research in the "Science
of Voice Culture" particularly following the find-
ings of the late Dr. Douglas Stanley of New York.

Object of the present visit to U.S.A. is to study
the findings of late Dr. Douglas Stanley with Mr.
Silas H. Engum, his assistant, in New York and to
investigate whether these findings could be suc-
cessfully adopted to Indian singers.

LUTHO IN US.A.  omegaw




