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Indian classical music is one of the oldest high-
ly developed arts. It is purely melodic, it

will not be easily understood unless one knows
how it is presented, on what lines it is develop-
ed and how and where it differs from Western
music.

In India, we have no standard pitch; every mu-
sician chooses a pitch which is suitable to

his voice. In Western Music, there is a
standard pitch of 256 vibrations per second.
All Western instruments are tuned according
to this standard pitch and therefore in the
West, pitch - memory is developed. So,
while listening to Indian classical music,

you should keep aside your pitch-memory

and listen to it as if it is starting from C key.

The rhythm in Indian folk songs and popular
music and light music is easily felt but in
classical music, it is not obvious at all,
even though it is strictly observed. Indian
time-measures are very complicated; for
instance, there is a time measure called
'Jhaptal' which has ten beats and runs into
cycles of 10 beats while the song and the
improvisation lasts. It is subdivided into

4 divisions of 2-3, 2-3 similarly, we have
time measures of 4 beats, 6 beats, 7 beats,
9 beats, 10 beats, 12 beats, 16 beats etc.
Indian classical music is known for its raag-
system. The word 'Raag' is derived from
the Sanskrit word 'Ranja' to please. So the
arrangement of notes, which is pleasing to
the ear is called a raaga. It is very difficult
to give an exact definition of a rag. Some
people call them scales, others compare

them to modes, I will therefore give a
general describtion of a rag which will be
helpful to get a general idea of a raag.

The Ragas of India
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Mathematically, thousands of ragas could
be created but all of them will not be pleas-
ing to the ear and therefore only about 150
ragas are in use but an average musician
knows about 50 ragas. Rag is a scale in
which certain rules of ascending and de-
scending are strictly observed. When
these scales are sung according to their
rules, they create a certain mood and
atmosphere and are expressive of certain
emotions. In order to create this parti-
cular atmosphere, certain notes of a rag
are given more importance and certain
others are less important. The most
important note in a rag is called the
"Vadi-Swan'" and the second impgértant note
is called "Samvadi Swar''. In the improvi-
sation, musical phrases are ended like
punctuation in language on these two im-
portant notes. Other notes used in the
raga just help to create a particular
atmosphere and mood of the rag. A mu-
sician first sings a song composed by
some eminent musician. Then starts im-
provisation gradually, note by note. After
this, he improvises with the words of the
song and creates complicated cross-
rhythm patterns and lastly, he sings fast
terns in different designs.

An instrument called the "Tambora' plays
continuously, giving the drone. Two
drums called Tabla keep the time. Please
listen to the music in a completely relaxed
state of mind. Each rag will create a
different mood, atmosphere and emotion.
Please try to feel it and enjoy it.
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