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WSIC. 
. ? f U l L l k J  P O C I + ~ C ~  5 :  - 

Unless one composes I n  English 
An unless one's e n t i r e  concern is with 
The t r a d i t i o n a l  theme "I love you why don ' t  you love me." 
One can hardly a f ford  not  t o  say c e r t a i n  things i n  prose 
As background f o r  t h e  poet ic  l y r i c s  Of SO@ 

Hence, the  Inclusion of t h i s  booklet  with t h i s  record. 

DEDICATION 

To t h e  E l i t e  and t h e  P o l i t i c i a n  
Actually t o  the Afr lcan  descent 
Wherever he o r  she  may be 
And whomsoever they may be 
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SETTING. 

51 - we - zc -mlL 

AFRICAN WLITICS. 

(XISWAAILI) 

SETTING. 

To a skept ic ,  with pesslmlsm founded on l o g l c a i  
observations of events i n  Africa s ince  the buddlnq of the  
p o l l t l c a l  renaissance on the  cont inent ,  and the  various 
guises t h a t  fore ign  domination wears. v i a b l e  lndependence 
does not  seem a t t a i n a b l e  by a balkanized Africa.  One can 
e a s i l y  observe neocolonialism manipulating the  varlous 
separa te  s t a t e s  i n t o  neocolonlal  t e r r i t o r i e s  p a r t l y  by 
uslng the  pronounced camouflage of a l d  - which i s ,  by the  
ray ,  one of the  d e a d l l e s t  neocolonial  weapons f o r  disarming 
our wi l l ingness  t o  depend on ourselves,  a s  wel l  a s  lubr icant  
f o r  explo i ta t ion .  

S ince  it i s  a universa l ly  acknowledged adage t h a t  a n  
oppressllqg group never y le lds  voluntar i ly  t o  the  oppressed, 
we need t o  formulate a plan by whose lmplementatlon the  
peoples of Afr lca  an& of Afrlcan descent who a r e  being 
walked on a l l  over t h l s  e a r t h ,  can be t r u l l y  emandpated 
and t h e i r  human d i g n i t y  res tored .  I t  i s  my deeply founded 
be l ie f  t h a t  the  f i r s t  s t e p  toward t h a t  plan i s  an  e f f e c t i v e  
p o l i t i c a l  u n i t y  of Afrlca.  I t  i s  only a uni ted  Africa t h a t  
can say t o  the  world8 "We have been hewing wood and drawinp 
water f o r  you f o r  ages and ages I now, do I t  f o r  yourrselves 
and we w i l l  do l ikewise.  

2. Uhum Kamlll Africa 
Hautawa paslpo ushl r ika  
Katuwezl kukinga ukolonl 
Tukiwa tungal l  tunatawanylks 

3. Ushlks wa s i a s a  Africa 
Uta le ta  wokofu Africa 
Duniani v l z a z l  vya Afrioa 
Vitawa na heshima na hakl za watu 

4. Ushirika wa s l a s a  Africa 
Uta le ta  wokofu Africa 
Kumbukeni s?.utl ya watu 
Wallo na umoja n i  s a u t i  ya Mola. 

1. P o l i t i c a l  leaders of Africa 
Harken t o  a n  open s e c r e t  
We can not  a t t a i n  v iab le  independence 
When we a r e  s t i l l  balkanized 

2. Vlable lndependence i n  Africa 
Can never be without u n i t y  
We can not  thwart neocolonialism 
When we a r e  s t i l l  balkanized 

TMT. - 3. A p o l l t l c a l  union of Africa 
W i l l  b r lng  s a l v a t i o n  to  Africa 

The context of t h i s  song, dedicated t o  cur rent  and On t h i s  e a r t h  peoples of African descent 
w& be Afrlcan p o l i t i c a l  leaders ,  advocates a p o l i t i c a l  
I.nrnn 7' A C r t a a .  ~f fore inn  domination and exploitation a r e  

W i l l  have respect/dignity and human r l g h t s  -..--.. -- -- - ~ - ~ -  

t o  be e radica ted  from ~ f r i c a  and human d l G i t y  and r i g h t s  
res tored  t o  Africans and peoples of African descent wherever 

4. A p o l l t l c a l  unlon of Africa 

t h a v  mav be on t h i s  ear th .  s ince  THE VOICE OF A UNITED PEOPLE 
Y l l l  bring sa lva t ion  t o  Africa 
n n m ~ m h - r  +ha+ t h r  voice of a uni ted  people 

IVlng God. 

During colonia l  r u l e ,  I t  was not poss ib le  t o  dist;lr,,ulsh 
government laws from Chr is t ian  e th ics .  There i s  even a s t o r y  
t h a t  d u r i w  the  i'au llau revolu t ion  i n  Kenya i t  was the  same 
Cathollc Father before whom people confessei  t h a t  became a 
noliceman and l a t e r  a r r e s t e d  those who had confessed having 
taken the oath. Actually,  the  prac t lce  of t r a d l t l o n a l  
customs was e l t h e r  outlawed by the rovernmeht o r  condemned 
by the  church. l iei ther tr i-1 danclnq nor imi ta t ion  of 
European-type of indoor d a n c l w  t o  recorded music a t  get-  
together p a r t i e s  was permissible. 

The youth. however, exuberent and f u l l  of venturesome 
and d e f i a n t  s p i r i t .  danced behind closed doors t o  g u i t a r  
muslc. I f  and when found by law enforclnq o f f i c e r s ,  they 
were a r r e s t e d  and punished by forced manual labour f i n e s  
or imprisonment. Being a g u i t a r i s t  and f requent ly 'a t  the '  
scene of ac t ion ,  I of ten  f e l l  i n t o  the hands of law-enforc iq  
o f f i c e r s  and suffered the  cansequences. 

TEXT. 

Thislonp: r e l a t e s  t h e  tribulations and suf fer ings  I  
went throuqh a t  the hands of one v l l l a q e  Nalman, on whose 
farm I had t o  labour f o r  a day a s  punish-ent f o r  h a v l n ~  
been found enter ta in ing  myself by playing m i t a r  I n  a 
house where a dance par ty  was supposed t o  have taken p lace  
e a r l i e r .  





BPIcli Some of my experiences i n  the United s t a t e s ,  Such as:- TRANSLILTION. 
being to ld  tha t .  "we do not serve coloureds, (having nei ther  
ordered any coloureds nor seen the menu), " a l l  rooms a r e  They came slowly, sneeking i n  pol i te ly  
taken " (while having made reservation by phone), waving a t   hat they wanted t o  preach and cure the s i ck  
t ax i  Aabs f o r  hours on end i n  below zero weathers, and, above Immediately they build homes and se t t l ed  and 
a l l ,  being subjected to  police b ru t a l i t y  f o r  no reason a t  a l l .  Brought t he i r  brothers and began to  rule/govern 
brought to  the fore  some of the b i t t e r  inhumanity we. a s  a 
group (peoples of African descent) have suffered a t  the immediately we s t a r t ed  demanding reedom 
hands of Europeans.(caucasolds) a s  a group. In  the process To rule/govern ourselves sayina t ha t  
of polishing t h i s  song, such experiences crept  in. thereby I t  is ju s t  t o  rule/govern ourhelves. 
giving i t  the seemingly r a c i a l  overtones. 

~ a n p  of us were trapped and sold  i n to  slavery 
TEXT. - Many of US were thrown in to  the  west indies 

Many of us were bought and sold to  farmers 
The theme of t h i s  song t e l l s  how the Europeans cane With our energetic labour to build t he i r  eoonomies 

t o  M r l c a  of the cleverly i n s t i t u t ed  process of colonizatlor 
the elave'trade, the f a t e  of many of our forefa thers ,  as  Bere now we m a t  the  r i gh t s  to l i v e  
well  a s  the invaluable contributions we have made towards Ye deserve the r i gh t s  of Human being6 (Buman r ight  
the founding and maintenance of western empires, and the 
denia l  of equality and jus t ice  by constituted author i ty ,  Nor I t  i s  darning onto us 
when such equality and Jus t ice  a r e  the unquestioned r i gh t s  Let us be v igi lant  nto t o  be trapped and m l e d  again 
of others. The esmentlal massage i s  tha t  FREEDOM. EQUALITY Let everyone remember t ha t  freedom i s  our r i g h t  
hND JUSTICE ARE BILSIC HUEVLN RIGHTS tha t  whould be accorded Not a thing t ha t  we a r e  begging to  be gtven by others 
a l l  men. 

we a r e  now f r e e  we shall mle/govern ourselves 
We a r e  born fre;, we s h a l l  ru le /mvsrn  burselves. 

- 

6.  NYIE 

I 
(KI-KI\WB~) 

LTBTCS. - TBIUYSUTION 

J i  s ib  nyingl, n l k i t u a l n l  I t  is mny days t ha t  I have been 
u t w u  m t u ,  ut-dl~hwa Eoping tha t  our freedom willbe 
Nlnagundua. s i o  r ah l a l  Restored bgt I an dieoovering 
Uhuru we-. haurudlshwl Our freedom i s  not being restored 
Kame A t  a l l  m. 

~ h u r u  r e t u  J~aaa Our freedom kinsmen 
~ u ~ d i s h w i  kame I s  not being restored a t  a l l  Thle i s  a recent fa8 -. -..- of my e a r l i e r  composi. 
N i  mageuro, tupu I t  l e  changes only a made speci f ica l ly  f o r  the ooncerts t ha t  gave r i s e  to  

most of t h s s ~ n g s  In the record "SONGS FROM KENYA' PW 8716. 
~amaa cmgu, ~ r a a m b i e n i  Kinsmen I an cauiioning you I t  was composed duting the s t q t e  of emergency i n  Ke- - du- 
T u J l o n s ~ o ,  tukiwa r m r ~  AS we see  ourselves free/independent r i ng  the Mau Mau revolution... Consequently, the them; was 
N i  madhanio, s l o  r a h l s i  It is only fantnny i t  i s  not easy Influenced by the atmosphere of skepticism and uncertainty 
Uhuru wetu, haur'udlehwl W freedom l a  not being restored that overshadowed the a c t i v i t i e s  of African organizations. 

m e  At aIX TE)(T. 

The context expresses hopes aspi ra t ions  and dl$- 
,appointments of a youngman (me) bo the ef iec t ' tha t t -  
Thls world (people) i s  mqstreating me. teaohing me s o  

WhLnmJA rum t ~ m  many tad  thing8 and confronting me with b i t t e r  erperlencea 
so that  I can never be happy. 

(msw J%ELL 
NCI I~ ;  C .  

- 
SE'R'INC. 

The domination of the world by a r a r t i c u l a r  kind of - LYRICS. Ref. 

people s eem to  be a reaurr ing phenomenon of l i f e .  However, 
the domination, ta lkenlvr t ion  and exploi ta t ion  of Africa by ',lalikuJa polepole kwa unyenyekem aana P I a r a  moja tuka8nZ 

Eumpeans l a  s o  f a r  the g rea t e s t  and most s lgni f loant ly  
At1 wataka kuhutubu na kutibu wagonjwa Kudal kujitawala 

lamentable chapter i n  the h is tory  of mankind. Kwa haraka wakajenga wakaanza kuishi Tuklaena hakl 
Wakaleta ndugu zao wakaanza kutawala TutaJltawala 

Aaoounts of the b ru t a l i t y  lnf l lo ted  on our people 
during the n lare  trade and the f a t e  of many of them during Wengi wetu mkateswa kuuexa utumvanl Auku saea t w a t a b  

the r o p g e s  acroma the Atlan&ic bring tears  i n to  the eyes of Wengl wetu wekatupwa vlzlwani magaribi Haki za kulshl 

maw of us. The knowledge t ha t  the foundations of the great  
Wengi wetu wakaletwa kuuzwa mashambani Twaatahill hakl 
Kwn nguvu zetu WaJenge uchumi we nchi zao Za klblnadamu A 

western economio empires ware l a i d  by the use f o  the f r ee  
labour and sweat of O U ~  unfortunate forefa thers  could be Sasa lmetu kunakuoha t u s l J e  t u l a l e  tena S i a l  sasa  tu hum 
consoling but i t  i s  so  many times embitterlnp when we a r e  'iwangalie tuslteswe tutawaliwe tena .Rmajitara1a 
denied the  opportunity t o  share equally, a s  equal men, what 
we so  indisputably desemeo - equallty.  Ju s t i ce  and human Kila mtu akumbuke uhuru hakl yetu Uzallwa hum 

s i o  k i tu  tunaomha kupewa na wengine Tutajltawala. 
dignlty.  



m 

TW.T. - I l e f t  my home, to  go and see  my flance 

This song focuses on th+onfllct  created by the parents She was my f lance  and we loved each other 

of a g i r l  who was madly In  love wlth a notorlous youngman When I got t o  her home. .he d id  not welcome me wlth 

who was considered by the g l r l ' s  parents unworthy of t he l r  usual greetings 

daughter. Consequently, they gave her an ultlmatumt "That Though she was my f iance  and I thought we were r ea l l y  

rogue 1s not to  be seen here any more.' When the young man 
In  love. 

went to  see  hls flance as  usual,  she delivered the message. 
Parndoxlcally enough, he d id  not ask Why, he simply turned 
an3 celmlv went his ways. 

8 KATHAMBR 
( K I - K I I r n l )  

SETTING 

Kathamba la the symbolic name of the CDdUess of Clean- 
l lnesa and benvty i n  my ethnlc soclety. I t  1s  he r s  used i n  
t ha t  sense l m r d s r  t o  crea te  some cu l tu r a l  Pspects t he t  were 
condemned by Chrlstlanlty.  

LpBIcs. 

hmlna k u s ~ a r a  n th l ,  uu n l ra thela  
Xlkuthauilya moss0 wanbe kwlana 
Na motanu ma myunthl welekele kwlana T r a d l t l o ~ 1 1 y  each member or the socie ty  belonged 
Nlndl methwa me maingl to  a gmup accordl& to  age and l n l t l a t l o n  caremonles and 

0 r i t e s  gone through. Each group had i t s  o m  s to r i e s  games 

NyIsn- and dances pessed down from generation to  generatlo;. The 
Ylmbllca MI nth1 lno, yimanylsya marathe musical instrument fo r  the dances of the middle aged people 
Ninemete nyl m a i t u .  na Nau was the drum. The theme of t h i s  song focuses on the eon- 
Ylmblka ne l  nth1 in0 yln~omanla mothuku versation. In  song form. between the drummer and the vocal is t  
Ndl lndl  ngethwa no tanu a t  a dance scene. 

UMIM k w i a ~ n g a  M kutanbuk. 
Ulaalukya tunetho wlna wlkwatyo 
Na motanu aa myunthl WelekePe kwlana 
Nlcdl methna me malngi 

Y ~ b l l l 1 l y a  kwlsura wlulm h l k i  
ma th1  kyaku kya k n o w  kyu nlkyathela 
Yimltambulra cdunla nelkukomanla mawathe 
Wulwe n l  muayl kwe~pu 

Nllkana ta M nth l  in0 nlnlkoeanle 
OM tata mmau nlnamakulllye 
Utilwa wa t a tn  ndlwikwatltye aaunduni 
TI mall nutab rake  a l l  her companions f o r  he, the vocalist, wants nothlng e l s e  

but t o  invoke the ep l r l t a  of happlness. 

TRANSLATION. 

Onoe you are' barn onto' t h l s  ear th ,  t ha t  l a  I t  
You a r e  endowed wlth cares and a you grow 
Earthly pleasures seem t o  multiply. 

As you grew and ge t  around 
rou look around wlth youtiUull hopes and as. you grow 
Barthly pleasure seem t o  multlply LyRIcs. 
A s  you closelJ examine your s i t ua t i on  
You can ' t  but not lce  t ha t  rour s t a t e  of being a minor 1s over Ambile t Ndekwenda kunbona vu lngl  
You face  the world and It meets you wlth such force  you Asyal make malkumbenda vu ing 

Nake mwene nde kumbenda vu lngl forget  your home. 

What oan 1 do t o  stand Up to t h i s  earth? 
I asked both g m n l  t e the r  and great  grand f a the r  Ndyaakulya, k i tunl  
Lnd can't  r e l l e  ,on lnherltance f o r  I t  1s  not property Kya mwendwa, kumem tou 1 

but H i s  word. 
Naunle musyl, ngakethye mwendwa 
A1 mwendwa wakwa, twendanlte 
Navlka m1 b o o ,  ndaoka kungethya 

t l~61tc  A1 mendwa wakwa, neesl h'endanlte. 7 /MI- KIMIS.) 
'TRANSLATION. 

SER'INC. She to ld  me i she does not want t o  see  me there anymore 

w e n t a  would l i kd  t o  influence t he l r  ohildren 
Her parents do not Went t o  see me there anyrnore 

respeot t o  laarri.ee partners although i t  1s  s a id  t ha t  
Even she, herese l f ,  does nbt want to  see  me 

the f i n a l  C h o l ~ s  belonga to  ;ha partners. hy, as ith. 
there any more 

rounS lorera MY this  lnfiuence 1s  bound t o  beoome evident 
Her love fo r  me 1s flnlshed. 

In ae re r a l  mamap end UP a s  a con i l i c t  big enough to 
block the marrlage m r a n e n t l y .  

I never asked f o r  any reasons 
As to  why my lover hated me so  

4 
I 



LYRICS. 

Xathanba ngwal thang l sy -  '11 lclthernbe k l  n v n a  
Wongelete m s a y a  n b l n > q i  
I l l ~ u s u n q i t h y ~  Icathambl na anyanyae on the  
' d l  1:indu nowenda no m i t a n i t h y a  

Xathanba, lwalthanqya 
l i l thenbe k l i  k l  nRu.m 
Gya :<witanlthya thnyu 
lrdl klndu n p e n d a  no kwl tan l thya  

Kxnlthangya kl thembe k l k i  k i  nwma Iwonthe 
K l  t u k l l y e  t u l l k e  wa th ln l  
%vuvalan~e mwoloto m s y i t h l o  nzau 
l u l k a t l w e  l t lm n i  mulka 

Kwalthanrya wnsya wn k l 1  k i thenbe  wl s n n w  
Tul'xombosye m kulwa n l  w i ko  
A t h l a n l  matwlwa mananye t u l m k o n a  
Ps=tiknlwe n l  u t h u s ~  k i  t e n e  



my o m  hear 
at I shall 

my heart 


