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--notes by Chet Williams, assisted by
Hassan Hussein (Wireless)

Recorded in the U.N. Compound, Mogadiscio, Somali
Republic, Horn of Africa, May-June, 1962, by Chet
Williams, Unesco, assisted by Hassan Hussein (Wire-
less), Ministry of Education, Somali Republic. Instru-
ments: lute, tambourine, drums, adaptation of flute, and
violin.

Here are eight classical pieces of the Baijun folk, or
Island Peoples, yet living for the most part on islands
near, and along the coasts of, Northern Kenya and
Southern Somalia, from Mombassa to Chisimaio. Of
Bantu, Arabic, Persian, and Somali people, the singers
of this striking material, living in Mogadiscio, Somali
Republic, have as ancestors an ethnic sea-faring group
who pre-date the Somalis, themselves on hand to greet
ancient Chinese explorers of the East African coast. Two
modern songs by Hussein Sheikh, tunes also composed
in this coastal Swahili dialect, provide contrast.

The first five folksongs (SIDE ONE, 001-420, accord-
ing to European tapecounter numbering) were done by
(1) Hussein Sheikh Jama, singer and lutist, Capo Gruppo
of Radio Mogadiscio musicians, (2) Asha Abdu Suleman,
Radio Mogadiscio singer on Swahili-language programs,
(3) Hassan Shahib, radio singer, guitarist, lutist,. flutist,
and (4) Shali Ali, free-lance singer.

The second five classical Baijun pieces, including two
antiquated chants (SIDE TWO, 002-287) were performed
also for the most part by professional members of Radio
Mogadiscio: (1) Bacari Omar Adi, musician and news-
announcer of Swahili language programs, (2) Hassan
Shahib, singer, violinist, flutist, and, as on Side One,
general all-'round performer, (3) Marloow, whose
fiddling techniques rival those of a U.S. "Down East-
erner', and (4) Omari Bwana, drummer and student, as
much at home on the bongo (kigoma) as the large oblong
wooden drum (chapua).
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SIDE ONE

Band 1. Pumbao, Fun, or Enjoyment, is a modern iron-
ical song by Hussein Sheikh, the form fitting the style of
older Baijun material. '"First I caressed you like a
little baby, as if I were healing your wound,' says Hus-
sein in a Swahili dialect strongly flavored with Arabic.
"When you became cured you turned on me like a snake
and betrayed me."

Band 2. Furaha, Happiness, another new song by Hus-
sein but in a completely different vein, is a prayer to
God to care for a bride, her children, and her country.

Band 3. Kikombe Cha Zari, The Decorated Cup, a beau-
tiful old song written in catchy classical Swahili, bears
a tune reminiscent of the Middle East. At least the
words were composed on the island of Ciula by a mem-
ber of the Chungwaya, a Baijuni tribe now living in the
village of Chungwaya, in Tanga District, on the Tangan-
yika seacoast. The Decorated Cup is a sweet young
thing who warns her lover to stay close by:

(1)
The decorated cup is good for tea.
It needs milk and much sugar.
If you go away, others will take your place.

Kikombe cha zari kizuri kwa chai,
Kutiya maziwa nanyingi sukari,
Ukiteka wewe mwengine tayari.

(2)
For a long time I have been telling you
to stop pretending you don't care;
Otherwise you will spoil our love.
Don't be like the captain of the dowh who by mistake
went down with his ship.

Nali kiku-ambiya si leo kichambo,
Ata miujiza taharibu mambo.
Nadudha mesoza mesozesha chombo.

Band 4. Leo Ni Leo, Today is Today, a very old tune
once a n'vugi, a form somewhat reminiscent of the fox-
trot, has lately been somewhat modernized in Mombassa.
Saidana is the counterpart of the young lady in Pumbao

(No. 1).

(%
Today is today -- we will see the light of truth;
I was caressing you like a baby and cleaning your sores
with medicine.
Now you are poisoning me and want to kill me.

Nali kikuangacha na kukwangachua,
Nali kikuangacha na kukwangachua.

Jarah ki-osha ki-kwandika dawa,
Umenipa sumu wataka niuwa.

Chorus:

Leo ni Leo Leo, Leo no Leo Leo,
M 'ta uwona m 'pam 'banuko si urongo.

(2)
Saidana, you are the light of my two eyes.
When I see you I become upset.
Whenever you are away I am distraught.

Saidana, buru za macho mawili,
Saidana, nuru za macho mawili.

Ki-kuona hungiwa na mashughuli,
Hudangana muhibu ukiweko mbali.

Chorus.

Band 5. Gungo, Wedding Invitation, is a ruwasha, a
type of tune hundreds of years old. As a part of a series
of events preceding a wedding, the Gungo may be sung
during the initial, invitationwrites, or maaliko, precisely
at the time when during a week of ceremonies the women,
having cut the hair of the intended bride and bathed her,
gather in song before each doorway of the village.

A father is praising his daughter who will soon be
married:




(1)
I did not send this girl, Saada, to be a slave.
I did not give her a hoe to cultivate the field;
I gave her a book to read, to learn knowledge,
the Koran.

E hee Kijakazi, Saada, si-kumchuma,
Howaa Sikumpa jembe kwenda kulima;
Nimpee chawo kwenda kusoma,
Kupacha elimu na Quruwani.

Chorus:

Howaa kupacha elimu na Quruwani,
E hee kupacha elimu na Quruwani.
Sikumba jembe kwenda kulima,
Ni impe chuwo kwenda kusoma,
Kupacha elimu na Quruwani.

()

My daughter is very delicate. May God protect her

from the eyes of all evil people.

She is like the mvunde tree and gives brightness
to the branches of all other tall things growing.

Howaa Kijana changu ke-enge enge,
Jito la hasidi lisimkumbe.

Pwani kuna m 'chi huichwa mvunde,
Hunawirisha tandu na mashinaye.

Chorus.

SIDE TWO

Band 1. Bembea Mtoto, another rewasha-type song, is,

in this instance, a lullaby:

(1)
Mazoweya, mazoweya, na mahaha hunikera;
Naumiya, naumiya kuzikosa lako sura,
Kwakuliya, kwakuliya, hata macho yanifura.

Chorus:

Bembeya hee leo, Bembeya hee,
Bembeya hee leo, Bembeye mtoto,

Ukiliya waniliza, Bembeye mtoto.

Sina mwana mimgaliya, Bembeya mtoto,

Bembeye hee leo, Bembeye hee,

Bembeye hee leo, Bembeya mtoto.

(2)
Husikitiki mpenzi labuda huna imani ?
Killa siku ni hasira hiyo ni tabiya gani?
Kusema nawe nataka hebu mwapuse shetani.

Chorus.

(3)
Wa haiba, wa haiba, nyuka chwandame upepo,
Matilapa, matilapa, ni hoko tuonanapo;
Ukishiba, ukishiba, ndipo akili ziyapo.

Chorus.

Band 2. Safaridi, Martin Bird, an enchanting and poign-
ant fragmented love-poem, is an invocation to both bird

and flower:

(1)
Will you help me and my Love when we meet ?
You are not like the m 'kadi flower but are the
flower itself.
Knogomile is not more beautiful than you, the
Safaridi bird;
Indeed, you devastate me, your wings flapping
in the night
worshipping God.

Safaridi, ni ndege, mjuzi m'no,
Safaridi, ni ndege, mjuzi m no.
Ni saidi katika madirikano,
Ni m'kadi, ni m'kadi, harufuye si m'fano.
Kongomile hamshindi, safaridi,
Kongomile hamshindi, safaridi.
Ndege yule menitiya itikadi,
Hata mbale, hata mbale, usiku huta-abadi.

Band 3. Sina Mwana, I Have No Son, is another lullaby:

(1)
La waridi, la waridi, (haa, haa, haa) Shada lema,
la haiba, (haa, haa, haa)
Maridadi, maridadi, Dawa ya nafusi tiba,
Jitahidi, jitahidi, tuonane kwa kuiba.

Chorus:

La waridi, la waridi, (haa, haa, haa) Shada la mti
raufu, (haa, haa, haa)

Yamezidi, yamezedi, (haa, haa, haa) Mahaba
kunikalifu.

Yabaidi, yabaidi, Y(haa, haa, haa) Baruwa nakuarifu.
(Haa, haa, haa) °

Band 4. Kasikazi Vuma, Oh, Wind of the Southwest
Monsoon! is a powerful sailors' chant once voiced to
the stroke of oars as seamen, having cast off, struck
out for the strong steady breeze that would carry them
when, once gaining momentum, they outreached the lee
of the harbor.

Blow, Oh Wind of the Southwest Monsoon! (Ch: 2x)

Let us pull the oars of our master's dowh
and keep it from drifting aft.

I was gone, but now I am here; the painters have
painted my boat well.

Everything in it is poised and the ship well-balanced,
not listing to port of starboard.

When it was finished I could master the sea
and make it like a road on the land;

Even if I were to sail in the jungle the desert
would spread out before me.

Blow, Oh Wind of the Southwest-Monsoon! (Ch: 2x)

Kasikazi Vuma, Na umande mwema,

Chukivuche kidau, che bwana kisireje nyma! (Ch: 2x)

Saliko ni meze kuya, Sambo mavedha, Sambuko,
Kituzwata kikatuwa.

Kisende, Huko, na Huko, Nitakacho kanunua niizapo,

Kusurufu, Bahari ka towa ndiya mwichu kafanya
ututku. .

Kasikazi Vuma, Na umande mwema,
Chukivuche kidau, che bwana kisireje nyma! (Ch: 2x)




Band 5. Randa, Farmers' Chant, another Baijuni old-
timer, tells us of the toil just passed and of the repose
to come before the next planting. The first farmer to
finish burning the scrub trees and bush on his land throws
down his simple tools and runs through the village, sing-
ing this song. Of course, everyone stops what he is
doing and follows him, joining in and thus starting off
the season's festivities. As with the sailors' song,
Kasikazi Vuma, no instrumentation is called for in this
farmers' work piece. Smart hand-clapping and a bit of
footwork is all that is required. In reality the chorus is
the song:

Chorus: (Several times)

M 'chwana wa Salim boco, Uliye kivamba vamba,
Haikubakiya kich, illa ivu na mtanga.

Rain, Budded Roses, Sourwood Mt., Cannonball,
Mean Woman, Auto Harp Special and 10 other folk
songs and tunes including Shady Grove. Elaborate
notes by Mike Seeger, ill.

1-12" LP notes $5.95

AH 3903 - DOCK BOGGS vol. 3 Recorded and edited
with elaborate notes by Mike Seeger , 28 Dock Boggs
Specials with interview includes, Davenport, Dying
Ranger, Ommie Wise, Sugar Blues, Cumberland
Gap, etc.

1-12" LP notes $5.95

AH 8503 - KENYA FOLK SONGS by David Nzomo in-
cludes songs in Swahili, Kamba, languages and in-
strumentals. These African Rhythms are very sing-
able and fun to sing along with. Text and music
notations.

1-12" LP - $5.95

AH 9110 - UNDERSTANDING AND APPRECIATION
OF THE ESSAY by Prof. Morris Schreiber who had
produced for Folkways Records the famous Under-
standing and Appreciation of Poetry and many others,
now appears on the ASCH label exclusively. Includes:
The Art and Range of the Essay, The Essay as a
Literary Type, How the Essay Evolved, Style in the
Essay, Modern Masters of the Essay, etc. Complete
text included.

1-12" LP - $5.95

AH 9572 - NOH PLAY-KAGEGIYO and KYOGEN

PLAY-SHIDOHOGAKU recorded at performances

by Jacob Feuerring. Heavy Noh play and light

Kyogen are introduced in the notes by famous

Japanese dancer Ayako Uchinyama with Japanese text.
2-12" Boxed set, notes $11.90

AS 9831- THE ELEPHANT CALF or the Provability of
Every Contention. Musical extravaganza by Bertolt
Brecht, adapted by Eric Bentley. Original cast of the
Isaiah Sheffer production, music by Arnold Black. In
a whimsical trial the prosecutor proves the defendant
guilty of murder even though the victim is present in
court. Anti-war, anti-Establishment songs by Bentley
include THE SUPERNATIONAL ANTHEM, DEAR OLD
DEMOCRACY, THE UNCOMMITTED, other. Complete
Text. 1-12" LP $5.95

Asch Mankind Series

ETHNIC SERIES

AHM 4126 - THE FOUR VEDAS. Introduction and
Notes by Prof. J. F. Staal. Recordings by John Levy
and J. F. Staal.

Consists of a body of hymns (the Rgveda) sacrificial
formulas (the Yajurveda), chants (the Samveda) and
magical formulas (the Atharvaveda), which together
constitute the four Vedas. The whole of this broad
anthology has been handed down by word of mouth.
Rgveda, Black Yajurveda, White Yajurveda,
Samaveda and Atharvaveda, The Nambudiri Tradition,
and Vedic Ritual. English and complete trans-
literation, illustrated notes.

2-12" LPs $15.90

(1)
Kulima kuchema, Kuva ni maeme,
Na ibada lema ni Msikitini.

Chorus: (Several times)

(2)
Mchama ni iembe, mnazi n'gombe,
Harusi ni pembe ndipo ifanapo.

Chorus: Several times)

AHM 4151 - FASOLA - SACRED HARP SINGING
recorded by Amelia & Frederic Ramsey, Jr., with
very detailed illustrated notes of the history of the
shape note singing and about each piece. 53 most
important Sacred Harp Songs includes Liverpool,
Fillmore, New Jordan, Manchester etc.

2-12" boxed set notes $15.90

AHM 4210 - SONGS OF THE WESTERN AUSTRALIAN
DESERT ABORIGINES. Recorded by R. A. Gould.

Kangaroo Cycle-Bloodletting, Novice, Mimicry,
Dance Songs Kangaroo & Dingo, Sacred Songs, Rain
and Tingari Cycle Songs, Women's Songs. Complete
illustrated notes.

1-12" LP $7.95

AHM 4212 - MUSIC OF GUATEMALA. Recorded and
Edited by Jacques Jangoux. From San Juan Laguna,
Chirmia and Drum. From San Pedro Laguna,
Marimba and Clarinet, Chirmia and Drum. From
Jocotan, Small Marimba. From Todos Santos,
Whistling and Childrens Songs, Humming, Marimba
and Songs. Complete Notes.&,

1-12" LP $7.95

AHM 4221 - MUSIC OF THE IDOMA OF NIGERIA
rec. by Prof. Robert G. Armstrong with notes that
include/in special/transcribed phonetics the words
of each song with their English equivalents. Aleku
Chants. Ichicha Songs, Onugbo and Oko, Ucholo
Nehi (The Great Ceremony) of Oturkpo-Idoma,
Prays, sponsored by the Inst. of African Studies.
Univ. of Ibadan, Nigeria and UNESCO.

1-12" LP notes $7.95

AHM - 4222 - EWE MUSIC OF GHANA Recorded
and edited by S. K. Ladzekpo Yewe Cult Dance,
Funeral Durge, Kpegisu, Ga Dance, Gadzo Dance,
Atsiagbek r Dance, Brittania Hatsistsia, Adzida-
Afawu, Adzida.

1-12" LP notes $7.95

AHM 4252 - MUSIC OF THE PLAINS APACHE
(KIOWA). Recorded and edited by John Beatty.
Childrens' Wolf, Turtle, Turkey and Puppy songs;
lullabies; Peyote songs; church songs; snake and
buffalo dance songs; 4 hand game solo complete
notes.

1-12" LP $7.95

AHM 4216 - MUSIC FROM SOUTH NEW GUINEA,
recorded and annotated by Wolfgang Laade. Record-
ed on the southern Papuan coast this region and its
people have been seldom visited and documented.
Record includes Badra songs, war songs, old songs,
harvest and hunting song-dances languages and many
other unique style of their music. Elaborate notes,
includes musical notations.

1-12' 33-1/3 rpm, notes $7.95

AHM 4217 - MUSIC OF THE TARASCAN INDIANS
OF MEXICO, Folk Music of Michoacan and nearby
Mestizo country recorded by Henrietta Yurchenco
assisted by Jody Stecher and Peter Gold. Includes
Tarascan String Music, Pirecuas, Abajenos,
Music for Religious Fiestas and Mestizo Music.
Elaborate notes with text in Spanish and English.
1-12" 33-1/3 rpm, notes $7.95

AHM 4219 - CLASSIC MUSIC OF NCTH AND SOUTH
VIETNAM. Cai Luong: Theater M: ic of South
Vietnam and Hat a Dao, the sung po& »y of North
Vietnam. Recorded, edited and annotated by

Stephen Addiss. 1-12" 33-1/3 rpm, notes $7.95

UTHO IN U.S.A.

M'chwana wa Salim boco, Uliye kivamba vamba,
Haikubakiya kichu, illa ivu na mtanga.




