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Nzembelukye (Party Song)
Syimbithi (Secrets)

Kana Ngwenda (A Girl I Love)
Nyie (Me)

Ngwatanio (Unity)

Niki (Why)

Mathina (Problems)

Ling'a (Pleasure)
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SONGS FROM KENYA

david nzomo trio

I find this tittle most convenient for my songs be- of our audience when the stage was being set for
cause they are not only Rhythmic - as nearly all the succeeding scene or play, it occurred to me
African Music is undisputally Rhythmic, AFRICA that a song may conveniently be entertaining. I
IS THE LAND OF RHYTHM, but are also very knew how to hold a few key scales on the guitar
much influenced by Jazz melodies: this is mainly and had already struck some simple tunes that I
why I find it so necessary to say the following, en- was using for entertainment at wedding parties,

deavouring to give as full an explanation as I know get-together parties and local dances. I thought
of their Origin.

of trying some on the stage and they proved very
entertaining to the audiences. As time went and I

In the years 1957 and 1958, I happened to preside became a little better acquainted with the guitar,
over a High School Students' Organization that I tried them on different keys, giving them a twist
staged concert displays around my country - here and there until they came to their present
Kenya in East Africa. So as to hold the attention form.

(Oviginal wovds and manuscvipts)

—_——

NZEMBELOKN E

| muki WA quauA CIS (A NYA LA qpwa 7. : - My WA M NA
TUAND TOA K 70 TA A VL TWA  NA TWANA TwadKw TJ
TANAL MUGMA PG THA MBU AR A G MR ek~ Mo K TAVAE rauR) JH TRK)

$
£

khia Ky N
A I\/l’s )

’TD;H ME2A

NO N
~ieii

NINC  mrEENY G WO KITE N

[

LA NN T
fanjd @l K MR

NV NDU THE N M

Hie NI NMWU KT U - NUNpU THE MY

U

TWA N i T V NU KA H Ml AT TWANA  TuldEMI KR

O MUTHENSYR  NWOK Tz MWD MUTHENYA

NWUIK ) T el du WAN TUKg NV
St Tu WA M DK MUKE) NWO MUTHENSA Niwo 18T E
NWU KT MAUNDR PANE M. MASC M e AN )G

NZEMBELUKYE:

This is one of my very earliest compositions sorely for entertain-
ment at wedding get-together Mc?oted
[o_a moreorless rebelious attitude, Th i ing $0

a rythmic beet that is moreorless traditional - express a then
prevailing thought of the yough, to the effect that the rythmic

melodies of the guiter are so sweet that Baby-sitters can no
longer contain themselves but must run 9to listen to the guiterists).
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7. MATHINA: (PROBLEMS)
a late com sition whose context can be intorptetod
From & politica], point of viev—

This i8 P9
~gither politicslly gt or socially.
telling the politician -

— —+4ne origh nal thought,
any one of them -that oking upon him (h
aubsequengly look at eir problems) to
4hat thel Pt pot i roblems mey be €




WE Mg
WE Mg

WMEE Mg
WIEE MARAL

8. LING'4 (pLEAsUREﬁ)
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