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Russian Choral Music 
INTRODUCTION AND NOTES ON THE RECORDINGS 
SY HENRY OOlw'ELL 

SPONTANEOUS GHORAL SINGING IS A FOLK 
TRADITION AMONG MOST ILAYIC PEOPLES, 
AND PARTICULARLY IN RUSSIA. THE SENSE 
or HARMONIZIHG IY EAR IS SO STRONG 
THAT GROUPS or ~OPLE WHO HAYE NEYER 
MET IErORE CAN SING TOGETHER AS THOUGH 
REHEARSED. USUALLY THIS IS DONE EITHER 
WITH AN ALL YEN'I GROUP, OR AN ALL 
WOMEN'8 GROUP; AT PRESENT ONE riNDS 
SOME MIXED GROUPS IN SUCH 8PONTANEOUS 
HARMONY. ONE REASON THAT THI8 IS 
POSSIBLE IS IECAUSE THERE ARE 'EW 
CHORDS USED; IN RUSSIA PROPER, IT IS 
USUALLY THE MINOR SUBDOUINANT, rOLLOW
ED BY THE TONIC (MA.JOR OR MINOR, ow
ING TO THE TUNE), AND orTEN WINDING 
UP ON THE TONIC UNISON. IN GEORGIA 
AND 80ME OTHER CAUCASIAN LANDS, THE 
'UNDAMENTAL CHORD IS AN OPEN 'IFTH 
ON THE TONIC, rOLLO_CD BY AN OPEN 
rlFTH ON THE SUBTONIC (A WHOLE 8TEP 
IELOW). 

AT THE PRESENT TIME, COMPOSERS ARE 
ENCOURAGED TO WRITE TUNES AND HARMON
IZE THEM IN rOLK 8TYLE, AND TO ARRANGE 
rOLK TUNES, ADAPTING THE NATURAL 
HARMONIZATION TO SLIGHTLY MORE SOPHIS
TICATED rORMS. 

SIDE I 

BAND I GEORGIAN SONGS (I AND 2): THE8E ARE 
B,'~iID ~ TRAD I T I ONAL GEORG I AN SONGS WI TH SPON

TANEOUS HARMONIZATION ArTER THE STYLE 
I)f OHT '-iODOX CHURCH WSle, USING AR
CHAIC BYZANTINE MdbES, AND BASED ON 
CHORDS IN OPEN rlrT~S WHICH HAYE RE
MAINED A T~ADITION rRau EARLY CHRII-
11 AN T I \lES - THE T~AD I T ION Of' ORGAN
UM. 

BAND 3 Nay I SEE MV BELOVED: A GUR'VAN 'OLK 
SONG BY A _OMEN'S CHORUS, orTEN BASED 
ON OPEN 'I'TMS, SOMETIMEI WITH LOWERED 
7TH DEGREE or THE SCALE, SOMETIMES 
WITH RAISED 7TH AND 4TH DEGREES. 

BAND 4 THE STORM: A MIXED CHORUS SINGS THIS 
rAST, RHYTHMICAL QUR'YAN 'OLK SONG 
AND DANCE. THE BASIC INTERYAL IN THE 
HARMONY IS THE ARCHAIC O~EN 'I'TH, 
ON D. THE MELODY, RUNNING ALONG D,E, 
F#,G,A, SHirTS UNEXP£CTEDLY TO C 
NATURAL, D,E,F NATURAL, G. THE 'OUNDA
TION CHORDS, INSTEAD or BEING ORDINARY 
TRIADS, CONSIST or D,G,A, (STARTING 
CHORD) e,F NATURAL, G, (INTERMEDIATE 
CHORD) AND THE 'INAL CHORD, E,B. THIS 
WHOLE CONCE~, A COMPOSED ONE, " 
CLEARLY TAKEN rROM THE BYZANTINE MO
DAL SYSTEM, WITH NEW IUT A~PROPRIATE 
HARMON I ES ADDED BY THE COMPOSER OR 
ARRANGER. 

I!AND 5 CALCASIAN FOLK SONG: A lIEN'S CHORUS 
IN THIS SELECTION OOMPOSED, AND SUNG 
WITH ALMOST AN OPERATIC STYLE RATHER 
THAN 'OLK, IUT lASED ON BYZANTINE 
MODES, AND GEORQIAN TRADITIONAL TONE 
COMII NAT IONS. 

SIDE 2 

BAt-V I WHY ARE THE BELLS RI 001 00: A COMPOSED 
GYPSY-LIKE TUNE, SUNG IY A MIXED 
CHORUS, ACCOMPANIED IY ACOORDIAN. IT 
GIYES THE 'EELING 0' A DORIAN MODE, 
ALTHOUGH THE 3RD DEGREE 0' THE SCALE 
18 80METlMES FLAT, SOMETIMES NATURAL. 

BAND 2 

"WHY ARE THE BELLS RINGING IN THE 
TOWER? 

MAYlE THEY ARE CHATTERING AlOUT 
US, 'lANIA. 

LET THEM CHATTER, PERHAPS THEY 
WILL TIRE or IT. 

WE ARE IN LOVE, VANIA, BUT WE 
MUST PART. 

WE CAN NEYER SEE EACH OTHER AGAIN. 
HOW GOOD IT WAS WHEN WE USED TO 

MEET AT THE BIRCH TREE." 

FRW KI EV TO Ll.8EN: MEN'S CHORUS IN 
A SONG AIOUT A GAY TRIP 'ROM KIEV TO 
LUBEN, ACCOMPANIED IY BALALAIKA. A 
COMPOSED, DRAMATIZED ST~LE, VERY 
rAST AND RHYTHMIC, WITH THE INTfto
DuaTION or orr-IE AT FALSETTO YELLI, 
WHIITLING, AND HAND CLAPS IY THE 
81NGERS THE BETTER TO GET A 1000 
DANCE RHYTHM. THIS II THE IORT or 
THING TO WHICH AMERICAN AUDIENCES 
ARE MORE ACCUSTOMED IN THE WAY or 
RUSSIAN CHORAL SINGING. 



BAN) 3 

BAN) 4 

ntE WSLi SERENADE Z A RHYTHM I OAL 
WOMEN'I CHORUI; THERE ARE TWO ~A~TI 
WHICH KEE~ TO THE TONIC MA~OR OHORD, 
AND TWO OTHER LOWER ~ARTI WH IOH OOM

rlNE THEM8E~VEI TO THE CHORD OF THE 
RELATIVE MINOR. THE INTERWEAYING AND 
ALTE~NATION GIYEI THII CHORUS ITI 
ORIGINAL qUALITY. 

"THE IUILI MUSIOIANS ARE ~LAYING 
AT THE flATE, 

AND HOW THEY ~LATI 
EYERYONE II TALKING AIOUT IT, 
Haw EYERYONE II TALKIN;1 
THEY ALL KNOW I HAYE A ~EALOU' 

HUIIAND, 
AND HOW ~EALOUI HE III 
HE DOEI NOT LET ME GO OUT ALONE, 
ON, NO HE DOEI NOT LET ME Gol 
WHEN Hi DOEI, HE CAUTIONI: 
'DON'T ITAY OUT TOO LATE MY 

WIFE, 
NOT TOO LATE! 
IE HOME IN THE EARLY EYENING, 
IUT IN THE EARLY EVENINGI' 
THE IUN WAS GONE A LONG TIME, 
IT WAS ALREADY DA~KI 
AND I ~IUIE"'ERED AND RECALLED 

ALL HII WARNINGS. 
AI I NEARED HOUE AND A~OACHED 

THE GATEI, rRlGHTENED, 
I HEARD HIM MAD WITH RAGEI 
AND HOW THE WH I ~ H IT ME, 
OH, HOW IT HIT MEl" 

THE RIM BURSTS: WOMEN'I VOICES A 
OA~PELLA, WITH IY"Y ITYLE or ITART
ING AT A ILOW TEMPO AND GATHERING 
lPEED THROUGHOUT. 

·I~IN' FEYER ITRIKEI AND THE 
RIM IURITII 

A MA I DEN FOOLED A KOIUK FA I END; 
- THINKING ONOE, AND THEN A&AIN -
IEIMII ITRUOK HERSELF; 
- "UIT THINKIN., HE LIVEI rA~ 

AWAY -

WHOlE HOUaE II THII HAl NOT IlEEN 
IE EN? 

WHOlE DAUQHTIR NOT IEEN WOOED? 
- THINKING ONCE AND THEN ACIAIN -
IEING ITRUCK HERIELFJ 
- "UIT THINKING, HE LIYES FAR 

AWAY -

WHeal HOUlE .. THII UNMARKED? 
WHOlE DAUGHTER NOT IEEN WED? 
- THINKING ONCE AND THEN AGAIN -
IEING IT~UOIC "E~IELf'; 
- "UIT THINKING HE LIYiS FAR 

AWAY -

I'LL ~T MY "ACKET OM AND GO FOR 
A WALK; 

I DON'T MI tID THE GOIII PI AI LONG 
AI THE 10Ye NOTICE ME. 

AT WORK I N THE GAftDEN OR ON THE 
ROAD I TCRE MY IHOE; 

I 1»ON'T MI ND, AI LONG AI THE 
IOVI NOTICE ME. 

MOTHER ITOPPED IE rROM 10lNG OUT; 
AND WOULD NOT LET ME 60 rOR A 

ITRGLL. 
LOVED NONE, IUT PETER AND 

DANIEL, WANTED ITE~AN, 
IUT MARRIED IVAN. 

rELL IN LOVE WITH aRlSHA, IT 
WAI lIlY rATE, 

THINKING HI WAI CURLY, IUT HE 
HA~NED TO IE IALDY." 

LITHO IN U.S.A. ~\S' 
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