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Chdd~ddlJd 
[One Kid] 
Aramaic, " One Kid"; circa 15th-16th century, 
Central Eas ern Europe 

ARAMAIC / GERMAN I YIDD ISH / GREEK / LADINO / 

JUDEO-PROVENyAL I ITALIAN I ARABIC I RUSSIAN / 

KU RD ISTAN / YEMEN 

Edited from field and archive recordings by 
ABRAHAM A. SCHWADRON 

SIDE I 

Band I-ARAMAIC 
Band 2-8) ARAMAIC, b) GERMAN, c) YIDDISH, d) YIDDISH. 

0) ARAMAIC. f) ARAMAIC, g) ARAMAIC 
Band 3-a) GREEK and ARAMAIC, b) LADINO, c) ARAMAIC 

d) LAD I NO. oj LADINO 

SI DE2 

Band 4--a) RUSSIAN, b) JUDEO·PROVENCAl 
Band 5-8) ARAMAIC and ITALIAN, b) ITALIAN, c) ARAMAIC 
Band 6- 8) LADINO, b) LADINO 
Band 7-8) ARAMAIC and ARABIC, b) ARAMAIC, c) ARAMAIC, 

d) ARAMAIC and LADINO, 0) ARAMAIC 

Chad Gadya (AramaiC. 'One Kid" ; ci rca '15th-16th c .. Central 
Eastern Europe) is the last of four semi-li turgic -I songs added to the 
traditional Passover sedel - a domes ti c service celebrating the 
ancien t Hebrew exodus from I:: yp tlan bondage. The tex IS Gum tal ive 
in fo rm. allegorical in meaning and didactic in function. 

On this reco rd ing there are 25 differ nt. ye t traditionally repre
sentative examrles If the Chad Gadya They demonstra te various 
characteristics of: languages and dialects: interpretations in melody, 
empi, sty les. ornamentat ion Western "cales and Near East rn 

maqamOi t; rp.gional p ractices and mlgh tory paths. Apart from th firsl 
ve rsion, which puts forth the complete ten stanzas according to th 
editor's family tradition , all others are edit excerpts 
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Chad ~ad1Ja [One Kid] 
Aramaic, "One Kid" ; circa 15th-16th century, Central Eastern Europe 

ARAMAIC / GERMAN / YIDDISH / GREEK / LADINO / JUDEO-PROVENC;:AL / 
ITALIAN / ARABIC / RUSSIAN 

Edited from field and archive recordings by 
ABRAHAM A. SCHWADRON 

Ch ad Ga dya (Ar a mai c , " One r:id " ; c i rca 15 t h- 16 th c . , Ce nt r al 
Ea~ t e rn Eu ro pe) is t h e last o f f o u r se mi- l i t urgica l s on gS added t o 
th e t raditiona l Passo ve r se der- -a domes ti c serv i ce ce l c~ r a t in g the 
a ncient lie b re l" exodus fr om Egypt ian hond3ge. Th e t ext i ' c UTIl :tl a ti ve 
i.n f o r m, all ego ri ca l in mea n i n g , :lIld d id ac ti c in f u n c t ion . It fi rst. 
a p peared i n pr in t , 15 90 , i.n G Pra g ue ~gadah ( th e book 0 th e sede r 
pI-ocedure) ; t h e f i r s t p ubli s he d mu s i c , i n I.e i p z ig , 1677 i.n a \Vork by 
f..A. Chris ti a n--Ze vah Pesah, da s i s t: KUT t lC d och voe lli ge lles h re i b ung 
de s Os t er- Fes t s (The PGssove r Ord e r, th a t i s : A SlO-I7f bu t Co mpl e t e 
Descrip t io n of the Easte r Festiva l ). 

Il'h atever t h e .i n i tial prototype son g set t i n g , i t i s c l ear t hat, 
give n the socio - c ultll ra l comp l e xi Li e s of .lel"is h mi g r a ti o ns, bot h 
te xt s a nd me l od i es ine vi t ab l y be come ope n- c nde d; a nd 3mo n g spec i f ic 
gro ups (no t a bl y \',ie stern Se pha r<iirn), a mi tted o n g r o und s s ti II con jec 
tural. Today , Jews \V o dd-wide s till t e nd to con c l ude the I' assover 
seder wi th t. he sin g in g o f some ve r s i o n o f the S;h a d gad)'a . Tex t s va r y 
in l a n gu age fI'o m the or i g inol, doggerc l Aram:li c. t o vc r s i on s in va ri o u s 
t o ngues inclusive of r eg ional h yb r i d s--Yidd is h, Ladino, .Judeo- [t a lian, 
Greco-A r a ma i c , e t c. Tex tual i n te rpolati o n, pa r aphrasi ng , free textua l 
i nt e rpre t a t ion, as \Veil a s lIaggadah-cen te r c d t I'anslit era t ion s arc 
e v i dent in cont empo rary set tings. Simi t ilr l )" the me l odi es ha ve bee n 
transformed , mo di. f i e d, frce l y -borrol<e d; a l so co mposed , a dapt e d il nd 
f i xed i n bot h r eg i o n a l a nd familial t rallitions. \\ hil c the t ex t s hav e 
a more stab le hist o r y of p r eserva ti o n, the musi cs -- s ure l y o f grea t e r 
di ve r si t y --remain open f o r mo r e ex t e n s i ve comp il a ti o n and in te ns ive 
c ate go ri ca l s tudy. Su f fi ce it t o s tate that no s ingula r co ll ec tion 
of th e hos t of p ub l ished mu s i ca l s etting s , in no tation o r sound , i s 
cur r e ntly availabl e ; henc e , t he uniquene ss of th i s r eco r di n g i s 
recogniz d . 

Th e parti c ul a r eX.:lmpl es of th e Ch a d Cadya c o n t ained he r e we TC 
selec te d fro m an ex ten s i \lc c ollecti. on compiled by t h e ed it or - re
searche r, Abr.:lham A. Schl<a dro n, Professo r of Mu s i c ~nd Chairma n of 
the Mu s i c Depar t me nt, Unive r s it y of Californi a Q. t Lo s An ge l es. 

Res earch cente ring on thi s 50ng be g an i n 1975- 76 . lrl fo rmati o n 
a nd Tecorde d mate ri a l s we r e gathered f r om many directi o ns : universi 
ti es , s emi nar ie s, archiv e centers; Cl e r gy a nd pro fession a l singers ; 
laymen in con~unity ce nt e r s , homes f or t h e aged, synogog ue con g r ega
tions and o the r refe r e nt s. The prin c.i pal objec t iva o f the r esa3rch 
Ill as t o prese rve. in so und (and notat ion) t.hose vers .ioll s st i 11 ' li v ing" 
i n r oc;!ll and fun ct.ion, with s peel" l emph.:l s i s 0 11 unpubli s h e d o nes . 

1I£J AP.Y 
UNIVERSITY OF AlBmA 

S i x yeurs l:ltcr, fo ll Ol" in g c o n s ide r ab l e fie ld recording a ll d in t e r 
vi cI,ing 0 11 laclti oll i n the Un ita d Sta t e s :Ind Luro!, over 18U verS i ons , 
pu b li shc d ;lIld un p ub li s he d, h avE' bec n cOlllp il ed a nd stud ied . 

Chad l;;.ldy a i s a dl1l:l l 'st i c ta b l e so ng, be s t c.a t ego r ize d I" i t ll the 
lIeb r " I' genre , ZCllli r o t . [ t i s s un g a t t he e nd of th e Pas s o ve r sede r 
by a ll p;l rtic ip a nt s ;-'solllc timc s in ' a l ea d e r-resp o nse fo r mat. t·lost 
of t e n it is thc f a mil y c ider "h o car ri cs the t .'aditi.o ll uf th c tun c 
a nd se t s t h e int 8 q net ati o n of t h e tex t . \';h i l l' th e L'ulIl tti at i vl' fo nrt 
o f t hc l a tter i s not u nKnoh'n in man )' c. u lt ures , it is thi s s t r uc t u r a l, 
r e pet iti vc r a ctur that st re ngt hcns the did ac ti c rllnl,tion of Ch a d 
Gad,, ;! and mak es i t c dllcati o na ll y ap p r opri a t e fo J' th e t ab l e se tting at 
I'a ss,,\· ('r. Po l em i cs asid e , the tex t ual llIcu ning i s fa r fro ll. cllli d i sh. 
It~Jth c r, it (lSS U I1lC'S all egor i c ':ll ~ i gniril .... all cc . symbo li c o f p f.) riud s of 
opp ression ;mu H't r ihution in .)clds h h is t o r y frolll a nc i e nt lb ys to 
th e presen t . The Ill o de o r s ensitivi ty :lssoc i <J t e d " itit thc t ext te nd s 
to P;!l';!\!c-l th e kind of musica l t raCl tll .e nt . In b rief, since th e g i v;en 
in te rp rc t a tion usu:l ll y 1'0 11 0 \V s ram i I ial pre di l cc tiuns :lnd rcgio n;!l 
in fltlc Tll"(,s, th e r e is no Olle' tradit i on~ll vc r Slt1n fo r unive r s :ll Je\ .... r y . 
Iluh'cvc r. it i s this \'cry ide:l , of vari ety h1i t hin unit y , t h ;lt ~Ill o\".! ~ 

for a n UnU Sl!;1l a n d f;Jsc i nat in g \" "y o f exalll i ning th e r ich plur:!l it y of 
traditi o n ,!\ l: h"d (;adY:I s et t i n,:s as re nd e r e d by .lc,,· i s h peopl e in g l obal 
II i :Is por:l . 

On thi s n ; ';o l-din g t hcre :1 l'l':S d iffcren t, ye t tradition a ll y 
re p r esc n L lt i\'c exampl es o f th e ell ;!d l;" uya. (C u r r e ntl y poplli a r 
ve r s i o ns , e.g., the o nc aci ' lpt e d f rom the (; l,rm'Ul fo lk s on g, Ei n ~J5 nn

lc in s t e ht im N;!l de . arc no t i nc lude d,) Thev d e mo ns tI-" t c va rio~ 
charac t e rist ics ·of: l a ll ~~ ll agc~ ~lI1J J i alc c t s ; "i nt e rprct:lti. o n s in melo d)" 
t empi. s t y les, o rnament a ti on, h1cstcrn sca l es ;1 nd ~~(\a l' Fa stc rll 
Illaqiirlnt; r eg i o ll a l yrac t i c:cs a nd mi g r· :. to T'Y path s . Apart f r om th e firs t 
version, ",h ich put s eo rth the c omplC'tC' te n s t a n zas aculrding to t he 
e Jit o r' s fam i ly t rad itio n, all others a rc edit e d exce rpts. (The 
r e pe t itive natu re of the song slI gges t e d that, \V hl'T'<' \'c r f eas ibl e , the 
o pen i n g ,md fi nal s t a n z as 1·.'Ou ld s u ffi ce . The latt e r all ONS fo r a full 
rev i ew o f th e t ex t; a nu, bcca u~c () f the init "ia l divin e r e f cre nce --
t h e " Ho l y On (; , BI ('ss ed be Ile" -- i t i s o f t e n se t o f f in some d is t i n c tive 
lI\a nner of , mus i ca l treat mc nt . .1 

A c a ps ule de sc.r-ip t i o n o f prima r y dat a "cco lllp a ni cs each i te m. 
TIli s i n formati o n i s i nt e nded as in t rod uc tor),; an d , in n o sen s e, ex-
hau s ti ve. for e xa mpl e , the geo grap hi ca l so urces o f f a rn i li ,ll ve r s i o n s 
"ppear as c ited by the f i e l d in fo rm a nt, map c h a nges v ia pol it ic:!I 
hi s t ory notNi t h s t ~nd i ng. 

The s o tl rcc data for cac h cx a mpl e arc der i ved fr om i ll f ormati o n 
p r ov ide d Ily t h e informa n t (o r a rchi ve cente r). In nr0 5 t c ases t r adi -
t.i o ns can no t be confirmed beyond the ge ne ration of gr:.lTldpar·en ts. The 
c la ss i c exccptions t o thi s gene r ali za t ion arc t o be f o und in [ t al y , 
The rC' are man)' c i ti es in [tal y wh ere Jel. i 5h cO liuTluni tie s have bee n 
lo cated Ivith rema rkabl e s tabili ty --ROTne, s ince l'oTIIl'cii; \' ero na , s ince 
the t Nc lfth century a nd oth e T's. Th e indi ge no us lIIu s ical t r:ld iti o n, t o 
in c lude Un Capre tt ~ (Chad Gu d yn J, is not o nl y t he s amc for th e entire 
local comnun ity but al s o ha s l o ng, \V e il - es tablish ed r oots. Inde ed , the 
vers i o n s un g I<i II i mme di a t e l y identi fy the region (ci t y ). 



1\~;h~ ell:lZic , SepharJic, Orien ta l anu other re g lOllal ui<.tl ect~ :Ire 

rep r esented by t he oi f fere nt pronunci at ion 5 of the t ex. Si llc e the 
Sephardic pronullciat iOll \,as officia II)' o c cept eu in Isra e l, t hen' h:15 
bel' Il:111 unofficia l int ern:ltionol effort by some, to OO:I1't. \0 such 
"adaptotions" arc co ntain cJ i n thi s r ecordeu co ll e c tion. 

In a fe\" examp l es the l'c is some pitch loss be t \veen thc opening 
S Ulllzas anJ the last . This is not unc ommon among untr:"lineJ si ngcrs 
<Ind , indeed , give n th e length of t he unaccomp;Jll i eJ song , quite 1I11tier-
s t andable. Simii:.lr l y , since the versions "ere r ecorueu ill the fielu 
unuer ui\'erse conditions of control, the ulti mate sounJ \juality of 
thi s cOfllpo s ite recoruing reflects th e aumixture." 

!'inal l )" sincere than~s arc proffered to a ll th se "ho \,'ar ml), 
g r ,'ll te u permis s ions so that ;1 recording of this naturl' could be 
rea l izeu. /\150 to he aCKllo\deugeu i s \'ar r cn .Jaynes, UCLA sOllnd 
e ngi neer, who h'as most helpful i n the preparat i on of th" col lati o n of 
examples; an u Prof. Ji!t:1J ,\. Racy, UCL/\ l'lus ic Oep;)r t mcn t, for his 
confi rmati on of the maqiill1;lt . 

Chad Gauya 

Aramai c- lIe brew 
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" Chad Gau)'a: A Passover Song ," Selected Reports in r: thn O!ll ll ~~('~~IT' 
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Transliterat i on* 

Chad gau)'a. ChilU gad)'a. 
(I) O'zabin abba bitrey zllzey 

Ch:Ju gadya, c hau gau)'a, 
\. , ilta (2) s h un ril v'achal I' gau)'a ( 1 ) 

** \"ilta (3) c ital b:l v'nashilch 1 ' (2 , 1 ) 

V'ata (4 ) chutra v 'hik~a I' (3 , 2, 1 ) 
V'atil (5 ) Blira v'saraf 1 ' (4, 3, ? 1 ) -. 
V' ata (6 ) maiya v ' c h;)va 1 ' (5, 4, 3, e t c . ) 
V'ata (7) tora v ' s h;)t;) 1 1 (6 , 5, 4, et c . ) 
V'ilL1 h 3 (8) s ho chet v'shachat I' (7, 6, 5, et c, ) 

2 

4 

2 

3 

4 

5 

6 



V'ata (9) malach hamavet v'shachat I' (8.7.6. etc.) 
V'ata (10) Ilakadosh Baruch lIu v'shachat 

I' (9. 8. 7 etc.) 

The recorded examples will show various preferred pronunciations. 
In general. the ch is sounded as in Ga~; the letter ~. as in star 
ball. 

or 

** From this verse on read d' instead of v' in the repeated portions. 

1. One kid. one kid. I'hich my 
father bought for t\W zuzeem. 

One kid. one kid . 

2. Then came a cat and devoured 
the kid. IVhich my father 
bought for tlVO zuzeem. 

One kid. one kid. etc. 

3. Then came a dog and bit thc 
cat. which devoured the kid. 
\.hich my father bought for 
two zuzeem. 

4. Then came a staff and beat 
the dog. IVhich bit the cat . 
I~hich devoul'ecl the kid. 
IVhich my father bought for 
two zuzeem. 

5. Then came a fi re and burned 
the staff, I"hich beat the 
dog. )"hich bit the cat. 
which devoured the kid. 
\~hich my father bought for 
t\\'O zuzeem. 

6. Then came the water and 
extinguished the fire. which 
burned the staff. which beat 
the dog. which bit the cat. 
which devoured the kid. 
which my father bought for 
two zuzeem. 

Translation 

7. Then came the ox and dran k the 
"ateI'. I'hi ch extinguished the fire 
I~hich burned the s taff. "hich beat 
the dog. \,hich bit the cat. h'hich 
devoured the kid, which my father 
bought for two zuzeem. 

8. Then carne the Shochet and slaught
ercd the ox, "hich drank the wat er , 
which extinguished the fire, "hich 
burned the staff, I;hich beat the 
dog, ,;hich bi t the cat, "'hich 
devoured the kid, )"hich my father 
bought for tl'O zuzeem. 

9. Then came the ilngel of death and 
killed the Shochet, who S laughtered 
the ox, "'hich drank the water, 
"'hich extinguished the fire, .. hich 
burned the s taff, which beat the 
dog, ,~hich bit tilC .:at, IVhich 
devoured the kid, which my father 
bought for two zuzee m. 

10. Then came the I:o ly One. Blessed be 
lie, and slew the a ngel of death, 
h'ho killed the Shochet, who Slaught
ered the ox, ,;hich drank the water, 
which cxtinguished the fire, "hieh 
burned the staff, which beat the 
dog. which bit the cat, which 
devoured the kid, which my father 
bought for two zuzeem. 

Allegorical ~Ieanings 

1. A. The Kid: 
a. Israel--the ancient and modern nations 
b. The oppressed Jewi s h people in the lJiaspora 
c. The scapegoat in thc legend of Abraham' S sacrifice 

of Isaac. 
B. The Father : God, Jehovah 
C. Two Zuzeem: 

a. T"o anci ent coins 
b. ~:oses and Aaron 

3 

2. 
3. 
4. 

5. 
6. 
7. 
S. 

c . ~Iysticism of body and soul 
d . Ancient Kingdoms of Israel and Judea 
e. Le gend of Abraham and Nimrod 
f. Two tablets of the Ten Commandments 

The Cat: (fox): Assyria 
The Dog: l3abylon i;) 
The ';ti d:: Pcrsia--under Cyrus. the defe;)t of l3ab)'loniil, 
liberation from c;)ptivity an d rebuilding of the Jerusalem t emple 
The Pi re: ~Ia cedoni a 
The Water: Rome 
The Ox: Saracens--"ho conquercd Palestine 
The Shochet: (ritual slaughterer): 

;). Crusaders 
b. New European peoples 
c . Counterparts (not identi fied ri tua 11)') in the Spanis h 

Inquisition, the Russian and Poli sh pogroms, the N;)zi 
holocaust 

9. The 1··I;)lach lIamavet (Angel of Death): 
a. Turkey--rulel's ove r Israel 
b. New, suspi c ious powers, e.g. a tomic and nuc lea r 

energy in our time 
10. The Kadosh Baru.:ll 111I (1101), One, 1l1essed he lie ): 

ll;1nd 1: 
!\ram;1ic 

a. Literal reference to the all-encompassing I'ol'er of 
the Almi ghty God 

b. Vindication of Isracl--the only Kid 
c. Righteousness and respon s ibility of personal action 
d. Remo va l of fear of death 
e. Principle of eternal mor;)l justice 
f. Allusion to the Biblical lege nd of Joseph and his 

brothers 
g. lJictum of Rabbi Iii llel--"Oo not do unto others that 

.. hich you "ou ld not '''a nt done to you" 
h . Allusion to the ancient liammurabic Code--Lex (J us) 

tal ionis, "an eye for an eye" --~Io saic CivULa;;;-
Exodus XXI, 2-6, 24-25) 

i. Anticipation for the estahli shmen t of the /.Iessianic 
time 

j. Ct!l!lula ti\T SIUlllll~ltioll of sYJ.:IJolil· l"L'~Jl\tn !: ill the 
Janus-faced reminder of the dynamic, hopeful nature 
of the ,Jewish people and their coven;1 nt with God-
the true, final representative of justice 

Side One 

Source: T;)rnapol, C,alicla (Poland) 
Recording location : Lo s Angeles, California 
Performer: Abralwm A. Sclll ... adron 
Recorder: Same 
Stanzas: 1 through 10 
Comments: Learned from the singer's father, a devou t Reader of the Lw . 
The mode, intensive interpretation an I embellished s tyle ShOl, prefer
ence for older, Oriental practices. The pronunciation is Ashkenazic. 



Band 2: 
a. Aramaic 
Source: Frankfurt, Germany; Hungary-Czechoslovakia 
Recording location: Stockholm, SI,eden 
Performer: Leo Rosenbluth, Cantor Emeritus, Great Synagogue of 
Stockholm 
Recorder: Same 
Stanzas: I, 10 
Comments: The chorus is suggestive of the more conserv3tive Germ3n 
style; the verse, given the modality 3nd florid c3ntorial style, of 
lIung3ri3n influence . Both arc paternally derived . 

b. Germ3n 
Source: Kassel, Germany 
Recording 10c3tion: Stockholm, Sweden 
Performer: Theodore K3tZ, Stockholm 
Recorder: S3me 
St3nz3s: 1,2,3,4,10 
Comments: The text, Ein Lammchen (One Little Lamb)--a poetic p:lraphr;ISe 
of the original--can be found in many German liaggaclot (pl. of Ilaggadah) . 
The tunc, less well-knOloJn, is undoubtedly folk-derived 3nd attracts 
interest because of the suclden change to the minor third with each 
final "Lamm-chen." 

c. Yiddish 
Source: Russia-Poland 
Recording location: Los Angeles, California 
Performer: liarry Abrams, Los i\ngeles 
Recorder: Esther Abrams Landon, Los Angeles 
Stanzas: 1,2,3,10 
Comments: TIle singer loJ3S born in Grayewo, Poland and sang an Aramaic 
version there as a boy. After age 16, he lived in New York where he 
was introduced to this Yiddish version by 3 group of young immigrants 
who studied Yiddish culture. The text paraphrases the i\ramaic and is 
closely related to the German folk song, Del' lierr der schickt den 
Jackel aus. (See II. Lefkowitch, ed. Yiddische uncl Hebraische Lieder, 
New York: H. LefkOl"itch, 1917, p. 12.) 

d. Yiddish 
Source: Balkiersk, Russia 
Recording location: Berkeley, California 
Performer: Florence C. Lewis 
Recorder: Dov Noy, Hebrew University, Jerusalem 
Stanzas: 1,2,10 
Comments: Tilis was first le3rned as a lullaby (maternal Russian 
influence). The rubato style, contemplative interpretation ancl text 
particulars are different than item c, although both arc rooted in 
the same German prototype. 

e. Aramaic 
Source: Kalamei, Poland 
Recording location: Brookl yn, ~ew York 
Performer : :·.Iyer fund, Ibbbi to the r:J<1tbush t-linyan, Brooklyn 
Recorder: Irving Schwadron, Brooklyn, New York 
Stanzas : 1,2,3, 10 
Comments: The uniqueness of thi s example lies in I<3bbi Fund's 
declamatory style, suggestive of pr:Jyer modes rather than pure so ng. 
The musical intonation folIO\;$ his father's i\shkel13zic traclition. 

f. Aramai c 
Source : Leodina, Rumania 
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Reconling location: Amsterdam, lIolland 
Performer: ~Ioshe ~Ioskovi ts, Cantor for the As hkenazic communi ty III 

Amsterdam 
Recorder: Abraham A. Sch,,'adron 
Stanzas: 1,2,3, IU 
Comments: Cantor ~ioskovit s learned this version from his father, also 
a disti nguished cantor . In the fi rst three (in fact, nine) stanz<1s, 
the clranwtic cantorial rubato uncl rapid major-minor interchange arc 
evident. Notable is the fresh TlllIsical m:llerial and slOl,cr, clelibl'l'ate 
recitative-like style at the opening of the tenth verse, expressing 
the import of the text. The consequent acceleration ancl til timate 
ritard arc stylistical ly typical, unlike the stepl,ise melodic rise of 
the final phrase . 

g. Aramaic 
Source: Chotin, Bessarabia 
Recording location: New York, N.Y. 
Performer: Ruth Rubin, singer, lecturer and 3uthor 
Recorcler: Same 
Stanzas: 1,2,3, lU 
Comments: Ruth Rubi n is a professional si nger and scllOlar of .Jc\'i sh 
(Yiddish) folksongs. This is her grandfather's chassidic-inclined 
version. (Sec R. Rubin, A Treasury of Jel,ish Folksong, Nel, York: 
Schock en Books, 1950, p. 166.) The vigorous, jubilanr- style seems 
to he energized by the unusual opening leap (major sixth) and the 
highly charged tempo. Both serve to activate the text in a lively 
manner . The singer's pronullci3tion ha s a decidedly dialect31 ring, 
distinctly different from others in this collection. 

B:md 3: 
n. Greek and Aramaic 
Source: loanni na, Greece 
Recording location: Same 
Performer : Unknoh'n female 
Recorder: Leo Levi, Genoa, Italy 
Stanz3s: 1,2,10 
Comments: Basecl on maqiirn Ilijaz, this Chad Gad}'a also shol, s the "pure" 
Greek style in text, melodic ornamentation, free rhythm and passionate 
expressivity. Unlike other parts of Greece (viz. items h ancl c) 
~oannina I"as not politically dominated by foreign pOlo,'ers. (This 3ncl 
th follOl"ing tl.,.O examples arc used I" ith permissiLJn of the National 
Sound !Il'chives, Jelvish National and University Library, .Jerusalem, 
Israel. ) 

b. Ladino 
Source: Salonika, Greece 
Recording location: Same 
I'erformer: UnknO\,n male 
Recorder: Leo Levi, Genoa, Italy 
St3nzas: I, 2, 3, 10 
Comments : L<lclino ea mixture of Castilian Spanish and licbl'el,) follol,s 
in the Sephardic tradition . Undel'iying the music in thi s e xa mp le are 
the m:lqJm Saba and the n:Jsal qll:J1 i t y readi Iy identi ried I,'it h the 
artistic style of Turkey. Conceiv:Jbly these character'is tics stem from 
former Turkish political (and cultural) influence in Greece. The 
closing phrases, "pOl' dos <tZ, pOl' clos az hart," ,.re corruptions of 
"pOl' dos aspros, pOl' dos levanilll," both refer to tile Aramajc, "zu;;:ey," 
vi z as coins. In some versions the term is aspricos, pesi tos, et<:. 



c. Aramaic 
Source: Corfu, Greece 
Recording location: Same 
Performer: Unkno~n group 
Recorder: Leo Levi 
Stanzas: 1,2,3,8,9, 10 
Comment s: The brisk tempo, exuberant 6/8 duple rhythm and dance-like 
style (tarantella) might I~ell be related to the fact thilt Corfu 
was at one time an Italian protectorate. 

d. Ladino 
Source: Rhodes Island, Greece 
Recording location: Los Angeles, California 
Performer: ~laurice II. lIasson, Sali s bury, Rhodesia, Africa 
Recorder: Abraham A. Schwadron 
Stanzas : I, 2, 3, 4 
Comments: The beauty of thi s version is in its simplicity of unorna
men teo line,regularity of rhythm, tempo and dispassionate expression. 
As such, it stands in contrast to item e, although both arc from the 
same locale . Note the closing phrases, "por dos levanim." The 
reference is to the white coins (Hebrew: lav;:IO, I~hi te) of ancient 
Israel. 

e. Ladino 
Source: Rhodes [ s land, Greece 
Recording location: Los An ge les, Cali fornia 
Performer: Ilorris ~1izrilhi, Ba;)1 Tekbh (~laster of the Shofar), 
Sephardic Temple Ti fereth [srael, Los Angeles 
Recorder: Abraham A. Sclll~adron 

Stanza: 10 
Comments: The ornate, rub;)to sty le and emotively rendered interpre
tation of this tenth s tanza is strikingly different in overall inten
sity from item d. Rather there seems to be a closer parodlel I,ith the 
example froln I oan nina even though this version from Rhodes is struc
tured on the maq:im, Oshok. The other nine stanz~s maint;)in simi lar, 
albei t less intensi ve, l evc l s of expressi vi ty, so that the tenth 
functions as an effective climax. 

Side 1"1-10 

£land 4 : 
a. Russian 
Source: Bialystok, Poland 
I(e<:ordi ng loc~tion: Los Angelcs, Cali fornia 
[,erformer: Bluma Jarrick 
Recorder: Abrahalll A. Sclll"adron 
Stanzas: 1,2,3, 10 
Comments : ~·Iost unusual is the vocal ral1)'.e (eleventh). Proximity of 
lIialystok to the [(ussian borde r I, ou ld account for the Russian text and 
probabl y for the folk source of the song . [n an)' case the learn ing 
sou rce is paternal and the version is still maintained in the family 
tradition. 

b . Judeo-Proven~al 
Source: Provence, S. France 
Recording location: Same 
Performer: Unknown 
Recorder: Uri Epstein 
Stanzas: I, 2, 3, 8, 9, 10 
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Comments: The dialect, quickly disappearing, is otherwise known as 
shuadi t. (See George J ochnO\~i t z, "Some Jewi sh Languages," 1.loment, 
Vol. 4, No.6, June, 1979, pp. 39-40.) The Proven<;;al "chaz" (for 
chad) is evident; and the "un escu, deux escu" (for the Aramaic, 
Bitrey Zuzey) is curious. 

[land 5: 
a. Aramaic and Italian 
Source: Firenze, Italy 
Recording location: Same 
Performer: Fernando Belgrado, Chief Rabbi and Cantor, Israelitica 
Communita, Firenze 
Recorder: Abraham A. Schwadron 
Stanzas: I, 10 in Aramaic; I, 2, 3, 10 in Italian 
Comments: This example and the two that follow mark those cities in 
[taly where Jeh'ish communities arc well and long established. The 
particular song marks the location; ergo, this is the version as sung 
by all native Florentine Jel~s. The same melody holds for both Aramaic 
and Italian texts, but the rhythm deviates to accommodate the text, 
i.e . 6/8 pattern for the Italian. The minor mode used here is neither 
Italian or Jel~ish. 

b. [talian 
Source: Venice, [t;)l y 
Recording location: Same 
Performer: Colombo Vitaliano, Cantor of the synagogue in the Venice 
ghetto 
Recorder: Abraham A. Schwadron 
Stanzas: 1,2,3,10 
Comments: Version is traditional to Venice. The introduction of key 
terms adapted from the Aramaic text (e.g. zuzetto) points up the Judeo
Italian mixture. TIle dialect is reported to be maintained principally 
in the Passove r songs. Not;)ble also are the occasional lapses from 
duple to triple time (capretto, zuzetto) and the major mode. TIle 
informant also sang his family version from Padua in Aramaic. 

c. Aramaic 
Source: Verona, [t~ly 

Recording location: Sume 
Performer: Emanuele \·.'eiss-Levi, Chief Rabbi, [sraelitica Comrnunita, 
Verona 
Recorder: Abraham A. Scll\~adron 

Stanzas: I, 2, 10 
Comments: This is the traditional version as sung in Verona. In 
m;)jor mode and also uti lizes duple anu triple rhythm to accommodate 
the text (gad-),a, di -za-bin a-bba) . Cantor \\'eiss-Levi' s fami Iy 
version, from Turin,- invOlVes a Piedmontese dialect. 

Band 6: 
a. Lildino 
Source: [stanbul, Turkey 
Recording location: Los Angeles, California 
Performer: Isaac Behar, Cantor, SCJlhardic Temple (Tipheret Israel), 
Los An ge les 
Recorder: Abraham A. Schwadron 
Stanzas: I, 2, 3, 4, 5 
Comments: The performer l"a5 born in Shumcn, [)ulgaria but learned this 
version from his father and grandfather Id10 I"ere from Istanbul. Of 
note arc the typical nasal timbre, the interpolated "muy hermos ico" 
(second vers e), the repeti ti on of the chorus in AramJic and the 
maq5m, Bayat. 



b. Lndino 
Source: Turkey 
Recording location: Los Angeles, California 
Performer: Edwin Seroussi, Jerusalem 
Recorder: Abraham A. Schwadron 
Stanzas: 1,2,3,10 
Comments: The performer lenrned this Sephanlic-Turkish version in 
~Iontevideo where he was born. (liis fnmi ly migrntetl to Uruguay from 
Alexandria, Egypt.) lie is nOI; an Israeli resident . The rapitl, 
pattern-like exposition of the text on the one pitch I;ith only 
punctuated aid from a thirtl above, the general limited melodic motion 
(four tones) and performance style cause this example to stand apart 
from its Turkish counterpart, item a. 

Band 7: 
a. Aramaic and Arabic 
Source: Casabl ancn, ~Iorocco 

Recording location: Los Angeles, California 
Performer: Solomon Benchetrit, Cantor, Sephardic I;ebrel; Cellter, Los 
Angeles 
Recorder: Solomon Benchettit 
Stanzas: 1,2, 10 
Comments: The version follol;s the performer's pate l'll" I ;lnd gr;lndpater
nal tradition. To sing both Aramaic and Arabic texts at the setler 
remains the Ilormal familial procedure. 

b. Aramaic 
Source: Persia 
Recording locat ion : Jerusa lem 
Performer: Braclw Zion (Kiali) 
Recorder: Irving Schwatlron 
Stanzas: 2, 3, 4, 5 
Comments: The narrOl; range (follr t()lle s ) is indicati ve of older qr;lta; 
the general melodic style, of Ol'iental-Seph;lrtlic pr;lctice . Another 
version (three tones) by the paterllal heatl of the Lll!lily is also sung 
in Ar;lmaic and Persian. 

c. Aramaic 
Source: As-Sulaymaniya, Ir;lq (Kurdistan) 
Recording 10cHion: Jerusalem 
Pc rforme 1': Khakham Ezra Mordekhai 
Recorder: JohalmaSpector, Ethnomusicologist, Jel;ish Theological 
Seminary, ~el; York 
Stanzas: 1, 2, 3, 8, 9, 10 
Comments: This version, in maqam llijaz, is a clear indicator of the 
Near Eastern vocal style typified here by free rhythms, embellishments 
and some melodic improvization . 

d. Aramaic and Ladino 
Source: Tangier, ~~rocco 
Recording location: Israel 
Performer: liaim Iia Cohen 
Recorder: Abraham Pinto 
Stanzas: 1,2,10 
Comments: The performer was trained at the Etz lIaim Yeshiva in Tangier. 
(The recording was made for the Sephardic Studies Program of Yeshiva 
University, New York City and is used here with their permission.) 
Aside from the highly floritl style and mixed modes characterizing the 
melody, the text is of unique linguistic interest. This Spanish
~.Ioroccan variety of Ladino is called "lIaketia." 

6 

e. Aramaic 
Source: Yemen 
Recording location: Brooklyn, " New York City 
Performer: Raphael Yair Elnadav, Rabbi, professional Cantor, Brooklyn. 
;-';el; York 
Recorder : Raphael Yair Elnadav 
Stanzas: 1,2,3,10 
Comments: Rabbi Elnadav is a well-known, professional singer of Ladino 
folksongs and Sephardic prayer songs in the Syrian-Oriental tratlition . 
lie learned this Yernenite version at his father's Pesach (Passover) 
table at home in Jerusalem . To what extent other Yemenite families 
sing this version, or for that matter, any other, still remains 
undocumented. (\vhilc the Chad Gadya is not historically traditional 
to the Yemenite seder ritual, there is no overt indication of rejection, 
for example on grounds ethically critical of the text meaning.) 

This version is of extraordinary interest because of the ornate 
treatment (shakes, turns, etc.) of an othen.ise straightfon.ard melodic 
line. A distinctive subtlety can be found in the pseudo ending of 
each stanza Idlere the "final" tone is not really "finalized" until the 
embellished closing cadence at the end of the tenth s tanza. The 
aesthetic effect is one of ongoingness and completion, uniting the 
text through the music. The singer's dOh'lward vocal "flare" (zu-zey) 
might be compared I;ith the editor's attempts in vain recall of hiS" 
father's fervent style (Band 1). 

According to Cantor Elnadav, the music, per se, is "a variation 
t<Jk'Cn from a traditional Yemonite "edding song I;hich is specifically 
directed toward the groom. It is also a tratlitional expression of the 
occurring festival (I';lssover] .set to the l;ords of Cll:ld Gadya." 
This usc of a freely-borrowetl and modi fied tunc adapted for more than 
one purpose is not unusual to the Chad Gadya nor to Jewish song in 
general. 

(Notes by Abraham A. Schwadron) 

Abrdh:1m \. Schwadron 
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