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"The Jews, who left Spain in 1492 and Portugal five 
years later, settled for the most part in North Africa, 
Italy, and the Ottoman Empire. After them for two 
centuries and even longer came the Marranos, Jews 
and the descendants of Jews, sometimes of mixed ances
try, who had adopted Christianity more or less volun
tarily, often under gre~t pressure, and had remained 
in their homes, only to find sooner or later that, 
despite their submission to Circumstances, life in 
supportable conditions in their old homes was conver
sion and exile, but between complete renunciation and 
death at the stake; often the latter fate was imposed 
without an alternative. The new emigration of the 
Marranos to some extent followed the course of the 
earlier one but it entered also new fields. 
Maaranos settled in increasing number in South and 
Central America and the West Indies where, although 
still under Spanish and Portuguese rule, they thought 
that the hand of the Inquisition and of its secular 
supporters would be lighter. Fr'om the Spanish and 
Portuguese territories in the New World a number 
of refugees from martyrdom spread into North America 
and those islands of the West Indies in which under 
the English or the Dutch flag they were safe from 
persecution. Other Marrano refugees remained in 
Europe, overfl owing into southern France or taking 
ship and settling in the ports of the North Sea with 
some of which they already had commercial relations. 
It was Marranos such as these who founded the English 
Sephardi community, indeed the Anglo-Jewish community 
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a l a whole, the first Jewish communities in England 
a f ter the expulsion of the Jews from the Kingdom 
i ll 1290 being established in London and Bristol •... " 

" . .. There is a story, which cannot be confirmed al
t r ough it is not impossible, that in the year 1593 
s~me Marrano fugitives ~rom Portugal on a ship cap
t~ed by an English vessel were landed in England. 
prominent in the party were a young man, Manuel 
V1pez Pereira, and his sister Maria Nunez. Reports 
syread of the beauty of this girl and the Queen her
sr lf became interested'. She was captivated by the 
gt rl's charm and offered her and her brother permis
s ton to 'settle in England. But the call of Judaism 
wtS stronger than personal ambition or prosperity. 
s~ttlement in England, even under royal protection, 
meant, they felt, the ultimate loss of their Judaism. 
Giatefully they refused the tempting offer and pro
CEeded with their party to their original destination, 
Msterdam, where they helped in founding the Sephardi 
J ewish community which in course of time became one 
of the parents of that which was afterwards establish
ed in Bevis Marks •.. . " 

"The existence of a Jewish community in London was 
o~nly admitted and accepted only at t he beginning 
of 1656, but there can be no doubt that this com
munity had been in existence, in secret, for some 
ye~rs .•... the first synagogue to be established in 
E~land for publiC woTship after the Expuls ion in 



the thirteenth century was that in London establish
ed by the small sephardi community the ancestor in 
the direct line of the present one in Bevis Marks ... " 

" • ... Despite the fonnation of a stable Ashkenazi 
community and the consequent withdrawal of Ashkenazi 
worshippers from the Sephardi synagogue the pres
sure on the available accommodation still continued 
a nd even increased. This accommodation had already 
previously been doubled and no further increase in 
the existing building was possible •.... The foundation 
stone (of the present synagogue of Bevis Marks) 
was laid on tbe 6th of Elul 5460 (1700) ... The build
ing was opened for worsr~p on Sabbath eve, the 27th of 
Elul 5461 (1701) •••. This is the building which is 
still today the centre of the Sephardi community of 
England. In form and in appearance it has remained 
practically unchanged. The system of lighting is 
still as in its earliest days composed of innumerable 
candles placed in magnificent hanging candelabra, one 
of which, a gift of the Amsterdam Community, was 
brought from Holland for the original installation". 

I have quoted these lines from A.M. Hyamson o·s admirable 
book, "The Sephardim of England", published by Methuen 
and Co. Ltd., London, in 1951. Those who care to go 
further into the history of the Sephardim in England 
can do no better than to read this book in toto, as 
well as another publication of the same author "A 
HistorJ of the Jews in England", which goes ba~k to 
pre-Expulsion days. 

The contents of this, the first of three albums of the 
music of the Spanish and Portuguese Synagogue, London, 
is no more than a selection from the rich treasury of 
beautiful melodies which heighten and illuminate its 
ritual. Most of these melodies are the same as sung 
in the old Sephardi Synagogue in Amsterdam, though 
there may be a rew tunes which came through later 
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members of North African origin; but such tunes are 
not amongst those included in t 'be first album, being 
mostly sung on special occasions and also on the 9th 
Ab . 

For the technically minded, the recordings were made 
in an almost empty Synagogue with the members of 
the Choir spread out a little to give a sense of 
space. This was done deliberately, for the reslut, 
despite an excess of echo, really does give the im
pression of being in a great building. Had it 
been possible to record during an actual service, 
there wolud not have been this inconvenience, but 
the Synagogue is orthodox and indeed, without this 
traditionalism, there would not have been so many 
beautiful melodies to record! Normally, the choir 
sing in toup-part, Victorian harmony, but the re
cordist persuaded the Elders of the Synagogue to 
allow him in this case to have the tunes as they 
would originally have been heard. I wish here to 
place on record my thanks to them both for thiS, 
and for their permission to reproduce parts of 
the Prayer Books, and to the Ministers, the Choir 
and their ChOirmaster, and to Members who took 
part in this undertaking. 

John Levy, September 1960 

APPENDIX 

I referred in the Notes on these recordings to the 
Rev. D.A. de Sola 0 s "The Ancient Melodies of the 
Liturgy of the Spanish and Portuguese Jews" 
(London, 1857) . As the book is out of print and 
quite unobtainable, I thought it would be of in
terest to reproduce some of its pages for the sake 
of the valuable information given therein. 

J .L. 

THE AN C lEN T 1\1 E L 0 DIE~, 
KTC., ':Tf· . 

PART 1. 

THE d~ire to furnish lOme interesting ~pcf!imens from ancient and Jlot gcnerull 
know~ treasures, the produce of Jewish m,ental.cul:ivutioll in remote "gES, which 
were, lntende,d t? ~e, and hav~ proved, efficlcnt olds In ele vating ond sustaining the 
tubh~, and mdlvldllal :worship of Hi~ who is "enthroned amiost the pruiscs of 
arael - the earncst w~s~ to prevcnt, In thc present agc of religious inoi1Jcrcncc, 

the to~l decay and obhvion of those sacred hYIl~ns and melo~lies which ocligilled 
and edified o~lr ancestor! th~ough many generatIOns, and wluch, ns precious Ilcir-
10~m8, they f~'thful1y tran8mlt!'Cd to us - and to a:i~i!t, in this respect, pulJlic aud 
pnv,ate devotion am?ng, the WIdely-spread' Israelitish nation; were the principal 
!DatIVe! for the publ~catlOn of the pr,cscnt work, which, as fur as we arc coguisllnt, I' the first ever publl,hed on the su bject of the Sephardic Liturgy.' 

That. ~llIch, we ha~c ,en~cavoured to present to, and preserve for, the Jewish 
commumty Will also, It UI pr?sumcd, prove ~encrally iuten.:sting to the historian, 
th~ ,amateur, and arclltcoloA:lst of the MUSIcal Art j as the melodic! rcferred to 
ongl~ated for the most part. in ages anterior to that of the invcntiun of mu~ical 
n0t;atlon , and rel~te to a PC,rlO? ~rom which few if uny relllains have oC.5Ccnucd to 

U8. 1O an auth~ntic form. fhls IS m~r-: e8pecially, the ca...~, with the orally trall:J
mltted, melodIes and chants \\'?OSC anglO IS lost In the Olg ht of antiqUity, and 
also, With those adopted Moonsh .or enrly Sponish mcloJic~. which in the Cou r!o 
of tIme have been forgotten even 10 the countries in which they orig innted, haviDg 
been s~pc~ded by more recent ones, Mllny uf the:JC have Leen preserved in tll i:l 
collection 10 con!cquence of the ir having been ondly I.r:lllsllIitted fwm Olle 

generation to anotber till our o wn time. ' 
.In the brief sketch to which our limits confine us, we shull noticc- First. Ti le 

HIStory of the H'J.mns an~ Poetical Pjeees inscrt,ed.. i~ the Liturgy of tile Sponi:,h 
~nd Portuguese ews, t~el,r structure and pccuharitles ; Secontlly. 'Ve shall give 
rome, account of ,the p,,!nc~pal anthon of them, and of the times in which tllcy 
flOUrished j an~, 1D the fhu? pla~et we propose atating whftt we have been able t.) 
collect reapectlDg the Melodle8 with whIch they arc combined . 

. I .-:-When the remnant of the ISfaelitish notion that hao escaped the exter. 
rnmatm$ sword of their conquerors, in the periuJ immediately Bucce<..Jing the 
destructIon o f their sanctuary, became a little settled, und the many horrors ~on. 
I~uent on their loss or country ami enforced exile hnd somewhat abated - when 
a h~tle, breathing time WIlS vouchsafed to the afflicted and scatl.E'red nation, and 
the!r lIves and ,means of subsistence had become comparatively secure, 10 thut 
the~ most pressIng wanta and physical necessitie8 could be satisfied with Jess pre· 
canouanesa than beforc, they began to accommodate themselves to the new phase 



. . ' _ . nu the ir milllt, even through thut. p(lrtilll~laxati~n, 
of their ~vc llliul 1:1 l)~t~; ~I) rlncr dasticity nnd vigour. Then, W38 the ncce8~nty 
8UO ll rc~um~d m~8d clCd !'8crilicc!!, pri<..'~thood, and temple hnv',ns l'c~~d, o f ~. 
fdt an( . (l~ t~~; )fa~ tllenl by n ~en(.' ral UIIO lixcu form of wo~lllp, 1 he .carl.u~~.t 
dcu V,Jurmg f II J I'fsh 1lI1110n in their stotc of suffering and subJection, . 
o!= pirntions 0 . 1 lJ . Hac I I 'ra for snl~ation and aid fro m their 'cverlo:!ting God and 
nl tu rally ('o n s~tcl ~n Pffii{~cd spirit vente:l it.sclf and found relief in mournful 
Pro tcc.:t~r; an / ~~:l ~amentution for Palt ,grca tnc...~. The Icnucrs and tcllchcn oC' 
'l'cl11cllO r~nce oof t llc\l~portnncc of cncouruginS Dud tl irecting t.his . good fecl~gt 
srne I Q\\orc . . II' I I t and rem . occupicll Suon uftcr thc dispersion, 10 co cctlOg, conso I( a lD~, • 

~:'~;I~l c incr cve ;y law, custom. and traditio n nccessary for the ma~ntenanee ?f 
Gnccstra{'la ith . One of thc first objccts of their care was the restoration of publio 
worsllip. bascd upon the pre-existing prayers composed hy thc ' )i1 '~ 'K .or Great 
A ' bl i Thcse nncicnt well-rel11(!mucrcd fo rms, and the solc mn melodies of the 
te~k a~J of the ancient worship, were not yet obl i~cra teu from the ~cmory of 
Illany o f the nation, nnd, AS .thc sole rcmll l.mts of the formcr tcmple scrVlce, were, 
in their aflli cteu SIHtC, m ost mtcnscly chensheu nnd ~'e.ncrut.ctl by thein, ,and duly 
apprcl.' iated., as the consol,n,tory sOllnds nnd ~wect ,r~lIl1Il1SCl!n~e~. o f ~tter t~me,8 nnd 
of 1):I!::t natlOlIlIl glory, J u the!'c prnycf'S w('rc .I 0tn~ t~\C lecltntlo!, or smglng of 
P:o'alm !o! atltl o thcr ro(.' ti~ ·~1 ~cke tion s from the. 1101.>: Scnpturc!l, wh!ch arc so ,wcll 
auaptct l to toneh t11C henrt.' ~ntl to· ('x pre&', In, sliltuble antI suL~lI ll e u~vo ttonal 
ptralllS, the hopes, . thanbgl\·II.lg!4! ~orrows , or JO),S of th~ Israelltc nOllOn, Imd 
whi t.: h not hc in rr like thc ortlficml nnd lilbvurcci pnxiuclions of poets of a later 
pCliod: Lut the ~lh' II~C anti s pontn~cou~ f~'Cling gus~,ing forth from the heart o f 
eloquent a nd in s piretlll~ e ll , IIl1rcstfHlIlC(1 In It~ cxprc5810n by thc 8h8ckle~ of rhythm 
find rhyme, at OIlCC pOlntc..'d thcm out U'i the bes t anu most opt mcdlUm for the 
uttcfllilce o f the pmiscs of ism( '.1 t l) their Gt't l: ' . " 

It was not Illlti l mall\' CCllluru:s lut('r; lI o t , Indeed , until the Gaonnlc pcnod,·that 
the pioll s pro(lucti o,) 1I5 ~f unill!lpired p0el~ \\'(' re odmittetl into thc reg:uhtr synagogue 
8en ' Ice, Sn:lCli:lh GOO Il [died !. t!] wns the Ii nit who introduced rhYllle into B ebrew 
puetry. Thi!'l became morc common in the ti me of Ahi Gaon (died l03i], &nd 
W :1S nl:o'o w'ed hy Ilis con temporaries in Spnin , JI)~eph ben A Lltu r nnu Samuel 
lIunngid, t\\'o Iml'ienl lIud cm inent poct.ct. Thnt, as wcll U!II thc var ious forms of 

tt'li('.al t'onstrnctiul\, they ICBrnNI and adopted from the Ambs nmong whom they 
t ,"cl t, 81 H I whol'C langnage alltl literature they ~edu l ou!!ly studieu .. ' One of the 
moH :lnt,jcnl anI 1 cc!t: ).rulct l P()(.' t8 or anothcr &chool of lI ebrew po<'try in the South 
of IUlly and South vi' FrollCC, ncarcst to Spain, was H. Elcnz.ar Kal ir, whofe 
hymns a re yet recited, and form part 0(' th~ liturgy of the Gcrm,an and otlLcr con- , 
gregations. He is supposed to have Ii ved in the tcnth century,l' and, in his pecH
liar style, is one of the most gifted and original of our POCt9. But the Cyclopean 
ruggedness of his vcrse, his ung l'amm atlclll expressions , solecisms, the forc ed 
constructions of the Hebrew langu ftg e, t he obscurity of' his dict io ll nnd eomit.lIlt aUn
siona to Talmud and Mcdraeh, o fte n un intelligible to thMC most verser! ill thelJl, 
also his artificial alphabets, acrosLics, and numbcrs (whic h, it BlllSt ue owncd, 
render the m unsuitable fo r general devotional usc), were th C' c1li(,f cnllse tl laL 1I0n l' 
of his numerous p roductions w ere m'er admittcd into til e ~e phal'l l i c l it urgy ; and 
his style, and that of his numcrous foll o we l'~ , IlIivc becn tl !e ('1)1l~tn llt o l~i c(' t nl' 
animadversion, and even o f' ridicule, or scarcely concented irony , to the more 
correct and eloquent pocts of thc llebre w Sp:llli :o:h sehool.7 It is to these latter, 
and to their hymns, nuopted in the Sephnrdic ritu:ll, that tlllr attcntion ,n ust 'be 
confined. The first of these, in po int of t imeR as well ns of' e xee llcncy, is S OJ.(HfON 
D£N JEHUDA DEN GAH I HOL, surnamcd !1f/kflltl/1. Thi~ l'mincnt phi l o~ophicnl 
poct, ethic, and grommnrinn, w as born nt Malugn in 10-ll , and died at Sl\ra,!! O!:li' :~ 
m l OiO.9 Little or no thing is kno wn 01 his pe~ollal hi ~ t ll ryj nIH) tlw _g:I'C:l t 
excellence of the works we still p05ses~ of h im,lo must ndd t f) our fl'grN ut h is 

. 1 (] th before he had reached his thirtiethJ.c:\T, !'I S we c:tnno' but cOllit'C
;mtlll~~y e:ent to which Hebrcw lit.eJ'3ture woul h::lvc lx-c-n C'llricIH_',.l hy ' hi! 
Y\:I~abl: labours if a Jonger life had bee'..' v~uchsnfed t o him.1I A! th C' l~c3d of his 
poetical works adopt.efl in the Sephar<he Tltual, we must pi:tcc lll ~ ~u~llIne work, 
en titled :i,'~o ,n;:l .lt \Ve have also from him for thc Ds.v of Ato n(,lIl('n t tIlt' Intro
(Iuction ;0 1\i~hm:lt nmt ~~K C'i1~Kjll the Introductio~ to the " tIt/is /' of tI l\.' ~I orning 
Service, commcncing C'JJKCt C'JN)t:';)4 thc ]ntroduct w,n to tll(.' n"~i.' 0 o r tit'scl'ip. 
tion of the Tcmple Servicc, on that dRy COnlnl ent·III,!!. '1"';" '~m ,~or'N,u For 
~'ew YCRr the hrnlJls j'''l,.·,m~;:I CtU!·16 Rnd 'll',n ,:< 'n'~ ;17 For l'll~o\'er, thc Fhort 
poems t..--ol~ n~H:;; ulld :m::;, 1"" "~t:'11i in thc rmyer fo r dew ; For the Fc.'\~t of 
" reeks, the A:llfll'ol , n t1iti::lctic pocm of two hundred nnd fifty.lin' ~tan:t:'s o n the 
,Prcccpts, di \'i d~d in.to two p:ll't! ;I~ F or~ the ~:ighth d?.r of Tnlx.' rlifit' I(,!II ! n'~p .!n t') 
III thc prnyer fo r I'alll C':J ' :J' nJ,'o:.. .. ;~1J l 'or SlIllchnth J o rah , th e 1'XM.'1ll n';;':1 n);:)U1: 

For Fast U:l)'s the m'I'1n ti'.r thc F llst of 10th of 'j't'bd, n)lII l1l C'nci ng i1~'t:ln I"1D'OC' ''''. 
and thc Elegy inn " 1' in",::': for the Fast of Ab , n.lso t b .. ! ~I r) rning H y mns ip,)" 
'N;':1 ~) And 1t:'v';:IN , :'\:; ..... 1 [Tho~e murked 0 are ui'ed ,for pri"atc tll" 'otio n only. 
and do not form pnrt of' thl' fl' ;,!tlbr ~ynagoguc servicc.] 

The ncxt of thc "reo'lt tri nd of Hcbrc w POt'ts who IJ\Hlri.sllcd in Spn.in in the 
,.,ohlen :l)2'C, or zenitl, of Ih,brcw poctry , And wh u hn,'c C'llr ich c:u th c ScplumJic 
lilllTP'Y with thei r FIiLlime hyIHm, "' Ita H . • J E II L: n .\1I 11 .\ - 1.1::\,1, the on ly one 
clltitled to di~pllt: the palm of ~lIplt'm(H'y with U:Jilirol , to whom he is prefcrred 
hy mnn.v,'Z't H e IS !< IIPfJO~,(,U t~ hn\'c been born nt 'I'ok'(lo nhol1 t 1105, oQd died at 
th c, age o f nbo~lt s ixt~:. O~ I hi~ j onrlle>' to the 1.l oly J.:mcl. the fond obJcct o f hi. 
c~ eslre nnd poet\C'ul n<plr:ltIOIl!l. but \\'11Il'~1 tlll:lc IS mm'lI rl':lson to ~uppo~c he wal, 
like j\Jo ;.e~, 11 0t perlmltt'u to (;lIlcr.n \\ C Il(;cd ollly mention that he is thc author 

o f the celebmted ,vork Cuz(lri, :\IlU of his mnny cxcellent rclig ious hymns, Wllidl 
lltlol'll a lmost every J ewish litu rgy, Somc of d lesc, includ ing- hi s g l'en. t poem 
1,on j1'S , hc reaftcr to be fur ther de~cri bcd, have, on account o f their Le:l uty. 
ht'( 'n adop ted by the Camites, [Sl'C their Litu rgy in -I vols, Gu=l(~{f, 183·J., or the 
Ko~l o r ed ition , 1836, :1 lso in 4 vols-.J 

\\' e h:w e from him his grc:l.t poem, reci ted on the S:luh:lth bef'()J'e Pllrcem. com . 
mcncing: 1,on P'X :~ I the hymns fo r the F (,115- t o f Xcw Yca r , commcnc ing 0" '\'..'~ 
C';;'i " •• 2!; :l. ntl 10:;..' n'57 F or the Day of Atonemcn t , thc snblillle hymns ,~ l'JJ .. 
'n,sn : '~Il the ] n trod uct ion to .. Y isll1l1!lIIt, 1~';;'OX ' 0 ~s o'.,'x : 'Z!,I I n trod uctio n to 
1\',,1(,1', nm:n.,ni1 j'",\x:'o the secoll!.1l'Y ',:':'X 31 a nd lWJX yo:.!' .,','~ the Introduction to 
I.IL(, Seliclwt of t he afternoon prayers o f tha t clay. The Tl'cltinnlt, {o r the Fn~ t of 
the 10th o f T cbcth, ' JHni' 'J, J' " ; :l llli th at f" r the F:t ~ t of Esther , cOllllllencinO' 
'JJ J',X " j nnd an c l e~y {i)r the Fa~t tI l' Ab, t'olll ll lC' nl'i ng iHJ,pn c"~1J'n .l'I 0 

Th e !IIiI'd ig MO:o'E:-i AUES Ezr!A , b() rn in C; r:1I1atl a in thc la tter lmlf o f the 
elf,\'t'llth eCllt llrV,J I Il l! wac; des('clllictl i'rrJIIl ;1 di~lillguislll'd I:unily, :IntI is ecle
h r.llr'd by l'hal' i::. i ::Ind Z:lchul . the :l.u tilo r or j'O-'" :IS 1lI0:- t It'rl TIl ed ill J cwish 
til coll),!!}, :lnd (;rcc,k phi losuphy, and a f llll OUS J II· IH·C\\· pnd. It i ~ in this htter 
c:lp:l.o.: it y that we sh:l l1 (' nUIII ('I'ate thc fe w h(':lu til ill hy rllll ~ !IIII' litm,!.!), has adopted 
f!'Olli II is m:lnv dc \,ot ii,nal t' ( 'Il Lpo~ ili 'lI\:-:: \ ' ;'XUi1 ." , ,,,), 1:, l lntl'udu t' ti on to n"~J 
C'O~ ill mn', o)j ,on '::'~~3fi 1ntr"d u(· ti fl ll ti' " I\ (·,lu:-h: I," fu r the afte rnoon prn )'<.' r 
of th c Vay of A tolle ll h'lI t j nnt! the Ily rnn ;" '~l.'N"'\n ~N ; ; fv r th~ ~:llll e day. 

Thc other hymnic poet! of the Sel\hnrdic liturgy w~ 11111st notice with 0. bre\'i~y 
more corresponuio

b 
to our lim it:, ~ d:lll to their mcrit, and, os filr as wc arc able, m 

chronological order. ., f I I 
JO:O: EI'JI n ES STA~A S n.:s AmTt;R fl ouri ~h,(' (] in ~hc b('gml1mg 0 tiC tent I 

centu ry, anu d ieu :It Da.1II3 ~lI S in !..IiO, Bl'side:" IllS pONH.·:l1 ta,knt hc ~\'a ~ p' ,!'::e~ !>C'd 
of I~ r('a t le:l ruillg,'8 From him our litur~y It :l::! the In trt~ luctllin to l\ ~t1/1.'dl(J of the 
~h;;'nin i ~ nIHI ftJr thc J/ussnph of thc Da,)' n f At i' Jlt~mc llt, eumIllCIli.: IIlg- t ....... "H~ :< 
nn (ll,,~,o'O"OJ ,") , It is to be regrctl et) t"~ Lt I~ O. o~I! f'r poc.'.":ls ha\'e r~:H.' he l l tiS of 
Ihis excellent wfller, so much buued Ly Chan~ 1 (7acM., 'II, ), a~IJ " , holl! he and 
Shenlll ib P alliucrr:l rank n.mong ~hc earl it':o t , ~ .~ t ) best of I. l t·url' w ~p:lIll :.: h I~o(' t!ll . 

J ~,\.\ C BEN Jl.:DA Il .AliEN GUT (or (11,!,! :lt, nCl'o l'lhn;! to .... " ·III .'·c!lIu·ul, ·r) wus 
born :It J.ucen:l. , in Spain, and died at Cordo\'a in IOXH. H c W:1 ~ a t'u llt ~' lIIpi) r:try 
of (; :.IiJin ,l, whom hc lonrr survi\' (!ti, amI was a 111 0 :0: 1 clllill(' nt poet !lnd pilll ll.'i( ll'lic r . 
Our lilUr~y has uut IC '~ pict'e!' of' Ili ~ , viz .• that l·n llllllt' II.\ ·ill ,~ c::: ,',' .,,:~ ~"" i1" 
which , ho wc\'cr , we h:w e Il i,t in the 101'111 he wr,l tl' iI, '" l'l'lI l;! II n w ~ ul u ll \· l d \ ·d as 
l'i:mon in the H,,'(' n mtj),' Il.> r III/sail /ifill / ,' ,ddlllh. wil h Pllli ... :-iuli o f ~"I II I' 0, ,1' til e 
,'crscs and audit ion of ot her:;. Thc l'iZU H)lI i lll ' " s':~ i~' :: " ~slt ill ti le JI ll , 1111 '11/11 / 
for the first uay ()f T ubl' I'II :1c1e:, ; c';;n:'\':l "; ~ ":'N " 1:,1' t lit' Ii t'tI I .1.1." ; uu.) , :n::" 
1":J1.'1l in the J.JII .,·SlIjI" ror the I ).1." of 1\ t"lI t' I1I (' lIt , :11', ' a l:" " att rilqll t,, 1 to BI' II (;ia l. U 

Ann .\II .. nl "\HE~ EZltA , til l' ce ll· bl'att.'.t tiLc() I" ;,!" i:lIl, l' Xi ';'!""It', ph iln -" I,hl·I'.IIl :ltlIC
matieian , Ilchl'ew gl':lllllllaria rl , and po\'l, \\'a ~ Lurn :I t '1'1 ,11 '') ' ' in I J I!I. alld .lit·" 
in til e iE11.! of I~ holl l':; in 11!..1 1. 1" Ii i .. I! ri 'lt pO\' l' rt y '" o,)h li ,~I ·.j ILi ll 1 t l. 1".1 \, ' Iii :" lu, nll', 
o.nu .lrall ucr the )_\Tl" Ltl'st p .ll't l,r h i." bl~' t1Lr" u~h III :LII." l''' ull t ril' '', wh"l'c UC l'um 

posed numerous works in all thc cllumerutcd branches of Icarnin(7}' Our pl'('~'I1[ 
l iturgy has adopted but a few hy.mus of the many he com~'t.I, viz., nn~ i:l'n~~ 
nlM~ in the SelichotiJ, C"ot:ml O''')N''\.'<~ the third , t'17 '~~,.su nnd 1'!:l0:l n~~!il f~)r 
the Day of Atonement, nnd t he Sabbath h,vmn n:1C' iI"'I!X"N ';:I,!i:! Other h\,llln-:- l)t' 
his, i.nscrted ~n various )jtu~gies, ure copied. in the appendix of Dr. s:lcf,S' ,Nt'!' 
P oeSle, and sixty are mentioned . and uescnbed by Landshuth , pr' :>-9 01 Ill~ 
iI,,:ll1i1 "'011, reccntly publi~hed. 

JUDAH SAMUEL ADBAZ, a contc lnpornry o f J . Ha-Icvi nnti the Abcn Ezrn·:$. Om 
liturgy has only one be-.lutiful hymn of his, sUllg on the days o f the ::\ew Y C;\ I', 

commencing PY1 '1l1t:' nl1.)3 dcscriptive of the binding of lsaae on the altar [ n,;,,1.']. 
He died at Damascus in 970. 

DAVJD BEN ELHAZAR BF-KOnAfI , a celebratcd poet, much lauded by Ch:uisi 
(chap. iii, of Tacllkemoni). I lis poems c::I n al wily:! be reeog'lI iscd nnd di ~ tin ,!:! ui ~hcJ 
from othcl's by their havi ng the ncrostics of his na.me in full [viz. "\,] . \\~c ha\'e 
from him 'i1~N ')l1O'~' fo r tile F east of Xe w Y ra r and Day ~,f J\to Ii CIll(' nt. N:~ 
l)NV:1~ for the evening: of the b st-mcntionetl lln~·. i1l 01' j)CX:"; Int l'odul'li un tu 
the Azharot by Gabirol, ami the Dirges ,t:'l1' )lm i'l' and C'!:l"\;;' l~.J:>' for the Fast 
of the Ninth of Ab. 

JOSEI'll BEN ISA.-\C J\DIC III, f:.lthc r (If thc [unPlis Dayid :tll ll ~l il!'(,S I\ imclii, 
who fl ou ri shed in the thirtccn th ccn tul')"lIt Narbonllc , in the :)o ut h nf F ra ncc; WaS 
an eminent H cbrcw poet nnJ gramm:lr i:ln . Our li turgy h :1S of hill1 ~" lIle short 
pieccs inscr teu in the llosktllOt fo r thc F (':l. !3 t of TabNnac ll'~ :llld 1;)1' Il o:"lmna 
Unbbnli, viz" for T abern:\c1t's- :J"Y' t->:;s ~'I .,~" t\:X · .. .,n~ '~N O';"1~N ~-"C'J j''''\1.'~ ,~ 
'C'1i1' 6I Ci!') 'V'l' 'C'ljl, 6:I :JjI~ "." ;;'\i1;:1 "'cnno ':':S" n1.':':',;"1';3 (,1 i1' nN';"1 11.':':" ... ' " ,et -1'Sltt toO ~N f o r lloshnna HnLIJlIh. " "n' ;':"":1 "": ':;"i" :':',." ~ "'\'i" :':" " :1 <-I a"'" 
n :JK iPO~ 7" "~1 cpo c'"" nl,.';;'li1 :1 1J~ '~ nt.' '~ C'P J;;',. :IN:l Cll ,;;" N;N ~",'r t". ~J 

, .. n\1'"' l 'O~ ~~" 
ABRAHAM HAZAN, bo rn nt Salonico'l, in 1 ~:I:I i from him we h :l. \,c the Illcllitluo us 

hymn for thc first night o f :\ew Ycar. cOllllllcllcing .,m," n1" Ni; with ti le :l l' ro! ti c 

pm 11" cn'J~ · 
ISHAEL NAGAnA, born in ' the fi.mr tc{, llth cen tnry. nt 7..q,hct, ill the Yl oly I. and , 

the com poser (If a volum e o f hymll s. first pl'int{'d at Z:lphc t, :llld u f'I l.' 1l rl'prilllt.:d . 
\Ve h nve from him two composition s fu r p rivatc dc\' ot ion,olle in thc AI':\lIl:~:lII 
dialect, commencing C~y pJ, i1' , and allo thc r in lI t'b rcw, cOlllmencill,t; ',:J::l jI~J' 
,m;:l~o,;1l both with thc ac rostic of hi 'i name ' toti:;" . 

SOLOMON IlA-LEYI AL KAB ET?, also o f i'.aphet, who flo urished in the Uith 

. 1 1 f th beautiful S.bbath hymn .", n~';"', the mOlt modena 
century, IS t t :'lut lor t- } also contains the works of Poets whose age and country 
hymn lD our l!u~~r\~i~~ed such as Jo~C-bcn-JoEC. who although erroneouaJy del.
~:'i~dt t~Ol~avc bccn a hilfj'l pri(.st of the T c mplc, ,is ?e,'erthel~ oue of our ~OI&: 
ancient poets, as his style fn the i1'l:JV "0 or I?~scnptlon ?f the orucr ~f SacnGoes 
in thc Tern Ie 011 the Day of Atonement 6ufhcICUtly tesUfics, Our liturgy .leo 
contains a few hymns which a re either . ano~lym~us, or the nn!1lC8 C?f ... he authors 
nre but partly expl'es~ed ; for not all PlYUtlm ,With the RCIosttc no~ are of Ga.. 
birol, 1I0r those with i1"i1' of Juduh lJa-levl" Bnu the same With the ~ 
because the numbe r o f hymnic poets, m any ot, '~ho rn, bcnr t!Je 8Ilme .name, II 
irnmcme, nnd their wo rks t'::Innot ulwa),:; be JI S tIng~IIS1IcJ w~th ecrtal1~ty . L. 
Dukes I,i"es n li st uf upwards of two hundred hylllntc poets 111 the LIt. Bltit. 
dtJ8 Ori~lIts, vol. ii . p. ClGV, wh ioh is illa~B5cd by S, iJ: LUt.1..atto to f've hundred 
und sixteen (,ec ",I. ix. LB. ~ 8 1-til~ 01 the 'luotc<lwork) .. Accordmg to ZunI, 
the productions of the five 11\0st popular o f the ~ephartllc JlO<'':', W~olJC 1!'orb 
bccame a p~rt of pul"lic wor~h~p , nlll{'UI,ltillJ.; to ?bout 11 ,thou!klml hturglcal plecel. 
11:1\'e Leen lI1sertel l JIl the ,"unou! .Je wlsh hlUr'FIC!; Gn ulcn may thus be formed 
or the gl'cat 11\ :1:-;., o f lI l' brcw l'0ctry o n that BUU uth er 1I01l · liturgical subject. 
hy the lIIallY oth er poc t ~. Tllc le:l rn ed ~I. Stcin~lull'ilkr truly oh~ r,vC8 (Jewilit 
Lit. p. 1-1(;), t( Sddoll\ hus pue t r), Ll'1.'1l d\' \'dupcd to thc same l'xt{~ nt In any lan
ir ll.we whv~c cxi ! tt'II t'l! wa!' do,'pt.: lHlant un lite rature nlone ," F o r, as is well known, 
llc~'ew hnd Itl l1g et.:.I:"l,d tu ue :, ycru:l~ubr Iangu:lg(', cven in the time of the 
earlit.:s t PU!lln llilll . 

Our relllark:" un ti le Hru o.: ture of Il ebrew pocms mll!'t be eonfincd to two par
tieubrs, wll il!h as bt.: ill;! jl c~": lil i: 'r t i' thetH nn rl generally lo:o:t in tmnslacio u, it ii 
nccessary to uh:O:l' r\'\.! 1\> thc En .:.!li ~ 11 l'l'::II !I·r:-Fir:-t. thnt Scriptuml texts ure mOlt 
U!'tCIl intcrwo\'l' 1I with , I1l1d III :Hle tu fl)lIIl intl'g~:l1 parts o f, the poe m!, Lhou~h 
ha\'ing: )lot li lt.: :- l i ;..::l lt ('~ t rdat iu ll t il the subject in thc u rig inul C'O lltcxt, Tlnl, 
whcn ~ kilrll ll y illtrvdll(:(·d - as is l's-pl'l'ially the C<.I!"C in the wvrks o f l.iubi rol, Judah 
lh-Ic,\'i , :111\1 v I' th.e .1Ildn I" 't' ts - forl1l~ olle of iLi g rea t('SL t..:hu rrn !, inJecu ODO 
~t'l' lIh :L r ~') rO~ l,.lIlLh l': tI JI t.:Lrl: w l'oetry.tlU .St..'ConJ ly,. thnt ~t ,,"Ug. g e ne rally the 
eu ~ tolU III thc 1 fly l ll ll .... , or p Od:':, to ma rk tht.:lr prooueLl o lis with their own narnel 
pl'?baLly with thc il~t t·."tiul,l of' securing thcm fro ln plngiarists who might nppro: 
pn:Lte. thc~lI, or to t.h :-! tllI~lIl ~h them from the wurk ~ of o thcrs, This tll cy did by 
n,e ru~ lIes either a t the beJ.! llIlIllIg- of the poem of l'ach stanza, or of Loth i or some. 
times at the cnu tl ll'reof, wi th th o.! lIuJi lion, in sollie in stD.n cc~ , of thei r fAther's 
n~n~c o.~lll Suman.lc, :l.1~d th~ ue~ignBtiun of.thei r country, for the purpose of furtllCr 
d lstlllo.:uun alld Iden tifica tion j and some tllllcs, tllough mo re rarely, thcse acrostjCl 
ulso cxpress the purpusc auu o~l.':lsion fvr which the POt'1ll was composeu,ti l 

From what we ,ha,,~ stated, 1t app(:ars tl mt thc Sepharilic hos the fe west Piyutim 
of any ollicr Jcwlsh IIturgy;1!t anu m c\'cry age most o f its learned mcn, who 



superintended and f('gulatcd their form of worShip, have shewn thcmaelves .vane 
to the introduction of poetical pieces in the regular synagogue eervicc, IC) thal. bat 
vcr)' few poems of even their most ancicnt amI celebrated poets enumerated .bo"., 
could oblilill admission into the regular synagogue service in which they are 
311U 05t limited to the Feast of New Year, duo Day of Atonc~cnt and F~,.. 
The rea80IUI alleged for their exclusion m~y be reduooJ to the follow in:: :-Fi"t, 
because they prolon~ the eervice unnecessarily, .::mtl distract 3ttcntion lrolll the rcguhu 
and obligatory eervlce,llnd thuslcad to conversation omi other un~lnl.y pr-.u.:ti l.'\.'S i ll 
the 8yna~ogue. This is the opi nion of the great )Jaimonitles,'" who H l~l objt,."ts to 
them, because in many instances they conwin gross e rrors amI mi~t.atcmcnts, whidl, us 
be says, U must be excused, as thei r writers were only poets and not rabbies." This 
censure which, in nearly the &..'\me words, h e repea.ts in another of his works,nol. ~CCH\S 
har!'1h, and can only apply to the many unqualified poetical writers of his tiull', of 
which he and his contemporary, A ben Ezm, complain; but certa.i nly Hot to the 
works of such eminent and learned men as Gttbirol, R . Judtt.h Hn-Ievi, the Abcn 
Ezms, etc. Abraham A ben Ezra, h imself a poet, visi ts with un~p"ril\g' C(!'usure 
the works of his contem\,oraries, whose zeal exceeded their tal .. 'nt;·1l hc :1150 
inveig hs against Kalir, am others who wrote in Kalir's sty le, and ol~ t..'cts to tltt·ir 
use in public service on account of the ir obsc urity, and of the h.H k.: rbolc and 
exaggeration in which poets a rc apt to in llulge ; al:io KiulL'hi in hi :-; IJi L' ti 'II I:II'Y 
Art. '1U1 nnd Shemtob Palquernl, who fl ourisllcJ in the thirtccnth L'eutury, jlJor h is 
celebrnted work ~PJz:::m Tht: Enquirer, p. 276, nre Illuch OPP')SCti to the intn,t1 l1c
tion of Piyutim; and the latLer will ndmit of only a few by the lx.'8 t uf 0 \11' pol'l~, 
Speaking of Gnbirol, llen Abitur, Ben (;iat, nlld the Abell Ezra's, he t:a ys , .. It i9 
improper to sing more than a few of their hym ns an d. nut the wllulc (i .e , "IIIU!I ) of 
them j the hymns of David nrc alone nppropriuto to celebralC the pruis~s of the 
Lord."" 

The very art and oorrcctn~ of 1anguogc, rhythm, rhyme, and strid ohservn nce 
of rules, which distinguish the work of til e l'aylanim of the Spanish sl,hool, arc 
urged by thcologicul writers ns an ohjection to their bei ng introduced into thc 
synagogue ecrvice. U \Vhc rc !!IO much urt is npplieJ," they say, II it IHuH orten be 
at .the expcnfIC of devotioni as the uttention of thc poet mu st be morc occupied 
with the manner than with the mutter of hi~ compoeit ion, being restrninl.,<i nnd 
bampered in the exprcseion of his devotional feeling by shacklcs of rhythm, 
rhyme, and other rules of his art," H7 Nevertheless the works of our principal poets, 
above enumerated, sufficiently show how easily they huve surmoulltcU these 
difficultieo, most of whicu "ere self.imposed." 

There 3rr however other theoloNians of eminencc who acknowledge thc value 
of hymns, a,;d a rc fr idl1llly to their ~.ltrodue ti n ~1 into the publ~c ~rv ice on a.ccount 
of their rfli ('i(,IH':~ to prol ~l ot e d~ \'ot lO n!l1 H·lIt!IIlC,n.t s j thc 1:~lIlclp:l 1 of . wl'ld! .. ~ re 
H. , J t)~~ph AI Lo, III /kkllrllll, I ~J EIL';tz~r A :i karl, Eltas lic ' Ilb, autllo l of n .. "' 
:"Io~n and other5. 

('A l:T 11. 

"'J.: consi(lcr it !'lIper('ro~ptory to (libh' on Il l,! f:l:itp ?(~1u~il' in the fir!>t [w ri t).Js o f 
.J ewish hi::t ()ry ,!ls npplicll tn Uj\·ill l' \\'u l":l .ip I f( ' j"r .1'l·l· ub ~> .l'urJ'''~· ·~" a)l .evcry 
Dible reauer IIlU ~ t of nece~s i t.Y be :\\,:'ltiaillh.:J tl~ L' rewlth.~ Il lt.! IIwntllll~ 111 the 
Hi i,lical boolis of mOTe than ~ix ty instruillenl:l , ~ t nll g( 'd, wtllll, :lnd 1 ~ : r\'lI :'!'ilO lI. UJHl 
the direction tha t varions kinds of poetil'al cU lllpu~ i liu n s shouhl , hc sung to. t.ho 
neeomp:Uliment of part icular imt rutlll'nts :ul:tptl·d to tht.·IIl! of wlildl the he:Hlinge 
of tlte P :3alJlls ~fT'ord man)' eX :llnpk!-i, nrc a stll~il' i l' nt I'roul \Of the gr~'a t (lcgn.'c of 
perfection nUISIC had alt:u ll l'll among the hl :h:lItl'S at u n.~ ry early pCflod, nnu how 
extensively it wuS cultivated among tlt l· lII . 

It is almost. certain that the LC\'iti c:tl dloirll , c"n~i~ ting of ~nme thou~nntld of 
individuals, who, by virtue uf th(·ir 1)f1it: •• , c.:uit i\':t1t.'t1 alltl Ot.:l· upi L't.! tl.lCms-clVt..>3 with 
music, subsiFte(1 till the de!'tru c.: tion of the TCIII\llt" and that m~l:-Ic was further 
perfected and cultivatell tluring the Ion).!' int" f\' :1 I,.,: twecn thc wnc of ~z", and 
that event. Ph ilo Judactls tn l'ntions with pra i!IC the tnt.'I" llil'1 uf a JCWl tlh aect, 
cal l1 .. d the Ther:\ I ~u ti l"s, in the fifti eth year llf tile L' h r i~ti a n ('ra: a~u many 
instances nrc ci1t.'u in thc :;\ew T (':.: lllml'ntofthe gl' IINal cultivatio.n of 11111:1 IC nmong 
the Jews of that rx~ri u.j.'! Be:-itll':' tilt' ill .~trtllTll·lIt:o 1'lIu lll l'ra tc,1 ill the Hihle, ecvenJ 
of those since i ll\' ~·nt . · ll or mltlptcu arc trC':ltt ,,1 flf in till' ~Ii !-I ,"a, 'fr. f:radl;n,' where 
also an in ::: trHlllent is IIlcmioll l'l.l as used in thc telllpl<" which, although oblCurcly 
dcscr ilJcd, Rppears to have beL'n the or~pn in it.:i imperfect st.at.c, !l1l.1 ~uch &I tho 
Greeks and Romans had it.· It has nlso been clearly proVCtJ, that the chnnts of 
the early Christians wcre derived from the temple mclodie~ , nnd were adoptl'd by 
them from the J ews." 

After the destruction of the temple by the HOll1ans under Titu :;; , the voil.'c :111 .1 
harp of both Levitcs and pcople becallle mute, and the sU lrerings the / IH:1t.' lit i,h 
natIon underwent during the first years of their captivi ty and di :::{1 l..' r::: io ll, h 'lt 1111.'11\ 

no Icisure for thc cultiva tion of mu~ic, devotional or otherwi !3c ; but :I~ )o!oon :!~ 
public worship could be again rc-established, anti (I the uttera nce o r the lip:;" h : ~ .j 
replaced the former" offerings of bulls," the an L'ient ,,,·c1 I·remembNed :uH I tl',l' 

ditiollally.prescrved temple inelouics we re also reintroduced, anti the sl..'i ec tiun ot' 
Psnlms, which then and since have formed nil integral part of the prayers, were 
sung to them. It is scarcely to be doubted, that thc aeknowle.lged c llic:lcy 01 
tnu~ic as 0. handmaid to devotion, nllll the gene ral inclinnliun and :.Il' titudc 01 tht: 
I sraelite nation for that sublime art - their chaructcriHic in cVl.'ry age-led the lll, 
even during thut pcriou of captivi ty pnd d i:itrc!3s , to rt.·pl.!at in tlieir !3l' r\'il'l'~ , at IC:l:i t 
vocally, the ancient, trad itional, apd vcncratcu. tOIlCS nml ~a c red 1Ilt., I.,d il's. which 
they naturally then valued and chcrisheu. . more ns the !-Oule remains of the f'unner 
temple service, as consolatory sounds in tli l·i r distress, anu as the Swcet relllillis· 
cellccs of better times nnd of ntltivllal glo ry. 

That mo~t of these melodies were forgotten and lost in the eoursc of time, is n 
result which will not sUl'pri re any onc nCf pmintcd wi th the unpal"alll,ll'd ~un :': rill gs 
and dispersions the Israel ites hnu to end ure during tile many :.Jges of dlc ir :,ub:-e· 
qucnt history, cspecially whcn it is also considered that the 1Il ",::; t strenuous eXer· 
tions of the lcnrneu hnTe hitherto f.iled to e1ucid.te the music of the Greek., the 
Romans Bnd of other ancient nat.ions more powerful Bnd pro!=pcrou8 thnn the 
Ismelite;, and that the art of musical notation was not i~ventcd till the fourteenth 
century. Still 80me, though Tery few of these melo,hes eXISt, of wblch there 
is rCflson to suppose, thnt, owin,g to their having. been .t~oltli tionally preecrvcd ?nc..l 
transmitted from one generatIOn to anothcr With reltglOus care and vcnrra t.lOn, 
have re3chctl our times. \r c will, in TCfpcc t to · two of them, statc h erenfter our 
rcasons for ascribing to them th is hig h nntiquity. • 

The rcarling of the sacred Scripture! was, from the earliest timcs, always accom~ 
ponied by the observancc of certnin signs or nccen ts ( C'O~·~ 11150 ~llIel l Trup ) , 
Intended to determine the sense nnd ns musicul notes,6 which, although thcy Lave 
11 distinct form and figure, do not, nevcrthcle~<;; , pre~cnt a lJc tcrlllil1~tc sound lik e 
our present musical notes. but their sound i!! depcndent on oral instruction. si n('e 
the sn me signs vllry in sound in thc vnrious 8cri\Hural Louks, n.nd nrc motlulatcd 
neconl ing to the tenor and contents of them. T tis IIIny perhaps he oeUr r ullde r· 
stood by thc fotlu"ing quot:ltion from an ancient nuthority, one of the fcw who 

have written on this ~ubjrct, nnd on that of the history of 'he melodies tv the 

11ymns introd uced in the liturgy: 
rn.,,~ 'J'" ~"M nx.,,~ ~'J'~ 'x~' 'l C'ln'~ 'l"'J n, "C'l 'l~' o';"~ 'l'O C'" o'tm:" 
1:1' . C~JJ;"1 -,."(:.,1 mt''"\'J :'1)':( i1'~~i1;'1 n~'" .~ . ;-:r'> i1t 0'::11" C" '::J 'X," '::1 i,.- ;,n O'N':!) ·' 
')'0 c;wo ""It>n~ c'on'" "C" c't:n~ ~l~ O'ln'" ,,~, . J"~' '~C"O c"m C"~~ 'l m,',i' 
,..,~o nlY'1l'tJ l:rtnnl 0;,0 C"'l .... ,.,''>t.,:-\ -'YVO':C ., ,.,'t .. l-:j O'C" i' O" ·~ C" . at" C·C,':;:1 
om", n!l'~ n"~"\."tJ 0:'\0 C" . J~;' o'~::'b ;";::1';' C'Ji)' 0;' ,:-:;:'::" ''''';:":::1 t: • .,,~::"C;, c'ni'~ 

(J "J,f :1") "I' nlJX po j"":l'"i.:""') ,. " jl)):"1 n"~nJ 0:1' C' )~;:" " ' :':'0 

It The C'Ollt::J [~igns or. nccr nt:3] ?re n t'ort of III r h~li l's ( ~';n' ).: Of tit ('!'t', t llf(."C, h:\\' c 
remained to us: one IS nppropfl:1h:.1 fur the rc:t(lIng o( ti le l "' lltat euch i thc scc~ lId 
for that of the Prophets, wi th the distincti ,'1\ that tlll' tunc o f the i1't:~:"1 (:-CdIOIl 
from the Prophets rend in Synagogur:', on S;lhlmth :uHl I,\,~ tival :, ) d ine rs frurn 
other [portions of] the Propl,et ~ ; ti le third 1Ill'i(\tiy is rnr t he readin g ut' thc 1'':-: ;.11111 5, 
the Proverbs, and Book of Job,lI A !l fo r the ot hl'r nH'lndi ('~ :ll ial'll.:d ~I r hylllll~ or 
elrg ie!!, some arc ancient like tho~c lor t he hymll s "r It EIl':l7 .. :\ r I\ :dirj ulld others 
of more recent. or igin were comp"~t.'d or ad:tpll'1 \ in ~l ':lin {'ru lII ~Iwri sh sungfi , 
which, bei ng "cry melodious , nltmct the hL'.H t i omd ill .' r:llIl·l.' tl ley wen' udap tl'd 
from ProvenS'al tunrs, wll jell arc most pcrii.'c t in 1II\1 ~il'al l· xCl' lIcn cc."- ( H . Sillleon 
bar Zcmaeh Dunn (who tlourisheu in the fuu.rtt:cnth c"'ulury ), in M"!Jel. ALbul lt, 
p.~2G.) 

'Vhen the Scphardic ritual became fixc-ol Bnll f!"ener:l lly c-stahlishc.J in Spain. an,1 
was enriched by the !Olcmn hymns of Gahirol, .' whlt Ib-Icvi , and .. tll .. ' r cdd,rah ..... l 
Hebrew poe!!, chants or melod ies were COIllI>0scI I or a~brtell to them, alltl W (' I'\! 

500n generally adopted. It would, ind~eJ. h:l \'e bt.'(!n mo::t dt.~5ir:.\blr th :l t the 
sul;l~me lays of our p ious poets ~hould ha \'e e\'er been fount! combined with e.pl:l lly 
wb.lt me and sweet strains hy dcvution:llly impireJ musica l composers of our I) W I\ 

natIOn. But this wa.s not always pr:lctic:lblc ; all li :1t a vcry (,:1 rl )' period it ~a"'e 
neceS5ary to sing many of there hymns to the popular melodies of the day; aud in 
most printrd eoitions we find d irec tions prefixed to hymn s. rer lete with piL'lY (uHI 
d~votlOn, that. they are to be sung to the tunc of Pamcfid bella Amaryllis ( 1't.'fllli L 
fair Amarylli s) , T rcs co/urcs i llllll(l (Three colours in one) , Tcmp rmltl no,:,·", A/lilt/Him' 
(Thou buddest soon, 0 AlrnonJ 1) , on(I similar ancient Sp:mish or ~I u()rish SOIl ,h"S 

("NlTW' P)):l), a practice no doubt very objec tionable, t ~)r obviou~ reason!!, and 
from which the better tastc of the pre t age would ~hri nk . It i ~ , however, but 
fuir to say, that these adapt:llions, though in !Ome degree unavoidablc, .t id not. 
pass without severC censure rrom pious and learnr ,) lhbbies. • 
~ben Ezra alrcat.! y mentions many hym ns which wcre sung to ~I o()ri sh ll r 

ancient Spanish mcloc.lies (sec his (;UIIlIll('1III11"Y I n J's. viii .) As a fur th"'r l'l'oof or 
the early and continue(l prac tice and cellllure of tll e:::e lH i:lptaliun)o!, wc ' Illute the 
words of one of its 1lI0st r nerge tic opr nncnts. :S peaking of the wurk! ll f H . . 1 Ulblt 
lIa-Ievi, he says, .. In his clays it b('came a prndi~e to intwdul'(' int I) liturgical 
works hymns founded on r.0pubr mclodi l's , T his (' rrOr ult im:'h' ly ilh'fl':l :::ed ~0 
much, that the printers of t lelll , like the Sodomill's or yore, un bl u:oh ill ;.!ly dl'\'!a red 
thei r misdeeds, by directing that pious hpnns. SUd l . for ill ~ t:1n ce, as l :)1 ",m ,.~. (~ i ll g 
n hymn of praise to thc Lord) , etc ., W :lS to be sung to the tUll e of f~' 11 1111 111 /" t l'll 
munlalia," 1n the whole country beyond the lIl ou llt:lill ~";9 and another silll ilar Ilyllln 
is directed to be sung to the tune of I~'I I "lIqllt·ro til' la lfforoYlUl "' T he cnwl lt.'rd or 
the Mornyna," and others in the samc Illonncr .. ( .... ·a1nurl Arcllirolli in C:~TJi1 M)\iY, 
p. lOO). . 

It must, h owever, not bc conccaleu that some raLLies exc usc(l or defl'IHIed the 
practice as an innocent one, \! and on nC('ount of the bcncfici:d tendency of 1llu!!' ic 
to excite and sllstain dcvotion. " "ith th is intention, some POCI S purposdy udaptl',j 
their devotionnl hymns 10 the melodies of poplliar WIlf!S, to !=u{lcrsedc the orig inal 
(not. alwnys most moral) words of them, and t,) Rubstitutc t Icir hymns ill :' tcad, 
the approved and IlUpubr meloc.li es heing reta ined. 12 Still th e~(' adaptatiuns must. 
be undcrstood as imited to hymns fu r privute t..I cvotion i nntl if .finy found their 

w.y into the synagogue acrvice, it w., not till long after their p~of~ne origin hnd 
becomc forNotten. Many hymns hall melodies expressly compo£t'J for tllc ll1, 
(,itlter by the Ibzalli m, many of whom , in ancicnt times, werc also l'uylflJli", 
(Poets), who in t ft)(luccd their o\~n compu.s itions into t ill.: synago~lIe service, or 
sun~ them to well-know~ tune~ of morc :m CJ(;nt hymn~, as appeal'~ "y the hcaJi ngs 
prellxed, or new melodies wcre composcJ fur thcm by olitcl'S,1.1 It. is highly 

improbable, .nd indeed almoot impossible th.t, in the public ""rvice of the 
Seph.rdim, 80 jealously .... tched by the ancieot Rabbies, and C!'pccially in th,. 
for the O~l o't)t (New Year and Day of Atonement), melodies of known profane 
origin should at any pcri<.'d have oc'Cn allowed to be sung. 

In considering the structure and character of the ancient melouies tr-.lditiol\:\lly 
and o~lly descended to us, we find that, either as original com~ition~ , or as 
.-1aptMlOnB, tbey .re emineotly calculated to fulfil their intended purrv-",; lor 
though simple in chnracter, they arc yet sufficiently melodious to plcase thc e~\r 
a.nd attrnct the multitudc j and whether we wish. to give utterance to the J..::vo
tlonal outpouring of the soul to ita Divine Source (aec MUnl.iP&f} Gild Occasiullal 
H!lm .. ), or raiac the joyful stmin of praise and thaoksgivin:; (Hal/e1, etc.), .lIune 
our contrite hearts to solemnity and holy awe (as in the hymns anu chants for 
the O'tn'll c"t),), or give vent to our a£Iliction for national misfortunes and losses 
("",~ or Elegies/or In. F..,I 0/ A b) ; we find them throuqhout well adapted to the 
subject and occasion, and never unworthy of the sacred wortls or illlmor t:d verse 
to which they are associated. They have the 'further merit of adapt:lbility to the use 
of a grcnt mass, and of wholc congregations, who arc without the nid of in~ lru
mental music to guide nnd direct them . H ence the cause of their simpli ri ty , in 
order to enable them to be ncquired and executed by m05t voices, anJ ul :-u the 
reason of their shortne58, which although it proves monotonous, especially in lung 
pieces, by the too frequent repetit ion of the snmo melody, is an illconvcnit' lI l'e 
nmply compen8lltcd by the morc important ndvantoge of their bt.: illp en~ ily 
ncquired and executed by a mixed congregation, Dnd a.s easily transmitted, by 
constant practioo, to following generations. 

The age and time of compoaition of each melody varies considerably, and 
cannot alwaya be accurately ascertained. To guidc us in this respect, we mus t 
in the first place ascertain by whom the hymns, to which the mclodics arc atLaclH.!t.l, 
were written, and the time tlle various outhors of them flourished, which h~s been 
atared above in every instance in which it could be ascertainct.! i becuuse the 
greater part of these hymns anu melodies were nuop!.cd either in the li fe time, 
or soon .fter the death of the poet.. who composed the bymns. The fact of Ihe 
melodies [which could not then be written down, but were omlly ncqll ircli nnd 
transmitted], being the samc in every Sephardic congregation, huwever widely 
eepnrated and without communicat.ion with euch other, affords ample proof of t hci r 
antiquity, genuineness, nnd geuerlll adoption, nnt.! no doubt. they havc rt'a~hed U:. 

nearly in their original form. Accordingly we find the melodies to the hym ns of 
Gahirol, Ha-Ievi, nnd the two Aben Ezrus, to be in the Moorish or very early 
Spanish style of mU!!Jic, corresponding to the nge nnd country in which t he:-;c 
great poct.!!J flourished, and those less ancient will be found similar in style to thot 
of the music of the variOU8 periods of their composit ion. 

A tradition exists with respect to the melody of the blCE6inN of t.he pr iests 
(C')i1:l M;:"J No.44 in th il r.ollcction), that it is identic:11 with Dlat sling in the 
temple whore, 88 it is known the priestly choirs were dai ly wont to bll'sS the 
people, agreeably to the command to them in Numbers vi. 22- 26. (Compare 



M:limonidcs O'~:l nl~'~'l ,;., XIV ~ 14). T hat th is trfl! l ition is supported by grent 
probabil ity, almo~ t arnountin?, to direct proof, will np pcar fro m the. follo wing 
consilicmtiOl13 : F Irst, that tlus tIli ty dl' voh 'cJ cxdm lvcly on the priests, wbo 
were :l nu merouS class , who executed it wi th rel ig ious u,wc :lnd nt tcntio u , nnd who, 
as a priv ilege peculiar to themsel ves, sc rupulously tn~lismittcd it ,to t~c~ r sona .. It 
is, therefore, hig- lily improlltlblc, that on the restoratIon of pu~hc d l VlOC ae.n1oe, 
the priests walliel have lIsed, o r the people would hllvc PCfllllUcd them to IDtm. 
duce, any other melody, except the venerated onc of the temple, especially aa the 
blCSl:iinrr of the people WflS the only act of minietmtion remaining to the prietta 
after the destruct ion of the Snnctuary. Secondly, we find that with alight 
alteration, t l l i~ blessing is Bung to the some mclorly in every SephRrdic congrega .. 
tion.u Ami though our brethren, following the German litu rgy, h BVC more thUl 
one melody for it, they seem to be of compnrotively modern introduction i and one ' 
of them, ~ :l it1 to IJc the most ancient, contain! unmistakcable trace! of thi., which 
we must consider to be the original melOtly. I t.'1 simp licity, and the repe tition of 
the same melody for nIl the word. of the J}lunnfJ lriftccn in numherJ Ire cir-
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Pa. xxix 

A PSALM OF DAVID.-Give unw the Lord , 0 ye BOns of the mighty, 
give unw t he Lord glory and strength. Give unw the Lord the glory 
due unto his name ; worahip t he Lord in the beauty of holinrss. The 
voice of the Lord is upon the waters, the God of glory thundereth ; 
the Lord ia upon mighty waters. The ,"oicc of t he Lord is powerful ; 
the voice of the Lord is full of majesty. The voice of the Lord 
breaket h t he cedars, yea, t he Lord breaket h in pieces the cedars of 
Lebanon. He maketh them alao w skip like a calf : Lebanon and 
Sirion, like a young wild -ox. The voice of t he Lord divideth the 
lIam .. of fire . The voice of the Lord shaketh t he wilderness ; the Lord 
ahaketh the wildern ... of Kadesh. The voice of the Lord maketh the 
hinds to calve and discovereth t he forests ; and in his temple every
thing sait h, Glory. The Lord sat enthroned at t he F lood ; yea, the 
Lord sit teth King for ever . The Lord wi ll give strength unto his 
people; the Lord will bles.. his people with peac~ . Till he..,. 
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110 '1l1 : ciS" 

" BF.n d 2 Lekh ah Dodi CCome , m~r 
b Ell ov ed , t o mee t t h l'! 1)r id (J" ) , 
8. hyrrm by - 1.:.) ,~ I fk l' CEl;) t. c; ry q,u eb 
bal ist Sol oma ! ha- levi Al k&betz , 
w:i c's e t omu is sti1 l to be se er.. 
a t Zt') fE.t i n r pp er Galil ee , to
getl: er ,'rit h t hos e of sev era l r tl '
cr f &' i~j ()u S ? ~ e C; \ 'b bElliTIl , 1.;"1 v.'h i ch 
th e Gabb Et th is lik ened t o a b r i d e , 
and welC OOl nd by I sra el . Thi s is 
t he mos t r e cent hymn i n tl :e Seph
ar di Litu r gy . 

Come, my beloved, W meet the bride; the presence of the Sabbath 
let us welcome. 

''' Obeerve ''and "Remember t he Sabbath day" , the only ( 'od 
caused us to hear in a single uttcran<,e: the Lord is One and his na lll C 

is One, for fame, for glory and for praise. 
Come, let U8 go to meet the Sabbath, for it is a. well -spring of 

blessing; from the beginning, from of old it was ordained ; la.st ill 
creation, first in design . 

Sanctuary of our King, royal city, a rise, come forth fro m thy 
overthrow ; long enough haat thou dwelt in t he valley of weeping ; II(' 
will surely have comp8.88ion upon thee. 

Shake thyself from the dust, arise, put on the garments of thy 
glory, 0 my people. Through the BOn of J esse, t he Bethlehemite. 
draw thou near unto my soul, redeem it. 

Arouse thyself, arouse thyself, for thy light is come : ari""" shine : 
awake, a wake ; give forth the song ; t he glory of t he Lord is revealed 
u pon thee. 

Be not ashamed, neither be confounded . Why art thou cast down , 
and why art thou disquieted ! In thee shall t rust t he poor of my 
people and the city shall be built on her own mound . 

And they that spoil thee shall be a spoil, and all that would de"our 
thee shoJI be far away: thy God shall rejoice in thee, as a bridegroom 
rejoiceth in his bride. 

t;umstanCC9 which will hllve due weight , and will be accepted u addiiional aDd 
corroborative evidence for ita antiquity, by the mUlical archeologist and cri tic. 

No. 12 of our Collection. The mdody to Ihe m'C' or Song of Moo .. , ;. aIoo 
held to be of very remote origin.. According to a very ancient Spanilh work 
(printed, if I recollect ri ~h tly, in Portug.I)," Som. h ••• affi rmed r Hay qWno 
di.:en 1 that what we now ling to the & ng Qj A/au. is the same [mciOt1y 1 Miriam 
nnd t er comp:mions sun ,",," etc. Thil legend would not merit any serious COQ" 

B i t~c ro.ti o n herc, except tIu,t it undoubtedly prove. that the knowled ,",~ of the 
Origin of the melody W:l.S already long lo! t when thie ancient Spaoish ~Ic wu 
wri tten : n~d l.le re ngniu the ncute remnrk of Dr. Sacha is applicable, that U Fable 
soon Q('CUpl~9 Itself to speak where hiltory i, 6ilent II ( lUpra, p. 4, note 11) . It is. 
thcreforc .. l11ghly probllblc that this melody bclonS' to a period ante rior to the 
rcg ub r 8C~ t.l cmen t of the J ews in Spain. T he gcneml adopt ion thereor by every 
co n~ r(' g':ltlo n of the Scphunlic Liturg y, furnishca also a strong proof in Jilvour 
of the ~li ,!!h nntiq uity of i19 origin. 

To t he right and t he left sha lt t hou extend and thou sholt revor· 
enee the Lord . Through t he offspring of Perez l we also 8hall rcjoi<.'(· 
and be glad. 

The Congregation stand. 

Come in peace, crown of t hy husband , ('orne with joy and eXl1 lt a· 
tion in the midst of the faithful of the chosen J><,o ple : eUlIll' , 0 bride : 
come, 0 bride. 

In t he midst of the fa ithful of the ('hosen people- colIIC' , 0 briuf' . 
the Sabbath of rest. 
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Pa. xci i 

A P~ALM : .. Sol<O roB THE SABBATH-DAY.- It is a good thing kl 
give thanks unto t be Lord, and w sing praises UIlW thy name, 0 Most 
Higb : w ahew forth thy 10ving-ltindne88 in t he morning, and thy 
faithfulneea every night . Upon an instrument of ten st rings, and 
upon tbe poaltery : upon the harp with a solemn sound . For t hou, 
Lord, hast made me giad through thy work: I will t riu mph in the 
worb of t by banda. 0 Lord, how great are t by work.s ! And thy 
t houghta are very deep. A brutish man knoweth not ; neither doth a 
fool under1ltand this. When t be wicked spring up as the grass, and 
wben all t he workers of iniquity do lIourilb ; it is tbat they shall be 
deetroyed for ever. But thou, Lord , art m08t high for evermore . For 
10, thine enemies, 0 Lord, for 10, thine enemies 8hall perish : all the 
workers of iniquity shall be scattered. B ut my horn hast thou ex
alted, like that of a wild-OJ[ : I .hall be anointed with fresh oil . Mine 
eye also hath seen my desire on mine enemies', mine ears have heanl 
the doom of the wicked that rooe up againBt me. The righwous . hall 
lIour;'h like the palm-tree: he shall grow like a cedar in Lebanon. 
Tb066 tba t he planted in the bouse of tbe Lord shall flourish in the 
courts of our God. They shall still bring forth fruit in old age : they 
8baJl be fat and flourishing ; w sbew that the Lord is upright ; he is 
my rock , and there is no unrightcousncsa in him . 



Pa. xcii i 

The Lord reigneth , he is clothed with majesty ; the Lord is clothed, 
he hath girded himself with strength: the world aloo is established 
that it cannot be moved. Thy throne is established of old: thou art 
from everlasting. The floods have lifted up, 0 Lord, the floods have 
li fted up thcir voice; t he floods lift up t heir waves. The Lord on 
high is mightier than the noise of many wa.ters, yea. than the mighty 
Wf~VC8 of the sell . Thy tC!it imonies are very sure; holin('g.q bel'orn~th 
thint" house, 0 Lord, to t,he length of days. T ill horo. 
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Band 5 Th o F:L"iday lWl)nine; Ser>,. 
vice ends ·l.'ith Yi gde.l, 8. 14th 
centu ry hymn p r oclaiming the 
Th irte en Ar ;;.ic1es of the J ew
ish Faith. I n his ".Ancient 
: lljl od ies of the Spanish and 
?ortugut'ls e Jews", the Rev. D.!. 
de Sola quotes the foll owing 
n ote, prefixed t o t h e hymn in 
th~ a ncient man uscript: "These 
are t h e Thirteen Articles of 
Faith, as arran ged by R. Dan
iel, son of R. Juda h , the Da
yan t or Jud g,6) ." 

I 1. lIagnilIed and praloed be the living God ; he exists, but his 
emtenoo is not limited by time. 2. He is One and his unity is 
unlike ..u othen ; it i.e incomprehensible and endleee. 3. He has no 
bodily form, he i.e inoorporeeJ And we can compare nought unto him 
in his holin .... ,. H. existed before all creation ; he waa the fint , but 
had no beginning. 5. Behold, he is the Lord of the universe ; to an 
creation he reveals his groatn ... and dominion. 6. The rich gift of 
his prophecy did he beotow on men of his chooen and gloriou. people. 
~. There never arose in Israel a prophet like Mooes, who beheld the 
likeneoaofGod. 8. The law of truth hath God given to his people by 
the hand of his prophet, .. the faithful of his hoWlO." 9. God will not 
alter his Law. or ever change it for anY·other. 10. He perceives and 
knows our secreta and 800S the end of all things at their very begin. 
ning. 11. He rewards the pious man according to his work and reo 
quites evil to the wicked according to his wickedn... . 12. At the 
end of days he will- send our Messiah to redeem those who await 
with hope his final .. Ivation. 13. The dead will God, in his great 
loving-kindness. quicken: blessed be his glorious name for evermore. 
Th ... are the Thirteen Principles of our faith , they are the founda· 
tion of faith in God and of his Law. The dead will God , in his great 
loving.kindness, quicken : blessed be his glorious name for evermore. 
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Band 6 ? sal~ 136 
P •. exx.vi 

o give thanb unto the Lord, for he is good : for his mercy en· 
dureth for ever. 

o give tha.nko unto the God of god. : for his mercy endureth for 
ever. 

o give thanks to the Lord of lords: for his mercy endureth for ever. 

To him who &lone doet h groat wonde ... : for his mercy endureth for 
ever. 

To him that by wisdom made t he he&vell8 : for his mercy endureth 
for ever. 

To him that stretched out the earth above the waters: for his 
mercy endureth for ever. 

To him that made great lights : for his mercy endureth for ever. 

The aun to rule by day: for his mercy endureth for ever. 
The moon and stan to rule by night: for his mercy endureth for 

ever. 
To him that BlDote Egypt in their first-born : for his mercy enuurcth 

for ever. 
And brought out Israel from among them : for his mercy endurol h 

for ever. 
With a atrong hand and with a stretched·out arm : for his merry 

endureth for ever. 
To him which divided the Red Sea into parts : for his merc)" 

endureth for ever. 
And made Israel to paso through the midst of it: for his mercy 

endureth for ever. 
But overthrew Pha"",h and his host in t he Red Sea : for his merc\" 

endureth for ever. . 
To him which led his people through the wilderness: for his mercy 

endureth for ever. 
To him which smote groat kings: for his mercy endureth for ever. 
And slew famoua kings : for his mercy endureth for ever. 
Sihon, king of the Amorites : for his mercy endureth for ever. 
And Og, king of BlUihan : for his mercy endureth for ever. 
And g~ve their land for an heritage : for his mercy end ureth for 

ever. 
Even an heritage unto his servant Israel: for his mercy endureth 

for ever. 
Who remembered us in our low estate : for his mercy endureth for 

ever. 
And hath redeemed us from our adversaries: for his mercy cndureth 

for ever. 
Who giveth food to all flesh : for his mercy endureth for ever. 
o give thanks unto the God of heaven: for his mercy endureth for 

ever. 
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i1&nd 7 Barukh She'amar ("Blfls
sed be he who spake, and the . 
wcrld oame into being"). (;jar d. 

Bleooed be he who ,pake. and the world came into being. BI......,d 
be be who ... y.th and performeth. Bleooed be he who ordaineth &nd 
_hliaheth. Bleued be he who made the creation. Bleooed he he 
who hath compuoion upon tho earth. Bleaaed be he who hath com· 
puoion on his creatUnl8. Bleooed be he who rendereth a good reward 
to th088 who revere him. Bleooed be he who causeth darlrn ... to p&88 
.way. and bringeth forth light. Bleaaed be the ever.living God who 
.xiaUoth eternally. Bleeaed be he. before whom there i. neitber 
iniquity nor forgetfulness, neither respect of persons nor the takmg 
of bribee : he is righteous in all his wap. and merciful in aU hiB works. 
Bleued be he who redeemeth and delivereth. Bleased be he who 
~ath given to hi li pf'o pl f' IRrI\e1 a ill' fl t.age' 0 1 r ('lSt on t he holy Sabbath. 
oay. BI{,8SNllw Ii(' , Hnd b lt 'sst,.! 0(' his l lalllf' . B1 C'&':Scd he his remem· 
branC'.e fo r c \'('r Iliul I'ver. B IC'ss('d a rt thOll, 0 Lord , OUf God, King 
of the uni v(>rsl'. the' might." ami holy King: our most mercifu l Father, 
who art exalted on t he lips of thy people. praised and glorified by the 
tongue of all thy pious Se'rvnnts . And with the hymns of thy servant 
David we will prais(' thre' , 0 Lortl , our God. \Vith thanksgivings, and 
songs of praise , will ~'e honour, magnify, praise , glorify and extol 
thee; we will ncknowlet1.ge thee for our King, sanctify and reverenoe 
thee : yea , continually will we make mention of thy name, our King, 
and our God. the only on. who liveth eternally ; praised and glorified 
be his name for ever and ever. Blessed art thou, 0 Lord, a King 
extolled with praises. 
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..B&nd e 'Th e Song of Moses, Exo
dus' XV. This is probably the 
moat ancient of all Sephe.rdi 
ohants. (Part only). 

N~ ..... »- and the children of Iarael thia song unto the 

Lard. ADd opake. _ying : I will Bing unto the Lord. fm· he hath 
triIuIlphed p,riouoly : the ho .... and his ride~ hath he thrown into 
• _. Tho Lord ia my atrength and song. and he i8 hecome my 

oaIvat1oa : ho ia my God. and I will glorify him ; my father '. God. and 

I will ualt him. The Lord ia .. man of war : the Lord ia his name. 
Pharaoh', ohariola and hio hoat hath he C6IIt into the Ie&: his chosen 
captaina aIao are drowned in tho Red Sea. The depths havc co~ered .. :.-.r-_ • ..,. .... _ . 'l'II1 ............ 0Lori. 
......... ~,..... tIl7 ............ 0 Lard. ha&h cIMM4 In pieoeo the 
.-y ..... Ia ............. <II thino ueeIIoooy thoa han o ... r· 
........... _ ............. : """'_IOItIl~_h. 

~~ ............. ADd riIl.blaAoIthy~ 
......... _ ............. : .lIOocIootood """t ... heap. 
........... _ ................ <11 ..... 
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ll.and 9 Nishmat ("The breath of 
all living shall bless thy name, 
o Lord"). This also is a very 
old tune. JPart only) • . 

The breath of all living shall hl_ thy ~ • • 0 Lord. our God. ODd 
the opirit of all fteoh ahaII continually glorify and .xtol thy remem. 
branoe. 0 our King. From .... rIuting to .... fl .. ting thou ~ God ; 
&Dd. bMide thee we have no king, redeemer, or .. viour to redeem, 
deliver, &nIwer, or have mercy on UI in all times of trouble and 

~ ; .... ha ... no king to aid and aupport .,. but thee. God of the 

fInt and the Iaat "8"1. God of all creation. Lord of all generaUooa. 
... ho ari .xtolled with all manner of praioe; who guideot thy world 
with leDd.nlMO and thy ._turea with m.rcy. Th. Lord ia ... er 
· ...... ke. he n.ith.r alum bereth nor a1eepeth. Thou roUONt th_ who 
.Ioop •• wakeneot th_ who a1umber ; 
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Band 10 Beme.qhel ct ("Even in 
the assemblies of the myriads of 
t hy p eople") ~ 
.... ~ • _bIleo <II. myrit.da of thy people. the ho .... 01 

hrMl; far ..... 10. duty <II ~ oreot.&are towuda thee. 0 Lord. 
oar God and • God <II our ~. to MMIer thanb. to praiao. 
eztoI, PorifJ. ~ ADd '"" tIIee F«7 and notory ... in all the worda 
<II .... ..... <II pnIoe <II thy ..nat IMvkI. the IOn of J_. thine 

...... Md. 

~, I'\~M I~ • ~ "., 'WV ni:l:r) ni., 
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Band 11 ~edu8hah 

We will &&nctify and revereno. thee with the harmonious lpeech 
of the _mbly of the holy Seraphim. who·thrioe repeat. holy praise 
unto thee; .nd tho. ia it written by the hand of thy prophet' ... And 
one oried'Unto the other. and aaid. 

(C~) 'HolY. holy. holy ia the Lord of boola. the _bole 
earth ia full of his glory." 

(&a.ia') WhiIIt over agam.t them. othoR praioe him. "ying. 
(0.,..,.) '''B:-l be tile glory of the Lord from ~." 
(&a.ia') ADd in thy holy Word it is written. lIyIng • 

(0.,..,.) '''The Lord ahaII reign for ever ; thy God. 0 Zion. onto all 
a-r&ioN Praioe yo the Lord."] 

Tho" art holy. and thy name i.o holy. and holy ones praiae thee 
dally. 8eIab. m-.d art thou. 0 Lord. the holy God . 
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SIDE II 

?r.ClI TFB S.t'8BATH MOF.NING SERIiTr:E 
( c ontinued) 

~ 1 - Psalm 29, sung to the 
pr ocessional tune during which 
the scr oll of the law is re
turn ed to the Ark. (Refer to 
side I, band 1. 

Ba nd 2 - ill Keloh enu ( "There is 
non e like our C;od"). Ther'e is t\ 

tradi t i on that the a ut hor ~f t his 
t une is King David. 

.lli.w1 3 - Adon ' Clam ("Lord over 
a ll tI). Part only . 

Lord oyer all I whoee power the eoeptre I . aytd 
Ere ftnt Creation'. wondroue (orm wu framed 

Whoa by hlo will DiYiDe all !.hinge w . ... mad., ' 
Tbon, KiDtI, AImlfhty, "' .. hlo DAm. proclaim.d. 

When all thalI ~the univeree be o'er, 
In .wful grea_ h. aIo ... will "'ign, 

Who ... , who ii, and who will eTermon 
In glory moot refulgent otiJI remain. 

Sole God I UDeCj~alled, and beyond compare, 
Without dinmon or UIOCiate ; 

Witbout oommene~ date or flntJ year, 
Omnipotent he ... igno in .wful ltate. 

To him, DO .like, DO equaJ e'er can. be ; 
He, without oh&nge or lUt.titute rem.m.. 

Wltboat diYioi_ or adjunot , h. 
In ru,heot mipt and pow.r oup ... m. ly ... igno. 
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.ilwJ..d L. FROMl'liE AFT~'I!OON 

, SERVICE FOrt THE SABBATH 

"'ADd tiaO _ ..... oome unto Zion and unto thom \.hot tum 
fIaa '"'-_ ill "-Ia, oUth the Lord. A. f ... me, ihiI iI m, 
_ witIa tJa.a, .uth the Lon! : my opirit that iI upon .......... 
.y-.to. _ I haft put ill thy mouth, ..... not d.part out 01 Ill, 
-. _ oat 01 the _th 01 thy _ , nor 0111 o( the moulll 01 
'" _ '. -. oUth !lao Lood, fIaa heDoefO<th and for ever. But 
tboa on 1aoIy, 0 tho" thailahabi_ the pnaioeo of hrael. And '"" erW _____ , Holy, holy, holy, 10 th. Lord of Hoot. 
....... _.fulJoIhlo.P-7... ! 
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~ '5 - ?sf,lm lL:4 . This Psalm i s 
ci; B.n i;Ad by the TIe.zan al o~e , t hOllfL 
:It would nor ma lly te chf'nted by 
t;he Cor,gr(!gBU on. .. ( i'ar t onJ.y) , 
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Band 6 - rR Ohl TIlE E'VENING SERVICE 
FeR THE NEW YEAR 

P S!\ 1m 81, be ginning here in the 
lni ddle, is f ollowed without in
t erruption by Ahoth Qetannah 
( tiThe Ii ttle sister") , in which 
Israel, described as the little 
sister, prays that t h e ills of 
t h e old year may cease and t h e 
be nefits of the n~ yee.r be~in 
together. (Part OJlly). This poem 
is byR. Abraham Hazan, bor n at 
Salonioa in 1533. 

, Thou Ihalt..b • .,.. no . trange 
..... _ U-; __ thou wonbip ... y fo ...... god. I am 

!lao Lord thy God, who brooaht U- ""I of th ..... d of Fcypt , 
_ wIda thy ..... th, and I will fill i L Bul my poople would nol 
__ to my ..... : iliad _ cIooired m. DoL So I p o. u-. 
'" 10 their own _. Jua \.hot tho1 mipt walk in thm 0,", 

--.. 0 \hal my pooplo would hoarbn unlo me, ... d r.n.t 
walk ill my war- t I IhoWd quickly . ubd... their eDami-, and 
.... -1 hand opiaoi thm otdftroarioo. Th_ who h.te tho Lord 
-.w eubmit to him : ud hnel'. happy time would endure for 
.... B. would _ blm witIa tho lot of whaot : ... d with honey 
"'" of tho lOOk would I ..". 0-.-

Tho 1iI11 ..... ' __ ito pro1'" ... d inion .. ito p"';-
o God l ~ DOW, "" ~ thee, her infinniti-. lIay the 
,.r .. u. miatoriaDee DOW oeue tocether. Sbe in ... ok. lb .. 
witIa _odioao ~ iliad hymno, which ... duo unlo \hoe. 
o why do.t thou withd .. w thy 00UDt.DaDce, and doet not-8M the 

----~ .... heri.... /lay th. 1-, ole. 
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Band 7 - Qaddish. (Part only) 
w!3 hiI .-& DUDe be ualted, anil __ tailed tarougDOUI tat 

hlo ~ ~ ~Io ~op~ r::l, ':,t~::: 
the ..s .... t of Ilia ADOiDt.d, beautify hie tltmple, and NdH m hi. 
ptopIe, m JOGr tif....WD., aDd m your da,., and in the Hfe--Ume 
01 the wheMe ho.e 01 hrMI ; .,..my, aod at a DMI' time, and . y 
yo, .u.n. 

.. ~t.hlo ~aaa:.: ~1lIad t~ ~::t '::"7;:';: 
hoaoIlred. aDd ... uoelJeD.t1y adored; b~ ia he, far exeeeding oaIl-..... ~ymno, .,...1lIad...-.la&iODO iIuaI .... !>e uttend in 
tho warld f iliad ., ye, Am.. 

, ~lJ~ It'p"" It/;l'm : (fCIt) It~, ~ Ei1jm,1 ",~~ 
';,'If"'~ rp V)1 '~~?1' nt;l¥, ' 1'1'J:I>.:l'rr;> r?~' 
' ~~I;li',~1 r~~lI : (lOM) 1'1'OV 11: ~1 ' ~,:;r;:! ""~" 

: tQI:C ~ • :l'l7 J!,)pl ~m . SlI'")ip~ m~n 'ml 

' M~' : 11V,1~ 1t~'7!: 'T:I'm c'rh . ~ Mil' 1'1'~ M;:!: 
,Sr"J;l1 ' ~~J;I' '"ITIJ;l1 'ltivlJ;11 ' C/;lhJ;l1 '~~' 
, ~'V . MJ:1;T? Sll J1;l Itm : MIn n MV1;7'1 1'1'~ 

:I/;1l;t~l' lt/;l'?PlI~ '1tI;'J;l!:I~'MI;1I:IWI'I 

]&ud 8 - Hashkibenu, an eve
ning hymn. ("Our Fatherl cause 
us to lie down in peaQe"). 
: ti/,~ C'~t:I ~~ Uno. 1),.I;lJr.:'l ' eI'?r'? U'~ U;l'~ 'r. n~t:I :mll ~?J:I1 'iQiSf "'" U7v t:oi~ 
~ U'7v t:oi~ : U:n1~ l,l." 'i¢ {V;l? n')jlj) ur~ 
~ U~ c;I,~ "'" "£.':I '~ :"IT;lI'I 11~ 'eI,1f'1 C'I;lt1: 

: 1/;1l;t ,tf.<~: ~V! , Stt~~ i!)~ 

~ 9 FROM THE MqRNINO SERVICE FOR lIEI/ YEAR 

lEt Sba1are Ratzon (UAt the time that the gates of 
favour are about to be opened"), a hymn by Judah 
samuel Abbas (died Damasc us 970 L a poetical and 
very moving account 01' the Bind1ng of Isaac) appeal
ing to God to remember Abraham I s readiness to sacri
fice his only son, and Issac I s readiness to be sacr1.= 
ficed) on this day of judaement. It 1s sung 1mmedia:te-

~d~~~:st~t~~~ :~r:~~:dl~~~st~ ;~:tlt:the 
second album of this series. The first tlolO and the 
last verses only are heard in this recording. 

N .B. No attempt has been made to adopt the poonetlc 
transl! teration of Hebrew characters in Roman scripts 
as used by specialists, 8S tpls would be meaningless 
to the general public i and the speCialists will turn 
to the Hebrev texts given in these notes. 

Ai !lao limo \hal !lao ... 01 loo ........ oboul 10 bo opooed ; " 
... <lay "" which to -. 0 God I I oprood forlll my banda. 
OIl tIaII 41&, of jucIpMDt, 0 remember in my favour, Abrah.am who 
~ ~ ",ho ,.... bound, ond the oIw. 

... tho ... of Abnahom'. t rialo, tbe laot ot the ten ': (God oaid 
to blm) " Tlao _ which 8arah hath berne unto th_that ... 
.. wt.ca tJarlOGl Ja bound- IQ, and offer h im up .. a PQr8 burnt
...... oa the JDOUDt where my glory ,hall appMi'_ unto t.bee 
wWa_ ~ apJecdoar." " 0 remember," 4lc. 

o thou who dwellat in t he higheet heaTen-". remember thy 
oonu.ant and a.th to this tempeat-toeeed and auKering naUOI!. I 
fOIl W .. k-d.e.,. "'1, Hearken to the PloduWed aoundio, of the Sboai 'J 
:~i~ =.c:: : c:,M~ .!!':;' p~:r~:t.,j~!l.~ ~':tcizr: 
the Lim. of ber IIlVWOD baa eome, .. Behold,. I .tend Yinnoo' and 
Elijah uQ,to you "," 

~1i1'V~ 9;O~ ~~l ""''1-:;<'; 
~1i:'1;l '17 ,,;l ';;it< I~~ 

~1!?P) 'it? 'v b '1~-~) eli 

"1~ "7iV7 ''I 1">V-" 0" 
'PIP : "Jil '17 , i:>.;> ';;io; "', 'v 

""'''7 Ii, } ',v-p "Ii 

,,~;ci ' ''7 '~. ":::n< Ct' 

::t?i" c;'~ ,';> "1 ";~l "lI;' 

: "~"'::tl 'p,~~l 'piv 

;'~"Jti\ 'S\::! l plt:f in-'):J~ 
n;:l;;' ;''''I~'l~ " , .. ,t., ;,-.:; 

~'II'C 

;'~':nn' ' tj" ""\ ,'¥'Pi} l.'_-;,t;;l 

::-,-:':( I"I~:~= ) 

(n:;,'io" ;"1"'1::11 ;"It.,~i j.'~~' 
il;:~ ci':"I i ':! N:J i1 ~"" ,'':N' 

;':- : nL.,:; ';x ;;·l,Xl p;' 
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