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EVE OF THE SABBATH SABBATH AFTERNOON
Psalm 29 Mizmor ledavid Uba Letzion Goel (And the Redeemer shall come unto Zion)

Lekha dodi (Come, My Beloved, to Meet the Bride) SABBATH CONCLUDING SERVICE
Psalm 92, _smN:,_o._‘ Shir Psalm 144
w_mma_&m," 93, Adonai malkh NEW YEAR EVE

g Psalm 81, !aninatzeah ’al hagitith
SABBATH MORNING >:oE Qetannah (The Little Sister)
Psalm 136, Hodu ladonai xman_m.: :
Barukh She’amar (Blessed be He who spake, and the worid came Hashkivenu Avinu Leshalom
into being) NEW YEAR MORNING

The Song of Moses, Exodus XV . 'Et Sh’are Ratzon (At the time that the gates of favour are about to be opened)
Nishmat kol hai (The breath of a ing shall bless Thy iame, O Lord}

Bemaghelot (Even in the assemblies of the myriads of Thy people)

Kedusha

Psalm 29 Mizmor ledavid

En Kelohenu
Adon 'Olam (Lord Over All) DESCRIPTIVE NOTES ARE INSIDE POCKET
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OXFORD
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YOR THE
BPANISH AND PORTUGUESE SYNAGOGUE
BY CHARLES BATEY
5718-1958

"The Jews, who left Spain in 1492 and Portugal five
years later, settled for the most part in North Africa,
Italy, and the Ottoman Empire. After them for two
centuries and even longer came the Marranos, Jews

and the descendants of Jews, sometimes of mixed ances-
try, who had adopted Christianity more or less volun-
tarily, often under great pressure, end had remained
in their homes, only to find sooner or later that,
despite their submission to circumstances, life in
supportable conditions in their old homes was conver-
sion and exile, but between complete renunciation and
death at the stake; often the latter fate was imposed
without an alternative. The new emigration of the
Marranos to some extent followed the course of the
earlier one but it entered also new fields.

Mamranos settled in increasing number in South and
Central America and the West Indies where, although
still under Spanish and Portuguese rule, they thought
that the hand of the Inquisition and of its secular
supporters would be lighter. From the Spanish and
Portuguese territories in the New World a number

of refugees from martyrdom spread into North America
and those islands of the West Indies in which under
the English or the Dutch flag they were safe from
persecution. Other Marrano refugees remeined in
Europe, overflowing into southern France or taking
ship and settling in the ports of the North Sea with
some of which they already bad commercial relations.
It was Marrenos such as these who founded the English
Sephardi community, indeed the Anglo-Jewish community

Hazan --- The Rev. Eliezer Abinun
Choirmaster -- Abraham Lopez Dias
The Choir of the Lauderdale Road
Synagogue, Maida Vale, London.
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ap & whole, the first Jewish communities in England
aiter the expulsion of the Jews from the Kingdom
ip 1290 being esteblished in London and Bristol...."

n...There is & story, which cannot be confirmed al-
tnough it is not impossible, that in the year 1593
gPme Marrano fugitives from Portugal on & ship cap-
tired by an English vessel were landed in England.
prominent in the party were a young man, Manuel
10Pez Pereira, and his sister Marie Nunez. Reports

read of the beauty of this girl and the Queen her-
g¢lf became interested. She was captivated by the
E;:rl's charm and offered her and her brother permis-
gion to settle in England. But the call of Judaism
wes stronger than personal ambition or prosperity.
gettlement in England, even under royel protection,
mednt, they felt, the ultimate loss of their Judaism.
Gl'atefu.lly they refused the tempting offer and pro-
ce€ded with their party to their original destinationm,
Apsterdam, where they helped in founding the Sephardi
Je¢Wwish community which in course of time became one

{ the parents of that which was afterwards establish-
eg in Bevis Marks...."

nphe existence of a Jewish community in London was
openly admitted and accepted only at the beginning
of 1656, but there can be no doubt that this com-
mPity had been in existence, in secret, for some
rs.....the first synagogue to be established in
gpgland for public worship after the Expulsion in




the thirteenth century was that in London establish-
ed by the small Sephardi community the ancestor in
the direct line of the present one in Bevis Marks..."

"....Despite the formation of a stable Ashkenazi
community and the consequent withdrawal of Ashkenazi
worshippers from the Sephardi synagogue the pres-
sure on the available accommodation still continued
and even increased. This accommodation had already
previously been doubled and no further increase in
the existing building was possible.....The foundation
stone (of the present synagogue of Bevis Marks)

was laid on the 6th of Elul 5460 (1700)...The build-
ing was opened for worship on Sabbath eve, the 27th of
Elul 5461 (1701)....This is the building which is
still today the centre of the Sephardi community of
England. In form and in appearance it has remained
practically unchanged. The system of lighting is
still as in its earliest days composed of innumerable
candles placed in magnificent hanging candelabra, one
of which, a gift of the Amsterdam Community, was
brought from Holland for the original installation".

I have quoted these lines from A.M. Hyamson's admirable
book, "The Sephardim of England", published by Methuen
and Co. Ltd., London, in 1951. Those who care to go
further into the history of the Sephardim in England
can do no better than to read this book in toto, as
well as another publication of the same suthor, "A
History of the Jews in England", which goes back to
pre-Expulsion days.

The contents of this, the first of three albums of the
music of the Spanish and Portuguese Synagogue, London,
is no more than a selection from the rich treasury of
beautiful melodies which heighten and illuminate its
ritual. Most of these melodies are the same as sung
in the old Sephardi Synagogue in Amsterdam, though
there mey be a few tunes which came through later

members of North African origin; but such tunes are
not amongst those included in the first album, being
mostly sung on special occasions and also on the 9th
Ab.

For the technically minded, the recordings were made
in an almost empty Synagogue with the members of
the Choir spread out a little to give a sense of
space. This was done deliberately, for the result,
despite an excess of echo, really does give the im-
pression of being in a great building. Had it
been possible to record during an actual service,
there would not have been this inconvenience, but
the Synagogue is orthodox and indeed, without this
traditionalism, there would not have been so many
beautiful melodies to record! Normally, the choir
sing in toup-part, Victorian harmony, but the re-
cordist persuaded the Elders of the Synagogue to
allow him in this case to have the tunes as they
would originally have been heard. I wish here to
place on record my thanks to them both for this,
and for their permission to reproduce parts of

the Prayer Books, and to the Ministers, the Choir
and their Choirmaster, and to Members who took
part in this undertaking.

John Levy, September 1960

APPENDIX

I referred in the Notes on these recordings to the
Rev. D.A. de Sola's "The Ancient Melodies of the
Liturgy of the Spanish and Portuguese Jews"
(London, 1857). As the book is out of print and
quite unobtainable, I thought it would be of in-
terest to reproduce some of its pages for the sake
of the valuable information given therein.

J.L.
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1557,

THE ANCIENT MELODIES,

ETC., kTC.
PATREDNT
THE desire to furnish some interesting specimens from ancient and not generall
known treasures, the produce of Jewish mental cultivation in remote ages, whicﬂ'

were intended to be, and have proved, efficient aids in clevating and sustaining the

ublic and individual worship of Him who is *“ enthroned amidst the praises of
srael” — the earnest wish to prevent, in the present age of religious indifference,
the total decay and oblivion of those eacred hymns and melodics which delighted
and edified our ancestors through many generations, and which, as precious heir-
looms, they faithfully transmitted to us —and to assist, in this respect, public and
private devotion among the widely-spread Israclitish nation; were the principul
motives for the publication of the present work, which, as far as we are coguisant,
is the first ever published on the subject of the Sephardic Liturgy.!

That which we have endenvoured to present to, and preserve for, the Jewish
community will also, it is presumed, prove generally interesting to the historian,
the r, and archmologist of the Musical Art; as the meclodies referred to
originated for the most part in ages anterior to that of the invention of musical
notation, and relute to a period from which few if any remains have descended to
us in an authentic form. This is morc especially the case with the orally trans-
mitted melodies and chants whose origin 1s lost in the night of antiquity, and
also with those adopted Moorish or early Spanish melodics, which in the course
of time have been forgotten even in the countries in which they originated, having
been superseded by more recent ones. Many of these have been preserved in this
collection in consequence of their having been orully transmitted from one
generation to another till our own time.

In the brief sketch to which our limits confine us, we shull notice— First. The
History of the Hymns and Poetical Pieces inserted in the Liturgy of the Spanish
and Portuguese Jews, their structure and peculiarities; Secondly. We shall give
some account of the principal anthors of tﬁem, and of the times in which they
flourished; and, in the Third place, we propose stating what we have been able to
collect respecting the Melodies with which they are combined.

I.—When the remnant of the Israclitish nation that had escaped the exter-
minating sword of their conquerors, in the perivd immediately succeeding the
destruction of their sanctuary, became a little settled, and the many horrors con-
sequent on their loss of country and enforced exile had somewhat abated — when
a little breathing time was vouchsafed to the afflicted and scattered nation, and
their lives and means of subsistence had become comparatively secure, so thut
their most pressing wants and physical necessities could be satistied with less pre-
cariousness than before, they began to accommodate themselves to the new phase




and their mind, even %hrough }[\ut purtmlrelaxnu?n,

rained most of its former clasticity and “i;our‘ Ihen wns_thc necessity
soon FokS ledged, sacrifices, priesthood, anc temple having ceased, of en-
R e ?( fac:l‘em by & general und fixed form of worship. ~ The earliest
s ot l-c)l) u;f -llitishynnﬁ:on in their state of suffering and subjection, .
aspirations of ¢ u‘:l Ierac B enl\'ration and aid from their everlasting God an
aspurety w"s:lswl i Pf;?iytcd spirit vcmc:] itself and found relief in mournful
Proteotors BNC LIRS o {i t greatnese.  The leaders and teachers of *
remembrance of and lamentation for past gre: The l i )
Isracl, aware of the importance qf encouraging nnd. directing ]l' ;ls’goo dee ing,
were occupied, soon after the dlsgcrswn.,.m collecting, gonso‘ idating, an reux}
troducing every law, custom, an L tradition .ncccssary or the ma.mlen?ncebuo
ancestral faith. ~ One of the first 9b)ccts of their care was the restoration ol p(l;x o
worship, bused upon the pre-cxisting prn{ers composed by the aman or frel:t.
Assembly.  These ancient wcll-.mmcmb(-m( forms, and the solemn melodies of the
temple and of the ancient worship, were not yet obliterated from the memory of
many of the nation, and, as the sole remnants of the former temple service, were,
in their aflicted state, most intensely cherished and yqncrnwd by them, .und duly
appreciated, as the consolatory sounds and sweet reminiscences o better times and
of nast national glory. To these prayers were joined the recitation or singing of
Psalms and other poetical selections from the llolx Scriptures, wh_lch are so‘well
adapted to touch the heart, and to* express, in.smlnblc and sublime devotional
straing, the hopes, xlmnks;’winﬁs, sorrows, or joys of lhp Israclite nation, and
which, not being like the artificial and lnbyurcd prn?duchons of poets of a later
period, but the intense and spontaneous fecling gus!uni forth from the heart of
eloquent and inspired men, unrestrained in its expression by the shacklcg of rhythm
and rhyme, at once pointed them out as the best and most apt medium for the
utterance of the praises of Isracl to their Ged.?

It was not until many centurics later; not, indeed, until the Gaonaic period,* that
the pious Pro«luvliuns of uninspired poets were admitted into the regulur synagogue
service. Saadiah Gaon [died 912] was the first who introduced rhyme into Hebrew
poetry.  This became more common in the time of Ahi Gaon [died 1037], and
was also used by his contemporaries in Spain, Joseph ben Abitur and Samuel
Ilanagid, two ancient und eminent poets. That, as well us the various forms of

wetical construction, they learned and adopted from the Arabs among whom they
¢ welt, and whose language and literature they sedulously studied.* One of the
most ancient and celebrated poets of another school of Hebrew poetry in the South
of Italy and South of France, nearest to Spain, was R. Eleazar Kalir, whob

hymns are yet recited, and form part of the liturgy of the German and other con-,

egations.” He is supposed to have lived in the tenth century,’ and, in his pecu-
iar style, is one of the most gifted and original of our poets. But the Cyclopean
ruggedness of his verse, his ungrammatical cxpressions, solccisms, the forced
constructions of the Hebrew language, the obscurity of his diction and constant allu-
sions to Talmud and Medrash, often unintelligible to those most versed in them,
also his artificial alphabets, acrostics, and numbers (which, it must be owned,
render them unsuitable for general devotional use), were the chicf cause that nonc
of his numerous productions were ever admitted into the Sephardic liturgy; and
his style, and that of his numerous followers, have been the constant object of
animadversion, aid even of ridicule, or scarcely concealed irony, to the more
correct and eloquent pocts of the Ilebrew Sp:\nish school.? It is to these latter,
and to their hymns, adopted in the Sephardic ritual, that our attention must be
confined. The first of these, in point of time® as well as of excellency, is SoLoMoN
BEN JEHUDA BEN GaBIROL, surnamed [akatan. ‘This cminent philosophical
oet, ethic, and grammarian, was born at Malaga in 1041, and died at Saragossa
m 1070.9 Little or nothing is known of his personal history; and the_great
excellence of the works we still possess of him,'** must add to our regret at his

untimely death before he had rmhet.i his thirtieth year, as we cannot but conje?.
ture the extent to which Hebrew literature woul lxn\:c been enviched l’-v,h“
valuable labours if a longer life had been vc_mchsnfed to him." :\! the lfca\l of his
poetical works adopted in the Sephardic l:l!llal, we must p!:u:c his sublime work,
entitled A1s5p ana.1¢ We have also from him for the Day of Atonement the Intro-
duction to Nishmat i *5x onbr;* the Introduction to the Kadish of the Morning
Service, commencing D'JINE DR the ln!roducliqn to the M2y D or deserip-
tion of the Temple Service, on that day commencing, phm *pin o For
New Year, the hymns 780 53 vew' and 2210 o8 w517 For Passover, the short

ocms EDX NEWY and MR AN in the prayer for dew: For the Feast of
Veeks, the Azharot, a didactic poen of two hundred and fifty-five stanzas on the
Precepts, divided into two parts:" For the Eighth day of Tabernacles (R3) 20 )
in the prayer for rain 02'37 nype*;® For Simchath Torah, the poem fvea nasws:
For Fast days the m3'n for the [Fast of 10th of Tebet, commencing n21dn ADWX 0,
and the Elegy inn 5 jvowe: for the ast of Ab, also the Morning Hymns Spa w
wiva 5 and qepan [Those marked © are used for private devotion only,
and do not form part of the regular synagogue service.]

The next of the great triad of Hebrew pocts who “flourished in Spain in the
golden age, or zenith of Hebrew poetry, and who have enriched the Scphardic
liturgy with their sublime hymns, wus R. JEnuvpan Ha-Levi, the only one
entitled to dispute the palm of supiemacy with Gabirol, to whom he is preferred
by many.#*  He is supposed tp have been” born at Toledo about 1103, apd died at
the age’ of about sixty, on his journcy to the lloly Land, the fond object of his
(!csxrc and poctical aspirations, but which there is much reason to suppose he was,
like Moszes, not permitted to enter.®  We need only mention that he is the author

of their eventful history;

of the celebrated work Cuzari, and of his many excellent religious hymns, which
adorn alimost every Jewish lituray. Some of these, including his great poem
T70m 11, hereafter to be further deseribed, have, on account of their beauty,
been adopted by the Caraites.  [Sce their Liturgy in 4 vols, Guzlaff, 1834, or the
Koslof edition, 1836, also in 4 vols.]
We have from him his great poem, recited on the Sabbath before Purcem, com-
mencing 7701 1IN:% the hymns for the Feast of New Year, commencing oy »,3
Y1, % and P .87 For the Day of Atonement, the sublime hymns 53 T
'mxn:s8 the Introduction to Nishmath, Y5wms w 5x poabn:®  Introduction to
Refer, A0DIONA #N:% the second 'Y N3 and 1138y 732 the Introduction to
the Selichot of the afternoon prayers of that day. The Zechinah, for the Fast of
the 10th of Tebeth, &) 93 5 and that fir the Fast of Esther, commencing
723 39N ;5 and an elegy for the Fast of Ab, commencing mspn 0bs13ba.% +
The third is Moses AseN Ezra, born in Gr in the latter half of the
cleventh century.® e was descended from a distinguished family, and is cele-
brated by Chavisi and Zachut, the author of 127, as most les ned in Jewish
theology and Greek philosophy, and a fumous Hehrew poet. It is in this latter
capacity that we shall enumerate the few beautiful hymns our liturgy has adopted
from his many devotional compositions: yaxea amnsb® [Introduction to nbway
D'BN in mn*’:a]; 700 23N Intraduction to * Kedusha,” for the afternoon prayer
of the Day of Atonement; and the hymn a%Sy 83 Sx# fur the same day.

i ic li 7 tice with a brevity
1 her hymnic poets of the Sephardic liturgy we must no ty
b : B : ¢ and, as far as we are able, in

more corresponding to our limits «aan to their merit,

chronologicul order. 3 i s
Josmﬁl sEx STAxAS BEN AmTUR flourished in the beginning of the tenth

century, and died at Damascus in 970. Besides his poetical talent he }v;;s ];usz’t;:‘#;‘d‘
of great learning.®  From him our liturgy has the Introduction to Kedus Gt the
Morning and for the Mussaph of the Day of Atonement, commencing L&t "IER
and 7 w3 It is to be regretted that no other poems have reached us of
this excellent writer, so much lauded by Charisi (Zachk. vii.), a{ld \\:hum he and
Shemtob Palquerra rank among the carliest and best of Hebrew Spanish pocts.
Isasc BEN Jupan ABEN GIat (or Gijjat, according to Stewnschneider) wus
born at Lucena, in Spuin, and died at Cordova in 1081, He was a contemporary
of Gabirol, whom he long survived, and was a most eminent poet and philosopher.
Our liturgy has but few picces of his, viz,, that commencing C1'0 M1 C1'A 7Y,
which, however, we have not in the form he wrote it,* being now subdivided as
Pizmon in the seven mepa for Hosannah Rabbah, with omission of some ol the
verses and addition of others. The Pizmonim *nxay e S84 in the Hovhaunot
for the first day of Tabernacles; £U23nn2 JuvaNt- the fifth day; and Sy
T35 in the Mussaph for the Day of Atincement, are o attreibuted to Ben Giae.'®

Aranad ABeN Eznra, the celebrated theologian, exegete, philosophier, mathe-
matician, Hebrew grammarian, and poet, was born at Toledo in 1L, and died
in the isle of Rhodes in 11944 s great poverty® obliged Lim to leave his home,
and wander the greatest part of his hie through many countries, where be com-

numerous works in all the enumerated branches of learning.”  Qur present
iturgy has adopted but a few hymns of the many he composed, viz.,, aing awnbs
Ny in the Selichoth, DOD@M DO% W% the third, ¥ ™%, and 7502 RENS! fur
the Day of Atonement, and the Sabbath hymn nat* mwex *35*  Other hymns of
his, inserted in various liturgies, are copied in the appendix of Dr.Sachs' Rel.
Poesie, and sixty are mentioned and described by Landshuth, pp.5—9 of his
AR Moy, recently published.

JUDAH SAMUEL ABBAZ, a conteinporary of J. Ha-levi and the Aben Ezra’s. Ow
liturgy has only one beautiful hymn of his, sung on the days of the New Year,
commencing ¥ ¥ ny> descriptive of the binding of lsaac on the altar [py].
He died at Damascus in 970.

Davip BEN ELAAzZAR BERODAM, a celebrated poet, much lauded by Charisi
(chap. iii. of Tachkemoni). Iis poems can always be recognised and distinguished
from others by their having the acrostics of his name in full [viz. 7], We have
from him b ynb® for the Feast of New Year and Day of Atonement. sn
182 for the evening of the last-mentioned day. ar oy pes® Introduction to
the Azharot by Gabirol, and the Dirges 137 3M P11 and £'27% 1997 for the Fast
of the Ninth of Ab.

Joserit BEN Isaac Kivcur, father of the famous David and Moses Kimehi,
who flourished in the thirtcenth century, at Narbonne, in the South of France; was
an eminent Hebrew poet and grammarian.  Our liturgy has ot him some short

ieces inserted in the Iloshunot for the Feast of Tubernacles and for Hoshana

Rabbali, viz., for Tabernacles— 37 N3y #vyy aox 4anx Ox onby “mo3 s S
LAND DY W PN @anR ‘1"'7' T2 @DIND NYY APUIAD MY AaNan P e
5% @7 &) 58 For IToshana Rabbah, @™ £1as @weapr tan3 4 oias wovp
AR WD‘? 7Y RID DT NPEIND AN AEY DR 3TN TIND OP XY NN A o N
= mpenb Sxn

ABRrRANAM HAzAN, born at Salonica, in 1533; from him we have the mellitluous
hymn for the first night of New Ycar, commencing 730 mMAR# with the acrostic
pIn N DAN3N.

ISRAEL NAGARA, born in'the fourteenth century, at Zaphet, in the Tloly Land,
the composer of a volume of hymns. first prium{ut Zaphet, and often reprinted.
We have from him two compositions for private devotion, one in the Aramaan
dialect, commencing o5y pan av, and another in llcbrew, commencing ma3 s
150,78 both with the acrostic of his name Sz,

SorLoMON HA-LEVI ALKABETZ, also of Zaphet, who flourished in the 16th

century, is the author of the beautiful Sabbath hymn w171 13579, the most modern
fonsli chich al tains the works of Poets whose age and country
hymn in our liturgy, which also con
u be ascertained, such as José-ben-José, who although erroncously des-
(ol SR ol riest of the Temple, is nevertheless one of our most
cribed to have been a high priest of the ple, 1s b Coes aF Bont
ancient poets, as his style in the M3y 770 or l?gscrl{)tlon of the order {3 crifices
in the Temple on the Day of Atonement sufficiently testifics.  Our liturgy also
contains a few hymns which are cither anonymous, or the names of the authors
are but partly expressed; for not all Piyutim with the acrostic nobe are of Ga-
birol, nor those with amm of Juduh Ha-levi, and the same with the rest,
becausé the number of hymnic poets, many of whom bear the same name, is
immense, and their works cannot always be dlsungl.ulhcd \v!(h certainty. L.
Dukes gives a list of upwards of two kundred hymnic poets in the Lit. Blatt
des Orients, vol.ii. p. 569, which is increased by S. . Luzzatto to (.ive hundred
and sixteen (see vol. ix. L.1B. 481—614 of the quoted work). According to Zuns,
the productions of the five most popular of the Sephardic poets, w).looe v.rorh
became a part of public worship, amounting to about a thousand liturgical pieces;
lave been inserted in the various Jewish liturgics; an idea may thus be formed
of the great mass of Hcbrew poetry on that and other non-liturgical subjects
by the many other pocts.  The learned M. Steinschneider truly observes (Jewish
Lit. p. 246), “Seldom has poetry been developed to the ssme extent in any lan-
sruage whose existence was dependant on literature alone.” For, as is well known,
Hebrew had long ceased to be a vernacular language, even in the time of the
carliest Paytanim.
Qur remarks on the structure of lebrew poems must be confined to two
ticulars, which as being peculiar to them nn[l) generally lost in translation, it is
necessary to observe to the st, that Scriptural texts ure most
often interwoven with, and made to form int 1 parts of, the poems, though
having not the slightest relation to the subject in the original context. This,
when skilfully introduced—as is ully the case in the works of Gabirol, Judah
Ha-levi, and of the older poets — forms one of its greatest charms, indeed one
peeuliar to post-biblical Hebrew poetry.®™  Sccondly, that it was generally the
custom of the Paytans, or poets, to mnri: their productions with their own names,
probably with the intention of sceuring them from plagiarists who might appro-
priate them, or to distinguish them from the works of others. This they did by
acrostics either at the beginning of the poem of cach stanza, or of both; or some-
times at the end thercof, with the addition, in some instances, of their father's
name :u‘\d surname, nryl thg designation of their country, for the purpose of further
distinction and identification; and sometimes, though more rurely, these acrostics
alS\{ express the purpose and occasion for which the pocem was composed.!
From what we 'lm\'c. stated, it appears that the Sephardic has the fewest Piyutim
of any other Jewish liturgy;* and in cvery age most of its learned men, who




superintended and regulated their form of worship, have shewn themselves averse
to the introduction of poetical pieces in the regular synagogue service, so that but
very few poems of even their most ancient and celeb d al

could obtain admission into the regular synagogue service, in which they are
almost limited to the Feast of New ﬁ'enr, t{n y of Atoncment and Fast-days.

The reasons alleged for their may be reduced to the following :—First,
because they prolong the service unnecessarily, and distract attention from the regular
and obligatory service, and thus lead to conversation and other unseemly practices in
the synagogue. This is the opinion of the great Maimonides,* who also objects to
them, because in many instances they contain gross errors and misstatements, which, as
he says, *“ must be excused, as their writers were only poets and not rabbies.” This
censure which, in nearly the same words, he repeats in another of his works,™ seems
harsh, and can only apply to the many unquuﬁied etical writers of his time, ol
which he and his contemporary, Aben Lizra, complain; but certainly not to the
works of such eminent and learned men as Gabirol, R. Judah Ha-levi, the Aben
Ezras, ete. Abraham Aben Ezra, himself a t, visits with unsparing censure
the works of his contemporarics, whose zeal cxceceded their talent;® he also
inveighs against Kalir, and others who wrote in Kalir’s style, and oljects to their
use in public service on account of their obscurity, and of the hyperbole and
exaggeration in which poets are apt to indulge; also Kimehi in lis Dictionary
Art. Y and Shemtob Palquerra, who flourished in the thirtcenth century, iw lus
celebrated work wpavn The Engquirer, p. 276, arc much opposed to the introduce-
tion of Piyutim; and the latter will admit of only a few by the best of our pocts.
Speaking of Gabirol, Ben Abitur, Ben Giat, and the Aben Ezra’s, he eays, It is
improper to sing more than a few of their hymns and not the whole (i.c. many) of
'ﬁle$;";he hymns of David are alone appropriate to cclebrate the praiscs of the
ord.

The very art and correctness of language, rhythm, rhyme, and strict observanco
of rules, which distinguish the work of the Paytanim of the Spanish school, are
urged by theological writers as an objection to their being introduced into the
synagogue service. “ Where so much art is applicd,” they say, ‘it must often be
at the expense of devotion; as the attention of the poet must be more occupied
with the manner than with the matter of his composition, being restrained and
hampered in the expression of his devotional fceling by shackles of rhythm,
rhyme, and other rules of his art.”®? Nevertheless the works of our principal pocts,
above enumerated, sufficiently show how easily they have surmounted these
difficulties, most of which were sclf-imposed.®

There are, however, other theologians of eminence who acknowledge the value
of hymns, and are friendly to their introduction into the public service on account
of their eflicicney to promote devotional sentiments; the {:;mcnpal of \vln_lch are
R. Joseph Albo, in ZThkarim,™ Elcazar Askari, Elias de Vida, author of Ry
am2n and others,

PART 1L

on the state of Music in the first periods of
for secular purposes, as every
The mention in the
,and pereussion, und

WE consider it supercrogatory to (1jl:\tx' > :
Jewish history, as applied to Divine Worship or i
Bible reader must of necessity be acquainted therewith.!
3iblical books of more than sixty instruments, Hl'.lll;."l“vl, wind
the dircetion that various kinds of poctical compuositions shuuldiluc sung lu‘tho
accompaniment of particular instruments :ul‘nplwl. to (hrm{ of which the headings
of the Psalms afford many examples, are a suflicient proof of the great degree of
perfection music had attained among the Istaclites at a very carly period, and how
extensively it was cultivated among them.

It is almost certain that the Levitical choirs, consisting of some thousands of
individuals, who, by virtuc of their office, cultivated and occupied l\.u:lnsclvcs with
music, subsisted till the destruction of the Temple, and that music was further
perfected and cultivated during the long inh-rvu‘ between the time of Ezra and
that event. Philo Juldacus mentions with praise the mclodics of a Jewish sect,
called the Therapeutics, in the fifticth year of the Christian era; and many
instances are cited in the New Testament of the general cultivation of music amnong
the Jews of that period.? Besides the instruments enumerated in the Bible, several
of those since invent.d or adopted are treated of in the Mishna, ‘I'r. Erachin,® where
also an instrument is mentioned as used in the temple, which, although obscurely
described, appears to have been the organ in its imperfect state, und such as the
Greeks and Romans had it.* It has also been clearly proved, that the chants of
the carly Christians were derived from the temple mclodics, and were adopted by
them from the Jews.®

After the destruction of the temple by the Romans under Titus, the voice and
han of both Levites and people became mute, and the suflerings the Israclitish
nation underwent during the first years of their captivity and dispersion, left them
no leisure for the cultivation of musie, devotional or otherwise; but as soon s
public worship could be again re-established, and  the utterance ol the lips™ h
replaced the former “ offerings of bulls,” the ancient well-remembered aud tra-
ditionally-preserved temple melodics were also reintroduced, and the selection off
Psalms, which then and since have formed an integral part of the prayers, were
sung to them. It is scarcely to be doubted, that the acknowledged eflicacy ot
mueic as a handmaid to devotion, and the general inclination and aptitude of the
Israelite nation for that sublime art— their characteristic in every age—led them,
even during thut period of captivity and distress, to repeat in their services, at least
vocally, the ancient, traditional, apd vencrated tones and sacred melodices, which
they naturally then valued and cherished. more as the sole remains of the former
temple service, as consolatory sounds in their distress, and as the sweet reminis-
cences of better times and of national glory.

That most of these melodies were forgotten and lost in the course of time, is a
result which will not surprise any one acquainted with the unparalleled sullerings
and dispersions the Israclites had to endure during the many uwes ol their subse-
quent history, especially when it is also considered that the most strenuous excr-
tions of the learned have hitherto failed to clucidate the music of the Greeks, the
Romans, and of other ancient qntions more powerl'ul. and prosperous than the
Tsraelites, and that the art of musical notation was not invented till the fourteenth
century. Still some, though very few of these melodies exist, of which there
is reason to suppose, that, owing to their having been traditionally preserved and
transmitted from one gencration to another with religious carc and veneration,
have reached our times. We will, in respect to two of them, state hereafter our
reasons for aseribing to them this high antiquity. ’

The reading of the sacred Scriptures was, from the earliest times, always accom-

nicd by the observance of certain signs or accents (pwopw also called 7rop),
intended to determine the sense and as musical notes,® which, although they have
a distinct form and figure, do not, nevertheless, present a determinate sound like
our present musical notes, but their sound is dependent on orul instruction, since
the same signs vary in sound in the various scriptural books, and are modulated
according to the tenor and contents of them. This may perhaps be better under-
stood by the following quotation from an ancient authority, one of the few who

have written on this subjeet, and on that of the history of the melodics to the
hymns introduced in the liturgy:
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“ The pwyn [signs or accents] are a sort of meludies (t.:‘:n") )7 Of these, three have
remained to us: one is appropriated for the reading of the Pentateuch; the scco'ml
for that of the Prophets, with the distinction that the tune of the A7EEA (section
from the Prophets read in Synagogucs on Subbath and Festivals) differs from
other [portions of] the Prophets; the third melody is for the reading of the Psalms,
the Proverbs, and Book of Job.!  As for the other melodies adapted for hymns or
clegies, some are ancient like those for the hiymns of R. Eleuzar Kalir; and others
of more recent origin were composed or adupted in Spain from Moorish songs,
which, being very melodious, attract the heart; and in l“mnru they were adapted
from Provengal tuncs, which are most perfeet in musical excellence.”—(R. Simcon
bar Zemach Duran (who flourished in the fourteenth century), in Magen Abboth,
p-926.)

When the Sephardic ritual became fixed and generally established in Spain, and
was enriched by the solemn hymns of Gabirol, Judah Ha-levi, and other evlebritad
Hebrew poets, chants or melodies were composed or adapted to them, and were
soon generally adopted. It woull, indced. have been most desimble that the
sublime lays of our pious poets should have ever been found combined with equally
sublime and sweet strains by devotionally inspired musical composers of our own
nation. But this was not always practicable; and at a very early period it became
necessary to sing many of these hymns to the popular melodies of the day; and in
most printed editions we find directions prefixed to hymns replete with picty and
devotion, that they are to be sung to the tunc of Permetid bella Amaryllis (Permit
fair Amaryllis), Tres colores in una (Three colours in one), Temprans nages Almendro®
(Thou buddest soon, O Almond!), and similar ancient Spanish or Moorish songs
(‘589?3{?‘ 11333), a practice no doubt very objectionable, for obvious reasons, and
from which the better taste of the present age would shrink. It is, however, but
fair to say, that these adaptations, though in some degree unavoidable, nl‘inl not
pass without severe censure from pious and learned Rabbies.

Aben Ezra already mentions many hymns which were sung to Moorish or
ancient Spanish melodies (sce his Commentary to Ps. viii.)  As a further proof of
the carly and continucd practice and censure of these adaptations, we quote the
words of one of its most energetic opponents.  Speaking of the works of R Judal
Ha-levi, he says, “ In his days it became a practice to introduce into liturgics
works hymns founded on popular melodies. ~ This error ultimately increased so
much, that the printers of lﬁcm, like the Sodomites of yore, unblushingly declared
their misdccds,by dirccting that pious hymns, such, for instance,as) 2y amn (Sing
a hymn of praise to the Lord), ctc., was to be sung to the tune of En toda la tra-
montaiia,** In the whole country beyond the mountains”;? and another similar hymn
is directed to be sung to the tune of £l Vaguero de la Morayna ** The cowherd of
the Mt))mynn," and others in the same manner ™ (Samuel Archivolti in ©EY37 P,

. 100). '
e It must, however, not be concealed that some rabbies excused or defended the
practice as an innocent one," and on account of the benefi tendency of music
to excite and sustain devotion. With this intention, some poets purposcly adapted
their devotional hymns to the melodies of popular songs, to supersede the original
(not always most moral) words of them, and to substitute l{ncir hymns instead,
the approved and popular melodies being ined.'?  Still these adaptations must
be understood as }imitcd to hymns for private devotion; and if any found their

way into the synagogue service, it was not till long after their profanc origin had
become forgotten. Many hymns had melodics expressly composed for them,
cither by tic Hazanim, many of whom, in ancient timcs, were also Paytanim
(Pocts), who introduced their own compositions into the synagogue service, or
sung them to well-known tunes of more ancient hymus, as appears by the headings
prefixed, or new melodies were composed for them by others!*” It is highly

improbable, and indeed almost impossible that, in the public service of the
Sephardim, so jealously watched e anci bbies, and cspecially in that
for the pwmy oo (New Year and Day of Atonement), melodies of known profanc
origin should at any peried have been allowed to be sung.

n considering the structure and ¢haracter of the ancient melodies traditionally
and orally descended to us, we find that, either as original compositions, or as
adaptations, they are emi ly calculated to fulfil their intended purposc; for
though simple in character, tiney are yet sufficiently melodious to pleasc the car
n.nd attract the multitude; and whether we wish to give utterance to the devo-
tional outpouring of the soul to its Divine Source (see Alorning and Occasional
Hymns), or raise the joyful strain of praise and thanksgiving (Hallel, ctc.), attunc
our contrite hearts to solemnity and holy awe (as in the hymns and chants for
the o oY), or give vent to our affliction for national misfortunes and losses
(m»p or Elegies for the Fast of Ab); we find them throughout well adapted to the
subject and occasion, and never unworthy of the sacred words or immortal verse
to which they are associated. They have the further merit of adaptability to the use
of a great mass, and of whole congregations, who are without the aid of instru-
mental music to guide and direct them. Hence the cause of their simplicity, in
order to enable them to be acquired and executed by most voices, and also the
reason of their shortness, which although it proves monotonous, especially in long
pieces, by the too frequent repetition of the same meclody, is an inconvenicuce
amply compensated by the more important advantage of their being casily
acquired and exccuux{ by a mixed congregation, and as casily transmitted, by
constant practice, to following generations,

The age and time of composition of each melody varies considerably, and
cannot always be accurately ascertained. To guide us in this respect, we must
in the first p{ace ascertain by whom the hymns, to which the melodies are attached,
were written, and the time the various authors of them flourished, which has been
stated above in every instance in which it could be ascertained; because the
greater part of these hymns and melodies were adopted cither in the life time,
or soon after the death of the poets who composed the hymns. The fact of the
melodies [which could not then be written down, but were orally acquired and
transmitted ], being the same in every Scphardic congregation, however widely
separated and without communication with each other, affords ample proof of their
antit}uity, nuineness, and general adoption, and no doubt they have reached us
nearly in their original form. Accordingly we find the mclodies to the hymns of
Gabirol, Ha-levi, and the two Aben Ezras, to be in the Moorish or very carly
Spanish style of music, corresponding to the age and country in which these
great poets flourished, and those less ancient will be found similar in style to that
of the music of the various periods of their composition.

A tradition exists with respect to the melody of the blessing of the pricsts
(%n3 N33 No.44 in this collection), that it is identical with that sung in the
temple where, as it is known the priestly choirs were daily wont to bless the
people, agreeably to the c d to them in Numbers vi. 22—26. (Compare




Maimonides o3 mwes “on xiv § 14).  That this tradition is supported by great
almost amounting to direct proof, will appear from the following
First, that this duty devolved exclusively on the priests, who
were a numerous class, who exceuted it with religious awe and attention, and who,
as a privilege peculiar to themsclves, scru ulotsly tm.nsmincd it to their sons. RG
is, therefore, highly improbable, that on the restoration of public divine service,
the priests would have used, or the people would have permitted thc!n to intro-
duce, any other melody, except the venerated one of the temp_lc.. especially as the
blessing “of the people was the only act of ministration remaining to the priests
after the destruction of the Sanctuary. Secondly, we find that with slight
alteration, this blessing is sung to the same melody in cvery Sephardic congrega-
tion.* And though our brethren, following the German liturgy, have more than
one melody for it, they scem to be of comparatively modern introduction; and one
i istakeable traces of this, which

probubilily,

considerations:

of them, said to be the most ancient

we must consider to be the original ‘mclody. Its simplicity, and the repetition of
the same melody for all the words of the Blessing [fifteen in number

except that it undoubtec

soon occupies itself to s

SIDE I FRCM THE EVE OF SABBATH SE

Band 1 Psalm 29
Ps. xxix

A PsaLy or Davip.—Give unto the Lord, O ye sons of the mighty,
give unto the Lord glory and strength. Give unto the Lord the glory
due unto his name ; worship the Lord in the beauty 6f holiness. The
voice of the Lord is upon the waters, the God of glory thundereth;
the Lord is upon mighty waters. The voice of the Lord is powerful ;
the voice of the Lord is full of majesty. The voice of the Lord
breaketh the cedars, yea, the Lord breaketh in pieces the cedars of
Lebanon. He maketh them also to skip like a calf: Lebanon and
Sirion, like a young wild-ox. The voice of the Lord divideth the
flames of fire. The voice of the Lord shaketh the wilderness ; the Lord
shaketh the wilderness of Kadesh. The voice of the Lord maketh the
hinds to calve and discovereth the forests ; and in his temple cvery-
thing saith, Glory. The Lord sat enthroned at the Flood ; yea, the
Lord sitteth King for ever. The Lord will give strength unto his
people ; the Lord will bless his people with peack. Till here.
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Pend 2 Lekiah Dodi (Come, myr
beloved, to meet the hride"),

& hymn by«tle 16th centiry Queb-
balist Cclowen ha=-levi Alkebetz,
wiose tomb is still to be seen
at Zefet in Upper Galilee, to-

gether with those of several otl-

cr feawmous Yeqibbalim, in which

RViCE

the OSsbbath is likened to a bride,

and welcomed by Isramel. This is

the most recent hymn in the Seph=-

ardi Liturgy.

Come, my beloved, to meet the bride ; the presence of the Sabbath
let us welcome.

1“QObserve’and “Remember the Sabbath day”, the only God
caused us to hear in a single utterance: the Lord is One and his name
is One, for fame, for glory and for praise.

Come, let us go to meet the Sabbath, for it is a well-spring of
blessing ; from the beginning, from of old it was ordained ; last in
creation, first in design.

Sanctuary of our King, royal city, arise, come forth from thy
overthrow ; long enough hast thou dwelt in the valley of weeping ; he
will surely have compassion upon thee.

Shake thyself from the dust, arise, put on the garments of thy
glory, O my people. Through the son of Jesse, the Bethlehemite,
draw thou near unto my soul, redeem it.

Arouse thyself, arouse thyself, for thy light is come: arise, shine:
awake, awake ; give forth the song ; the glory of the Lord is revealed
upon thee. v

Be not ashamed, neither be confounded. Why art thou cast down,
and why art thou disquieted ? In thee shall trust the poor of my
people and the city shall be built on her own mound.

And they that spoil thee shall be a spoil, and all that would devour
thee shall be far away : thy God shall rejoice in thee, as a bridegroom
rejoiceth in his bride.

To the right and the left shalt thou extend and thou shalt rever-
ence the Lord. Through the offspring of Perez? we also shall rejoice

and be glad.

cumstances which will have due weight, and will be accepted as additional and
corroborative evidence for its antiquity, by the musical archmologist and critic.
No. 12 of our Collection. The melody to the M or Song of Moses, is also
held to be of very remote origin. According to a very ancient Spanish work
(printed, if I recollect rightly, in* Portugal), ** Some have affirmed [lllay ?
that what we now sing to the Song of Moses is the same [melody] Miriam
her companions sung,” ete. This legend would not merit any serious con-
‘ily roves that the knowledge of the
origin of the melody was alrcady long lost when this ancient Spanish book was
written: and here again the acute remark of Dr. Sachs is applicable, that ** Fable
k where history is silent” (supra, p. 4, note 11). It is,
therefore, highly probable that this melody belongs to a peri
regulur settlement of the Jews in Spain. The general adoption thercof by every
congregation of the Scphardie Liturgy, furnisﬁ
of the high antiquity of its origin.

od anterior to the

s also a strong proof in favour

The Congregation stand.

Come in peace, crown of thy husband, come with joy and exulta-
tion in the midst of the faithful of the chosen people: come, O bride:

come, O bride.

In the midst of the faithful of the chosen people—come, O bride,

the Sabbath qf rest.
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Banrd 34!y Then fcllcw the Sab-

bath Psslms 92493,

A PsaLM: A SONG FOR THE SABBATH-DAY.—It is a good thing to
give thanks unto the Lord, and to sing praises unto thy name, O Most
High: to shew forth thy loving-kindness in the morning, and thy
faithfulness every night. Upon an instrument of ten strings, and
upon the psaltery: upon the harp with a solemn sound. For thou,
Lord, hast made me giad through thy work: I will triumph in the
works of thy hands. O Lord, how great are thy works! And thy
thoughts are very deep. A brutish man knoweth not ; neither doth a
fool understand this. When the wicked spring up as the grass, and
when all the workers of iniquity do flourish ; it is that they shall be
destroyed for ever. But thou, Lord, art most high for evermore. For
lo, thine enemies, O Lord, for lo, thine enemies shall perish: all the
workers of iniquity shall be scattered. But my horn hast thou ex-
alted, like that of a wild-ox: I shall be anointed with fresh oil. Mine
eye also hath seen my desire on mine enemies, mine ears have heard
the doom of the wicked that rose up against me. The righteous shall
flourish like the palm-tree: he shall grow like a cedar in Lebanon.
Those that he planted in the house of the Lord shall flourish in the
courts of our God. They shall still bring forth fruit in old age: they
shall be fat and flourishing ; to shew that the Lord is upright; he is
my rock, and there is no unrighteousness in him.




Ps. xciii

The Lord reigneth, he is clothed with majesty ; the Lord is clothed,
he hath girded himself with strength: the world also is established
that it cannot be moved. Thy throne is established of old: thou art
from everlasting. The floods have lifted up, O Lord, the floods have
lifted up their voice; the floods lift up their waves. The Lord on
high is mightier than the noise of many waters, yea than the mighty
waves of the sca. Thy testimonies are very sure ; holiness becometh
thine house, O Lord, to the length of days. Till hore.
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Pand 5 The Fridey Dvening Sers
vice ends with Yigdal, a 1lith
century hyme oroclaiming the
Thirteen Articles of the Jew-
ish Faith. In his "Ancient
Melodiss of the Spanish and
Portuguase Jews", the Rev. D.A,
de 5Scla quotes the following
note, prefixed to the hymn in
the ancient manuscript: "Thess
are the Thirteen Articles of
Paith, as arranged by R. Dan-
iel, son of Re Judal, the Da-
ven {or Judge)."

3 1. Magnified and praised be the living God ; he exists, but his
existence is not limited by time. 2. He is One and his unity is
unlike all others; it is i hensible and endl 3. He has no
bodily form, he is il:n)or;;u:oroair and we can compare nought unto him
in his holiness. 4. He existed before all creation ; he was the first, but
had no beginning. 5. Behold, he is the Lord of the universe; to all
creation he reveals his greatness and dominion. 6. The rich gift of
his prophecy did he bestow on men of his chosen and glorious people.
7. There never arose in Israel a prophet like Moses, who beheld the
likeness of God. 8. The law of truth hath God given to his people by
the hand of his prophet, * the faithful of his house.” 9. God will not
alter his Law, or ever change it for any other. 10. He perceives and
knows our secrets and sees the end of all things at their very begin-
ning. 11. He rewards the pious man according to his work and re.
quites evil to the wicked ding to his wicked 12. At the
end of days he will-send our Messiah to redeem those who await
with hope his final salvation. 13. The dead will God, in his great
loving-kindness, quicken: blessed be his glorious name for evermore.
These are the Thirteen Principles of our faith, they are the founda-

tion of faith in God and of his Law. The dead will God, in his great
loving-kindness, quicken: blessed be his glorious name for evermore.
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FROM TIIE SABBATE MORNING SERVICE
Band 6 Psalm 136

Ps. cxxxvi

O give thanks unto the Lord, for he is good: for his mercy en-
dureth for ever.

O give thanks unto the God of gods: for his mercy endureth for
ever.

O give thanks to the Lord of lords: for his mercy endureth for ever.

To him who alone doeth great wonders: for his mercy endureth for
ever.

To him that by wisdom made the heavens: for his mercy endureth
for ever.

To him that stretched out the earth above the waters: for his
mercy endureth for ever.

To him that made great lights: for his mercy endureth for ever.

The sun to rule by day: for his mercy endureth for ever.

The moon and stars to rule by night: for his mercy endureth for
ever.

To him that smote Egypt in their first-born: for his mercy enduretl,
for ever.

And brought out Israel from among them: for his mercy endureth
for ever.

With a strong hand and with a stretched-out arm: for his mercy
endureth for ever.

To him which divided the Red Sea into parts: for his mercy
endureth for ever.

And made Israel to pass through the midst of it: for his mercy
endureth for ever.

But overthrew Pharaoh and his host in the Red Sea: for his mercy
endureth for ever.

To him which led his people through the wilderness: for his mercy
endureth for ever.

To him which smote great kings: for his mercy endureth for ever.

And slew famous kings: for his mercy endureth for ever.

Sihon, king of the Amorites: for his mercy endureth for ever.

And Og, king of Bashan: for his mercy endureth for ever.

And gave their land for an heritage: for his mercy endureth for
ever.

Even an heritage unto his servant Israel: for his mercy endureth
for ever.

Who remembered us in our low estate: for his mercy endureth for
ever.

And hath redeemed us from our adversaries : for his mercy endureth
for ever.

Who giveth food to all flesh: for his mercy endureth for ever.

O give thanks unto the God of heaven: for his mercy endureth for
ever.
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Dend 7 Berukh She'amar ("Bles-
sed be he who spake, and the.
werld ceme into being"). (rert).

Blessed be he who epake, and the world came into being. Bleased
be he who sayeth and performeth. Blessed be he who ordaineth and
establisheth. Blessed be he who made the creation. Blessed be he
who hath compassion upon the earth. Blessed be he who hath com-
passion on his creatures. Blessed be he who rendereth a good reward
to those who revere him. Blessed be he who causeth darkness to pass
away, and bringeth forth light. Blessed be the ever-living God who
existeth eternally. Blessed be he, before whom there is neither
iniquity nor forgetfulness, neither respect of persons nor the taking
of bribes: he is righteous in all his ways, and merciful in all his works.
Bleased be he who redeemeth and delivereth. Blessed be he who
hath given to his people Isracl a heritage of rest on the holy Sabbath-
day. Blessed be he, and blessed be his name. Blessed be his remem.
brance for ever and ever. Blessed art thou, O Lord, our God, King
of the universe, the mighty and holy King: our most merciful Father,
who art exalted on the lips of thy people, praised and glorified by the
tongue of all thy pious servants. And with the hymns of thy servant
David we will praise thee, O Lord, our God. With thanksgivings, and
songs of praise, will we honour, magnify, praise, glorify and extol
thee ; we will acknowledge thee for our King, sanctify and reverence
thee: yea, continually will we make mention of thy name, our King,
and our God, the only one who liveth eternally ; praised and glorified
be his name for ever and ever. Blessed art thou, O Lord, a King
extolled with praises.
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Band € The Song of Moses, Exo-
dus XV. This is probebly the
most ancient of all Sepherdi
chants. (Part only).

“Then sang Moses and the ohildren of Israel this song unto the
Lord, and spake, saying: I will sing unto the Lord, for he hath
triumphed gloriously: the horse and his rider hath he thrown into
the sea. The Lord is my strength and song, and he is become my
salvation: he is my God, and I will glorify him ; my father’s God, and
1 will exalt him. The Lord is a man of war: the Lord is his name.
Pharaoh’s chariots and his host hath he cast into the sea: his chosen
captains also are drewned in the Red Sea. The depths have covered
them : thoy sank imée the deeps as a stome. Thy right hand, O Lord,
glorious in power, thy right hand, O Lord, hath dashed in pieces the
enemy. And in the grestess of thine excellency thou hast over-
thrown them thet ross up againet theo: thou sentest forth thy wrath,
which comsummed thes as stubble. And with the blast of thy nostrils
the waters were guthered tagsther: the floods stood upright as a heap,
s the depths were congealed in the hoart of the sea.
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Band 9 Nishmat ("The breath of
all living shall bless thy neme,
0 Lord"™). This also is & very
old tune. (Part only).

The breath of all living shall bless thy name, O Lord, our God, and
the spirit of all flesh shall continually glorify and extol thy remem.
brance, O our King. From everlasting to everlasting thou art God ;
and beside thee we have no king, redeemer, or saviour to redeem,
deliver, answer, or have mercy on us in all times of trouble and
distrees ; we have no king to aid and support us but thee. God of the
first and the last ages, God of all creation, Lord of all generations,
who art extolled with all manner of praise; who guidest thy world
with tenderness and thy creatures with mercy. The Lord is ever
awake, he neither slumbereth nor sleepeth. Thou
sleep, kenest those who alumbx

those who
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Band 10 Bemaghelct ("Even in
the assemblies of the myriads of
thy pecple”).

"Even in the sssemblies of the myriads of thy people, the house of
Tarael ; for such is the duty of every creature towards thee, O Lord,
our God and the God of our fath to render thanks, to praise,
extol, glorify, exalt and give thee glory and victory, as in all the words

of the psalms of praise of thy servant David, the son of Jesse, thine
anointed.
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Rand 11 Qedushah

We will sanctify and reverence thee with the harmonious 8speech
of the bly of the holy Seraphim, who'thrice repeat a holy praise
unto thee ; and thus is it written by the hand of thy prophet!, “ And
one cried unto the other, and said,

(Congregation) *Holy, holy, holy is the Lord of hosts, the whole
earth is full of his glory.”

(Reader) Whilst over against them, others praise him, saying,

(Cong.) * Blessed be the glory of the Lord from his-place.”

(Reader) And in thy holy Word it is written, saying,

(Comg.) *‘The Lord shall reign for ever ; thy God, O Zion, unto all
generations. Praise ye the Lord.”]

Thou art holy, and thy name is holy, and holy ones praise thee
daily. Selah. Blessed art thou, O Lord, the holy God.
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SIDE II

TROM TI'E SABBATH MORNING SERVICE
! continued)

Band 1 - Psalm 29, sung to the

processiomal tune during which

the scroll of the law is re-

turned to the Ark. (Refer to

side I, band 1.

Band 2 - in Kelohenu ("There is
none like our %God"). There is e
tradition that the author of this
tune is King David.

Band 3 - Adon 'Clam ("Lord over
811"). Part only.

Lord over all! whose power the sceptre swayed,
Ere first Creation’s wondrous form was framed,
When by his will Divine all things were made ;
Then, King, Almighty, was his name proclaimed.
‘When all shall cease—the universe be o'er,
In awful greatness he alone will reign,
‘Who was, who is, and who will evermore
In glory most refulgent still remain.
Sole God! unequalled, and beyond
Without division or associate ;
Without commencing date or final year,
Omnipotent he reigns in awful state.
To him, no like, no equal ’er can be;
He, without change or substitute remains,
Without divisibleness or adjunct, he
In highest might and power supremely reigns.
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Bepd L4 FROM THE AFTERNOON

SERVICE FOR THE SABBATH

“1And the Redeemer shall come unto Zion and unto them that tum
from transgression in Jacob, saith the Lord. As for me, this is my
covenant with them, saith the Lord : my spirit that is upon thee and
my words, which I have put in thy mouth, shall not depart out of thy

' of seed, nor out of the mouth of

thy seed’s seed, saith the Lord, from henoeforth and for ever. But
art holy, O thou that inhabitest the praises of Israel. And one

ly, holy, is the Lord of Hosts,
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Band 5 - Psalm 1lL4. This Psalm is

chantad by the liezen alone, though

it would normally be chentad by
the Congrzgatione. (lart only).
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Band 6 - FROM THE EVENING SERVICE

FCR THE NEW YEAR
Psalm 81, beginming here in the
middle, is followed without in-
terruption by Ahoth Qetannah
{"The 1little sister™), in which
Isreel, described as the little
sister, prays that the ills of
the old year may cease and the
benefits of the new year begin
together. (Part only)e This poem
is by R. Abrahem Hazan, born at
Salonica in 1533.

Thou shalt.have no strange
god among thee ; neither ahalt thou worship any foreign god. Iam
the Lord thy God, who brought thee out of the land of Egypt:
open wide thy mouth, and I will fill it. But my people would not
hearken to my voice: and Israel desired me not. So I gave them
up to their own heart’s lust that they might walk in their own
counsels. O that my people would hearken unto me, and Israel
walk in my ways! I should quickly subdue their enemies, and
tarn my hand against their adversaries. Those who hate the Lord
should submit to him: and Israel's happy time would endure for
ever. He would feed him with the fat of wheat: and with honey
out of the rock would I sstisfv thee.”

The little mister' prepares its prayers and intones its praises.
O God! heal now, we beseech thee, her infirmities. May the
year and its misfortunes now cease together. Bhe invokes thee
with melodious expressions and hymns, which are due unto thee.
O why dost thou withdraw thy countenance, and dost not see the
wwswmers devouring her heritage. May the year, &c.
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Band 7 - Qaddish. (Part only)

his great name be exalted, and sanctitied tarougnout tne
which he created according to his will; may he establish
his kingd cause his redempti tolpﬁncfortz.mdhuun
the advent of his ancinted, besutify his temple, and redeem his
people, in your lifetime, and in your days, and in the lifetime
of the whole house of Israel; speedily, and at a near time, and say

ye, Amen.
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Band 8 - Hashkibenu, an eve-

ning hymn. ("Our Fatherl cause

us to lie down in pesce™).
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Band 9 FROM THE MORNING SERVICE FOR NEW YEAR

'Et Sha'are Ratzon ("At the time that the gates of
favour are about to be opened"), a hymn by Judah
Samuel Abbas (died Damascus 970), a poetical and

very moving account of the Binding of Isaac, appeal-
ing to God to remember Abraham's readiness to sacri-
fice his only son, and Isaac's readiness to be sacriZ
ficed, on this day of judgement. It is sung immediate-
1y before the Shofar is sounded for the first time,
and occurs after the first two items on Side 1 of the
second album of this serles. The first two and the
last verses only are heard in this recording.

N.B. No attempt has been made to adopt the phonetic
transliteration of Hebrew characters in Roman scripts
as used by specialists, as this would be meaningless
to the general public; and the specialists will turn
to the Hebrew texts given in these notes.

At the time that the gates of favour are about to be opened; on
this day on which to thee, O God! I spread forth my hands
On this day of judgment, O remember in my favour, Abraham who
bound, Isase who was bound, and the altar.

As the last of Abraham’s trials, the last of the ten’: (God mid
to him) “The son which SBarah hath borne unto thee—that son
o whom thy soul is bound—go, and offer him up ss a pure burni-
offering, on the mount where my glory shall appesr unto the
with shining splendour.” “O remember,” &c.

O thou who dwellest in the highest heavens, remember thy
coveusnt and oath to this tempest-tossed and suffering nation !
On Week-days sy, Hearken to the modulated sounding of the Shofi ')
On the Sabbath say instead of tho precoding line, Hearken to the prayer
which reminds us of the sounds of the Shofir]; and say unto Zion
the time of her salvation has come, “ Behold, I send Yinnon® and
Elijah unto you'.”
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