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SIDE I, Band 1
ANNOUNCER

--Presenting '"Understanding and Appreciation of the
Essay, " written by Morris Schreiber. . . Directed by
Wallace House with the University Players.

FRENCH TEACHER
Now, Marie, repeat after me: 'La plume."

MARIE
La plume...
TEACHER
La plume. ..de ma tante...
MARIE

La plume de ma tante. ..

1st NARRATOR

"La plume de ma tante'...'"The pen of my aunt''--so runs
the old practice phrase of the French lesson. . .The pos-
sessive is quite specific...ONE pen is involved. ..And it

clearly belongs to the aunt...

2nd NARRATOR

...The essayist, however, has many pens on his desk. ..
and on any given day, according to his mood and the topic

at hand, he can choose freely from among them. ..

--He can be the PERSONAL essayist, writing of the joys
of a winning score at golf or recounting the trials of holi-

day shopping with his wife. ..

--He can be the EDITORIAL WRITER, inveighing against

mounting federal budgets or the poisons in our at-
mosphere. ..

OF THE ESSAY

--by Morris Schreiber

--With the SCIENTIST'S pen he can describe the latest
developments in atomic research and what they bode for
the future. ..

--If he chooses to play the PHILOSOPHER, he can
speculate on civilization's mounting materialism and the
growing submergence of the individual. ..

--If he selects the role of HISTORIAN, he can discourse
on how '"Uncle Tom's Cabin' stirred men's hearts
against slavery...

--If he picks up the CRITIC'S pen, he is your book, movie,
TV, or stage reviewer, presenting a brief account of new
artistic work and passing critical judgment upon it. ..

1st NARRATOR
The essayist can also be a world-famous mountain

climber, preparing a sketch of his experiences for a
travel magazine. . .or your favorite nephew writing en-

gagingly to the family of his bicycle jaunt across Europe. ..

Or an irate reader penning a letter on a burning issue to
the local editor. ..

2nd NARRATOR

An essayist can express any shade of opinion, in-
cluding the unpopular side of a question. Here is Robert
Louis Stevenson in such a role, writing in PRAISE of

idleness:

""Many make a large fortune, who remain underbred
and pathetically stupid to the last. And meantime there
goes the idler, who began life along with them--by your
leave, a different picture. He has had time to take care
of his health and his spirits; he has been a great deal in
the open air, which is the most salutary of all things for
both body and mind; and if he has never read the great
Book in very recondite places, he has dipped into it and
skimmed it over to excellent purpose. '
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3rd NARRATOR

Echoing Stevenson's distaste for the pressures of
modern life and his call for relaxation and contemplation
is Thoreau. In the concluding passages of his great
nature work, '"Walden, ' Thoreau asks:

"Why should we be in such desperate haste to suc-
ceed and in such desperate enterprises? If a man does
not keep pace with his companions, perhaps it is because
he hears a different drummer. Let him step to the music
which he hears, however, measured or far away. It is
not important that he should mature as soon as an apple
tree or an oak."

1st NARRATOR

Another dissenter against the popular view is
Francis Bacon, who voices his opinion on acquiring
wealth:

'"Riches gotten by service, though it be of the best,
rise...yet when they are gotten by flattery, feeding
humors, and other servile conditions, they may be
placed among the worst. "

(--Unfortunately, the force of Bacon's stand on riches
is partly dissipated by the charges of dishonesty levied
against him in his own career in public service. )

2nd NARRATOR
--The other side of the coin--the popular side!
1st NARRATOR

In contrast to the joys of Stevenson's praise of the
joys of idleness are the views of a 16th century law
professor, Francisco Guiccardini. The professor holds
to the accepted or popular view that man should make
the most of his time:




"Though human life be short, rest assured that he
will find it long enough who knows how to make wise
use of his time and does not unprofitably waste it. For
man's nature fits him for great efforts, and anyone who
is diligent and resolute will get through an incredible
amount of work. "

2nd NARRATOR

Another essayist who habitually expounded a sober,
traditional approach to living was Benjamin Franklin.
His "Poor Richard's Almanac' abounds in pithy morali-
zing. So does his famous letter to Mme. Brillon on the
value of things--on the "whistle' he paid too much for:

'"When I was a child of seven years old, my friends
on a holiday, filled my pockets with coppers. I went
directly to a shop where they sold toys for children; and
being charmed with the sound of a whistle that I met by
the way in the hands of another boy, I voluntarily of-
fered and gave all my money for one. Ithen came home,
and went whistling all over the house, much pleased with
my whistle, but disturbing all the family. My brothers,
and sisters, and cousins, understanding the bargain I
had made, told me I had given four times as much for it
as it was worth; put me in mind what good things I might
have bought with the rest of the money; and laughed at
me so much for my folly that I cried with vexation; and
the reflection gave me more chagrin than the whistle
gave me pleasure.

"This, however, was afterwards of use to me, the
impression continuing on my mind, so that often, when
I was tempted to buy some unnecessary thing, I said
to myself, Don't give too much for the whistle, and I
saved my money. "

3rd NARRATOR

Such themes as these--the wise use of time or
knowing the value of money--are hardly controversial.
So, it would also seem, is the value of developing a love
for reading and good books. An ardent supporter of this
viewpoint is John Kendrick Bangs, the American editor,
in his essay, 'My Silent Servants'':

"The right kind of man loves good company, and
the nobler his choice the closer to nobility of soul does
he himself come; and a well-selected library places all
these great spirits within easy reach...Warwickshire
is beautiful, but lovely as are its meadows, its gardens,
trees, and leafy lanes, it is lovelier still for the ro-
mance of Kenilworth and the poetry of Avon..."

1st NARRATOR

Yet Rousseau, the French philosopher, would re-
move books and reading from the cloister of the study.
Let the child wander in Nature's library, he maintains,
in his famous work, '"Emile." Let Nature be his teacher

until he is personally ready for formal reading:

"In doing away with all the customary duties of
children, I do away with the cause of their greatest
misery--books. Reading is the curse of childhood,
though almost the only occupation that adults can think of
for children. At twelve years old, Emile will just barely
know what a book is. But certainly, you will say, he must
know how to read! I agree: He must know how to read
when reading can be of use to him; until then it would
only torment him."

2nd NARRATOR

Popular or unpopular, the essayist is hardly a man
to be‘tethered. He must have abundant pasture in which
to graze. He can nibble daintfly at a topic, as Charles
Lamb does in his well-known piece, "A Dissertation
upon Roast Pig.'" He can wander far and wide as Hazlitt
does in ""On Going a Journey.'" Or he can drink his fill
in a favorite spot, as A.C. Benson does when he re-
visits his beloved Oxford and pays it glowing tribute.

3rd NARRATOR

The essayist's upward range is also unlimited. He
can soar as high as his fancy permits. In this lofty
world of fantasy he can speculate, as Charles Lamb
does, on the airy and spirit-like, in his poignant essay,
"Dream Children.'" Here Lamb, a bachelor, unselfishly
devoted to Mary, his mentally ill sister, awakes from
a reverie to find that the two charming children whom he
had beheld and conversed with, have vanished. But as
their faces receded in his dream, they seemed to be
saying:

"We are not of Alice, nor of thee, nor are children
at all. The children of Alice call Bartrum father. We
are nothing; less than nothing, and dreams. We are only
what might have been, and must wait upon the tedious
shores of Lethe millions of ages before we have existence,
and a name. .."

1st NARRATOR

Thus, the essayist has ample room in which to
range, great width and scope to develop his themes.
For example, he can expound the problem of the American
presidency and its crushing burden in the dignified, form-
al essay, like Woodrow Wilson:

'""No other man's day is so full as his, so full of the
responsibilities which tax mind and conscience alike and
demand an.inexhaustible vitality. "

2nd NARRATOR

He can be coldly analytical and formal, too, like
George Orwell in his appraisal of Charles Dickens:

"The truth is that Dickens' criticism of society is
2

almost exclusively moral. Hence the utter lack of con-
structive suggestion anywhere in his work. He can attack
the law, parliamentary government, the educational sys-
tem, and so forth without ever clearly suggesting what he
would put in their places."

3rd NARRATOR

--Which garb better befits the essayist--formal
dress in which he is serious in manner, precise, and
logical in development, and literary in tone and language--

or

informal attire, in which he roam and romp at will,
intermingle colloquial with literary language, and express
himself psychologically in his moods, thoughts, inhibi-
tions, and emotions, all freely and flexibly ?

1st NARRATOR

The answer is...either. In either role the person-
ality, style, and unmistakable imprint of the essayist
shine through. However, it is in the informal role that
the essayist stands more completely revealed. ..

SIDE I, Band 2
ANNOUNCER
...PART TWO. .. THE ESSAY AS A LITERARY TYPE!
2nd NARRATOR

(SOUND OF RUBBER STAMP, REPEATED
SEVERAL TIMES)

--What is the unmistakable stamp of the essay?
How do we identify it? Differentiate it from other
literary forms? --Is this an essay?

""Here are no false entrapping baits

To hasten too, too hasty Fates

Unless it be

The fond incredulity

Of silly fish which worldly like, still look
Upon the bait, but never on the hook."

3rd NARRATOR

The answer is Yes. It is an essay. The greater
part is in prose, but a smaller part--the section quoted--
is in poetry. The essay is by the genial 17th century
English writer, Izaak Walton, offering his witty and en-
tertaining advice to fishermen in his famous work, '"The
Compleat Angler."

1st NARRATOR

Is this an essay ?




"l was returning from hunting, and walking along
an avenue of the garden, my dog running in front of me.

""'Suddenly he took shorter steps, and began to steal
along as though tracking game.

"I looked along the avenue, and saw a young sparrow,
with yeHow about its beak and down on its head. It had
fallen out of the nest (the wind was violently shaking the
birch-trees in the avenue) and sat unable to move, help-
lessly flapping its half-grown wings.

"My dog was slowly approaching it, when suddenly
darting down from a tree close by, an old dark-throated
sparrow fell like a stone right before its nose, and all
ruffled up, terrified, with despairing and pitiful cheeps,
it flung itself twice towards the open jaws of shining
teeth.

"It sprang to save; it cast itself before its
nestling. . . but all its tiny body was shaking with terror;
its note was harsh and strange. Swooning with fear, it
offered itself up!

"What a huge monster must the dog have seemed
to it! And yet it could not stay on its high branch out of
danger. . .A force stronger than its will flung it down.

"My dog Tresor stood still, drew back. ..Clearly
he, too, recognized this force.

'"T hastened to call off the disconcerted dog, and
went away full of reverence.

"Yes; do not laugh. Ifelt reverence for that tiny
heroic bird, for its impulse of love.

"Love, Ithought, is stronger than death or the fear
of death. Only by it, by love, life hold together and
advances. " i

2nd NARRATOR

Yes, that, too, was an essay. Although told as a
charming anecdote by the great Russian writer, Turgenev,
it serves to illustrate or set forth his point of view on
the power of mother love. It is, therefore, a form of
exposition, or an essay.

3rd NARRATOR

--The stamp of approval as an essay has just been
given the following. Do you agree?

"Feb. 7, 1755

"To the Earl of Chesterfield:

--Is not a Patron, my Lord, one who looks with un-
concern on a man struggling for life in the water, and
when he has reached ground, encumbers him with help ?
The notice which you have been pleased to take of my
labors, had it been early, has been kind; but it has been
delayed till I am indifferent and cannot enjoy it; till I am
solitary and cannot impart it; till I am known, and do not
want it. "

1st NARRATOR

In this famous letter, Dr. Samuel Johnson, who had

brought his great Dictionary of the English Language to
completion through his own heroic efforts, wrote his own
"Declaration of Independence' from patronage. In
deigning, finally, to take notice of Johnson's labors by
commending his Dictionary, the Earl of Chesterfield had
offered him 'too little and too late." Though cast as a
letter, Johnson's break with Chesterfield is really a
striking personal essay. ..

2nd NARRATOR

Sometimes the essayist will air his views in a
dialogue, to an audience of friends or disciples. Here
is such a work--Socrates' discourses on tyranny, as
reported by PRlato in Book VIII. of "The Republic. "

» SOCRATES

"The people have always some champion whom they
set over them and nurse into greatness...This and no
other is the root from which a tyrant springs; when he
first appears, he is a protector. "

DISCIPLE

'"T have noticed that."

SOCRATES

"In the early days of his power, he is full of smiles,

and he salutes every one whom he meets. "
DISCIPLE

'"Yes, that is so."

SOCRATES

'"When the tyrant has disposed of foreign enemies
by conquest or treaty, and there is nothing to fear from
them, then he is always stirring up some war or other,
in order that the people may require a leader."

1st NARRATOR

Now. .. Consider this next selection...Would you
rank it as an essay ?

""Whoso casteth a stone on high casteth it on his own
head; a deceitful stroke shall make wounds. Whoso
diggeth a pit shall fall therein; and he that setteth a trap
shall be taken therein. He that worketh mischief, it
shall fall upon him, and he shall not know whence it
cometh. "

2nd NARRATOR

In this collection of proverbs from Ecclesiasticus,
wise counsel gathered by an unknown author, collated
and filtered through his own mind and senses is the basic
stuff of the essay--a personal point of view expressed
in terms of the writer's own feelings and experiences.

3rd NARRATOR

Now, evaluate the following as an essay:

"Why not have kept it? It had grown used to me; I
had grown used to it. It fitted every crease of my body,
3

but it did not cramp me. I was both picturesque and
beautiful in it, but the new one, stiff and starched, makes
of me a tailor's mannikin. There was no need to which

it did not lend itself obligingly; for poverty is almost
ever forward with kindly offices. . .Its streaks bespoke
the writer, the man of letters, the man of toil. Now I
look like a rich idler; no one knows who I am!"

1st NARRATOR

Here, in Diderot's whimsical, '"Lament' for his
old dressing gown we have the very stuff of the informal
essay. In this case, the great 18th century French
editor of the Encyclopedia is voicing a universal plaint--
people's inertia and resistance to change. Furthermore,
Diderot is not content only to pay tribute to his dressing
gown. He also makes his regret at its "'passing'’ the
occasion for a highly witty commentary on the problems
and irritations of furnishing a home.

2nd NARRATOR

Thus: As a poem...An anecdote...A letter...A
collection of proverbs...Or as a humorous commentary
on a cherished article of clothing

--the essay ranks as a distinct literary type.
whatever its format--

But

3rd NARRATOR

--Its purpose is to entertain the reader. .. stimulate
his thinking. . .or interest him in sharing the enthusi-
asms of the essayist. ..

1st NARRATOR
--Its treatment should be brief--not exhaustive. ..

Yet long enough to spur discussion and further explora-
tion of the subject.

2nd NARRATOR

--The essayist's personality should shine through
with sufficient warmth to illuminate his thoughts. . .

3rd NARRATOR

¢« ~-And the essayist's style should be distinctive
enough to convey his thoughts with grace and clarity....

Side 1, Band 3
ANNOUNCER
--PART THREE....HOW THE ESSAY EVOLVED!
1st NARRATOR

... Today, thousands of essays in the form of maga-
zine and newspaper articles--book reviews, editorials,




news analysis, trade pieces, movie and stage reviews,
etc. --pour forth in a steady stream from our giant
presses. ..

Yet the birth of the essay was modest. . . Centuries
old, it probably saw the light in Plato's philosophical
treatises. In the hands of the Latin writers, Cicero
and Seneca, it emerged as a cogent personal commentary
on life and death, youth and old age, duty and friendship,
and other aspects of living. ..

2nd NARRATOR

Books of the Bible, too---Ecclesiastes, Exodus,
and Judges--with their sage collections of proverbs and
aphorisms--also contributed short essays, as guidance
for daily living. ...

3rd NARRATOR

The formal name, ''essay,'' from the French essai,
"an attempt, a trial, ' was first bestowed upon this
literary type by the Frenchman, Montaigne, in 1580, in
two volumes of short, pithy, informal comments on a
variety of subjects which he called Essais.

1st NARRATOR

As a retired country gentleman and man of leisure,
Montaigne wrote on whatever caught his fancy: The
idler, the man of fortune, the,cannibal, the liar, the
envious man all came under his scrutiny. Note the
range and play of his mind in these comments from his
essay, "Of the Art of Conversing. "

2nd NARRATOR

T love to discuss and dispute. . . Opinions find in me
a soil very hard to penetrate and strike deep roots. No
propogitions astonish me, no belief offends me, how-
ever much opposed to my own. No idea is so frivolous
or so extravagant, but it appears to me naturally pro-
duced by human wit. "

3rd NARRATOR

But even the tolerant Montaigne would have been
amazed at the diversity of opinion and its richness of
expression in the generations that followed him. Asa
short, concise medium of opinion, with popular appeal,
the essay leaped oceans, crossed national boundaries,
and spread to many countries...It found especially
fertile ground in England and America. ..

ANNOUNCER
A look at England!
VOICE

England was one of the early and great popularizers

of the essay!
1st NARRATOR

The 17th century poet whom Macaulay called "the
God-gifted organ voice of England, John Milton, was
also one of its most brilliant essayists, writing on re-
ligion, law, education, literature, and censorship. ..
John Dryden, poet, was also a fine prose stylist who
wrote excellent critical essays on literature. . .Most
memorable of this group was the statesman, scientist,
and man of the world, Francis Bacon, with his witty and
pungent comments on social and political life, books and
studies, personal advancement, marriage, friendship,
and a host of-other topics. . .

+

BACON

"Yes, my friends, a crowd is not company, and
faces are but a gallery of pictures, and talk is but a
tinkling cymbal, where there is no love...For without
true friends the world is but a wilderness..."

2nd NARRATOR

Eighteenth century England saw the essay trans-
formed by such popular journalists as Addison, Steele,
Samuel Johnson, and Oliver Goldsmith into a lucid,
graceful commentary on books, plays, social customs,
personal problems and whatever else caught the fancy
of the shrewd, observant editors.

3rd NARRATOR

Early 19th century England saw the emergence of
a man named Elia, pen name for Charles Lamb, a master
of whimsy and light humor, yet sensitive and profound,
writing on people and things with keen penetration. . . Cut
from the same cloth, but in varying personal patterns
were essays of Lamb's contemporaries--William Hazlitt,
Leigh Hunt, Samuel Taylor Coleridge, and Thomas de
Quincey--with the last named, a sensuous impressionist,
writing in ornate prose his "Confessions of an Opium
Eater."

1st NARRATOR

Late 19th century England could boast a great
parliamentarian and poet turned essayist, Thomas
Babington, Lord Macaulay, writing with equal grace and
facility on Johnson, Milton, and the figures of ancient
Rome. ..

In this era arose other powerful essayists:

--Thomas Carlyle, eminent historian of the French
Revolution, writing also of heroes and world leaders. ..

--John Ruskin, art critic, social historian, and re-
former, asserting that a nation's art reflects its moral

and social conditions and that great art is impossible un-
4

less a nation itself is great. ..

--Matthew Arnold, poet and social critic, attacking
the Philistines of modern society, with their false
standards of politics and religion, and urging instead a
doctrine of general morality and a religion of culture. ..

and

--John Henry, Cardinal Newman, renowned
theologian and thinker, fearlessly expressing his views
on literature, religion, and education. ..

--Here he expounds his '"Idea of a University':

NEWMAN

"How much more profitable for the independent
mind, after the mere rudiments of education, to range
through a library at random, taking down books as they
meet him, and pursuing the trains of thought which his
mother wit suggests!...How much healthier to wander
into the fields, and there with the exiled prince to find
‘tongues in the trees, books in the running brooks!'"

ANNOUNCER
Now--a look at America!
2nd NARRATOR

Across the ocean in 19th century America, the essay
also found a very friendly home. . .Edgar Allan Poe, poet
master of the tale of mystery and terror, editor and
literary critic, enunciated not only guiding poetic princi-
ples but standards of prose composition. . .Oliver Wendell
Holmes, the doctor turned humorist, wrote many enter-
taining essays as '"The Autocrat of the Breakfast Table."
... Washington Irving, chronicler of Rip van Winkle and
Ichabod Crane, also wrote light and charming essays in
his "Sketch Book'' and '"Tales of the Alhambra, " drawing
upon his extensive travels in Spain, France, Italy, and
England. . . Ralph Waldo Emerson, schoolmaster, minis-
ter, and lecturer, preached and wrote on the doctrine of
self-reliance. . . Nathaniel Hawthorne and Henry David
Thoreau recorded the beauty of the New England country-
side in impressionistic, philosophic essays in "Mosses
from an Old Manse" and '"Walden, "' respectively. ..And
James Russell Lowell, William Dean Howells, and Henry
James discussed American culture and literary values in
many critical essays.

--Here is James, the essayist who was also a dis-
tinguished novelist, writing on "The Art of Fiction':

JAMES

"The advantage, the luxury, as well as the torment
and the responsibility of the novelist, is that there is no
limit to what he may attempt as an executant--no limit to
his possible experimental efforts, discoveries, successes."




VOICE

--The essay in other lands!

1st NARRATOR

Other countries opened their doors to the essay, but
modified it in terms of culture, politics, and national
literacy.

In France, which gave the essay its name, it
flourished, but in a rockier soil. Less given to light-
ness and whimsy, but more soberly critical and subtle,
the French essay was often more like conversational
literature. ..

In Russia, so long convulsed by foreign and in-
ternal wars, tyranny and widespread national illiteracy,
it was hard for the essay to take root until compara-
tively recent times. . .

Germany gave rise to many serious essayists of
lofty purpose and idealistic tone, but their works were
mostly philosophic and didactic, largely unrelieved,
until the 18th century, by the lighter or more satirical
approach.. .

In Italy, centuries of civil strife, pestilence, and
late unification long hampered the growth of the essay...

Spain, on the other hand, early unified by the struggle

against the Moors, enforced a deadly uniformity in po-
litical, social, and religious Yife which left little room

for the growth of the critical essayist. ..

2nd NARRATOR
But despite periods of unfavorable political and

social conditions, eloquent native voices in France,

Russia, Germany, Italy, and Spain broke through to

make themselves heard in the essay form--such

writems as:

--Montesqieu, Victor Hugo, Anatole France, and
Sainte-Beuve in France.. ..

--Tolstoi, Turgenev, Gorki, and Dostoievski in
Russia. ..

--Goethe, Schiller, Heine, and Thomas Mann in
Germany. . .

--Croce, Gentile, and Soffici in Italy, and
--the great Miguel Cervantes and Unamuno in
Spain. . .
SIDE II, Band 1
ANNOUNCER

...PART FOUR--STYLE IN THE ESSAY!

1st NARRATOR

Formally or informally, it is in the essay that
personal style is especially important. In the essay,
style often reveals the writer most intimately. And good
style is often like a badge of identification or a brand
name, inviting you to sample a particular writer's wares
again at some future date.

2nd NARRATOR

It has been said, too, that even if certain writers
were discussing such a common and mundane topic as
the weather,-they could be identified by their style and
treatment of the theme. .

To-test this theory see if you can determine which
writer's style is being imitated in each of the three pas-
sages that follow--all on various aspects of WEATHER !

Look for such identifying elements as

--the structure and the rhythm of the sentences.. .

--distinctive language and imagery. ..

--tone and

--manner of expression....

Here is the first passage, in imitation of the style
of an eminent Elizabethan essayist:

"There is little Man can do about the weather. How
he reacts to it depends largely on his attitude, more on
his temperament. Some men will always complain about
the weather; others will accept it with a muted but audible
sigh; still others will brace themselves stoically for any
onslaught of the elements. "

3rd NARRATOR

--Did you recognize the style of Sir Francis Bacon,
in that imitation of his essay, "On Books''?

...Now, the second passage--in the style of an
American statesman:

'"Less than twenty-four hours ago the elements
loosed forth on this land of ours a new hurricane,
spawned in the tropics and attributable to the violent
currents that prevail there. ..

'"Now we are entrenched in our shelters, wondering
whether this storm, or any storm so generated, can
long persist..."

1st NARRATOR

--Did you recognize that imitation of Lincoln's style
in his famous "Gettysburg Address' ?

...Now the third--in the style of a great Victorian
social crusader:

'"Rain flowed down into the clogged and odorous
sewers in an ever-increasing tide. . .Rain poured down on
the roofs, broke and seeped through the cracks, and
drenched many a weary toiler, suddenly awakened in his
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bed. . .
'"Rain splashed down on the ragged urchins, their
faces caked and begrimed with the soot and dirt of the
streets. ..Rain washed away--(FADE)

2nd NARRATOR

--Did you recognize that imitation of Charles
Di¢kens' style in the powerful descriptive passage, ''"The
Breaking of the Wine Cask, " in his novel, "A Tale of
Two Cities"?

In the original passage Dickens wrote of "Hunger''--
the dreadful, debilitating Hunger that drove the poor of
the Paris slums to open revolt. Sprinkled among Dickens'
narrative sections are similar penetrating comments on
the social scene--observations that are really short
personal essays. ..

3rd NARRATOR

If you were sharp enough to be able to identify the
writers whose style was imitated in the foregoing pas-
sages, you were clearly aware of the elements that make
up a distinctive personal style--

--the patterns of sentences. ..
--structure and rhythm. ..
--language and imagery. ..
--tone...
and --manner of expression.. .
SIDE II, Band 2
ANNOUNCER
...PART FIVE--MODERN MASTERS OF THE ESSAY!

--The scene is the editorial department of Jonathan Hall
and Co., Publishers...Gathered in Mr. Hall's office are
W.H. Peters, his executive assistant...Walter Sinclair,
managing editor. . . And Dorothy Manton and Hazel Lane,

two secondary school editors. ..

HALL

I have called you together this afternoon to discuss
plans for a new anthology--a collection of essays by some
modern masters of the form. . .It will be geared to the
senior high school level--and the college placement
group. . .It should also have enough interest to appeal to
adults who wish to improve their cultural background. . .

Tentative plans call for its issuance as a paper-
back, of 400 pages or so, to consider some basic
standards for selecting the essayists. . .second, to
nominate for inclusion in the anthology the fifteen major
authors who should receive the largest representation--
with evidence to support their nomination. ..

I welcome your comments and suggestions. . .







