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Kagekiyo | Shidohogaku
NOH PLAY | KYOGEN PLAY

During performance of Noh Play
'"Kagekiyo"
at
KANZE KAIKAN NOH THEATRE, KYOTO, JAPAN

KAGEKIYO

Kagekiyo is a "ninjo-moro' or "emotional' play de-
scribing the emotions of a father and daughter who after
long years of separation, part forever.

Kagekiyo the Hot-Tempered, who in his day was a
warrior of the Heike Clan and renowned for his matchless
bravery, is now a blind old man living in exile in Hyuga
Province in Kyushu. Utterly destitute and helpless, he is
thrown upon the charity of the local people and travelers
for his living. His daughter Hitomaru, out of yearning for
her scarcely remembered father, comes to see him after
accomplishing a long, perilous journey from Kamakura.
Kagekiyo, spoken to by his daughter, pretends to be a
stranger and tries to evade her. Not only was he ashamed
of his beggarly condition, but he was also concerned for
her future and felt that her reputation would be compro-
mised if it were known that her father was a beggar.
Because of this feeling, when a kindly village headman
brings the daughter back out of sympathy for her,
Kagekiyo abuses him. However, he soon repents his
rashness and apologizes for his rudeness. Taking advan-
tage of his repentant mood, the village headman intro-
duces the daughter to her father and both are moved to
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tears at the meeting. Quickly regretting his moment of
weakness, Kagekiyo resolves that the daughter should

be sent home again as soon as possible. When the daugh-
ter begs her father to tell her the tale of his exploits at
the battle of Yashima, he consents on the condition that
she will start on her return journey immediately after.
The last scene depicts the pathetic farewell between
father and daughter.

Although Kagekiyo is a miserable old beggar there
still remains something of the once-matchless warrior
about him. This latent trait is revealed particularly
while he is relating his own exploits at the battle of
Yashima. This double character of the hero as pauper
and warrior, is represented in Noh drama in two dis-
tinct ways: one is that adopted by the Kanze School, which
emphasizes the beggar aspect; the hero wears a costume
consisting of a broad-sleeved robe and plain kimono with-
out divided skirt and sits on the floor in the framework
hut.

The second method is adopted by all the other schools
and emphasizes the warrior aspect in this interpretation.
The hero wears a small check-patterned heavy silk kimono,
which is more refined than a plain kimono and white broad
divided shirt symbolical of a certain dignity in the wearer
and sits on a stool in the hut.

The distinction in treatment is also seen in the use of
different masks: in the first method the mask used repre-
sents the face of a lean and blind old man; in the second,
the mask is a reproduction of a face.

Author of Kagekiyo - Zeami Motokiyo (1363 - 1443)

Source: Nothing can be traced in previous literature except
the episode of the tugging of the neck piece which is found
in the Heike Monogatari (tale of the Heike). The popular
legend concerning Kagekiyo's banishment to Hyuga province
has not been found in any historic records.

Persons in Play

1. Hiromaru -- daughter of Kagekiyos
2. Attendant

3. Kagekiyo -- The Hot Tempered

4. Village Headman

Music

Kozutsumi -- Small Shoulder drum;

Ozutsumi (seen on extreme left of photo #3 larger hand
drum)

-- Flute

-- chanting '"Utai" -- text of play

Fue
Chorus

The very important point of Noh -- is not the story --
often inconsequential, but its distinct overtones of
Buddhist Philosophy.

SHIDOHOGAKU
(Shidohogaku, "' the Horse)
Shite Taro kaja
Ado Master
Koado Uncle (of master)
3rd Ado Horse




The Master orders Taro Kaja to borrow a tea box, a
sword, and a horse from his Uncle because he has a tea
ceremony meeting to attend. Taro Kaja objects as one
person cannot possible bring all those things at one time.
But since the Master has no ather servants, he insists
that Taro Kaja go alone.

The Uncle willingly lends all the things the Master
ordered, but reminds Taro Kaja to make sure these things
are returned after the Master is finished with them because
he has never returned anything he has borrowed before.

Taro Kaja assures him that he himself will make sure every-
thing is returned. The Uncle also tells him that the Horse
has a bad habit of rearing whenever someone coughs behind
it, and teaches Taro Kaja the magic word necessary to quiet
the Horse, which includes the Horse's name, Shidohogaku.

The Master gets impatient, and goes out to look for
Taro Kaja, and they meet on the road. The Master, ina
rage, shoves Taro Kaja off the horse and jumps on hlmself
Changing his mind he tells Taro Kaja to walk behind, then
ahead again, then once more behind all the while complam—
ing about everything.

Taro Kaja getting fed up with the whole affair, goes be-
hind the horse and coughs. The horse immediately rears and
throws the Master. Taro Kaja immediately calms the horse
with the magic words.

The Master somewhat humbled by the fall, refuses to
ride the horse, orders Taro Kaja to ride it and takes the
the sword and tea box and begins carrying them himself.

Taro Kaja feels so important riding the horse that he says
he would like to know how it feels to be a Master. Since there
is no one else in the area the Master tells him that since they
have changed positions they might as well change roles for a
while.

Taro Kaja is shy at first, but soon gets the feel of his
assumed role and repeats word for word and insult for insult
the tirade his Master had just before poured out at him.

This makes the Master even angrier than before, so he k1cks
Taro Kaja off the horse and jumps on its back once more.
Taro Kaja, surprised and angry, goes behind the horse and
coughs. The horse throws the Master and runs away. Taro
Kaja begins to repeat the magic words over the fallen Master
who gets up and chases Taro Kaja off.

Jacob Feuerring was born in New York (at present re-
siding in JAPAN) studied with ARTHUR WECHSLER (a pu-
pil of JOSEFFY). Entered the Institute of Musical Art of
the Juilliard School of Music at age 13 on scholarship where
he studied with IGNACE HILSBERG. After graduation—
studied with Dr. Clarence Adler—and made his debut in
New York City at 19. Since then there followed many re-
citals thru the U.S. and in many countries of the world—
(Mexico-Bermuda-Guatemala-Hawaii-Japan-Phillipines-
Thailand-Burma-India-Ceylon-Bali- Cambodia-Iran-
Israel-Greece-Taiwan-Hong Kong-Malaysia-Singapore-
etc. -ete. ) as well as numerous appearances on TV and
Radio. He evolved an 'EAST-WEST' program-including
the music of numerous Asian composers—plus standard
repetoire.

Realizing the importance of 'Knowing' Asia-he
worked at ethno-musicological recordings for Folkways
Records of New York bringing out various albums on
Asian and Polynesian music-several of them "Firsts'-
on records.

He conceived and produced a prize winning color-
sound documentary film-'"Hawaii's Asian Heritage' and

Jacob Feuerring

sponsored countless East-West-Asian cultural events in
New York-California and Hawaii—concerts-dance recitals—
film showings—lectures—and art exhibits—including the
Royal Court Dancers of Thailand-the Korean Classic
Dancers-the Foo Hsing Peking Opera Troupe of Taiwan—
Lin Yutang—-Aldous Huxley-Philip Wylie-Han Suyin-Dr.

D. T. Suzuki-John Cage-Gerald Heard-Cho Taik Won-
Jean Erdman-Alan Watts-etc. ete.

He has given 'first' performances of music by Asian
Composers—most of them unknown in the Western world
before He toured in concerts for the U. S. State Depart-
ment in 1963 -thru several Asian countries.

Ayako Uchiyama began her studies in modern dance
with Masami Kuni (Mary Wigman technique), Aiko Yuzaki,
and Takaya Eguchi in Tokyo. In 1950, she organized the
"Uchiyama Art Dance School" in Hokkaido where she taught
modern dance and did research on Ainu folk dance. Twice
she won the Tokyo Shimbun Dance Competition, and in
1955 was awarded the Hokkaido Cultural Prize (the first to
be given to a woman).

Ayako studied in the United States on a scholarship at
the Martha Graham Contemporary School for the Dance.
She also studied at the Connecticut College Summer School
with Louis Horst, Jose Limon, and Merce Cunningham,
and at the Joffrey Ballet School, The Ballet Ruse School,
and Luigi's Jazz Center.

She has given many recitals in Japan, appearing on
television there as well. S$he has performed Japanese
dance programs in the United States under the sponsorship
of the Japan and Asia Societies.
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