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SIDE 1

The Making Of Americans

I am writing for myself and strangers. This is
the only way that I can do it. Everybody is a real
one to me, everybody is like someone else too me.
No one of them that I know can want to know it and
so I write for myself and strangers.

Everyone is always busy with it, no one of them
ever want to know it that everyone looks like
someone else and they see it. Mostly everyone
dislikes to hear it. It is very important to me
to always know it, to always see it, which one
looks like others, and to tell it.

I write for myself and strangers. I do this for my
own sake and for the sake of those who know I
know it, that they look like other ones, that they
are separate and yet always repeated. There are
some who like it, that I know they are like many
others and repeat it, there are many who never
can really like it.

There are many that I know and they know it.
They are all of them repeating and I hear it.

Ilove it and I tell it, I love it and now I will

write it. This is now the history of the way

some of them are it.

I write for myself and strangers. No one who knows
me can like it. At least they mostly do not like it,

that every one is of a kind of men and women and I
see it. I love it and I write it.

I want readers so strangers must do it. Mostly no
one knowing me can like it, that I love it that
every one is of a kind of men and women, that al-
ways I am looking and comparing and classifying
them, always I am seeing their repeating.

Always more and more I love repeating, it may be
irritating to hear from them but always more and
more I love it of them. More and more I love it
of them, the being in them, the mixing in them,
the repeating in them, the deciding the kind of
them every one is who has human being.

This is now a little of what I love and how I write it.
Later there will be much more of it.

There are many ways of making kinds of men and
women. Now there will be descriptions of every
kind of way every one can be a kind of men and
women.

This is the story of Martha Hersland. This is now
a history of Martha and of every one who came to
be of her living.

There will be soon much description of every way
one can think of men and women, in their beginning,
in their middle living, and their ending.

Every one then is an individual being. Every one

is like many others always living, there are many
ways of thinking of every one, this is now a des-
cription of all of them. There must then be a whole
history of each one of them. There must then now
be a description of all repeating. Now I will tell all
the meaning to me in repeating, the loving there is
in me for repeating.

Every one is one inside of them, every one reminds
some one of some other one who is or was or will
be living. Every one has it to say of each one, he

is like such a one, I see it in him, every one has it
to say of each one she is like some one else, I can
tell by remembering. So it goes on always in living,
every one is always remembering some one who is
resembling to the one at whom they are then looking.

)

So they go on repeating, every one is themselves
inside them, and every one is resembling to others,
and that is always interesting.




There are many ways of making kinds of men and
women. In each way of making kinds of them,

there is a different system of finding them resembl-
ing. Sometime there will be here every way there
can be of seeing kinds of men and women. Some-
time there will be then a complete history of each
one.

Every one is always repeating the whole of them,
and so sometime some one who sees them will
have a complete history of every one. Sometime
some one will know all the ways there are for
people to be resembling, some one sometime then
will have a completed history of everyone.

Soon now there will be a history of the way repeating
comes out of them, comes out of men and women
when they are young, when they are children, they
have then their own system of being resembling;

this will soon be a description of the men and women
in beginning, the being young in them, the being chil-
dren.

There is then now and here the loving repetition, this
is then, now and here, a description of the loving of
repetition and then there will be a description of all
the kinds of ways there can be seen to be kinds of men
and women.. Then there will be realized the complete
history of every one, the fundamental character of
every one, the bottom nature in them, the mixtures

in them, the strength and weakness of everything they
have inside them, the flavor of them, the meaning in
them, the being in them, and then you have a whole
history then of each one.

Everything then they do in living is clear to the com-
pleted understanding, their living, loving, eating,
pleasing, smoking, thinking, scolding, drinking,
working, dancing, walking, talking, laughing, sleep-
ing, everything in them.

They are whole beings then, they are themselves
inside them, repeating coming out of them makes
a history of each one of them. Always from the
beginning there was to me all living as repeating.
This is now a description of my feeling. As I was
saying, listening to repeating is often irritating,
always repeating is all of living, everything in a
being is always repeating, more and more'listen-
ing to repeating gives to me completed understand-
ing.

Each one slowly comes to be a whole one to me.
Each one slowly comes to be a whole one in me.
Soon then it commences to sound through my ears
and eyes and feelings, the repeating that is always
coming out from each one, that is them, that
makes them slowly of each one of them a whole
one. Repeating then comes slowly then to be, to
one who has it to have loving repeating as natural
being, comes to be a full sound telling all the being
in each one such a one is ever knowing.

Sometimes it takes many years of knowing some
one before the repeating that is that one, gets to
be a steady sounding to the hearing of one who
has it as a natural being to love repeating that
slowly comes out from everyone. Sometimes it
takes many years of knowing some one before the
repeating in that one comes to be a clear history
of such a one. Natures sometimes are so mixed

up in some one, that steady repeating in them is
mixed up with changing. Soon then there will be a
completed history of each one.

Sometimes it is difficult to know it in some, for
what these are saying is repeating in them, is

not the real repeating of them, is not the com-
plete repeating for them. Sometimes many years
of knowing some one pass, before repeating of

all being in them, comes out clearly from them.
As I was saying, it is often irritating to listen to
the repeating they are doing, always then that one
that has it, as being to love repeating that is the
whole history of each one, such a one has it then
that this irritation passes over into patient com-
pleted understanding. Loving repeating is one way
of being. This is now a description of such feeling.

There are many that I know and they know it. They
are all of them repeating and I hear it. I love it
and I tell it. I love it and now I will write it. This
is now a history of my love of it. I hear it and I
love it and I write it. They repeat it. They live

it and I see it and I hear it. They live it and I hear
it and I see it and I love it and now and always I
will write it.

There are many kinds of men and women and I
know it. They repeat it and I hear it and I love
it. This is now a history of the way they do it.
This is now a history of the way I love it.

Now I will tell of the meaning to me in repeating,
of the loving there is in me for repeating.

Sometimes everyone becomes a whole one to me.
Sometimes everyone has a completed history to
me. Slowly each one is a whole one to me, with
some, all their living is passing before they are

a whole one to me. There is a completed history
of them to me then when there is of them a com-
plete understanding of the bottom nature in them

of the nature or natures mixed up in them with the
bottom nature of them or separated in them. There
is then a history of the things they say and do and
feel and happen to them. There is then a history of
the living in them. Repeating is always in all of
them. Repeating in them comes out of them, slow-
ly making clear to any one that looks closely at
them the nature and the natures mixed up in them.
This sometime comes to be clear in every one.

Often as I was saying repeating is very irritating
to listen to from them and then slowly it settles
into a completed history of them. Repeating is

a wonderful thing in living being. Sometime then
the nature of every one comes to be clear to some-
one listening to the repeating coming out of each
one.

This is then now to be a little description of the
loving feeling for understanding of the completed
history of each that comes to one who listens
always steadily to all repeating. This is the his-
tory then of the loving feeling in me for completed
understanding of the completed history of every one
as it slowly comes out in every one as patiently and
steadily I hear it and see it as repeating in them.
This is now a little description of this feeling. This
is now a little history of it from the beginning.




Always then I listen and come back again to listen
to every one. Always then I am thinking and feel-
ing the repeating in every one. Sometime then
there will be for me a completed history of every
one. Every one is separate then and a kind of men
and women.

Sometime it takes many years of knowing some one
before the repeating in that one comes to be a clear
history of such a one. Sometimes many years of
knowing some one pass before repeating of all being
in such a one comes out clearly from them, makes

a completed understanding of them by some one
listening, watching, hearing all the repeating coming
out from such a one.

As I was saying loving listening, hearing always all
repeating, coming to completed understanding of
each one is to some a natural way of being. This is
now more description of the feeling such a one has
in them, this is now more description of the way
listening to repeating comes to make completed un-
derstanding. This is now more description of the
way repeating slowly to comes to make in each one a
completed history of them.

There are many that I know and always more and
more I know it. They are all of them repeating
and I hear it. More and more I understand it.
Always more and more I hear it, always more and
more it has completed history in it.

Every one has their own being in them. Every one
is a kind of men and women. Many have mixed up
in them some kind of many kinds of men and women.
Slowly this comes clearly out from them in the
repeating that is always in all living. Slowly it
comes out from them to the most delicate gradation,
to the gentlest flavor of them. Always it comes out
as repeating from them. Always it comes out as
repeating out of them. Then to the complete under-
standing they keep on repeating this, the whole of
them and any one seeing them can understand them.
This is a joy to anyone loving repeating when in any
one repeating steadily tells over and over again the
history of the complete being in them. This is a
solid happy satisfaction to any one who has it in them
to love repeating and completed understanding.

As I was saying often for many years some one is
baffling. The completed hearing of them does not
make the completed being they have in them to any
one. Sometimes many years pass in listening to
repeating in such a one and being of them is not a
completed history to any one then listening to them.
Sometimes then it comes out of them a louder repeat-
ing that before was not clear to anybody's hearing
and then it is a completed being to some one listen-
ing to the repeating coming of such a one.

This is then now a descripti‘on of loving repeating
being in some. This is then now a description of
loving repeating being in one.

There are many that I know and they know it. They
are all of them repeating and I hear it. More and
more I understand it. I love it and I tell it. I
love it and always I will tell it. They live it and

I see it and I hear it. They repeat it and I hear it
and I see it, sometime then always I understand it,
sometimes always there is a completed history of

each one by it, sometime then I will tell the com-
pleted history of each one as by, repeating I come
to know it.

Every one is repeating the whole of them. Every
one is repeating the whole of them, such repeating
is then always in them and so sometimes some

one who sees them will have a complete understand-
ing of the whole of each one of them, will have a
completed history of every man and every woman
they ever come to know in their living, every man
and every woman who were or are or will be living
whom such a one can come to know in living.

This then is a history of many men and women, some-
time there will be a history of every one.

As I was saying every one is always repeating the
whole of them. As I was saying sometimes it
takes many years of hearing the repeating in one
before the whole being is clear to the understand-
ing of one who has it as a being to love repeating,
to know that always every one is repeating the
whole of them.

This is then the way of such a one, one who has it

as a being to love repeating, to know that always
every one is repeating the whole of them comes

to a completed understanding of any one. This is
now a description of such a way of hearing repeating.

Every one is always repeating the whole of them.
Many always listen to all repeating that comes to
them in their living. Some have it as being to
love the repeating that is always in every one
coming out from them as a whole of them. This
is now a description of such a one and the com-
pleted understanding of each one who is repeating
in such a one's living.

Every one is always repeating the whole of them.
Always, one having loving repeating to getting
completed understanding must have in them an
open feeling, a sense for all the slightest varia-
tions in repeating, must never lose themselves
so in the solid steadiness of all repeating that
they do not hear the slightest variation. If they
get deadened by the steady pounding of repeating
they will not learn from each one even though
each one always is repeating the whole of them
they will not learn the completed history of them,
they will not know the being really in them.

As I was saying every one always is repeating the
whole of them. As I was saying sometimes it
takes many years of listening, seeing, living, feel-
ing, loving the repeating there is in some before
one comes to a completed understanding. This is
now a description of such a way of hearing, seeing,
feeling living, loving, repetition:

Mostly every one loves some one's repeating.
Mostly every one then, comes to know then the
being of some one by loving the repeating in
them, the repeating coming out of them. There
are some who love everybody's repeating, this
is now a description of such loving in one.

Mostly every one loves some one's repeating. Every
one always is repeating the whole of them. This is




now a history of getting completed understanding by
loving repeating in every one the repeating that al-

ways is coming out of them as a complete history of
them. This is now a description of learning to lis-

ten to all repeating that every one always is making
of the whole of them.

Now I will tell of the meaning to me in repeating,
of the loving there is in me for repeating.

Always from the beginning there was to me all living
as repeating. This is now a description of loving
repeating as a being. This is now a history of learn-
ing to listen to repeating to come to a completed un-
derstanding.

To go on now giving all the description of how repeat-
ing comes to have meaning, how it forms itself, how
one must distinguish the different meanings in repeat-
ing. Sometimes it is very hard to understand the
meaning of repeating. Sometime there will be a
complete history of some one having loving repeating
as being, to a completed understanding. Now there
will be a little description of such a one.

Sometime then there will be a complete history of
all repeating to completed understanding. Some-
time then there will be a complete history of every
one who ever was or is or will be living.

SIDE II

Lectures In America/Plays

In a book I wrote called How To Write I made a
discovery which I considered fundamental, that sen-
tences are not emotional and that paragraphs are.

I found out about language that paragraphs are emo-
tional and sentences are not and I found out some-
thing else about it. I found out that this difference
was not a contradiction but a combination and that
this combination causes one to think endlessly about
sentences and paragraphs because the emotional
paragraphs are made up of unemotional sentences.

I found out a fundamental thing about plays. The
thing I found out about plays was toc a combination
and not a contradiction and it was something that
makes one think endlessly about plays.

That something is this.

The thing that is fundamental about plays is that

the scene as depicted on the stage is more often than
not one might say it is almost always in syncopated
time in relation to the emotion of anybody in the au-
dience.

What this says is this.

Your sensation as one in the audience in relation to

the play played before you your sensation I say your
emotion concerning that play is always either behind
or ahead of the play at which you are looking and to
which you are listening. So your emotion as a member
of the audience is never going on at the same time as
the action of the play.

This thing the fact that your emotional time as an
audience is not the same as the emotional time of the

play is what makes one endlessly troubled about a
play, because not only is there a thing to know as to
why this is so but also there is a thing to know why
perhaps it does not need to be so.

This is a thing to know and knowledge as any-
body can know is a thing to get by getting.

And so I will try to tell you what I had to get and
what perhaps I have gotten in plays and to do so I will
tell you all that I have ever felt about plays or about

any play.
Plays are either read or heard or seen.

And there then comes the question which comes first
and which is first, reading or hearing or seeing a play.

I ask you.

What is knowledge. Of course knowledge is what
you know and what you know is what you do know.

What do I know about plays.
In order to know one must always go back.

What was the first play I saw and was I then al-
ready bothered bothered about the different tempo
there is in the play and in yourself and your emotion
in having the play go on in front of you. I think I may
say I may say I know that I was already troubled by
this in that my first experience at a play. The thing
seen and the emotion did not go on together.

This that the thing seen and the thing felt about
the thing seen not going on at the same tempo is
what makes the being at the theatre something that
makes anybody nervous.

The jazz bands made of this thing, the thing that
makes you nervous at the theatre, they made of this
thing an end in itself. They made of this different
tempo a something that was nothing but a difference
in tempo between anybody and everybody including
all those doing it and all those hearing and seeing
it. In the theatre of course this difference in tempo
is less violent but still it is there and it does make
anybody nervous.

In the first place at the theatre there is the cur-
tain and the curtain already makes one feel that one
is not going to have the-same tempo as the thing that
is there behind the curtain. The emotion of you on
one side of the curtain and what is on the other side
of the curtain are not going to be going on together.
One will always be behind or in front of the other.

Then also beside the curtain there is the audience
and the fact that they are or will be or will not be in
the way when the curtain goes up that too makes

for nervousness and nervousness is the certain proof
that the emotion of the one seeing and the emotion

of the thing seen do not progress together.

Nervousness consists in needing to go faster or
to go slower so as to get together. It is that that
makes anybody feel nervous.

And is it a mistake that that is what the theatre is
or is it not.




There are things that are exciting as the theatre

is exciting but do they make you nervous or do they
not, and if they do and if they do not why do they
and why do they not.

Let us think of three different kinds of things that
are exciting and that make or do not make one nerv-
ous. First any scene which is a real scene something
real that is happening in which one takes part as an
actor in that scene. Second any book that is exciting,
third the theatre at which one sees an exciting ac-
tion in which one does not take part.

Now in a real scene in which one takes part at
which one is an actor what does one feel as to time
and what is it that does or does not make one nerv-
ous.

And is your feeling at such a time ahead and be-
hind the action the way it is when you are at the
theatre. It is the same and it is not. But more not.

If you are taking part in an actual violent scene,
and you talk and they or he or she talk and it goes
on and it gets more exciting and finally then it hap-
pens, whatever it is that does happen then when it
happens then at the moment of happening is it a
relief from the excitement or is it a completion of
the excitement. In the real thing it is a completion
of the excitement, in the theatre it is a relief from
the excitement, and in that difference the difference
between completion and relief is the difference be-
tween emotion concerning a thing seen on the stage
and the emotion concerning a real presentation that is
really something happening. I wish to illustrate this
from a bit of The Making of Americans.

This one, and the one I am now beginning de-
scribing is Martha Hersland and this is a little
story of the acting in her of her being in her very
young living, this one was a very little one then
and she was running and she was in the street
and it was a muddy one and she had an umbrella
that she was dragging and she was crying. I will
throw the umbrella in the mud, she was saying,
she was very little then, she was just beginning
her schooling, I will throw the umbrella in the
mud, she said and no one was near her and she
was dragging the umbrella and bitterness pos-
sessed her, I will throw the umbrella in the mud,
she was saying and nobody heard her, the others
had run ahead to get home and they had left her,
I will throw the umbrella in the mud, and there
was desperate anger in her, I have throwed the
umbrella in the mud, burst from her, she had
thrown the umbrella in the mud and that was the
end of it all in her. She had thrown the umbrella
in the mud and no one heard her as it burst frcm
her, I have throwed the umbrella in the mud, it
was the end of all that to her. *

This then is the fundamental difference between
excitement in real life and on the stage, in real life
it culminates in a sense of completion whether an
exciting act or an exciting emotion has been done or
not, and on the stage the exciting climax is a relief.
And the memory of the two things is different. As
you go over the detail that leads to culmination of
any scene in real life, you find that each time you
cannot get completion, but you can get relief and so
already your memory of any exciting scene in which

* The Making of Americans (Harcourt, Brace &
Co.) Page 232.

you have taken part turns it into the thing seen or
heard not the thing felt. You have as I say as the
result relief rather than culmination. Relief from
excitement, rather than the climax of excitement. In
this respect an exciting story does the same only in
the exciting story, you so to speak have control of

it as you have in your memory of a really exciting
scene; it is not as it is on the stage a thing over
which you have no real control.. You can with an
exciting story find out the end and so begin over
again just as you can in remembering an exciting
scene, but the stage is different, it is not real and yet
it is not within your control as the memory of an
exciting thing is or the reading of an exciting book.
No matter how well you know the end of the stage
story it is nevertheless not within your control as
the memory of an exciting thing is or as the written
story of an exciting thing is or even in a curious way
the heard story of an exciting thing is. And what is
the reason for this difference and what does it do

to the stage. It makes for nervousness that of course,
and the cause of nervousness is the fact that the
emotion of the one seeing the play is always ahead
or behind the play.

Beside all this there is a thing to be realised and
that is how you are being introduced to the charac-
ters who take part in an exciting action even when
you yourself are one of the actors. And this too has
to be very much thought about. And thought about

in relation to an exciting real thing to an exciting
book, to an exciting theatre. How are you introduced
to the characters.

There are then the three ways of having some-

thing be exciting, and the excitement may or may

not make one nervous, a book being read that is
exciting, a scene in which one takes part or an action
in which one takes part and the theatre at which one
looks on.

In each case the excitement and the nervousness
and the being behind or ahead in one's feeling is
different.

First anything exciting in which one takes part.
There one progresses forward and back emotionally
and at the supreme crisis of the scene the scene in
which one takes part, in which one's hopes and loves
and fears take part at the extreme crisis of this
thing one is almost one with one's emotions, the ac-
tion and the emotion go together, there is but just

a moment of this coordination but it does exist other-
wise there is no completion as one has no result, no
result of a scene in which one has taken part, and so
instinctively when any people are living an exciting
moment one with another they go on and on and on
until the thing has come together the emotion the ac-
tion the excitement and that is the way it is when
there is any violence either of loving or hating or
quarreling or losing or succeeding. But there is, there
has to be the moment of it all being abreast the emo-
tion, the excitement and the action,otherwise there
would be no succeeding and no failing and so no one
would go on living, why yes of course not.

That is life the way it is lived.

Why yes of course and there is a reasonable and
sometimes an unreasonable and very often not a rea-
sonable amount of excitement in everybody's life and

when it happens it happens in that way.

Now when you read a book how is it. Well it is not




exactly like that no not even when a book is even more
exciting than any excitement one has ever had. In the
first place one can always look at the end of the book
and so quiet down one's excitement. The excitement
having been quieted down one can enjoy the excite-
ment just as any one can enjoy the excitement of any-
thing having happened to them by remembering and

so tasting it over and over again but each time less
intensely and each time until it is all over. Those who
like to read books over and over get continuously this
sensation of the excitement as if it were a pleasant
distant thunder that rolls and rolls and the more it
rolls well the further it rolls the pleasanter until it
does not roll any more. That is until at last you have
read the book so often that it no longer holds any
excitement not even ever so faintly and then you have
to wait until you have forgotten it and you can begin

it again.

Now the theatre has still another way of being all
this to you, the thing causing your emotion and the
excitement in connection with it.

Of course lots of other things can do these things

to lots of other people that is to say excite lots of peo-
ple but as I have said knowledge is what you know and
I naturally tell you what I know, as I do so very es-
sentially believe in knowledge.

So then once again what does the theatre do and
how does it do it.

What happens on the stage and how and how does
one feel about it? That is the thing to know, to know
and to tell it as so.

Is the thing seen or the thing heard the thing that
makes most of its impression upon you at the theatre.
How much has the hearing to do with it and how lit-
tle. Does the thing heard replace the thing seen? Does
it help or does it interfere with it?

And when you are taking part in something really
happening that is exciting, how is it. Does the thing
seen or does the thing heard effect you and effect you
at the same time or in the same degree or does it not.
Can you wait to hear or can you wait to see and which
excites you the most. And what has either one to do
with the completion of the excitement when the ex-
citement is a real excitement that is excited by some-
thing really happening. And then little by little does
the hearing replace the seeing or does the seeing re-
place the hearing. Do they go together or do they not.
And when the exciting something in which you have
taken part arrives at its completion does the hearing
replace the seeing or does it not. Does the seeing re-
place the hearing or does it not. Or do they both go
on together.

All this is very important, and important for me
and important, just important. It has of course a great
deal to do with the theatre a great great deal.

In connection with reading an exciting book the

thing is again more complicated than just seeing, be-
cause of course in reading one sees but one also hears
and when the story is at its most exciting does one
hear more than one sees or does one not do so.

I am posing all these questions to you because of
course in writing, all these things are things that are

really most entirely really exciting. But of course yes.

And in asking a question one is not answering but

one is as one may say deciding about knowing. Know-
ing is what you know and in asking these questions
although there is no one who answers these questions
there is in them that there is knowledge. Knowledge
is what you know.

And now is the thing seen or the thing heard the

thing that makes most of its impression upon you at
the theatre, and does as the scene on the threatre pro-
ceeds does the hearing take the place of seeing as
perhaps it does when something real is being most
exciting, or does seeing take the place of hearing as it
perhaps does when anything real is happening or does
the mixture get to be more mixed seeing and hearing
as perhaps it does when anything really exciting is
really happening.

If the emotion of the person looking at the threatre
does or does not do what it would do if it were really
a real something that was happening and they were
taking part in it or they were looking at it, when the
emotion of the person looking on at the theatre comes
then at the climax to relief rather than completion has
the mixture of seeing and hearing something to do
with this and does this mixture have something to do
with the nervousness of the emotion at the theatre
which has perhaps to do with the fact that the emo-
tion of the person at the theatre is always behind and
ahead of the scene at the theatre but not with it.

There are then quite a number of things that any
one does or does not know.

Does the thing heard replace the thing seen does it
help it or does it interfere with it. Does the thing seen
replace the thing heard or does it help or does it in-
terfere with it.

I suppose one might have gotten to know a good

deal about these things from the cinema and how it
changed from sight to sound, and how much before
there was real sound how much of the sight was sound
or how much it was not. In other words the cinema
undoubtedly had a new way of understanding sight

and sound in relation to emotion and time.

I may say that as a matter of fact the thing which

has induced a person like myself to constantly think
about the theatre from the standpoint of sight and
sound and its relation to emotion and time, rather
than ‘in relation to story and action is the same as you
may say general form of conception as the inevitable
experiments made by the cinema although the method
of doing so has naturally nothing to do with the

other. I myself never go to the cinema or hardly ever
practically never and the cinema has never read my
work or hardly ever. The fact remains that there is
the same impulse to solve the problem of time in rela-
tion to emotion and the relation of the scene to the
emotion of the audience in the one case as in the other.
There is the same impulse to solve 'the problem of the
relation of seeing and hearing in the one case as in

the other.

It is in short the inevitable problem of anybody
living in the composition of the present time, that is
living as we are now living as we have it and now do
live in it.

'
The business of Art as I tried to explain in Compo-
sition as Explanation is to live in the actual present,
that is the complete actual present, and to completely
express that complete actual present.

UTHO IN US.A. m'"




