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THE TEN O’CLOCK

LaApiEs AND GENTLEMEN:

It is with great hesitation and much misgiving that I ap-
pear before you, in the character of The Preacher.

If timidity be at all allied to the virtue modesty, and can
find favor in your eyes, I pray you, for the sake of that virtue,
accord me your utmost indulgence.

I would plead for my want of habit, did it not seem pre-
posterous, judging from precedent, that aught save the most
efficient effrontery could be ever expected in connection
with my subject—for I will not conceal from you that I mean
to talk about Art. Yes, Art—that has of late become, as
far as much discussion and writing can make it, a sort of
common topic for the tea-table.

Art is upon the Town!—to be chucked under the chin by
the passing gallant—to be enticed within the gates of the
householder—to be coaxed into company, as a proof of cul-
ture and refinement.

If familiarity can breed contempt, certainly Art—or what
is currently taken for it—has been brought to its lowest stage
of intimacy.

The people have been harassed with Art in every guise,
and vexed with many methods as to its endurance. They
have been told how they shall love Art, and live with it.
Their homes have been invaded, their walls covered with
paper, their very dress taken to task—until, roused at last,
bewildered and filled with the doubts and discomforts of
senseless suggestion, they resent such intrusion, and cast
forth the false prophets, who have brought the very name of
the beautiful into disrepute, and derision upon themselves.

Alas! ladies and gentlemen, Art has been maligned. She
has naught in common with such practices. She is a goddess
of dainty thought—reticent of habit, abjuring all obtrusiveness,
purposing in no way to better others.

She is, with all, selfishly occupied with her own perfection
only—having no desire to teach—seeking and finding the
beautiful in all conditions and in all times, as did her high
priest, Rembrandt, when he saw picturesque grandeur and
noble dignity in the Jews’ quarter of Amsterdam, and la-
mented not that its inhabitants were not Greeks.

As did Tintoretto and Paul Veronese, among the Venetians,
while not halting to change the brocaded silks for the classic
draperies of Athens.

As did, at the Court of Philip, Velisquez, whose Infantas,
clad in inaesthetic hoops, are, as works of Art, of the same
quality as the Elgin marbles,. .
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In all this, their world was completely severed
from that of their fellow-creatures, with whom sentiment is
mistaken for poetry; and for whom there is no perfect work
that shall not be explained by the benefit conferred upon
themselves.

Humanity takes the place of Art, and God’s creations are
excused by their usefulness, beauty is confounded ‘with
virtue, and, before a work of Art, it is asked: “What good
shall it do?”

Hence it is that nobility of action, in this life, is hopelessly
linked with the merit of the work that portrays it; and thus
the people have acquired the habit of looking, as who should
say, not at a picture but through it, at some human fact, that
shall, or shall not, from a social point of view, better their
mental or moral state, So we have come to hear of the paint-
ing that elevates, and of the duty of the painter—of the
picture that is full of thought, and of the panel that merely
decorates.

A favourite faith, dear to those who teach, is that certain
periods were especially artistic, and that nations, readily
named, were notably lovers of Art.

So we are told that the Greeks were, as a people, worship-
pers of the beautiful, and that in the fifteenth century Art
was engrained in the multitude, , »

That we, ot to-day, in gross contrast to this Arcadian
purity, call for the ungainly, and obtain the ugly.

That, could we but change our habits and climate—were
we willing to wander in groves—could we be roasted out of
broadcloth—were we to do without haste and journey with-
out speed, we should again require the spoon of Queen Anne,
and pick at our peas with the fork of two prongs, and so, for
the flock, little hamlets grow near Hammersmith, and the
steam horse is scorned.

Useless! quite hopeless and false is the effort!—built upon
fable, and all because “a wise man has uttered a vain thing
and filled his belly with the East wind.”

Listen! There never was an artistic period.

There never was an Art-loving nation.

In the beginning, man went forth each day—some to do
battle; some to the chase; others, again, to dig and to delve
in the field—all that they might gain and live, or lose and
die. Until there was found among them_ one, differing from
the rest, whose pursuits attracted him not, and so he stayed
by the tents with the women, and traced strange devices
with a burnt stick upon a gourd.

This man, who took no joy in the ways of his brethren—
who cared not for conquest, and fretted in the field—thi~




designer of quaint patterns, this deviser of the beautiful—
who perceived in Nature about him curious curvings, as
faces are seen in the fire—this dreamer apart, was the first
artist.

And when, from the field and from afar, there came back
the people, they took the gourd—and drank from out of it.

And presently there came to this man another—and, in
time, others—of like nature, chosen by the Gods—and so they
worked together; and soon they fashioned, from the moistened
earth, forms resembling the gourd. And with the power of
creation, the heirloom of the .artist, presently they went be-
yond the slovenly suggestion of Nature, and the first vase was
born in beautiful proportion.

And the toilers tilled, and were athirst; and the heroes
returned from fresh victories, to rejoice and to feast; and
all drank alike from the artists’ goblets, fashioned cunningly,
taking no note the while of the craftsman’s pride, and under-
standing not his glory in his work; drinking at the cup, not
from choice, not from a consciousness that it was beautiful,
but because, forsooth, there was none other!

And time, with more state, brought -more capacity for
luxury, and it became well that men should dwell in large
houses, and rest upon couches, and eat at tables; whereupon
the artist, with his artificers, built palaces, and filled them
with furniture, beautiful in proportion, and lovely to look
upon.

And the people lived in marvels of art—and ate and drank
out of masterpieces—for there was nothing else to eat and to
drink out of, and no bad building to live in; no article of
daily life, of luxury, or of necessity, that had not been handed
down from the design of the master, and made by his work-
men.

And the people questioned not, and had nothing to say in
the matter.

So Greece was in its splendour, and Art reigned supreme
—by force of fact, not by election—and there was no meddling
from the outsider. The mighty warrior would no more have
ventured to offer a design for the temple of Pallas Athene
than would the sacred poet have proffered a plan for con-
structing the catapult.

And the Amateur was unknown—and the Dilettante un-
dreamed of!

And history wrote on, and conquest accompanied civilisa-
tion, and Art spread, or rather its products were carried by
the victors among the vanquished from one country to an-
other. And the customs of cultivation covered the face of
the earth so that all peoples continued to use what the
artist alone produced.

And centuries passed in this using, and the world was
flooded with all that was beautiful, until there arose a new
class, who discovered the cheap, and foresaw fortune in the
facture of the sham.

Then sprang into existence the tawdry, the common, the
gewgaw.

The taste of the tradesman supplanted the science of the
artist, and what was born of the million went back to them,
and charmed them, for it was after their own heart: and the
great and the small, the statesman and the slave, took to
themselves the abomination that was tendered, and preferred
it—and have lived with it ever since!

And the artist’s occupation was gone, and the manufacturer
and the huckster took his place.

And now the heroes filled from the jugs and drank from
the bowls—with understanding—noting the glare of their new
bravery, and taking pride in its worth.

And the people—this time—had much to say in the matter
—and all were satisfied. And Birmingham and Manchester
arose in their might—and Art was relegated to the curiosity
shop.

Nature contains the elements, in colour and form, of all
pictures, as the keyboard contains the notes of all music.

But the artist is born to pick, and choose, and group with
science, these elements, that the result may be beautiful—
as the musician gathers his notes, and forms his chords,
until he brings forth from chaos glorious harmony.

To say to the painter, that Nature is to be taken as she is,
is to say to the player, that he may sit on the piano.

That Nature is always right, is an assertion, artistically
as untrue as it is one whose truth is universally taken for
granted. Nature is very rarely right, to such an extent even,
that it might almost be said that Nature is usually wrong;
that is to say, the condition of things that shall bring about
the perfection of harmony worthy a picture is rare, and not
common at alls, »

The sun blares, the wind blows from the east, the sky is
bereft of cloud, and without, all is of iron. The windows of
the Crystal Palace are seen from all points of London. The
holiday-maker rejoices in the glorious day, and the painter
turns aside to shut his eyes.

How little this is understood, and how dutifully the casual
in Nature is accepted as sublime, may be gathered from the
unlimited admiration daily produced by a very foolish sunset.

The dignity of the snow-capped mountain is lost in dis-
tinctness, but the joy of the tourist is to recognize the traveler
on the top, The desire to see, for the sake of seeing, is, with
the mass, alone the one to be gratified, hence the delight in
detail.

And when the evening mist clothes the riverside with
poetry, as with a veil; and the poor buildings lose themselves
in the dim sky, and the tall chimneys become campanili, and
the warehouses are palaces in the night, and the whole city
hangs in the heavens, and fairy-land is before us—then the
wayfarer hastens home; the working man and the cultured
one, the wise man and the oneXof pleasure, cease to under-
stand, as they have ceased to see, and Nature, who, for
once, has sung in tune, sings her exquisite song to the artist
alone, her son and her master—her son in that he loves her,
her master in that he knows her.

To him her secrets are unfolded, to him her lessons have
become gradually clear. He looks at her flower, not with the
enlarging lens, that he may gather facts for the botanist, but
with the light of the one who sees in her choice selection of
brilliant tones and delicate tints, suggestions of future har-
monies.

He does not confine himself to purposeless copying, with-
out thought, each blade of grass, as commended by the in-
consequent, but, in the long curve of the narrow leaf, cor-
rected by the straight tall stem, he learns how grace is
wedded to dignity, how strength enhances sweetness, that
elegance shall be the result.

In the citron wing of the pale butterfly, with its dainty
spots of orange, he sees before him the stately halls of fair
gold, with their slender saffron pillars, and is taught how the
delicate drawing high upon the walls shall be traced in
tender tones of orpiment, and repeated by the base in notes
of graver hue,,

For some time past, the unattached writer has become
the middleman in this matter of Art, and his influence, while
it has widened the gulf between the people and the painter,
has brought about the most complete misunderstanding as
to the aim of the picture.

For him a picture is more or less a hieroglyph or symbol
of story. Apart from a few technical terms, for the display of
which he finds an occasion, the work is considered absolutely
from a literary point of view; indeed, from what other can
he consider it? And in his essays he deals with it as with a
novel—a history—or an anecdote. He fails entirely and most
naturally to see its excellences, or demerits—artistic—and so
degrades Art, by supposing it a method of bringing about a
literary climaxs » ¢

The thoughts emphasised, noble or other, are inevitably
attached to the incident, and become more or less noble,
according to the eloquence or mental quality of the writer,
who looks the while, with disdain, upon what he holds as
“mere execution”—a matter belonging, he believes, to the
training of the schools, and the reward of assiduity. So that,
as he goes on with his translation from canvas to paper, the
work becomes his own. He finds poetry where he would feel
it were he himself transcribing the event, invention in the
intricacy of the mise en scene, and noble philosophy in some
detail of philanthropy, courage, modesty, or virtue, suggested
to him by the occurrence.

All this might be brought before him, and his imagination




be appealed to, by a very poor picture—indeed, I might safely
say that it generally is.

Meanwhile, the painter’s poetry is quite lost to him—the
amazing invention that shall have put form and colour into
such perfect harmony, that exquisiteness is the result, he is
without understanding of—the nobility of thought that shall
have given the artist’s dignity to the whole, says to him ab-
solutely nothing.

So that his praises are published, for virtues we would
blush to possess—while the great qualities, that distinguish
the one work from the thousand, that make of the masterpiece
the thing of beauty that it is—have never been seen at allyq,

There are those-also, sombre of mien, and wise with the
wisdom of books, who frequent museums and burrow in
crypts; collecting—comparing—compiling—classifying—contra-
dicting.

Experts these—for whom a date is an accomplishment—a
hallmark, success!

Careful in scrutiny are they, and conscientious of judgment
—establishing, with due weight, unimportant reputations—dis-
covering the picture, by the stain on the back—testing the
torso, by the leg that is missing—filling folios with doubts on
the way of that limb—disputatious and dictatorial, concern-
ing the birthplace of inferior persons—speculating, in much
writing, upon the great worth of bad work.

True clerks of the collection, they mix memoranda with
ambition, and, reducing Art to statistics, they “file” the
fifteenth century, and “pigeon-hole” the antiquel

Then the Preacher “appointed”!

He stands in high places—harangues and holds forth.

Sage of the Universities—learned in many matters, and of
much experience in all, save his subject.

Exhorting—denouncing—directing.

Filled with wrath and earnestness.

Bringing powers of persuasion, and polish of language, to
prove—nothing.

Torn with much teaching—having naught to impart.

Impressive—important—shallow.

Defiant—distressed—desperate.

Crying out, and cutting himself—while the gods hear not.

Gentle .priest of the Philistine withal, again he ambles
pleasantly from all point, and through many volumes, escap-
ing scientific assertion—“babbles of green fields.”

So Art has become foolishly confounded with education—
that all should be equally qualified.

Whereas, while polish, refinement, culture, and breeding,
are in no way arguments for artistic result, it is also no re-
proach to the most finished scholar or greatest gentleman in
the land, that he be absolutely without eye for painting or
ear for music—that in his heart he prefer the popular print to
the scratch of Rembrandt’s needle, or the songs of the hall to
Beethoven’s “C-Minor Symphony.”

Let him have but the wit to say so, and not feel the admis-
sion a proof of inferiority.

Art happens—no hovel is safe from it, no Prince may de-
pend upon it, the vastest intelligence cannot briny it about,
and puny efforts to make it universal end in quaint comedy,
and coarse farce.

This is as it should be—and all attempts to make it other-
wise are due to the eloquence of the ignuiant, the zeal of the
conceited.

The boundary line is clear. Far from me to propose to
bridge it over—that the pestered people be pushed across.
No! I would save them from further fatigue. I would come to
their relief, and would lift from their shoulders this incubus
of Art.

Why, after centuries of freedom from it, and indifference
to it, should it now be thrust upon them by the blind—until
wearied and puzzled, they know no longer how they shall eat
or drink—how they shall sit or stand—or wherewithal they
shall clothe themselves—without afflicting Art.

But, lo! there is much talk without!

Triumphantly they cry, “Beware! This matter does indeed
concern us. We also have our pert in all true Artl—for, re-
member the ‘one touch of Nature’ that ‘makes the whole
world kin.””

True, indeed. But let not the unwary jauntily suppose that
Shakespeare herewith hands him his passport to Paradise, and
thus permits him speech among the chosen. Rather, learn
that, in this very sentence, he is condemned to remain with-
out—to continue with the common.

This one chord that vibrates with all-this “one touch of
Nature” that calls aloud to the response of each—that explains
the popularity of the “Bull” of Paul Potter—that excuses the
price of Murillo’s “Conception”—this one unspoken sympathy
that pervades humanity, is—Vulgarity!

Vulgarity—under whose fascinating influence “the many”
have elbowed “the few,” and the gentle circle of Art swarms
with the intoxicated mob of mediocrity, whose leaders prate
and counsel, and call aloud, where the Gods once spoke in
whisper!

And now from their midst the Dilettante stalks abroad. The
amateur is loosed. The voice of the aesthete is heard in the
land, and catastrophe is upon us.

The meddler beckons the vengeance of the Gods, and
ridicule threatens the fair daughters of the land.

And there are curious converts to a weird culte, in which
all instinct for attractiveness—all freshness and sparkle—all
woman’s winsomeness—is to give way to a strange vocation
for the unlovely—and this desecration in the name of the
Graces!

Shall this gaunt, ill-at-ease, distressed, abashed mixture of
mauvaise honte and desperate assertion call itself artistic, and
claim cousinship with the artist—who delights in the dainty,
the sharp, bright gaiety of beauty?

No!—A thousand times no! Here are no connections of ours.

We will have nothing to do with them.

Forced to seriousness, that emptiness may be hidden, they
dare not smile—

While the artist, in fulness of heart and head, is glad, and
laughs aloud, and is happy in his strength, and is merry at
the pompous pretension—the solemn silliness that surrounds
him.

For Art and Joy go together, with bold openness, and high
head, and ready hand—fearing naught, and dreading no ex-
posure.

Know, then, all beautiful women, that we are with you.
Pay no heed, we pray you, to this outcry of the unbecoming—
this last plea for the plain.

It concerns you not.

Your own instinct is near the truth—your own wit far surer
guide than the untaught ventures of thick-heeled Apollos.

What! will you up and follow the first piper that leads you
down Petticoat Lane, there, on a Sabbath, to gather, for the
week, from the dull rags of ages wherewith to bedeck your-
ielves? that, beneath your travestied awkwardness, we have
trouble to find your own dainty selves? Oh, fie! Is the world,
then, exhausted? and must we go back because the thumb of
the mountebank jerks the other way?

Costume is not dress.

And the wearers of wardrobes may not be doctors of tastel

For by what authority shall these be petty masters? Look
well, and nothing have they invented—nothing put together
for comeliness’ sake.

Haphazard from their shoulders hang the garments of the
hawker—combining in their person the motley of many man-
ners with the medley of the mummers’ closet.

Set up as a warning, and a finger-post of danger, they point
to the disastrous effect of Art upon the middle classes.

Why this lifting of the brow in deprecation of the present
—this pathos in reference to the past?

If Art be rare to-day, it was seldom heretofore.

It is false, this teaching of decay.

The master stands in no relation to the moment at which
he occurs—a monument of isolation—hinting of sadness—hav-
ing no part in the progress of his fellow-men.

He is also no more the product of civilisation than is the
scientific truth asserted dependent upon the wisdom of a
period. The assertion itself requires the man to make it. The
truth was from the beginning.

So Art is limited to the infinite, and ‘beginning there can-
not progress.




A silent indication of its wayward independence from all
extraneous advance, is in the absolutely unchanged condition
and form of implement since the beginning of things.

The paginter has but the same pencil—the sculptor the chisel
of centuries.

Colours are not more since the heavy hangings of night were
first drawn aside, and the loveliness of light revealed.

Neither chemist nor engineer can offer new elements of the
masterpiece.

False again, the fabled link between the grandeur of Art
and the glories and virtues of the State, for Art feeds not
upon nations, and peoples may be wiped from the face of
the earth, but Art is.

It is indeed high time that we cast aside the weary weight
of responsibility and co-partnership, and know that, in no
way, do our virtues minister to its worth, in no way do our
vices impede its triumph!

How irksome! how hopeless! how superhuman the self-im-
posed task of the nation! How sublimely vain the belief that
it shall live nobly or Art perish.

Let us reassure ourselves, at our own option is our virtie.
Art we in no way affect.

A whimsical goddess, and a capricious, her strong sense of
joy tolerates no dulness, and, live we never so spotlessly, still
r ay she turn her back upon use e »

So in all time does this superb one cast about tor the man
worthy her love—and Art seeks the Artist alone.

Where he is, there she appears, and remains with him—
loving and fruitful—turning never aside in moments of hope
deferred—of insult—and of ribald misunderstanding; and when
he dies she sadly takes her flight, though loitering yet in the
land, from fond association, but refusing to be consoled. . . .

With the ‘man, then, and not with the multitude, are her
intimacies; and in the book of her life the names inscribed are
few, scant, indeed, the list of those who have helped to write
her story of love and beauty.

From the sunny morning, when, with her glorious Greek
relenting, she yielded up the secret of repeated line, as, with
his hand in hers, together they marked in marble, the meas-
ured rhyme of lovely limb and draperies flowing in unison, to
the day when she dipped the Spaniard’s brush in light and
air, and made his people live within their frames, and stand
upon their legs, that all nobility and sweetness, and tender-
ness, and magnificence should be theirs by right, ages had
gone by, and few had been her choices «

Countless, indeed, the horde of pretenders! But she knew
them not.

A teeming, seething, busy mass, whose virtue was indus-
try, and whose industry was vicel

Their names go to fill the catalogue of the collection at
home, of the gallery abroad, for the delectation of the bag-
man and the critic.

Therefore have we cause to be merryl—and to cast away
all care—resolved that all is well—as it ever was—and that it is
not meet that we should be cried at, and urged to take
measuresl s ¢ o

We have then but to wait—until, with the mark of the Gods
upon him—there comes among us again the chosen—whc
shall continue what has gone before. Satisfied that, even
were he never to appear, the story of the beautiful is already
complete—hewn in the marbles of the Parthenon—and broid-
ered, with the birds, upon the fan of Hokusai—at the foot of
Fusiyama.
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Leocture by James McNeil Whistler, read from
"Essays in Philosophy," edited by Houston
Peterson, Pocket Library, NY, 1959.

SIDE II
Band 1

THE SIGNIFICANCE OF THE FRONTIER IN AMERICAN HiSTORY

In a recent bulletin of the Superintendent of the Census for
1890 appear these significant words: “Up to and including
1880 the country had a frontier of settlement, but at present
the unsettled area has been so broken into by isolated bodies
of settlement that there can hardly be said to be a frontier
line. In the discussion of its extent, its westward movement,
etc., it can not, therefore, any longer have a place in the cen-
sus reports.” . This brief official statement marks the closing
of a great historic movement. Up to our own day American
history has been in a large degree the history of the coloniza-
tion of the Great West. The existence of an area of free land,
its continuous recession, and the advance of American settle-
ment westward, explain American development.

Behind institutions, behind constitutional forms and modi-
fications, lie the vital forces that call these organs into life
and shape them to meet changing conditions. The peculi-
arity of American institutions is, the fact that they have been
compelled to adapt themselves to the changes of an expand-
ing people — to the changes involved in crossing a continent,
in winning a wilderness, and in developing at each area of
this progress out of the primitive economic and political con-
ditions of the frontier into the complexity of city life. Said
Calhoun in 1817, “ We are great, and rapidly — I was about
to say fearfully — growing! ”? So saying, he touched the
distinguishing feature of American life. All peoples show
development; the germ theory of politics has been sufficiently
emphasized. In the case of most nations, however, the de-
velopment has occurred in a limited area; and if the nation has
expanded, it has met other growing peoples whom it has con-
quered. But in the case of the United States we have a differ-
ent phenomenon. Limiting our attention to the Atlantic coast,
we have the familiar phenomenon of the evolution of institu-
tions in a limited area, such as the rise of representative gov-
ernment; the differentiation of simple colonial governments
into complex organs; the progress from primitive industrial
society, without division of labor, up to manufacturing civiliza-
tion. But we have in addition to this a recurrence of the
process of evolution in each western area reached in the process
of expansion. Thus American development has exhibited not
merely advance along a single line, but a return to primitive
conditions on a continually advancing frontier line, and a new
development for that area. American social development has
been continually beginning over again on the frontier. This
perennial rebirth, this fluidity of American life, this expansion
westward with its new opportunities, its continuous touch with
the simplicity of primitive society, furnish the forces dominat-
ing American character. The true point of view in the history
of this nation is not the Atlantic coast, it is the Great West.
Even the slavery struggle, which is made so exclusive an
object of attention by writers like Professor von Holst, occupies
its important place in American history because of its relation
to westward expansion.

In this advance, the frontier is the outer edge of the wave —
the meeting point between savagery and civilization. Miich
has been written about the frontier from the point of view of
border warfare and the chase, but as a field for the serious
study of the economist and the historian it has been neglected.

The American frontier is sharply distinguished from the
European frontier — a fortified boundary line running through
dense populations. The most significant thing about the




American frontier is, that it lies at the hither edge of free land.
In the census reports it is treated as the margin of that settle-
ment which has a density of two or more to the square mile.
The term is an elastic one, and for our purposes does not need
sharp definition. We shall consider the whole frontier belt,
including the Indian country and the outer margin of the “ set-
tled area” of the census reports. This paper will make no
attempt to treat the subject exhaustively; its aim is simply
to call attention to the frontier as a fertile field for investiga-
tion, and to suggest some of the problems which arise in con-
nection with it.

In the settlement of America we have to observe how Euro-
pean life entered the continent, and how America modified
and developed that life and reacted on Europe. Our early
history is the study of European germs developing in an
American environment. Too exclusive attention has been
paid by institutional students to the Germanic origins, too

little to the American factors. The frontier is the line of
most rapid and effective Americanization. The wilderness

masters the colonist. It finds him a European in dress, indus-
tries, tools, modes of travel, and thought. It takes him from
the railroad car and puts him in the birch canoe. It strips off
the garments of civilization and arrays him in the hunting
shirt and the moccasin. It puts him in the log cabin of the
Cherokee and Iroquois and runé an Indian palisade around
him. Before long he has gone to planting Indian corn and
plowing with a sharp stick; he shouts the war cry and takes
the scalp in orthodox Indian fashion. In short, at the fron-
tier the environment is at first too strong for the man. He
must accept the conditions which it furnishes, or perish, and
so he fits himself into the Indian clearings and follows the
Indian trails. Little by little he transforms the wilderness,
but the outcome is not the old Europe, not simply the devel-
opment of Germanic germs, any more than the first phenom-
enon was a case of reversion to the Germanic mark. The fact
is, that here is a new product that is American. At first, the
frontier was the Atlantic coast. It was the frontier of Europe
in a very real sense. Moving westward, the frontier became
more and more American. As successive terminal moraines
result from successive glaciations, so each frontier leaves its
traces behind it, and when it becomes a settled area the region
still partakes of the frontier characteristics. Thus the advaunce
of the frontier has meant a steady movement away from the
influence of Europe, a steady growth of independence on
American lines. And to study this advance, the men who
grew up under these conditions, and the political, £conomic,
and social results of it, is to study the really American part
of our historye e «
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In these successive frontiers we find natural boundary lines
which have served to mark and to affect the characteristics of
the frontiers, namely: the “fall line;” the Alleghany Moun-
tains; the Mississippi; the Missouri where its direction ap-
proximates north and south; the line of the arid lands, approx-
imately the ninety-ninth meridian; and the Rocky Mountains.
The fall line marked the frontier of the seventeenth century;
the Alleghanies that of the eighteenth; the Mississippi that of
the first quarter of the nineteenth; the Missouri that of the
middle of this century (omitting the California movement);
and the belt of the Rocky Mountains and the arid tract, the
present frontier. Each was won by a series of Indian wars.

At the Atlantic frontier one can study the germs of proces-
ses repeated at each successive frontier. We have the complex
European life sharply precipitated by the wilderness into the

simplicity of primitive conditions. The first frontier had to
meet its Indian question, its question of the disposition of the
public domain, of the means of intercourse with older settle-
ments, of the extension of political organization, of religious
and educational activity. And the settlement of these and
similar questions for one frontier served as a guide for the
next. The American student needs not to go to the “prim
little townships of Sleswick ” for illustrations of the law of
continuity and development. For example, he may study the
origin of our land policies in the colonial land policy; he may

_see how the system grew by adapting the statutes to the customs

of “the -successive frontiers.”®* He may see how the mining
experienée in the tead regions of Wisconsin, Illinois, and Iowa
was applied to the mining laws of the Sierras,” and how our
Indian policy has been a series of experimentations on succes-
sive frontiers. Each tier of new States has found in the older
ones material for its constitutions.”* Each frontier has made
similar contributions to American character, as will be dis-
cussed farther on.

But with all these similarities there are essential differences,
due to the place element and the time element. It is evident
that the farming frontier of the Mississippi Valley presents
different conditions from the mining frontier of the Rocky
Mountains. The frontier reached by the Pacific Railroad, sur-
veyed into rectangles, guarded by the United States Army, and
recruited by the daily immigrant ship, moves forward at a
swifter pace and in a different way than the frontier reached
by the birch canoe or the pack horse. The geologist traces
patiently the shores of ancient seas, maps their areas, and com-
pares the older and the newer. It would be a work worth the
historian’s labors to mark these various frontiers and in detail
compare one with another. Not only would there result a
more adequate conception of American development and char-
asteristics, but invaluable additions would be made to the his-
tory of societys o
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The Atlantic frontier was compounded of fisherman, fur-
trader, miner, cattle-raiser, and farmer. Excepting'the fisher-
man, each type of industry was on the march toward the West,
impelled by an irresistible attraction. Each passed in succes-
sive waves across the continent. Stand at Cumberland Gap
and watch the procession of civilization, marching single file —
the buffalo following the trail to the salt springs, the Indian,
the fur-trader and hunter, the cattle-raiser, the pioneer farmer
— and the frontier has passed by. Stand at South Pass in the
Rockies a century later and see the same procession with
wider intervals between. The unequal rate of advance com-
pels us to distinguish the frontier into the trader’s frontier, the
rancher’s frontier, or the miner’s frontier, and the farmer’s
frontier. When the mines and the cow pens were still near
the fall line the traders’ pack trains were tinkling across the
Alleghanies, and the French on the Great Lakes were fortify-
ing their posts, alarmed by the British trader’s birch canoe.
When the trappers scaled the Rockies, the farmer was still
near the mouth of the Missouri.

Why was it that the Indian trader passed so rapidly across
the continent? What effects followed from the trader’s fron-
tier? The trade was coeval with American discovery. The
Norsemen, Vespuccius, Verrazani, Hudson, John Smith, all
trafficked tor furs. The Plymouth pilgrims settled in Indian
cornfields, and their first return cargo was of beaver and lum-
ber. The records of the various New England colonies show
how steadily exploration was carried into the wilderness by
this trade. What is true for New England is, as would be




expected, even plainer for the rest of the colonies. All along
the coast from Maine to Georgia the Indian trade opened up
the river courses. Steadily the trader passed westward, utiliz-
ing the older lines of French trade. The Ohio, the Great
Lakes, the Mississippi, the Missouri, and the Platte, the lines
of western advance, were ascended by traders. They found
the passes in the Rocky Mountains and guided Lewis and
Clark,®® Frémont, and Bidwell. The explanation of the ra-
pidity of this advance is connected with the effects of the
trader on the Indian. The trading post left the unarmed
tribes at the mercy of those that had purchased fire-arms — a
truth which the Iroquois Indians wrote in blood, and so the
remote and unvisited tribes gave eager welcome to the trader.
“The savages,” wrote La Salle, “ take better care of us French
than of their own children; from us only can they get guns
and goods.” This accounts for the trader’s -power and the
rapidity of his advance. Thus the disintegrating forces of
civilization entered the wilderness. Every river valley and
Indian trail became a fissure in Indian society, and so that
society became honeycombed. Long before the pioneer farmer
appeared on the scene, primitive Indian life had passed away.
The farmers met Indians armed with guns. The trading fron-
tier, while steadily undermining Indian power by making the
tribes ultimately dependent on the whites, yet, through its
sale of guns, gave to the Indian increased power of resistance
to the farming frontier. French’colonization was dominated
by its trading frontier; English colonization by its farming
frontier. There was an antagonism between the two frontiers
as between the two nations. Said Duquesne to the Iroquois,
“Are you ignorant of the difference between the king of Eng-
land and the king of France? Go see the forts that our king
has established and you will see that you can still hunt under
their very walls. They have been placed for your advantage
in places which you frequent. The English, on the contrary,
are no sooner in possession of a place than the game is driven
away. The forest falls before them as they advance, and the
soil is laid bare sosthat you can scarce find the wherewithal to
erect a shelter for the night.”

And yet, in spite of this opposition of the interests of the
trader and the farmer, the Indian trade pioneered the way
for civilization. The buffalo trail became the Indian trail,
and this became the trader’s “trace;” the trails widened into
roads, and the roads into turnpikes, and these in turn were
transformed into railroads. The same origin can be shown
for the railroads of the South, the Far. West, and the Dominion
of Canada. The trading posts reached by these trails were
on the sites of Indian villages which had been placed in posi-
tions suggested by nature; and these trading posts, situated so
as to command the water systems of the country, have grown
into such cities as Albany, Pittsburgh, Detroit, Chicago, St.
Louis, Council Bluffs, and Kansas City. Thus civilization in
America has followed the arteries made by geology, pouring
an ever richer tide through them, until at last the slender paths
of aboriginal intercourse have been broadened and interwoven
into the complex mazes of modern commercial lines; the wil-
derness has been interpenetrated by lines of civilization grow-
ing ever more numerous. It is like the steady growth of a
complex nervous system for the originally simple, inert con-
tinent. If one would understand why we are to-day one
nation, rather than a collection of isolated states, he must
study this economic and social consolidation of the country.
In this progress from savage conditions lie topics for the
evolutionist. . »
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From the time the mountains rose between the pioneer and
the seaboard, a new order of Americanism arose. The West
and the East began to get out of touch of each other. The
settlements from the sea to the mountains kept connection
with the rear and had a certain solidarity. But the over-moun=
tain men grew more and more independent. The East took a
narrow view of American advance, and nearly lost these men.
Kentucky and Tennessee history bears abundant witness to the
truth of this statement. The East began to try to hedge and
limit westward expansion. Though Webster could declare
that there were no Alleghanies in his politics, yet in politics in
general they were a very solid factor, , .
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Having now roughly outlined the various kinds of frontiers,
and their modes of advance, chiefly from the point of view of
the frontier itself, we may next inquire what were the influences
on the East and on the Old World. A rapid enumeration of
some of the more noteworthy effects is all that I have time for.

First, we note that the frontier promoted the formation of a
composite nationality for the American people. The coast was
preponderantly English, but the later tides of continental immi-
gration flowed across to the free lands. This was the case
from the early colonial days. The Scotch-Irish and the Pala-
tine Germans, or “ Pennsylvania Dutch,” furnished the dom-
inant element in the stock of the colonial frontier. With these
peoples were also the freed indented servants, or redemptioners,
who at the expiration of their time of service passed to the
frontiers . « In the crucible of the frontier the immigrants
were Americanized, liberated, and fused into a mixed race,
English in neither nationality nor characteristics. The process
has gone on from the early days to our own. Burke and other
writers in the middle of the eighteenth century believed that
Pennsylvania *® was “threatened with the danger of being
wholly foreign in language, manners, and perhaps even inclina-
tions.” The German and Scotch-Irish elements in the frontier
of the South were only less great. In the middle of the present
century the German element in Wisconsin was already so
considerable that leading publicists looked to the creation of a
German state out of the commonwealth by concentrating their
colonization.?* Such examples teach us to beware of misinter-
preting the fact that there is a common English speech in
America into a helief that the stock is also English.
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In another way the advance of the frontier decreased our
dependence on England. The coast, particularly of the South,
lacked diversified industries, and was dependent on England
for the bulk of its supplies. In the South there was even a
dependence on the Northern colonies for articles of foods
Before long the frontier created a demand for merchants. As
it retreated from the coast it became less and less possible for
England to bring her supplies directly to the consumer’s
wharfs, and carry away staple crops, and staple crops began
to give way to diversified agriculture for a time. The effect
of this phase of the frontier action upon the northern section
is perceived when we realize how the advance of the frontier
aroused seaboard cities like Boston, New York, and Baltimore,
to engage in rivalry for what Washington called * the exten-
sive and valuable trade of a rising empire.”




The legislation which most developed the powers of the
national government, and played the largest part in its activ-
ity, was conditioned on the frontier. Writers have discussed
the subjects of tariff, land, and internal improvement, as sub-
sidiary*to the slavery question. But when American history
comes to be rightly viewed it will be seen that the slavery
question is an incident. In the period from the end of the first
half of the present century to the close of the Civil War slav-
ery rose to primary, but far from exclusive, importances, o

The growth of national-
ism and the evolution of American political institutions were
dependent on the advance of the frontierss.

The pioneer needed the goods
of the coast, and so the grand series of internal improvement
and railroad legislation began, with potent nationalizing effects.
Jver internal improvements occurred great debates, in which
grave constitutional questions were discussed. Sectional
groupings appear in the votes, profoundly significant for the
historian. Loose construction increased as the nation marched
westward** But the West was not content with bringing the
farm to the factory. Under the lead of Clay —* Harry of the
West ”— protective tariffs were passed, with the cry of bring-
ing the factory to the farm.
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The disposition of the public
lands was a third important subject of national legislation
influenced by the frontier.

The public domain has been a force of profound importance
in the nationalization and development of the government.
The effects of the struggle of the landed and the landless
States, and of the Ordinance of 1787, need no discussion.*?
Administratively the frontier called out some of the highest and
most vitalizing activities of the general government. The pur-
chase 6f Louisiana was perhaps the constitutional turning point
in the history of the Republic, inasmuch as it afforded both a
new area for national legislation and the occasion of the down-
fall of the policy of strict construction. But the purchase of
Louisiana was called out by frontier needs and demands. As
frontier States accrued to the Union the national power grew.
In a speech on the dedication of the Calhoun monument Mr.
Lamar explained: “ In 1789 the States were the creators of the
Federal Government; in 1861 the Federal Government was
the creator of a large majority of the States.”

When we consider the public domain from the point of view
of the sale and disposal of the public lands we are again
brought face to face with the frontier. The policy of the
United States in dealing with its lands is in sharp contrast
with the European system of scientific administration. Efforts
to make this domain a source of revenue, and to withhold it
from emigrants in order that settlement might be compact,
were in vain. The jealousy and the fears of the East were
powerless in the face of the demands of the frontiersmen.
John Quincy Adams was obliged to confess: “ My own system
of administration, which was to make the national domain the
inexhaustible fund for progressive and unceasing internal
improvement, has failed.” The reason is obvious; a system
of administration was not what the West demanded; it wanted
land. Adams states the situation as follows: “ The slavehold-
ers of the South have bought the codperation of the western
country by the bribe of the western lands, abandoning to the
new Western States their own proportion of the public prop-
erty and aiding them in the design of grasping all the lands
into their own hands.. ;Thomas H. Benton was the author of
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But the most important effect of the frontier has been in che
promotion of democracy here and in Europe. As has been
indicated, the frontier is productive of individualism. Com-
plex society is precipitated by the wilderness into a kind of
primitive organization based on the family. The tendency is
anti-social. It produces antipathy to control, and particularly
to any direct control. The tax-gatherer is viewed as a repre-
sentative of oppression. Prof. Osgood, in an able article,*s
has pointed out that the frontier conditions prevalent in the
colonies are important factors in the explanation of the Amer-
ican Revelution, where individual liberty was sometimes con-
fused with absenee of all effective government. The same
conditions aid in explaining the difficulty of instituting a
strong government in the period of the confederacy. The
frontier individualism has from the beginning promoted
democracy.

The frontier States that came into the Union in the first
quarter of a century of its existence came in with democratic
suffrage provisions, and had reactive effects of the highest
importance upon the older States whose peoples were being
attracted there. An extension of the franchise became essen-
tial. It was western New York that forced an extension of
suffrage in the constitutional convention of that State in 1821;
and it was western Virginia that compelled the tide-water
region to put a more liberal suffrage provision in the constitu-
tion framed in 1830, and to give to the frontier region a more
nearly proportionate representation with the tide-water aris-
tocracy. The rise of democracy as an effective force in the
nation came in with western preponderance under Jackson and
William Henry Harrison, and it meant the triumph of the fron-
tier — with all of its good and with all of its evil elements,,

So long as free land exists, the opportunity for a competency
exists, and economic power secures political power. But the
democracy born of free land, strong in selfishness and individu-
alism, intolerant of administrative experience and education,
and pressing individual liberty beyond its proper bounds, has
its dangers as well as its benefits. Individualism in America
has allowed a laxity in regard to governmental affairs which
has rendered possible the spoils system and all the ‘manifest
evils that follow from the lack of a highly developed civic
spirit. In this connection may be noted also the influence of
frontier conditions in permitting lax business honor, inflated
paper currency and wild-cat bankinge » «
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The East has always feared the result of an unregulated

advance of the frontier, and has tried to check and guide it.
The English authorities would have checked settlement at
the headwaters of the Atlantic tributaries and allowed the
*“savages to enjoy their deserts in quiet lest the peltry trade
should decreases’s »
But the attempts to limit the boundaries, to restrict land sales
and settlement, and to deprive the West of its share of political
power were all in vain. Steadily the frontier of settlement
advanced and carried with it individualism, democracy, and
nationalism, and powerfully affected the East and the Old
World. ¢ » «
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From the conditions of frontier life came intellectual traits
of profound importance. The works of travelers along each
frontier from colonial days onward describe certain common
traits, and these traits have, while softening down, still per-
sisted as survivals in the place of their origin, even when a
higher social organization succeeded. -The result is that to the
frontier the American intellect owes its striking characteristics.
That coarseness and strength combined with acuteness and
inquisitiveness; that practical, inventive turn of mind, quick
to find expedients; that masterful grasp of material things,
lacking in the artistic but powerful to effect great ends; that
restless, nervous energy; °* that dominant individualism, work-
ing for good and for evil, and withal that buoyancy and exuber-
ance which comes with freedom — these are traits of the fron-
tier, or traits called out elsewhere because of the existence of
the frontier. Since the days when the fleet of Columbus sailed
into the waters of the New World, America has been another
name for opportunity, and .the people of the United States
have taken their tone from the incessant expansion which has
not only been open but has even been forced upon them. He
would be a rash prophet who should assert that the expansive
character of American life has ngw entirely ceased. Move-
ment has been its dominant fact, and, unless this training has
no effect upon a people, the American energy will continually
demand a wider field for its exercise. But never again will
such gifts of free land offer themselves. For a moment, at the
frontier, the bonds of custom are broken and unrestraint is
¢riumphant. There is not tabula rasa. The stubborn Ameri-
can environment is there with its imperious summons to accept
its conditions; the inherited ways of doing things are also
there; and yet, in spite of environment, and in spite of custom,
each frontier did indeed furnish a new field of opportunity, a
gate of escape from the bondage of the past; and freshness,
and confidence, and scorn of older society, impatience of its
restraints and its ideas, and indifference to its lessons, have
accompanied the frontier. What the Mediterranean Sea was
to the Greeks, breaking the bond of custom, offering new
experiences, calling out new institutions and activities, that,
and more, the ever retreating frontier has been to the United
States directly, and to the nations of Europe more remotely.
And now, four centuries from the discovery of America, at the
end of a hundred years of life under the Constitution, the fron-
tier has gone, and with its going has closed the first period of
American history.
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