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Music by Joseph Raposo / Lyrics by Eric Bentley / Based on the production of the New 
Repertory Theatre Company (Konrad and Gay Matthaei) as directed by John Hancock at the 
Masque Theatre, New York with:  John Heffernan as Galy Gay / Jenny Egan as Widow 
Begbick / Michael Granger as Bloody Five / Maurice Edwards as Uriah / Ralf von Boda as 
First Soldier / Eric Bentley as Narrator / and Joseph Raposo at the piano. 
 
 
 “A ‘Man’s’ A Man” introductory notes by Michael Bertin 
 
In September of 1962, a play by the suddenly resurgent dramatist Bertolt Brecht called 
“Mann ist Mann” began to garner attention in the New York press.  That month the city 
witnessed two different stagings of the play and the two stagings opened on successive 
nights. 
 
The legendary Living Theatre produced one of the entries and entitled it “Man Is Man;” Eric 
Bentley was the driving force behind the other and he named his adaptation “A ‘Man’s’ A 
Man.”  Both shows ran for over 150 performances, with Bentley’s version being adjudged 
the ultimate critical winner. 
 
The Bentley version of things Brechtian has become a byword in the theater.  With unerring 
taste and a fine commitment, Bentley shows how the change of a word or a phrase will 
translate into living English.  In 1961, he had published a literal translation of the play; but 
for the 1962 production he took more liberties with the text, adjusting its vision to the 
times—the times being the opening of the Vietnam War era. 
 
If you wished to study the making of a dramatist, you could do worse than look at Bentley’s 
lyrics to “A ‘Man’s’ A Man.”  He and his composer, Joseph Raposo, added several songs to 
the action, which transformed the play into a genuine musical entertainment.  And while the 
lyrics are still very much in the spirit of Brecht, they also reveal the emerging spirit of 
Bentley’s own dramatic voice. 
 
“A ‘Man’s’ A Man” is both an anti-war play and a play about identity theft—put the themes 
together and you have a drama that shows how war robs us of our humanity.  What is 
original with Brecht is the way his action proceeds like a parable.  His scenes seem to pose 
questions, such as:  “What happens to a man who leaves his home to buy a fish for dinner?” 
or, “What happens to a man who is forced to deliver his own funeral oration?” 
 
But saying that the subject is serious would be worse than saying nothing at all unless we 
also added that the seriousness is expressed through the brio of Brecht’s inspired clowning.  
The setting and characters are parodies of Kipling’s India.  In this romantic world gone 
awry, you can find the waterfront village of Kilkoa, the Pagoda of the Yellow Monks and The 
Pass of Tibet.  The characters are among the most original in world drama, and they include 
Widow Begbick and her jazzy daughters; a British machine-gun unit collectively known as 
“the scum;” and an amorous sadist whose nickname “Bloody Five” points to a most unusual 
tic. Then there is Galy Gay—the man who went out to buy a fish and was changed in the 
bargain.                                                                         (Washington, D.C., August 2003) 
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