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NOTES

This record, in its selections, does not aim TiEXMM, YMUEAMTENbHHM NPUIOTORJMEHMEM K XPHCTH-
at an exhaustive presentation of Russian aHckol koHyuHe. "AHrea cmepTz oGpea ee, -
literary masterpieces, Such outstanding cKasaJ opaTcp, = COAPCTBYWIUYKW B IOMBILASHEAX
writers as Gogel, Lermontov, and Turgenev 6Jaarux ¥4 B ORAJSHUM XeHUXa NoJyHowHoro".

are omitted because of the limitation of the CaywCa coBepuMJach ¢ NeYAJbFHU NPUASAYEEM. Poa-
scope of this recording, It aims rather at CTBEEHUKHA MepBHEe MNOWAH MNPOUaTbLCHA C TeJOM.
stylistic, chronological, genre, and region- TToToM ABHHYJ4ACH M MHOT'OYMCJAEHHHE IOCTH, NpHUe-
al variety, XaBllMe MOKJOHMTHCA TOH, KOTOpas Tak AaEHO OH.Ia

Y4YacCTHHLE® B HMX CYeTHHX yBece.1eHuaX. [locJae
HHX W BCe AoMallHAe. HakoHely 1pub.aus3uJach cTa-
pesl Sapckas GapiaHA, pOBeCHMUA NOXOAHULH. [Be
MOJIOZHEe [AeBYUIKW BeJd ee 1os pyxku. OHa He B

A student who has had a year of Russian
and who had a basic knowledge of Russian
grammar, can benefit from the use of this
record to make further progress in the lan-

guage and for his personal pleasure cuJax OHJa NCKJIOEMTBCH AC 38MJM, - M OAHA Npo-
£ ” JHJ8 HECKOJbKO CJe3, MoU2J0BaB XOJOAHYW PYKY
The notes include soms background infor- rocnoxu cpoeif., [locse Hee ['epMadH pewuJsacs no=-
mation about the works selected, as well as n0HTH kKO rpo6y. OH NOKJOHHMJACH B IEMJ0 M Hec-
translations of words and phrases which nor- KOJBKO MIHYT JieXaJ Ha XOJOAHOM IIOJYy, YCHIIQHHOM
mally do not lend themselves to exact trans- eJbHHKOM. HakoHel OpuénoaHAJACS, OJefeH Kak
lation with the aid of the commonly used cama NOKOAHUUA, Baoues Ha cTyneHu xaTadpasaka u
dictionaries of Smirnitsky and Muller, HAKJOHUJCH ... B 3Ty MUHYTy nOKa3aJOCh eMy,

YTO MepPTBAA HACMSUUIMEO B3rJfHyJa Ha Hero, npu-
uypusas oaHUM raas’oM. [epwmadHH, mocmewro noxaB-
uMch HA3aZ4, OCTYIAJACH M HAaB3HUYbL DIPAHYJACH OO0
seMt. Ero noagHaan. B TO ®e cavoe BpeMmsa Jusa-

SIDE 1 BeTy HBaHOBHY BHHEC.JX B OOMOpDOKEe HA MANepTh.
STOT 3NU30A BO3MUYTMJ HE HECKOABKO MUHYT TOp-
Band 1: ¥eCTBENHOCTL MPavyHOro o6psaza. Mexay moceTHTe-

JAAMH NOAHAJCA rJayxoff ponmoT, a XyAowaBH¥ kamep-
rep, Oauc:iif poAcTBEeHHMK NOKOMHMUH, WeNHyJs Ha
YyX0 cTc:dleMy noaJe Hero aHIMIMYaHUHY, 4TlO MO~
Jopoi ofuuep ee noGouHwM CHH, Ha YTO aHIJIMYaA~-
IAH COTECHAJ XOJOAHO: Oh? ;

Axexcarap CepreeBuw [lymkun (1739 - 1837)

"Muxoepas namva", ra.ea §

Hesmii- neHp [epMaHH OHJ uypesBHuaiiHO paccTpo-
eH. OCenas B yeAWHEHHOM TpakTUpe, OH, NPOTHUB
OCHKHOBEHHUS CBOEro, MUJ OYeHb MHOI'o, B Haaexzae
3arsywuuTh BHYTpeHHee BoJHeHue,., Ho BHHO ele
6osee ropdaYyuJo ero BooGpaXeHHe. RO3BpaTdAcCh A0~
Moli, oH Opocuscs, He pasaeBasicb, Ha KPOBATH
U KpEeNnKoO 3acHyJ.

B. 3Ty Hoyp ABHJACH
KO MHe INOkOWHHua GapoHecca
boH-B##* , OHa OHJA BCHA B
6eJoM 4 cKasaJa MHe:
"3Apaacrayﬂre, rocnoauH
coBeTHuk "
liBexencGopr.

OH npocHyJcA yXe HOYBN: JyHa O3apsJa ero
KOMHaTy. OH B3PJAHYJ Ha YacH: OHJO 663 yeTBep-
TH Tpu. COH y Hero mpoues; OH ceJ Ha KpoBaTh
¥ AyMaJ O NnoxXopoHax cTapoli rpatmuHm.

Tpn AHSA Locae pOKOBOM EHouu, B ZAeBATH YaCOB
yTpa, ['epMaHH OTNpaBHJACA B ##¢ MOHACTHPh, IAe
ZOJXHHN OHJM OTneBaTh Texao ycomnueil rpadunu. He
YYyBCTBYs packKasivusi, OH He MOI' OZAHAKO COBEp-

WIEHHO 3arJyuuTh IOJOC COBECTH, TBepAUEWed emy: B 2To BpeMs KTO-TO C YJHUH B3IJASHYJ K HeMy
TH yOulina cTapyxu! Hmess maxo mcTuHEOK BepH, B OKOWKO, = M TOTYAC OTolles. ['epuaHE He oGpa-
OH MMEeJ MHO®eCTBO NpeApacCyAKoB. OH BepuJa, YTO THJ H& TO HMKAKOLO BHUMaHUA. Ypea MUHYTY YyCJH-
MepTBad rpadpzHA MorJa MMeTh BpPeAHOEe EJUSHUE mwaJ OH, 4YTO OTNMpaJU LBepb B nepexHell xoMHaTe.
H& ero ¥Mu3Hb, - ¥ DPEWHJCS SABHUTHCH HA. 6@ IOXO- TepMaHH AyMas, uYTO AEHWWK €ro, NbAHHA nmo cBoO-
POHH, 4YTOOH MCNpPOCUTH y Hell nmpouwenus. eMy OCHKHOBEHMD, BO3BpalaJcd ¢ HOYHOH mnporya-
K. Ho OH ycotillan He3HAKOMYH MNOXOAKY: KTO-TO
OepkoBr OHJsa mosHa. epMaHH HacuJy MoOr X0oAuJa, TUXO llapkad Typaamu. [iBeps OTBOpHJAACH,
OpoCpaTecs CKBO3b TOJNy HapoAa. I'po6 cToss Ha BollIa X¥eHiuHa B GesioM MraThe. ['epMaHH NpPUHSAA
GoraTiy kaTapanre noa 6apxaTHEM CaJASXHHOM . ee 3a CBOD CTAPYN KOPMHJMIY ¥ YAMBHJACH, YTO
Yconmas semaza B HeM C pyKaMmyu, CJOXEHHHMY Ha MOINIO NMpUBECTH €e B Takyo nopy. Ho Geaas xeH-
PPYA¥, B KDyXeBHOM yenue X B 6eJOM aTJACHOM ilMHA, CKOJB3HYB, OYyTWUJACh BADYI Nepex HUM, -
nraTbe. Kpyrom cTodAsau ee LOvMallHME: CJAYrHM B u PepMann yamax rpaduno!
YepHHX ratraHax ¢ repGoBHMM JeHTaAMM Ha nJaeye
K CO CBewaMu B DyKaX; POACTBEHHAKA B IJySOKOM
Tpaype, - JAeTA, BHyKM H npaBHykud. HakTo He -- 5 npuuwra x TeGe mpoTUB cBoed Boum, -
MIaKaX; CA63H Owau OH -- une affectation. cKajaJa OHA TBEPAHM I'OJOCOM, = HO MHEe BEeJEeHO
Fpaduna Taxk Ghxa cTepa, YTO CMEpTh €e HUKOIO MCTNOJHAUTHL TBOD npochly. Tpolka, ceMepka u Ty3
Hé MOrZa NnOpasudTh M 9TO POICTBEHHHKH AABHO BHUTPAOT Tele CpAAy, - HO C TeM, YTOOH TH B
CMOTpE.I4 Ha Hee, KakK Ha oTXuBulyn. Moxoxzol cyTku Goxee onHON KapTH He cTaBHJI M YTO6 BO
apxaepelf npomoméc EazArpo6Hoe cJAOBO. B NMpPOCTHX BCO XM3HBb yXe NocJe H& HrpaJ. lpouman TeSe MO
H TPOraTeJbHHX BHPaXeHUAX MpPEeACTABMA OH MHpDHOE CMepTh, C TeM, YTOOH TH XeHHJCS Ha Moel Boc-

ycneHHe npaBeAHHIM, KOTOPOH AOJATHEe roAM OuJH ildHTaHHuNe JlusapeTe HBaHOBHO...




C 3T4M CJOBOM OHA THXO NCBEpHyJach, ouua
K ABEepSM i CKpHJach, wapkass Ty+taaumu. [epmaHH
CJHIIAJ, KAK XJONHyJa ABEepb B CEHAX, M yBHZAeJ,
YTO KTO-TO ONATH MONASAE] K HEMy B OKOUKO.

l'epraHH AOATO HE MOI' ONOMHUTBCH. OH BHUIEJ
B ApPyry®w KOMHATY. JleHWMK ero cnaJ Ha noJay;
FepmaHH HacuJay ero pobGyauJcsa. JleHUMK OHJ NbAH
no OCHKHOBEHHKW: OT Hero Hesb3ds OHJAO ACCUTBCSH
HHUKaKOIrO TOJKY. /JBeph B CeHu OHJsla 3anepTa.
l'epMaHH BO3BpPAaTMUJICSA B CBOK KOMHATYy, 34CBETHJ
CL34YKy M 3anucaJ CBOS BUAEHHE.

"The Queen of Spades" (1833), Pushkin's
masterpiece in prose, is a story about a
possessed man, Hermann, an officer, hears a
legend about the old Gountess who knows the
secret about three winning cards, To obtain
this information, he pretends to be madly in
love with the Countess' young ward, Lizaveta
Ivanovna (Liza), manages to hide in the old
woman's bedroom, and, literally, scares her
to death when he threatens her because she
would not disclose the secret. y

In the chapter recorded here, Hermann at-
tends the old lady's funeral. All the chapters
in "The Queen of Spades" are preceded by epi-
graphs that often underline the action ironi-
cally; in this case, the epigraph is from the
Swedish mystic, Swedenborg (1688-1772). In his
prose Pushkin strove for precision and brevi-
ty. The naked $implicity of his narrative
at times conceals subtle irony.

OTneBaTh TeJao to read funeral service
(literally, "to sing away the body")

yconuas deceased

rep6oBue JeHTH armorial ribbons
OTEHMBHIAN not among the living
Haarpo6Hee cJjoeo funeral oration
ycnesne here: passing away
npaBeAHELA saintly woman

YMUAK T eAbHKN moving
o6pex (from oGpecTE) found

"GoNpCTRYDUYD B NOMHMASHHAX OJAAPEX ¥ B
OXHAGHHE XeHHEXa NnoxyHouwHoOro"

"awake in pious meditations and waiting for
the midnight bridegroom". Pushkin ironically
quotes from the bishop's oration, which
abounds in heavy archaisms. The reference is
to St., Matthew, XXV.

cCyeTHHe yBeCOJeHESA frivolous amusements
Gapckasi CapHHS housekeeper

pOBeCHEIA person of the same age
NOKJAOHHTBCH B 3IOMJD to bow down to the ground
NOoA&BMHCDH Hal3ajx having stepped away
PPARYTBCR 00 3eMb to fall to the ground

nanepTs porch of a church
xaMeprep chamberlain
noGounui cum natural son
TPAKTHD restaurant
KROPMHARIA childhood nurse
wHe BeseHO (from BexeTs) I have been
ordered

CpaARy here: if played in succession
C TeM = NpH YCJAOBME

BOCNHTAHHRENA ward
cenn (B cemsax) anteroom
ONMOMHHTBCH to collect one's wits

ROCHTBCH TOJARY to get, after much effort,
a clarification of some
matter from a person who
is difficult to under-
stand.

Band 2:
JaKAUMHAHKe
0, ec.1z nparna, 4YTO B HO4YH,

Korza nokodaTcd XUBHEe,
¥ ¢ Hefa JyHHHe JyuM

CKOoJNb3sIT HA KaMHM I'poGOBHE,
0, ecau npaBZa, 4YTO TOraa
IIycTewT TUXHE MOTIUJH, =

51 TeHby 30BYy, 8 xXay Jeuun:

Ko mMHe, wmo¥ apyr, cogpa, coza!

flBuck, BOBJANOJEHHAs TeHb,

Kak TH OnJua nepea pasaykod,
EoegHa, XJaAHa, K&K SUMHHA JeHb,
AckaxeHa nocJaegHel myxoii.

lIpuaun, wak HaJbHAs 3Belja,

Xak Jerkuii 3syk UJb AYHOBEHbe,
Aap kak y¥acHoe BUAEHbE,

MHe Bce paBHO: coza, coaal..

30By Tels He AJasA TOro,

YTo6 ykopaTh Jonel, uba ssoba
Y6éuna mpyra moero,

Hap 4yTo6 meBezaTh TallHW rpoba,
He aas Toro, uTO MHOIrAa
COMHEeHbeM MY4YyChb... HO, TOCKyH,
Xouy ckasaTh, YTO BCce JwbJap #A,
Yro Bce s TeROl: coaa, cwral

He nali MHe Bor colitu c yma.

HeT, Jservye mnoccx ¥ cyma;
HeT, Jerve Tpya H rJaax.

He To, 4TO6 pa3yMOM MOHM

fi mopo¥us; He To, 4YTo6 C HUM
PaccTaTbhca OHJ He pap:

Korza 6 ocTaBHJAUM MEeHSA

Ha Bose, kak OH pe3BoO s
MycTuncsa o TemHHd xec!

fl nex 6M B naaMeHHoM Openy,

51 sa6uBaJics 6H B wajny
HecTpolfRuXx, wyAaHuX rpes.

U & 6 3acuaymuBaJcs BOJH,

N a rasgeax O6u, cyacTbA MNOJH,
B nycTHe Hebeca;

¥V cunen, BoseH OHJa OH #,

Kax Buxops, powumi¥ noxs,
Jlomawum¥ seca.

Jla BoT Gepma: coliau c ywma,

K _TpameH Oyazeulh Kak uywa,
Kaxk pa3 Tefs 3anpyT,

llocazaT Ha uens Ayp&Ka

M ckBO3b peweTKy Kak 3IBepka
Lipa3HuUTL Tels NpUAYT.

A HOYbBM cJ HwAaThy 6yay s

He roxsoc sipkuli coaobms,
He wym rayxoli aySpos --

A KpuKk ToBapuueli moux,

Jla GpaHb cMOoTpuTeneld HOYHHX,
La BU3r, A8 IBOH OKOB.

-------- remm—-

Korza 3a roporos, 3aAyMuYuB, S OpOXy
H nHa nyGauuxHoe kJanlHile 3aXOXYy,
PeneTku, cTonOMKK, HapAAHHe PPOCHHUH,
Noa KOMMK IEMPT BCe MEpTBEUH CTOJMLM,
B GosoTe koe-Kak CTOCHEHHHEe DSIIKOM,
Kak rocTu xajHHe 38 HMUWEHCKHM CTOJIOM,
KynuoB, YMEODBHMKOB YCONWMX MaB3OJ2H,
leleBOTo peslna HeJenHe 3a&TeH,
Haz HMMM EQZNHCH M B Npo3e U B CTUXaxX
O noGponeTensax, o cayx6e M uYHHaAX;
llo crTapoM poravYe BAOBHUH nJay aMypHHH;
Bopauu co cToaAGOB OTBHHYOHENE YPHH,
MOPrMJH CKJAH3KHE, KOTOPH Takxe TyT
3epapuyM XEABUOB k cede Ha yTpo XAyT, -
TakMe CMYTHHE® MHEe MHC.IH BCe HaBOJAMT,
YTo 3s0e Ha MEeHS YHHHMe HaXOAMT.
XOoTh NJOHYTH L8 6E€XaThb...

Ho kak me Jaw6o MHe
Ocennem nopo#, B meuepneli Tnumne,
B nepeBHe nocewaTh kJazbuile poAOEveE,
'ze aApeManT MepTBHE B TOPXeCTBEHHOM NOKO®.
TaM HeyKpalleHHHM MOI'MJ&8M €CTh NpPOCTOP;
K HUM HOYBD TeMHOD He Je3eT OaeaHHM BOp;
Bana xamHell BOKOBHX, IOKPHTHX XeJATHM MOXOM,




[IpoxoAuT cesAHMH ¢ MOJETBOK M cO B3ZOXOM;
Ha 'MecTO NMpa3fHHX ypH ¥ MEJKUX NHEpPaMEA,
BesHOCHX reHMeB, pacTpenaHHHX XapuT
CTOMT WHUpPOKO AYyO6 HAAZ BaXHHMM rpolamu,
Koaebasce 1 WyMsi...

"Invocation" (1830). A lover conjures up, in
the graveyard, the ghost of his dead beloved,

Jlenxa a conventional poetic name
XJagHa= XOJAOAHAa

TOCKys  yearningly

"God Save me from Madness” (1833). A poem
about ultimate freedom, capable of human
realization only in a state of madness, and
the impossibilityléven of such a realization
because of the incarceration of the mad in
society.

mocox H cyma a staff and a bag, the

symbols of a beggar's life
T8k = TIOJIOA

He To, 4TOO not that
naameHHHE OpeZ ("feverish delirium"), ravings
B yany in intoxication

3acAymMBaATBECHA to lose oneself in the sound
BHXOpPb = BHXDPD

Aa BOT Oena but here's the trouble
AyGposa grove

"When I Stroll in the Outskirts of the City"
(1836). A comparison betwsen a city and a
country graveyard., The poem is outstanding for
its virtuosity in the use of a mixture of a
variety of dictions.

04 KOHMHM = IOJA KOTODHMH

B GoJoTe St.Petersburg is partly
built on swampy ground.

psaaxoM  diminutive of psazom

pesen chisel

HeJsenHe 3aTem here: tasteless ideas
porav cuckold

aMypHu¥ naay amorous sob
CKRJAN3KHO slippery

KOTODH = KOTODHE
3eBapyu gerund of sepaTs
XOTh NJADHYTH Za OexaTh
that I feel like spitting at it all and

/0G0 . XOPOMO, MpPUATHO running away.
COJAHUH = KPOCThAHHE
IeéHEHH.., XapaTH statues on tombstones.

Charites are personifications of beauty.
BaxHuK full of dignity

Band 3:
Anexcanzp Hukoxnaesuu OcTpoBckuit (1823-1886).

"I'poaa", akT 1, aBaenue 7.
p » ’

KaTepuHa
ess OTYOIO JOAU HE JOTADT TAK, KAK NTHUH? 3Ha=-
ellb, MHe MHOIZa Ka¥XeTcs, 4YTO # nTHua. Koraza
cTOMIIb Ha rope, Tak Te6a M THAHET JeTeTh. BoT
Tax OH pasfexaJsach, NOAHAJEA PYKHM M ToJeTeJa.
lonpo6oBaTe HewrTo Teneps? (XoweT GexaTs).

Bappapa
YTo TH BHAYMHB&EWb=-TO?

KarTepura (B3zmxas)
Kaka a Onaa pespas! Sl y Bac 3aBsJa COBCEM.

Bapsapa
Ta gymaewn, s He Buxy?

KaTepuHa
Takasa Ju 8 Suaal! f xujga, HM 06 yeM He TyxuJa,
TOYHO NTHYKA Ha BoOJe. MaMeHbka BO MHe ZyWH He
yaasa, HapaxaJa MeHd, Kak Kykay, padoTaThs He
NpUHY¥[&Ja; 4YTO XOo4y, OWBaJO, TO ¥ ZeJap. OSHaA=-
ellb, Kak s XuJa B AeByuwkax? BoT s Tefe ceiiuac
pacckaxy. BcTaHy s, OHBAaJO, paHO; KOJH JETOM,

Tak CXOXy HA KJOYOK, yMONCh, NMpUHecy c codsolf
BOAMLUH ¥ BCe, BCe LBEeTH B AOME& IOJbK. Y MeHS
UBeTOB OHJD MHOro, MHOro. lloTou nolizem ¢ ma=-
MeHEbKOX B HepkoBbL, BCe M CTPAHHHUH -- Yy HAC
NMOJIOH AOM OHJ CTpPaHHHUL A& SONOMOJOK. A NpUAeM
U3 UepKkBH, CcAAEeM 3a Kakyp-Hulyamr paloTy,
6oaplle O 6apXaTy 30JOTOM, & CTPAHHUON CTaHYT
PacCKa3HBaTh: rje OHH OHJM, 4YTO BHUASJL, XRUTUA
pa3HHe, Ju6o cTUX® nowT, Tax A0 obexa Bpemd

4 npo¥neTr. Ty” cTapyXd YCHYThH JAAINyT, & A MO
cazy rysasaw. [[oToM K BeyepHe, a BEYEpPOM ONHATSH
pacckasH fga neHue. TakoBO Xopomo OwIO!

Bappapa
La BeAb M y Hac TO Xe camoe.

" KaTepuHa
La sfech Bce Kak-OyATO U3=-TNOA HEBOJX. U Zo
cMepTH # JoduJsa B UepkoBb XOAUTH! ToyHO, OH-
BaJo, # B pall Boilgy, u He BuUXYy HHUKOrO, H
BpeMs He IOMHD, ¥ He CJHUy, Korza cJayxsa
KOHYKTcA. TOYHO KAk BCe 3TO B OAHY CEKYHAY
6usno. MaweHLka rosopuJaa, 4YTO EcCe, OHBAJO,
CMOTDAT Ha MeHs, 4YTo co MHO¥ Znexaercs! A
3HaeWlb: B COJHEYHHH ZeHb u3 kynoJsa Taxol
CBOTJHJ CTOJ6 BHUS HAET, U B 3TOM cToJale
XOAMT AHM, TOYHO ofsaxa, U BUXy s, OHBAaJO,
6yATO aHIeJH B I3TOM cToafe JeTaoT M INONT,
A To, OWBaJO, ZeByllka&, KOYBM BCTAHY == ¥y
HaC TOXe BeaZe JaMNaZKu IopeJu =-- Aa Iae-
HUCYAbL B YIOJKEe U MOJOCh JO yTpa. Ham paxo
yTpoM B capg yiday, eue TOJBEKO COJHHUKO BOC=-
XOAUT, ynaay Ha KOJeHH, MOJoCh MU NJaavy, 4
caMa Heé 3Ha®, O YeM MOJKCh ¥ O YeM IJaavy;
Tak MeHs M HallayT. K o6 yem & MoJamsach TOr-
La, 4ero npocuja -- He 3HAW; HEYEro MHe He
Eano06HO OHJO, BCEero y MeHS OHJO AOBOJBHO.
A kaxue CHH MHe CHEMJUCH, Bapenbka, Kakue
CHH! /M XpaMu 30J0THE, HMJAM cahd KarKe=TO
16C0WKECBEeHHHNEe, M BCe NONT HeBHAuUMNE ToJoca,
M KUIIADHCOM IIaxHeT, M I'OpH, M AepeBbA OyaTc
He Takue, Kax OCUKHOBEHHO, a xak Ha ofpasax
nuiryrTea. A To GYATO 4 JeTapw, TA&K U JeTap Io
BO3AYXy. ¥ Tenepb MHOIZAA CHUTCH, A& PEAKO,
fia i1 He TO.

Bapsapa
A uto we?

Katepurna (nomosyas)
5l ympy ckopo.

BapBapa
IIoJHO, 4YTO THI

KaTepuka
Het, s sHaw, 4YTo y™Mpy. OX, AeByllka, YTO-TO CO
vHol Heno6poe gmesaeTcs, YyAO Kakoe-TC. Hukorza
co MHoll aToro He OHJO. YTO-TO BO MHE Takoe He-
OOHKHOBEHHO. TOYHO f CHOBa XHUTh HAYMHAL, HU.Li..
y® X He 3HaAD.

Bappapa
Yto ®e c ToGoi Taxoe?

KaTtepura (SepeT ee 3a pyky)
A BOT uTO, Bapsa, OHTb rpexy KakoMy-HUOYAb!
Taxol Ha MeHs cTpax, Tarol-To Ha MeHs cTpax!
ToyHO # CTOM Haj NPONACTHO M MEHS KTo-TO TyAa
TOJKaeT, a yAepxaThbcd MHe He 3a uyTo. ({paTa-
eTCsl 38 I'OJIOBY PYKO#H).

Bappapa
Yro ¢ ToGoH? 3nopoma JM TH?

KaTepuiia
C[0poBA ... Jyulie OH s GosabHa OHJA, & TO He-
Xxopomo. JlezeT MHE B I'OJIOBYy MeuYTa Kakas-TO.
4 RUKyna s OT Hee He ylhzny. /lymMaTs CTAHY --
mHcaelf Hukak He cofepy, MOJMUTHCH =-- Ee OTMO=
JICh HAKRAK. S3HKOM Jeneyy cJaoBa, 8 Hi yMe
cCoBCeM He TO! TOYHO MHE JyKaBHA B yWM wenyer,
Lo BCe PO TakMe JeJsa Hexopoitve. il To MEe
lipe/lcTaBJaAeTCA, 4YTO MHe camMoe celsl COB8CTHO
AesaeTcd. YTo co MHOU? [lepen Gemoit mepea
kaxoil-HuGyaAb 2To! Houwrb, Eapsa, He cnurcs
MHe, BCe MepeuuTcs LIONOT Kaxoi-To: KTO-TO TakK
JACKOBO POBOPHUT CO MHOLN, TOYKEO roJySd4T MeHd,
TOYHO roJay6h BOPKyeT. V¥ He CHATcA MHe, Bapsd,
KaKk Inpexje, palickue Zepeebs La TIOpH; & TOYHO




MeHR KTO=TO OOMMMA®T TA&K IOPANO=TOPANO, M Be-
AOT MONA KYR&-TO, B A KAY 08 MMM, MAY...

Bapmapa
Hy?

KaTepuzna
Fa 4To xe 310 1 TeGe romopn: TH KOBYUIRA

Bapeapa (crrsansascs)
l'opopu! A xy=re Tebsa.

KaTepuna
Hy 4To =me umue rosopuTh? CTHAHO MHe.

BapBapa
l'oBopu, Hyxzu HeT!

KaTepuwa SAs
ChenaeTca MHe Tak AyWHO, Tak AYWHO AoMma, YTO
Gexana OH. U Takas Mucab IpuzeT Ha MeHS, 4TO,
ka0l MOA BOJS, KaTeJach SH A Teneps no Boare,
Ha JOAKe, C MecHAMM, Ju60 Ha Tpolike Ha xopourel ,
OCHSABUMCD .« o o

Bapsapa
Toapko He ¢ MymeM.

KaTepuna
A TH noyeM 3Haewsn?

Bapsapa
Ewe 6u He 3HaTh!

+ KaTepura
Ax, Bapa, rpex y MeHs Ha yme. Ckoabko s, Geg-
Had, nJakaJa, Yero yx s Haz coGofl He Aesaga |
He ylitu mme oT 3rtoro rpexa. Hukyrna He yiitm.
Bear aTo Hexopawo, Beas 3To cTpawHu#f rpex, Ba-
PeHbKa, YTO & Apyroro JoéJuampl

Bapsapa
YTo MHe Tels cyamTh! ¥ MeHs cBou I'PeXHd ecTh.

KaTepuna
UTo me MHe ZesaTh! Cux MOMX HexBaTaeT. Kyna
Mie ZeBaThCA; A OT TOCKH YTO-HUGYABL chesam Han
so6oit |

Baprapa
YTo TH! YTO ¢ ToGoH! BoT, noroax, saBTpa GpaTen
yeneTr, nopymaeM; MOXeT GHTb, M BHAETBCH MOXHO
Oyner.

Karepuna
Her, meT, me mHazo! Yrto TH! Yro TH! Coxpamu Ioc-
noxu !

Bapeapa
Yero Ta Tax menyranacs?

KaTepuna
Ecom & ¢ HuM XOTh pas YBUXyCh, A yb6ery ua
Aomy, 7 y=x He moMay aomoll Hu 3a uwTo Ha cpe-
Te.

Bapeapa
A BOT moroau, Taux YBHALM .

KaTepuna
Het, HeT, u me TOBOpPM MHe, s ¥ CJAylaTh He
xouyl

BapBapa
A 4To 3a oxoTa COXHyTh-To! XoThr ymupall c
TOCKHM, noxaJewT YTO Jb Telbs! Kak %6, JAOXH=-
Raffica. Tak kakas ® HeBoasm celsa MY9UTb=-TO!

The settin% of A, Ostrovsky's play,The
Thunderstorm (1860), 1s in a provincial town
on the Volga, Katherine, young and restleas,
dislikes the stifling atmosphere in her
mother-in-law's house where she has to live,
Also, to her horror, she realizes that she is
in love with another man. In this scene, she
speaks of her idyllic life before marriage to
her sister-in-law, In this play, the authop
often uses folk language, and his rhythms and

syntax at times approach those typical of a 4

folkeong, There are many diminutivess:
MAMOEDRA, RADYOK, BOAMNA, JAMNARKE,
COANMERO, OpaTen foruama, xawy, 20X,
AAMEAAR, 0OZERe, OpaT.

TAEO? &0TeTs you long to fly
20% Pa% Ox m paaGexazachs you feel
that you could take a run.
ReNTO* pasme
Xe TyRmaa did not worry
AYER e vasxa ™ OYeHb JNOHIa
"6umaxo” corresponds to the verbal use of
"I would" in English, when it applies to
habitual action in the past. The subse=
quent use of simple future EcrTamy..ets)
has the same 0
B AeBYNKRAX before I was married
CTPANENIOM X CoroMoaxm pllgrims
0o 6apxaTy soxoTou gold thread on velvet
ZETER lives of saints
OTEXN here: religious songs
TAKOBO = Tax
E8~-NOA EepOoXM under restraint
AO OMODPTE = O%eHD
Kax Xa ofpasax mnmmyrcs like those
that are painted én the sacred images
& TO = HJR
TaK M JeTap here: simply flying
noamo, 4To TH! don't say that
GHTH Ipexy something evil will happen
Tako Ha MeHS cTpax = § Taxk Gomch
& To Hexopomo as it is it is not good
AyMaTh CTAHY = HAYEY AYMATH
nz"oruo.mc:’I don't fyoelytho consolation
of praying
xenewy (xemeraTs - to murmur)
He TO = apyroe
aykasull = apasox
COBECTHO = CTHAHO
nepex Geaol nepea xarod-umGyzs
repetition of preposition typical of folk-
songs = nepex kakol-EHEGyzs Gezolt
(see below ma Tpoiixe ma xopomelt) .
TOYHO = CJOBHO
AeByuika here: an unmarried girl
HYXZH HeT = HOBAXHO
eume OM He 3HAThL = KOHEYHO, % 3HaD
Hanx cobolf = ¢ coGolt
6paTen refers to Katherine's husband
coxpaHu [ocnoam God forbid!
XOTh paa at least once
4TO 38 OXOT& COXHYTh-TO
what a /strange/ desire to pine away
XoTh ymupal even if you die
Kak xe, aoxmzalcA you'll never see that
KaK&Sd X HEBOJX = 3aYeM

Band 4:
Penop Meanopuy ToTyes (1803-1873)

Pycckoli menHumue

Baasu oT coxHma um npupoas,
Baaax oT ceeTa u uckyccTma,
Brasu oT ®ksHM M JwOBH
MesbkEYT TBOM MJaazHe TOLM,
FupHe noMepTBEnT YyBCTBA,
MeuTH passewTcs TBOM...

H =usHbL TBOS npoitzger He3puMma,
B xpaw Gesuoznom, Ce3nMaHHOM,
Ha HesawmeueHHON semne, -

Hak ucyesaeT obsak AHMa

Ha He6e TycksoM # TywmamHOM,

B ocenneli GecnpezeabHol! mrae.

He paccyxznali, me xusonouml..
BesymMcTBO MueT, raynocTs CYAHKT;
[iHeBHHe PaHH CHOM JevH,

A saBTpa OHTBH yeMy, To GyzerT.

Kupsi, ywme#l Bce nmepexuTn:
llevasb, u pagocTs, u Tpemory.




Yero xesaTh? O YoM Ty®HTL?
Lenp nmepexuT -- K caapa Borel!

Hukosali Anexceeesuu Hexpacos (1821-1878)

llecHa y6ororo cTpaHHHUKA

f ayrauu MAy -- BeTep CBHWET B Jyrax:
Xos04HO, CTPaHHUYeK, XOJOLHO,
XosomHo, poaumeHbKuH¥, XoaozHo!

1 necamu uZy -- 3EEpH BOWT B Jecax:
FoxonHO, CTpaHHHYEK, IOJOAHO,
FoaxogHo, poaumensku#t, rosozuo!

SI xneGaMu MAYy: 4YTO BH Touwm, xaeda?
C xousozy, cTpaHHHYEK, C XOJOAY,
C xoaozny, pognuenbkmh, ¢ xoxoay!

i cTazamMu HAYy: YTO CKOTHMEKaA cJala’
C rosozy, cTpaHHHYeK, C I'OJOAY,
C roaoany, poaumersknl, c rosoay!

i B nepeBHDO: MyX4K! TH TEnJO Jd XHUFEUb?
XosoAHO, CTpPaHHWYEK, XOJOAHO,
XOXOAHO, pPOAMMEHbKH}, XO.IOAHO!

Sl B ApPyrymo: MyXuk! XOpoWO JM eilb, Nbewb?
['osonHo, CTpPaHHUYEK, TOJNOLHO,
Fosonro, poAuMeHbkHE, IOJMOLHO!

Y% 4 B TpPeThbO:! MyXuK! yTo TH 6aly Obewn®
C xosoay, CTrLaHHMYEK, C XOJOAY,
C xoromy, poaumeHnwvkufi, c xosony!

f B 4YeTBepTy: My¥MK! 4TO B kalark TH HAeWb®

C roaocay, cTpaHHMYEeK, C TIOJOZY,
C roaoay, pomumeHbEUHA, c nra0Ly!

Sl onaTs BO Jyra -- BeTep CEMWET B Jyrax:
XosoaHO, CTpaHHHYEK, XOJOAHO,
XosozHo, poauMeHbkuM, Xxoacaro!

Sl onaTe BO Jeca -- 3RepUM BONT B Jecax:
FoxoaHo, cTpaHHXYESK, TOJOAHO,
Fosxonro, poauMeEbkud, rosonHo!

Two poems by Fyodor Tyutchev,
"To a Russian Woman" (1848)

cBeT society

MJgAHEe = MOJOAH®
nouepTBeTh to atrophy
pasBesaATscH to be scattered
o6xak = o6Jgako

"Do not reason..." (1850)

He xuonoy#® (XJsomoTaTs = to trouble
oneself)
& 3aBTpa OHTH 4YeMy, To OyaeT and if
something is to happen tomorrow, it will
nNepexuTh to outlive happen.
caaBa Bory thank God

"The Song of a Poor Wanderer" is from Nekra-
sov's longer poem,"The Peddlars" (1861), and

it was called by one noted critic "a canni-

bals lullaby", There are diminutives here:
CTPaHHHYOK, CKOTHHKA, poAuMeHbKEM (cTpam-
HHK, CKOTHHa, pOZEMHH).

JAyraM,. . .JecaMd = Yepe3 Jyra.. «9epe3 Jgeca

cTagaMmu past the cattle herds
TownH lean
xxneba corn

Y% flees a typical beginning of lines %8 £glk-
B Y6TBePTY = B YETBEPTYD L LB

pPoAUMEHBKHHE my dear

Band 5:

feanop MuxalimoBuu JocToesckuéi (1821-1881)

"Bpatsa Kapamaoomsu", waczs 3, xuxra 7, raasa 3

c=BNZKED, AXOWONYRA,=-NOPBNO DACOMOAZAOD BADPY
Ppyiexsna, OSpPaUARCS, K HOMY,== 3TO A PaxuTke
NOX¥RAAUJARCSH, NTO JAYKOBKY nozasae, a Tefe He no-
xBaaocs, i Tefe c uHOM neasw dTO ckaxy. DTo
ToJAbKXO GacHA, HC OHA xopoulass 6acHsa, A ee, ele
auTelt Ousa, or moe#l MaTpeHH, uToTeneph y MeHSs
B KyXapkaX CJHYXUT, CJAHWAJE. BUAMWBL, Kak 3TO:
"Fusa-Onsa ohva Gaba aspwas-npesJouas u noMepaa .
4 He ocTasoch nocJse Hee Hu ozHOU AoGpoaeTeau.
CXBaTUJMX €e YepTH ¥ KU IyJu B ONHEHHOE 03€epo.
A aEres-xpaHUTeJb €e CTCHZ, LA U AYMAET: KaKyD
OH MHe TaKkyk ee AOGpOoA3TeJab NDUNOMEMUTBL, YTOOH
Bory ckasaTh. BcnomHWa M rosopuT Bory: oHa,
IOBOpPAT, B Oropofe JYKOBKY BHAGDHYJ& H HUUEHKe
nogana. M orseyaeT emMy Bor: BoOBMH X TH, INOBO-
PUT, 3Ty caMyp JAYKOBKRY, npoTaxHu eff B osepo,
NyCTh YXBATHTCA ¥ TAHOTCA, M KOJH BNTAHOWD o6
BOH uo osepa, TO nyoTs B pall uzer, a oGopmercs
JYKOBK&, TO TaM K OCTaBaThca Gale, rae Teneps.
MoGexan aHres x Gade, NPOTAHYx e} JyKxoBKy:
Ha, roBOopHT, 0aGa, CXBaTHCh M TANHCH. /A cTax
OH €6 OCTOPOXRHO TRHYTb, M y® BCK OHJIO BHTARYJ,
fa PPOUHHKH NPOYKe B 036pe, KaK YBHAAJH, YTO
66 TAHYT BOH, M CTAJX BCe 3a Hee XBATAThCH,
YTol ¥ MX BMOCTO C HeD BHTAHyJAu. A G6abfa-To
OnJa 3Jouad-npeaJsoilad, M noyasa OHE KX HOraMmu
6pukaTh: "MeHs TAHYT, a He Bac, MOS JYKOBKE,
a He paue". ToaBKO YTO OHA BTO BHIOBOpHJA,
JyKOBKa-TO I noppaJsach. Y ynasa Gaba F osepo
H POPUT [0 cef NeHb. A aHreJ 3anJakas U OTO=-
wex". BoT oHa, 3Ta Sacra, AJjeuwa, HaU3yCTh
38TIOMHMJIA, NIOTOMY 4YTO camMa # M ecTh 3Ta camas
Ga6a 3Jsowas. PakuTke 7 NOXBAJMJIACH, YTO JYKOB=-

Ky nozaza, a Tefe MHAYE CKaAXy: BCEro-To #

JYKCEKY Kakyo-HHOYAb BO BCHO XH3HB MOD MHozaxa,
BCero TOJBKO Ha MHe ¥ OCTh AoGpoAeTeJH.

"An Onion", from Fyodor Dostoevsky's Brothers
Karamazov, is the story told by Grushenka to
Alyosha in the presence of the student, Rakitin,
She tells it in the style of a folk-tale, with
many folk colloquialisms, Diminutives are

used often, even in names (Aseweyxa, PakuT-
ka) . Note also the frequently inverted word

order,

noaaxaa here as in ODOZ&TH MHJIOCTHHD,
"to give alms",

GacHA here: a story

AuTel OHaa = OHJAa pEOOHKOM
YTO Temnepr = KOTOpas Tenepsb
B KyXapKaX CJAYXHT works as a cook
xusaa-0HJA once upon a time there was
aJouad-npes3Jsouas = OvYeHb 3Jas
Aa u AymaeT and he thinks
Kakyo OH MHe Taxkyo AolSpoAeTeJab
what sort of virtue should I
TAHYTbBCA here: to be pulled out
KOJH = ecJau
MPOTAHYTL to extend
TaM ¥ ocTaBaTbcA 6a6@ and the woman
must stay where she is
Ha there, take it!
()% (4] here: nearly
KaK YBHAHWD = KOINZA YBHAMNS
novyaJsa = HayaJa
no cell ZeHs to this day
BCero~-To nothing but
JYKOBKY KAKYD-HHOYAb approximately
"one miserable onion"
Ha MHO.,.eCTb I,.,.have
nouuTalk = cuymrall

B CTHA BBeAeWD you will make me ashamed

SIDE II
Band 1:

Anercannp Anexkcarzponru Baok (1880-1921)

Ilo BeyepaM HeJl pecTopaHaMu
Popauuii BO3ZyXx AMK # rayx,
I MpaBMT OKpHUKAMHM NBAHHMU
Becennu#l! u TaeTmRopHui ayx.




e’ 5
1 paszaertcs AeTckul nuay,

H rkaxauh Beyep, aa mnaraayuaun,
SasramuBas KOTeJku,
Cpeau kanap TYJIa0T ¢ pamamyu
HenuTanune OCTpAKY,

Han osepox CKpHNAT YRIOYUHN,
H paspaercs XeHCkul BH3T,

A B HeGe, ko Bcemy PRy eHHNi ,
Beccuucxenxo KPHBUTCH Zuck.

P xaxaui Bevep apyp SAMHC TBeHHYY
H

»
Kak g, CMHUDeH u orayiexn ,

A psaom Y coceanux CTONMKOB
Jaxkeyu COHHHe Topuar,

A neauunm o PJI83aMu Kpoankop
"In vino veritas!P xpuyar,

H waxgnii Beéiep, B yac HasHayeHnuul
(M1s 3T0 THapke CHHTCSH MHe?),
AeBuynif CTaH, meskamy CXBayeHHNH ,
B Tymammoy ABHUXeTCS OkHe,

" MexsenHO, npoligg MeX nbaHuMy,
Bcerza Gesa CNyTHUKOSB, OZHa,
Luug AyXaMu u TymMaHaumu,

Ora cagures Y OkHa.

H Bewr APEeBHUMU noBepbaun
Ee ynpyrue weska,

K wasna ¢ TPaypHuEMU nepbamu,
K B ronpnax Y3kasa pyks,

H cTpanfiol 6aM302T 810 3aKoBaHHNH
CMOTpPR /3 TOMHY ByaJs,

1 Buxy Geper OYapoBanHu}

K OoYapoBaHHyw ZaJas,

Fayxre Ttatinm MHe nopyvennu,
Mie ype-10 COJHIIe Bpyyexro,
4 Bce ayumn MoeH uanyyupy
MpoHanxo Tepnkoe Buno,

" neprs CcTpayca ckaoHeHHNe
B moen KavyaxTes Moary,

H oum cuiye 6esnonune
UseTyT na AaJsbHeM Gepery.

B moeit Ayue sexur COKpoOBHIe,

H rapy TOpyYeH Touapko MHe |
paBo, neayoe YyZAoBuue |
SHaw: UCTHHA p BHHe,

PepMOHnKa, apMorukg !
1, 1off, BU3XU U xpy|
oi, FeJNTeHbkue JOTHKY,

Becennpe IEeTKH |

Tam ¢ TocBHCTOM za” ¢ NpHCBUC TOM
Pynawr A0 3apm,

Kycroyky THXUM WesecT oy

Kupanr mye: CMOTpH,

CMoTpD 7 -o PYKHZ BCEUHyJa ,
B umpoxn NAC noura,
BeéTamu Bcex OCHIIaJa

4 B necye “3omra, .,

Heaepnan, AykaBas,
[foBaprag - nasuy |
A 6ynp HaBek OTpaBoOB
PacTpavennoi Ayuy |

C yma coifzy, coilgy ¢ ywma,
BeayMCTByﬁ, 060,
9T0 Besw T -- HCYB, u Becg

TH -~ Thuma,
H Bca Tty .. BO XMeJ n

YTo AYLly oTHaJxg Mo,
OTpagoii H3BeJa,

4T0 o TeCGe, TeGe now,
U necuaw HeT vyucaal,,

T Sepane 2 'PYCTUT seHuso
K moer Sepera,

Hazn cryzwmon PIEHOA =enTops O0puBa
cTeénu rpycrar cTora,

0, Pycs Mog! Yena mos! o Gouu
HaM scen Aoarud nyrn)

Haur nyTp - ¢Tpesroll TaTapcrol ApeBHell Bouy
[Iporaun may r'pyas.

Haw nyty .. cTenHol, wau OYyThb*=~ B Tocke

B TBoeli Tocke, o Pycy! ceadpexuoﬁ,
4 Raxe Mram -- HOYHO# n 38pyGerHOH -
1 He Gomcs.

IycTs Hoyp, Jomunmcsg,
CTennywn AaJab,

B crenmox ANMY Oaecuer CBATOe ahamg
H xanckoli cadau craxs,, .

Ozapum KOCTpauu

H Bewnnli 6offy foko# mam 1o
CxBo3p KDOBb ¥ naus,,,
Jlernr, JA€TUT cTennag KOOHINIg
. 1 vHeT KOEHJB., ,,

AHKO CHUTCcH

A Her KOHna! Mesbkawnr BepcTH, KPpy4Yd,.,
OcTanosn! g

‘ayr, uayr HCIIyraKHue Ty4u,
3arkaT B KpoBHy |

Jakar g KpoBu! Ua ceépAua kKpossp CTpydTes |
Mraysp, ceépAue, nmaaym;,,

llokosa mer! Crennasg KOOHJIN Ly
llecerca BCcKayp!

"A Stranger" (1906) was Probably Alexandep

Blok's most famous poem, Presenting the poet's
mystical experience in the vulgar surroundings
of the world, The landscape igs that of Ozerkd ,

utter intoxication, accompanied by dactylic
rhymes which are so rare in English poetry,

rayx absorbing sound
Tae TBOpHuHY AYX  smell of rot
4YyTh slightly

Hevolutionary Russia haq signe in the shape
of a big golden pretzel)

rarayM a bar closing off a railway
crossing
3aJaMHBaTy KOTeaxu to wear derby
hats in an unusual way, to one side
Or pushed too far back, suggesting
a devil-may-caro attitude to everything.
KaHna®a ditch ( Dirt roads in the coutry
usually have ditches on both sides),
OCTpax g fashionable wit
YKADYHHg oar-lock
TPRYYeHunY accustomed
KPHBHTCR suck pe disk(moon)smiles wryly
Tepnxul
CMHDEH (from cunpnrb-)appuaod, tamed
Jaxkeu here: waiters
TopyaTs here: to stand stiffly, immovably
In vino veritas (Latin) The truth is in wine,
weaxamy CXBaveHHu# literally "sezeq by
SIlks",i.o.,in a tight s{1k dress
AHlla Ayxamy p TyMarauy bringing with

her a smell of perfume and mists
nos épre ]_egend

B KOJablax be-ringed

S8KOBAHHNY (fpom S8KOBATSL) , here:
bewitched

nopyyenn, BpyYeHo entrusted

HIIYYMHN  windip s ("all roads and core
ners of my sonl"g

The rollouing Poem' is the ninth poem from
"Incantation by Fipe and Dariness" (1907),
which, in turn, is 5 Part of the poetic cycle
entitled with a woman's name -. Faina, one of
Blok's most impassioned works, The portrayal
of a dance in the countryside, in the spring,




is reminiscent of Russian popular songs
"chastushkas", sung with the accompaniment
of the accordion-like "garmonika", However,
the melody and the diction in this poem
obviously imitates the utter abanden of the

£ypsy songs,

Diminutives: =mesnTenbkume (xexTHE), uBeT-
ku (UBeTH), xycTowknm (kycTn).
xry (from =xeyn)
JADTUK buttercup
nocBRCT, npucBucT whistling to accompany
something (here, a dance).
ryaaTs here: to have a good time with
singing and dancing.
BCKHHYJa = mnozHAJAa
B NecCHe HaouLia put all her heart into
a song.
HeBepHasA, JykaBas, KOBapHaS
the unfaithful, sly, treacherous one
nasuws (from naacarts)
pacTpayeHHas ayma the wasted soul
BO XMeJ® intoxicated
H3BOCTH to exhaust

The third poem is inspired by the Kulikovo
battle (1380), which was the turning point in
the liberation of Russia from the Tartar

yoke. This symbolist poem is first out of five,
entitled "On the Kulikovo Battlefield" and is
part of Blok's meditation on Russian history
and Russia's future and destiny, "The way",
"the darkness", and "the bonfires" are symbo-
lic of these these thoughts., The poem begins
with a Middle Russian landscape,

Péra packuHysacp the river spread itself out
OCpHB a sudden drop of a bank
Pycs the old name of Russia
Aomyuucs (from myarThca) we shall reach
our destination
KOOHJHIa & female horse (here a symbol of
Russia),
JIOTHUT here: runs very fast
MHeT (from maTp, "to trample')
KOBHAB grass ("feather-grass") which covers
wide areas of the steppes
BepcTH (BepcTa, old Russian linear measure -
about 2/3 of a mile) here: mile-posts
HeceTcAa Bckawyb  gallops swiftly

Band 2:
JleB Hukosaesry TouacToi (1828-1910)

"Bockpecenne", uacTs 1, raasa 37.

Busa TemHas oceumas, AORAJIUBAS, BeTpHHaH
HOYb. JIOXAb TO HAYMHAJM XJ8CTaTH TeNJHMUA KpyIl=
HHMH KanJsfMH, TO, nepecTaBas. B nose, nox Ho-
raMy, He OHJO0 BHAHO Aopor#, a B Jecy OHJO
1epHO, kak B neuu, u KaTwowa, XoTa u suaxa
XOpouo zopory, c6uaach ¢ Hee B Jecy u aoura
AO MasneHbKOH cTaHUMM, Ha KOTopo# moeax croas
3 MHUHYTH, He 3aroasi, xak OHa HaJessach, a
lIocJsI€é BTOPOro 3BOHxAa. BuGewar Ha naat¢opmy,
Katomwa ToTyac xe B oxne BAI'OHa NEpBOI'0 KJacca
YBUAeJa ero. B EBaromne sToMm Guu OCOGEHHO SApxui
CcBeT. Ha GapXaTHHNX kpecsax CcmAeJn APYI NPOTHUB
Apyra nBa odpuuepa Gea COPTYKOB M HIpaJau B
KapTH. Ha cTouauks y okna TOopeJt OTeKUHe TOoJC=-
THe cBeuyu. OH B OOTAHYTHX pelTysax u Gexoff
pySallke cuzes Ha pyuxe KpecJa, OCJOKOTHUBLIMCH
Ha8 ero CnuHky, ¥ ueMy-To cMesacs. Kak TOJBHKO
OHA y3HaJa €ero, OHA CTYKHyJa B OKHO sasadwei
pykoi#t. Ho B 3rto cawmoe BPEMA yRapHJ Tpe=-

Tz# 3BOHOK, M noeazx MeJJIeHHO TpOHyJCS, cHayaJa
Hasaz, a NMOTOM OAMH 3a APYruM CTaay noAeu=-
TaTLCA BNEPEeA TOJYKAMH CABUIAEMHS BaroHH,

OAMH K3 Mrpabwux BcTax c KapTaMy B pykax u
CTaJ IJsheTh B OKHO. OHa CTYKHYJ 2 eue pas u
NPpUJIOXMIA JAUO K CTOKJAY. B 3To BpemMsa AepHyJscs
K TOT BaroH, y KOTOPOI'o OHa cToAaJ&, XA NOleJ,
OHe. mowsa 3a Huwm, CMOTpsA B OKHO. Odrilep XoTeax
ONyCTUTL OKHO, HO HMKAK HE MOr. Hexuogos

BoTax M, OTTONKHYB Toro oduiepa, cTax CIyCKaTh.

lloeax npuGasua xoza. Onma e GHCTPHM WAarow,
He oTcTaBas, HO NoesZ Bece npubaBasas ¥ NpuGaB-

JAAN XOZa, W B Ty CaMyD MUHYTY, KAK OKHO cmyc-
THJIOCBL, KOHAYKTOP OTTOJKHYJ €€ W BCKOWHJI B
BaroH. KaTowa oTcTaza, Ho Bce Gexasa no MOK -
DuM ZockaM NAaTHOPMH; NMOTOM NAaTHOPME KOHYM-
Jlach, M OHa HACHJY yZAepxasach, YTOOH He
ynacTe, clerasi no cTyneHbkaM Ha semuaw. OHa
6exasa, HO BAaroH NMEpPBOro kJacca GHJ BIepesu.,
Mumo Hee Gexasu yxe BaroHH.BTOpPOro kJiacca,
noTOM ewe SHCTpee MoGe¥aJu BaroHH TpeTwero
kJacca, HO oHa Bce-Taku Gexasa. Kopza npoGe-
XaJ nocreAHu# BarcH ¢ omapeu C3aAu, OHA OH~
718 38 BOoZOKAYKOH, BHe saumTH, H BBTep Halpo-
CHJICA HA Hee, CDNBAf C I'OJOBH €€ IJATOK U oG~
JIENAAS C OAHOM CTOPOHH nMaaThem ee Horm. [lra-
TOK CHeCJO C Hee BeTpoM, HO OHa Bce Gexaja.

-- TeTeHbka, MuxalinoBHal-- KpuyaJsa ZAeBoy-
k&, ©ABa mocnepas 3a HeW.-- [lIaTOK NMOTepsJu!

"OH B ocbemeHHOM BaroHe, Ha 6apXaTHOM
KPecJae CHAMT, WYTHT, NbET, a § BOT 3gech, B
TpaAsu, B -TeMHOTe, NOA AOXAEM X BETPOM =~
cToo ¥ nrawy", noaymasa KaTkma, ocTaHOBUIacH
U, 3aKMHYB IOJIOBYy Ha3aj ¥ CXBATHBUMUCH 38 Hee
PYKauMu, sapHzaaJga.

-~ Yexax! -- sakpuuaJsa oHa.

LeBouka ucnyrazachr u oGHsaa ee aa MOKpOe
nraTee,

-- TeTeHnrka, zoMol nodzewm.

"lpoiizeT nmoeaz -- no BaroH, u KoHueHo",
AyMmaJa Mexzy TeM KaToma, He oTBeuas ZeBouke.
OFa pewwmsa, 4To cnesaeT Tax. Ho TyT Xe, Kak
3TO W BCerza CHBaeT B NEPBYD MHUHYTY 3aTAUbS
11ocJe BOJHEHHS, OH, pPeGEeHOK =-- ero pebeHok,
KOTOpPHH Oxnr B Hel, Bapyr B3APOTHYJA, CTYKHyJCS
¥ NJIABHO NOTAHYJCH M ONSATH CTAJ TOJAKATHCS YeM-
TO TOHKMM, HEXHHM M OCTpPHM. U Bapyr Bce T0,
4UTO 3a MHHYTy Tak MyyaJo ee, uTo, KasaJgoch,
HeJp3a OHJIO XHTb, BCA 3J0Ca HA HEPO M XeJaHue
OTOMCTHTbL €My XOTh cBoed cMepTED,-- Bce 3To
BADYr OTZaxusoCh. OHA ycrnokouaacs, onpaBuJach,
3aKyTaJsachk NJATKOM M INOCHEWHO MOouJIa ZOMOM .

An excerpt from Leo Tolstoy's Resurrection
(1899). Katyusha, a housemaid at the home of
two elderly ladies is at the station looking
for Nekhlyudov, her mistresses' nephew, in a
train that is passing by, Nekhlyudov, who
seduced her sometime ago, was supposed to come
to see his aunts, but, unexpectedly, sent a
telegram informing them that he was unable to
come, Katyusha wants to see him to tell him
that she is is pregnant,

xaecTaTs to pelt down
9epHO, KakK B nevu pitch-black (T. has in
mind the big stove in which Russian.
peasants bake bread abd keep their food
cousacs got off(the path), warm,)
He 3arozs not before
nocse BTOporo 3BoHka (There are three
consecutive soundings of a bell on Russian
RR stations;after the third one the train
COpTyk coat departs,)
OTeKWKHe cBevyH dripping candles
OCTAHYTHe pelTysm close-fitted breeches
OGJOKOTHBIIMCHL HA OI'0 CIEHKY
leaning against the back(of the armchair),

3asacue#t pyxod with benumbed hand

TosqyxkaMun in jerks

CABHraemMHe being pushed together

AepHyJacH moved in a jerk

ONyCTATL OKHO to lower(open)the window
Hacuay yaepxaxachk could hardly stop herself

NpuGaBAATL XoZa to increase speed
BOAOKAaYKA water-tower

obsenasas ¢ oaHol CTOPOHN niaTbeM ee
Horz making the skirt cling on one side
around her legs,

TeTeHbka, MuxaHaosra (The girl first
calls K, "auntie", as children in Russia

may call any adult woman who is not a pe-
lative, then uses her patronymic only which
is customary among peasants and working men).
CTaJ TOJKATBCA = Havax CTyyaTh

38 MUHYTy = MHEYTYy TOMy Hasag




Band 3:
AntoH IlaBaoBmu Yexos (1860-190L)

lly Toyka

flcunl aumHuil nmosseHs... Mopos kpemox, Tpe-
uuT, ¥ y HaZeHbku, kOTOpasa AEep=UT MeHA NOA py-
Ky, MNOKPHBalTCH COPECPUCTHM MHOOM KYZApH Ha
BHCK&X M NYWOK Haj BepXxHe#d ryGoli. Ma cToum Ha
Bucoko#f rope. OT HaumMxXx HOr Ao camol aemunu
TSHOTCHA IOKATAA NJOCKOCTH, B KOTOPYW COJHIE
TIAAMTCSH, K&K B 3epkaJo. BosJse HaC MaJeHbKUe
CaHKH, OCHTHE SPKO-KPACHHM CYKHOM.

-- CrvenemTe BHM3, Hazexzaa lleTposHA! ==
yMmosaw f. -- OAMH TOJAbKO pad! YBepsaw Eac, MH
OCTaHeMes UEeJH U HEeBPeAWMH .

Ho Hazennfla Sourca. Bece NpoCTPaHCTBO OT ee
MAJEeHBbKUX KAXOW A0 KOHIA JeASHOW IOpH KaxeTcs
el cTpawHO¥, Heumsaumepumo ruayGoxof mpomacTsb.

Y Hee 3aMupaeT AYX K NpepHBAETCH AHXaHUE, KOI-
Aa OHa IJAAUT BHU3, KOIAA # TOJBKO NpeAJaran
C3CTb B CaHKM, HO 4YTO ®Xe OyZeT, ©CJH OHa pHCK-
HEeT IoJeTeTk B nponacTs! OHa ympeT, colizeT

c yma.

-- YMouxsiw Bac! -- rosopw f.-- He Hajac 6o
aAtbca! loiMuTe xe, 3TO MaJOAyWHEe, TPYCOCTH!

HazeHbka HakoHen ycTynaeT, U S MO JALY
BUXY, YTO OHA YCTynse€T C ONACHOCTbHO AJA XHUIHHU.
A caxan ee GsexHy®w, ApoXauyb B CaHKM, o6XBa-
THBa® DYKOH M BMecTe ¢ Hew HU3IBEprawch B
Ge3AHy .

CakkH JNeTAT, kak Nyas. Paccekaemuli Boazyx
6beT B JMUO, peBeT, CBUCTHUT B yllax, DBeT,
GOJBHO WMOJAET OT 3JNOCTH, XOYET COPBATE C NJeY
ronoBy. OT Hanopa EeTpa HeT CHUJ AHWATh, KaxeT-
cd, caM AbABOJ OOX3aTHJ HAC JANaMd ¥ C DPEBOM
TaWKT B aa. Oxkpy®aviue LpeAMeTs CJOMBARTCH
B OAHY AJHHHYD, CTDEMHTOJIBHO GOrYHyD NOJOCY «..
BoT-BOT euwe MIrHOBEHM® ¥ KAXETCH,-= MH NMOrHl-
HouM|

-- 5 sw6io Bac, Haga! -- rosopw A BHoA-
roJoca.

CaHk® HayuHAOT GexXaTh BCce TuUme M THUS,

DeB BeTpa H XYXEaHbe NOJO3bOB HE TaK yxXe
CTPallHH, AHXAHHe NepecTaeT 3aMHpPaTh, H MM,
HakoHel, BHH3y. HazeHrxka HM XMBa HH MepTBRa.
Ona GaxeaHa, enBa ANWMMT...S nmomoraw el mox-
HATBCH,

-- Hu 3a 4uTo B Apyro# pas me moeay, --
TOBODHT OHA, PJAAAA HA MEHA WHPOKUMH, MOJNHHMH
yxaca raasamu. -- Hu 3a 4To Ha cBeTe! S exaBa
He yMepJal!

HeuHoro noroza omHa npuxoauT B cels u yxe
BONDOCHTOJBHO 3arJAAZHBAeT MHE B IJa3a: d Ju
ckal3aJ Te YeTHpe CJAOBA, HJAM X8 OHH TOJBKO
nocJauumaxuch e B myme BUXpA? A A CTOD BO3Je
He®, KypDO H BHHEMATOJABHO PACCMATDHBAD CBOD
NMepYaTKy .

OHa GepeT MQHA MOX DYKY, ¥ MH AOJAIO IyJas-
eM OKOJO ropH. 3arazgka, BHANMO, He zaeT el
NOKOD., BHJIM CKAa3aHH Te cJoBa HAW HeT? Ja, wau
HeT? [la, mam HeT? 3To Bompoc caMoJbORA, YecTH,
XH3HH, CYACTbA, BONpPOC OYeHb BaxHHX, camuif
BaxHNA Ha cBeTe. HajeHbka HeTepneauso, rpycT-
HO, NPOHHNADNHM B30POM J3ArJSAHBAOT MHEe B JHMIO,
OTBeYaeT HeBNONAZ, XA6T, He 3aroBOpPD JH H.

0, xakad Hrpa Ha 3TOM MHJIOM JHNS, KaxKas urpal
Sl Buxy, oma GopeTcsa c codolt, el EyxHo wyTo~TO
CKa3aTh, O YOM=-TO CNPOCHTL, HO OHA HE HAXOAUT
cxoB, elf HeqoBKJd, cTpamHO, MemaeT pPAAOCTh...

--3HaeT® 4TO?-- POBODHT OHA, HO IASAA Ha
MeHH .,

==YT0?~= cnpammpam® .

--llaBaliTe eme pas... npokaTuM.

Mu BaGupaeMca no JecTHEDE Ha Iopy. OnsaTsh «
caxapn CXeAHyD, Apoxauyo HazeHbky B CaHKH, OnAT»H
MH JOTEM B CTPANHYD NpONACTH, ONATh pPEBET Be-
TOp ¥ Xy=XxaT NOJO3bA, M ONATH OPH CAMOM CHJIb~
HOM ¥ WyMHOM pDA3IOHeé CAHOK A I'OBOPD BHOJAroJOCA:

-=5 QEQ Bac, Hazernnkal!

Korad, octamaBauBanTcs, HaseHsma oxuauBaeT
B3rJAAAOM I'Opy, MO KOTOPOM MH TOJABKO YTO KAaTHJAH,
NOTOM AOJATO BCMATPHBAOTCA B MO® JHLO, BCJYWM-
BaeTca B Mo#fi rosoc, paBEOAyumHH# ® GeccTpacTHuH,
H BCA, BCA, Aaxe MypTa M CamaHk ee, BcA ee Pm-
Typka -- BHpaxanwT HeZOyMeHHe. M Ha Jume y Hee

8

HANHCAHO:

-=B weu e zes0? Kro npomsmec Te cxoema?
OH, WJAM MHEe TOJABKO MOCJANMAJIOCSH?

OTa HOHB3BOCTHOCTbL GOCMNOKOMT ee, BHBOAHT MG
TepneHus. BeaHas neBOowKa He OTBOYAeT HAa BONpO=-
CH, XMYDHTCA, PNOTOB& BANJAAKATH.

-- He molte am HaM AoMOM? -- cnpammsaw #.

== A MN®..,.MHeé HPQBHTCA 3TO KATAHBO,~= I'O=
BODAT OHa, KpacHed.--He dgoxdrbca JH HaM eume
paa?

Eit "npaBuTCA" 3TO KaTaHbe, & MeXAy TeM, ca-
Zfch B CAHKH, OHA, KAK H B Te pa3H, G.xejHa,
eJe AHIKT OT CTpaxa, APOXHT.

Mu cnyckaeucs B TpeTuH pas, W s BUXY, KakK
OH& CMOTDHT MHe B JHIIO, CJAGAHT 38 MOMMH Iyla-
wd. Ho & npuxsagupam x rySaM naaTox, Xamaso
H, KOrZ& AOCTHUIraeM CepefWHN rOpH, ycCHeBap BH-
MOJBH TS $

-- d sw6aw Bac, Haga!

= i sarazka ocrTaeTca 3arazxoi! Hasenbka MoJ~
YHT, O YeM~TO AyMaeT...d npoBoxam ee Cc kaTka
AOMOl, OHA CTApAeTCS HATH THUlle, 3IaMeAASeT lia-
MM M BCe XAeT, He ckaxy Ji 8 e Tex caoB. U s
BUXY, KaK CTpajaeT ee Ayma, K&K OHA AeJaeT
yeuaua Hax coSod, YTOOH He ckasaTh:

-~ He MoxeT me 6HTB, 4YTO6 HX IOBODHJ BeTep!
H a2 He xouy, 4YTOOH 3TO rosBopua BeTepl

Ha Apyro#fi neH» yTpoM s moayvam 3amMCOYKY:
"Ecau nolizeTe cerosHs Ha KaTOK, TO 3aXOAHTE
3a uHo. H." M ¢ aToro ama s ¢ HajeHbkoH Ha-
YAHAD KaXAN# JeH» XOAHTL HAa KATOK H, cJaeTas
BHM3 Ha caHkaX, A Bcaku# pas npousHomy Bnosa-
roJjoca OAHH M Te Xe cJoBa:

~--5 Jo6aw Bac, Hazsa,

Ckopo HazeHbka npuBHKAeT k aTol dpase, kak
K BHHY HJIE Mopdun. OBa XUTH Ge3a Hee He MOXeT.
llpaBaa, JeTeTs ¢ ropH nonpexHeMy CTpallHO, HO
Teneps yXe CTpPax M ONACHOCTH NPHAAOT ocoboe
OYapOoBaHHe CJOBAM O JOOBH, CJOBAM, KOTOpHEe
NONpeXHeMy COCTABJASADT 3arafAKy H TOMAT Aymy.
llonospeBanTcss BCe Te Xe zBOe: A u BOTOD.eo
KTo u3s AByx npusHaeTcs e B a06BH, OHa He
3HAeT, HO e, MOBMAMMOMY, yXe BCe DaBHO; H3
KAKOr0 cOcyZa HH NUTh -- BCE& DABHO, JHIIb OH
OHTb NbSHHEM.

Kak-To B DOJAZGH® s OTHpABHMJACS HA KATOK
OAMH; CMellaBWHCh ¢ Toano#f, A BuUXy, kaKk K rope
nonxoAuT HazeHbka, KAK HUET PJAa3aMd MOHS ...
3aTeM OH& pPOGKOG HAOT BBEDX MNO JeCeHK®e.,.CTpa~
WHO eXaTh OAHOM, O kak cTpamHo! OHa GaezHa
KaK CHer, APOXHT, OHA HAET TOYHO HA KadHb, HO
HAST, BAeT 663 OrJASAKH, DPeWHTeJbHO. OHa, oye-
BUAHO, pellHJa, HAKOHON, NONpPoGOBATH: OYAYT JH
CJHUHH T6 H3yMHTEJbHHEe, CJAAKHEe CJOBA, KOI'Za
MeHa HeT? §l BuRy, kak OHa, OJeAHAs, C PACKDH=-
THM OT yxaca pTOM, CAAMUTCA B CAHKH, 3aKpHBaeT
riasa ¥, NPOCTHBUMCEL HaBexkn c sewmxeli, Tporaer-
cq C MecTa... "Nwxx",, . Xyx®aT nmoxosbs. COMMHT
a4 HajeEbka Te cJ0Ba, A He 3HAW... § BHXY
TOABKO, KAK OHA NOAHUMAOTCHA M3 caHe# maHeMmoO-
XeHHAA, caalasfi. H BHAHO mo ee JELY, ONHa m
cauMa Heé 3HaeT, CJAHWAJA OHA YTO-HHGYAbL HJAH HeT,
CTpax, moxa oHAa KATHJA BHE3, OTHAA y Hee CIO-
COCHOCTP CJNNATH, PASJHYATH 3BYKH, MOHAMATB ...

Ho BOT HacTynaer BeceHHHH Mecsam MApPT...
Coaune crTaHoBETCA JackoBee. Hama sexsmas ropa
TeMHeeT, TepseT cBoff Gaeck u TaeT, HakoHen.
Mu nepecraem kaTaThcsi. Beanolf Hazenbke Gosmme
YX Herje CJHNIATD Te6X CJOB, & M HEKOMY NpPOH3=-
HOCHTb HX, TaK KAK BeTpa He CJANWHO, & A COCH-
pancks B [leTepSypr -- HAZOJArO, AOJXHO OHTB,
HaBcerza.

Kak-To nepes oTbeaaoM, ZHs 3a zBa, B cymep=-
KM CUXy S B calluke, a OT ABOpa, B KOTOPOM
xnBeT HazeHska, calMk 3TOT OTAEJeH BHCOKHUM
3a60pOM C I'BO3ASMA...Eme AocTaTOYHO XOJ0AHO,
[TOA HABO3OM elle CHer, AepeBbs MEPTBH, HO yxXc
naxHeT BOCHOH, M, yxkJaANBAACH HA HOWJEr, I[YMHO
KPHYAT rpavyn. Sl moAxoxy k 3a60py M HOJAI'O CMO-
Tpo B WeaAb. S BEXy, kak HajeHbka BHXOAHT Ha
“DHJAGYKO W YCTpeMadAeT newasbHuM, Tockyoumi
B30p HA He6o...Beceunuit BeTep AyeT e# mnpamo B
JJIelHOe, YHHJIOe JHUO... OH HamouuHaeT el o
TOM BeTpe, kOTOpuH peBes HaM Torza Ha rope,
Korza OHa cJHulaJa Té YeTHpe CJOBA, M JHOO Yy
é8 CTAHOBHTCHA I'DYCTEHM-I'DYCTHHM, O LOKe
OJ3eT caesa...l GesgHasa peBowka npoTArmBaeT
o0e DyKH, Kak OH NpPOCHA 3ITOT BETEP NPUHECTH
eii eme pas Te cJaoBa. H &, AoxzaBumMch BeTpa,
ronopp BNOJAroJoca:




== 5 206aw mac, Haan!
Boxe moll, wTo mexaeTca ¢ Hazemsxolt| Oma

BOKPEXNBAOT, yIMOROTOR BO BCe gWIO X npoTArE-

BAOT NABOTPOYY BOTDY pyxN, PagocTNAR, CcRacT-
ANBAK, TARAR XpaoxBas,

A & may yxsazumarTacx...

970 6ux0 y®me zammo. Teneps Hazemsxa yme
SAMYROM; €0 BMAMIN, RAN ONA CaMA BNMAS =-

9TO BOe® pasxo, sa CexpeTapa zmopsEckol onexs,

R Teneps y mee yxe Tpoe aerell. To, xax mm
BMeCTe ROrEAR=-TO XOANAN HQ KATOK R KaK BOeTep
AOHOORX RO Nee® cxoBa "# JANGup Bac, Haza", we
sadNTO; nan xee Teneps 3To camoe cYacTaAHBOS,
camoe TPOraTea»Noe x nperpacxEoe BOCHOMMHSHHE®
D XNONN,.,..

A une Temeps, xorza s crax cTapme, yxe He
HOORATRO, SAYOM A PFOBODHA Te CJOB&, AJA Yero
BYTRE. 0o

"The Jest™ (1886) 1s among Anton Chekhov's
early stories. In the winter, snow hills
(here aezsmas ropa ), often artifici-
ally made in Russian city parks and skating
rinks katox ), are used for tobogganing,
which 1s one of the favorite sports of Rus-
sian youth and children,

AGDXET MOHA mnox PYKRYy standing arm-in-arm
OYWOK  down, fluff
IoKaTad naockocTsr steep incline
CaHKH sled, toboggan
OCHTH®. ., .,CyKHOM upholstered
Hazenrka affectinate form ofHazsa, a diminu-
tive ofﬂagexne » which below is given with
patronymic as Hanexna lleTpoBra.
KaJOUE  overshoes (worn by many Russians
during the winter and muddy seasons)
38MUDAeT AYX one's heart freezes
HU3BEpraThca B G6e3zry to plunge into an
paccexaemuit Bossyx the riven air, abyss
uunaer (rom mUnaTs, "to pluck")
Hamnop pressure
CTPeMHTENbHO Geryuas noJoca speeding streak-
XyXXaHbe I0JIO3bEB like swiftness
HI XHBa HE MepTa ‘ﬁginmﬁ‘ﬁ thamarve ———
HE 3a 4YTO Ha cBeTe not for anything in
the world.
HEeMHOro norozs in a few minutes
IPEXOARTL B celsa to come to
caMosmbue pride
npoHnuabuu# B3op searching look
HeBnonapg at random
NPOKaTHTL to take a ride
pasaer rush
Caask a hood (often worn by Russian child-
ren in winter),
e nocammaamcs she imagined
BHBOAMTL H3 TepneHus to try one's patience
KpacHes with a blush
H® npoexaTscs am Ham eme paa
shall we have another ride?
AeJaTh yCHAHS Haz coGoif to make an effort
not to do something
He MOXeT OHTB, YTOON ux roBopua
BOTOD the wind could not have said them
NpHAaBaTE OvapoBaHme to lend fascination
TOMHTE to torment
oraaaxka backward look
A3HEeMOXeHHadA exhausted
JacKoBee kinder
KaK-TO= oAHax N
AHA 38 ABa two days before
HerZe cJaHwmaTh nowhere to hear
HOKOMY NpPOMIHOCHTH no one to utter
OTZAeJseH separated
[OoA HaBo3oM ewe cHer (The dung ds that of
horses, For Chekhov, snow under dung is a
perfect picture of early spring).
YKJIQZANBasACh Ha HowJjer getting settled
for the night
TPauu rooks (very typical of Russian cities
and countryside).
YCTpeMIaeT...B30p gazes
TOoJI3eT cxe3a a tear rolls down
AOXZaBUIKHCH BETpa waiting for a gust
(to carry the words)
YKJaZAHBaTbCA to pack one's things
€6 BHIaMM HJIM OHA cama BHua whether
they married her off or whether she married

of her own accord.
ABOpSHCKadA onexa The Court of Wards of
Gentry.
Note also diminutives wyTouxa (wyTxa),
3anucouka (samucka), durypxa (¢urypa),
Jecenka (.necmnna), caanx (cagz),
KPHJIOYKO (KpHABIO) .,

"Treating Horse Well” (1918) has Kuznetsky Most,
one of the main thoroughfares of Moscow, as the
scene of action, A horse falling on a slippery
pavement may still be a familiar occurrence,
Mayakovsky's poem is written in his unmistakable
style, with unusual word order, words coined

by the poet, and original compound rhymes,

rpub,- rpads, rpo6, rpy6 "mushroom", "rob",
"coffin", "pude™ are ugly words suggested
by the sound of the hoofs on the pavement

of the y, city.
BeTpOM ogga a{aprox., "licked by the wind";

literally, "drunk at 1l around by the wind",

TPOXHyThcs to fall heavily

3eBaka street gaper

KJeWHTHL a verb coined by M, from KJem
(from Fr, "cloche", the bell), fashionable
trousers with widening at the ends, worn
at that time by sailors and Russian "zoot-
suiters". Approximate translation of the
phrase: those who came to flaunt their
stylishness on Kuznetsky,

CrpyauTscs to form a crowd
3BeHeTh, "to clank"andapakars, "to tinkle",
suggest, in their metallie quality, the
soullessness of those lookdng at the
horse and laughing,
B Bof eMy = p erorﬁ(yaﬂeunoro/ Boit
YJaHLa ONpOKMHYyJ ach the street turned over,
The poet sees the upside-down reflexion of
the street in the eyes of the horse that
kanauuwa augmentative of KalJag fell,
(a drop); here: a tear,
IIeua (gerund of naeckarts )- splashing
nJowe = Xxyxe
AeTOYyka g colloquial diminutive of HTS »
sometimes used for addressing women (roughly
equivalent to American "baby")

nomaa
short form of nomras ("vulgar®,
"
PX&HYTS (from PXaTh) - to producetn'ia;")'
NOMAXHBATE  to wag & nug
xXepeCeHOox foal
CTOHJO XHTh it was worth living

Band 4:
Branusuup Baazmuumposmy MaaxoBcrulf ( 1893-1930)

Xopomee oTHOmeHWe K JouaaaM

Bram xonura.
lNesu 6yato:

-=- I'puc,

Cpa6s,

I'po6,

I'py6.-

BeTpowx onmra,

JAbAOM OCyTa,

yJaHO8 CKOJb3HJA,

Jlomazs ma kpyn

I'PpOXHyJacCSH,

u cpasy

3a semakoll seBaka,

WTARN npruexmue KysHeuxmm KJAGWHTD,
CPPYANUJIUCS,

CMeX 383BeHeJ H 3a3BAKAJ:
-~ Jomaar ynasal --

-- Vnaxa Jomazp! -
Cuesaca Ky3memmuit .

Jumes onuy a

rosoc cpoi He BMemmBanx B Bolf exy.
Mozomen

H BHXY

riasa JowazuHHe., . .

Yauna ONPOKHHyJAaCH,

TEe4YeT NOo-CBOeMY...

Noxowes u Buxy --




3a xanaumell xanguuma

o MOpAe KaTHTCH,

npaAYeTCH B WMEPCTH...

U xaxas-To ofuas

3BepHHas TOCKa

naea BHJAHJACH M3 MEHHA

¥ pacnJaHiach B WEAECTe.

"lomans, He HAZAO.

Jomazns, caymaite --

yero BH AyMaeTe, 4YTO BH HX nJaome ?

JleTOo4KS,

Bce MH HOMHOXKO Jollazd,

kaxaa#l W3 Hac MO-CBOGMYy somazns" .

MoxeT OHTH

-= cTADAA -=

¥ He Hy=zajach B HAHDbKE,

MOXeT OHTb, B MHcJHb el Mod noxkasasach
nound ,

TOJBKO

Jomanb

pBaHyJaach,

BcTasa Ha HOIH,

pxagyJa

® TIoua8 .

XBocTOM NMOMaxXHBAaJA.

Puxulf peGeHOK.

[lpumsa BeceJaasd,

craza B cToMxo.

U Bce e#f xazaxgoch ==

OHa XepeCeHOK,

¥ CTOMJO XHTb,

% pa6oTaTh CTOMJAO.

OTHOmMeHHE® X (apHIHO

OToT BOYep pemaa ==

He B JOGOBHEKE BHUTH Jb HaM? --
TemHO,

HUKTO He YBHAHT HacC.

51 HaxJOHMJACSH AeHcTBUTEJIBHO,
u pe#icTBUTEABHO

a,

HakJOHACH,

ckasaa eif,

xaK AOOpHE poAUTeJab:
"CTpacTH KpyT OCpHB ==
6yAbTe AOOPH,

oToliiuTe .

OroitanTe,

6yasTe AOGDH".

"How to Treat a Girl" (1920). Despite the Maya-
kovsky cult in the USSR and the poem's unusual
charm (or maybe because of the latter), it is
ignored by critics and not included in antho-
logies.

He B JOGOBHHMKK BHUTH ab HAM? ghouldn't
we become lovers?
Aelic TBUTOJIBHO in fact, actually, indeed,
sure enough,
HaKJOHHTHCA to lean forward
CTpPacTH KPYT OOPHB  the precipice of

ssion is d
6yabTe AOCPH be so ldi’:d lsn i

Band 5:

Bepa ®ezopoBHa [laROBa (b.1905)
"B crapoi Mockse", cueHa 5.
ArpTa

BaM OYeHb XOo4eTcHa ecTn?

ByToB
OyeHb.

AHDTEA
A uHe Bcerza He xoueTcsi. OTHero aTo?

10

ByToB
MoToMy 4TO TH HA BO3AyXe He GHBaSNmb .

AEDTA
Korza x OHBaTh? YTpOM f K Copre IlaBJOBHE 'HAY »
Npray or Codpu [aBJIOBHH == HaZO0 MaMée MOoMOYb,
NOJH TOMHTb, NpulpaTh MNOCYAY.. A TaM H cnaThk
nopa. BH ycraam?

ByToB
HeT, HHYOIO.

AEDTA
A 8 ycTajna... JEAeTe, MHO ckopo OyAeT mecT=
HaanaTh JeT.

- - ByToB
CorceM OGoxpuiasi AeBHIA.

AHDTA
Mue Cobbst llaBJoBHA NPHOABHT =asoBaHbsA. BYAY
noaydaTh TPHHaANATH pyGaeit .

ByTor
Oro!

AHpTa
Ja. Toabko MHe, HaPepHO, NpHAeTCH nJaaTETh AoMol
3a xapu®H. § BeAb ¥ Codpbu [aBAOBHH He CTOJAYLCh.
C Ceperm oTel yxe AaBHO GepeT, & C MOEA HOT
eue, MOTOMYy ¥YTO # MaJo noaysao. H ¢ Kcemu GpaJa,
z c laBaa...Tenepb, HABEDHO, M C MeEHS BO3BMOT .0
A ecam He BO3LMeT, TO camoli HaBa3HBATB AGHbLI'H
He HyxHO, npasza? Bce paBHO i noyYyTH HUYEro He
eM. A nmaaTha H OamMakm cauma ce6e moxynaw. S
XO0Yy KYNETb rasopui mapd, 6a1enHO-pO3OBHYE, MHE
TaK HPABUTCH,...3HAETe 4yTo?

ByToB
Hy? He sHawm.

AxpTa "
lloeseMTe B BOCKpOCeHbe B Hecxyunu#t caz.

Bytos (xackoso nepeApasHEBAR)
TeGe oueHb XO4YeTCHA?

AHDTA
OyeEb. KceHss OHJa, & S HeT.

ByToB
3uMolt pasBe nyckanT B Hecxyunmii ?

AEDTA
MoxeT, NycTAT. Md MO AOPOXKAM noxoauM. Tam,
HapepHO, cHer Geuni, yucTHl .. .u A6peBbA Cexaue
...H BO3AYX GJAGCTHT. JHaeTe, BO3AYX GAGCTHT,
KOrZia MOpPO3,-- TAKHMA CKOPOHBKHMH 6AeCTOYKAME
... E#i-Bory, noeasexTe, PoAmOH HuxoJXaHY «

ByToB
B BOCKpeceHbe. B BOCKPOCEHBS f Bech AGHDL BIAHAT,
AHOTHHH DJA3KH.

AEDTA
Bechs AeHb? A BeuyepoM?..3HAeTe 4TO: noknemte
pegepoM B TeaTp, S GHUASTH KyNJAD, ¥ MeNS eCTh
peHsru, ei-Bory, TpH pyoas. Kcema Ouxa, a &
HHKOTAA .

ByToB
Notiznu ¢ Cepexeif.

AgpTa
fl Xouy C BaMH.

ByToB
Ja nouemy?

AnpTAa
Tax. Cepera - OpaT.

ByToB
BoT -- camoe Teb6e NOAXOAAWes: nolitTu B TeaTp C
GpaToM. Bear TH eue LeBOYKAa, MaJeHbKas AeBO-=
KA. oo

AHDTA
HempaBzal! §1 ZaBHO He AEBOYKA, TOJABKO HHKTO H®
BHAXT. §1 yXe TpE roaa pacoTam. Yepea rox sa-




uyx Buiay. Hazoeso MHE AOMA...

ByTom
KeHux ecTh Ha TpUMeTe?

AuoTa (nomoxuaB)
MoxeT, ¥ €CTh.

ByToB
KpacuBH#, ¢ ycrramu?

AHIOTA
He oyeHb kpacuBHH.

ByToB
YuuH#, no xpalinel mepe?

AHDOTA
Korgma yMHHiE, a xoraa 4 He O4©Hb . oo

ByToB
3a HEYMHOIrO He HAH.

AHLTA
BH He XOTUTe, YTOOH S mra ?

ByToB
B mecTHazuaTh JeT Boolue paHo. HckaJseuulb
XU3Hb .

AHDTA
OHa BCe OAHO KajeuyHas. Fu3HBL-TO.

ByTo®
He Bcerza xe oHa OyAeT TaKasd.

AHDOTA
CkaxaTe -- Apyras Oyaet?

ByToB
Byaert.

AHOTA
O6sasaTeaApHO?

ByToB
06A3aT8JAbHO .

AEpTAa

Bu roeopuTe, Kak GyATO 3HaeTe.

ByTos
§l snaw., U TH 3TO 2Hall.

ARpTAa
H cxopo oma OyZAeT, apyraa?

ByToB
Cxopo. Mu ¢ ToGoll yBHUAUM ee.

AEDTA
Eli-Bory?

ByTo®
Beperu cefsa nJaf apyrof =u3HH.

AHEDOTA
A BAPYr BH OOMaHHBaeTe, TOrZAa 4TO0? 3acHXyChb
P ZeBkaX, Bce OyAy HaMOTHBATb ¥ WBH TAYaATh ==

6epeyd cels...AuAd apyro# xmaEm, a OHa He npuaeT.

M cramy cTapas ® 3jaf. M noMpy. W HaZeHYyT MHe
Gexse UYJAKH, DYKH CJAOXEAT KpecToM...H BH npu-
AeTe MPOCTHTLCHA, TOXe cTapeHbKul, roiroea TpA-
ceTcs...d ckaxeTe: X, AHOTHHH rJja3kH, He AO-
xpaxack TH gapyrolf xmaEm ® 3Ty NPOBOPORUAR! « o

A s ckaxy: MoJavajm O Jayume; n3-aa KOPro NpPOBO-
poOHUJAA, H3-38 BaC Xe. XoTh TuXo, @ ckaxy. XoTm
THXO, @& BH O6S3a8TEJABHO YCJHUHMTE.

ByToB
llaayews, ITOro HOAOCTABAJAO... Caua ce0s padza-
xo6mxa? YuupaTh He XoveTca?

AEDTA
He xoueTcs.

ByTos
La 3awem Xe yMEpaTs? My poaro GyAeM ENTL.
H » TeaTp c ToOoM mollzeM, m B HecxyuHOM CaRY
noryasieM, H Yero-iero eme y =ac He oynet!..
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Cayualf -- ms c ToGok B nopo#i XUBHRH BCTPOTHM-
csi; BCNOMHHM, K&K MH B 3TOM noapaae CuAeaH,
xaKx TH MeHs OGefOM KopMmaa, H niakara, # Ha
NOXOpOHH mMpUrJamasa, H TH 38CMeeUbCH, =< HY,
y%e cmeemnbcs, BCe B nopsaake!

AHLTA
PoamoH HukoJaHY, HNOYEMy BH Tako#®... BH, Hy &
He 3Hapm, Takux Jogael, no-moemy, GoJblie ® HeTy
...lloueMy MHe BO3Je Bac AO TOro Xxopowo, A0
TOro XOPOWO. .«

MosaarmMe. llaru 3a cTenoH.

ByToB
3to He Cepexa pepHysca? HeT, 3TO HUBan CTtena=-
HEY caMopap CTaBHT. Celfwac HAYHOT KOJOTh Jy=-
YHHY « .

¢

CAHIIHG, KAK KOJOT JYYHHY.

Celiuac mpuaeT coza m OyAeT Ha KOro-HUOYAD
CepARTHCH .

AHOTE
PoauoH HmkosaWd, Tak He HYXHO CO MHO# roso-
puTh. § He MaJeHbkad. i, mMoxeT, CoJblle Bamero
nepeepnaaxa. ¥ Hac, Hanpumep, NOoYTH BCSO [eB~-
YOHKK IyaspT, CkaxeTe -- naoxo?

ByToB
Yro xe TyT xopouwero?

AHOTa
O, xakue BH, eli-Bory, CKopHe, KOorAa CYAuTe
LeB4YOHKY! A BH noaymaliTe: BOT HajieHeT oOHa B
pockpeceHbe mapbuk xakod-HHGYZAL H HAET NOA
pyuky no 6yabBapy, H poofpaxaeT, 4YTO OH& yX
Taxkasa HapsArRas, Takas kpacupaa! M 4To B Hee
MOXET BJANGHTHCS KTO XOuellb...dA 9TO B péuanax
npo TakuX BOT MMEHHO MuUUyT, KaK OHa.../la 4To
6u oHa OHxaa 6e3 3TOro poo6paxeEns? OHa OH ¥
XETb He 3axoTeJja, ecau 6 He Boofpaxaja HHO-
raa... BH He cMOTphTe, KaK MH xuBeM. M XuBeM
ogeEb Xopomo. ¥ Hac KBapTHp&, BCO HE KpoBaTAX
cnuu -- npapaa, Cepera Ha naBKe...Eceraa ecTh
yali, caxap, ofexn...He BC® Tax! EcTh TakHe
netn, Poauor Huwoaamu, Takue HReTH .. .Hy, BHpac-
TyT 3TR AeTKH. YTO OHM BUAENH, Kakas y HHX
MoxeT OHTBH pafocTh?..Taxk ¥TO He4ero HAC, AeB-
YOHOK, NTPe3upaThb.

ByTos
Lla xTo Te6e cka3ax, 4To # npeaupap?! C wero TH
paaaa?
AEOTA
BoT ¢ Toro. BoT BHXy. Sl BC® BAXYy, HE Gecnoxoli-'
Tech. (ynmaBumM rosaocou.) Bu Ha JiwGoBd Arape-
cBHE XOTHTEe EeHRTHCH.

ByToe
Tummu! . .YTO TH Ha caMoM pesne!

AHDOTAE
Ee pnoua HeT. M oHa ToxXe XoueT.

ByToB
Jla M@ ¢ Hell mMOYTH He r'OBOPHUM...

AEDTA
Huuero He 3HAYMT. 5l BHUXY.

ByToB
YTo TH BHAMUD?

ARDTA
Kax OH& Ha BAC CMOTPHT. M kak BH Ha Hee CMOT~
pETe.

ByToe
PaHTaA3EpKA, BCE COYHHAEWD YTO-TO, COYMHAGHD . o

AupTa (¢ Hazexnmol)
Bu Ha Heli He XOEHTeCH?

ByToB
Kyna MHe XeEMTbCH, MOCYAH. 5l Xe nTHRA nepeaeT-
Ras, HM Koxa, HE yraa, BvYepa B Kasanm, HNEYE
B MockBe, 3aBTpa, MOXeT 6uTH, eme Kyza-EMOYAD
NOGAY « « +CIACTHA HCKATD. T'ze TyT cembpedl oG3a-




BOAHTBCH . o o

AEDTA

A moxeT, Bor macT, nopeaeT BaM, H yCTPOHTeCH

XOpOmO, H MOXHO OyZeT TOrZ&,..3HaeTe 4YToY
MHe eue npaBA& paHO 3aMyX. S NOZOXRAY .

Vera Panova is probably the only novelist
of the first rank to appear in Soviet literature
after World War II, She has also written plays,
This excerpt is from In Old Moscow, which port-
rays life in the city at the beginning of the
century. Anyuta, the teen-age daughter of a
working man, is speaking to their lodger,
Butov, with whom she is secretly in love, Butov
belongs to an underground political organization.
The conversation contains many colloquial ex-
pressions,

a TaM = a TOrjza

xapyn °  board

cToxoBaTeca to board

HABABHBATL AeHBrH to offer money when

not being asked to pay

rasoBuli mapd a gauze kerchief

Heckywnu# cap the well-known park in Moscow

MOXOT ™ MOXOT OHTH

CKOPEeHbKUMH OJecTouxamnm (diminutives of
CKOpH® and OJecTKE respectively) in
shimmering tinsels

ek-Eory word of honor!

AHOTHEN laasrm (literary, Anyuta's eyes),

HCKAJOYHIlb XM3Hb you shall cripple your life
KasevYHass colloquial for wuckaseueHHas,
BCeé OAHO = BCO® pAaBHO "crippled"
Geperm ceGa take care of yourself
3acHxych B ZeBxkax will remain an old maid
HaMeTHBATh to baste
weH TavaTh ( sing, moB) to stitch
noMpy = yMpy
PYKH CJOXAT KpecToM they will fold
my hands like a cross
crapeHbKkEd diminutive of cTapui
NPOBOPOHHTHL to miss one's chance
Pa3xaJo0UTh here: to move oneself to tears
u 9ero-yero eme y Hac He OyaeT = y Hac
CyZeT MHOr'O BCero
A0 TOro XOpOWMO = TAK XOPOWO
CTABHTH camoBap to prepare the samovar for tea
KOJNOTR JYYHHY to make kindling
nepesuzsasa= Buzesa (mepe- suggests here
a great amount of individual objects
ASBYOHKH IyJaamwT girls are dating
B pduanax (The wrong stress suggests a low
educational level).
Ha JaBKeé on the bench
HeYero Hac = Hac He HYXHO
C ¥ero TH B3sJa? - BoT ¢ Toro Where did
you get such an idea? - I just got it and that's
9TO TH Ha caMoM pzexe What are you doing! that,
COYHHATH to invent, to dream up
nTHEna nepeJseTHas bird of passage
HE xoaa, HH yraa (lit., "neither picket, nor
corner") neither house, nor home.

pansy, heartsease, Buto® nicknames Aniuta

(informal for Apna) with the name of a flower.

Ha npaMeTe in prospect
yerarn  diminutive of yey
KOI'Za = HHOIZA

Bor pacrt

ceuMbelf oGzaBozHTBCE to settle down to

married life

with God's help

nopeseT BaM you will be lucky

OTHER FOREIGN LANGUAGE INSTRUCTION, LITERATURE
AND FOLK SONGS ON FOLKWAYS RECORDS

RUSSIAN

Language Instruction

FCT7743 RUSSIAN SONGS FOR CHILDREN for learning
Russian. sung by Gedda Petry with guitar. 15 songs are:
Children, Get Ready For School; Rooster, Rooster; The
Kid (Little Goat) The Captured Bird; Playful Katy; Little
Bird; When the Sun Gets Tiredl; Rain, Rain, Go Away;
Bunny Rabbit; The Dog and the Popa; Little Finch;
Luuaby, Katiusha; Lullyabye; Song About A Captain.
text and tra
1-12" 33-1/3 rpm longplay record ..

$4.98

FI8160 THE RUSSIAN ALPHABET GUIDE, read by

Literature

FL9953 STORIES OF ANTON CHEKHOV, read in Russian
by Karp Korolenko; five tales by one of the giants of
Russian literature; The Death of the Official, The Chame~
leon, The Horse-Name, Corporal Prischibeget, Mourning.
Complete Russian text.

1-12*" 33-1/3 rpm longplay record . .. $5.95

FL9955 THE OVERCOAT BY NIKOLAIGOGOL;adrama=-
tization in Russian with a cast of seven; produced by A.
Lobanov; directed by A. Ilyina; with music. Complete
Russian and English text in accompanying booklet. Edited
and with English translation by Elizabeth Kresky.

1-12 33-1/3 rpm longplay record ......c.ecevvecervers.s $5.95

FL9960 RUSSIAN POETRY, read by Larissa Gatova.
Eighteen poems and one prose excerpt including words
of Pushkin. Tyucheff, Lermontov, Fet, Gogol, Nekrassov
and English text.

L L Pr for the
alphabet, usng each letter with typical Rllssm words
showing the changes in pronunciation in different combi~
nations of letters. With complete, two-color visual chart.
2-12” 33-1/3 rpm longplay record ..... Sveensnienes $11.90

FI8161 GETTING ALONG IN RUSSIAN, Vol. 1. Prepared
by Dr. Mario Pei, Columbia University and Fedor I
Nikanov, Language Guild, narrated by Mr. Nikanov and
Countess Buxhoeveden. Typical phrases for communicating
in everyday Passport, , Tickets, Travel
by Ship, Travel by Bus or Streetcar, Travel by Taxi or
Other Hired Conveyance Numerals, Places of Interest,
Cable and T ying booklet includs

Engush phrase text, Lhe Russian Phonetic and text in

1-12" 33-1/3 rpm 10ngplay record ..c..ceeseieennnmmsnens $5.95

FI8162 GETTING ALONG IN RUSSIAN, Vol. 2. Prepared
by Dr. Mario Pei, Columbia University and Fedor I.
Nikanov, Language Guild, narrated by Mr. Nikanov and
Countess Buxhoeveden. Typical phrases for communica-
ting in everyday situations. Greetings, Etiquette, Social
Amenities, Money, Bank, Measures, Writing and Post
Office, Hotel, Boarding House, Apartment, Laundry, Dry
Cleaning, Barbershop, Beauty Salon. Accompanying book-
let includes English phrase text, the Russian Phonetic
and text in Russian.

1-12” 33-1/3 rpm longplay record .......ccccereeenrrenen $5.95

FL9206 LEARNING RUSSIAN. A complete guide to mas-
tering this most important language. From the beginnings of
the alphabet you are led through all the facets of conversing
in now-a-day Russia. A book of 280 pages, published by
Ryerson Press accompanies this set.

6~-12" 33-1/3 rpm longplay records . $45.00

1-12?” 33-1/3 rpm 1ongplay record .......coesenscrassnaness $5.95

FL9962 MODERN SOVIET POETRY AND HUMOR read
by Alexander Demidov. Complete Russian and English
texts. The Delights of Culture (Michael Michaelovich

Z ), The Di (M.M. Z , Passport
(Vladimlr Viadimirovich), The Public Baths (M. M.
), The M. ), The Home~

MZ
coming (Serget A.{exand.rovlch Yesenin), Flowers (S. A.
Yesenin).
1-12” 33-1/3 rpm longplay record...... ST $5.95

Folk Songs

FW6820 RUSSIAN-FOLKSONGS (Piatnitsky Chorus) A
Stone Mountain Fears No Winds. Ducks in Flight, Balalaika
Tunes, Leave-Taking, The New Porch, My Beloved Walked
Down the Road, Who knows? Oh, Mists and Dew, Farm
Dance (Instrumental) Words ln Russian and Engllsh
1-10" 33-1/3 rpm longplay record . .$4.25

FW8754 RUSSIAN CHORAL MUSIC from: Ukraine, Cau-
casia, Gur’ya, Georgia, Voronia, Byzantine (orthodox
church). Women’s, men’s mixed choruses. Notes by Henry
Cowell.

1-12?’ 33-1/3 rpm longplay record............eeun deneavad $5.95

FR8972 THE DOUKHOBORSof British Columbia. A relig-
fous sect, this Russian ethnic community in Canada,
confirms lts beliefs in songs of uninhibited faith. Among
these are: Declaration of Faiths, Land of Treasure,End of
Meeting Song, O Mountain of Holy Zion, High Went Up the
Star in the Sky. Notes and texts.

1-12"" 33-1/3 rpm longplay record .....c.ccvecesnecenns $5.95

UKRAINIAN

Liferature

FL9952 TARAS SHEVCHENKO, readings from his works;
read in Ukrainianby artists of the Ukraine; postavlyu Khatu
1 Kimnatu (P11 Build a House), Meni Trinadtsyat Minalo (I
Was Thirteen), Yakbi Vi Znali Panichi (IF You But Knew),
Svite Yasny (Bright World), I Veris Va Na Chuzhyni (And I
Grew Up in a Strange Lands, I Zolotoyi I Dorohoyi (Golden
and Dear), Minayut Dni, MINAYUT Nochi (The Days Go
By), Dumi Moyl (Thoughts of Mine), Meni Zdayetsya (It
Seems To Me); Entr’acte and Excerpt from Act 3 of the
Opera ‘‘Katerina’ based on the poem by Taras Shevchenko
with Choir and Symphony Orchestra of the Kiev Radio.
With complete texts in Ukrainian and English.

1-12" 33-1/3 rpm longplay record ..... et Motk vraseanas $5.95

Folk Songs

FE 4443 (P443) MUSIC OF THE UKRAINE, recorded in the
Ukraine. Songs and dances from Central Ukraine and
Carpathian Mountains, Gutsul, Kozachok, Hutsulka, wedding
melodies, Hukulka, village orchestras. Notes by Henry
Cowell.

1-127? 33-1/3 rpm longplay record ......ccecveeereeceares $5.95

FW6828 (FP828) UKRANIAN CHRISTMAS SONGS. Recorded
by Laura Boulton in Canada, TextinUkrainianand English.
1-10"* 33-1/3 rpm longplay record . .. $4.25

FW8705 THE KOBZA - SONGS AND TUNES; folk, traditional
popular Ukranian songs played and sung in Ukranianon the
traditional Ukranian folk instrument, the Kobza, by Paul
Knoplenko, A Cossack Was Leaving for War, The Black
Cloud, O Betrothed Maiden, Oh My Mother Told Me, For
Your Cherry Lips, Ukranian Folk Dances, Bayda, O Green
Oak Tree, Our Ukraine, Blow Wind Unto Ukraine, There
Stands A Mountain, A Bundle of Jocund Folk Songs. Ukranian
texts, English translations.

1-12" 33-1/3 rpm longplay record......cccccervarsreneses $5.95

POLISH

Literature

FL9401 POETRY OF JULIUSZ SLOWACKI (1809-1849).
Includes: Hymn, Rozlaczenie (Separation), Grob Agamem-
nona (The Tomb of Agamemnon), Uspokojenie (Appease~
ment). Pogrzeb Kapitana Meyznera (The Funeral of
Captain Meyzner), Do Ludwika Bobrownej (To Ludwika
Browna). Testament moj (My Last Will and Testament).
1-12*" 33-1/3 rpm longplay record .......... seasseassers $5:95
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