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FOLKWAYS RECORDS Album No. RBF 47
©1983 by Folkways Records & Service Corp. 43 West 61st St

Jelly Roll Morton

NYC, USA 10023

Piano Classics

1923-24

Compiled and Annotated by
‘ David A. Jasen

Ferdinand Joseph LaMenthe,

Morton, or &s he signed his name and as

of his first piano solo recordings, Ferd

said he was born in Gulfport, Louisiana

Recently, it 1s thought that ne was born

October 20, 1890. There 1s no question,

in Los Angeles, Ccalifornia

Jelly Roll was & unique figure

Everything he did was Sp#
everything with eontroversy.
which could enecompass

yet retain his own eoneeption.

piano rag, pop tune or blues and t

style. As both 2 eomposeTr ana performe

moods in nis works than anyone else.

rhytiamie patterns to s

fettag i e def
z3ixthas 10 tne lell

inite 1deas about his music and was

jazzman of his time. There Was

eomposer OT performer, which he eou

napnazard OT accidental. Every

taougnt out and mewdmwmamw% done.

betterl

other individual jazzmen

ransform it into

ustain audienee i

rt nand orovided yneommon VO

nothing he aid,
1d not explain.

musieal device he

ynown as Jelly Roll

1t appeared On the labels
(Jelly Roll) Morton,

on September 20, 1885.
in New Orleans on

however, that he died

on July 10, 1941.

in Ameriean musie.

rked with originallty and almosb

He ereated 2 style of playing

tg styles and

He sould also take 28 vcdwwmvmp

"Jelly Roll"

r, he ereated moTre diverse

He alsoO used unexpeeted

ntereste. His use of

icings. He nad
the most articulate
either a8

Nothing was

nsed was well

I am uncomfortable with the reeent birtkdate,
because we know that Jelly Roll first played in the parlors

of the finest Storyville houses in 1602. He could hardly have

dore so at the age of twelve! WAlso, We know that he went to

Fair in 1904. Again, 1t would hardly be

the St. Louis World's

possible to go there by himself at the age of fourteen. Besides,

he salled Joe Oliver a eontemporary and we know that Oliver was

Roll went to St. Joseph's

born in 1885. As 2 child, Jelly

Catholi ¢ Sehool in New Orleans and there learned the piano.

By 1902, he beeame one of the top :vﬁonmmuOdwz in the distriet

known as Storyville, earning a minimum of one hundred dollars

a night. And this was before the ineome tax! After St. Louis,

he travelled around the country, having a good time, pieking wup

pustling for women, singing,

loeal musieal styles, playing pool,
appearing in vaudeville as part of & comedy team and playing

piano. He went to Chicago in the early teens where he asd his

own band. In 1915, he moved to San Franeiseo where he attendled

the Exposition. He ran & nightelub in Los Angeles, moved on to

Vaneouver, Alaska, Wyoming, Denver, frequented bars in Tia Juana

ne made his

+

and San Diego and returned to Caicago in 1923 where

first reeords. He became staff arrangeérl and composer for the

Melrose Brothers Music Company.
This album deals with his now elassie piano solo

jgsued here complete and

recordings of 1923 and 1924. They are

in the order in whicao ne recorded them. All but three of the
nineteen recordings arce of nis compositions. His plano sound
1s distinctive and guite unlike any other pianist. For his 1ide

not To sound 1! solo pianist, wint to sound 1ike a Jazz




band; his extraordinary left hand not only kept a steady rhythm,
like a tuba or string bass, but also incorporated the eounterpoint

of a trombone. His right hand alternated between the clear eut

melody line as played by the trumpet, and the embellishments

and flourishes of the clarinet. In a live performance, to
complste the resemblance to a band, he usually had a drumstick
placed in his inner left shoe to beat against his beneh or ehair
while playimg.

In the early gays of acoustie reecording, it was unheard
of for any pianist, whether he be playing ragtime, jazz or just
plain pop musie, to have kad 19 seleetions issued on dises within
8 one year period. It was further unheard of that sixteen of
them would be eompositions by one person. Even further, that
one session alone should produce nine issuable recordings!
Surely, this is a reeord, or should I say, a feat no one else
managed even to eome near. And yet, this is just what Jelly Ro1ll
achieved. And this, at a time when recording engineers were
discouraging the use of the piano as a solo recording instrument.

The Melrose Brothers, Lester and Wnlter, along with
Marty Yloom, ran their musie shop in addition to a2 small publishing
nusiness. They not only issued song sheets, but pubdished
orchestrations for dance and jazz bands. The brothers arranged
these and other recording sessions for Jelly Roll, who was under
contract to them to compose and orchestrate. it is therefore
not surprising to find that all of the tunes Jelly Roll lescorded

published by the Melrose Bros.

The ma jority of these piano solos were made for the
Gennett reeord eompany whose main studio was located in Riehmond,
Indiana, about eighty-four miles from Chicago. Tris company,
throughout the twenties, recorded every major jazzman and jazz
band with the exception of the Original Dixieland Jazz Band.

All of their Jazz recordings on the Gennett label are today top

wants by every sollector, and are aecordingly rare and very
expensive when obtainable. The Jelly Roll piano solos were the
start of his legendary status and confirm the enthusiasm of

Jazz historians about his stature in the jazz world.

SIDE ONE

KING PORTER STOMP was the first composition resorded
by Jelly Roll on July 17, 1923. It was issued on Gennett 5289
and the matrix number was 11537. Altogether, he made eight
reeordings of it throughout his life. He elaimed to have
composed it in 1906, naming it for a friend, pianist Porter
King, although it wasn't copyrighted until December 9, 1924
and then as an orchestration. Melrose issued it as a pilano
solc both as a separate sheet and in their 1927 folio, "Jelly
Roll Morton's Famous Series of Blues & Stomps For Piano."

NEW ORLEANS JOYS was the seeond solo recorded on July

17th. It is a blues (later retitled New Orleans Blues) whieh

incorporated what Jelly called "the Spanish tinge," a habanera
ronythm which provided a distinctive and surprising element in
the performanee. It was issued on Gennett 5486 (matrix number
11538) in June, 192l. To make matters worse, it wasn't
copyrighted until Anril 1, 1925, but as an orchestration.
GRANDPA'S SPELLS was the first tune he recorded the
following day on July 18, and the first to be released on dise.

It was issued on Gennett 5218 (1154)) and the first advertisement

appeared in the October 20, 1923 issue of the Chicago Defender.

This is a lovely rag, which Jelly Roll called a "stomp." The
piano solo was copyrighted in Morton's own hand on August 20,
1923 and the printed version faithfully follows the manuscript,
KANSAS CITY STOMP was first eomposed in 1919 amd was
named after a bar in Tia Juana, Mexieo. It is probably his
best construeted rag and, as a Jelly Roll composition, best

illustrates his coneept of a piano sounding like a jazz band




(he made a brilliant reeording of 1t with his Red Hot Pappers
for the Vietor Talking Machine Compamry in 1928). This reeording

was 1ssued as the eompanion piece to Grandpa's Spells on Gennett

5218 (11545). It was likewise copyrighted at the same time
on August 20, 1923, as a piano solo in Morton's own hand.
WOLVERINE BLUES was a beautiful song whieh was
published by the Melrose Brothers Musie Company on May 10,
1923, before Jelly K011 made his first recording of it - whieh
occurred on July 18 and released on Gennett 5289 (11546). <he
lyries were written by John and Ben Spikes. Melrose also published
it as a pilano solo and reprinted it in that 1927 folio.
THE PEARLS was apparently written for a waitress at
the Kansas City Bar in Tia Juana. She must have been lovely.
Fe deseribed the pilece as consisting of several sections and

that each one matehed the other and eontributed to the "totsl

1 i L d on Gennett
effect of a beautiful pearl necklace. t appeare

f ¢l i ieces recorded in the
€123 (11547) and was the last of the six piec

two-day session.

THIRTY-FIFTH STREET BLUES was written by Charles Levy
and reeorded by Jelly Roll at the Marsh Laboratories in Chicago
in Aprid, 1924. Jelly Roll was working as a demonstrator for
the Rialto Musie House, which had three stores in Chicago and
one in Gary, Indiana, and they set him up to reeord a few
numbers, This recording was issued by Paramount reeords on 12216
(8071).

MAMANITA, a Jelly Roll original with that Spanish Tinge,
was the eompaniom piece on Paramount 12216 (8072), but was never
copyrighted or published during his 1life. He recorded it again
two months later in that marathom session for Gennett, whieh we'll
hear on Side Two.

FROG-I-MORE RAG was recorded at Marsh sometime during

April or May, 1924, but was never issued. The test pressing

was found in Chicago and was finally issued on the Steiner-
Davis label #103 in 194L. The matrix number is 534. A
plano solo manuseript was copyrighted on May 15, 1918. Retitled

as Froggie Moore and with lyries by the Spikes Brothers, it was

copyrighted on April 16, 1923. It was copyrighted onece sgain

on June 10, 1926 as Sweetheart 0O' Mine. It is the first of two

compositions whieh Jelly Roll called a rag, although as we've
seen, he mostly referred to hils rags as Stomps.

LONDON BLJES, recorded at the Marsh Labs at the same
time as the above rag, also nad "thrown on it as an alias" the

later title of Shoe Shiner's Drag. It was originally copyrighted

under the first title on September 26, 1923 and under the latter

title on August 15, 1628. This recording was issued by Rialto

on their own label without any number, but the matrix was 535,

SIDE TWO

TIA JUANA, by 8t. Loulis pianist-bandleader Gene Rodemich
and his trombonist Larry Conley, started the mammoth recording
session for Gennett Reecords on June 9, 1924. This entire side
of nine tunes comprises that one-day affair, It was issued
on Gennett 5632 (11907-A).

SHREVEPORT STOMP is a marvel of intricate harmonies.
It was issued on Gennett 5590 (11908-a). Jelly later made a
piano roll of it and then recorded it witkh his Trio in 1928.

It works mueh bettsr with the elarinet providing the melody
in the first seetion than as a straight piano solo.

MAMANITA, originally reeorded two months earlier for
release on Paramount (see Side One), was subtitled "Spanish
Fox Trot" on the Gennett issue 5632 (11910-A). These two
performanees provide us with the dramatie proof of Jelly Roll's
genius for improvising and creating new moods using the same

basie material. This Gennett performance is much tighter




and foreeful, but the third seection whiech he repeats gives

us an outstanding example of his ability to change the

emotional eontent. The first time he plays the third seetion,

he creates a smoothness with his left hand and a swinging
suspension with his right. The repeat of that seetion gives

us a raggy interpretation which is something completely different.

JELLY ROLL BLUES was the earliest copyrighted work
by Jelly Roll Morton. It was phblished as a olano solo by
Will Rossiter in Chicago on September 15, 1915. This, nis
first of five reeordings, was issued on Gennett 5552 (11911-A).

It is a two-seetion blues with composed breaks in the first seetion.

BIG FOOT HAM seems to be eorrect and what he called it
although fans have been calling it Big Fat Ham for years. This,
too, underwent a change of title im 1928 when Johnny Dunn and
his Band - with Jelly Roll on piano - reeorded it as Ham and Eggs.
He chose this tune when he made his first band reeord for Paramount
in June, 1923, but didn't eopyright it until August 11, 1923.

This reeording eame out on Gennett 5552 (11912-A) and was
released in November, 192).

BUCKTOWN BLUES was eomposed by elarinetist-saxophonist-
bandleader Boyd Senter with whom Jelly Roll recorded several times
during this year. We ean hear that Jelly Roll is uneomfortable
with this tume and he tries to adapt it to his style but it
doesn't quite work. His improvisatiomrs here are a bit labored.

Lhis tune was published by Melrose and this performanee was

issued on Gennett 5515 (11913-A) in August.

TOM CAT BLUES was first ecopyrighted on April 1, 1925,
although this solo was done on June 9, 1924. It appeared on
Gennett 5515 (1191L). He then made a piano roll for Vocalstyle
and in 1926 made another version for QRS as ZHm:HmSa Mama . 1t
nas a strueture like a pop tune - that is, a twenty-four measure
verse and a sixteen measure chorus.

TRATF(RD HUNCH is one of Jelly Roll's most fascinating
pleces, harmonically speaking. He reeorded this on Gennett 5590
(11915-A), whieh was released in December, 1924. Without 1its
Introduetion, it was copyrighted on January 12, 1926 in an

orchestration as Chicargo Breakdown and was thus recorded by

Sonny Clay's Plantation Orchestra and Louls Armstrong and his
Hot Seven.,

PERFECT RAG was the last sels etion recorded on June
9th and the first one to be released later the same month. It
appeared on Gennett 586 (11917). It is a marvelous rag and
was certainly composed long before, as its retitling in the 1939

solo Sporting House Rag suggests. It was copyrighted under this

latter title on December 20, 1939 in manuseript form. It is a
virtuosd display pieee and demonstrates Jelly Roll's command

of ragtime, showing how he changes the traditional pattern by
infusing it with his unique ideas. A Perfect finish toc a series

of classie performances.
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