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AN ENGLISH FOLK MUSIC 
ANTHOLOGY 

RECORDED IN THE FIELD BY SAM RICHARDS AND'TISH STUBBS BETWEEN 1974 - 1980 

Introduct ion 

These r e o o w  piesent a sampling of folk song i n  England 

reaonled In the l a t e  1970s and 1980. Of necessity i t  is a selecOion- 

there i p  no choral singing, no sports crowds with the i r  songs 

aria ohants, l i t t l e  bawdy material, and no immigrant mualc. Bithin 

these limits it  relects  our own preoccupations and brings together 

some highlY gif ted pertom3rs. It also attempts to  ret3reea a few 

imbalancaa i n  EwXiah folk song as available to  a general audience, 

i n  particular i n  the f ie lds  of childFen'a lore, urban oral 

tl?laitions, and the influence of the folk song revival whiah has 

been with us since the early 1950s. 

Side 1 is aostly devoted t o  aonga of childhood, and begiw 

with a few nursery songs remembered by aelulta from their  own 

ohildhood8:The nurser$' aong an a genre has been well covered 

by publiuati(3ns fMm the 19th aenturjr to the prcsent. For the most 

part,  though, suOh books have not mfleated what 18 actually 

sung by adults t o  muse ch i leen :  rather they have offered 

sugsestions as to  what might be use&, often varien%s of well 

known, old and out of circulation iterne f r m  the Victorian 

nursery with the prejudices and repressiveness that implies. 

The wordvnuraery" i t se l f  carr ies  a load of alase distinction. 

Onlx weathly families have ever been able to  affoFd a nursemaid 

f o r  their  children never mind a nursery f o r  her to  work in. 

In ' the  course of recent fieldwork, greatly aided by 

appeal8 on a 10-1 BBC radio station, we were suprised by the 

amount of Itnurseryn singing we found. A~SUming that TV had taken 

the place of home made activity, 1e had not suspected that songs 

aucb as those featured here were ao *idely i n  ciraulation. 

I n  fact,  to&w*s grsadparenta frequently sing to muse children, 

using the wag6 of the i r  own childhoods to  do em. They are  

rhowered Wlth requeata f o r  iavourite songs, and often make 

sum that chil&sn learn thsm. T t  ramins to  be seen whether 

these aoags are passed m when the ourrent younger generation 

become. ol&r. 

lnilr attention haa been paid i n  Bagland t o  the plcljrgwtml 

sowe Wltt#fi slag f o r  therrmelvea. l a w  oollectioas have been 

mdo, kt rmely gubli~hwl, aad haawlly evm on roeowl. The 

aturr2.rd publi4hal work is 10- aml Petm Opie's 'The Lawag. 

A M  law of Bohoalohil&en* ( 1939), but although tkir oa*bgorirationa 

and ohagtar he&-6 are a s  u ~ f u l  a. one aan ma, the material 

itmelt ir hlgH2g r l u o t l v e ,  mainly with P@ t o  Wdy l o r e  

although the a h l 1 M r s  is mild stuff, and o w  refleet& 

\ 

the i r  natural need to learn about and explore matters not 

off ic ial ly  taught. 

It is only w i t h  Sandra 4hcCoah's excellent *Children's 

HltmourH (1976) that we begin to get the rea l  flavour of current 

children's lore. (h:cCosh, incidentally, bails frarn the USA.) 

T h i s  i s  atrange when we aonsider that children's folklore and aong 

i s  f a r  and away the moat numerous in  England today, and the 

easiest t o  aolleot. i t  i s  interesting, however, that i n  l o s t  

of the aahools repreaeptad on th i s  record the teaahers claimed 

that the children didn't siw very much. 

Poving on to adult folk song, Side 1 ends with a haadful 

of items associated with r i tual ,  dance, or custom. There are 

many such events i n  England, although fewer seem to have 

songa of their own. In  1979 a detailed account of traditional 

drama in lortheast Derbyshire naa given by Ian Russell in  the 

Folk Music Journal (Vo1.3. ~ 0 . 5 )  showing unaxpcoted riohmss 

of tradition, i n  a l l  oaser the song of HThe Derby Tup" being 

itbportent t o  the oustom. Russell hlntaelf, hewever, points out 

that 'it seema unlikely that a parmi le l  exieta elsenhera 

i n  Englandn. Our r i t u a l  and uustom releetion in therefore 

small. 

s ide 2 duals with the best known aspaot of English 

folk song, the r w a l  tEadition of ballabr and broadaides. 

Early fieldworkers such a s  O h o i l  8-, Sabins Baririgdoul4, or 

Frank KLBaon, whom -in r o ~ k  w o r  carried out c. tha turn of 

the asntury, aoneentrated on virtually nothing else* believing 

that genuine folk song Was a paasant as%, and the$ were 

recovering its l a s t  offerings before the monrrter of induetrial 

soaietp devollMd it for  good. To thia  d.p thia is often the 

image of folk sorig popuim~ly accepted li En&&. 

It is true that th i s  older n t t l e  of folk ringing was 

on the wane i n  the dws  of 5- and his aol leapes,  altbiz&~ 

the i r  aenae of w g e n o ~  has been srocked simply becau& it has 

remained poaaibla $0 it& good country singera right up to  

the present, aa o m  be heard on this  record. S i n g s ~ s  of thia  

style, though, a doolwa spmier. They u e  s&mpTp taking a 

lo t  10- t o  roeoh extinction than ha& Bern thought. 

The view @f the oouatry minger as  an unleBtwed pennant 

is now disorsditsd. A l l  the siagsFs on t h i s  reoerd ara%ighl$ 

l i t e ra te ,  o%B even a hu& p e e s  ago tha i r  ow11tw-pextr 

wem leuning  songs f r w  braadsldes pCodctoad i n  urban centres. 

A t d  peasanta they WW not. Bngland ha. aot had a Lenuina peaasntq 

f o r  %I Sesfr a t  least. 

Tbe p e a t  iaportaaw of tb artntz-y simrs l i e s  in the i r  

manse of style, pudoming abilitism, .al la -o o m s ,  the 

w t h  aad s i r e  of repr to i se .  Their mingiag bas i t a  reobr l n  

a aulhore whioh re&mW& not u a a  actdltien 60 e * e W  

life, m Wm,  uh eht&taiment tO WO p.rtiblotkM ofS 

f ra  everything Jn, but ae isttsgral ta the 4aiW round of 

aoti*%ties- iQoFtmt, Perp.otbd, a m x a a t r 8  e n t i r o t  on it. 

om tern.. 
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1 1  oiroulation- often American I W  songs or songs learnt by slightly 2. OLD ROEHL IS DIPAD. Hazel Bibbiws. Housewife. Plympton, Devon. 

': older members during the '30s. These two repertoires now exist  

side by aide long a f te r  soae of the original folk revival 

campaigners have moved on. 

Another revival influence can be traoed t o  A.L.Lloyd's 

1952 edition of itCome A l l  Ye Bold Miners*. This was a conscious 

(Bomrne. The ~ r a d i t i o n i l  Games Of England, Bootland, & Ireland/ 
Ocoomore & Sprately. Bushes And Briars) 

Old Roger is dead and he l i e a  i n  his grave 
Lies i n  hi8 grave 
Lies i n  h i s  wave 
Old Roger is dead and he l i e a  i n  his grave 
AY xe Aye Over 

They planted an apple t ree over his head 
Over his head 
Over his head 
TMy planted an apple t ree over his head 
AY Be Aye Over 

I effort  by a f o l k l o ~ i s t  with a seme of praoticsl applioation 

I I t o  encourage miners to  oreate more of the i r  own songs. It 

I 1 showed them that there was a deep t radi t ion of songmaking i n  
The apples got r ipe and began t o . f a l l  
Bwan t o  f a l l  ) I the coalfiel&, a t radi t ion whioh epoke the languam of miners, 
~ e b n  t o  f a l l  
The apples got rSpe and began t o  f a l l  
Ay S t  Aye Over 

and would afford a basis fo r  contemporary songs. Other influenoes 

wereLat work, as Lloyd would no doubt agree, but today's 
And then an old womam onme picking them up 
Pi0klng then ug 
Picking them up 
A@ then an old woman ewe picking them up 
AY ~e kye over 

11 industrial songsters l ike  Bert Drayeott must owe something 

to the fo lk lor i s t ' s  efforts.  

Hot a l l  the modern song!nakerzs are influenoed by the 

revival. Joe Key, fo r  instance, has never been to a folk olub 
Old Roger got up and he gave her a whack 
Gave her a rhaok 
oave her a whack 
Old Roger got up and he gave her a whack 
Ay Ee Aye Over rfL a d  was m io lk  r e c o w .  Significantly, his sows  are i n  an 

Ili, older, more popular idiom. Which made the old woman go hippety hop 
Higpet~ h a  
Hippety hop 
Whioh made the bld woman go hippety hop 
AY ~e Aye over 

11. It is pointless t o  wish for  folksong in a vacuum. The 

1 I ,  folk revival movement has had auoh an influence that the myth I!! 
of the umffeoted singer is more untenable than i t  was th i r ty  

1; YcWe q o .  Source singers such as  B i l l  Hingston, ii'alter Pardon, Again, s wideqresd pieoe. Alice Bertha @omme i n  1898 

Illr' Uelaon Penfold, 3ob M i l l s  ( t o  name only sfme of those on th i s  reported twelve versions from various parts of a r i t a in ,  and 

P~BQFB) have a l l  heard radao broadaasta of folk music, bought 

reoONs an8 sang boobs inspired by the revival, and i n  some oases 

have bcuahaa up their  texts or learnt songs from suoh sources. 

Ne afWrat %&em their  r ightful  status as  source singers beoause 

outlined the theory that the sow presemtes the ancient belief 

that the worlds of the l iving and dead are closely linked by 

natural objects. zogsr'a dead body l iea i n  h i s  grave, but h i s  

e p i r i t  has passed into the apple tree over nis head. The old 

Fn their  lnneritanoe of songs is unbroken. Z t  i a  f o r  th i s  reason Woman Who comes by pickfng the apples is therefore invading the 

1 111 thab i n  spi te  of the varying degrees of influenoe of popular sanctity of the grave and violating the sp i r i t -  whioh is Why 

'C art3ture o r  folk revival these s i m r a  have maintained the i r  Roger's ghost gets up ard gives her a whack. 

C \  sense of s tyle  and t radi t ion and are able t o  communicate Oomme gives th i s  song as  an element i n  a game i n  whioh 

I' these t o  us today. We msy then collect it, at* it, record a ring of children surrounded those who enacted the story. These 

I' it, index it qnd so on, but our highest purpose is to use it days the eoting has been dropped, and modern children do not 

use the pieoe, unless revived by s teacher, as  is the case I; aotively. 

i n  a couple of schools we have visited. It has remained i n  

unbroken tradition, however, as nursery lore  sung by adults. 

3. THF FOX. hlrs, Reatban. Housewife. Torrington, Devon. 

(Hamer. Barnera Oay/Dunetan. Cornish Dialect And Folksong/ 
Pwslow. The Wanton SredJKennedg. Folk80ngE Of a r i t a i n  
And XrelawLegan. A Pedlar's Paok Of Ballads And Sows/ 
Chriltie.  T m d i t i o y l  a l l a d  A i r s  Vol. WSharpe. A Ballad 
aook/Copper. Early LO Rise/Courtney. Cornish Beasts And 
IPolklvre/~it$l. The lco t t t sh  Yinstre#Davlss. A Rampshire 
CoSZeotio~arpelea. Ceoil Bha~p's Collqotion af English 
Polksong~Uil l tme.  Folkeongs Of The UpoeP Thamae/3artngSould. 
Songs Of The Wst/aaring&ould B ~ha'rg.'gnglish Folksongs For 
O c h c o l ~ ~ l l i n s o n .  Plo~Uje From l*Cotmtry b?agg&ine"/DpieaR 
Oxf'ord Dictionary Of Rursery Rhymes/O.un&~. Canow Karnow) 

1. OXCS 123 6ZIXNA. rp Stubbs. Petiasd aocountsnt. EarPogate, 
Eke hire, 

Once i n  Chima theye lived a great man 
H i s  name wan Bin Tin Tin Tin Can 
H i s  legs r a e  long anb, his  feet  were m a l l  
&Bd the Chiastms W u l l ' t  walk sf e l l  

Sa ttm servsllta ha& t o  ammr him about 
On the l r  baoks anb, the kid8 Wuld shout 
Thwe he i e  a* Jwnaei he gm?s 
?he Ohinaman with the mnkey' 8 nose 

916 Mother Clip Clop jumped out of bed 
And out of the window popped her Wwl 
0 John, John, John, the grey goorre is gone 
And. the fox is off to  his dsn u 
Den o, den o 
A n d  the tom is off to his den o Oh dbukkalore ohi cho chu chu&kalore 

Chu&kaXOre aora tag a pi- a@ 
A kalm pah duet i n  a ltant sh koo 
@a&$ po mady po ah China 00 

This amiable pieoe of nowenee is widespread i n  England, 

lthough rare19 printed. We have not yet oome across a w  

xplancltion of the s t r ing of eylables i n  the third verse, a l t h o ~  

hey oan be assume4 t o  be a mock-up of Chinese. Phe vbeourity 

P the song does not af'feo* iEs appeal fo r  young vhildren. 

Then John went up to  the top of the h i l l  
And blew a blast  both loud and shrLll 
SaM the uly FJU fox? That's pretty musio s t i l l  
~ ' d  rather be home i n  me den o 
Den o, den o 
I 'd-rather  be home in me den 0 

So the fox ran off to  his den 
And his baby foxes eight, nine, ten 
Said he: You're i n  luck, h e e ' s  big f s t  duck 
With his legs hawing dangling down o 
Down o, down o 
Bith his  legs hanging dangling down o 



? h i s  song ham been v e s t l g  populsP both i n  a r i t a & n   BE^ 

Ber th  America. Al thowh many s ingsre  r a g a r e  it aa a3pieee t o  3e 

sung-for ch i ldren ,  it ha6 been popular  with a d u l t  ga ther ings  too. 

Rot f a r  iram Torringtan,  a h e m  t H i s  rucording was ma&, nThe Fox" 

was u w d  u n t i l  v e w  ~ c m ~ n t l y  as a p ~ b  roR$, Lrs. Bbathmm's 

ShoFt vers ion  i a  us& t o  e n t s t a l n  t h e  younger members of her 

family* 

.,- r . I ' ,' I 

9% &ii- &Em ' ta ,MU i. .astai*kv i d  

( 4  . \  
m>&w Liq- 5 s d - d  diyr~i &wia~ s & a d  

. " ,: - 



. thritF % m e s  @*fa in  Wrlneque, wo~l(1 be inkaes t ia3  to  trace. 

? M r .  Smta l eumt  h i s  v e ~ s i o n  from his grandfather 

ARTHUR AS= YIEBT TO FRANCE. ?rimrow H i l l  School. Birmingham 

Arthur Askey went to  France 
TO teach the ladies how to dance 
Firs$ you do the wiable wobble 
Tben you do the kicks 
Then you do the turn apound 
And then you do the s p l i t s  

w h  had W n  a sea captaln. 

( 0  ies, The Langnwe dnd &.re ~f ~hoolchildrea/Opies. 
4nassant e c I m  I= ctrae* &WP%~@&~~IE~QMMA~. Tha 
Traditional paaes !3f England, ScotlanU, A@ I r e l a w  

f 
"* r' .Mct%alg. bbi.i3&@C s tteimtpf.1 - 

A s;ri??ing rope rhyme. 

V O W  VOTER VO'IgB. Primrose X i 1 1  School. Birmingham 

Voter votec voter f a r  Lisa 
Oho's that kaocking a t  the door- knock knock 
Lisa is the oF;e with the automatic gun 
So we don't need Lisa any more 
Get l o s t  
Shut the door 
Say no more 

g'p a lupbes, down a ladder 
Swiahiw paiat around 
t$: a l & U a ~ ,  dosn a ladder 
S W s h X ~  paint around 

(repea* =i t$ different names- Karen, Thereaa) 

~ i * f r d h ~  nroardjr, ewtbw moe@ 
out the olothes 

*%s& t&.a8&. Em- swm$Jr 
H81t@aa; out the clothaa 

SUW W A BABY. Primrose H i l l  School. Birmingham 

When Sum was a baby 
A baby Swy waa 
She went a m, sat, ma, w, nnn (suck thumgs) 

mi* la%te~s, t;pping leq%ara 
the W W a  knee- who& mi* Ieti'GqWe, typing l e t t e r  

Oa the bboases knee- who0 

Whan Suzy was en iniant 
An infant Suzy w a s  
She went a one, two, thrse, f o u ~  f ive (count on fingers) 

mch verse is mimed tq, w e &  w W a x  P$ f f i h l l ~ e n  atsading When Buw nu8 a junior 
A aunioz Buey was 
She wen* a sir, seven, eight, nine, tan ( e a t  on f ingern) i n  a str&i@b;Y, line. (Sometimes two bbrprl@ht l i * ~  l i k e  dance 

eats.) When 9usy wae & seaier 
A senipr Sax was 
She went a: g e e s e  H i s s  I osm't do th i s  (hold ha& up) 'PRD FAT - S O  =QM TENNSSIz@. Deap School. ,olusBrLa 
When SusY was a teenhger 
A t e e n a e r  susy naa 
aha went a: Ooh, ah, I los t  m ~ r  brrr 

I l e f t  it %n laj bogfriend's car (cross hands on chest) 

dslkBh@ &Lorn' 0Cra & b 1 ~ ,  913 ,* *1sy 
rtauiQg down tho al ley g3f &'itw 
mm amzu ana%bee am lust L i b  the ather oRe , 
walking &wn tke alley a)3i$aJfkkz~R&, 

#hen Susy was a mother 
A moth= Suzg was 
She went a ah, sh, ah, ah, ah (fingem to l ips)  

When Suey was a nanny 
A nanny suw was 
She went a cliok, click, clisk, click,cllck (imitate ktritting) 

verse, miming a c t i p v ,  During secon$ s e r a e , , f i ~ s t  %we ljms, When Suw was a ghost 
A ghost Suzy was 
She went a ooooooooooh (waving arms about) one of the end couple of @,=la walks +low the set, ~geen ing  . . 

hereelf maak-hrtugHC11f. Qb come* a h o t h ~  axen t% r~malniag 
When Suzy was s skeleton 
A skeleton Suzy was 
She went a o~oooooouoh (shaking clma, bodies) 

Vhen SUZY was a phanton 
A phanton Suzy was 
She went a mmmmmcnmmn=amm ( arms up- qloppy. haunt%=) 

T'IB 5h&Cleg T m l e ,  the &-1 wSW. au&~ kt-r 
I 've @t tru, diprples, I wear w sk i r t8  up them 
I ' m  arr t q  IohI.c~s BoSrrg the  w m  wadle 
I'R S h e  TW&hl -ZW W f % " # e  hair  

Sung with olapping. 

We echo a statement made by Andrew Sluckin (Lope & 

Language ~ o l .  2 NO. 10. ~ 9 7 9 ) :  

"Deepits the work of the Opies, it still seems t o  be 

a popular belief among rpw teacher* and parents that aL1 the 

children do a t  playtime 2s "rush about", and that the -8 of 

the "nioe quiet traditional gemesn are long mince past. I n  rea l i ty  

the children' s aa t iv i t i es  rufgeat e rLoh, com~lsx sad forever - ~ 

Yias blw Mnot, UMB, 
ail m a s e a  m nwr, #$st, amIr 
85th E t l r e s  battone b\liCk-@q bI%W+e- 
A l l  *P har am& 4MW-d . . 

A M  h0 w*+c 0 l w  I$moIQC bsWk,-d%fmk 
TP51 t h ~  Bo~lFt'h jpl3r, 3s4rCW31r ' 
she m[nf upatafl~c~, rsrt'f; *W r 
Aqd Wmpd hez head - - p J  
A M  rca .hO84 Ssm 

changing f o l k l c ~ . ~  

M a w  teaohere ape aatually supriaad a t  even the most 

random f%ndings of folklorists nfter only a few minutes with 

the children Ln the i r  ohasge. The rule  of folklore i n  children'e 

development is still grossly undemstimated. Clam education 

offern children an off icial  area of bawledge. The s t ree t  and 

playground lore is 0 0 ~ e m B d  with the unoffioial, but equallg 

a r t a n t  mesa. Through games and patterned songs ohildren 

learn w o i a l  organisation, appronab problem-nolving i n  a rer ietf  

of ways, a s  w e l l  as  abscrbing the ek i l l s  of co-ordination 

an4 good timing. The mongs aoiaaideatslly teaah aoncapts of 



rb?ptbat en(l ml-, a& iatso&oe Xhr, a* af pplaJli-ng n i th  node. 

taw bhildren 'beaam v f r t m s i  to the meant that ttray abc%e texts  ia  tke p n i m a g  M t h  Lem k i a  m e t W t .  Thia 

t o  sing hieniy o w l e x  pieoes, with maw *em, m a ( f a  

8 i n  diff ioul ty the ma@rits of ol&t8SlKwa, .4?W faUsii3* of o t&r  olri2PFents veraiezm me have esmstmt,ared.The ta le  of 
r . rrr.: T t  should be mtioed tbcLO these is a bairlY heaw sexual .* 

division i n  relat ian to  the gea#e ant3 s&me preSdatdd i n  t h i s  

rsndacMZ hem .B l%?s#or but  m a ~ g  lllgwlly 'TbfeewwaahkWrc~~ 

complete wtth skot-ions. 4 

I 
- 4 Fbec.& b\ra mu bsen to Bmw Son 

' ,  = W e  have yea bean to my pret tg  ona 
' The roods dear mother 

The roods &.sf @3theP 
80 make my bed, I 've 4 pain i n  far bead 
A I ~  I want to  l i e  &own and d ie  

What a id  gou do t h e r e  H e w  my eon 
What Bid pou Be t b m a  ar prettg one 

t . *.* Ate dear asothsr 
Ate dear mother 
$0 m . h s  my bed I've a pain i a  mp head 
&ad P rent t o  iis dawn anl d t e  

what did you eat there mnry n(y son 
FPbt did you eat them my pretty om 
~ e l e  delr mother 
Bela dear moth- 
80 make my bad, I've a gain i n  DIY he& 
A n d  I want t o  l i e  down snd d i e  

Tb6Ol eel8 were 8SSkS8 tbW HdllFJ' W SOIl  
Than ee l s  w e  sapkre e a r  my pret ty ollb 
Puke dew mother 
Yuts dear nrother 
iW make w bad. I've a pain i n  8~ hadl 
ABb I wen* 'to lie dona aab d ie  

me she made &s bad au3 ha laid &om k i s  M 
A& ha went aad la id  dora an8 d1.d 

I I -  

7 .*-I 

Ali8on ?3riatnsll, in  her teem when thin -m%ing 

was md8, reoallmd u H s o q i  Sen* iroPl har grim aohbol -0. 

, Sha alao ranuabeaw tbat  80188 aobiena aaompenied the rong, 

miming tha anmatire. 
. ' M R  

. -. " -..+he ( 1 0 ~  Is a versiosr of "Lord Randalln (Child 12) whioh 
* 1 ,  I - - ~ . : m  

8 : 
-r  muat 9ml i fy  a8 one of the mo.t widomawrQ "UhildU ball8ds. > 
- One ezplanation of i t8  tenaolw mmt be its rtmple formalaio 

. .. l _  

. , I J  
verae sbuottwe whiob W e a  bt f a i r U  e u y  to r a w ~ b s r ,  althouph 

I .  - - z 

1 . !  . 
no't t jp ioa l  of the o w l &  goma tkt Child 0onoontrat.d 0% 



The t a l a  of the foolish b w  who makes a ser iea of 

Build a B e a t i r e ,  bu&M a bonfire 
Put the teaohsM, on the tap 
Put the whwl bwIw &n the  mlBOZe 
And buCn the whole l o t  

progressively worm bargaios u t U  he hle l e f t  with nothing 

is aomon aa a spoken foU&ale (Awn9 Thompson Type 1415, motif 

J2081.1) end must have been tu*ed into a aong oenturies ego. 
EOW ROW B W  TEE BOAT. BlaokMton School. Dawn 

It is more widespread than our listfreferences might suggest. 
Row F O ~ _ ~ X  &bq Puat gently darn the otaeaa 
Throw your t e e o b r  ovorWasd aa$ l i s t e n  t o  her so~eam- amah 

11. LBVJ CRWUNQ SOW. Mrs. Haatirs.ll. Eouousarife. 'PmrlBston. DevOn 

(Chambers. The Book Of Ws 1863 Vol. ?/Brand-Bllls. 
Popalar Antiguitial Vol. f/Hole. B ~ l i s h  Traflitional 
Clt61~.pUdHals. b Oiatiomary of Bolt GustomS/Falmer h 
Lloyd. A re@ Of Festivale/Deane & Shaw. The Folklore 
Of G ~ c m r ~ h i t L  ak. The P'olkZae Of Devoa/Doxhead. 
Olb IIeron ~uato&itoorabe. Bygone Days I n  Devonehire 
A& 00P1Y.arL1) RrttQ: oftem lPstesd uadsr H&lzrovetLd6'" 

Ding l iog  a L f a g  
8ChOOIb621 ~*nEd 

C 

Teaohsr'e paatlem treQ on a &ring 
S t r W  (*em$) p a  
paaf-Parr &43@ 
A l l  th. ahtZ&ea wan CDF a mop 

Lmt  onoslc a gso15&e, 
A f r l t t e f  POP FUW' l%O&hbOW 
A dish of meal, a piece of b a n d  
O r  w h e t  YOU @lease t o  glve me 
I m e  hg t$s $ate& 
TWO'S socsethiw t o  oa'tah 
I SW 6ti'iW 
There' a a good deal within 
T8lppy trim typ 
Qive me ma u p s  and I'll be go 
Nine times, ten times 
Here we ooma a stawlling 
P l W *  to glpe ant rrombBhing 
An agple o r  a dumpling 
dc a pima o i  BheYIKa-a%wae 
O l  your own m a k i n g  
0 s  a p i w e  of pancake 
Of your own baking 
mipsp trippy tm 
Give me me wpm W I'll be go 

JingLe bel ls ,  Batman Olsells 
Robin sat¶ anaY 
They los t  a wheel tmnn %hat B a k b i h  
T h e  laad84 in  t h @  W- Wllee~eee 

J ingle  bel ls* jingle bel le  
Jingle a l l  tb6 W q  
Fa&- (Jhoistmm Ioet h i s  ksio&ers 
On tbe olotamar 

BB$I)$ UP. Blaokawton School. DeVQn 

we bru.~r  m, wura are& &*a 
We dantt care i f  the echo01 f a l l s  down 
Ro more Ipnglish, no more FFenCh 
mrcp mw @itti& on &he old uehwl &enoh 

lP1 tbq bamhm %uts~34am 
Tie them rg? q d  bor tWLr sare 

I 
In m u n 0 ~ ~  i n  t b  past a w h l e  amw of customs 

was asaeoieted ~ 6 t h  B ~ t i B O  and Lent, although few are kept 
J .  ' 

A a g  tW L% g W t  t o  t tg@ m a 1  of the gZayground pesodist. 

current pop isowe a& ~*olicit'ir, diho- t h a ~  are many r&ee 

that tUVe FemaiW popale ore2 9 0 ~ ~ 9  gene~tiormr. 'Phe content 

up now. Lent Croolting took place on Shrove Tuesday or  the day 

before, and for  the l a s t  couple of aenturies a t  leaat wes mainly 

Weatoountry oountler of Ilapon, cernwell, Somerset, and Dorset. of the rhymem is eomal, anti-azlt.ho*itarfan, o r  popular imagery- 

sometimes a l l  three together. It is usually found that individual 

ohildren have the* own f s r o u r d  r m e s ,  as  w a l l  as those 

generallp kaMn and in o b r w .  Rhyme aeasioma E n  usually 

A m a l l  group of ohil&cm would knock on a door and 

aing a verrrion of the begging song rBBImered heee by Nrs. 

Beattmwn. Their cvrpwted renard was money, but i n  eaFliss times 

food was  traditional^ giran as  Can be seen rrm the ~OFCU brief ,  coneisting cf  a few crxohanges i n  whioh eaoh child t r i e s  

of the momg. I f  no reward was forthooming the s lamre  pelted to  sap the last. 
the how- with broken orooksry and stoma. 

(Halliwpl. Tbe BtWps'ry ~ & e #  Ck BDBl~id&&ros~+ *sew 
B-u &nd Co&W S l o ~ s / B a ~ ~ u , 1 ( 1 .  Wok W @ w s e y  
S o a g J / ~ i ~ - ~ o u l d  & qtsaxp. 3ngllah FolBsbgqm Pol' Schoold 
QmSg, &eL- bb Fbo t toeh Eaet&+lltdr.  Follk%ma@ Of The 
upper *mr 8 

(Pimslowr The mentrna Begd/Beeves. The Bverleeting Oirole/ 
Lloyd. Come A l l  Ye Bold Winarr/gennedy. Folksonga Of 
m % t r i n  elib Emla&,&opger. SO A;& fhouthern Breeze& 
Pinto & Rodway. The Common luszawney.  Doon The lAlaggon Bay/ 
Daltaa. ?CIO 00- W Toll/BrUBat.. Bvergm(U1 Baak 31 
lnglieh Countr~r Oongs/lla&oll. Personal Choioe) 

Six jolly m i n e r s  not worth a pin 
Vte on@! ~olqe a-asimriq ta mt the 0013, &II 
80 we'll riddle and we 11 fibdle and we'll make the earth go 

=wa 
I f  pou don't m i d  the trouble we'll have a knock around 

Sold w &S@&~;~B I a oow 
B i u s t  wn g ~ p  Bee 

w i a  *la *em* 6 1 
eoia mp sa &L,X % o raace 
Finest g t e w  m y$%-qa 

s o u  nu? abaFp&& i %b& C-w : ' 
Finest Ws ZW W W  ;QZ& ra6, . J 

You meet th ooll ier  darn beneath the ground, beneath the ground 
mill get tba ooi l  i n  while I go round 
It makt  be raid many might be dsad 
YOU meet the ool l inr  Gown bemath the grouad, bene+th the ground 

Two amum frm DsrXg) t m  from D!sY %awn 
The other8 o m  ~ M ( B  oughtibridge and they a l l  aame rol l ing down 
&o we'L1 L Z a e  ond w'll h 2 m a  asd we'll ma& ths w t h  %a, 

round 
I f  YOQ &*t lni* hhe tRO~bl+ ~ e ' l l  haV* a k i l ~ k  ~ u n d  

"8U 8olkr Mineas" Yo tPllorn from variwa p h  d 

BP&taln, but om& i n  BFanasiae, Irmrfrahire has 1% bourne p& 

I .  

suitable f a r  & W ~ W  %a -B ems %? ~h ,$umt PeoaLe -la bLPak thula Iaoes a* t ~ r n  their  o30t-bu irmiC) out 

and simg th i s  song fmm house 'to bouee a t  GWiatmaa *&me. 

7 
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. 14. TlIg CAPTAIZ'S SOm, @EENoSI!i%~ SXUWD IWKB. Ted Frost. 
Grenoside. YorkshiFe 

.c Oh L d i u e  an& Wntlaen I ' l l  &?we miu make rwm 
Conwnted awhile fo r  Oo be 
It is t rud mpwar that hes b ~ m g & t  US along 
A n t  p r ~ r  trade 31011 w i l l  ~uiotrly f#qe 

1 
Whilst i p  fo~elm par t s  we rambled 
~ l l  both prbper staut and t a l l  

. Though we passed througfr man9 dangers 
A H  S t  Babt Z caught 'a t a i l  

. Wounbed by a oharming lady 
. . Her charms I almost dread 

To die  f o r  hm I abr quite ready 
I u ,  Arid +t l a s t  I wngusred her 

Sir &&!St llrbll have I hWe h$f 
%ot% of b-uk and a-n 
Fest ivw tlme i r r  &rswiag nigher 

. And sime we1- oome i n  th i s  town -. Binoe that we have alX came hither '.' Fitldlar &raw thy strings advance 
P W  beak& u s  W e  to guide w 
And thew lads w i l l  sW yea a 
i 

Ceoil dhaFp, S~Pti l lg  in ?St, ,  said of the  Orenoside 

&word Danos: * ~ ~ ~ t m s i d e . . . i e  s s o d l  W&et In  the West Biding, 

within an easy relk of Bhffffiffld.Ph8 gaSlmum-a w e  miner& wbo l ive  

- i n  the r i l l age  or i n  the nsighbourlng town o i  Zcolesfield. 
I " . '  

The perfomanow uaud to t a b  ppl- sntmally on Christmas Eva 

and KQg iollawing bays, but o i  l a t e  years they have been 
a dimontinued owing, so I was tola, to the indifierencr, shown 

b~r the general publio.* 

b Tobw Qrencside is no low#@ e hamlet. Rather, ft has 
- 

become a large village which has s;r ,~ '~d to  30th the industrial 

torn of OhafEie%tl. A8 t o r  the d m ,  it ass 1Esgt alivs, no 

doubt due $0 Sharp's Lnkemst, and ta-ht t o  you* t o r  

'" when th i s  recording w a n  maw leaPnt the ddanna a s  a ladl and sinw 
-2 

-:,I: the introduotory eang aa @rintd by Sharp. . .r 8 : j,,; &&? The k n e e  i t s e l f ,  invol* bbe Captain and sit baaae~s  
< ; :t; ' ' 

I _ %FTs's& i n  t radi t ional  boatme, invblves vi@urous a tqp ing  ', ... , 



8idB B - - t $ t , ~ ~ % - - > . - , r ~  

. 16. TIE HgaaIMJ8 HBUD, Bt15 Kin@rton. Beti& IsbQorer. Dittiaham. 
Devoa 

Eov what shal l  me do with old krrilog's heed 
Make ?aPI %a Xoa'Iee amd Sel l  'em Sor bra& 
Ror it's herring's heada and loavea of bread 
Arwl s f 1  euoh thinga a@ tbt 

~ h o r u s ~  For o r  a11 t b  riloa that l ive  i n  the sea 
The hor~in$ i8 the f i ah  f o r  ma 
Rf f01 hl mi*, Pi f01  kl addit? 
RO r o i  101 addits a8 

Now what shal l  we do with tile horringrs eye8 
Ybke 'em Sn @ W d b w  a d  sell 'am ier plea 
For it' r heswing's eyes puddi,nga a a  p ias  

ilccrr-*e ma ioavtra o r  ~ M B ,  
And a l l  auah things eb t W t  

Elar what ehqll we &o with the herring's f iao 
Make 'em 1st weblea and s e l l  'crm f o r  glnn 
FOP it8 hOPPt~g'6 ?%M, n-08 end pi- 

herring1 e -, -ding8 aaQ piee 
herring's heads loavee of bread 

And a11 auah 8Il%@+s rs &hat, 

10lc r k 6  sksl .s da *&%A bm'h.nel a ba3W 
~.iu, is &*a as6 wj%r8em a!!$%% 
For i t r e  her]?Iarpfs SeCI11y, @@lil+ eel%& He14 

m * * I  & P%w* m%T&* a& lp- 
herjpim*a -, p & ~ s  ead g l r c  
hs~rzng' a ba4, $oavae of bw.& 

A n d  a l l  suoh t h k ~ s  aa tbut 

 om ahst awix  r e  a0 riw tw we~i.ng's aIlaIrs 
I&* *em i n  Bcgr 'a 5aet 
For 1 *'a h1ml8gJe b a e k ~ ,  bore eel&ed Jaak 

herriagEs bellyr g i r l s  oalled He1L 
har]?ilrgls bank, boys Qalled Jqak 
brci&t"s ism, nesilles and niaa 
harr%n$& eyes; puc@Ongu and-l)ias 
herri@gts babe,  loeven and 'bread 

And a l l  tb-s PB that  

)Oo. what ah@& WO do wit4 old herr$ngla t a i l  
M a k e  'em 13L ab@l and a d  'em a nai l  
For i t l a  horr&tg1s taQ, ath&m.that s a i l  

~ b g g s  baak, boy8 o s U d  J@ 
hdadnlllgbe paw, g i r l 5  oaPled N61U 
h~-&&e Pine, nsa&%~ aa;b pine 
hemi,ag1a e m ,  Quwiaes ard pies  
h&ingla @a&4( iwI.0 OP bread 

And a l l  auoh fhi#gs aa 
R 

k* ! 
ii small but popular group of conge, often c~slulatlve in  

,;r. f o m  aaa PUP PUP^^^ !xmoapnSng tb M B g ,  tpb m~l la3 .d~  the 

, old em. e r  the  w* Y. gamea~b te &rive 

n :. eaored r i t u a l s  oonocrrni~g divins animals. The animal i e  

i) -reiod, di,-b~*L, it. p.ta aii b e l g  o r  p i a t  
+ - .' proportioa8, and pat k, uee as .13 td* of unlikely Ma80ing -. _ 

t h i m  t o r  tb gooa of the w ~ o u  oomwaityr mia p e p n  iwa 
. 

nlmire r  i n  the divine saoCament of the C b i s t i a n  ohuroh. 

It h.rdU w&e yrtw th.t eingllra whg, kam t&@m 

news bsl. e differen* ompass ID mipd who* sUIOS~S tibab 

, Tb*p aP@ ~ w W  ol-I uMB ns moiabZe .OW* often pubs 

or, traditionalXy, at b.n.~t g.tlyrisgm WH w u o a a l  evente, 

sod th. OIiMNlatlrh SWUIlkdiO8 C8ft.n .rrmf, US e *-- oS 

robst* DF ehwr wwad9. mi. k 4mW m1 liL83.toa u r n  this 

rooe, a* 7 . r ~  critwtive it a toe. HV a-t &a t b  )9m train 

a loaal vi-llage oiagarl  who onU had t h i s  one i t e m  in hie 

repertoire, alwaya performed i n  a partioular pub. 

17. T B  DERBY RAM. Rob Mills. Herbman. Alresford. Hampshire. 

( Broadwood. English County Songa/Bold. The 9awQ Bbaut i ful /  
Williams. Folk S o w  Of The Up- Thamea/Iimer. Garners 
O.ps~/Hugill. Shantiea Oi The Beven Beas/Reeves. The Idiom 
QZ The People/OIShaughneag. More Folk Songa From 
&inoolnehird/Bolat. A Jubilee Book Of English Folk Bong4 

GTOOn @~0~06/Jmitt. lW*~ahi~e B~llBd~/KiXLl00h. 
t'b Ballad BooI@almer. Everyman Baok Of English Country 
8 o ~ B i o h a r Q .  & &tubbe. Tha Ongliah Folksinger/Rusaell. 
Folk Muslo Journal 1979) 

mw w i m a  z *4n$ up t o  ~erbyehi ra  
R a s  om a mmket day 
For I saw t b  biggest rm sir 
A s  ever beem fed on bey 

Phc~alae: UB i-ed s ip,  t t o  true sir 
I aft@ been @*en t o  l i e  
But bC t b %  been inlterbyshfpe 
Tiwe'd assn it t$e mule aa I 

%ow thEs rem ho Ylad name sir 
It noart 2aaohsd the sky 
$OF the  uugles bu i l t  t h e i r  nests there 
JCa;unr I hb.ril tho  young 'uaa orx 

!?ow t h i s  ram he had some h o w  sir 
They J T l a !  m&hd the qoon 
For ho tosaSa I up i n  Februtlry 
A n d  I didn't oogle dora till June 

Nom the man 'as fed t h i s  ram a i r  
It waa but t i lm  a 
And evew time h'a fed 'un sir 
~ f s  gilen a ton of hay 

Nm the IaaWmr SWt Lillm¶ thia  ram sir 
L e  up t o  hie lareas in  blood 
A& r tve  a& tmatg  butaher bore 
Oot w a e M  away i n  ehe flood 

Nor the l i t t l e  boys of Derbyshire 
Ths~r ti0 ole& hts  Wed 
To kiok monad the s t ree t s  a i r  
'Cauae they w e r a  a football s i r e  

*ha man that b u g h t  t h i s  ram sir 
He muat have been very rioh 
Alld the man tha t ' s  a ing lw t h i s  song 
Is 8 lying son of a bitoh 

*The De* Ram1' has i t 8  mote i n  a P M ~ I ~ ~ Q F ' I o  midwinter 

f e p t i i i t r  rit-1 rhioh i w o i v ~  Ctnimal gutring oenterd oa the 

totemla ram. Blemsnts of t h i s  r i t u a l  suroive to  thia  day i n  the 

Derbyehire area, and its modern praotiea ha* been deaoribsd i n  

de ta i l  by Ian Buesell la the FolE lhreic Journal 1979. leadlens 

t o  SW, ttlthough thin pmhistory l a  Important i n  its own sphere, 

it doe8 not figpro in  Cho mi* of Phodslho plurtioipate i n  i t  

today. Thia apgliee also t o  those oout leae  eingere who hnar 

the eoag with no refereme t o  the r i tual .  

We would underline Rusaellls assortion that  "an 

unnturata%X%ing of W t  s w h  ou5topls peraisC so vi&arouaIJr omn 

be o b t a i n d  tbough waversation with the partiatpants, by 

observation o i  the reeponee of en loowe,  a d  by arlatlting the 

folklore event. 

"The Derby Ramn, i n  i t 8  long l f i e ,  b y  named ae a 

AltbDUgh Bob &ills tho song a8 other o o u n t ~  eingWs do, 

a8 a pie00 of 0sPli0 W M t i 0 8 ,  it M mh92 eh.ds S f  

mmas  ros m. ~c w o s m  t o r  muoh ef hir  s t r e  a r  a hexamin, 

whloh imolmd t r a m l l i a g  t o  ~ur ry  ~ i o u l t a r a l  ahw mudz. a11 

0v.r tho aountlrJ. ROT b% the 1-0- mom h.8 roalb u t a t d  

a t  red t h e  w ~ t *  alld ah. mag w i t t e n  t o  oammmonte htm war 



19. THE 74th OF DBWWBEi. Li l l ien Lugg. Exeter. Devon 

(CI~eig. Folk 80ng Of The North East/Ter~~r. Sal t  EIP SJa, 
Ballads/Seeger & MaoColl. The Siaging Island/Puralow. 
The Wanton Lesd/Kacpeba, Peoil Sharp's colleotion 
Of English Folk Songs Vol. 2/Reevea. The Idiom Of 
The People/BW No. 31/JgBB8S 195WCopper. A Song 
For Bvery Season) 

On the fourteenth of December in  Plymouth Sound we lay 
Waitlag f o r  fresh orders our anahor f o r  to  weigh 
We're bound ?or the coast of Afrlaa, our orders they came 8% 
We're bound t o  anU destroy my la& where ever we may go 

q e  had not been sai l ing f o r  twenty Lmots or more 
Before we opisd a large ship and down on u s  she bore 
She hailed us with Brenoh colours and aalced from whenoe we 
We've just se t  s a i l  from Plgmouth Souad and the "Cambridge 

is our name 

Are you s man of w a r  e l r ,  o r  pray what may you be? 
I ' m  not a man of war sir, but a pirate  a s  you see 
Then pul l  aFound your mainyards and l e t  your ship come t o  
With your boats a l l  lowerst4 and your ropes a l l  torn 

OF else we a l e  sitnic you 
With your boats a11 lowrrad aad your ropes a l l  torn 

OF elso we w i l l  rrink you 

Then up spoke the oaptaln emlBmm3W he btd 889 
Cheer up, olleer up my b o w  l ~ s ,  40'20 bound t o  win the dey- 
I f  thia were ~sw own bruther th ie  b a t t l e  1'11 define 
Let every man h a &  true t o  hi* @AM and ~ e ' 1 1  give them 

Che f i r s t  bmeQgide 

The f i r s t  broadaide was given rrhioh oaused a l l  hands t o  
To rree the foretop gallant mt oow, r ~ a ~ i a g  &wn l i k e  t 
We bsat them from a l l  qmr te rs  till thqz could na longe 
For with powder and shot we pappeed t ham hot and showed 

them British play 

Now when th i s  lemge ahip was oaptund f o r  PXymuth Sound we lb 
We hailed off om of our long @uns t o  warn our g i r l s  on 8 
They awn with h a  Frenoh oolours and up with the red whi 

eod blue 
We'll drinlr swooese to  the %lphinn and a l l  her saucy or& 

This moms ie Lnorn under a vorietg of t i t l e s -  '"he 

8auoy D o l p b l ~ *  "The ItOllBon/&$or~ Man O f  W a r " ;  UWarlike Se(~0t1"~ ' 

"The I r i sh  (Paptain* ate.- anil has -a more popular i n  t r a d i t i m  ' 

than the f a l r l y  m&st list of refweme8 maht  indioate. 86s 

ba t t l e  broadsIda ballrd. oolriow v w y  muoh t o  a tjpa- date, pl 

demtinafion, and o i t m  the  maw ef the ship bslng s tated i n  the 

f i r a t  rwaa ,  the meeting or  I n i t i a l  encoturter oolsine i n  the 

10 



o f  ai$la@B bmeetl *hips aah o w  membsrs *i,uing up t i ~  &ion. .-. 
-A ' Lillian &tam urns i i ~  s ~ t k ~ 1 . h  aiwitl$ familt. H w  

&remWa$hez, fl&el%stenB)f at %%3&%d, DWan, sspg Do the  

kev. %u%%ae iierf~w5ml.ir in. *hat 

reot~&sd B~IZ cab p q 4 & t a b q i  e w ~ * t n  arngsra 'thbmselvee, 

an& n(r* the%+ &bi$- f W 'Sn 'kpafs 8%j &lll 6%. tk 8 0 ~ s .  

831sgW Sea tha7Fe- +as b& h -4tibm lei&- > 

oezWidd ads h% hWI@. P m e f &  &3taari%gi3 we~e &mien, ahis 

repertotre Qaa rr3~r,wne'fvs,.Mn8~1 heatitire awe $*a. Lugg; 

, me b@W p-9 ,tba 49th U g&!mU?,a 

p~ia%ad &ha UQW, s d  ik hats m l e r  #&$&I d+iag@a 

ap tq, ;b& **(F &.- $Sa &&OW * ' ~ ! ~  

PO= @=&~q & t ) ~  ~ - - i i  ridb H oi . ' ,  -4 
e a e s a ~ m * ~  ee &Q i* ,&s E W ~ W  -mi 
m.mw+ w lif! 1 1 ~  wiiiwm bw mm.vtma 5 h w 9 . b ~ ~ ~ )  w-td. 

%w d m  Tm?m *&&%EM+ .a, k 4wmm# nsarpFRwm k e ~ t k ~ :  

the rrroaudim~ o w  gut w w a ~ t ~ o g  p m n g  m w  hophzwerjr ha*. 

When thw oume to rlatl a h q e b  thsaF. fwadl tQgt thw Wd a&- 

up end *on+ & tcb&e &&&&&, .-- - 
mamk m%aQ e rsrp- shiJar C1M. ia PwIwMW at 

M S *  the t=nrs+2 * 
s t  1- tho $faaalm 



.-&-&+&&w '; i ,, VJS *- 
& .. *-i L 

. &KW Wmgis WIr, Wa krak oIZ $ ? u ~ ~ ~ l e  POW% t.n , 

semap. s % ~ r w m  :w*&w w*~ea BUIW w w w a  
8 ,  ' U 

L. ' I  . - -  

a%rtt&ba k a f ,  &@la mtiym aoyxtIgs, 

aa the -1 S&&WJ { 

&*ma k1k~ rl.&e& ' ;; ., , . 

Wao early one mumSn$ a$ Zbe Bw* of the d w  
a1 the h a ~ ' w e ~  arPPFPdC~, efYF, I3&mF)$. &&dl a* - ' 
Cma arise !@ go& fel lme,  smite g,Jp&as w l t h  mad rlll 
F,, 2uB-%" n y *  -LhEay n$* b&'aaa$L *> tq1 

+r - .  

h , 4 -  

Wall f a r  m &BBR mmda 9dd ~q (16 & sea. 
asd of"P to %%ib& utbll%e w a  m k r P l 1 ~  aha 
Wl6ih a mQBi.ag a@ BexWbLag w e  liaram I vor 
WO'M a l l  dolly fellows tbat foXlawa btle @su&3 

W & l  rtimh m alook owem BnSo b ~ ~ a a f f  4iEk me& 
Qn oOl& 3%-2 BW .!@OWL *bWB WQ W 

r%'tY;baMsoe 1310urpaelks¶&t&egll~ear @ I ' X ~ F U I I  , 
We're B l h  Yollp feLPcDW YIMt..W3$0(lg %Re N Q W ~  

, \ 
AW OWP msetdc a la  Borne a* t a le  lye a id  $y 
W b t  ~grve ma bmn,&%tmg mx PBya t+8 Lais d w  . 3 . 
R ~ T  w uidr plw&@ ~ e ~ - . ; l e o ~ ,  zi%k mag= tma r1fi row 
Yom,e31 law fellone $hat f o l l o * ~  %he p S w b  

rhslD sp a w e '  BqF part= be rerrkc~ a 
We've e l 1  pfoughmi o w  ame, J F Q U ' V ~  a-601d us a l i e  
We've .12 glou&hel oar awe I'll. we8C W f ' l a  
We're aEL JolW ie3Jon  that fullone Phe bkou,$h 
w ;UP ctow, ~ e r ;  a i ~  at tkJ';krkb 
#by i f 8  paet &bee o alo& bOm i t ' a  tima frou WvoW 
Unksarns hesees eta$ rub 'em Wn w e l l  
A n d  I'll bring 'ee rr tug af rsa rem beat ale 

. , . . . ' 1  , 

lm&i@ la soat&ana *hem ?4k I~hb&h$ s o W ' b w w e ~ &  
C Y  - 

r e o o ~ i m ~  pwe, them an, oew far R*B~ ~ - ~ ~ i ~ l ~  

an the Weus% oP .- *arfr, l&.Wmda i# ,Wq@e.frPp!p 8 q w Z .  W % b a g ,  

aad h e e  aa l  ,hewtnrre @-q Ozw~mafU &%%&ow& a8 ~&oyg,hbwe, 

aed milkm&da, h@ so- s&h aa them a m  ~ e ~ i v e t l  ifad*, 

a d  iooemwot wbhs~ t a  4 i m t  mmmon~m b n  bemi' life a d  i&k. 



. A  NQW Johnson had been a standbold young man 
A man that oarrime gold 
ria toarc his big 00at r ~ ~ n  his ~)ack 
Oh t o  keep her from the cold 

A s  they went a-riding along the r o d  
A s  f a s t  as  they oould r ide 
She yt her fingers t o  her ears 
And she msde a &w&ful row 

. - A s  they went a riding along the road 
A s  f a s t  aa t h y  COGU #Me 
Out Julapad t b e e  highway robbers 
Aad he sle*ad *no or  them 

And wbifsb he wae glewing the other one 
Anb had him to the ground 
It wm tht *reed woman 
Who dM give him his death wound 

1 .  
Fer you shal l  Be henged i n  the oheina of gold 
aor the, deed that  you have done 
For a-killing of the finest butoher boy 
ThaO ever the stin shin@ on 

,- 
I - 

This balls& ranks as  one of those that  Child omitted 

for  reasons beat known t o  himself. A s  Ma00011 and Seeger remark: 

"it not only fu lS i l l s  his definition of a ballad but has been 

popular with oountry singers a t  least  since 1678, when it 

appeand as  a bbek-letter bmadside under the t i t l e  of 'The 

Three Worthy Butchers Of The North'*. 

The singer, Nelaon Penfold,ls a t ravel ler  (may), 

and indee~d the eong hoe bad wme papularity awng his  people. 

He sings i t  with a b lw~el ,  etraightfoq*@& stxle, w a l l  paoed, 

and su i td l  t o  t h i s  kiEld of fsstlllovlng advwnture story. .f. * a 71- $%-. : m' ?*cd,.t a ~ -  J- 

ri.P.2 8 . 2 :  :* '#'-r:ar- 'c; -: D: - . 2 - 8 ,  - --. . . . - - d. -. . . > 

25. Y O M  A+XAWU@. Eeliqw pe$%t@i&. TTa~6lk%F. *estl&e. Devon 

: ~ Q u ~ Y ~  Canan IS(ImimJSkwpI N017~110 S O W  SerieJ 
Ord. BotW Anb B a l ~ ~ ~ .  Foliwimga Of 
Bri ta in AJ fcdgfi4/BeaW. EIpLjmQrr Bpom 2% Pubr Of 
Irelan/dol if ie .  PhM Bneg 001: I r i sh  ~ a l & d s / W w .  
The Be& Of Lovs/BuoW 8 Hall. TM B ~ b t t i t h  BoUcBinger/ 
Mac0011 And Seeger. h a v e l l s r '  s 90- F r m  -3 ad And 
S a o t l a ~ a o C o l l  AM Seeger. The *&wing zslen&wttish 
StMies Vo1.7 Pt  . I/D-fn. The Ploughboy's 5lorgr/ 
M&oll. @ersonel Choice/WMlg. Lore Son@ Qf T$e Iristd 
Behan. Ireland Singa/Palmer..Ihve~n's Book Of English 
C C W A ~ ~ W  ~O%%&@IIC~~~FSQ~.  Ky %Ow I@ MY O@lli/GhPiSti~. 
Traditioml Ballad A i r s  Vdl. p,/Heght. Songs FPm David 

-, Herd's Manuaeri t~/Buohan. A Soottiah Bellad Book,/ 
_ Maiaent. A North Countri* @ariaa&%quillep-Q~ohr   he 

Oxford Bocrk O i  Balld&Hodgart. The Faber Mak Or Balladsf 
Sharp. Folk songs FFQP~ SQOISP~~%/S~W~. m l i s h  Pol& 
Sows vol. 2/gtmp. OM BUM z n @ i e  F ~ U  s o n g 4  
Reeves. The Idiom Of The P e ~ p l o / K ~ e l a s .  G e e 1 1  a m '  s 
Colleotion Of E a l i a h  Felk 8-a Vol, 1/lW No. W 
FSJ No. 6/F9J No. ~ B S J  No. &/Fw No. 9fiS.T 60. 19/ 
JEpasS 1 9 5 1 / ~  1956JBozk XuaFo J o w l  1973/ 
Baring-Oould. SO& O t  The West/Br~a&rood. En&ish 
Traditional Sougs And ~ ~ r o l e / R w i e s ,  Ths horlast ln$ 
Cirole/Kidson. lngliah Peasent Soogs/\raughrsa Williams 
& Lloyd. The P e w i n  ~ o o k  Of Onglish Folk songs) 

This is the story of a young boy snd a young g i r l  
who rant to  got m a r i m % ,  But the father thlnlce 
his son l a  too gouy,  so- 

passage t o  set the eeaim, moving into song a t  what ls variously 

found elsowhere a s  a eecond, third, or even fourth verse. W 

says that the spoken passage is traditional,  altbpugh'often 

longer than he gives it. 

The sense of the story uclaally rsmlves around an 

arrange& marriage. Relson's version changes the sense, A s  in 

the other versions She boy is too young, althaugt) he f ~ t ' h e ~ s  

a son but dies soon d t e r .  aelaon has them, though, as two 

young love* aeekisg parent& 00118at, and sometimes oal ls  

the eong "tha t d e  a f  the l i t t l e  boy and the big maidu. 

26. HB PULLED A DAOom. Aqy Birch. Traveller. Xxbrilge. Devon 

(LLoyd. Folk Song In Eslgland/garpeles. Ccoil Sham's 
Colleotion Of Ewlieh Folk Songs/Hapier, Garners kay/ 
Kennedy. Folksongs Of Britain Asld IrelaadJSedlw. 
The Seeds Of Love/Pwslon. The Wanton Seeb/Soottilh 
StrtdieS 701. 16 Pt. 2/k!cecColI & Beeger. Traveller's 
Songs From England And Sco'tland/Chilton. Viotorian 
Folk 8ongdPalmer. Everman's Boak Of Ennlish Countxv 
Songa/RLahards & stubba; The &nglish ~oliisinger/ 

- 
Grelg. Folk Song Of The SooFth %st) 

Re pulled a deggsr from his coat and la id  her down to the k~ound 
And there the blood owe a-trickling, a-tricicling fram the wound 

He grabbed her by her aufly loaks and .he dragged her to  the 

There bade a-t hinking when l a s t  her 
stream 

i n  
He watched her f loat ,  yes he watched her f loa t  he watohed 

her go down with the tide 
Swing: That poor g i r l ' s  got a water7 grave when she oupht to  

hawe been w briae 

Re goes home to his  master's house, twelve Q clock that night 
Hie mestar rose and l e t  him i n  by a-stzikiag of a l i g h t  
Re aaked him aad he questioned him what had stained his  kands 

and his clothes 
And the e w e r  that he gave t o  bin was the bleedlngs from his nose 

It *as s few clays d t e r  that *or young g i r l  was missed 
They foak him on suapioion Wr ada ing  a l l  of t h i s  
They sent him on t o  Nemgate, there to  be t r i ad  for  his l i f e  
For the mUrdering of that honelt young g i r l  what ought t o  have 

been his wife 

It was a few days a f te r  that poor young g i r l  was found 
She oms  ilod%lng down the r iver  near by Weal* town 
Ths juQe sad the jury they se t  theirselves to  agree 
For the murdering of the honest young g i r l  and a banged you shal l  

be 

Same aolleotiona c a l l  thim "The Wexford G i r l "  ( as  i n  

Laws P35). others "The Prentiae Boy1'. Flhateve~, it is a 

rema~keblp tenaoious song i n  tradition, and is  said t o  date baok 

Iwly broadaide texts  are  long and involved, but the l i f e  

of th i s  song i n  folk tradbtLon has made it more eooaomloal 

a s  Laws points out i n  some detail .  

Am$ 31-h has a fantaatioally panedul voice- hard-ewe&, 

nasal, and qafte *sing t o  listen to, aapeoially In the oanfines 

We'll sea3 htm PQ. t h e , p o l ~ 4 ~ e  f w  on y w r  or  two of a oaravan. Her slow, dellbera0e s tyle  is t y p i d  of maw 
When hs do ooma =*in he nxgkt' $9 $err mu 
For the psungsn the Betttrr p mu+ p a $  qgrit a while t ravel lms,  egphzrYal4 muen. Her oommbtment to  a song is 
FOP my bonny boa -1s yoeng but he I @awing 

total.  She uses the oooaeional decorative sobs and s l ides  
She want t o  the eol1eg.e and Lwked in  .ove~. *ha aq l l  
There was roue and twenty bo* baya a-pl6ying with a ba l l  used by many modem t r ~ 1 e l l ~ r s ~  Sdma oaamenta+ora have 
F a  *he aslrcd ear bar olra W w  l o ~ e ~  the laeot amang them a l l  
For her ljonny boy is young but he's growing regretted t h i s  an an inflllcndia from bountry A n &  Western musio, 

At the aer, of sixteen oh he was a ~ ~ . r ~ i e d  man which fa  popular emoqst t~uve l le r s .  I n  Amg'a oase it mw 
A t  the ago or  ee ra te tm ke wr*. the fat- oS a w n  br 
A t  the s l ~ e  of e i  hteen ~h his grave was growing green well derive from one d l . aoor t+e  reoorddl singers, Beseie Smith- 
A& that eaoa pm% a tead  to hid #of~ing 

anything but Country And Western. 
Sho m u ,  out i n  thrr m n  a l l  one sumea,?~s rnam 
Ploking of the aares, t h  tenrq oarse tumbS1- down Perhapa o d e  Bob suoh a eammaading singor, Aw is 
SW4agr QIVJIB 1 b&.a m a  ,&or4 Wt nw I: haven't pt none 
For w bonny boy is gmm nor ior e v e  a l t t t l e  aby of p a r f m i a g  f o r  5trm&gera, anU s w i n g  is very 
Y e i  ~lp b o w  bog 15 &we now i e  ever 

muoh a family affair .  

I AeIWn Ft~BtgId W e  ui- a m ~ h e ~ .  of bhe ballads 

that Child mi-*ad. S h  reaQitio4o k e ~ i a e  rf*B a 6-B -61) 



27. TEEBE WAS AR OLD W LnT3SD IN Y R ~ S H I ~ .  Amy Biroh. Tmveller. . , Rxbriflae. Devon 

(~ol lokay  & Blaek.Leler English B5.09Bai'de Ba31adq'JFSS 
V a .  lJJsas Y~L. Val. g / k i d s ~ n  k  offa at. A 
~ a r l a h h  Of EngiiSki fpZk ~bnfay*tei@. BaZlaiXB A M  Legetds 
Of Cheehirehoaan. A Pedlar a Pook Of Ballads And Sonad 
Purslew. ~ t i s  &netant Lovere,%epelea. Ceoil (Sharp's - 
c o i ~ , e ~ t i ~ n  of m g a m  FOU aaa(ge xol. ~ w ~ i u m s .  rolk 
songs Of The U ~ p i b  Thanes) 

There was an old man l ive  inYorlcshiH 
An& to atarkat tJs deugj~tea! cEid 
sh w h  saCraia o r  a - t e e  of na &p 
Be- ~ h e ' a  b m  QW the highwm berose 

I !  mgk *it& qP,oU. -9, .rObb'W 
three ohambers he drew from his breast 

SWW: @ire y, Z l  UP ma o r  &Lothi% 
O r  e lse  m u  w i l l  %io -idQafress 

Well he strlppcd that young lady stark naked 
A M  Re @%KB h r  bplA;Lr, t o  hald 
T W e  a h  bath them a-sZ1'1verlng anrI shaking 
AlPlee* tpsssl the Bmth ri%h ,&he opa5d 

She p@S, braT Ja;rt f&'It, in, tl)g, st Y~nup 
A M  ehff uit~aT& he* ~ S B  Ilk% r malr 
Over he@aa an& Uttohm ah&' 
bwi&: CgtDh !ine bol& r1o- if yt~u 08% 

She c&e t o  %he g a b s  of he* father 
A n d  ehe sbu ted  a l l  over %ha f m  
S w i  : Father I've beea i n  qh%te danger 
But %t bold rowe he's dope me no harm 

She p* h e  white ho@m i n  the &able 
A n d  a@ apt.ead a wUte skeet c-n the f loor  
And from under ths nsta of hstr eaddle 
9hs took f ixe  thousan@ pounds OF maybe more 

Thia song has an e x t r a o ~ l n a r y  hold over the 

i m a g i n a t i o ~  o;f travellers,  especially i n  southern Bagland. 

A l l  know some of i t ,  ane those Who regard themaelves ae 

singere invaeiably h n n  811 of it. 

There is a ballad, "The Crafty Farmer" (Child 283) 

which t e l l s  vir tual la  the sane story except that the farmer's 

daughter's role  is taken by a ' t s i l ly  elh man" who p S q s  a mom 

artful  t r ick on the highwayman. It usually goes to a s i m i l e  

tune, sohe ilerivatlve of the 17th century "The Pantw. 

28. TH6 BATTLE OF SAHA-. Harry Stubbs. Bet ired Accountant. 
Harrogate. Yorkshire 

(Purelow . The Constant Lovers) 

Twae i n  quarter6 we lay as you quiakly shall hear 
When Lord P e t  ome to LM anB bade ne prepare 
Swing: ssd%e your horses ltJr the l ight  of the moon 
For the FrenoWn are lying i n  t m  town of sehgun 

So r e  saddled our horses and away we did go 
Over r ivers  of ioe a d  o'er mountains of snow 
To the town of Sahagun then our oauae we Qid s tee r  
Tnas the 15th Huseers that  had n w a  knorn fear  

We FOde a l l  that night un t i l  *light did break 
A* eight of thoae Prenoh oo tha brlQg8 we &id take 
But two got away and rode off to  Balmgun 
To te l l  the Frcmoh there that the E ~ ~ g l i s h  had come 

The Fpbnotrpen turned out of the town of Sahegun 
Well mount&, well armed, f u l l  eight h u M  strong 
So loud did they ory for  Xapoleon tbir  k i  
with t- o b e r e  from t b  15th the vi11opBFie did ring 

They tome8 themnelvea up and the fight it began 
They tho ht they r~guld fcighteo O h  brave Englistrpan 
With g l i z e r i n g  broadowordn r ight  a t  them we we8 
T i l l  they twned throe8 about rud aUey tbr a l l  f led 

We won overt*ook than aa f r i g h t e a d  tAw f led  
Out t b u g h  ttm brass helaeta they wore on the i r  [isads 
Have mww, M e  meroy, so 50uB did they OW 
Have m&roy.pou English or  e l se  we a11 d i e  

Mid the anow i n  the vineyuda the Frenolnuen lw dead 
ThFOO huodred UOl'O  take^, the Pest h.& fi@ 
Their oolonel liirerrlae, he wan taken i n  the f i e l d  
Twaa the 15th Rueears mede the $renahatan t o  yield 

So here's t o  Lord Paget, here *Math our r t a w  
Likewise Colonel Orant and o w  orfioere bfave 
With f u l l  flowirrg bowl Let us drink and we'll sing 
Buooeaa t o  the 15th a d  (tod save the king 

&@I 828% wsw %* ZMqh Jm-sarnrwWnri.-@ ee qij -tm 
L> % A -  

bietorieal twtt & H ~ a ~ i e ~ ~ .  ?ha lwr, me? ainsage 
r.WF -d 8 8  :*- * 13. - .  

-aw'n&l an .BbhyW, eaQ 

a &'dlablabm runa 



it no longer exists,  the architecture being ent i rely altered. 

Finally, there is the widespread belief that the song was 

banned i n  the army, and we have been told of people 'being 

threatened with being put on a charge fa r  singing it. 

!i Prs. Zawkins learnti the song from soldiers stationed 
. r.. 

i n  Sxeter, where she used to live, anti says that i t  was sung 

ir. unison by herself and worlaneties, 81% women, as they laboured 

in a biz  laandry. 

30. KAGGIE EAY. @tan Baiters. Lorry drlver. Btanstead. Essex 

( Iiugili. Stsatiee Irom The Seven Seas/'S&ley. Tke 
Seeds Of Love[-HugPll. 
Songs Of The Sea) 

low gather seu@ yow mate2ot boxs .and l i s t e n  to  my plea 
And when you've head  my story pi ty  rae 
For I was a goddamned fool i n  the port of Liverpool 
The f i r s t  time that I cane home from sea 

I was off from the ship from a t r i p  to  Smie  Cruz 
Five pound ten a month was a l l  my pay 
Fiith qy pocket Sull of t i n  I was very soon taken i n  
Ey a l i t t l e  g i r l  they a l l  oalled Mamie !Jay 

Now I renember well when I f i r s t  met Maegie Hay 
She was oruising up and down 014 Qanning Pl-e 
She wore a dress so f ine  l i k e  a figure on the l i n e  
That I being a matelot 1 gave chase 

Xext morning when I woke with my heart a l l  sad and broke 
No jumper, trousers, col lar  could I find 
dhen I asked her where they were she said my dear young sir 
Tbey' r e  down a t  Jones' a pawnshop Iiuvber l i n e  

TO the pawnshop I did go but no clothes them oould I find. 
Oh the oopg they came and they took that  g i r l  away 
Oh she rob'ciad nany s a i l o ~ s  and skippers of the whalers 
They've gone and taken ~a.gL%e E?ay away . -  . 
Oh Maggie Yaggie V a y  they hawe Caken her aw@ 
No more w i l l  s b  naLk down Canning Place 
0 h the judge he guilty foul@ hep tor  ~bb,bi-ng a horneroaad bounder 
They've gone la taken Maggie l ay  aww 

. .  1 The f a t e  of the Liverpool whme MaggLe Nay is kmwn 

throughaqt tbe navy (a& ellswhere) to t h i s  &y ae It was 

when Stan Flalters learnt i t  during the 1939-45 war. 1% hao 

become something of an anthem i n  Llverpool i n  recent years, 

due partly to it popularisation by local Polksong revival groups, 

norably "The SpiBr.ers". 

- , In fact  idaggie KBY herself figures 2a two sOrigs, @iten 

sung to the same tur;e. $he other one is an abaceae account of 

the "old red flar.nel dranrera that Yaggie wore". Stan knew both 

songs. 

(The ClamC20r Rrothars And Tommy Makm Scngboog/Chapbook 
Vol. 3 BO. 24 

The peelers man arrived, man alive, four o r  f ive  
A t  us they made a dive and on us they lay  
Lacicdoo began t o  cry and to na i l  to no avail 
For we ended up i n  j a i l  for  our spree t h t  day 

E'any s i w e r s  in  industrial areas i n  particular rel ish 

such wordplay soras as  this.  Some of them originated i n  

the music halls, others on broadsides, and soma were the 

work sf  local singers themselvea. They perhaps ~ f l e c t  a 

different pace of l i f e  t o  the older ballsds. 

Stenes l ike that de3icted here were not rare i n  industrial 

tonns i n  M e  ~ u f f y ' a  childhood, but rather than f i s t  f ights  

she recal ls  serZral24ghts i n  the streeto- again reflecting 

a Pascinatio~. with worda. She told us: 'Ye bad drama i n  the 

streets.  There sas  alwsys $ole kind of verbal fights. ;Ye loved 

it. 1Ye'd a l l  clamour round. Fie'd say: C~me on, come on, a fight. 

There was no blood struck. Just  words tossed. Soslldal eome out. 

It was great. It was drama." 

Mrs. Duffy learnt "Jimmy VacELbee" from her father, 

a travelling potter. 

32. JIlK! RUN DO'dm 71F YOUR ZrXCLES. Mary Duffy. Stockton-On-Tees. 
Cleveland 

Jimmy run down to your uncle's, that ' s  a bonny wee lamb 
Say it's your father 's  black troclsers, he's to  give you as  

much as he can 
And t r y  ard hide the patuhes and keep them out of sight 
And t e l l  them your father he's working mw aad he ' l l  l i f t  

them on Satur&w night 

And Johnny as you're coming hame a y  mind you dinna stay 
You ken the grocer Qeordie Blaok, o course i t s  on your way 
Tell you briry..home a loaf of bread,some tea,some;sugar and jam 
A paoket of peas and a quarter of cheese and a paund of his 

f ourperr~y ham 

Repeat f i r s t  verse 

Although not specifically mentioned, th i s  song i o  about 

the pawnshop, smething which has thankSully disappeared from 

industrial towns. Families could upawntl clothes and other items- 

ie.  exchaw tM for  money- in  order to but food. I f  by pay 

night the objects had not been gold by the pawnbroker they Could 
n*cC 

be exchanged back- fo r  e l ight ly #ld., of course. Iary Duff3 

comments: "Pawnshops were essential t o  the people who fought 

for  survival because of low wages and unemployment. I t  was grim 

i n  those days." 

1e do not know the song from elsewhere. 

Jimmy KacElbee, Kac5ee, and me 
And aaothuP tsc o r  EUee w a n f  cra a spi'erh one day 33. DC YOU m:: : r ~  B A T I ~ W ~ Z ~ X  .-'AS AX om :.:A;:/I UIT :.I-: AZ: 
We had a bob as +me whioh ma *ns* how t o  blew ~ e r t  Dr*e~rpeOt. Coal miner. FiaEburn. Clevelsn& 
And the beer and whiskey f l m  end we a l l  f e l t  gay 
Re viei tsd Mo(lsnn8u 1USehwal Mann's, B-ty m a ' s  
Then r e  rent rbm td Stmnte our r t a e h s  i o r  to  paok Vhy, dd rca know m e  Pabher 

, Wa a l l  had quite a feed whrch Indeed we did nee& He cmws from Bheatley H i l l  
A l d  we shiftexl It w%t& speed but we st t l l  Pelt alack He geOe paid on a Friday night 

And he doesmt% b l F  l i k e  a g i l l  
Young Maeindoo looked a s  bkue as a 6100 He gem t o  church oa Sundays 
A s  a p la te  d I r i sh  stew aure he put out of eight Mine he alwcrys gets i n  l a t e  
He Shdutad out and salled for  some more for  he more He rives the button5 off hts ahVr% 
He never ha8 before euch a keem appetite And puts them on the plate  
The a h t a p ~ 8 ~  brew t-be c W p ,  Maciiuho gat so l a w e  . Well the night was Beit atlcl stormy 
H e  beam 60 b e g e  @ his  blood aaught f i r e  And the crew 1~88 plwing Baaor  
He cwaeb a* ha eagra,, t w a  hi* hair i n  d w i r  The ~ i p t a i n  took s i x  Beeahad's gills 
To tiaisd the a f t a m  be aalled the shopman a l i a r  and t h q  had t o  &q We m h o ~  

The shopeMn then &an out and no doubt he could olout 
~aai-o wae IUYB~IE& a b ~ u t  l ike  an old f o o t b m  
IbaqOee jumped into $alp ah3 i a e e d  he oould akelp 
T i l l  thesboparanya l ld faa  h9lg and his pals  3uwedin  

MmStlZ)ee, thrtught t h i s  a d n ,  pinked up a j w  of g in  
And he flung it with some via  a the ehopkeeper s head 
It struck old Mickey Blinn, knooked the skin off hia chin 
And sure there was a d in  as  we a l l  fought and bled 

There was an old man snU he had a wooddn ly 
He had no tobaccy, m'tc'llaecy ao$d he beg 
Another old feFler auunilrg as a rbx 
Always had OeBaccp St4 hi$ old toBacc3 box 
F i r s t  old fe l l -  swab @fve us a tfXl 
S w o d  old f e l l e r  s&r T'm bug red i f  1 w i I 1  
I f  Fou aaved up a l l  ~rour  pannlaa %en you' re ao*kknstn thd 
You'd elwaya hms tobaecy fa your &ld t6barrcy bax 



Z lorrt ~lp ~ . r m  i n  the a- 
11wt my leg In the na 
I Lost my (be%%@ om t a b q  i n  the butohe~'s  s$ap 
And tba Smut% I& In  tke grrv 

abort sp.ig@emt9o, n i t t a ,  es zmaeenm w%ws suoh as  these 

a r e  e x t m m ~  em68 .(noagd pserple rilo do soO ward 

tbnseloea as  aingese. Tney ers lhera toplo& erf the Pepertoires 

of toma M I a B W r S J  a=, a L t b s @  aosla e&ry people kncr 

tbm too. 

U v  ef them s-semwto: move oaalZ# betwean chil&mn'a 

lore  a- -1% sOn@a. A goaw @rupartLom dm dantV0 ?W 

pepa lu  A* af %he oZ%erB rauslo kill or variety tma. 

One f e l l e r  behind me shouted; Put the ba l l  thrOUgh 
And he gave me a kick with hie tackerty shoe 
I turwd me mund, boys, 1 gave hhim a whack 
I shifted his nose roulld the l ~ c k  of his back 
Saying: Tage that you rpalpem for  I 'll l e t  ycu see 
You're not going t o  make an old football of me 
Said he:Phat is that for? Says I: 1t's for  you 
Satd her Take it back, aad I did take it too 
FOP he gave me a alout, boys, he near knoaked me sick 
Re couldn't have hi t  me as  hard with a Wick 
But bad as  I was I got nothing a t  a l l  
Ceaparea t o  the boys who were kicking the ba l l  
a m  f e l l e r  was greazing and panting for  breath 
Bhtle another begged someone to gut him to death 
The goalkeeper he was a t e r r ib le  wreck 
~e broke both h i s  arms his legs and his  neck 
A half Uonen dootors arrived out of pui i  
With Bales O f  skin plaster  and that sort of stuff 
To see the w a y  they plastered them a l l  
You'd thiitk $hey were U~ylag to papep ei wall 
 here's e m  or  than 1yibg i n  tloupitals yet 

3hiI.e ethers slre waiting for  cruhohes to  l e t  
But take my advice bars and take it from me 
It's the la& featbal l  a t o h  even I tp t o  see 

L. 

7 llql;MLP ~ $ M B  SWt $BF SWWE ~PBPB tihis SWW, 

aaiE &5 t W  af dIpp &- &Prfia pddrSatile. 

wi.0 ha1 msg %ypiflQQ $r v u ~ h r e ,  ~Alkw ltncrr eS 

n ~ s d u ~ % * s " + ~ & ?  , .- , , . '+ 
. - - *. 1 

L 
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AM ddhw b b m  o s ' b ~  as  l r f e  

:%%i:%dP &%:la la- WU 
inw* ofl fip *C.Ba%* 
PF$& im 5~ &&'Ria* 

.A 8 

Ram siqg along wkea $.ID, M@ gg ew, ww ~ao-z*p~ t b w Z w e s  
- b F  . 

*16& ~txgi- %bma%$ ~$-&h sbhb<ie a&' ba&ii~a8css 
C1'. * I  .: - . c  

sew dim kp i*, 
..a% 1 8 .  + 

%&&g&% sddpjii0:&,~~k~ is & u a b  ;2l pmwmn1).~oote, 

com&mX@ @+a 

bilr Beestme 8% * a *par=l a& 

- -ww 
' A #  L-; I ~ " N  rl*.'r, nd' Rib  

&tl llarn* 
-J r L $  2 ' - 3 .  b , u  

f u t f w "  n M  3r 

' sbr ir~fg  -t*lsmi&w wwtiwwmv e-eil &we, k eel a+ -6 

8- W% @~+@,trs d 

39. -Aa I'M A &b H i n s *  R ~ ~ ~ ~ & L O ~ C O U ~ ~ Y C O U M ~ ~  
Offioial.i7atford. Hertfordshire. 

(Winter. A d  Since Se1re I n  Wad Company) 

A lady aame out when I knocked on the &or 
Bhm maid: It's no good aoming be- 'oauee I've seen youbef ore 

bhopusr 
Hallelujah I ' m  a braa 
Hallelujah bum again 
Halleludah giw us a iwvfiout to  revive us w a i n  

Oh w h y  don't you kOTk for  YOUP daily bread 
1s t b t ' m  all f Q3d I would damn eoon be dmd 

Ob w t  don't you work l t k e  ~ t h w  isUs do 
How the II.11 o m  I work whoa Ohere's no work t o  & 

JohmOtaemay b a  told of the origin8 of thie  wwg 29  hie 
' . 

€mbo-%ng a t  the inyes+& it a8 a pmbdy of a gospel m n .  

17 



travellet& wid9lJI and ?as&& into the fDlk t r d i t L ~ n s  of tke 

Xngliah speaklag world. Verses and ad&$& adi subtracted, arb5 thepe 

Is even an o33ruosne WePsion i n  circubtFttfa% 

Bpb PIlrro m a  LM+SVC i n  t*   LIP m~11ammt i n  the 1930s 

am@ We, sttll a tme  tb mw, iwmomhaqa it aa 4 1 ~  ane 

Ken Penny. Unive~si tg 
elUWloorr Dvv~n. 

. The Cotnmon LEuse/FJir 
Bimre We're f n Qoe 1 
Karw *as a WElalehie, ow of Lanka*s lads 
T i l l  he w a e  #%&123r rrrmdal'ed by r ~ c t l o n t u y  

Y T i l l  ha was fuel* wrdered W reactionary 

That's e l ~ i p h t ,  said B s r r ~ ,  soul shall never d ie  
f q % l  QqrEy- on che mt@ work i n  a lwxl b e r o d  thw sky 

neat Up t o  tho ml$ gates, saw Peter on $55 kneas 
Dan I sao ol& Oomrade God, I ' m  Hslrry P o l l i t t  please 

Said Patar unto B ~ w :  M e  ynw hulllbLe alul cantr i te  
t ' m  b f*Serd Bit Ire& ikabor'a m I ' m  a r e  I'll Zw a-ight 

T h w  $eve a ha* to I-, Lrs heXd i t  1s Me hami 
He played the WIntmnatiaoslan i n  a Hallelujsh Band 

They put him i n  tbe ehoir but tho hymn6 hei didn't l i k e  
So hr amasla& t h e  angels and b~aught  ulam out on e k e  

T- mu!$@& Ma r~gt fer $ria _lore t?w HwmmliF %st 
F r  o a u e i ~  dSmfSatotion muengat th@ Bs~mesrW Eoet 

I 
Dhe um~%iot  i t  w $ r r i l t ~  but Harry he saidr Ewe11 
Xs ~mprdi  Aia a%gbt%e rou& his  knew a d  he Moated down t o  

I1 -11 

Naw seven l o w  gw.9 have @ne and paased bgt fhrry'a do1 well 
m ~ d e  B-S**S c:ewz~a&a4. fir t;bs *Elale 0-i 8 a v i 3  Ifell 

Tke Of tbbhia stw, it ied't he& t o  tea2 
If  You Want to be a Commiii.~ they'll  send you down t o  Eel1 

"HerW i n  ttn rot& l a  HI~FW ; e O l l i i t ,  O o m a ~ i s t  Party 

leader ot t$r -5r- res@mBd and femed thzoaghwt the Bri t ish 

I o w  moagat ttws* aa t l ~  pc1181oml left, but a1H ( a t  ~ w s t  

anb antholog%es sirme the w a r  onZg undelillsa the lsok of any 

genuine fleldwor* i n  t h i s  area. 

41. Tfl8 40 FOlll4D CAB. Bert Dmaot t .  Coal miner. f ishb~cn.  
I o x w e z m .  

w, I %Q the rue thb other 
Loot here mgm pie 
ltls t h e  we Bed m e  t r a a r p o ~ t  
80 a ollr I'a m(i.aa-islg te tius 
Re om Uo awy o# t o  the asaside then 
Amy time r e  l ike 
had its 
With the% of U tb bike 

So I gets  me m n w  and off ah gane ,,; L, Straight down t o  Darlington Tona 
I * m  shouting$ Fetoh your qotora out 
'Cause I've got money &own 
i'rell a f e l l e r  comes out sayer I've got a car 
Suit you down ho the g~ound 
Its tan@ aad tested the res t  of the week 
It w i l l  cqst youPorty pounds 

W h y  ye lursa- 
I biew the horn and I revved the engine 
I na$gLed the staerlng wheel 
I clashed the doors and kicked tke tyres 
I says: Illate, tb '  a got a desl 
I paya me mone&r, louts s tr ight  i n  
Proudest day of me l i f e  
~ n d  I drove me forty pound car back 
To show off to  the nrife 

But. y~,kllblB . 
She aome out end glowered a t  it 
1*i1 mb ride IB theit fixing 
Tho *so& tm &OOPS is tra.neing of$ 
W iRge I?& lags t i e d  6 with s t r ing 
Ah sai&s Bhut gow fa* get ~ o u r a e l f  i n  
Tells us what It fee l s  
Ohe e@aa It's l ike  a w l a a  beef t i n  
Rhst's been fixed up wlth wheels 

Then me mama aomea up e l l  poppely-eyed 
And he stands azd trs look8 aad he laughs 
He says: I can aee the mark6 on the front 
Where the f e l l e r ' s  sawn off the ahafta 
And who was the previous o m r ,  he says 
To ma that  ow l o o b  Qweer 
Ah looked i n  the book and then ah sews 
Soria body called Bodicea 

But w s  puts up rome bait end r e  a13 Jumped i n  
AS happy as  om be 
With three g r i t  ban@ and a cloud of smoke 
fhlr We BUtS MMlJ f0P thO 868 
wo nm sww psa* &ape Houe 
U p  BY the BSmt la T h e  Ha@ 
A w l  apart from the bangs and the clouds of smoke 
The o r  wsa gawin' wand 

But Jr=s kmw- 
The mothsr-in-law rolled out of the back 
A s  we vent =st Wyniwd Road 
API the pol ia  gave u s  a tioket 
FQF an isaeoure load 
And another lor  having no mudguards on 
And another f o r  giving him l i p  
He says: Do yourself a favour mate 
-1 it wer tho t i p  

T h t  tho oar wouldn't strt and t ry  as I may 
PIby I ju s t  oouldn't get a r  to  gan 
A n d  the iaiema awe$ Wtpr Berty 
Oo em8 get t h o u  PLan 
Wtw hs tabs* 8 look and he shakes hie head 
Says it's had its day 
Xout b s t t w  go end gett Nomaa Hitoh 
To oome e&4 &ag it away 

So I off t o  the phone to give him a ring 
Badgefield la9 

10s: Don't go away, stay where you are 
I'll ba there any time 
I says: RAW what 11 you give u6 t o  tow it away 
Re looks with a b i t  of a smile 
He says: Ye pey YOU? I t ' a  you gay me 
Fif ty bob a mile 

W h y  i t  ooat us  a f iver  t o  drag it aww 
krd tha t ' s  me r t o q  eo far 
And a s  long a s  I Jive I 'll never forget 
The dsy I tbmght a Qar 

Bert D r m o t t  won a song writEng ooo&mtit&on a t  

Naoast le  Festival i n  1975 with t h i s  song. H e  oomnents: 

"1 wrote it a f t e r  worktng f o r  a ra~~mtkmrd O ~ P  deal- 

Par a year's part-time when pay wasn't 60 goo&. I got t o  know 

a few sharkey deal6~a.. .~ 

He a o ~ w l ~ a  tho intluenoe of the fuwus Baml of 

the Mrrhaa ooaltields, Tommy A-trmg of ~ r i ~  (IBC48-df9) 

WhoM .1?e t o  thi8 d~ regarded a s  olaaai*S of the i r  tm. 

Songs like thin represent a folk traditSoa hoavilp iWluemoed, 

but by no meam r.lqp&, by musio-hall ent~eizmn. 



w ,  to, .san*em tea 

oeuld l H t  grik &$! $I- 
A* set as-ctrcs by tats 
Bu* bra &WF WCrM 8P*W% US%% &U blW 
In ttihra the stm&B r i l L  % i Z l  %ell 
Tn time SLbe s%raio ~$11 tbZ1 

ipk Hiss OBI$ f&Ve iloot 'PBRt 
%thew be m t  his afrinrg lft*Xd w ~ a i a  66mita@ autbys 
a8 him ~ ~ 1 1 5  $ g w l  rMZ, he WQPPB 
i t  h a  $r maMd - a w l  a& &Wa*, be mu1ff 

Be rtww bZ8 ak&aw lit.*Ye fmMP& 
Oa M a  &A he weal@ aSw4s 4mW 
mldl mw mmr t o w  I've iklle4, twelve 
A& ad*, the1 s car r ~ x a a  cgga, 6w i a 1  &a& 
b~ Z ~ N *  the* s ril>e& aacJ geu ,at* 

W the e%iW kittle mrzm .ww &dB. mwt 
Pmob e t r e ~ Q b ~  1be bO$ Beivap dn 
9wwsa hew tm ~taw0a4y ww ttmx 3 ttm tmte 
L?by w&M -21 m e  t%e ierg p a 8  seilV .t%F s trm 
Thsy re- both haw th.e w q ?  aeae gay 

Plq Che b 4  hgr? lp .t ga @a& 
amiw eaa masla$ a% , 

But at last her re* a@ ~t,a+a&a@ ble k a r t  
A& ha CL& paSSaPl W89, bW &%a 
baa he 6ie* a@ mer* pwb ba dra 

I#& the sktnaJt liO4le mavm'B *$ill @ll&M 
ats om te e r w  BBg 
nnl the es_~@dr fal l  .a - i  Wg w e e  
Tha1'a at& tkbe li$aLe ism 8 ;13t to w 
v b t l s  n k t  the ~ is t l r t  man 

*..,Bs~w& %bad %@la we b w 9  Bo dlscam a r@Wo of the 

~QhatyflQ @Ims, %he Big 4merIt. ma mime ohc& f&a - 

area tti h u t  &e amgs ha& the'  so^ 0be~&08e~l6.tias- e. 

st@wLoas appatzte, %meelag'rk&twe, mumlee & L8oa, a& a~ 

aawrisiwj Waafttz ffa WrBp ebal, AS IPB1Wr s43psd%w%, he Xa 

as m l t s h  JCb H@9kW. 

Smg kwt.Thl3 S!@ s CtSttffa, IpW BtiL-'e $OW4 

6Pd aaba%sa ~ t ! d  ~ t h ~  a&bPt& t o r 8 ~ & ~  tke ier& m. 
T W  W@ WB! Wtbg too be& BWB -awl his a& &seea&ve- 
a m  @@ s Id%. TPe @a% pre8et%%d &re ir sung B e s t  D~sgoo*t, 

aaQ SlPuuCWtea ba&o M s ~  vmdt. abfti8w8e t w ~  cl~aoinotlp* 

1% W a s  MFitftqB bs ~ $ t m  Isl.t$RTr W* lWWSfoa&, *5+0 

tke t36ePPBea~t. 



-- m - -  - 
4 1  tea-srt ts rep- 
FtkePe. Ir 1Yf & ~ @ ~ @ 4 ~ " e i l  ' . 
Aam%b:uJpqpurwr, . - ! L -  

xa emiee W8.OifFS w s n t e w ~  'here t* 
1Po oFtai8e miesilee wanted bere 6- 
'Cause iP f@b;lsat iiag&g e . W a  t c  Bra& Nlyr 
9Astw1s be im w - e  pmge ~ e j r t  a r a a ~ i o  safr 



So cru%se miaailes want& 'hem taday 

$ Po cruise missilea wanted here today 
.r ; 

'Caus. if prrlSa-iaae shim16 @@t the i r  way 
There'd be no more people l e f t  aWuM t o  say 

: t. .. 8 

i 
5Jo cruise a i s s f l e s  wanted tiera godw 

8 i ' ~  
fi 4 s  an a t m i e a  %a t@aci$et a dbkloi$%t~tion spTlg baok to 
b- 

it 's a o u ~ o e  we dnmt~i%URIp tp&CKleg, Mhose name was given on 

a CND saw aheet ( a tea Sro%sB bo g&'PWli trauk) , Re is, i n  fact ,  

a p ~ o l V l c  p I i a % a a l  pmbii3%%, ~~ mmW~ cFi Campaign Atom. 

This orgen%aatWi)i p~z.qy4d Dhe mi?dv&anae of ''Bo Oruise l i s s i l e s N  

i n  an GxFoeU -pub Id- am tr&mmm3 @bf~tmam gatWIIllg. 
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Oompiling references for  each sang was made easier  

than can be meaaueed bb~r use of the index a t  (lac11 9- Eoouee, 

the head office and library of the English Folk Dance 60116 

Society. AS can blr seen, 4e have o d y  inclwbd B r i + i s h  references. 

To have given Berth American ones a8 well W O U ~ ~  have. trebled o r  

qua4Supled the ~eferanoe l i a t  f o r  many songs, esgeciollx as 

North America i s  f a r  bet ter  served :vlth song publications than 

Sritain. A s  we have compiled *'An En(glish Anthology** we fee l  

justified i n  t h i s  Omission. Ce have t r i ed  to  be c ~ r e h e w i v e ,  
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and have include4 bo%h soholarly collections and pvpular 

anthologies. 

A s  "An Bnglisb Anhhology" is intended aa a s  introduction 

t o  the complex f i e l d  of -1iah folksong as  rapresent& by 

f i e l d  recordings made i n  the19708 an4 808, a few bibiliographical 

oomments and aug~ested t i t l e e  might help the student. 

Books of aonga available f a l l  into two groups: popular 

anthologies, snii fielilwoetc'collectiom. EnglanB ia  fa i r ly  well 

served with the former, but not the l a t t s r .  
14- 

During a persod mughi$ fmw 1560 to 19tR in te res t  

i n  English folk song wsg bslng pioneered l u g e l y  by middle claes 

collectors and amateus rrmsioians maw of whom saw themaalves 

a s  rescuing songs &om oblivioll (which was true) and giving them 

baok t o  the people (which had l e ss  alaiw). ~ l though  iEnglish 

f o U  song never became fashionable it certainly enjeyed a vogue 

amongst limited secttons of the Edwardian mi&dle class and, due 

to  Ceoll Sharp's e f f 0 ~ t 8 ,  with achoolteaaha~s. For such a potential 

book buying publlo, Wrupuloua edi tor ial  honesty We8 Of l i - t t le  

account, and it could be said that  the papular stereotype 

Emage of English folksong wm fpmed a t  this  time: oura-l mags, 

with simple but aften beautiful even ~nusua l  tunes, w i t h  vords 

reflecting contentment, never bitterness, and alagys innocent. 

Follllore is l i k e  the Bible -in one respect: whatever you're 

l o o t i n g  fo r  you'll  find it. Publlahas from t h i s  eraI aided and 

abetted by the f i e ld  workers themselves, found their  country 

Wile. 

II This is  not to  dismiee the early putlications (Chw do 

contain beautiful songs well worth atnging) but simply to  

emcourage a healthy caution. Any of Cecil Sharp's many a~ngbooks 

Lucy Broadwood's, Frank Xidson's- a l l  ape useful. To be avoided 

as  a serious work is Baring-Gould' a "SoI?.ga Of The Vest" which 

mangles a superbly intsresting i ie ldrork aolleation from Davon and 

cornvra11. 

A l a t e  addition fsr the folksong library was Alfred 

 haft, dilliams' Volk  longa of The upper  haws" which unfortunatel~l 

lacks melodies- which is  its major weeknees. T h i s  laok ie 

a d e  up f o r  i n  it ~ i a g  the only e e r u  colleotion to give 

something l ike  an aocea te  p i o t W  of what B ~ g l i s h  country 

people were singing at the timo (published i n  1923). A 6  D.K. 

SiUus has bald: N... i~o)est Jone among the m l i s h  colleatora 

Willieme aMme to have bad l i t t l e  knowledge of what a folkcbong 

s b u l d  be or  what had passad for  f o l ~ o a g  i n  other colleotiona. 

This l a t t e r  ignorance ( i f  i t  was lgnoraaae) glves the colleatlon 

2g 



and P e w  8eewP'r "Travellers songs From EnglaM ~ n d  SeotlandW I 

r9ince 1898. autgafs) is an exeAtp&m prese&$i~g of  sone tmt_s as sun& ?g @pales, 

A f t e ~  an inter-~egnum nona%st ie  basicalW of the and oontains a useful, i f  short, intr0dwtlon. Qinet te  Dunn' s 

tex-wpr yeape (1979-V$43) Ba#ish FoXkSOng baglna to  Pe-merge "The Fellowship 01 5cngft applies the spprogches of an 
I 

i n  g u b ~ i s h e ~ s  lcots. A.L .L~~@'s  'teame ~11  Ye BOW KLI1ersn L 1952) ant tmp~log$st  t o  a riaging oomausnity i n  ~ a s t  Aa&-la. 

was ati exgloratoxy r01trlr.e con(pller¶ &w~ his  own fieldatork" 

and BbrFmpo~ia&hcb a s  we11 8s 3ib0~mr work. ~t went out o f '  

pr int  fBr m a w  yews W t  re-appeared i n  7978 im a mwh expaMed. 

+W UopmaaiVe edition. IR 1954 B a n  YacColl'e '!The Shuttle And 

Cage" was also publish-&. Wme two books demomtnated .to a wid& 

publto w k t  had previously been ~ ~ O W R  only t o  a handgul of 

spaoialie%s - and dented by %kny of thofie- that. %n$laml had 

a comsiderable bedy of indua)cial 5on@ and that they aere felk 

 he folksong retrivai of the 1950s onwanas has proaptea 

maw papular a t l tb logde ,  some modr sonw ba&, sopm Dankly 

awPul. h?+my of t h i e  ;urn out to  bs oonrgilat.ions from individual 

comwrcia% einger's mpertoires with a11 the a t t edan$  

disadvantages one coul4 axgeot. O f  the nore reliable popular 

collec%$ons manp have been emaptled lrw the msnuaccipts of 

e m l i e r  collectors, o r  from regent fieldwork. 3orthy of 

mez%tion u e  Frank Purslow's four-part pooket s l e d  {but not pooket 

value) aeries n P a r ~ b o r & s H ,  "The *atitan Seed1', "The Constant 

LovarsW a~& uTha Fosgg. Dew* from tks  Nanrmaa%/hfiim~ HI, &LBO 

uswful i e  "TZre Ltfe  O i  A Man" compiled bg Ran BtuWs from h is  

own f ielslwork, WXI Frcrb sawr1 s twwpa-t s i m i i i i  pmjeot "areen 

~ t*( lvea~  and l*Oarners Gayw. Vaughan '?Mll.iams aeh8 Lloyd put 

tw&her nZurS is  at i lZ a &taMas8 paulaul ab*hcllug9~~ 

P w u i n  Book o f  E-ish Polk Efangsu, frue smags pe%ntetZ i n  the 

FoSk Son$ JournBl~. $'be* B@lll's vwierue &&a, especially 

"Shanties Of The Seved Beasr, amount t o  studies of sea wuga 

pu$ together by a pate aM81a3- sourae singer fo'orklorist. 

Then t?m is  MaeColl awl Seeger's 'The Singing Islandtt, the 

rarious efforta cf Roy Palme- notatsly *Song8 Of The $?idlands'' 

which aaee recent f i e l d  work, and our own '&The English Folksingsrn 

compiled f ~ o m  manuscript snd tags oollections old and; hen. 

On ehilkWenas ebng the= g~ 0ul7 the opiea "We Language 

A d  Lore Of Schoolchlld~entt and Sandra HcCoeh's e%Uellent 

*ChilUren' s Hwnaur". 

The most distres8ing aspect of rolk@cm publication 

i n  Eugland is  Che laok of gcoa coiltrotions of fielbusock. A t  one 

time t h i s  m y  have, refleCted the s t a t e  of fielQwork i t s e l f ,  

but th i s  is hardly the ease now. Trde, it takes a long time t o  

prepare a rel iable  voluars, but t b  m w e a m e  ~f such VOlMeS 

n o w  has l e ~ a  t o  do with the folklorists,  and mom t b  do with 

the pueillanimow polioles of pUblfshrre, funding Bdalee, anh 

the outraoded attitubs tc) folklme a t i l l  ourrent i n  a phl l ia t ine 

ao&mia WWUI. 

Thillge w e  eWngEing though. Peten Kennedy's V"lksonga b i  

Britain Aqd IF.LInam 1s now available, a& although 0ri t iois .8  

sdversely 34 sm Quartare it to a t  l eas t  a scuqgliq of w h a t  he 

collect& &Wing ea intereetiw-pwkod, tho 9 s  a d  QarQ 60s- 

with the i ~ ~ l i o a b l e  ommielm of olaeeie batla&e, Esaa PacOoll 

A s  t o  disas and ti@o$ LOT many ~ c r e ~ s  Taplo Rwords hae 

been the major B q l i s h  souroe od, f i e l d  an4 reviva2 sbn(bem on &is 

and xatiMEF Qhan make a random ee&eetlon BU .Yl0u&d re&* the 

8t~89ab to the O&&S&O~W, LikeVti* with the aUla&kBF b&t 

bet ter  b e ~ ~ ~ e d  L i ~ t  @ M a l e  Bew&s. Both $ 8 ~  iron 

@cisis  t o  enis le  so it m y  not a3RffS be easy t o  get -hold of 

the i r  skaqb-;U 

~ o m m  f f t t ~ e ~ c i ~  Q O W O ~ ~ ~ ~  * . s b ~ ~ ,  F+SZ& ~ e g a w  aM 

Folkwoge, ,i&& iw@~rtdf;.'f&ip I ainiees %a t b e b  2 i ~ t s .  
a ry . 

Cassette t i @ ~ b e  issae&'%&r&kbaQ~sd &imti81, an8 Peoples 

s t a m  T8psS,p , , , '  . .  L r  . 

picture of 

and importatm 

oomments, &t&t~ ,  c i ~ ~  ~&&iea the aingy, a a a  ~ a o c a l l  

and Peg= -i e&&%, p&Mg$7m& *Ma -,say? k$ih the i r  two 

a b e o l u t e ~ / & ~ ~ ~ y ~ a ' e g ~ r a  n ~ h e  &WhadCDi' &rtlbyu a- 

m~ow 10 =&:b ~ i a h t w ,  *Q* a * ~ w i &  fp+q.wtm s i w e r  

Sam larnerf@espn'oefw*~$fd gb i2&ei&pp* of o w  ~mote&&p these 

tochsigues in lot %so iai9 w i m e d  w Jar; j a .  s t a y  

oompilact ,ouraa$as aab ~ryrt iw r9e&.*$ingds H ~ W  nourw- . " ,' . I  1 - 1  

a biog~aphy i n  memh and esng of e Devonshice singer. 

a.rm+ou3d 
B.rIng401rld 
B;rrln!g40aQ & 

Behan 
8- 

Ball 

brawn 

Child 

h h e b  S*met Ballads. Lol*loD: Ohatto & *induo 
*sS3 
Be m OY T ~ Q  Vest, Revise& mlitlan. London: 
&&en WJ 
k WlgaB O f  Couatm BOW. LOU~OB: llethuen 1895 
b o k  Qi %wawy lo-. frodan: fU&tb\ian 1893 

l w l i r h  B O I ~  mw t m  8bg6oi6.~0t&~1~~nb111906 
ImlaBd 8inga. Londona Besax Xwto 7965 

arb 09 a@. PWAMP~W. m n :  
PaF*sr, 1857 
The BhWW B h u t l h l .  Landon: BpheBe t y n  
SQ e O$ The Worth, Lo-nr O-rcllper (2  qald] 
+a%& n~iwttL6.. EoMonr giti&t a go. , 8 4 4  

4%S)oev &onga. London8 L e a a h a  en- 
1893 
swzrab m ~ t i e w i  aow.ra carolr. B O Q ~ ~ Z  

E % Z t b r m l  Drr. ut me e w a  S q l n b .  
Primeton, NOW ~ e a q  1959- 2 ( k  w&e 
naoiont aows.Ana a.lia~. Li-Bh i6W 
Tot 8 a o k t & ~ h  Semer,elaa&4 a MMcL C e l l i n m  1 Wa 
A loa t t i ah  Ball& Book. LO&: Routl"~&@ & 
K4sra P W  1973 Tpt&#oott loll aolmnpar&%- L S-nr coll'las 



5. &ondon: John Lane The 

Healy Lev$ h n p C  Of T@y?pish. Cork: Meraier Preem 
-2- 

Folksongs And Ballads Of Scotland. New York: 
Oak 1965 
Travellers Songs From England & Scotland. 
London: Routlm¶ge Kegan Pa13 1977 
The Singing Island. London: Mill8 Muaio 1960 
Personal Choioe. London: Workers Mueio 
Assooiat ion 1962 
A North CountrLe Garland. adinburgh: P~iYatel: 
painted 1891 
Bunlery RhYIUe6 8 COWtm Sopge. London: 
Metoher 1 8 n  
Bawdy Bri t ish Bulbngs .  Lendon: Wolfa 1972 
Children's Huwur. Lgndon: anther 1976 
The Fu- Fm$ly. LonQon: &d-Look 1978 
Minstrelsy or 800tlam%~ LqMon: Awener 1896 
MimtrJsy Awlent & AbiTOPn. Qlasgow: 
W l i e  1887 
B e o k e ~  1968- 

~ ~ , ; , r l a m .  
Loughton, Essex: Monkmood 

Tbo & Lore Of t3ohooloRil~en. London: 
Odo reltr Press 1959 
Thr Oeord Diotkb- M %taraery Rhymes. 
mndon- Odord Pare Y P~$8playground. 
~ h i l b i n '  s Oamea rn s L ~  
London: Oxgord Univeru$ty Press 1969 
BothP Bond & Pallsdn: Paiulwr Aleramier 

Ber Qity Songster 
Ooodwre & Spra tev  

opie 

opie 

. Ord 

ongb Broln Linoolashire. London: 

&R&&u&~ i n  Folklore %'A. 62. London 
ffoom Foe Company. Lomn: 'Owbridge 
University press 'I97T 
Songs Of The Midlaacl. Wakafield: EP 1971 
Evr~ylaan'a Book Of English Countzy Songs. 
Lonbon: Dent I979 
The B a m b l i ~ ~  Soi4ier. Londoa: Peaoook 1977 
A Year O f t e s t i v a b .  LonQan: Warm 1972 

Palmer 
PaWer & Lloyd 
Pethen  stom om & Song. pulverton, Somerset: 

Press  1974 
Oomplete C o l l s ~ t i o n  QZ Jrieh Musio (ad. 
C.V.Stanford) London:- Booa&y 1925 
p w o n  Muae. Londont Chatto & Windus 

&k Songs. I Q a s t l e :  Frank 
i3rahsm 1 
M a r r a w b o ~ T h e  Wantaa Sesd/Ths &wste1)t 
Lovers/The Foggg Dew ( 4  vols. fBm the 
H a ~ m o n d / G a ~ i ~ r  MS) Londo1D.r XFDffB' 1965-74 
The Oxford Bogk Of Ballads. London: W o r d  
Universitp Presa I910 
Yeligaatk (Firs t  published T609-) ~ e p r h t a d  
w S g ? ~ l i a  D6~t~omel la  YeWsmata by 

l k l ' i z ~  Sooiety Ino. 
t ing C i r o l ~ .  bandow. '~einentann ' 

1960 
The Idiom Of The People. Londcn: Heipamann 
$QFR 

HeQht , I t,,-,fl& @@A,He@' e US. Edinburgh: l i l l i n m  

Henderso~; IG hi ;I I ' 
AmstronE Ib;l ' m - 3 -  am. Londonr Pluto Press 1979 - 
B Kerp 

Henderson ' ads. London: 0ountr.v 

Hard $u&tish Songs. Edinburgh: 

*$@l Oustoms. London: Batsford 

1% Customa. London: 
.? ' 

Ballads. Lordon: Faber 1965 
e Ballads. London: 

1975/9 ( 2  ~ 0 1 s )  

Seas. London: Routledge 

New York: MoOraw-Rill 1977 
nal Of The English 

llade. Derby & London: 

6;"~egendary Ballads Of England And 
SootLanB. Londww W& 9 
+be &gXl+sl# Folksinger. London: .Do[Llins 1979 
Bsmour Cluld. Edinburgh, Misoellallea 1906-28 

Rioharda & Stubba 
IQmatu, Club 
Boat* 

- .  
)Ilmtmlsy,:Oi  he soottiah ~ o d e r  ( ~ i r s t  

E t :"SCBJ9!2i0W i n t d  Detr01t:lingingTree 

The Beds  bf Love. Mndon: 4967 
Songs For %he 60s. LTndonc Workers Yuaio 
~ o i a t l o p  1961 

The Sworit $awes Of lbrthepn England. LoDaonr 
'aa+slla 741 1 

(larl1ey 
8eeg.r & NacColl 

sh.Fp 

ShsFp 

@hell, 

shaxrpe 

S haw 
8 h-ud 
smith 
S tubba 
Telw 
Thompeon 

Top10 song Book 
Vaughn W i l l i a m s  

vaaghan w i l l i s m s  & 
Lloyd 

~ e r a h . o  & Lothian 1867 
L 0 m ) w r l g 3 1  [ J ~ w a l ,  Of The Folk Song 
hS 
Lomlnn: 190b37 (Journal Of The I r i sh  Falk 

- - ---- 
,A, Ballad i)ook. Fire$ pr-W privately 1823) 
-gh: BlEOkWOd 1880 
You Wrar Ye Antr 1Pallr. London: Wolfs 1970 
The 8ro.drlde ~illd.-London: Jenkim 1962 
 he mbt t i sh  Iimtrel.Edinburnh: J.Pwtlie(5 rol . - 
Ttim t i f e  9f ~ % e W i  ~oiiian, BF%S 1970 
Salt  Water B a y .  London: G w e n  1931 
Lark Rise To Ga elford ( m e 1  whioh quotw 
songs) Lolulom Oxford University Press 1939 
London:. Workeps Yusio Aaao&ation ? 
A Yaore Of ~a+d. London: Oxford University 
Press 1961 

The Penguin ~ o o k  bf W l i s h  Folk Songa. London: 
Penguin 1959 
Folksong Today. bndon, EFT'S8 1967 
Field & Furrow. Lo@on: XPDSS ? 
Bygone Days I n  Devonehin & Cornwall. London: 
Bentlv 1974 
The Folklore Of Demon. London: Batlliord 
Folksongs Of The Upper Themes. Lomion: 
Duohorth. 1 9 1  
AM sinoe we're i n  b o d  company. l om ion: 
Workers Muaio Assooiation 

Wales 
a-slee 
whiteombe 

 look 
Williams 

LloJd 5olpiX$&W 11nc4br: riwiac& L@*S~O & 
wtshurb. 2. 

Lloyd . ~ 0 1 k  In  E d & .  LO&*, Lbrir#qe & 
wisha-t 1367 

:.nun- A P&la~'s Paok Qf Ballads And 8-8. 
Winter ----- 

Bdinb;ri?gh, a t s e o n  1869 
Lore And Shef'field: The Centre For IEngliah Cultural 

LBXUUBFIQ Trsd i thn  & L ~ ~ W I W O  1961- - - 
Lyke A~&W 'crawids 6ollectlon Pol. 1. 

L J&@urgh: Scottish Text Sooiatr 1975 



SIDE 1 SIDE 3 
Nursery Songs Travellers 
1. Once in China. Harry Stubbs 24. The Two Butchers. 
2 Old Roger Is Dead. Hazel Bibbings Nelson Penfold 
3. The Fox. Mrs. M. Heathman 25. Young A-Growing. 
4. KymamCDoe. Harry Stubbs Nelson Penfold 
5. There Was A Lady Mrs. Green. 26. He Pulled A Dagger. Amy Birch 

Dora Turner 27. There Was An Old Man Lived In 
8. The Worms Crept Out. Mr. Erwin Yorkshire. Amy Birch 

Urban Singers 
Children Singing 28. The Battle Of Sahagun. 
7. Children's Songs With Games, Harry Stubbs 

Actions. Various 29. McCathery. Mrs. Hawkins 
8. Henry My Son. Alison Bricknell 30. Maggie May. Stan Walters 
9. Parody And Impropriety. Various 31. Jimmy MacElbee. Mary Duffy 

10. Wim Wim Wobble 0. Troy Penfold 32. Jimmy Run Down To Your Uncles. 
Mary Duffy 

33. Do You Know Me FatherlThere 
Songs Associated With Rituals- Was An Old Manll Lost My Arm I 

Adults Bert Draycott 
11. Lent Crocking Song. 34. The Ringarangroo. Stan Walters 

Mrs. M. Heathman 35. The Game Of Football. 
12. Six Jolly Miners. Ted Frost Mary Duffy 
13. Cob Coaling Song. Dora Turner 36. T'Bobbin Winder's Song 
14. The Captain's Song. Grenoside Essie Dean - Sword Dance 37. The Doggey Putter. Bert Draycott I 
15. Carhampton Wassail Song. 

Eric Tarr 

SlDE 2 
Country Singers 
16. The Herring's Head. Bill Hingston 
17. The Derby Ram. Bob Mills 
18. Lord Lovell. Walter Pardon 
19. The 14th Of December. 

Lillian Lugg 
20. The Deserter. Walter Pardon 
21. The Maid of Australia. 

SIDE 4 
Recent Songs of Known Authorship 
38. Joe Hill (Hayes & Robinson). 

George Strattan 
39. Hallelujah I'm A Bum 

(MacClintock). Bob Hine 
40. Harry Was A Bolshie(Williams). 

Ken Penny 
41. The 40 Pound Car (Draycott). 

Bert Draycott 
42. Canteen Tea (Lavercombe). 

Allan Lavercombe 
43. The Big Hewer And The Little 

Marra (Mountford). Bert Draycott 
44. The Shrewsburv Three IKav). . ., 

Walter Pardon Joe Kay 
22. Butter And Cheese And All. 45. Demonstration Songs And Chants. 

Mrs. Dowrick CND March 
23. All Jolly Fellows That Follow The 46. No Cruise Missles (Bulkley). 

Plough. Bob Mills Campaign A tom Group 

"An English Anthology" was recorded in the field by Sam Richards and 
Tish Stubbs between 1974 - 1980. 

Mastered by Martin Scragg. Photography by Martin Scragg. 

Sleeve notes by Sam Richards. 

References and bibliography based on the card index at Cecil Sharp House, 
London,'the premisis of the English Folk Dance And Song Society, with 
due thanks to the librarians of the Vaughan Williams Library. 

We acknowledge the help and encouragement of other fleidworkers, friends. who 
helped set up recording sessions, relatives, parents, and schoolteachers who intro- 
duced us to singers, and, of course. the singers themselves without whom. . . 
On the matter of copyright, we do not believe that texts and tunes ought to be copy- 
right at all, except in the case of new songs written by living composers. These re- 
cordings are the property of the collectors and of Folkways Records. 
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