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SIDE ONE Total Time: 23:39

. BLUE CLOVER MAN (Kortlander)

. NO, NO, NORA (Fiorito-Erdman-Kahn)

. DEUCES WILD (Kortlander)

. HAS ANYBODY SEEN MY CORINNE?
(Johnson-Graham)

. AMERICAN BEAUTY RAG (Lamb)

. DEAR OLD DADDY LONG LEGS (Von Tilzer)

. DERBY DAY IN DIXIE (Whiting-Egan)

. SHIM ME SHA WABBLE (S. Williams)

. CLIMAX RAG (Scott)

SIDE TWO Total Time: 22:37

LET’S TRY IT (Kortlander)

BO LA BO (Fairman)

HUNTING THE BALL (Kortlander)

IDA! SWEET AS APPLE CIDER (Munson-Leonard)
BIGAMOUS BLUES (Kortlander)

TRIANGLE JAZZ BLUES (Leclere)

FUNERAL RAG (Kortlander)

CHICAGO (Fisher)

RUSSIAN RAG (Cobb)
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CREDITS

Compiled & Annotated: DAVID A. JASEN
Remastering: Carl Seltzer

We wish to thank David A. Jasen, Joel Markowitz and
Trebor Jay Tichener for the use of their rare piano rolls.
Additional material may be found in the book RAGS
AND RAGTIME: A MUSICAL HISTORY by David A.
Jasen and Trebor Jay Tichener, Continuum Books,

New York City.
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Max Kertlander was borm im Grand Rapids, Michigan
on September 1, 1890, Upen finishing high scheel, he enrelled
at Oberlin Censervatery fer specialized music ceurses and at
the Americam Censervatery in Chicage for piane lessens.

Threugh a friend, he was intreduced te Lee S, Reberts,
planist-cempeser and Vice President ef the Q. R. S. Music Cempany,
largest manufacturer ef piane rells wh ese headquarters was‘in
Chicage. Under the tutelege of Lee Reberts, Kertlander became
adept at arrangdéng and perferming fer piane rell recerdings.,

He was persenally well-liked at Q.R.S., and the public liked his
hand-played rells se much that he had te resert te a pseudenym,
"Ted Baxter" became Kertlander's mest fameus pseudenym and we find
many rells "played by Ted Baxter and Max Kertlander."

Max Became General Manager ef the Q.R.S. Recerding
Laberateries by the late teens and them President ef Q.R.S.
in 1931, which he ewned until his death im New York City em
Octeber 11, 1961,

This album is a tribute te Max Kertlander as cempeser
ef extraerdinary rags, brilliant rell arranger eof pep tumes ef
the day, and magnificemt perfermer ef hamd-played piane rells.
SIDE ONE

BLUE CLOVER MAN was cepyrighted by Max en June 18, 1920,
His piane rell perfermance is the mest sephisticated ever preduced.
His use eof exetic harmenies and tetally different rhythms within
the same ragtime cempesitiem was umique fer its time,

NO, NO, NORA was writtem by erchestra leader Ted

Fierite, cempeszer Ermie Erdmam and super-lyrickst Gus Kahn in




1923, Kertlander's interpretatiom net enly enhances the tune,
but creates an additienal atmosphere, net censidered by the
eriginal cempesers.

DEUCES WILD, another of Max's original rags, was
copyrighted en Nevember 17, 1923 and published by Jack Mills,
Inc. Hewever, Max made his piane rell in early 1919! It is an
example ef his creativity and the perfermance is the equal te
what ether tep-ranking cempeser/arranger/performers were deing
at that time (see alse ZEZ CONFREY, CREATOR OF THE NOVELTY RAG,
Felkways RBF-28; ROY BARGY: PIANO SYNCOPATIONS, Folkways RBF-35).

HAS ANYBODY SEEN MY CORINNE was the 1918 entry ef
blues-and-jazz compeser Luklie Jehnsen and writer-publisher Reger
@Eraham., Max arranged this number in the hettest, mest syncepated
manner eof the time., It is an incredible dazzler. Hew many peeple
of that day listeming te this rell really uamdersteed what Max was
deing?

AMERICAN BLAUTY RAG was published by Jehm Stark & Sem
in St, Leuls en December 27, 1913, It was Jee Lamb's fifth published
rag and eme eof the greatest rags ever cemposed. Max's 1917 rell
versien is preef pesitive that these rags were net meant te be
perfermed "as written." Kerlander's appreach te piane rell arranging
and perferming was the same ne matter what kind ef music he was
deing. This near-centemperary rell was a geed seller and the
public was pleased with his cemceptien,

DEAR OLD DADDY LONG LEGS was an early example eof a title
song fw® a mevie, The film in questiem, a 1919 silent-flick,
starred Mary Pickferd and was writtem by prelific cempeser-publisher
Albert Ven Tilzer, While Max created the arrangement, he had Zez
Cenfrey perferm this duet with him. An henest duet, net ene ef
Max's fake duets with him=elf. It is a fine perfermance eof a great
arrangement em a rather thin meledy.

DERBY DAY IN DIXIE was writtem by these twe elegant

writers ef Tin Pan Alley, Richard A, Whiting and Jack Eganm.
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In a mest ferceful arrangement, Max whips it up te a reusing
finish,

SHIM ME SHA WABBLE turned out te be a jazz standard
which was eriginally published in 1916, It was transferred te
large publisher Jeseph W, Stern % Ce. a year later, and they
made sure that this fine tune by Spencer Williams get geed
treatment en recerds and rells, The firm certainly had nething
te complain ef when they heard what Max did te it.

CLIMAX RAG was cempesed by James Scett and published by
the Stark Music Company ef St. Louis en March 5, 191, One ef
the finest rags, and alse ene eof Scett's mest inspired, it has
become a faverite of dixieland jazz bands. Max's rendition is
most creative and adds elements net present on the sheet music.
His creat ive appreach is consistent and ferces his audlience te

8it up and listen intently te what he's dene.,

SIDE TWO

LIT'S TRY IT was one ef three unpublished rags en this
side of the LP which didn't exist on sheet music er en recerdings.
His 1918 rell is a masterpiece ef inventiveness.

BO LA BO was written by Tin Pam Alley cemposer-lyricist-
publisher Geerge Falrman in 1919. It was ene ef a myriad ef sengs
dealing with the Orient which Tin Pan Alley was turning eut just
as fast as they ceuld. It was usual at Q.R.S. te turn this kind
of song ever te Zez Confrey te arrange and perferm. He had a
knack fer 1t. As we can see, Max was ne slouch either and turns
in a masterful perfermance.

HUNTING THE BALL, another eriginal rag by Max, was
made inte 2 rell enly in 1917, but unlike the ether twe rell
eriginals, this ene was copyrighted finally en June 12, 1922!

IDA! SWEET AS APPLE CIDER was writtem by Eddie Munsen
and blackface-minstrel Eddie Leenard in 1903, This 1918 arrangement
by Max certainly put a new spin en the eld ball, There were

deuble-time endings and there were deuble-time endings. Hewever,
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with this arrangement, Max eutdid himself and everyene else at
Q.R.S, It is easily the mest eriginal and cemplex double-time
cherus in the history ef the piane rell as well as the mest
challenging - beth te play and te listen te.

BIGAMOUS BLUES was cempeosed, arranged and perfermed - and
published - by Max Kertlander in 1919, It is, strangely, a real
blues., And like Max's rags and pep seng arrangements, a beautifully
inventive blues, previding a marveleus contrast te the rest eof this
pregrame.

TRIANGLE JAZZ BLUES, by New Orleans entertainer Irwin
Leclere, was published by him on February 21, 1917. Unlike
the previeus number, this is really a rag. He called it a "jazz
blues" because it united the twe newest kinds ef popular music ef
his day and reflected, of only by implicatien, that his rag
was soemething new, Max's centemperary versien, agaiq takes
liberties with the printed score, but enriches the eriginal
concept with an inspired arrangement.,

FUNERAL RAG is the last eriginal rag made only feor
piano rell en this album., This cempesitien is in the eld traditim
of "ragging the classics." In this case, it is Chepin's Funeral
March, a mest unlikely subject for a jeyeus rag, which gets the
treatment. And Max makes it jeyful.

CIICAGO was written by cempeser-lyricist-publisher
Fred Fisher im 1922. It captured the spirit ef the ebullient
Secend City wemnderfully and demenstrated musically why it was
the center ef the new Dixieland jazz. In this perfermance,

Max illustrates the fameus adage applied te fine piane rell
apgrangements as "making meutains eut ef melehills,"

RUSSIAN RAG was Geerge L. Cebb's 1918 ragtime masterpiece.
It was a hit fer many years and the vaudeville virtuese's faverite,
In this centemperary rell arrangement, Max permanently endews this
memerable perfermance with such geedles as his effective use of
chrematicism in beth the Intreductien as well as in the breath-taking

ending.
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