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FOLKWAYS RECORDS FTS 32380 STEREO

SIDE 1

18th Century American Orchestra Music

Band ‘1. Handel's Water Piece 1:29

Band ‘2, Overture in Ptolomy 3:29

Band' 3, Overture to Artaxerxes 3:44

Band' 4. Saliment: Munuetto 5:17

Band: 5. Felton: Minuett with variations ' 2:25
Band ‘6. Stanley: Concerto | 7:12

SIDE 2

18th Century American Orchestra Music
Band''1; Death Sang of an Indian Chief 0:59
Band 2. A Youth Adorn’d 3:58
Band 3, Save Me 0 Lord 2:19
Band 4, Billows Foam' 1.39
Band’ 5./ Bremner: Little Calonial suite 3.00
Bdnd 8. Bach: Qverture 11 4:24
Band 7. Boyce: Symphony 4:55
Band 8. Symphony from Thomas & Salfy 0:34

@N978 FOLKWAYS RECORDS AND SERVICE CORP.
43 W. B1st ST.. N.Y.CL. US.A. 10023

18th Century American
Orchestral Music

- TheWayland Consort Orchestra,
- David PMcKay Conductor

DESCRIPTIVE NOTES ARE INSIDE POCKET
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FOLKWAYS RECORDS Album No, FTS 32380 I. THE THEATRICAL AND OPERATIC TRADITION
©1978 by Folkways Records & Service Corp. ’ 1. '"Handel's Water Piece" (from Samuel Holyoke's INSTRUMENTAL
43 W, 61st St,, NYC, USA 10023 ASSISTANT, Vol. I (1800))*
M ° F 2. '"Overture in PTOLOMY" by George Handel
USIC Or 3. '"ARTAXERXES, The Overture'" by Thomas Arne
a
The Colonial Orchestra = = oo o
1. '"Minuetto With Eight Variations for the flute and violoncello"
The Wayland Consort Orchestra S Gattin ha i adites
. 2. '"Minuett With Variations'" by William Felton
David P. McKay, Conductor
3. '"Concerto I'" by John Stanley
Largo-—Alleéro--Adagio--Allegro--Adagio——Allegro
1I1. THE VOCAL TRADITION (with orchestral accompaniment)
Susan Clickner, soloist
1. "The Death Song of an Indian Chief'" by Hans Gram (1791)
2. "A Youth Adorn'd" by Thomas Arne
3. "Save Me O Lord" by Samuel Felsted
4. "Billows Foam" by Samuel Felsted
1V. THE SYMPHONIC TRADITION
1. "Little Colonial Suite'" by James Bremner et al.
(a) 'March" (James Bremner)
(b) '"Lesson, cantabile" (John Palma)
(c) "Air, tempo di Gavotto" (Samuel Holyoke)
2. '"SYMPHONY 3d" (or "Overture III") by John Christian Bach
Allegro di molto (first movement)
3. SYMPHONY (to THE CHAPLET) by William Boyce
Allegro--Vivace--Tempo di Minuetto
4. SYMPHONY (from THOMAS AND SALLY) by Thomas Arne
(N.B. This recording does not include the eighteenth century Moravian

Mechanics Hall. Interior View

orchestral tradition, which though of extreme interest, remains outside
the mainstream of Colonial music. And the term "Colonial," though
normally referring to the time-period prior to 1783 is herein broadened
to include occasional selected works that post-date 1783.)

*American titles and publication dates given where applicable.




The Emergence of the Orchestra; 1ts Disposition; [ts Repertoire

lustrumental music In early America has at best an unclear “beginning;
whereas instrumental ensembles in general and orchestral music in particu-
lar have even murkier origins. As early as 1716 one can assume instru-
mental capability for performing orchestral music in America existed as
the BOSTON NEWS LETTER notes:

This is to give Notice that there is lately
sent over from London a choice Collection of
Musickal Instruments, consisting of Flaguelote,
Flutes, Haut-Boys, Bass-Viols, Violins, . . .
Sold at the Dancing School of Mr. Enstone in
Sudbury-Street near the Orange-Tree Boston.

(23 April 1716 BNL)

But surer grounds for the emergence of this tradition in Colonial America
is the 2 February 1729 notice in the BOSTON GAZETTE--an apparent "first"
public orchestral performance requiring paid tickets:

This is to give Notice That there will be a
Consort of Musick performed on sundry Instru-
ments, at the Dancing School in King-Street,
on Tuesday the 18th Instant, at Six 0-Clock
in the Evening, and that Tickets for the same
will be delivered out at Seven Shillings and
six pence each Ticket, at the Places follow-
ing, vix. At Mr. Luke Verdy's at the Royal
Exchange, at Mrs. Meer's at the Sun Tavern
near the Dock, and at the Place of Performance.
N.B. No Person to be admitted after Six.
Charleston (April, 1732) and thereafter Philadelphia, New York and
Williamsburg were also important locations for orchestral performances.

¥ * *

The disposition of the orchestra would understandably depend upon
available personnel. An ad concerning Charleston's prestigious St. Cecilia
Society states:

The performers they are in want of are, a
first and second violin, two hautboys and
a bassoon, whom they are willing to agree
with for one, two or three years. (BOS.
EVEN, POST 17 June 1771)

And Boston's Josiah Quincy, Jr., Visiting Charleston, S.C. two years
later, reported about this same orchestra in his "Journal (1773)";

Grand Rehearsal of the Anniversary Ode

The musick was good. The two bass-viols and French
horns were grand. One Abbercrombie, a Frenchman
just arrived, played a first fiddle and solo in-
comparably, better than any I ever had heard .
(at) a salary of 500 guineas a year.

Using this as normative we have an orchestra comprised of strings,
2 oboes, 2 French horns and bassoon--an ensemble capable of playing almost
the entire Colonial orchestral repertoire.

The size could fluctuate with the occasion. Hodgkinson, the
actor-singer, sarcastically complained about the small ensemble employed
by the 0ld American Company: ''The Orchestra (in 1792) was composed of
about six Musicians, some of whom were incapable of their Business."
(NARRATIVE, 1797, p. 4) On the other extreme was the thirty-piece extrav-
aganza in Charleston's Grand Musical Festival (1796):

The orchestra shall be composed as follows: one
organ, twelve violins, three basses, 5 tenors,
8ix oboes, flutes and clarinets, two horns, one
bassoon, and two pair kettle drums, in all 30.
CITY GAZETTE, CHARLESTON 2 July 1796

In the final analysis the norm was probably seen "at the Theatre Royal,
New-York, in 1778 . . . (where) the orchestra . . . had fourteen per-
formers at a dollar the night." (Dunlap, HISTORY, p. 101-2)

* %* *



About the Music

I. THE THEATRICAL AND OPERATIC TRADITION

"Handel's Water Piece,'" from Holyoke's INSTRUMENTAL ASSISTANT, Vol. I
(1800) is particularly significant as the earliest American published
instrumental score of Handel's music. The "Water Music" was popular
as interlude music at the theater--appropriate either between the
acts or before a performance began. Holyoke's score, in a three-
voice transcription with no instrumental disposition specified, is
similar in layout to manuscript band scores of the period. Samuel
Holyoke (1762-1820), a Harvard graduate (1789), is considered the
"father of the American band" tradition.

Handel's "Overture in PTOLOMY" is an example of the stately French
overture style, beginning with a slow, somewhat pompous introduction
followed by a vigorous, lively fugue. The earliest American printed
reference to it concerns Josiah Flagg's 17 May 1771 performance in
Boston. Handel's opera overtures were his most popular instrumental
selections among Colonial concert-goers--with the single exception
of THE MESSIAH.

Thomas Arne's '"ARTAXERXES, The Overture'was performed on 10 April,
1765 at the College of Philadelphia, '"under the Direction of Mr.
Bremner,'" particularly interesting because the opera had been
published in London only three years earlier! Arne's ARTAXERXES
(1762) was the most brilliant grand opera in English of the last
half of the eighteenth century; and both its striking overture and
its lavish coloratura arias enjoyed immense popularity in Colonial
American concert halls--though the work in its entirety (in America)
was never staged.

Early orchestral repertoire doubtless reflected current London II. THE CONCERTO TRADITION
offerings, with the towering genius of Handel being accepted here as
completely as in England. But detailed listings of performed works
(commonly found in newspapers) do not appear until well after mid-century.
Symphonic music (frequently published as periodic overtures) and vocal
selections (with orchestral accompaniment) by Stanley, J. C. Bach, Thomas
Arne and other London composers were common. A full column, front page
ad in the 25 June 1764 BOSTON GAZETTE, highlighting opera music and
concertos, underscores a broadening of this repertoire base.

Saliment's '"Minuetto with eight variations for the flute & violincello"
is a virtuoso show-piece whose form--theme with variations of progres-
sive difficulty--is so similar to Felton's "Minuett" (the popular final
movement of his '"Concerto in C") that it could well be the finale of

a concerto. Its inclusion here is warranted because the numerous
concertos written and performed by Colonial artists have all dis-
appeared, with the exception of such vestigial remnants as this present
work. George Edward Saliment, active in New York music circles from

MUSIC, & INSTRUMENTS, . . . Italian and English 1791 to 1800, was a flutist "on which he styled himself a master."

Opera's and Songs in Score . . . . Polly (and

other Operas); by Mr. Gay with the musick for "Minuett with Variations," as Francis Hopkinson entitles it in his

the Voice and Harpsicord, or any Instrument "Lessons'" manuscript collection, is actually the final movement to

. . . . Handel and Felton's Organ Concerto's. the "C Major Concerto'" by William Felton (1713-1769). This selection,

so popular among Colonial music lovers, attempts to echo the Handel

Thus we find Colonial orchestra music emerging from at least four concertos in its running passages that keep a dialogue with similar
traditions: (1) The Theatrical and Operatic Tradition; (2) The Concerto passages in the orchestra; in actuality the two concerto composers
Tradition; (3) The Vocal Tradition (with orchestral accompaniment); and were often seen as near equals (by eighteenth-century Americans),

(4) The Symphonic Tradition.



ITY.

IV.

though Handel once sneeringly refused to allow Felton to dedicate a
composition to himself.

The "Concerto I'" by Stanley (which appeared on the same 1771 Boston
program that included "Overture in PTOLOMY") is a good illustration
of the Baroque concerto grosso with its interplay between the larger
body of instruments (or "ripieno'") and the smaller group (or
"concertino'"). Stately homophonic passages are interspersed with
fugal sections reminiscent of an almost Handelian majesty, with the
concluding movement typically suggestive of a jig. John Stanley
(1713-1786), a pupil of Greene's, was a noted organist of his day,
though blind from the age of two.

THE VOCAL TRADITION (with orchestral accompaniment)
Susan Clickner, soloist

Gram's "The Death Song of an Indian Chief," the first orchestral score
published in the United States, calls for the basic full Colonial

symphony disposition: strings, pairs of clarinets (or oboes) and

French horns, (with the understanding that bassoon would double the

celli). Though rather thickly scored, the music contains a straight-
forwardness suggested in the text itself. Hans Gram emigrated from
Denmark to Boston in 1789 and soon emerged as a distinguished music

editor (working for the publisher Isaiah Thomas), a gifted contrapuntalist,
and a composer of note. Publication date - 1791.

"A Youth Adorn'd" is a pastoral song by Thomas Arne used in the 1757
Philadelphia production of the masque-opera ALFRED. This historic
performance--an American pasticcio reworking of an earlier English
work by the same name--included also songs both by Handel and by the
obscure Domingo Terradella.

""Save Me'" and "Billows Foam'" are airs from the rococo oratorio JONAH

by Samuel Felsted. The reflective mood of the first is supported by

the wind ensemble or Colonial band coloring; and '"Billows Foam'" contains
florid passages suggesting Handel as a partial model. The work's
"premier" in Boston (1789) under the direction of the noted conductor
William Selby, signaled a new era in the public performance of large-
scaled choral works. Contemporary newspapers stated: ''never before
performed in America" and added, '"performed at the Stone Chapel in
Boston in (the) presence of the PRESIDENT of the United States."

THE SYMPHONIC TRADITION

"Little Colonial Suite'" is niave but charming music by three American
musicians. Symphonies by Colonial composers, wherein the opening
movement is in sonata form, have not survived; in their stead three
movements are here substituted--the first two in binary, with the
Gavotte in ternary form. The manuscript scores for the first two
works stipulate no specific instrumentation although idiomatic

string writing is clearly indicated in several instances, and winds
elsewhere. The "Gavotte" is scored for strings, horns, and "Hautboy,

e ———

or Clarfonett (I, 11)." James Bremner was an active musician in
Philadelphia from his arrival in 1763 until his death in 1780.
most distinguished pupil was Francis Hopkinson. The ambitious
production of the masque-opera ALFRED in Philadelphia (1757) was
the work of John Palma, cited in London's GENTLEMAN'S MAGAZINE
(April, 1757, p. 178): "Signior Juan Palma, who conducted the
Instrumental musick (to ALFRED)." The talent of Holyoke as instru-
mental composer--essentially overlooked by his contemporaries--is
underscored in this brief but lively work.

His

The opening movement of Bach's "SYMPHONY 3d" (or '"Overture III'")
illustrates clearly a sonata form: E flat first theme with the
contrasting theme in B flat; a truncated development section and

a recapitulation with both themes in E flat. John Christian Bach
(1735-1782), youngest son of the Leipzig master, enjoyed much success
upon his arrival in London (1762), but enormous debts ultimately
caused him to be buried in a pauper's grave. The Bach '"SYMPHONY 3d"

was apparently introduced to America by Josiah Flagg in Boston on
17" May 1771.

% Rear'd midf the war-empurpled Plain, &c.
TH SONG of an INDIAN CHIEF.

Tavz, in Four Cantos,by PHILENIA, a Laoy of Boflon.] e
et to.Musice by Mr. HANS GRAM, of Bosvox. ]

e
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Boyce's '"'SYMPHONY (to THE CHAPLET),'" elsewhere known as '"Symphony #3,"
is cast in the quick-slow-quick mold of the Italian overture--though
his middle movement is vivace. Ilis opening movement, the longest

and most significant, is held together by a four-note motif--three
eights and a quarter note (so-do-ti-do)--which bounces from part to
part for contrapuntal variety contrasted by occasional dotted
eighth-sixteenth note chordal passages; and his middle movement is
one of the earliest bassoon solos in orchestral literature.

William Boyce (1710-1779), born in the same year as Arne, entitled this
work "Symphony'" though it actually was the overture to his opera,

THE CHAPLET (1749). This opera received its American premier in
Philadelphia at the Southwark Theatre, 4 June 1767, where it was

listed as '"mever performed here."

The "Symphony'" from Arne's THOMAS AND SALLY (1760) precedes the air
"From ploughing the ocean" in the opera. Though only 12 measures
long it is in a miniature ternary form. William Billings' A MUSICAL
DICT1ONARY (1778) defines the genre as follows: '"symphony, an air,
which is played, or sang without words, before the song begins, and
sometimes such airs are in the middle of a peice [sic./ and at the
end."

This recording is funded in part by a generous grant from The New
York Community Trust.

David P. McKay
This recording was made 14 June 1978 in Mechanics Hall, Worcester,

Mass., a pre-Civil War recital hall that remains, over a century
later, one of the finest performance facilities in New England.
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American Songs & Music of the Colonial Period
on Folkways Records

FA 2106 BAY STATE BALLADS sung by Paul
Clayton with guitar. Land and sea songs of Massa-
chusetts. Including: Cape Cod Girls, Huzza for
Commodore Rodgers, The Ocean Rover, Blow the
Man Down, Come All Ye Shipmates, Whiskey
Johnny, The Seaman’s Grave, Springfield
Mountain, The Bailiff's Daughter of Islington,
The Old Soldier, Polly Van, The Embargo,
Bachelor’s Hall, Around the Ingals Blazing, Notes
and text by Kenneth S. Goldstein

1-10"” LP $6.98

FA 2110 FOLK SONGS AND BALLADS OF
VIRGINIA, sung by Paul Clayton, with guitar.
Includes: Railroad Bill, In the Pines, Gambling
Man, Wild Rover, Bill Dooley, Talt Hall, The
Farmer’s Crust Wife, Harvey Logan, Lady
Margaret, Frankie, |f | Had a Bottle of Rum,
Lord Randal, Poor Ellen Smith, Sweet Rivers.
Notes by Kenneth Goldstein.

1-10" LP $6.98

FA 2112 NORTH CAROLINA BALLADS*
sung by Artus Moser with dulcimer and guitar
accompaniment. Sourwood Mountain, Swananao
Town, The Old Man Over the Hill, Old Grey
Mare, The Two Sisters, Wildwood Flower, The
False Knight Upon the Road, Cumberland Gap,
Lord Randal, Poor Ellen Smith, Sweet Rivers.
Notes by Kenneth Goldstein.

1-10" LP $6.98

FH 2151 BALLADS OF THE REVOLUTION
(1767-1775) sung by Wallace House with lute.

A 28 page illustrated booklet of the background

of the songs and the history is included. The World
Turned Upside Down, The Liberty Song, Free
America, What Court Hath Old England, Mary-
land Resolves, Yankee Doodle, How Happy the
Soldier, Death of Warren, Pennsylvania Song,
Bunket Hill, Banks of the Dee.

1-10” LP $6.98

FH 2152 BALLADS OF THE REVOLUTION
(1776-1781), sung by Wallace House with lute.
Same booklet as above is included. The Dying
Sergeant, The British Light Infantry, Chester, The
Toast, The Yankee Man of War, (Mad) Anthony
Wayne, Sergeant Champe, Cornwallis Burgoyned.
1-10” LP $6.98

FA 2204 SPANISH FOLK SONGS OF NEW
MEXICO, sung by Peter Hurd. Introduction by
J.D. Robb. Texts in Spanish and English transla-
tion ot ""Ranchera.”

1-10"" LP $6.98

FA 2215 PENNSYLVANIA DUTCH FOLK-
SONGS, sung by Goerge Britton with guitar acc.
Spinn Spinn, Siss Net Alli Dagg Luschdich, Meedli
Widdu Heire, Joe Raetel, Reide, Reide Gaili, Des
bukich Mennli, Eiei, Eiei, Riddieoo. Text.

1-10” LP $6.98

2301 BRITISH TRADITIONAL BALLADS
IN THE SOUTHERN MOUNTAINS (Child
Ballads) Coll. by F. J. Child; sung by Jean
Ritchie. Inc. The House Carpenter, Barbara
Allen, & Gypsy Laddie; notes by Kenneth

S. Goldstein.

1-12” LP $7.98

2302 BRITISH TRADITIONAL BALLADS

IN THE SOUTHERN MOUNTAINS (Child
Ballads) Il. Sung by J. Ritchie. Inc. The Unquiet
Grave, Cherry Tree Carol, Lord Randall, &
Edward; more. Notes.

1-12” LP $7.98

FA 2305 BALLADS RELIQUES, early English
ballads, sung by Hermes Nye, with guitar,
originally collected and published by Francis James
Child and Thomas Percy. Includes: Robin Hood’s
Golden Prize, Rob Roy, Queen Eleanor’s Con-
fession, Clerk Sounders, Sweet William’s Ghost,
Lord Thomas and Fair Elinor, Binnorie, The
Three Ravens, The Lament of the Border Widow,
Whittingham Fair, Sir Patrick Spens, The Out-
landish Knight, The Queen’s Maries, Get Up and
Bar the Door, Lizzie Lindsay, Glenlogie, Waly,
Waiy, Thomas the Rhymer, King O’ Love.
Introduction and texts.

1-12” LP $7.98

FA 2310 THE FOLKWAYS—VIKING record of
FOLK BALLADS of the English-Speaking World
sung by Paul Clayton with guitar. Produced in
association with Albert B. Friedman, editor of the
Viking Book of Folk Ballads of the English-
Speaking World published by The Vikin Press,
NYC, Edited by Kenneth S. Goldstein. Includes:
Botany Bay, The Derby Ram, Dupree, Lilliburlero,
Naomi Wise, The Two Sisters, Katherine Jaffray,
The Dying Stockman, The Great Silkie of Sule
Sherry, The Lass of Loch Royal, Avondale Mine
Disaster, The Bailiff's Daughter of Islington, The
Cherry Tree Carol. The Baffled Knight, The Sea
Captain.

1-12” LP $7.98

2312 SONGS OF THE SEA. Sung by Alan
Mills & the ““Shanty Men’’; guitar acc.; notes
by Edith Fowke. 32 songs actually sung aboard
sailing & clipper ships. Inc. Shenandoah, Billy
Boy, & Haul Away Joe; more.

1-12*" LP $7.98

2348 ANDREW ROWAN SUMMERS SINGS
BALLADS. Self-acc. on dulcimer; docu. notes
by perf. Inc. The Death of Queen Jane, Black-
birds and Thrushes, & Shenandoah; more.

Inc. notes.

1-12” LP $7.98

2364 THE UNQUIET GRAVE. Andrew Rowan
Summers. Amer. tragic ballads sung with
dulcimer by Summers, Inc. The Unquiet Grave,
Searching for Lambs, & Geordie; more.

1-12” LP $7.98

2373 JOHN JACOB NILES SINGS FOLK
SONGS. Anglo-Amer. songs sung by folklorist
J. J. Niles, lute acc. Inc. Go 'Way from My
Window, | Wonder as | wander, & Jack O'Dia-
monds; more.

1-12” LP $7.98

t 3850 WHALER OUT OF NEW BEDFORD.
Orig. film score based on trad. whaling songs &
“Panorama of a Whaling Voyage Round the
World"; sung by Ewan MacColl, Peggy Seeger,
A. L. Lloyd & chorus; acc. by banjo, autoharp,
fiddle, guitar & concertina.

1-12” L P $7.98

FH 5001 BALLADS OF THE REVOLUTION
(1767-1781). The two long playing records listed
above packaged in an illustrated box, with 28
page booklet and additional material.

2-10" 33-1/3 rpm longplay records .... $13.96
(FH2151, FH2152 IN BOX SET)

FH 5211 WITCHES AND WAR-HOOPS

sung by historian John Alision of Early New
England life of prejudices, Indians, sea captains
and colonial times. Notes.

1-12"LP $7.98

FA 5274 SONGS /i\ND BALLADS OF
COLONIAL AND REVOLUTIONARY
AMERICA by THE COMMITTEE OF
CORRESPONDENCE, with Kevin Roth (guest
artist), Dorothy O’'Donnell, Eric Jansen, Karen
James and Lenny Piotti. Includes Billy Broke
Locks, Trappan’d Maiden, Fare Thee Well Ye
Sweethearts, Mad Anthony Wayne, One Morning
in May, The Fate of John Burgoyne, The Battle
of the Kegs, Johnnie Has Gone For A Soldier,
How Stands The Glass Around, All Things Are
Quite Silent, The Battle of Trenton.

1-12" LP $7.98

FH 5275 COLONIAL AND REVOLUTION-
ARY SEA SONGS recorded by a group of
singers from the Seaport '76 of Newport
Rhode Island lead by Clifford Haslam and
John F. Millar. Many of these 19 true Ameri-
can Historic Chanties and Ballads are heard
here for the first time on records. Includes:
Boston Harbour, Sam's Gone Away, Johnny
Todd, Pleasant & Delightful, My Son John,
Polly On the Shore, Anti-Gallican Privateer,

Fathom the Bowl, The Pressgang, All the
Things Were Quite Silent, Here Comes Cap-
tain John Paul Jones, Fare Thee Well My
Dearest Nancy, Adieu Sweet Lovely Nancy,
Pretty Nancy'of Yarmouth, Yankee Privateer
An American Frigate, Stately American,
Yankee Man of War, Sir Peter Parker,

Text includes background material.

1-12" LP $7.98

FH 5277 THE AMERICAN REVOLUTION
IN SONG AND BALLAD. The “Committee
of Correspondence’ presents songs used to

fan the fires of revolutionary passion and
create unity in a land where the people were
widely separated by distance, culture, and lack
of communications. Sung in traditional style,
with modern instruments and rhythms which
generate the same enthusiasm that was in the
Colonies 200 years ago. Songs: Come, Come,
To the ladies, Revolutionary Tea, The Banks
of the Dee, Irishman’s Epistle, Battle of Point
Pleasant, Fish & Tea, Sir Peter Parker, Riflemen
of Bennington, Ballad of Andre, Paul Jones’
Victory. With: guitars, dobro, banjo, dulcimer,
autoharp, percussion. Lyrics & historizal
backagrounds enclosed.

1-12"* STEREO LP $7.98

FH 5278 PATCHWORK AND POWDER
HORN, SONGS OF THE AMERICAN
REVOLUTION. Most of these 25 songs and
ballads of the period are heard for the first
time on a record. There are tory, rebel,
patriotic, slave songs, parodies by both
sides and odes to Washington and other
Revolutionary heroes. Text included. These
songs are sung by DOROTHY MESNEY
with autoharp.

1-12" LP $7.98

FH 5379 AMERICAN REVOLUTIONARY
WAR, SONGS TO CULTIVATE THE
SENSATIONS OF FREEDOM. Sung and
annotated by Arthur F. Schrader. Includes
Burn All, ‘“Address To The Ladies,” *“Liberty
Song,” Mr. Goddard, Come Shake Your Dull
Noodles, *The World Turned Upside Down,”
Ballad of the Tea Party, ‘“Liberty Tree,” Tory
Doodle, “Yankee Doodles Intrenchments Near
Boston,’” ‘““The Irishman’s Epistle to the
Officers and Troops of Boston,” ‘““The King’s
Own Regulars,’”” ““The New Massachusetts
Liberty Song,” **Lady Washington,’” The
Rebels, ““Halcyon Days of Old England,”
“The Parody Parodized Or The Massachusetts
Song of Liberty."”

1-12"" LP 7.98

FAS 32311* TRADITIONAL CHRISTMAS
CAROLS. Pete Seeger recaptures old-time
traditions in 12 Christmas folk songs.

1-12” LP $7.98

FS 32377 (Stereo0 ““THE NEW ENGLAND
HARMONY’” OLD STURBRIDGE SINGERS;
STURBRIDGE, MASS. Early American Music.
Canons, fuguing tunes, carols, anthems, set pieces,
spirituals— a feast of the most delightful music.
The Old Sturbridge Singers are simply superb in
their presentation. Recorded in wide-range stereo
with remarkable antiphona effects. Extensive
Test.

1-12' 33-1/3 RPM $7.98

FTS 32378 MUSIC FOR THE COLONIAL
BAND performed by the Colonial Band of Boston,
David McKay bandmaster. Played in traditional
style: New England Band Music, Colonial Band
and Vocal Music (Opera, Oratorio, Anthem),
Patriotic Music, Colonial Band and the ‘‘Larger’
forms. Composed by Billings, William Selby, J.
Flagg and others, includes 3 versions of the
original tunes of the Star-Spangled Banner. Text.
1-12” LP $7.98

LITHOIN U.S.A. @~
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