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SANGO - THE GOD OF THUNDER . 
AND LIGHTNING 
~ango is one of the most important Ori~as worshipped in Yoruba land, 
in Cuba, Trinidad and Bahia. He was a powerful warrior with a strong 
and generous character, but he was also quick tempered and often 
tyrannical. He seems to have been, according to legend, a most 
colorful personality, who fascinated both his friends and enemies. 
Different myths exist about his unfortunate end. The stories about him 
are too numerous to be told. ~ango continued to inspire unusual 
loyalty in his close friends. To many, ~ango did not hang himself (Oba 
ko so) in remorse and despair. ~ango the powerful Alafin (King of 
Oyo) who knew much magic and acquired the art of making thunder, 
is not dead but transformed to another sphere of life. To explain the 
dual nature of his character one often hears his followers describe him 
as "one who covers his house with his neighbors roof, and one who 
can lend money without asking for it back." 
The songs and dances to honor ~ango have spread from Africa to 
South America, the Caribbean and even to North America. Many of 
our people from the diaspora who now live in many parts of the United 

State~ still engage in the traditional practices. ~ango is one of the 
most Important Ori~as being celebrated every year. The famous 
Lanku Dance performed during the Seven Day Annual Festival for 
~ango is presented tonight. Lanku is a vigorous dance performed at 
times with Bata drums. 
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KORI - GODDESS OF FERTILITY 
The most important reason why a man and woman get married in 
most African societies is not only to perpetuate the process of creation 
and re-creation, but to leave the world a copy of themselves, as well 
as fulfill the wishes of the community in which they are a part. Every­
body in the village expects Folasade to become an expectant mother 
almost a month after her marriage to Ayo, her first man ever. Three 

six months go by and gossip among the village women has 
.. mlh"'r"'(,~ir'" and unbearable to the newlyweds. Something 

immediate family of Folasade gather at 
a solution to the problem. They 

village. ents 

Kori give me a child to dance with 
kori kori 
please give me a child to play with 
please give me a child to dance with 
kori kori (Goddess of Fertility) 
please give me a child to play with 

The villagers dance with Folasade. The Priestess leads her to be in 
front of the Shrine, asking everybody to get on their knees. She 
blesses the gifts and Folasade. She starts singing the song once 
more while everybody is dancing, repeating what the priestess pre­
dicted "Kori a fun e IQmQ ngbejo" (Kori will give you a child to play 
with). The village women who were concerned about the young 
couple not having a child now rejoice with the family in celebration of 
the outcome of Folasade's visit to the If a Priest and the consequent 
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