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L\t. HEN THE SPANIARDS arrived 10 lM: New World In 

the 16th century the ta:r.k of educating the Indians Wil.!' entrusted 
to the Catho!.c (nus. So thorough wtrt their methods. that within 
a short t ime, the Indians were singing In chorus and plaYing 
European Instrument s. They even learned to rud musIC. The 
ml$Slonam:s taught thcm not only church musIc but art as well. 
From the Spanu,rds themselves they copied such dances u the 
fandango. segUidilla, bolero and the ,0[a. 

By the 19th century Argentlnc folk musIc had begun to dc­
velop us own personality, partly Indian, partly European. A 
ri ch harvest rcsuJuJ. Besides crutlng an endlus numbu of new 
danc-:~ and songs, the Creoles and Indians transformed the 
European ·born mUSIC IOto native ver<;lon5 no longer resembling 
the o rl~ln al. Dances, which were once delicate and elegant, bt: ­
camt: robust and vlgorf;\US In the new pioneer atmosphere . AJso. 
the Sp4n1sh custom of ImprovISing mUSical battles of witS became 
a fine art In Ar~enhna where It was known as veTSOS de conlra-

pu~tl~hoURh mUSICal activity flOUrished e~rywhere, the diversity , 
Originality and general quality is supe rior In the North, an area 
al so nd In mUSical Instruments . Besides European Violins, gU itars 
and harp~, pre·Columblan Instruments are played there - the 
quena . (1~e . both Wind Instruments, and the SI~US, Andean pan' 
pipe!', to mention a few . follOWing 15 a bnef descnptlon of the 

daC':rs"~~~'t,~ed Th',s t~;s a c~~~:J~,odn~nce performed dunng carnival 
time. Men, women and children partIClpau: . Probably ongmated 
In BoliVia and moved down to the North of Argentina . The 
tune IS based on the ancient pentatoniC scale native to the 
Andean region . A drum and a dlarango, an armadlllt)·bachd 

gu~;~;~~?,:pa~ C~~c:lnrr~~ Mendou. ThIS dance, although 
It IS the national dance of Chile, IS popular In Argen tina alto . 
Some sources claim that It was danced by Negro slaves fro'!l 
CUlnea on theIr way to Peru In the: early 19th century. It II 
a court ship dance Simila r to those of southern Spain. In South 
Amenca, a flut~rln g handkerchief flirtatiously u~d and the 
clanklnR of slive r spurs are among the features whICh dlstlngu16h 
It from the Spanish onglnal. Accompaniment IS generally In 
6/8 time but the voca l IS m 1/ '" time, making an Intercstlng 

rh~~:'~; 'H:;:~ Popular is a Circle dince among the Indians 
of the Andean area . Mentioned In PeruvIan chronlcks as far 
back as 1612 . It IS also called the Vldala . In JUJuy . The Indians 
dedICate these songs to those willi ng and able to compensate them 
for their talent as ve rsifiers of compliments and pleasantnes. 
Played here with charango and drum acco mpaniment . Rather 
slow and mournful. In Its modern version It IS a couple dance. 

Bagwa!d ThIS IS on:.! of t~ most ar ':Ient songs from Argentina. 
It IS based o n a three note scale which outlines a tnad . 1?e 
melody IS emb",lhshed with ornamental figurations and qUick 
chanRcs from high (falsetto) to low register. It IS performed as 
a Circle danc! dunng carOlval time . 

Bail~ci,o A Single couple dance from the Andean region . The 
melody IS ba~d on the pentatonic sca le . 

Sdmba A dance onglOa tlng In colonial times. A graceful 
dance With many turns and steps for a single couple . As In the 
c"tea a handktrchlef is use:d . 

Ch~ctITua A J!ay Andean dance with an infectious rhythm . 
As in Spanl~h dances, castanets supply the accompaniment. The 
man does elaborate footwork as he circles the woman. Onglnated 
in colonial umes and pnncipally danced in the North . 
Cdndomb~ ThiS dance reflects Negro in fluence from the coast 

ha~:::o:a~n~~ :'fr~~~d;~'~~~'ging ' the lively tumult and color 

o f ;r:t~~tr:~tJ ':r~~ns;l~~~ns by HENRIErT" A YURCHD{OO 

SIDE ONE 
J. EL PICAFLOR Th~ HMmmi",biTd ICarn~\'1hto) 

If I could b~ yOUT hummingbird and you my CaTnatlon, 
I would fTe~ your honey fTom the bud of YOUT mouch . 

'You g4%e at me, and you laugh-but yo u don't \now, 
Chol,ta, that I have som~body ~lsc bCtt~T chan )'ou! 

L'ffl~ whitt hat . "ttle white hat, without gT4%;'ng tnt 
bloom . without gTaxlng tht Dloo," , waTble , waTble , fault 
waTbleT . O h , how faiT 1$ my Chollta , oh . 

'Th IS !s the way my h~aTt b~au'-tic~. toc~, lIC~, toC', 

"';'h!Scll~c~he way my heaN beau-boom ·cata-boom , li'e 
a cannon . 

2. LLORA. LLORA. CORAZON Cry. My H."" (V,I,I .. 
Because 1 don't want to fOTgive you, tht pain iI ~,II~ng 

me . And though a smilc plays on my face , I •• d)'lng 
of lov' . 

Ory, my heart , CTy. CTY, if you havc reason. It', not 
a cnm~ fOT a mill!. to CTy for II woman, to cry for a woman. 

I am the beach , and you th t wavts in the ouan. 'You 
comc to me and cmbTace . You ~is.s mc, thcn leavc mc, 
you '-us me. th~n leave ",e. 

T ou t4ught mt to lovt-you 4lso taught me to hate . 
With t:mt I a'" learning the comfort of fOTg~ttlng , tht 
comfort of forgetting . 

3. EL BESO Th~ Ki" (Cueca Mcndocina) 
Oh. the '-iss - the '-ISS of 4n unmaTTic~ fl.r1. Oh, ~ t:, 

not- no. It's not J.~e 4 mamtd wo~n s o\ISS. Oh, H' 
not- no , It'S not h~c a maTTlcd woman s ~ISS. 

Oh , because the- the maTTltd wom4n detp 1ft sltep has 
a- ah , has a salty mouth . Oh. the 'iss , the '-iss of " 
maTTltd woman. 

Unmarried glTls have- oh, oh, oh, thouS4nds of lovers. 
Oh . oh . II~e a delIcious swett - tht ~isses of unmaTTied 
glTls. Oh , oh. oh , sh t ~lSseS 1ft olhcT ways. 

Oh , 1 was itlSud by an uonmaTntd girl, oh . with ".tr , .. -
With her ~lSses she soothed mt. Oh, With her 'I-with 
her ~ISStS she soo thed me. , 

Oh. If was II-they were liltt holy wateT. Oh. and that s 
and that's why I m.amtd oh . and sal-salty 1 remalntd . 

FTom Tmogasto I come. IOh, oh . I bnng nothing, I 
bTln~ nOlhl"1{ but !t,un oh . oh. oh, from a WInsome ws. 

KISS. !tISS, ItISS the graccful aM oh, oh, oh. the 10vehcS! 
ont o 

4. CHARANGUITO Th~ Chararl,ilo 
(Little "rmadillo . backed gUitar) (Yaravl Huayno) 

Close to my heaT(, clost to mt. charanRo , little charango 
with a SWett VOice . 

Htlp mt to cry fOT the day I lost . Htlp me to cry for 
the day I lost. 

ChaTdngo. Ilttl~ charango with the SWett voict. 
I ruled an empire of tht sun, immcnse and happy, The 

white man too!t It aWdy little chaT4ngo. 
My conqutTed Tact wups fOT anothtr civiliUltiOon, my 

conQuertd Tace wups. Its dtstlny has melted away. 
Charango . hult chaTango. what pierCing pdin , what 

pierCIng pam' 
5. SOY LIBRE I Am Fre< (Raguala) 

I would low to cross tht Tiver with our ftdmg the sand. 
I am fret. I am my own' master. now I C4n love. 

T o the deVil With caution, YOUT lov~ iJ now a chain. 
I gau '"to yo ur tyes-foT those tyes I would d,t . 1 

am my own master, now I can love. 
I am told thost eyes have an owner-I want such eyts . 

I am fret , 1 4m my own. masteT--now I clln lovt . I am 
fre e, I am my OwTl masteT-now I can lovt. 

6. UNO, DOS Y TRES One, Two, Three (BadeClto) 
My SWett on~ , my bit of sun, your lovt is tht com· 

panion of my htart . 
I want you to continu~ giv;.,.'g mc reason to "Vt. 
I netd yOUT love , don't deny it to mt . Give mt your 

Itisses-one, two , thTa. 

~:' b~~~' ~:T;e~t d4wn so that yo u will come out and 
listen to them . 

,Au(d the spnng to malt~ you happy offen you the 
fragrance of the Tose and 1a.smine. 

I so dtslre your fletting Itisses for I must ~now wh4t to 
do-ont, two, thret . 

For I mUlt 'now what to do - one. two. thTet. 

SroE TWO 

1. ANAHI (Cancl" n) 
The sOTTowing harps cry aTpegglos today: Hley aTt fo1' 

you. Anahl - do thty at least r~mtmbeT my imm ense bltttT' 
."tSS, !tuecn of the G uaTanits

' A nahi, homtly littlt Indian with a voice as SWett as 
th e wateT. oh . 

Anahl, Anahl. your 1'ace has not d"d , It PCTSlStS in 
its tss~nce in tht ruby·colored floweT . 

DefendIng your proud lind indomitab le tTlb t you weT~ 
d prisoneT. condemned to die. 

"Your body was already WT'apped in flames and whilc 
the flamts were consuming you in a red COTona il was 
tTansfoTmed . 'The meTciful night veiltd yo ur pa,n . 

And the dawn. am4.%td . gaud 4t yOUT m.aTtyrdom madt 
blind in tht bud. Anahi. Anah i. 

2. SAMBA DE LA CANDELARIA Th. 54mb. of C....J..I"' ... 
This samba was born in the afttrnoon as the pTayers 

came to an ~nd. when the moo" wept bu.ms of silv~T. at 
tht death of tht sun. 

'Those nvers cradled heT and murmUT as sht passes, .nd 
th~ wind of the Wtnu'fS Icaves heT with sadn~ss th4t m~es 
heT Wetp . 

When the ni,ltht ripens ,hc htight of my loneli'ntss I 
heaT galtty on thc path--CandalG.ria malte$ tht night fts­
live: feshve In the path madc by the tvenlng samba of 
CancLalana. 

Let the gultaTS slup, let voices be hcard that pun up 
fl owers from the tarth. swett memories ,"tveT Ttturn. 

Samba of Oandalaria, when the d4WTl comes up she 
WIll Rathcr thc most distant st..TS-eyes which ~up ",e 
up all night. 

3. LA LOCA Th. Cr4t7 Wo",- (Candomb<) 
An old Idd y on a bUTTO 1'actd a toad. 
Lost htT tobdCcoJouch full of tobacc o. 
What a foolish 0 lady. wh4t a foolish old lady found 

hCT tobacco pouch and lost heT saddk-bag. 
r qU4TTtled with the old lady because of a young giTI . 
She grc.bbcd the 0,.00", and I thc axC. r qu.4TTelcd with 

tht old lady becaust of 4 young girl. 
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Wh4t a sly old lad y, WMC a sly old lady! Sht hurried 
me aloong WIth thc bToom in my ribs . 

... IIhPA BLANCA Wh;,~ W.,h (~andambe) -r Wash the clothes, mu14uo, in p4in and love. The la~htr 
in Its whiteness is lilt,e cotton, yOUT hands In theIr bl4c'-­
ness fTom SOOt and coal. Wash the clothes. ",&£.la(((I , in 
p4m and 10vc . 
.. It is said that up th e nvtr when tht south wind blew 

my Panchlto went in a boat of blue. 
As you wash you cry, cry becaust yo u havt bun bt­

tray~d . H ow sad to continue lOVing when your love has 

gOD,,:,~a:;y becaUlt of the wat~r. nor for tht traItor, 
nor for the long night that stolt yOUT hu.n away. 

trht clothes danct In the air, they sway In the bretzt . 
Only yo ur enormow, sad 9ts 'now the meaning of ftaTS. 

Oh . who ca n it be who , In the afteTnoon, ma~ts the 
teaTS flow! 

As I wash the clothes at the rIveT banlt,s the waves m.a~c 
mt rtflut th at l ov~ is hert one day IIt1'd gone the next. 

Don 'r cry btCaust at the nvcr whtn the south wind 
bltw you saw poor Panchito In a boat of blue. 

Wash the clothes. mulatto, in pain and 10ve-1'emovc 
the stains from my heart. 

Wash and sCTub With floods of tears and soap. -TemoVC 
th~ stains fTom my htaTt. 

5. LOS LENATEROS Th, Fi"wood 5.11", CPr.gon) 
We aTe the flTtw(lod stllers fTrlm Sanllago--buy my 

flTtwood , madam. 
The flTewood selleTS fTom SantIago 41ways sing a song. 
EaTly In thc morn;'ng they ptddle theiT firtwood. 
Buy' my flTewood . ""tWam customtT, my louely wood , 

It stlls wry che.p. 
Buy my flTtwood. madam-pTttty wood, veTy dTY tasy 

burning. 
Let's see now how much you ' ll charge mc fOT 'indle­

w",c .. :L Since: it's fo., you, my c~t()mC"r, I'll Ie:t It go for 
thTet pesos. 

'No, young man, if you ' ll t.a'-e two pesos. 'No. kt's 
go, little donitcy. let s go stupid young man. 

EaTly '" the morning they appur fTom some little aUey. 
The CO inS in their poc~ets , thty also haw~ their wa1'es. 
Buy my flT twood , madam Customer, my louely wood . 

it sells very cheap . 
Bu), m.y fircwood. madam- pTttty wood . VtTy dry 

tasy bUTnln&". 
All right, young m.Q.n , how much for th4t bunch of 

~lndlewood1 Since it's fOT you I'll let It go fOT two-fifty . 
N,o, I'Vt alTead y told you ; if yOU II'e J'JI give you 

two ptsos. 

6. FIESTA EN LA AGUADA Fi .. ,. 41 Lo A,..J. 
(V Idala - Chayera) 

WIllow of tht Tosy-hued sail, alle y of Cocha.ngasta, any 
path IS a good path whtn the uida14 descends. Indian 
drums resound from the pt4lc to the "Tavint. 

A VCTse IS r.~c a dovt with 4 gracious messagc. with a 
sigh of abstnce with a faTewtll in its wings. 

When I T~tuTn to my own land oh. vidalita of l..4 Rioja, 
I Will IlSftn to the t~ndc"T whistle of . the whitc ostrichcs: 

I see your rich Ca>ntouTS and It,ISS yOUT d1'u.my f,tlds 
4nd when afternoon d~scends I ~iss )lOUT blue mountdin. 
I .HTeteh out on your s4nds to envtlop "'ysdf in magic 
whcn I tread yOUT path , vidalita of L.:s Rioja , 

On tht TOad to 4 Ag\Ud.a come the fellows bthind the 
CTowd with theiT boxes of confetti singing veTSes for C4rni­
val time. 

Let 's sing the vidd14, let 's 'ing 110 more: . Let', sing 
vidala, it's carnivdl time. 
Th~ fiesta is all abLut in tht canvas ttnt btC4Wt on 

Sunday CarnitJ41 camc. 
Let's go, dar~-s~inntd ont, to Agu.ada. Let's both go , 

let's thTOW cOtl'lfcui. 
CdrniuaJ timt has pasud awa),. 'Tht)' lliy dUlt on 

Sunday thcy WIll bUT)' him and covcr him ",,',1. ,weet 
basil '0 that ntxt ycar hc will rtturn to fill us with joy. 
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Argentina 
MONITOR PRESENTS THE MUSIC OF ARGENTINA: MARIA LUISA BUCHINO AND HER LLAMEROS 

SIDE 1 

1. IL PICAFLOR 

Qu1.1era .~r p1catlor 
y que tu tuera. clavel 
para l1ba=e la miel 
del capullo de 1u boca. 

Qu1.1era .er p1catlor 
y que tu tueras clavel 
para 11barme la m1el 
del capullo de tu boca. 

Me mira8, te riel 
pero no labu, Chol1 ta 
que yo tenao otra 
mejdr que V08. 

Me miru, te riu 
pero no label, Chol1ta 
que yo tenao ~tra 
mejor que VOl. 

Sombrer1to blanco 
lombrer1to blanco 
11nqui tao talca 
• 1nqui tao talca 
al1ba, l11ba, dlbador1ta 
ay que linda .. a1 chol1 ta, ay 

Sombrer1to blanco 
.ambrer1to blanco 
.1nqu1 tao talca 
• 1nqu1 tao ta.C& 
.11ba, .11ba, .l1bador1ta 
ay que 11nda el 111 chol1ta, ay 

Me, IIUU, te ri .. 
pero no .ab .. , chol1 ta 
que yo tenao otra me .lor 
que yo •• 

Sambrer1to blanco 
• ombrer1to blanco 
.1nqu1 tao talca 
11nqu1 tao talca 
.11ba, .11ba, .llbador1ta 
ay que linda e. a1 chol1ta, ay. 

}.at d1cI 111 conzon 
tiC, tac, tiC, tac 
COIDO el reloj. 

}.at. dicI a1 corazon 
pull ca ta pu.ID 
ca.o el cai!.on. 

}.at dlcl ai "conzon 
tlc, tac, t1c, tac 
COlIC el reloj. 

}.al dicI a1 corazon 
pull cata puJII 

COIDO 11 caii6n. 

2. LLOl'IA. LLORA CORAZON 

Par no qUlrer perdonarte 
.. I.ta III&t&Ddo 11 dolor 
y auDqUI mi ro.tro 10Dria 
uto)' .ur1111do de amor. 

Llora, llora corazdn 
llora &1 t1eDes per que 
que no ea del1to en el hombre 
llorar per una mujer 
llorar per una muJer. 

Yo rapre8ento la p~a 
y tu lal olu del mar 
v1eDes a iii me acar1c1aa 
me bes .. , lueao te val 
me beaa8, lueac te va •. 

Llora, llora corazon 
llora 11 t1eDeI per que 
que no II del1to en el hc:abre 
llorar per una mujer 
llorar per una mujer. 

TU me ense!lalte a querer 
t&IIb1en me ensenalte a od1ar 
del t1empe eltoy aprend1endo 
el consuelo de 01v1dar 
el consuelo de 01v1dar. 

Llora, llora conzon 
llora s1 tieDeI per que 
que no el del1to en el hCDbre­
llorar per una IlUjer 
llorar per una lIuJer. 
3. EL m:so 

Ay, el be.o 
el belO de una lolten 
ay no el como el 
no II cc:ao el de una calada 
ay no el cc:ao el 
no .. como el de una ca.ada. 

Ay, perque la 
porque la IlUJer con sueiio 
t1ene la 
ay t1ene la boca .alada, 
ay el be.o 
el belO de una calada. 

Las .01ter1ta. t1lnen 
ay, ay, ay, 
mile. de amorel 
Ion de la boca dulcI 
ay, ay, cc:ao altajore. 
bl.a, bela lolten 
ay, ay, ay, 
de otn _rae. 
A'1, me bel6 
me beleS una .01ter1ta 
ay, con .UI be 
con .U. be.OI .. endulze 
ay, con IU. be 
con IU. be80. me Indulle. 

Ay, Ira CO 
eren COllO aaua bendita 
ay, y per e 
y per e80 me ca.', 
ay, y lala 
y lalade me que48. 

De Tinop.ta venao 
ay ay no traiao nada 
8010 tralao 101 belOI 
ay, ay, ay, de una salada. 
Bela, bela, bela dono.a 
ay ay ay la mA8 hermo.a. 

4. CHARANGUITO 

Junt1 to a a1 cOruOn 
junti to a 111 
Char&ll80, Charangut to 
de dulce voz. 

AyudaM a llorar 
e 1 dia en que ya pard! 
ayudame a llorar 
e 1 d!a en que ya perd!. 

Charanao, Charazlau1 to 
de dulce VOl. 

TIlve un imper10 del .01 
arande y tlUI 
el blanco .. 10 quitO 
Charanau1to. 

Llora 111 raZA venc1da 
por otra c1v111zac1an 
llora m1 nza venc1a 
au destino 8e fundio. 
Charanao, Charanau1 to 
que aran dolor 
que &ran dolor. 

5. SOY LIBRE 

Qu111era cruzar 11 rio 
lin que .. denta la arena 
80y 11bre, .oy dueDa 
puedo querer . 

Al diablo con Illd1ll0a 
Y~ tu aaor una cadlna 
60y l1bre, .oy duliia, 
puedo querer. 

Uno. 0.101 e.to)' y1elldo 
per e.o. 0.101 .. _1'0 
lOY l1bre, .oy duliio, 
puedo querer • 

Me han d1cho quI t11Den dueDo 
ad con dueiio 10. qu1e1'O 
lOY 11bre, .oy due60, 
puedo querer. 

SOy l1bre, 80y dueilo, 
puedo querer 
lOY 11bre, .oy dulDo, 
puedo querer 
lOY 11bre, .01 dueDo, 
puedo querer. 

6. UNO. DOS Y 'mIS. 

Cartn1to lIio, 
pedalO de .01 
tu amor u &111ac 
de m1 corazon. 

Qu1ero que .. .1sa' 
lnap1rando t. 
la nobleza &IIip 
con todo tu 'Ir • 

TIl amor nece.1to 
no me 10 neauell 
dame tu. be.lto. 
uno, dol Y tre •• 

Lo. zarzall. 
cantan al _clr 
Para que VOl .alpa 
Y 10. I.cuchai •• 

Y la priavera 
por verte teUI 
te otrece t'rap,Dc1u 
de ro .. y Jazain. 

Tua beiO. tupCI' 
qu1ero que .. de. 
para ver cc.o hIIcen 
uno, do. '1 tre •• 

Larare1rara 
para ver ccao hacln 
WIO, 110. y tre •. 

SIIZ 2 
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.Anahl 
lal upu dol1entel 
hoy lloran arpea10 • 
que .on para t1. 

AIlah1 
recuer4an &Ca.o 
ml 1nIIenaa .-raura 
re1na auaran1. 

.Ana.h1 
lndtec1ta tea 
de la YOZ tan dulce 
como el aaua ay. 

.Anah1, anah1 
tu raza no ha _erto 
perdura en su. tuero. 
en la tlor rubi. 

Detendtendo altlva 
tu ilI4Oa1ta tr1bu 
tIl1.te prl110nero 
condena40 a llUerte. 

Ya e.taba tu cuerpo 
enwelto en la hoauen 
y In tanto las u..u 
tl e.taban quell&n4.o 
en rojo corola 
.e rue tr&Zllto~ 
la IlOche p1a4o.a 
cubria tu dolor. 

Y 11 alba alOlibrada 
aireS tu 1II&rt1rl0 
hecho .e1l0 en tlor. 

.Anah1, anah1. 

2. SAMBA DZ LA CAl!DBWIA 

Bac10 .. ta .&IIba en la tarde 
cerrando ya la oraclon 
cuando la luna lloraba 
a.t1lla. de plata 
la muerte del .01 
cuando la luna 110nba 
alUlla. de plata 
la _erte del '01. 



La cunaron es08 ri08 
• que BIIlnIIUHn &l "Bar 
y el rtento de los invi.mos 
le dio la tr1eteza 
que la hace llorar 
y el viento de los inviemos 
le dio la trilte~a 
que la hace llorar. 

Cuando l!IIldure la n~che 
sumo de mi soledad 
se oye alegrar el clllllino 
sambita noche da lA C&IIdelaria, 
Y a de alegrar el camino 
88111bita nochera la Candelaria. 

Que ss due= las guitarras 
venganse voces que van 
sacando flor de lA tierra 
recuerdos queridos 
qus no volveran 
sacando flor de lA tierra 
recuerdos queridos 
que no volveran. 

Samba de la Candelaria 
que cuando amane~ca ira 
rejuntando e.trellas alta8 
los ojos que me hac en 
a mi trasnochar 
re juntando estre llas al tas , 
los ojos que me hacen 
a m1 trasnochar . 

Cuando madure la uoche 
sumo de m1 soledad 
se oye alegrar el ClllllinO 
68111bita noche da La Candelaria 
8e ha de alegrar el clllllino 
sambita nochera La Candelaria. 

3. LA LOCA 

Una v1e ja en un burro 
corriendo un sapo 
uan vieja en un burro 
corr1endo un lapo. 

Perdio au tabaquera 
llena e tabaco 
perdi6 IU tebaguera 
lle04 s tabaco 
perdio IU tabaquera 
llena e tabaco. 

Una vieja en un burro 
corriendo un lapo 
que vieja son8a 
que vieja 80nsa 
hallo la tabaquera 
y perdio el alforja. 

Pel.. con una vieja 
par 1& IllUchacha 
pelee con una v1eja 
por la IllUchacha . 

Ella agarro la eecoba 
yo 88&rre la hacha 
ella agarro lA eacoba 
yo agarre la hacha. 
ella agarro lA e8coba 
y yo asarre la hacha. 

Pele' con una v1eja 
par la IllUchacha 

Que v1eja pilla 
que v1eja pilla 
me bi~o andar con la elcoba 
par laa costillAs . 

4. ROPA BLANCA 

Lava 1& ropa, mulAta 
peo4 Y RIIOr 
la es~ par blanca 
parece algodon 
tU8 manos por negraa 

de cbun y carbon 
lava la ropa, IlUlata 
pena y &IIIOr. 

Medicen que par el rio 
al aoplo del v1ento sur 
se fue IIi Degl'O Panchi to 
en una barqu1ta a~. 

Estia lavando llorando 
llorando par au tra1cion 
que tr1ste seguir amando 
despu8s que Ie rue el aaor. 

No llores que por el aaua 
y que por engaflador 
y que por lA noche larga 
robaron tu cora~6n. 

lA rope baila en el a1re 
el v1ento la hace ba1lar 
tUB ojoa tr1stes y grandes 
solo aaben lagr1lllear 

Ay qu1en sera 
que en la tarde 
los hace llorar 
llorar a a a a a a. 

Lavando ropa en la orilla 
las olas me hacen pensar 
en loa amores que un dia 
igua.l que Vienen se van . 

No llores que par el rio 
y al soplo del v1ento 8ur 
al ver pab_"e de Panch1to 
en una barquita a~ul. 

Lava la ropa bl"nca 
pena y 8IIIor 
se quitan las manchas 
de mi corazon. 

Lavando y tregando 
con llanto y jabon 
se qu1tan las manchas 
de mi corazon. 

Lavando y fregando 
con llanto y jabon 
se qu1tan las manchas 
de mi corazon. 

Lavando y fregando 
con llanto y jab6n 
se quitan las manchas 
de m1 coraz6n. 
5. WS IDATZROS 

Samoa 101 leiiateros 
cIe 5antiaao 
compre IIi lena lenora 

Los lenatero. de Santiaao 
un canto .uelen tener 
un canto luelen tener 

Por lAI maiiaDal bien tellprano 
salen IU lena a vender 
salen IU lena'. vender. 

CCIIlpre lena lA marcbant1 ta 
lA lena linda, 1. baratita 

Compre lena lenora 
lena linda 
bien lequita 
bien ardedor •. 

A ver a cOmo me val 
a vender 81 atad1to de lena 
por eer pa' uste patroncita 
se 10 voy a dejar a tres palOS 

No mucb.&cbo B1 quierel dol pesoe 
no vamos burro, vamonoe burro 
DlUchacho sonlO . 

Por las maiianas b1en tellpranO 
8a.len de algUn calle jon 
salen de algUn ca.llejon. 

Las IDODedaS en los bo18illos 
taIIbien d1cen au pregan 
tamb16n d1cen su pregan. 

CCIIlpreme lena la marcbant1 ta 
la leM linda, la baratita 
cClllpreme lena la marchantita 
la lena linda, la barat1ta. 

Compreme leila 8enOra 
lena linda, bien sequita 
y no e8 numeadora. 

Bueno, IlUchacno a clmo me 

Por el c&IIino a la A8u&da 
vieDen los chang08 detris del PlAYi 
con lUI caj1taa challeraa 
cantando COplA8 
para el carnaval 
con 8US caj1 tas challera8 
cantando coplas 
para el carnaval. 

Cantemos vidala 
cantemos n_a 
cantemos v1da1A 
llego el carnaval. 

Arde la fiesta en la carpa 
porque el domingo 
llego el carnaval. 

vas a dar el atadi to V8IIIonos, negro, a lA Aguada 
por leI pa' uete 106 d06 junt1tos 
se 10 voy a dejar ados cinquenta vamos a challar 

No, ya te be dicho 
61 qu1eres dos pesos 

Compreme lena la marcbant1ta 
compre lena la marchant1ta 
COlllpre leila la marchantita 
compre lena la marcbant1ta. 

6. FIESTA EN LA AGUADA 

Sauce de guaira rosina 
calle jon de Cochangasta 
cualquier senda, buena senda 
cuando baja 1& vidala 
retumban la8 cajas indias 
del cucara la quebrada. 

La copla es una paloma 
con un mensaje de gracia 
con un susp1ro de ausencia 
con un adios en las alas. 

Cuando vOlvere a m1 tierra 
ay v1dalita riojana 
a eBcuchar el t1erno silbo 
de tus caauar1nas albas 

Aver tus lfneas maduras 
y besar t1erra6 sonadas 
y cuando ca1ga la tarde 
besando la azul montana 
me tendere en tus arenas 
para llenarme de mag1a 
cuando pass por la senda 
la v1dal1ta rloJana. 

SPAI. & UTI. AMERICA 

Vamonos, negro, a la A8u&da 
los dos juntitos 
vamos a cbal1ar. 

Cantemos Vida1A 
cantemos nomas 
cantemos v1dala 
llego el carnaval. 

El carnaval )"a Be ha muerto 
dizque el domingo 
10 van a enterrar 
10 han de taper con albaca 
para que al ano 
nos vuelva a alegrar 
10 han de tapar con a.lbaca 
para que al ano 
noa vuelva a alegrar. 

Cantemos vidala 
cantemos nomaB 
cantem08 vidala 
se fue el carnaval. 

Cantemos vidaa 
cantemoa nomis 
cantemos Vidala 
se fue el carnaval. 

Cantemos vidalA 
cantell08 nomas 
cantemos v1dala 
ae rue el carnaval. 

Cantemos v1dala 
cantemos nomAS 
cantemos vidala 
se fue e 1 carnaval. 

• MF(S) 342 CHILE: Marla Luisa Buchlno &. Her LlamerOi. Yo Vendo UIIOI 
Ojoa NegrOl; Nleve . Vlento Y Sol; Ende Que Te VI; La Batelera: Amo A 
'!'yaney: Mullta: FIesta LInda; and others. 

• MF(S) 343 ARGENTINA: Marla Luisa Buchlno &. Her LlamerOl. EI 
Plca!\or; LIon, Uora, Corazon; EI Beao; Charangulto; Soy Llbre and 
others. 

MF(S) 355 BOMBA! MusiC ot the Caribbean. The Colon staters and the 
Federators Steel Band. 

MF(S) 357 SPAIN: Lutys de Luz and Ensemble tn flamenco So..,. and 
Dances. 

MF 390 LATIN AMERICAN FESTIVAL: Folk MusiC trom Argentina, Brazil, 
Bolivia, Chile , Paraguay, Peru and Mexico. Featuring Lo8 Guayalti. 

t MFS 490 GUANT ANAMERA : Los Tres Paraguayos. Guan­
lanamera ; Mis Noches Sin Ti ; Galopera : La Flor de la Canela . 
Amapol a; 5=ielito Lindo: and olhers. . 

MFS- 499 DANZAS VENEZUELA : The Ballel Folklorico of 
. Venezuela in a program of Venezuelan music prepared for their 
A m- rican tou r. 
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