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INTRODUCTION 

(bHE piquant and highly rhythmic quality of the Russian 
tolk instrument orchestra is as unique as it is ingratiating. 
Although in its usually constituted form the Russian folk instru­
ment orchestra may contain anything from birch-bark whistles to 
wooden spoons, the presence of three instruments produce this 
fundamental and recognizable quality: the Bayan (or Accordion)' 
the Balalaika, and the Domra. Russian folk dancers and folk 
choruses require this trio in instrumental accompaniment as 
su rely as the Song of the Volga Boatmen requires a bass voice! 

This recording pays tribute to these instruments and to the 
remarkable virtuosi who play them with such incredible agility. 
Also included are two short pieces highlighting the Zhalei~a. 
another Russian folk instrument described below. 

For more recordings featuring these and other Russian folk 
instruments, Monitor refers you to the albums pictured at the 
bottom of these notes. 

THE BAYAN (ACCORDION) 

"S'rlOW Flurries" from Suite for Fol~ Instruments 

by Y. Zaritski 

Vladimir Boyashev, Bayan; Andreyev Orchestra 

of Folk Instruments 

conducted by A. Mikhailov 

Concert Variations for Bayan and 07chcstra 

of Fol~ Instruments 

by Y. Vorontsov 

Ivan Rudenko, Bayan; The Voronezh Chorus Folk Instrument 

Orchestra conducted by P. Shmatko 

C(5 HE Bayan resembles the accordion with the difference 
that it has a system of push-buttons i{lstead of keys. 

Generally, the Bayan is used as a solo instrument: each Bayan 
has its own individual tuning and it is nearly impossible to ob­
tain the same harmonic response from any two such instruments. 

In 1949, however G. Tyshkevi<;h created a new two-rowed 
chromatic Bayan with 27 vents at the right keyboard and th2 
same number of push-buttons at the left. The technical construc­
tion of this Bayan allows it to be put in perfect tune by the use 
of a tuning-fork. 

In this way the Bayan can be played with either piano accom­
panime'nt or even join a symphony orchestra. Bnght, vast honzons 
were opened for Bayan players as well as for composers by the 
creation of this improved model. 

STIlIEO 

Side One 

1. "Snow Flurries" from Suite for Folk Instruments 
Accordion (BaYln) 

~ 2. "Domra" from Suite for Folk Instruments 
• 3. Variations for Balalaika and Orchestra of Folk Instruments 

4. On An Outing (Musical T"bleau) 

Side Two 

~ 1. Concert V.lriations For Accordion (Bayan) and Orchestra 
of Folk Instruments 

. 2. Concert Variations on a Siberian Humorous Song 
"Vatalink." for Balalaika and Orchestra of Folk Instruments 

3. Variations for Zhaleika and Orchestra on the Russian 
Folk Theme "Kak U Dobrovo Molodtsa" 

4. "Dance Melody" for Zhaleika and Orchestra 
of Folk Instruments 

5. On Vacation (Dance) 

THE BALALAIKA 
Concert Variations n a Siberian Humorous Song "Vatalin~a" 

for Balalai~a and Orchestra of Fol~ Instruments 
by A. Novikov 

Eugene Aksentiev, Balalaika; Moscow Radio Orchestra of 
Folk Instruments, conducted by 1. Gulyaev; 

Artistic Director: Nikolai Rechmenski 

Variations for Balalai~a and Orchestra of Fol~ Instruments 
by F. Odinets 

Boris Feoktistov, Balalalaika; Moscow Radio Orchestra of Folk 
Instruments conducted by G. Stolyal'Ov 

CJ F all the string-pizzicato instruments the Balalaika is the 
most popular Russian folk instrument. It is three-stringed and 
bears a resemblance to the Domra. 

The outer appearance of the Balalaika, as it was known in the 
18th century, changed gradually and the very well known tra­
ditional Balalaika, created and improved by V. V. Andreyev, 
consists of a long neck and a three-cornered body, slightly round­
ed off at the bottom. 

The flat sounding board and the neck are on different levels 
at obtuse angles. There are 19 frets on the flat surface of the 
neck. 

The Balalaika is played with four fingers; the thumb is used 
for the pizzicato only and the rest of the fingers, with the 
exception of the little finger, for the melody. 

The Balalaika is an indispensable part of every Russian folk 
instrument orchestra. 

THE DOMRA 
"Domra" from Suite for Fol~ Instruments 

by Y. Zaritski 
Emmanuel Sheikman, Domra; Andreyev Orchestr·a 

Instruments conducted by A. Mikhailov 
of Folk 

'0 HE existence of the Domra can be traced as far back as 
the 16th century. It is a descendent of the Oriental musical in-

c:t. 
strument, the 'T unbur. a kmd of lute with a very long neck, but 
the appearance of the Domra changed with time. 0 

At first the Domra had only two strings; the present Dlnma 
is three-stringed, its body is round, slightly protruding i e 
bottom, and flat at the top. The moderately long neck is di d 
by frets; the strings are stretched on top of the frets. The d 
comes from an opening in the middle of the flat side. :::;, 

The Domra is played with a plectrum; only the PiZZiCi 1 
played with the thumb. 

Domras come in four different sizes. The smalle~t h e 
highest tone, the largest, the lowest. They are mostly p ayed 
in folk instrument orchestras together with other string instru-
ments. 

On the 

THE ZHALEIKA 
Variations for Zhalei~a and Orchestra 

Russian Fol~ 'Theme "Ka~ U Dobrovo Molodtsa" 
by V. Khvatov 

"Dance Melody" for Zhalei~a .and Orchestra of Fol~ Instruments 
by A. V oevodin 

Vladimir Voronkov, Zhaleika; Piatnitsky Orchestra of 
Folk Instruments conducted by V. Khvatov 

C':' b HE Zhaleika is a small reed instrument played primarily 
in Russian, Byelorussian and Lithuanian folk instrument or­
chestras. It is usually made of wood or bone and may have 
anywhere from three to seven holes. 

With its strong, sharp, piercing tone, the Zhaleika can be 
heard well above the other timbres of the orchestra. 

PIA TNITSKY AND ANDREYEV ORCHESTRAS 
On Vacation (Darice) 

by A. Shirokov 
Piatnitsky Orchestra of Folk Instruments 

conducted by V. Khvatov 

On An Outi'rlg (MUSical 'Tableau) 
by A. Vladimirtsov 

Andreyev Orchestra of Folk Instruments 
conducted by A. Alexandrov 

For complete catalog write: 

MON ITOR RECORDS 
156 Fifth Avenue, New York, N. Y. 10010 

For the care of your records checl{ needl~ periodically; 
store away from heat; wipe with a damp cloth before 
playing. For playbacl{ on wide-ra'rlge equipment use RIA/\ 
curve. 
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MOISEYEV DANCE ENSEMBLE: Dances 
from the Moiseyev repertoire recorded 
under the supervision of Igor Moiseyev. 

MIDNIGHT IN MOSCOW: Yulya Sings 
Russian Hit Songs (with complete text 

in Russian) . Stereo: MPS 597 

ALEXANDER ZELKIN Sings Meadowland 
& Other Russian Songs, Old & New. 

(with complete Russian text) 
Stereo: MFS 703 

MOON OVER MOSCOW: Exciting 
Instrumental versions of Russian 

Popular Hits performed by 
Charles Shil'ley & Ensemble. 

SING, GYPSY: Zina Pavlova 
Sings Her Favorite Russian 

Gypsy Songs (with complete 
Russian text) Stereo: MFS 475 Stereo: MFS 451 

Stereo: MPS 606 
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