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MIKIS THEODORAKIS

NEW SONGS

“Your tanks will rust; our songs
will last!”  Mikis Theodorakis

MIKHL ©EOAQPAKHL
NEA TPATOYAIA

«Té& 1avkg oag d& OKOUPLATOLV—TA TPOayoUdLa
pou Ba peivouvs Mikng Oeodwpdkng

Composed under house arrest in Vrachati and Zatouna, and performed by the

composer for the first time on record.

Includes three complete song cycles: “ARKADIA 11", “ARKADIA 117, and “IN THE EAST”, plus the song-river

“OUR SISTER ATHINA™.

ABOUT THE COMPOSER:

It can be said without exaggeration that Mikis Theodorakis
embodies the long struggle of the Greek people, whose an-
cient culture laid the foundation for Western civilization and
whose modern culture is synonymous with resistance to
tyranny. Although various foreign interests have threatened
its economy, culture, and sovereignty, although thousands of
workers have been forced to migrate just to find work, and
while internal repression of popular culture is a world-
wide scandal, there remains a great cultural hunger among
the present generation of Greeks, From the days of the
Turks to the Resistance against the Italians, the Nazis, and
the internal collaborators, to the present time of US-backed
economic invasion and military repression, culture has be-
come a bulwark of men and women who will not give in.

The people of this long Resistance have been shaped by
their participation in it, emotionally and intellectually,
as well as physically. Mikis Theodorakis still bears a
half-open wound on the right side of his skull, the bone
over his right eye has been fractured, his legs bear the
marks of torture, and one lung has been permanently
damaged by the tuberculosis which developed as a result of
imprisonment under sub-human conditions. He has con-
tinued to compose some of his finest works under these
same conditions,
©1974 Paredon Records

Born on the island of Chios on July 29, 1925, Mikis'
family was constantly on the move because of his father's
job in the civil service. In this way, he came into close con-
tact with the people of the islands, provinces, villages and
cities of Greece. His father was born in Crete, and his
mother was a refugee from Smyrna because of the Asia Minor
disaster of the 1920's, bringing with her the Ionian traditions.

At the age of 17, he met the spirit of contemporary
Greek artists who were struggling to be heard above the
repression of the Metaxas dictatorship and the chaos of
war. In Tripolis, in the Arcadia district of the
Peloponessos, he formed a literary cénacle with a group
of other young people. 'My character was, to a large
extent, formed there," he has said. "On a rock which we
called the 'Ritsos rock' we read poems by that man whose
poetry has stood as an inspiration for all my work." There
he composed his first songs and piano pieces, and there he
published a small volume of poetry. It was also in Tripolis
that he suffered his first imprisonment, because he had
joined the Resistance against the Italian occupation forces.

A friendly Italian officer warned his family, when the
Germans took control in the spring of 1942, that his name
was on the proscribed list, so the family fled to Athens.

There in the city, Mikis enrolled in the Athens Conserva-




ARKADIA 11
Side 1, Band 1:

Tpla motduta

Tpla motdpra Ttpelc qopé€¢ m€pacav otriv xapdid pov
xal xAalyave td verdta pov xel nfipav ©f xapd pov.

Tova motdutL Hrav 80ré xal t’ ¥Aro &ypiep€vo
©6 tplto ¥oepve xanuole xal Sdxpuv pavpLop€vo.

Nffya xv €y§ vd nuB vepb, mfya vd Eedibdow
tpla yegUpra ndtnoa xal tpla vd mepdow.

Téva pol =nfipe tfv xapdid xal v &Aro 4 @uvAd pov.
Z16 1plto nmoBoovva xv éoU Byaca 71 Zwf pov.

Side 1, Band 2:
‘0 Xpnoude

Ad®oc poU 889mue & xpnopbdc xafl o’ &miwoa T8 x€pL
i Brov 100 xbopov & mardepbe gUtpwoe xi Eyuve xanpébe
xL &v8ioe waloxalpr.

NMdvww ot padpn oov otolf, otd palpo 1’ &loyd ocou
palpo ool x€vinoa nouvAl xal x&uxivn &vatord
otd ddnpv 18 Suxb cou.

NfApe ©f vixta & xapde nal t’ Bveipo paxalpra
bevTxoc htav O xpnoubde mdc 84 yvploer b morapde
p€ &¢xa meprotépra.

TRIA POTAMIA

Tria pota'fmia tris fords pera’san tin kardi4 mou
ke klépsane ta nidta mou kai piran ti char{ mou

Tdha potdmi itan thold ke t§llo agrieméno
to trito éserne kaymoﬁs ke d4kri mavrisméno

Pfga ki eg6 na pid'nerd pfga na xedipsgso
tria yeffria p4tisa ke tria na perdso

Téna mou pire tin kardif ke t4llo ti fon{ mou
sto trito pou fsouna ki esi €chasa ti zol mou,

O CHRISMOS

LA&thos mou déthike o chrismds ke s4plosa to chéri
ki 6lou tou kdsmou o pedemds fytrose ki €gine kaymdés
ki 4nthise kalokeri )

P4no sti m4vri sou stolf sto m4vro talogd sou
mdvro sou kéntisa poulf ke kdkini anatolf
sto ddkri to dikd sou

Pire ti nfchta o chamds ke t6niro machéria
pséftikos ftan o chrism@s pos tha gyrisi o potamds
me déka peristéria,




Side 1, Band 1: (2:23)
THREE RIVERS

Three rivers thrice passed over my heart,
stole my youth, and took away my joy.

The first river was turbid, the second raging.
The third was dragging grief and a blackened tear.

1, too, went to drink water. I went to quench my thirst.
Three bridges I set foot on, and three I have to cross.

One of them took away my heart, and the other took my
voice.
At the third, where you were, I lost my life.

Side 1, Band 2: (3:55)
THE ORACLE

The prediction was false, but I extended you my hand,

and all the suffering of the world burst forth and
became grief,

and summer blossomed.

On your black uniform, on your black horse,
I embroidered for you a black bird
And on your bitter tear, a red sunrise.

Loss took away the night, and my dream took up knives,
The prediction was false
that the river would return with ten doves.

tory, while continuing his Resistance activities. He joined
the Communist Party then, as it seemed the best organized
and hopeful line of defense. He was caught in the bloodbath
of December, 1944, when British tanks opened fire on
unarmed crowds who had gathered in Constituticn Square to
demonstrate peacefully against the British occupation, and
to press for free elections. From that time until 1953,
when he left for Paris to continue musical studies, he
suffered maltreatment and imprisonments culminating in
the hell of prison camps on the islands of Ikaria and
Makronissos.

During six years in Paris and London, he presented
brilliantly successful ballets, such as "Antigone," wrote
film scores, composed works on the 12-tone system, and
other material. In 1959 he felt that it was time to return
to Greece to work, in line with his belief that an artist
must be rooted in his own land. There he found an increas-
ing social awareness among students, and among the
thousands of young people who had migrated to Germany
and elsewhere to find work. These young people knew that
Greece had been held far behind the other countries of
Europe, and were demanding a complete renovation of the
stagnant educational system, among other reforms. Above
all, they were protesting the enormous expenditures for
military hardware which pre-empted the expansion of the
educational system.

Immediately upon his return, he launched a campaign
for cultural awareness among Greek people, in accordance
with his '""Manifesto of Greek Music,' which had been
signed by several important composers, including
Xenakis. The campaign was directed at the youth and
working class, and because it was the expression of a
political-social movement already in progress, it was
immensely successful. The hitherto little-known "laiki",
or working class music, long a neglected treasure of the
Greek people which had always been scorned by the
"establishment'', became revealed to Europe for the first
time in all its originality and raw vitality. (continued)




Side 1, Band 3:

‘H "ExuxfpuEn 1 EPIKIRIXI
Lxlc Epnui€c xal otd ovevd poti otfoave xaprépL Stis erimiés ke sta sten{ mou stfsane kartéri
xal u' ExixfipuEav govid ExeTvor mod ¥xouv kmovid ke mepikirixan foni4 ekfni podchoun aponif .
xt BooL xpatolv paxalpt. ki dsi kratodn machéri
ZvoUc bpbuovg xal otlc hyopdc ypddave ' Bvopd pov Stous drdémous ke stis agorés grdpsane tonoms mou
of mavnyipia xal xap€e otév Hxvo pov éotd qopéc ke panigiria ke charés ston {pno mou eptd fores
pobogatec Thv xapdid pov. mousfaxes tin kardig mou
Lol ot€Aww &x’ 16 BaciAuxé ©h p(Za vd puploe Lc Sou stélno ap' to vassiliké ti rfza na mirfzis
ué 6 marié pov pvotind xi &n’ 6 Eduxo xi an’ 6 xaxé ma to palié mou r,nistikdki ap' to dik6 ki ap' to kaks
not€ oov ufv &yy(Zeic. poté€ sou min aghizis,
Side 1, Band 4:
It6 NaZdpL 100 govid STO PAZARI TOU FONIA
5 Ld . .
i lissa ta dakrid mou
Lt6 naZdpL 100 Anotfi movAmwa td ddxpud pov S_tofpaz:i}q tou listi poul 4 : :
xe nbpa Thv népta cov wAe LovH,’ Aydnn,’ Aydnn,’ Aydnn upou ki ivra tin ptf{rta sou klisti agdpi, agdpi, agdpi mou
movAnca xal tfhv xapdid upov. podlissa ke tin kardid mou
L] o . - 61"1
16 naldpL to0 govid o Epepav odv mepLotép. Sto pazari tou foma’t.séferan San peristér ; £
Lappdto Bpddu otlc &vvid xal novAnoa td pdtia pou sdvato vr4di stis en_ls(ke poulissa ke polilissa ta matia mou
xv &ybpaca paxalpe. ki agdrassa machéri
Zt6 naZdpL tfc adyfic novAnoa xal T4 Qv pou Sto paziri tis avgls podliss_a ke ti ‘fon{ mou
xfpave xal t6 alpa pov, "Ayénn, 'Aydnn, *Aydnn pov pirane .kelto éma/moy agdpi, agdpi, agdpi mou
né€vpa 1 Omopoviic pou. pétra tis ipomonis mou
Sta pazdria 6lis tis ghis péxan z4ria ti chard mou ,
i:d.z:izg L:m‘?mz’1236£i;an:¥z;;viggéz :th::'rfyszu ki agdpi mou sagdérassa malissides, malissides ke pligés
k)

xal napoLd otév ¥pwtd pou. ke karfid ston erotd mou,




Side 1, Band 3: (2:58)
DENUNCIATION

In the wilderness and the gorges, they awaited me
in ambush,

They denounced me as a murderer, those who
are merciless,

and those who hold the knife.

In the streets and market-places they posted my name,
in festivities and joys, seven times in my sleep
you slew my heart.

I send you basil root to smell
but you must never touch
what is wrong and what is evil
from my old secret.

Side 1, Band 4: (3:45)
AT THE BAZAAR OF THE BRIGAND

At the bazaar of the brigand I sold my tears
and I found your door shut, Love, Love, my Love.
I even sold my heart.

At the bazaar of the murderer they brought you like a dove,
a Saturday night at nine. I sold my eyes
and bought a knife,

At the bazaar of the dawn I sold even my voice.
They took my blood too, Love, Love, my Love,
my rock-like patience.

At the bazaar of the whole earth they gambled with my joy
and, my Love, I bought you in chains and with wounds,
and there were nails in my beloved.

Theodorakis incorporated folk material into "universal'
classical compositions, much as Bela Bartok had done,
He made the once lowly 'bouzouki' music of the water-
front dives and hashish dens into an expressive instru-
ment for this new style of popular art. And most impor-
tantly, he combined with this new musical development
the poetry of the greatest voices of the Greek spirit. '

In the early '60s, he took a poem of Yiannis Ritsos'
called "Epitaphios' and composed a song cycle on it.

This was the lamentation of a mother whose son has been
shot down by police at a demonstration of strikers in
Salonika, in May, 1936. For the first time, "laiki"
melodies were used to interpret serious poetry, so that
the message became universally comprehensible and
transcended ethnic lines. He used a ‘singer to voice the
lyrics who was not a "trained' voice, and added the
bouzouki sound. At first, the work met with resentment
and ridicule, and many people were shocked when they
heard their preconceptions about music being smashed.
Poetry, which had been formerly reserved for the
bourgeoisie, was being given to the students and workers.
Culture began spreading across the land in ever more
powerful waves.

By 1963, Theodorakis had become such a popular per-
sonality that he and his music were considered dangerous
to the public order. In this year, Greek resentment of
NATO bases in the Mediterranean was reaching a peak,
there was a crisis in Cyprus, and the Vietnam war was
escalated. It was also the year of the infamous assassina-
tion of university professor, member of parliament, and
world athletic champion, Gregoris Lambrakis, told so
graphically in the film "Z2", for which Theodorakis com-
posed the score. This act was clearly sponsored, if not
plotted, by the police, and was an important factor in the
voting out of power of the long-entrenched Karamanlis
right-wing government and its replacement by the centrist
forces of George Papandreou. (continued)




Side 1, Band 5: INTERMEZZO - Piano

Side 1, Band 6:
"Hp%av &vdpdnor p€ td palpa

mév Evav téve mfpe & Népoc xv Eyuve oUvvego xal xanvéc,

tév EAAov T6ve mfipe & Spdbupog mi Fyive f) mlxpa xabevée.

"Hp%av ol &v8pGmoL pu€ 1d pabpa mo¥ ¥xouv oxotrddL ord paiiid Toug

nv adtol moU Exouv tHh Bpoxh o1d x€pra xal xepavvé o1é nrayud Touc.

Kaf nfipav 1d 8veipd pac Néuor xal td tpayoidia pac xamvég
nal nfipav 114 Zwd pac dpbpor xal Thv &ydnn xadevég.
Ydyvouv otd 8€vtpa xal oté xGpa xuv Yorepa ddxvouv othv xapdid pov

ud BpCoxovv ©h mAnyd pov &xébua .
%4 ndeie) X6l ond ShxpuE o fRTHAN ANTHROPI ME TA MAVRA

Ton énan ton epire o némos ki €gine sinefo ke kapnés

ton dlon ton epire o drdmos ki égine i pfkra kathends

kirthan anthrépi me ta m4vra podchoun skotddi sta malid tous

ki aft{ pou échoun ti vroch{ sta chéria ke keravnd sto kitagmd tous

Side 2, Band 1: INTERMEZZO - Piano Ke eran ta onlirei mas némi ke ta tragotdia mas kapnds
ke piran ti zol mas drdmi ke tin agdpi kathends
psdchnoun sta déntra ke sto chdma kistera psdchnoun stin kardia mou
ma vriskoun tin pligi mou akéma sta mdtia ke sta dakrid mou,

Lambrakis had dedicated himself to support for the so popular in the West during the '60s, characterized by a
youth in their hopes for peace and national progress, deliberate departure from materialist concepts and a sub-
After his death, a youth movement developed which bore stitution of new life-styles, i.e. clothes, hair styles, rock
his name, and Theodorakis was in the leadership. He music and anti-heroes without ideology. His slogan, 'back
took Lambrakis' place in the 1964 elections, in a district to the roots" of culture, gave a positive meaning and clear-
of Piraeus, and was elected Deputy of Parliament from the cut goals to young Greeks, and with his music he inspired a
left-wing party, EDA. (The Communist Party had been cultural awakening and a pride in what was truly their own.
outlawed since 1947 and EDA represented a coalition of At the same time, using the traditional rhythms linked with
left-of -center forces. ) great and relevant poetry, the songs helped prepare them
Theodorakis was attractive to the youth because he emotionally for politics. His many speeches and articles
gaveshem a purpose to which they could relate, both in along those lines appeared mainly in the left press, so it
his politics and his music. His movement was diametric-  was primarily through his music that he was able to reach
ally opposed to the apolitical and nihilistic existentialism a wider audience, touching many hearts. (continued)
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Side 1, Band 5: (1:08) INTERMEZZO - piano
Side 1, Band 6: (3:03)

MEN IN BLACK CAME

One was taken away by the law and turned into cloud and
smoke.

The other was taken by the road and became the bitterness
of everyone.

Then came men in black who had darkness in their hair,

and those who hold the rain in their hands and lightening
in their glance.

Qur dreams were taken by the laws, and our songs by
the smoke.

Our life was taken by the road, and love was taken too.

They search among the trees, and in the earth, and then
in my heart,

but they find my wound in my eyes and in my tears.

Side 1, Band 1: (1:30) INTERMEZZO II - piano

Thousands of people heard the music, all over Greece.
Mikis also established various folk orchestras which per-
formed the popular songs, and the Little Orchestra of °
Athens which performed classical works. These groups
performed others' compositions as well as those of
Theodorakis, Younger Greek composers began to follow
his lead, and a style emerged which could be called Greek,
World-wide recognition was evidenced by prizes awarded
Mikis' work such as that at the International Youth F estival
awarded in Moscow in 1957 for his "Suite #1'", the Ameri-
can Copley Prize for best European composer of 1959, the
Sibelius prize for all his works in 1963, and others. This
creative explosion was abruptly silenced in Greece with
the military coup of 1967. On June 1, scarcely forty days
after the coup, the Junta issued the following proclamation:
"Taking into consideration the ordinances of the law
DMH/1912 on the State of Siege which has been enforced
by the Royal Decree 280/21 April, 1967, WE HAVE
DECIDED AND ORDERED: IT IS FORBIDDEN throughout
the dominion, A. To broadcast in any manner or perform
the musical compositions of the Communist Mikis
Theodorakis, former leader of the already disbanded

From the early '60s, the authorities have not allowed his
concerts to be given in cultural centers or concert halls.
Instead, they have been presented in soccer fields and other
less "exalted' centers. This had the effect of bringing to
the people, in the places they were used to attending, cul-
tural events which had relevancy and excitement for them,
which answered their thirst for culture of which they had
been deprived and for which they were untrained.

In the summer of 1966, a great festival of music was
organized, with concerts taking place in playgrounds,
soccer fields, and other outdoor centers. For two months
the most talented and original composers conducted Mikis'
orchestra in their own works. Everyone from the old
masters Tsitsanis, Papaioannou, Vambakaris, Kaldaras,
and Mitsakis to the younger Leontis, Loizos, Markopoulos,
Architectonidis, Glezos, and Xarchakos were represented.

Communist organization "Lambrakis Youth Movement, W
which among other things, was the means of liaison
between Communists. B. To broadcast or perform the
anthems of the various party youth associations which
were abolished by our Proclamation #8 of May 6, 1967,
as these anthems revive political enmities and cause dis-
cord among the citizens. C. Violators will be brought
before the Special Military Tribunals and will be punished
according to the ordinances of the State of Siege law."

Many citizens paid dearly for not obeying this law, some
serving prison terms. The well-known German composer,
Paul Dessau, wrote an oratorio based on the text of the
decree, as his reaction and his tribute to Theodorakis,
who was by this time in prison.

On the historic night of April 21, 1967, Mikis had been
working on a project which would help turn Piraeus into a

flourishing cultural center, He had just finished working
7




Side 2, Band 2:
‘0 "Avepoc yY€vvnoe 19 vixta

‘0 Bvepog y€vvnoe T wxta xal T8 néAayoc

xL Eyuve $dAacoa xal yvdpioe H 8dhacoa 6 BdSoc Tnc.
Ku f vixta yévwnoe td 8€vipa xal 14 xAén

ne Eyuve obpavée xal movAid T obpavol xal mavoéAnvoc
e Eyuve oiic xal yvipioe T8 @ic T4 Adpdn tou.

‘Huépec &vo.

‘0 &vepoc y€vvnoe thiv nlxpa xal 16 povouixd

xL Eyuve ddnpu xal y€vvnoe 16 ddnpu 14 pdria pac

L ) nixpa y€vvnoe tlc ¢nox€c nal td mouvird

xal y€uitoav td Bon dypra Zia, épnetd xal xp@uata

xL Eyuve Spbuoc nal yvdproav ov &pbpor ©4 polpa Touc.
‘Huépec &vo.

‘0 lGvepoc yévvnoe thv nétpa xal t6 oidepo

wu Eyuve HBvtpag nal ywdpioe & dvrpac T4 &Uvapd Tou

L ) n€tpa yévwnoe Adonn xal t6 ubxdo

wie Eyuve payalpr xal xapoud xal odvvego

xv Eyuve yuvalua xal yvdproe # yvvaixa tf povatid tnc
wal y€proe % povafid t6v xanué xal 16 A¥nn pov.
‘Hufpecg, yevede Sexatéooepec.

Side 2, Band 3:
‘0 Abyoc & otepvébe

T’ &yLdZv pol tpunder td pdrtia

8&vaL 8¢ 8&vaL T€ooepec 16 mpwl

nappiivouy ol goviddec thv adyf.

M& moubc pirder yud Sdxpuas

‘0 Aéyoc & otepvbe dhvar mourl vexpd ot x@pa
8&vaL f Quvh pac tpatvo moy Eye. eUye L

(¢ Gpec mos Eumvolv ol Tpavpatfec SC{xwe pdtia
xt elvar td bnra nué TvoAd otd xapaxdpara.

N E€perc” Eyd ddnYd péo’ ot SALpp€vn xdpa.

O ANEMOS GENISSE TI NICHTA

O dnemos génisse ti nichta ke to pélagos

kiggine thflassa ke gndrisse i th4lassa to vAthos tis
kii nichta génisse ta déntra ke ti chl6i

ki &gine fos ke gnérisse to fos ti ldmpsi tou

iméres dio

O dnemos génisse tin pikra ke ti moussik{

ki égine ddkri ke gnérisse to d4kri ta m4tia mas
kii pikra génisse tis epochés ke ta poulif

ke génissan ta 6ri dgria z6a, erpetf ke chr6mata
ki égine drémos ke gndrissan i drémi ti mfra tous
iméres dfo

O dnemos génisse tin pétra ke to sf{dero

ki €gine 4ntras ke gndrisse o dntras ti dfnami tou
kii pétra génisse 14spi ke mdchtho

ki €gine machetri kai karfig ke sinefo

ki égine gynéka ke gnorisse i gynéka ti monaxig tis
ke genisse i monaxia ton kaymd ke ti Kpi mou
iméres, geneds dekatdsseris,

0 LOGOS O STERNGS

Tayidzi mou tripdi ta m&tia

thdne den thdne tésseris to prof

karfohoun i foniddes tin avgh{

ma pids mildi ghid ddkria

0 ldgos o sternds thdne poulf nekrd sto chdma
thane i fon{ mas treno pou €chi f{ghi

tis dres pou xipnotn i travmaties dichos matia
kine ta dpla pid tifld sta charakdmata

na xéris, na xéris, na xéris

ego odigd mes sti thlimehi chdra,




Side 2, Band 2: (3:34)
THE WIND BEGAT THE NIGHT

The wind begat the night and the deep,

and the sea was created and the sea became aware of
its depth.

And the night begat the trees and the grass,

and the sky was created, and the birds of the heavens,
and the full moon,

and light was born and the light knew its brilliance -

Two days.

The wind begat bitterness and music

and the tear was born and it met our eyes

and sorrow begat the seasons and the birds

and the mountains were filled with wild beasts,
serpents and colors

and the road was created and the roads met their fate -

Two days.

The wind begat stone and iron

and man was created, and he became aware of
his strength,

and the stone begat mud and toil

and became knife and nails and cloud

and woman was created. She became aware of her
solitude,

and the solitude begat my pain and sorrow -

Days, fourteen generations.

Side 2, Band 3: (3:38)
THE LAST WORD

The hoarfrost bores holes in my eyes.

It's about four in the morning.

The killers nail the dawn,

but who speaks of tears?

The last word will be a bird, dead on the ground,
Our voice will be a train that has departed,

The hours when the wounded awake eyeless,

and the guns fire even more blindly in the trenches.
You ought to know,

I press on in the grief-stricken land.

on a cycle of songs based on Elytis' translations of the
Gypsy Ballads of Garcia Lorca, portraying the passion
and futile death of the Gypsy Antonio, symbol of freedom
and resistance to convention. The '"'civil guards' symbol-
ized in the poem suddenly materialized on the composer's
doorstep, and he was forced to flee. Two days later,
Mikis issued a manifesto which spoke of the new era of
struggle and resistance which must begin, and described
its goal as "'a victory for freedom, a freedom without a
crown, a real democracy ... (which) would lead to inde-
pendence, unity, and a cultural renaissance."

For the next three months he helped organize the
Patriotic Front and continued composing. On August 23,
his place of hiding was discovered. He was arrested,
roughed up, and led to a mock execution with a bag over
his head. He was then taken to Asphalia, the headquarters
of the Security Police, where he witnessed the suffering
and heard the screams of those being tortured. This
prompted him to write two cycles, '"Sun and Time,' and
"The Andreas Cycle'. Several of these songs were
smuggled out through the underground.

On Christmas, 1967, he was transferred to Averoff
Prison in Athens, where conditions were slightly better
than at Asphalia. He was allowed to mingle with other
prisoners, where on New Year's Day, when the prisoners
were allowed to eat together, he sang "Sun and Time'' for
the first time. He imitated the sound of the bouzouki with
his tongue, and rapped the rhythms on the table with his
knuckles. After this, he set about organizing a university
in the prison, as he had done years before during the Civil
War imprisonment. Languages were taught by prisoners
to each other, lectures and workshops were held by many
imprisoned professors, scientists, and artists. He started
a music conservatory, training the prisoners secretly
every evening from 7:30-8:30, with the radio turned up
full-blast to drown out their rehearsals.

During this period, he received a smuggled copy of
Seferis' poems, and he composed "Epiphania (Epiphany)"
and "Mythistorema (Mythical Story)" using this material.

{continued)




Side 2, Band 4:
NMfpa Ttove dpbuove Tol Anoth

Nfpa Tovg 6pbuovec Tol Anoth

véd 5% moud mépra elval xherotd
xL AN Zwd v &pxlow.

Md n€paca tév nérapé

no’ Exev ¥ xapd 16 yvpiopé
yegupiL vd matfow.

Bpfixa xap€vo 16v xaLpé

nal vlxeie v’ Botpo 16 munpé
otd pdtia xapguwuévo.,

IncCtL &€v Ppfina, pfte BLé
napd povdxa Eva 9cé

xL é¢xeTvov otavpwue€vo.

Ku Hp8a ovovc Spbuouc mod mepvoly
%ooL povdyxer toug movolv

xal tpayouvdolv povdyor.

M4 E€xaca-t6 yuvpLouéd

yiat( &¢ Bpfixa notapb

xal tpdpnEa ot udxn.

Side 2, Band 5:
Adto( moU $lpHouv

Adbtol moU SlpSouv pud Bpaduvd vd Bpolv Td &dnpud pac
nwAny€ec 84 BpoUve xal xanvéd Ral otdxtn T4 xapd pac.

Ku bv 84 pol rdpovy tff quvh, &' &dgfiow 16v xanué pov
v &v ylver E€vog o xanube, 9’ dofow t8verpd pov.

Kv &v ndpovv xal td xpévia pov, oté alua pov 94 pe Cvouv
xt Bv ylver 76 alpa pov vepd, mourdxia 86 16 mCvouy.

PfRA TOUS DROMOUS TOU LISTf

Pira tous drémous tou listi
na idd pid porta fne klist{
kidli zof narchfsso

ma pérassa ton potamé
pou €chi i char4 to girismd
gefiri na patisso

Vrika chaméno ton kerd
ke n4chis t4stro to pikrd’
sta m4tia karfoméno
spiti den vrika mfite vid
pard mondcha énan the§
kiekinon stavroméno

kirtha stous drdmous pou pernoun
§ssi mondchi tous ponoun

ke tragoudoun mondchi

ma xéchassa to girismd

yiat{ den vrika potamd

ke trdvixa sti mdchi,

AFTI POU THARTHOUN MIA VRADIA

Aft{ pou thdrthoun mid vradif tha vroun ta d4krid mas
plige$ tha vroune ke kapnd ke stdchti ti chard mas

Kidn tha mou pgroun ti fon{ thaffsso ton kaymd mou
kidn ghini xénos o kaymds thaf{sso tonfro mou

Kign pﬁ}'oun ke ta chrénia mou sto €ma mou tha minoun
kidn ghini to éma mou nerd pouldkia tha to pfnoun.




Side 2, Band 4: (2:52)
I FOLLOWED THE ROADS OF THE BRIGAND

1 followed the roads of the brigand
to see which door was closed,

and to start a new life,

but I crossed the river

where joy returns,

to set foot on a bridge.

I found that the time was lost

and you with the bitter star

nailed in your eyes.

I found neither home nor belongings,
but only a God

and he was crucified.

And I came to the streets where pass
those who suffer alone

and sing alone.

But I forgot the way back,

for I did not find the river,

and so set out for the battle.

Side 2, Band 5: (2:33)
THOSE WHO WILL ARRIVE ONE NIGHT

Those who will arrive one night will find our tears,
they will find wounds, and our joy become smoke and ashes.

And if they rob me of my voice, I will leave my grief behind.
And if my grief becomes estranged, I will leave my
dream behind.

And if they take away my years, they will remain in
my blood.
And if my blood turns to water, the birds will drink of it,

One song, "A Little Bit Further On, a little bit further and
we will see almond trees in bloom, the marble shining in
the sun, the sea undulating. A little further, let us rise
just a little further' was sung to him by the other prison-
ers on the day of his release from Averoff, January 27,
1968, as they clustered about the prison windows.

Within weeks of the hypocritical gesture of his release,
which was in response to world opinion, he was put under
house arrest at Vrachati, his summer home, and ultimately
sent to the remote mountain village of Zatouna, in the
Arkadia district of the Peloponessos. This place was cho-
sen for its isolation, and for its anti-communist reputation.
Although he was allowed to live with his family there, Mikis
suffered the greatest humiliation, for it was there he had
to watch helplessly while the guards abused his wife and
children daily. He was, however, able to have a piano, and
there he completed ''State of Siege'' and ""March of the
Spirit,"" which he had begun at Vrachati, and began a series
of compositions called '"Arkadias," after the region, the
same area where 26 years earlier he had first discovered
the poetry of Ritsos and the other masters of modern Greek
poetry. His great frustration at being cut off from the
masses of people and their give-and-take in terms of his
music and culture generally became rechanneled into a
tremendous creative outpouring.

Finally, Mikis was taken from Zatouna to Oropos
Prison, outside of Athens, in October of 1969, Once
again he was among people, and this period proved to
be one of his most creative, because of this stimulus.

He began work on a new symphonic work based on another
Seferis poem, '"Raven: In Memoriam of E.A,.P.". He
also wrote songs to some African poetry. A chorus of
prisoners once again sang his compositions. Ironically,
his latent tuberculosis flared up again at this time, and
after an intense campaign waged by relatives, friends,
and fellow artists the world over, the Junta finally agreed
to release Mikis to exile, The Colonels were afraid that

he would die in their hands and cause a difficult situation.
(continued)
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Side 2, Band 6:
‘H "Abe Ao pag H "AInvd

YHhrog 84 ByeT pfo’ &n' todc nbpoouve mou otevdZouv.
“HAvo¢ 8d ByeT &n’ tl¢ gulanf€g wal tlc xapddpeg,

xadic T4 pvppdyxia Byalvouv &n’ td Oméyeud toveg xaiiid®

“HAvog tetpdywvog.
A€v 94 pumop€oouve Td otdpava TGV xaAvVOVL.IV
vd 1év oxotuwoouve .
Tév onuadevovv otol gpudiLol touv 16 dpendve

xL 6Ao oxovrderouv oté vrapdpL ToUu.

heB€vtec pé yovip€c maidpecg

84 xapaxdoouv ToUc poxAovc wal td Papid pac bveipa,
xapdZovrac 016 xoUtelo tfic pépac:

B8 ovue vd Zhoovpe .

BioArd 94 ByoOv &n’ td tupavvioué€va otépva pac,
BLohiL@v xopd€c 94 ylvouv td cuppatonA€ypata.
®roy€pec B4 ylvouv 1d ®xéurala Td Tpunnuéva

nal 84 otn9%eT xopbc aveBaoctéq.

Navtpevoupe thv "ANf%e La,

navipeYovpe T4 I'fi, thv natagpovepdvn, T povdxpifn.
NMNavrpevouvpe té YEALo tn¢g, 16 ydrha tneg, Tlc @A€Bec Tne
u€ td mardid pag.

Elxe xapdEeu,

brav nfpave thv 4deAgh pac "Adnvd yud éxt€reon.
'AnoBpaddc tfic doape dub moptoxdiia, ud 6€v tdeaye.
T4 @CAnoe p€ téon Aatpela, od vaxpuBav oté xupb toug
BAn thv YAvoiEn!

“Oha 7d Zouvuepd veidta tfc Tfic!

KL Votepa tlxpube pfoa oté otfifoc Tnc.

Ztol neAiiroU wng thv &xpn

elyxe Zapdoer od goBropévo onvAl & $dvatoc.

K. adtd to0 edvaZe: ""Era B(ypn, 'Apdnn, TZdx",
¢dyxvovrac vd BpeT 6 oxuAlolo Tov tdvopa,

"“Exa vd o000 de(Ew td xvdpLa thHic *AAf9cLac.

"Exa vd pupCoeig td moptoxdiia

not¥ Exw pfoa otd orfidoc pouv". 8

I ADELFf MAS I ATHINA

flios tha vghi mésa ap' tous kétfous pou stendzoun
{lios tha vghf ap' tis filakés ke tis char4dres

kathds ta mirm{ghia vghénoun ap' ta ipdgia kelid tous.
Mios tetrdgonos. .
Den tha boréssoune ta stémata ton kanonich

na ton skotéssoune.

Ton simahévoun stou fridiod tou to drep4dni

ki6lo skont&ftoun sto damdri tou.

Levédes tha vghoun ap6 tis diples tou pénou mas
levédes me chonirés palames

tha charakdssoun me tous mochlods ta varid mas dnira
chardzontas sto kodtelo tis méras:

Théloume na zissoume,

Violid tha vghoune ap' ta tiranisména stérna mas,
Flogéres tha ghinoun ta kékala ta tripiméeha

ke tha stithi chords anevastds:

Pantrévoume ti Ghi tin katafroneméni, ti mongkrivi
pantrévoume to ghélio tis, to ghfla tis, tis fléves tis
me ta pedid mas.

Iche chariksi

6tan pirane tin adelff mas tin Athing ghia ektélessi,
Apovradfs tis déssame krifd did portokdlia

ma den tdfaghe.

Ta f{lisse me tssi latrfa

san nakr{van sto chimd tous 4li tin Aniksi.

Ola ta zoumerd nidta tis ghis.

Kistera tfkripse méssa sto st{thos tis.

Stou keliof tis tin 4kri {che zar&ssi

sa fovisméno skili o thinatos

ki aftf tou fdhakse:
"Ela Tigri, Ardpi, Jack}

psdchnontas ndvri to skil{ssio tou téhoma.
“Ela na sou dikso ta chn4ria tis alfthias,

€la na mirfsseis ta portok4lia

podcho méssa sto stithos mou. "




’I Side 2, Band 6: (7:02)

April 1 970, Mikis was m [r a sanatori
OUR SISTER ATHINA On April 13, 1970, Mikis was flown [rom a sanatorium

in Athens to Paris. There, he was immediately operated
on by lung specialists. After two weeks of hospitalization,
and barely recovered, he issued a long political manifesto
in which he called for the creation of a United Front of
Resistance against the Junta. This call for unity has been
his constant message, finding expression both in his politi-
cal activities and his music. He is a professed Marxist,
although he belongs neither to the Interior nor Exterior
Communist Party at this time. Just before his release
from Oropos, he had condemned the Moscow-oriented
faction, and had previously aroused their criticism for his
strong stand against the Russian action in Czechoslovakia,
For this reason, his music is now banned in the USSR and
countries of the eastern bloc.

Since the time of his exile, Mikis has performed in more
than 300 concerts all over the world. He has carried his
music to South and North America, Australia, the Middle
East, and all over Europe. He has written scores for "2",
"State of Siege'', '"Jacob and Joseph', and "Serpico". He
worked with the great Chilean poet, Pablo Neruda, and after
the coup in Chile and Neruda's death he composed music to
the poet's ""Canto General' and other poems.

A sun will rise from within the sighing breasts

a sun will rise from the prisons and the ravines

the way ants come out of their underground cells,

a square sun.

The mouths of the canons will not be able to kill it.

They aim at the sickle of its eyebrow,

and always stumble on its stone quarry.

Brave youths will rise from the folds of our pain,

brave youths with large palms.

They will make imprints with their crowbars on our
heavy dreams,

engraving on the day's forehead:

"We want to live."

Violins will sound from our tormented chests.

The barbed wires will become violin-strings.

The hollow bones will become flutes

and a dance will rise.

We wed the truth.

We wed the scorned earth, the most unique and dear,

we wed her laughter, her milk, her veins,

to our children.

It was just at daybreak In November, 1973, the upheaval at the Polytechnic Insti-
when they took our sister Athina to her execution. tute of Athens once again revealed fascism's savagery to
Earlier that night, we secretly gave her two oranges, the world. Four hundred unarmed students, workers, and
but she did not eat them. children were slaughtered by tanks and machineguns made
She kissed them with such love, in the U.S.A. For Theodorakis and the Greek people, the
as if they contained in their juice the whole spring, uprising, followed by the ousting of Papadopoulos in favor
the whole succulent freshness of the earth, of General Ioannides and a faction even further to the right
and then she hid them in her breast. was but another step in the struggle for liberation. When it
i At the corner of her cell, happened, Mikis was touring Canada with his ensemble.
death had crouched like a terrified dog. He poured out his reactions in ten songs, dedicated to the
And she called to him: fallen dead.
"Come Tiger, here Blackie, come here Jack!" With the ouster of the military from the government of
trying to find his dog name. Greece in the summer of 1974, Theodorakis' songs have
"Come here, so I can show you the tracks of truth. once again become legal in Greece. During all the years in
Come here and smell the oranges I have in my breast!" which the playing, singing or listening to his music had to

(eontinued) (continued)

13




(cont'd)

Elxe xapdEer,

p€ 8€xa punée ndpgpuwoav Eva peydro orfidoc
xwplc vd mpoo€Eovv td nmoptoxdiia moU xpuollav
xL b yvpbe toug dvaxardidnxe p€ 16 alpa

nal td xovxodtora tovg Bphixave TH TiLpnpévn
xal yvburoe & ténoc moproxaiiéc,

vd néBevg, vd x6Berc xal vd pf odvovral

yud v Mpdtn Zvpguwvia.

Side 3, Band 1: ARKADIA III
Méoa of ufiro xd9¥nca

Méoa of ufino xd9¥nca xal o’ ¥va nepLPéiL

pLd Kvpraxd &néyepa, puvd Kupraxd xal oxéin.
ToU¢ @lhovg pov ouvdvinoa xal mfyape ocepyrdve
otfic TepdL8€ac td otevd xal oté Nacakipdve.

Tdpa & xfinoc xd8nxe xuv ol @lhoL o016 mepBbAL

nal t6 cepyudve ov’ BveiLpo polpxetar xd8e oxdin.
Tod¢ plhove pov cuvdvinoa xal wfyape cepyudvi
otfic TepbLd€ac td orevd xal o016 Macalipdvi.

Side 3, Band 2:

Méve, t6 pdvva t' obpavold

Mdva, t6 pdvva t’ odpavol, &€vipo Tol Mapade (oov
ot plZa 100 dnho¥ Bouvol gU¥teda 14v edxd ocou.

Ev &n’ thv eb0xf nod ¢¥tada Byfxe oté ol puid Bpvon
xL &n’ 1d oxotddia yUpioe moull vd xeAanddoe ..

Méva, t6& pdvva 1’ olpavol x. Bve Lpo moU &€ ofxer
oteTAe pov mdAi pidv edxf, & névog pov v’ &viéxer.

Kuv &n’ tfiv ebxf nod ¢Uteda Byfixe o1é odic pud Bpvon
xL &n' td oxotddia yUpioe moudl vd xelandfoe L.
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Iche char4ksi

me pénte ripés karféssan éna megh4lo stithos
chorfs na prosséksoun ta portok4lia pou chriss{zan
ki o chimds tous anakatdthike me to ¢ma

ke ta koukodtsia tous vrikane ghi timiméni

ke yiémisse o tépos portokaliés

na kdvis, na kévis ke na mi sdnonte

yid tin Préti Symhonfa.

MESSA SE KfPO KATHISSA

Méssa se kipo kdthissa ke s' ¢ha perivéli

mid Kyriak{ apdghema, mif Kyriakf ke skdli.
Tous f{lous mou singntissa ke pighame serghidni
stis Terpsithéas ta stenf ke sto Passalim4ni.

Téra o kfpos ch4thike ki i £{li sto pervdli

ke to serghidni st' 6niro modrchete kéthe skéli.,
Tous f{lous mou sindntissa ke pfgame serghidni
stis Terpsithéas ta stend ke sto Passalim4ni,

rs e
MANA, TO MANNA T' OURANOU

M4na, to mdhna t' ouranod, dentro tou Pax;adi’ssou
sti riza tou psilod vounod,, fitepsa tin efchi sou.

Ki ap' tin efchi pou fitepsa vghike stofos mid vrissi
Ki ap' ta skotddia ghyrisse pouli na kelaidfssi,

Mdna, to mdnna t' ouran/mfki éniro pou de s' échi
stile mou p4li min efch{, o pdhos mou n'antéchi,

Ki ap' tin efch{ pou f{tepsa vghf}(e sto fos ,mié vrissi
ki ap' ta skotddia ghirisse poulf na kelaidissi,




(I Adelfi...cont'd)

It was just at daybreak:

with ten rifle-bursts they nailed a great breast,

not seeing the golden oranges,

and their juice mingled with the blood,

and their seeds found the noble earth,

and the place was filled with orange trees.

Cut as you may, cut them, but they cannot be diminished
for the First Symphony.

Side 3, Band 1: (2:47)
I SAT IN A GARDEN

I sat in a garden, among the trees

one Sunday afternoon, a Sunday, a day of rest.

I met with my friends and we strolled along

the narrow streets of Terpsithea and Passalimani.

Now the garden has vanished and so have the friends
in the orchard

and the walk appears to me like a dream on every
day of rest.

I met with my friends and we strolled along

the narrow streets of Terpsithea and Passalimani,

Side 3, Band 2: (3:12)
MOTHER - THE MANNA OF HEAVEN

Mother - the manna of heaven, a tree of Paradise

at the root of the high mountain I planted your blessing
And from the blessing a spring burst forth

and from the darkness a bird returned to sing.

Mother - manna of heaven, what dream is not a
dream of you?

send me a blessing once again, so that I might endure
my pain

And from the blessing a spring burst forth
and from the darkness a bird returned to sing.

be a clandestine affair, when the composer had to work in
prison or in exile, the music itself, which has such deep
and vital roots in the soul of the country and its history,
has grown stronger and more precious to the Greek people.
Now that the present government has granted amnesty to
all political prisoners and exiles, Mikis Theodorakis is
once again in his native land, where he will now begin
another level of work based on the present necessities of
his fellow Greeks. We can only eagerly await the blossom-
ing of this new era of collaboration between a culturally
fertile society and one of its most eloquent spokesmen.

ABOUT THE SONGS:

ARKADIA II and III, "For the Mother and the Friends",
are based on poems by Manos Eleftheriou, a gifted
young Athenian. His work is full of folk imagery and
symbolism, which enables him to describe life under the
Colonels. When he speaks of Madonnas, he addresses the
hundreds of mothers who mourn their dead or exiled sons
and daughters. 'l Sat in a Garden' says that Greece was
once a garden where one could sit quietly with friends, but
that all this is finished. The Bazaar of the Brigand is
probably a metaphor for Imperialism, where everything is
for sale, and '"my Love' is undoubtedly freedom. ''Those
who Will Arrive One Night'" can be none other than the
""Men in Black'. When the mother of Charon (Death) asks
the mother of Christ for help, her pleas fall on deaf ears,
Other mothers try to invoke a sense of identity so that the
holy mother will help their children.

OUR SISTER ATHINA employs poetry of another talented
young poet, George Photinos. It speaks about a young
patriot shot by police for political activity. It is written in
the composer's ''song-river' genre, which makes a com-
plete break with every other form of pop music. The
melodic line is elaborated and intensified, with the musi-
cal phrases flowing out in a broad and forceful stream.
Because longer, free-verse poetic texts are used in this
form, a song-river may be three or four times as long as
other songs, with the risk of becoming monotonous. But in




Side 3, Band 3;
To0O Xdpouv %) pdva
ToU Xdpov ) pdva xd9noe of dpbuo xi &vgedpL

e &n’ tév moAU &vaotevayub wfipav td onltra papacpd

td &6€vipa EepoBbpuL.

Zt€iver ypagd otfv Mavayid xal oté MOVOYE VY] TTC

tpaxboor mave ouvodid xal xCAiov éxpdrovy 1d onadid

nod fAxav ol Aoyiopol tnc.

Md ©) Navayvd xevrder mouird of pappapevia Bpdon
L b yube tnc tfic xapoyeAd.
¢ 84 Eavauirfoetr.

Side 3, Band 4:
L€ A€ve pdva 100 XpLotol

L€ Ave pdva 100 Xpirotol, of A€v xi ‘Ayia-BapBdpa

ToU Xdpov 7 pdva &¢ puAd

TOU CHAROU I MANA

Tou Ch4rou i mdna kdthisse se drémo ki anifdti
ki ap' ton polf anastenagmd pfran ta spftia marasmd
ta dentra kserovdri, .

Stélni graff stin Panaghid ke sto monoghen{ tis
trakésii pdne sinodif ke chflii ekrdtoun ta spathig
podchan i logismf{ tis.

Ma i Panaghid kentai poulid se marmarehia vrissi 3
ki o ghids tis tis chamogéla. Tou Chfrou i m4na den mild
den tha ksanamil{ssi,

xAeLdC To0 ndotpov tof xheiovol otfic pudxne thv &vrdpa.

"An’ ‘bnov vdocai xal 9&

'p9eTc xal yAdooa bdnoia piAfoe g

n’ boouc &vdpdnove kL dv Ppedetc, nlow &€v 94 yup(oe Lc.

L€ A€ve pdva 109 Anotfi xal pdva tof IMurdrtou

pud o wpvpd pLrdc xaf xiatc 1lc dpec to0 Savdrou.
"p¥eTc xal yAdooca bmoia purfoe e

"An’ ‘bnmov vdocaL xal 94

p’ booug &vepdnoue xu v Bpedeic, mlow 6€v 94 yuploeLc.
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SE LENE MANA TOU CHRISTOU

Se léne mdna tou Christof, se len ki Aghia-Varv4ra

klid{ tou kdstrou tou klistod stis m4chis tin antdra,

Ap' dpou nasse ke tharthis ke gléssa dpia mil{ssis

m' dssous anthrdpous ki an vrethfs, pisso den tha girfssis.

Se 1éne m4na tou list{ ke mdha tou Pildtou

ma si krifd milds ke kles tis 6res tou thandtou.

Ap' dpou ndsse ke tharthis ke gldssa dpia milfssis

m' dssous anthrdpous ki an vrethfs, pfsso den tha gir{ssis.




Side 3, Band 3; (2:58)
THE MOTHER OF CHARON*

The mother of Charon sat by a road, at the foot of a hill,
and even the houses were overcome by her mighty sighs,
and the trees felt a biting north wind.

She sends a message to the Madonna and to her only
begotten son;

and in her thoughts

three hundred souls go in accompaniment and a thousand
more bearing swords.

But the Madonna is decorating a marble fountain with birds,

and her son is smiling. The mother of Charon does not
speak;

she will never speak again,

* Charon is the mythical boatman who carries one across
the water 'to the land of the dead - in modern Greek
"Charon' simply means death.

Side 3, Band 4: (3:55)
THEY CALL YOU MOTHER OF CHRIST

They call you mother of Christ and Saint Barbara too,
they call you the key to the castle in the heat of the battle,
You will come from wherever you are, no matter what
language you speak
and no matter how many you meet, you will never
turn back.

They call you mother of the brigand and mother of Pilate
yet at the hour of our death you speak secretly and weep.
From wherever you are, no matter what language you
speak,
and no matter how many you meet, you will never
turn back.

17

spite of the sad mood, the melodic line is always fascinat-
ing. Hauntingly Byzantine, with bold, simple, naturalistic
images, the song-river impresses all the horror of daily
existence under oppression, in the midst of disaster,

upon the listener.

The Arkadia cycles were composed in Zatouna, the
remote mountain village where the composer and his family
were held under close surveillance, constant harrassment
and isolation. In this unlikely place, he finished 11 major
works. The only opportunity to present them to the outside
world was through a home-made tape sewn inside the hem
of their sole visitor.

The group of songs here called '"In the East' was written
in response to the news of the massacre of hundreds of
students and workers during their occupation of buildings
at the Polytechnic Institute of Athens in November, 1973,

The present recordings make this material available to
the world for the first time. They were made at a small
gathering of friends and supporters while the composer,
in one remarkable sitting of nearly eight hours, poured
out his creative energies to help inspire, unite, and
activate patriotic Greeks and all democratic forces every-
where in the historic struggle for a free Greece.

CREDITS:

Recording Engineer: Jonathan Thayer
Mixing and Editing: Sweet Sixteen Sound
Production: Barbara Dane

Cover Photograph: John Veltri

Cover Design: Ronald Clyne
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Greek New Left - Xasteria




Side 3, Band 5:
TAvxogiLiofoa Navayrd
FAvxogiiofoa Mavayid, pdva pov xi dényfrpa pov,

xL éyd otd otdn Exw xapdid moU Aevdver and thv mlixpa pou.

Fiat( Hoavv pdva pud gopd xal E€peic td paylopata

nod Exev & mbévog xt ) xapd xal 100 waipol td ne lopata.

ravxogiroboa Mavayid, péva pov xiu d6nyftpa pov,

nu £vd otd oth9n ¥xw xapdid mod Aeivdver &né Ty nixpa pov.

Fiat( hoovv pdva xal movic, ¢€pe T6 mainudpL pov
oty Eevnrerd nov 16 yuvpvic, T8 oxoteLvé geyydpL pou.

Side 3, Band 6:
"Hoouv pmatéc

"Fxev & narpbc yvplopara xuv & x8opoc xapdrextinia
L &n’ T4 moAAd 6€v pe Cvave ogappdxia nod &€v Ania.
"Hoouvv umat€c xi. Epfpwoe xL Hoovy mouArl otd 8¢ vipa
nt & névoc pfoa otfiv xapdid polyiLve pavpen n€tpa.

Td A6yia cov Atav BdAoapo, pd tdpa eloar otd Edva
wal H Zwh &yplede xi &yplede niv épéva.

"Hoouv umat€c x. épfpwoe xu Aoouv mouA( oté S€vrpa
xL & névog p€oa othv xapdid polyive padpn nétpa.

GLIKOFILOUSSA PANAGHIA

Glikofilofssa Panaghi4, m4na mou ki odighftra mou
ki egd sta stithi €cho kardif pou lichi apd tin pfkra mou.
Yiat' {fssoun m4na mid ford ke kséris ta raghfsmata
pou échi o pénos ki i chard ke tou kerod ta pfsmata.

Glikofilodssa Panaghid, mdha mou ki odighftra mou

ki egd’sta sthithi écho kardid pou lichi apd’tin pfkra mou.
Yiat' fssoun ména ke ponds, fefe to palikdri mou

stin ksenitid pou to ghirnds, to skotind feggdri mou.

fSSOUN BAKSES

fichi o kerds ghirfsmata ki o késmos kardicht{pia

ki ap' ta pold den minane farmdkia pou den ipia.
Issoun baksés ki erfmosse ki {ssoun poul{ sta déntra
ki 0 pénos messa stin kardid moughine m4vri pétra,

To 14ghia sou {tan vdlssamo ma t6éra fsse sta kséna

ke i zof agriepse ki agriepse ki eména.

fssoun baksés ki erfmosse ki {ssoun pouli sta déntra
ki 0 pdnos méssa stin kardid moughine mavri pétra,

STATEMENT BY THE NEW GREEK LEFT

Founded in Stockholm, Sweden, in January of 1974, approxi-
mately two months after the November uprising in Greece, the
historical development of the New Greek Left extends over a
far longer period of time. It sees itself as the continuation and
fulfillment of the traditional left, tracing its descent from the
resistance to the German occupation and the development of
the democratic movement, through the formation of the Lam-
brakis Democratic Youth in the early '60s, down to the mobil-
ization of the student movement which led to the November
uprising. It is precisely because it is so acutely aware of this
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historical tradition that the N.G.L. believes the struggle
against the Fascist regime will not end with the junta's fall
from power, but only with the establishment of an authentic
popular democracy that is not merely pro forma, as in previ-
ous Greek "constitutional' governments, but one which will
truly reflect the principle that every person must be respon-
sible for his life and for the decisions which affect it, This
democracy must be absolute and uncategorical.

The N.G. L. does not believe that a person can be free
politically and yet be bound by his social class or economic
dependence, but neither does it believe that social equality and




Side 3, Band 5: (1:58)
SWEETLY KISSING MADONNA

Sweetly kissing Madonna, my mother and my guide,

I, too, have a heart in my breast that is withering
in despair.

Because you, too, were once a mother, you know
the heartache

that pain and joy bring and the games of times as well.

Sweetly kissing Madonna, my mother and my guide,

I, too, have a heart in my breast that is withering
in despair,

Because you, too, were once a mother and have
suffered, bring to me my palikaria*

from the foreign land where you have lead him,
my darkened moon.

* "Palikaria' means ""brave youth"

Side 3, Band 6: (3:29)
YOU WERE AN ORCHARD

Time has its turnings and the world its heartaches,

and of the many poisons, few remain that I have not drunk.

You were an orchard, you were a bird in the trees, but
now all is deserted,

and the anguish in my heart has turned to black stone.

Your words were a soothing balm but now you are
far away,
and life which has become brutal has brutalized me too.
You were an orchard, you were a bird in the trees, but
now all is deserted,
and the anguish in my heart has turned to black stone.

economic security can be meaningful without the fullest guaran-
tees of political freedom and responsibility., What distinguishes
the N.G. L. from previous left groupings in Greece is its com-
mitment to national independence on the one hand, and to demo-
cratic responsibility and accountability on the other. The
N.G.L. recognizes the contributions made by the great Left
parties and movements in Greece and all over the world, Fur-
thermore, it stands in solidarity with all the working class
movements and Socialist parties regardless of ideological
rivalries or temporary political differences. But the basic
tenet of the N.G. L. is that it must be concerned primarily

with the social future of Greece, and this can only be expressed
through a popular party that is absolutely free of any depend-
ence or influence from any of the centers of Socialist power.
The N.G. L. is fundamentally committed to the principle and
practice of international solidarity, but it is even more con-
cerned with the complete independence and full sovereignty of
the Greek people.

The second guiding principle of the New Greek Left is the
primacy of democratic decision-making. The N.G. L. is
opposed to any hierarchical, patronizing, elitist party appara-
tus. It is a mass movement; it governs itself from the base.
All cells and member groups are autonomous and self-govern-
ing, All member-groups and all members must take an active
role in the theoretical and practical work of the general organ-
ization. Every member group of the party contributes to the
formulation of policy, strategy, and ideology. In the most
basic sense, it can be said that the N.G. L. is ruled from the
bottom up, rather than from the top down.

The junta of Papadopoulos and Ioannides is now dead, but
the struggle of the Greek people continues. It will not end
until the final realization of full sovereignty of every Greek
man and woman. The open intervention of the American mili-
tary-industrial complex increases every day. Our culture and
education have been perverted beyond recognition. Our national
identity is in danger in Europe and all over the world. The
servants of the American occupation were chosen carefully,
and their removal must be the first goal of the popular revolu-
tionary struggle.

19




Side 4, Band 1:
Apbpor maiiof

Apbuor maiiol noU bdydnnoa xal plonoa &téiewwrta
Kdtw &n' toU¢ Yoxiove thv onmitilv vd meEpnatsd
NUxtec thiv yvpLopu®dv Gvanbtpentec xv f) mbéAn vexpn
Thv &ofpavin napovola pov Bploxw of xd¥e ywvid

Kdue vd o’ &vrapdow, xdnote, odopa yap€vo

tol médov pov
Ki &yd Eexaop€voc xi at(8acoc vd mepmatdl xpatdvrac
"Axépa pid onlba tpeuboPnotn ot lc Vypéc pov maiduec

(Kal mpoxwpoloa p€oa oth wxta xwp(lc
Nd yvwp (Lw xav€va xL obite
Kav€vac pé yvdpLZe.)

Side 4, Band 2:
Tthv " Avatolf

Z1fdv "AvaroArd yAuxoxeAandetl

Gy, 16 xeALdovduL yAuxohandet

nal pol A€er xal pol Aer p€ muixpb xanuéd
nal po0 Aerv xal poU AfeL xdmoLo puotixd.

Itfiv "AvatoAr peraxpivé mairdl

5¢v pmopel vd xAdbeL xL bAo tpayovdet
nal poU A€er xal polU A€ei p€ nmuixpb xanué
nal poU A€er xal poU A€er udmoiLo puvorixé.

zthv "Avatorf & yLéc ToU B0dwpf

thv népra pov &volyer xd8e Kupraxd

xal poU A€eL xal puoU A€ei pé€ muxpd xanué
xal poU A€ei xal poU A€er wdmovo pvotixd.

Ity "Avatord xdveir pidv edxd
t6 xeALdovduL S(nrha otrhv adAf
xal poU Afet xal poU Ader p€ muxpd xanué
xa€ po¥ A€er xal poU A€ei ndmoLo pvotuxé.

7z /
DROMI PALII

Drémi palii pou aghfpissa ke m{ssissaatéliota
kito ap' tous fskious ton spitidh na perpatd
nichtes ton ghyrismdh anapdtreptes ki i péli nekr{

tin assfmanti paroussfa mou vrisko se kdthe ghonid

Kdme na s' antamdsso, kdpote, ffsma chameho tou pdthou mou
ki egd ksechasménos ki atithassos na perpatd kratdntas
akéma mi4 spftha tremdsvisti stis ighrés mou paldmes

(Ke prochorodssa méssa sti nichta chorfs
na gnorizo kanéna ki odte
kanénas me gndrize. )

STIN ANATOLI

Stin Anatol{ glikokeladf

ah, to chelidondki glikokelad{

ke mou 1éi ke mou 1éi me pikrd kaymd
ke mou 1€éi ke mou 16i kdpio mystikd,

Stin Anatolf melachrind ped{

den bor{ na klapsi ki dlo traghoud{

ke mou 1éi ke mou 16i me pikrd kaymd”
ke mou 1€i ke mou 1€éi kdpio mystikd,

Stin Anatolf o yids tou Thodor{

tin pdrta mou anfghi kdthe Kyriak{

ke mou 1€i ke mou 1éi me pikrd kaymd”
ke mou 16i ke mou 1€l kdpio mystikd.

Stin Anatolf k#ni midn efch{

to chelidondki dipla stin avl{

ke mou 1éi ke mou 1¢i me pikrd kaymd
ke mou 1€i ke mou 1€éi kipio mystikd,
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Side 4, Band 1: (4:16) Our first job, then, is to mobilize an anti-fascist, anti-

OLD STREETS imperialist, and anti-monopolist struggle. Only then can we

Old streets where I have endlessly loved and hated
To walk in the shadow of your houses,

inevitable nights of returnings and the dead city
finding at every corner my insignificant presence.

Let me meet you sometime, vanished ghost of

my desire,
and I, walking forgotten and untamed, still holding
in my damp palms a flickering spark.

(And I went on into the night without
knowing anyone or
anyone knowing me).

Side 4, Band 2: (3:07)
IN THE EAST

There in the East sweetly sings,
o, the swallow sweetly sings,
and it tells me with bitter sorrow
it tells me a secret.

There in the East, an olive-skinned boy
can't cry, and keeps singing,

and he tells me with bitter sorrow

he tells me a secret.

There in the East, the son of Thodoris
opens my door every Sunday

and he tells me with bitter sorrow

he tells me a secret.

There in the East the swallow
makes a wish near the court-yard
and it tells me with bitter sorrow
it tells me a secret.

proceed to the job of establishing national independence,
popular sovereignty, and social freedom.
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Side 4, Band 3:
Mo’ otfiv Tapépva

M€o' otfiv taBé€pva tdpa xddeoar xal A€ puLAdc

xal othv xapdid cov ovdrec-otdrec nfgrer & oefvrdc.
Supdcar téte moU netoloec pé mhavid grepd,

wdpa & nadévac 1M Lwh wov Thv xAwtcoBoAd.

Bydhe mdAL thv bux¥ cou oté cepyLdvi pfc’ ot lc yeitoviEd

vd yioploet % Zwh oov yAur€c guvég xal p€ moaoxaAiiéc.

Bupdcal téte moU mepvolioec pfo’ otle yeLtoviEg
otd mapadv¥pra oryohre Ldvav x(ALec-6v6 napdLec.
Mé€c’ otfhv xapdid ocov wxouvParoliceg dAeg T(lc napbdLée
otd Bverpd ocov 1’ &ndovdxia xTllave Quhiéq.

Bydre mdAL thv duxf cov o016 cepyidvi pu€o’ orlc yeirovi€e

vd yioploer ) Ewf cov YAun€e puv€e xal p€ maoxaii€e.

Side 4, Band 4:
Bouvd cic xaipetld

Bouvd, Bouvd odc xaipetd, 9edyw yid paxpid
yud TaEe(dL peydro, &(xwe mnyaipd, &C(xwe yup Loud.
Bouvd, Bouvd odc xaipetd, gedyw yid paxpid.

A€v xiéteda, 8¢ Ayioa
xal 4 Zwh &dfgioa.

B?vvd', yud pid xapdid mov®, pbvo pid xapdid
altf pubvo 84 voudoer 16v minpb xanué &n’ 16 Xwp Lopé.
Bouvd, ytd pid xapdid movl, pévo pvd xapdid.

A€v xi1éteda, &€ Adyioa xal 4 Zwd aéfgLoa.
Bouvd, Bouvd odc xaipetd, vevyw yiLd paxpid.
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MES STIN TAVERNA

Mes stin tavérna tdra kethesse ke de milds

ke stin kardig sou stfles-stdles péfti o sevd4s.
Thymdsse t(f:e pou petodisses me platif fterd
tdra o kathénas ti zof sou tin klotsovold,

Vg4le pdli tin psichi sou sto seryiahi mes stis ghitoniés
3 e T < v S
na yiomissi i zof sou glikés fones ke me pascaliés

Thimésse yé’te pou pernodsses mes stis ghitoni€s
sta parathiria sigholi6nan chflies-did kardiés,
Mes stin kardi4 sou kouvalofsses dles tis kardiés
sta onird sou t' aydondkia cht{zane foliés.

Vghﬁle pﬁli tin psichi sou sto serghidni mes stis ghitonies
na yiomissi i zof sou glikés fones ke me paskhaliés.

VOUNA SAS CHERETO

Vound, \}ouna’sas cheretd, f&gho yid makria”
yi4 taksidi megh4lo dfchos pighemd, dichos ghirismd
vound, vound sas cheretd, févgho yid makrid,

Den kidtepsa, de Ifghissa
ke ti zof apsifissa.

Vound, yif mid kardi& pond, m6no mid kardia’
aft{ moho tha nidssi ton pikrd kaymo ap' ton chorisma”
vouna’, yid mid kardid pond, mdho mid kardid,

Den kidtepsa, de lighissa
ke ti zof apsffissa.




Side 4, Band 3: (3:45)
IN THE TAVERN

You sit now in the tavern without speaking,

and in your heart,drop by drop anguish descends.

You recall the times when you were flying with broad wings;
now everyone kicks your life around like a rag.

Take your soul for a walk in the neighborhoods,
so that your life may be filled with sweet voices and lilacs.

Remember the times when you passed through the
neighborhoods,

and at the windows a thousand hearts were melting.

In your heart you carried all the hearts of the world,

and in your dreams the swallows built their nests.

Take your soul for a walk in the neighborhoods
so that your life may be filled with sweet voices and lilacs.

Side 4, Band 4: (4:15)
MOUNTAINS, I TAKE LEAVE OF YOU

Mountain, oh mountains, I take leave of you
for I am going on a long journey

with no destination, no return,

Mountains, oh mountains, I take leave of you.

(chorus)
I was never a coward, nor did I bend,
and I defied life.

Mountains, for a heart I ache, for only one heart.
Only this heart will feel the sorrow of separation.
Mountains, for a heartI ache, for only one heart.

(chorus)
I was never a coward, nor did I bend,
And I defied life.
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Side 4, Band 5: (3:26)
A€xa mainxdpLa

A€xa mainxdpra &né v 'Addva nmdve - Bdpra ¥ yrard
ndve yud to0 “Hhiov td pé€pn - Bdpxa & yraié.

Eexwvvicave p€ thv adyovra - Bdpoxa & yiLord
dpuevloave oté yahavé vepd.

Matpa pdtia, pavpa ppudia xal otd xe(An - Bdpoxa £ yivaré

xal otd xe (An toug AovioUdia - Bdpra & yrard.

Aéxa foav ol Aepévrec, tpayovdoloav - Bdpra ¥ yLaré
tpayovdolcav xal yehoOocav — Bdpxa & yualrb.

M€ td sdvng tdpa Todc Zuvouv xal puivd xdvn - Bdpna # yiLaré

xal pvd xdvn To¥c deplZer — Bdpxa ¥ yrard.

T8 TpayoldtL tovg pLldver nal T8 yéaio - Bdpra & yialé
xal ©T6 Y€ALo toug gavvrdver - Bdpxa & yLaAd.

(2)

(3)

(4)

(5)

DEKA PALIKARIA

Déka palikdria apb tin Athina pgne - v4rka éh yiald
péne yi4 tou {liou ta méri - vdrka éh yiald, (2X)

(Chorus:)
Ksekinissane me tin avghodla - vdrka éh yiald
armenissane sto galandnerd. (2X) La La La La, etc.

M4vra m4tia, mdvra fridia ke sta chili - vdrka éh yiald
ke sta chfli tous louloddia - virka éh yiald. (2X)
(Chorus)

Déka {ssan i levefites, traghoudofssan - vdrka éh yiald
traghoudodssan ke yielofssan - virka éh yiald, (2X)
(Chorus)

Me ta tdhks tdra tous zénoun ke mif kdni - vdrka éh yiald
ke mid kdni tous therizi - vdrka éh yiald (2X)
(Chorus)

To traghoddi tous rizdhi ke to yiélio - vdrka éh yial6
ke to yiélio tous fountdni - vdrka éh yiald, (2X)

TEN BRAVE YOUTHS

Ten palikaria started out from Athens - off sails the boat
and they go to the Sun's realm - off sails the boat.

(chorus)

They started out at dawn - off sails the boat
they sail in blue waters.

La, La, La, La. etc,

Black eyes, black eyebrows and in their teeth - off sails
the boat

and in their teeth they hold flowers - off sails the boat.

(chorus)
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Ten were the brave youths, and they were singing, -

off sails the boat
they were singing, they were laughing - off sails the boat.
(chorus)

Now the tanks surround them and a machine-gun -

off sails the boat
and a machine-gun cuts them down - off sails the boat
(chorus)

Their song took root and their laughter - off sails the boat
and their laughter blossomed - off sails the boat.
(chorus)
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