
HAITI : SO~IE BAsrc FACTS 

Th is is a record no t abou t abst r ac
tions but about the daily lives of 
5 mi lli on people , l iving in a land 
area of 10 .714 square miles. ~/3 o f 
which is moun t ainous terrain unsu it
a ble for fa r ming . TIley also li ve 
under one of the mos t brutal dicta 
t orships of mode rn t i mes. Because 
of t his and t heir ext reme pover t y. 
a mass i ve wave of mi gra i on bas 
taken place in recen t yea.rs . 

According to a 1970 est i ma t e , t he 
d i s t ribution of people was 490 per 
square mile : 1£% in towns a nd 88% 
i n r ural areas . Abou t 95~ are of 
Af r i ca n origin, wi t b the balance 
mulatto. French is t he language im
posed on t he people. bu t the true 
l anguage is Creo le , a blend of 17th 
centllJ: y Fr e nch , Ai rican dialects , 
Eng lish, Span ish and I nd i an words . 

Haiti 's larges t cit y i s Por t -au
Pr ince. where the population has 
i nc r eased f rom 143.534 i n 1950 t o 
493 , 932 in 1971, an increase of 
~44% in :&0 years . Th is pa ttern i s 
t rue of all urban centers as life 
in the coun t r ys ide becomes insuppor
table. The t wo t owns nex t in size. 
Cap-Haitien a nd Gonaives. grew 89% 
and 1~5% respect i vel y i n the same 
period . 

Illi teracy is nearl y 90%. TIlere 
are 1 , 959 primary and secondary 
schools combined , wltb total en
rollment at 303 . 9~7 . Only 1 . 5~7 
a r e e nrolled in hi gher education. 
TIle overnmen ' does no t make ally 
fig ures available about wha t per
cen·t a ge o'f t he GN'P is expended on 
educa tion. 

There 1s one doc tor for every 13 , 
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'1:&0 people . Life expectaucy i s sa i d 
to be 48 years . and no fi gures are 
pub Ushed regardi ng infant mar t a I-
i ty. TIlere is almost no highwa.y 
sys t em ( ~5~ miles of surfa ced roads) 
and only 187 miles o f ra i lroad . 
Hai tians i nclud i ng all classes own 
about 15 , 000 a ut os , 11.000 t elev i
sion sets and 81 . 000 radios in a l l. 
The six daily papers print olJl y 
f ive c opies for each 1,000 people . 

The GNP (Gr oss Na tional Product) 
i s $353 .6 mi llion as of 1969. of 
wbich 44.7% c ame from a gricultural 
produc t s (coffee. sugar, sisal. and 
c ot t on) , 37% f rom services (of 
which :.l1 . 8% i s Cram ourism) . 1 4 . 4% 
f rom t he processing ef cof fe e , su
gar. s i sa l. edible oi ls . t ext iles. 
s oap and c e ment . 3 .9% is f rom min 
tng . 

(cont i nued page 14) 



HAITI: 
a people 
continuously 
in struggle 

Because of their growing oeeds for 
new riches and new markets, Btu'opean 
nations in the late 1400's began to 
undert a ke sea voyages to discovel' 
u nknown lands. On olle of these ex
pedi t iOl1s. sponsored by t be govern
ment ()f Spain, Chris t opher Columbus 
came upon a small island i n the Car
ibbean Sea. Coltlmbus thought he had 
r e ached the East Indies, so he 
called the inhabita.nts Indians. The 
Indians had va,riOus names toJ' their 
is land. Some called it Quisqueya, 
others called it Boyo or Haiti , Co
lumbus named it Hispaniola. 

No sooner had Columbus and his band 
arrived than exploitation and misery 
descended upon the Indians. The in
vadel's were well armed and, after a 
few fights, succeeded in becoming 
the onlv rulers of the island. 
Tbey completely disrup ted the Indi
ans' wa,y of Ilfe and forced them t o 
work in the gold mines f rom sunt'ise 
to sunset. If the Indians showed 
any reSistance, they were slaughtel'
ed . Eventually tbe time came when 
there were not enough Indians sur
viving to work the mines. In 1502, 
the Spanish governmen t bl'ought Ne
gro slaves from Africa t o replace 
the Indi.ans in the hard work of en
riching the Spanish kings. 

However, Spain was not the only Eu
ropean nation interes t ed in the 
treasures of the Caribbean. France 
also wanted Dart of the cake, and 
batt led witb ' Spain over the newly 
i1iscovered land. Ai ter each fight 
the loser had to gi ve up part o,! its 
territory. 'rhus .• by the Trea t y of 
Riswick in 1697, Spain ceded the 
entire western part of the island 
to .France. 

'rhe French named their par t of the 
island Saiot-Domingue . Soon they 
established a system of slavery more 
monstrously perfec t ed than the Span
ish . The landowners lived a life 
of indolence wh! Ie the slaves wel'e 
overworked to mee t all the society's 
needs -- and most of all , to pro
duce goods for export to France. 

As more and more slaves were brought 
in, Saint-Domingue grew in impor
t ance for France. From being just 
a small colony in tbe 16th century. 
i t eventually became the single 
largest source of riches for the 
J"rench economy. To keep pace with 

the needs of the roya,l treasury, 
t he eXPloitation of t he mass of 
slaves was stepped up. 

Following t he NOl'th Alnerican and 
French revolutions, the idea took 
hold in the popular consciousness 
that the system of exploitation had 
to end. MallY slaves rebe lled and 
killed their former masters. Al'1 
for ces oPDosing the FI:'ench united 
under the leadership of Jean-Jacques 
Dessaltnes, a former slave. Aft er 
a war lasting mOre than t hree years, 
the French and their system of sla
very were driven out. On January I, 
1804. the second independent nation 
1n tbe Americas was born, Its name 
was Haiti . 

Unfortunately. however. the prob
lems of the e.xploi t ed masses were 
no t over. III tbe struggle for inde
pendence all Haitians had struggled 
on the same side. Now that the goal 
was achieved , the masses expected 
a system of land distribution which 
would lavor everyone equally. But 
the roo t s of colonial thinking bad 
not been des t royed. Some former 
slaves felt that they deserved more 
than others , and acted on t heir own 
bebalf . 

Shortly after independence. this 
small group-mainly black and mu
latto generals in the resistance 
army-seized the good arable land 
Rod took hold 0:1' tbe s ta 'te appara
tus, writing laws to favor them
selves. Tbe majority of the popu
lation, former slaves themselves, 
now became bound to a new feudal 
social order. 

As landless peasants, t hey were 
obliged to work the land as share
croppers. In tbe area of commerce , 
where foreigners still dominated, 
the new Haitian rulillg class bar
red small landowners and producers 
from direct access. Instead , tbey 
were forced to sell to middlemen. 
From t hn t time to the pI'esen t, the 
!;truggle between those possessing 
lland and t hose wi thou t it has do
~inated the political and social 
~1fe of the nation. 

~roughout the 19t h century, the 
peasants struggled continually to 
!improve their condition and assert 
heir r1ghts. In 1843, one such 

2 

strugg le reached an a,dvanced f orm 
in a revolt. which took place in 
the southern part of the island, 
where a group of peasants organized 
t heir own commu,nlty and governed 
themselves ror twelve years. But 
here, a,s elsewhere 1 n the is land. 
local reactionaries used violence 
withou t hesitation to s 'top the 
pensants in t heir pa th toward self
emancipation . 

By t he end of the 19th ceutury a 
new force joined th05e exploiting 
the masses of the Ha,itian people. 
The government of the United States; 
having annexed CUba and Puel'to Rico 
in 1898 as a resul t of its victory 
in tbe Spanish-Alnerican war , decid
ed to ex t end its control to other 
strategic islands in the Car'ibbean. 
where many European nations had col
onies. Raiti was one of these stra
tegic is lands. Several attempts 
were made to control it by "legal" 
means, bu t none succeeded. 

In the years that followed, unrest 
and turmoil continued to mount tn 
Haiti as the masses of peasants 
continued to express their dissat
,lsfaction cleu'ly and emphatically . 
Government atter government changed, 
r-nd chaos seemed imminent. Con
~ronted with this situation, the 
pvivileged classes asked the U.S. 
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or help, This was just what Pres
den t Woodrow Wilson wanted. On 
u ly 28, 1915, a large de t achment 

bf marines disembarked from the 
p .S.S . Washingtoll and marched into 
Ithe heal't of Port-au-Prince, the 
lIa it ian capita 1. 

The U.S. occupa tion provoked wide
spread indigna tion among the people 
of Haiti. However, only the peas
Rllts opposed the U.S. Invaders. In 
1918, the U,S. saw to it that the 
HaIt i an law prohibiting possession 
of land by foreigllel's was changed. 
~en the U,S . expropriated large 
amounts of peasant land and gave 
it to American agricultural com
panies. The invaders occupied the 
Customs House and the Post Of fice, 
They bu ilt a new Haitian army based 
on the U.S. model . 

Continuing thls reign of repres
sion, in 1919 the U. S . revived an 
'old Hai tian law that required the 
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peasant to work for si x days' un
paid fOrced la bor pel' ,~onth . This 
was the even t tha t burs t the dam . 
Fi ve thou sand p e asan ts . under the 
l eadership of Cha,'lemag ne Per a 1 te . 
launc hed a guel"'i lla a t t ack a o :>. ins t 
the occupa t ion forces . 

The U . S . made extens ive use of t he 
new U. S.-l,·al ned Ha!t tan a rmy as 
we l l as paid info"me,'s t o c o o,ba t 
pea sa nt ,' eslstaI1ce. FOI' the time 
being . Ule peasa nts ",el'e s UPPl'cssed. 
The U.S . invade,· s took a d" 3n tage 
or the si t uation t o re in for ce their 
domI n ation . This the y accomplis hed 
by c,'ea t [n' t heil' own i,,·tl lutions 
to con trol econom ic. po ll t cal. and 
agra rian li f e . They continued LO 
exprop,'late peasa n t land . thel'eby 
forc ing many peasants to emigrate 
to Cuba and t he Dominican Republi c 
to seek work in Ameri can sugal' 
plantations. 

I n 1929 . t he peasant.s in the south 
r e newed t heir f t g h[ . Stude nt s a t 
the Damt e n Ag l"i e ll 1 t m 'a 1 Sc hool nea r 
Port - au -P)'ince demanded the depa r
t,II'e or expu ls ion of t he illvadel"s . 
The U. S . r~sponded f i l' S l by moc k 
ter ror tact i cs - - the fake shelJ
ing of a eown in the sou th . The n 
U. S. t roop made good on lh e ... a l"n-
t ng a nd , in a nak ed show of f OI'ce. 
mass acred !)e"sanl S i n Ma ,' hate)'!"e . 
a sma ll v i llage nearby . 

Fi ve yea l's a f ter t he rna sacre at 
Ma r hatelTC. the U. S . though t hat 
Haiti I,a.d been "paCifi ed" a nd oPfi 
cial 1y withdrew from t he nation. 
Wha t Unc le Sam did not see. however 
was t he emergence o f a new polit i
ca l fo r ce ill Hait i : t he i ndu trial 
and a grarian wOI'king clas s . many 
of whom wOI' ked in U. , -ow ned "fa c 
t Ol'ies and plan t a ti ons. This new 
social c lass pl'o ved to be mil tant . 
In I shor t t ime it a ffirmed it 
politica l conscio usness. 

Workers orga nized i nto unions and 
fo~g h t f o r t heil' democl'a i e rtgh ts . 
The peasant s fou nd they lI'e1'e no 
longer alone i n the st l'ugg le. A 
large s egment of Lhe disadvantaged 
pet t . bourgeois Ie a I so jOined in 
the ~ermen t fo r poli t ical c han ge. 
The react i onar ies ha d a quick re
sponse however. and recon f irmed 
the dictat orship of t heir class 
through t he govel'"meu ts of Ell e 
Lesco t (19 41-46) . Dumal' s ai s Es 
time (1946-50), and Pau l Maglo il' e 
0950 -56) . 

The fall of the Maglo ire g overn
men t 1" December 1956 caused a 
state of political upheaval. 
Almost all so ia1 classes held dem
onstrat ions. Tn the large towns 
great numbers of peop l e went in t o 
the streets. demandi ng a democrat 
ic g o vernmen t. The U.S. Embass)' 
disap p,'oved . Aftel' a semblance of 
"f r'ee e lections" ill Sep t ember 1957. 
the U. S . g ovel'nmen t in s taI led Ot· . 
FI'any i s ("Papa Doc " ) Ou valler as 
head of ta t e. 

Unde l' Duvaller. the few demoCl' a t 
ic l"I ghts of t he people recei ve d 
an eal'ly blow. Wit h in the fi rs t 
two years of h i s l i felong t enure, 
Papa Doc I rohl bited all poli i ca l 
and socia 1 ol'ga n jza t ions. News
papel's and r a dlo stations t h at di.d 
\lol p I'a ise him \\'e1"e shu t down by 
h is order. 1\11 conomi c cri s i s was 
suffocn ting the na t ion. Whe n wOl'k
ing-clas - unio ns began t o strike 
fO I' better l iv ing condi t ions. Du-

valier r~ta lia ted by disba nd i ng 
all union- , 
I II he e:>. l· l y years of Papa Doc's 
regime. some members o f he priv-
i l eged c lasses opposed him . \\~1e ll 
faced with t he un res t of the mass 
es, however, t hese early opponents 
soon al lied t.hemse lves wi t h Papa 
Doc to prot ect their pos ition. Ou
va lier 's bloodthlrst)' l'egime , Ull

matched in all o f Hai ti 's long his 
t or y of l'epress iol1. has t'eceived 
t he full backi ng of both local re
a c t ionaries and the U. S . impel'ial
lsts in crushing popular opposition 
and s tr iking out at dep ri ved class
es of t he SOCiety. 

During Duva lier's anti-national. 
anti-democratiC rule . the se lling 
of Haiti t o foreign Investo,'s wls 
stepped up . U. S . . Canadian, French , 
and 0 her capitalists moved ill. 
intant upon steaUng Ha iti's I'a'" 
matertals and exploiting its des
pera te l y poor population a sources 
of cheap labor . For t he U. S. i n 
pa l'ticu lar . hO""ever , t his has not 
been enough. The U.S . ha s c on t in
ued t o capitalize on the r eign o f 
ten'or p oliced by the Ton tons Ma
coute (Duvalim"s gesta po ) t o en
tlce Haitia n in tellec tuals a nd work
ers away from Ha i t i t o seek l'efuge 
in the U. S . Many of these Hait ians, 
a s " i11eg a 1" a liells. are exp loi t e d 
mercilessly in . S. fact ories a nd 
wOl'kplaces, as are most o f the more 
t han Olle quar t e r-mi l lion " l ega l" 
Hai tians in t he U.S . a n d Canada . 
Othe,' Hai t ians who have not ye t 
succeeded in r eaching th e U. S . 
wOl'k for U .. companias 1 n the Ba
hamas , a nd are thu s just as firmly 
shackled a,s their campa trio ts by 
U.S. imperialism . 

Des pi te this hi s ory of misery and 
exploi ta tiOIl . t he masses of Hai t :ian 
workers a nd peasants (now numbel'i ng 
more than 5 mil110n) hav e never 
been on their knees. On the con 
t rar y . they have enga.ged in mallY 
bi t tel's truggles . But t he priv-
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i leged classes are st rongly aided 
by the U. S .• which sends al'ms and 
ammuni t ion to maintain the bonds 
of r epression. All those who de
mll.tl d an end t o murde r and repres
sion are t hemselves murdered or 
exiled . 

\\~letl Papa Doc died i n 1971 , he was 
suc ceeded as "President fo r Life" 
by his 19-year-o ld son. Jean-Claude 
( "Baby Doc "). Alarmed at the p Os
sibility of an "emel' gency " (1 . e . . 
popular protes t against the per
pe tuation o f t he Ouvalier fa mi ly 
tyranny). t he U.S . demonstrated 
its staunch support o f t he status 
quo by sending wat's h ips with ma
l'ines ready a land. I t a l so named 
Clin t on Knox--a black diploma t wllo 
had risen t o a pos i tio n of consider 
able power a s a c o-optive r esponse 
t o the pressures of t he c ivil r ights 
mOl/ement in the U. S . --as a mbassador 
to Haiti . 

Knox ' s contribution was to obt ain 
more nrilitar y aid t o trlli n an eli t e 
army o f t e r ror Cil lIed " t lle leopal'ds ." 
TIlis group functions tota lly outside 
t he regular military Rnd is a nswer
a ble only t o t he President himself . 
r t serves as his private army, r ea 
dy to quash any movemen t for hange, 
whe t her or igina t ing f rom within t he 
regular military or the popula t ion 
at larg e . 

But repreSSion wi 11 neve" ove"come 
reSis t anc e! The progress i ve forc e s 
within Haiti have seen t he t rue 
natu,'e of t heir o ppression and know 
the di recti on t hei r struggle mus t 
ta k e. They wi 11 use the lessons 
learned from h istory to fight the 
,·eg i.me of t error a nd its master. 
U . S . i mpe rialism. 

Among the democratic 1'orc6s. the 
cultura l organiza t ion wh ich c alls 
itself Atts Indepandan offers its 
voice t o sing the reply to t hat 
all- i mportant question: what is to 
be done? Their a nswet' is,REVOLUTION: 



Uif i open up 
my mouth, 

it would 
not be 

to speak 
nonsense. 

if i open up 
my mouth, 

1 would want 
to sing 

of 
my country." 

TIl i s verse from one of our songs 
explains why Our group. At i s Inde
pandan , is comi ng forward at this 
time . When we s ). ng of our country. 
it is not to describe its trees. 
its blue sky or marvelous beaches. 
We will leave that for the adver
tising depal'tments of the Tourist 
Burea.u and the travel agencies. 
What lies behInd their words is 
"get rich quick" and never mind the 
people. Behind your back. they 
spit on you.r money . 

When we say that we want to sing 
of our country, we of Atis Inde
pandan mean that we sing about t he 
people's stru.ggles for a better 
life. Il'e sing about their strong 
desire for independence, and how 
they learn to stand against theil' 
exploitation. In short. we tell 
the truth about the misery , and we 
dehounce the many injustices done 
by a handful of capitalists to the 
great majority . More thao that , we 
sing of hope . Even when the words 
of our songs desc)'ibe very sad 
events, our songs do not leave the 
listener feeling sad, fol' as we 
say, "our courage is stronger than 
all our tears." 

We bel teve that when all tbe explOi
ted finally get toget.her we will be 
stronger than a cyclone, able to 
drown exploitation and bury i t in 
t he grave which the people them
selves will dig , Then, "all the 
trees will blossom Ilnd the flowers 
will shower down like the rain." 

4 

HOW DrD ATIS INDEPANDAN BEGIN? 

In the early 1960s . a neW k i nd of 
musical synthesis called "ye-ye " 
became very popular in Ha iti . It 
was t he "mod" or "rock" influence 
tl'aveiling to our ~s land by way of 
France. Everyone . part icu IIU'ly t he 
young people. began t o dress. speak 
and sing differently , bra i.nwashed 
into wanting to appeal' "up t o date. " 
Electric guitars became very popular 
and smal l muG ical group s 01 5 or 6 
mus icians were i n vogue . 

What were t hey playing? They tr i ed 
their best to be carbon copies of 
Elvis Presley, Dick Rivers. Johnny 
Hall i day. and othel' artis t s from 
t he U. S. llnd Europe . The media in 
Haiti helped along this massive 
cultural penetration. and of course 
profltted f rom it hnndsomely . At 
t he sllme time , t he Duvalier dicta
torship , which I\I1d come to power 
in 1957 , was stl'eng thening its 
grip. The economic problems of the 
island were growtng , stud.ents were 
mobil i zing and trying to overthrow 
tbe government, cul minating in e
vents ] tice the student s tl'ike of 
1960 . 

In retaliation, t he government used 
many repressive measures, to be sure . 
But more subtle, and perhaps more 
ef f ective, was the promotion of the 
"ye-ye" culture in order to coo~rol 
and pacify the youth. As real life 
becam~ more and more difficult , 
songs about easy living, blue skies 
and great beaches occupied' the minds 
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of young people who were not able 
t o fi nd jobs o r get an educa t i Oll , 

The words of the songs were diver 
ti ng , but--even worse--the persua
siv e and fla shy presentat i on made 
t hem f eel that Haitian cuJture was 
somehow inferi o r because it lacked 
t he technical facility to produce 
what mlls t have seemed like a "uni
versal" mllsic but what was really 
t he music o "f imperialism. 

Bourgeois ideo log)' was gaining, es
peciallr ideas of "do youI' own 
t hing" i.ndividualism. Young people 
became like sleepwalkers , preoccu
pied wi th sex and mus i c, while 
the i mperia lists sa t bac k and rea
ped g r ea t er pro'fits , But of courSe 
t here remained a por tiO)l of t h.ese 
you ths who were not taken in by 
this propa ganda. 

In Port-au-Prll)ce , they 10J'med al
ternate cultural groups such as 
Karako Ble , wbich al'ose i .n the 
spring of 196:.!, and Vaksin-n , Which 
came t oge·t her i .n the summer of the 
same yea1' . TI,ese young people Ila.d 
determined to searcb in t he indi
genous popu lar culture to f ind the 
r b rtllms, poems And folk sayings 
Which could tell the true story of 
OUt' country. They also became com
mit ted to using t he Creole language 
t'a ther t han French in order to com
munica t e wi.th the masses of people. 
The need for fostering I\n indepen
den t national culture based on the 
Haitian people themselves was also 
best expressed t hroug h the use of 
Creole . 

There wa.s a d i fference in the basic 
conception o f these groups , however. 
Al tllOUgh Kat'ako Ble opposed the " ye
ye " style , they were s ti ll somewhat 
i nfluenced by bourgeois ideology . 
For' example, they made a song called 
"The Peasant's Christmas" wbich sa i d 
"In all God ' s world t hey are Singing 
Christmlls. We speak to OgOUII (a voo
doo god) wi th all our hearts." In 
this way they helped perpetuate super
stitios belie:fs. 

Vaksin-n, on tbe o t hel' hand, made a 
song which opposed supers t i tions of 
t his kind. Some o f OUI' members were 
formel'ly with Vaksi II-n, and we sing 
severa.l o f their songs wi th the wOl"ds 
adapted fOt' our needs. In our stru~
g le a gainst cultural bra inwash1ng , we 
conSider ourselves tile i nheritors of 
wha t they began . 

When we c hose the name o"f our new 
group, in Decembel' 01 197~, we wer e 
not yet very well organized , did no t 
have a definite political line, and 
si.mply wanted to show t hat we did 
not belong to any of the exis t ing 
g roups . Also , people began t o speak 
o f OUT songs as coming from the 
"independent artists", and so the 
name remaiued . 

1I0w TMPORTI\''!' 'IS CULTIJRE? 

We f ace many diff icul t ies in our 
communi ty work due to the inf luence 
of reac tionary i deas on our culture 
and especially our lIlusic. At present, 
small combos called "mini-jazz " (whicl! 
have little in common witb jazz,Ln
ctdenta.lly } ·encourage the petite 
bourgeoisie to eat, d.ril1k, and be 
happy, t o forget about realt t y . To 
comba t t his, we need t o take an a.p
proach where revolution is the main 
tbeme . We wan t t o m>ike our contr i 
bution ou t he side of the Haitian 
people, so we have to build some
thing new. In this , we are no t empt y -

banded. We have the materials Pl'O
vided by the people t bemselves, and 
.t hey are out:' source. We draw Oil the 
music of t he peasaots a nd workers, 
from the masses of people . 

We believe t hat a strong Haitian 
people's music eX i sts , beginning 
wi t h voodoo, ral'a, the troubadors 
and other mUSical forms which had 
origins in slavery times. Songs 
1 1.ke "Dodtnin" used to be sung by 
t he slaves t,o express their anger 
a gainst tbe exploi t ers. Sometimes 
we use songs by popular ar t ists, 
such Qs Robert Molin's "Shada (Hai
tian-American Society .for Agricultu
ral Development) " .and "Fo-l Jije (He 
Mus t Go On Tri a I)". We Ilre careful 
to guard a gainst wrong ideas in our 
IYTics even when they have their 
or igi n in t he people ., because we un
derstand how deeply bourg eois ideo
log y has penet t"ated because of the 
r uling cl.ass domination of t he medin . 

We discuss such bad influences as 
skin color prejudice (used to di
vide blacks and mulattos) , male 
chauvinism, e"ploitation land expro
priation , alld emigratioll . lVe try 
always to populari%e the strugg les 
of t he masses , to make revolution
ary propaganda and political educa
tion , but also to pay particular 
a ttent ion to the music itself. We 
wan t it to be the best we can offer. 

For us, working ill New York is very 
difficult, but we refuse to be dis
couraged If we }'etrea t f rom doing 
research into Hai tian cul ture and 
).'ely on outside sources, we would be 
resigning from an impor t ant responsi
bility and rejecting all we have said. 
We would end up osing the same bour 
geois tools a gaillst which we have 
s truggled. Thi s is very important 
to us, especilllly since some Haitiall 
groups ill the U,S. have done just 
that with trIeir music. 
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For them, "It doesn't ma t ter what 
forms we use as long as the message 
gets across ," We feel this is pure 
pragmatism , as if they were a.dver
t is ing merchandise. We feel t hat 
the un it y of' form and content must 
be g 1v en pr i me importance . One can
not p recede the othere: t hey mus t 
walk together. 

HOW DO WE WORK? 

We have decided t o popularize our 
songs b )r every means, and we wlln t 
the par ticipation of as many Hai
t i ans as possible in our work. We 
are confident 0'£ t he future of our 
songs, because we know they have 
popular' roots, because we address 
oll.rselves t o the true si tua t iOll o f 
our c.ounery, and because we p ut for
ward ttte people's struggles . 

We di,sagl'ee with other cultural 
groups who t bink it 1s enoug h t o 
organi%e a public event every f ew 
montbs to "get the message across." 
We must be ready to play anywhere , 
and be present wherever there is 
struggle. We also believe that it 
is important to bring the problems 
of Haiti to' as mlUlY others as pos
sible, because we need the support 
of everyone· in order to win. 

we also feel tha t in addition to 
music we should beg in to use our 
poetry, dance, the~re and graphic 
ar t s. so t hat we will be able to 
pl'esent more complete productions . 
We know our contribution to the 
struggle is modes t , but the real 
situa·tion that pushes us into par
t icipll tion is not minor. I t is of 
supreme importance . This is wh y we 
of At 1s Indepandan are making a 
great effort to use correctly all 
means wi t hill our r eacb to help i n 
developing a new democratiC, popular, 
revolutionary, proletarian culture. 

-Atts Indepandan 



SONGS AND INTRODUCTIONS 

(English translations 

(rom the Creole) 

Side I, Band 1: (2:53) 
RAMARAD (Comrades) 
Words and mus1c:Blok-Bouka-Nono 

1962 Authors 

~he n the Karako-Ble group sang about 
Ogoun (a voodoo god) we answered with 
this song which says tba t we h.ave to 
change things ourselves and not de
pend on any gods . to help peopla to 
feel the1r own strength and mobilize 
them. "Vaksin-n" refers t o a flute
like ins t rument used in Hait! to ga
ther people, and is the name of the 
song group from which we descended. 

Comrades, stand up, be alert, 
get ready: 

Take what you need, hit the road. 
dOll't delay. 

Let us go, let us go, the vaksin-n 
bas sounded. 

We' ll form a chain which will keep 
growing stronger . 

We must work to make our country 
beau t iful. 

Let us t ake our spades, shovels 
and hoes, and be on our way. 

(chorus) 
Let us go, le t us go , let us go. 

let us go . 
Let us go, the vaksin-n has 

sounded. (2)<) 

§ide I, Band 2:(2:08} 
MESI (Tllank You) 
Words and music : Blok-Bouka 
C 196:o! Blok-Bouka 

We sing t his song at gather 1 ngs. to 
l et the people know that we are glad 
t o be together dedicating ourselves 
t o the revolution . 

Dear friends. we salute you . 
Our hearts are pounding with joy , 
And they are open as wide as the sea . 

What a beautiful moment: 
When we see you all gathered to

gether, 
To share your part of the work to 

be done , 
We thi nk of life. and we can feel 

"the future . 
Thank you , ·friends , thank you . 
Let us see where this will lead us! 

What a beautiful moment . . . 

Side 1, Band 3: (3:05) 
GADE MACHE TI PEYI MourN! 
(Look What's Going On:) 
WOrds and music : Toro 
© 1973 Toro 

Tbe bourgeouisie has tried to make 
US believe we are incapable of any 
thought by refusing to build schools 
f or our people . We have one of the 
hl gl~est rates of illl teracy because 
of tbis policy. They also try t o sow 
~deas of racial inferiori t y by skin 
color. and myths about women , t o 
keep us from building tbe unity we 
need. The people are learn ing to 
tbrow off these 11es . 

Look what' s going on (2x) 

The reactionaries want us to think 
That they have all the great minds, 
Whl 1e we bave all the slow-witted. 
That is why they don't build any 

schools fOl' us. 

TIley exploi t us , 
Expect1ng t hat we'll always 
Stay down here, looking up 

to them in awe. 

The reactionaries point at us : 
This one is a mulatto. they say , 
That other is a black. 
One more way to divide the people. 
Making lt easier to rule us. 

The reactionaries say: 
A woman is just empty-headed, 
Or that she is "so mysterious." 
A lot of old 11es, 
Invented to keep women from joining 
The liberation struggle. 

Side I, Band 4 : (3 : 20) 
M-ANVI CHANTE PEYI-M 
(Singing of my Country) 
Words: adapted from "a Haitian poet" 
MUSic: traditional. adapted by A.I. 

1973 Atis Indepandan 

Here is the Hai t i never seen in tbe 
tour guides. When the people at last 
control the wealth of our coun try , 
it will be a pa·radise . Meanwbi Ie, we 
choose to sing of t he reali ties. We 
use the forln created by the balladeers 
who go from town to town amusing and 
educating tbe people wi th his sa t i
rIcal songs, beca.use it is easy for 
the people to take them up . Usually 
sung by one person , the songs speak 
for many. 

(chorus) 
If r open up my moutb , 
It will not be to speak nonsense. 
I f I open up my mouth, 
r will want to sing of my country . 

To wake her ou t of ber sleep , 
Make bel" see tha t her feet are ·full 

of SOl'eS, 
Her scalp diseased and covered witb 

scabs, 
And ber clothes are dirty and rag

ged. 
(chorus) 

I n my country, tile moon does not 
s hine, 

And the sun lies sick and pale, 
Over the roof s of the tattered buts , 
On the backs of the teeming poor. 
(chorus) 

All the trees will blossom, 
Their flowers will fallon every 

road, 
And shower down like rain 
When my country ·fi.nally awake ns. 
(chorus) 

Side 1 . Band 5: (5 : 25) 
PAPA-M MONTE DUN BATO 
(My Father Left on a Boa t) 
)fords: adapted from poem by "Dr.LI." 
Music : Taro and A. I. from tradi t ion 
© 1974 Atis Indepandan and Pierre 

Michel Augustin 

Here is a story repea ted o'f ten in 
Haitian life . The dictator's army 
is permitted to arbitrarily sieze 
land from the peasants, leaving them 
to starve. Because there are no jobs. 
the f ather is often forced to go e 
elsewhere to look for work, and the 
hardships he :faces often prevent him 
from returning home. The mother is 
left alone with starving children. 
which often forces her to send the 
youngest to work in the rich houses 
where they are pa id only wi th a few 
scraps of food. a corner to sleep 
in , and beatings when they can ' t 
work hard enough. This picture will 
change when "our courage is stronger 
than all our tears." 
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My fa tiler le1t on a boat. 
I've heard he went to Nassau 
To find some way t o make a living, 
Because in Haiti we have no food 

or money . 
My mother is so poor she had to cu t 

up an old dress 
To make a paIr of pants for Ti nou j. * 

My f ather worked hard "to provide 
for us , 

But t he Tonton Macoutes* came 
and s tole his land. 

He had no chOice but to flee, 
And stil l we have no news 'from him. 
My mother had to s end t he youngest 

c hi ld. Ti Rouj, 
TU work hard tor no pay in t he big 

house in town. 

Nobody knows where my fat her i s. 
My motber passed away , after suf 

fering f rom T.B. 
Misery lies on a 11 of us in my 

count ry, 
But our courage 1s stronge r than 

all our tears. 

"Ti Rouj trans la tes "Ii tt I e red" , 
describing t he little brother's 
skin color. 

.'ronton Macoute transla tes "old un 
cle with a pack on his back" bu t 
it is the f olkloric expression for 
the private army crea t e d by the Du
valier dictatorship for t he politi
cal repression of the Ha it ian masses. 

Side 1 , Band 6: (3 : 52) 
TI FI -A (Hey , Li ttle Girl) 
Words : "a Haitian poe t" 
Mus ic : Bouka 
@ 1971 Bouka 

We hear the young man make ad
vances to a young woman , bu there 
her response is some th ing new . She 
reminds him t bat women in the pro
cess of building revolut ionary 
struggle have a new image of them
sel~es, and new goals. I f he really 
wants to be her fri end , ha has to 
c.hange his consciousness t oo. 

(He: ) 
Hey, li t tle girl, 
If I had known, I wouldn ' t have 

spoken to you. (2x) 
You have a slim waist , round bips, 

and t he angelus is ringing. " 
If I had known, I wouldn't have 

spoken to you. (2x) 

(She: ) 
Hey, young man , 
It 's t he s hoot ing s t ars t ha t 

light good f 1res.(2)<) 
Women say "bang, bang" 
And you answer "c·lang clang . "" 
You seam to think t hat women are 

just "Pandora's boxes" 
Or maybe some knick-knacks in t he 

living room. (2x) 

He y . yOUllg mall, 
Open your eyes wider so you can 

see clearer: (2x) 
Women say "rif le" and you say 

"pleasure." (2x) 
But women of countries in struggle 

are like baskets. 
Look and see what is inside! (2x) 

*t fie angelus is the churcfibel1, 
wh ich rings at nightfall and signals 
the end of t he work da.y as well as 
the beginning of the romantic possi
bilities of night time. 
.bang bang-rifle fi re 
clang clanga pots and pans 



Side 2 , Band 1 : (3:06) 
DODtNIN (Rocking) 
Words ; At is Indepandan 
Music : A. I. adapt ed from slave song 
~ 1974 Atis Indepandan 

Every blast of the whistle could 
be the movemen t o·r the worker's 
arm. rt could also be t he planta
t 10n OWlle·l' 's chair as be rocks On 
the backs of the workers. One day 
the rocking will en~. and the wor
kers will. se t heir own pace as they 
will also govern t hei r own coun t ry . 

We are the ones who bake the bread, 
And tbe ones who get burnt at t he 

oven. 
We a I'e t he ODes who make t he rna ts, 
Bu t we sleep on tbe bare ground . 
This situation h.as to change: 
The workers must bave their say . 
But our reward is to be beaten 
As if we were uothing but dogs . 
And all the while. the exploiters 
Sit on our 'backs and rock. 

Rock , mister, go ahead and rock. 
Bu t one day we will pull your chair 

away, 
And you wi 11 break your goddanlll ass: 

We are t he oxen who pull the cart. 
We are t he hens who lay our eggs 

in pain. 
Th l.Jlgs jus t can' t s t ay like this: 
We are t he oxen who poll the cart , 
We are t he hens who lay our eggs 

i n patn. 
Things j llst can 't stay li.ke t hiS! 
We are not de~enseless and alone, 
When the exploi ters s it 011 our 

backs and roc k. 

Side 2, Band 2; (2:40 ) 
OliN JOU KO~SA (Olle of t hese Days) 
Words' Atis Indepandan 
Music : tradi t i01\al Haitian songs 
(l 1962 A. I . 

No need t o explain t his sun g . It 
means exactly what it says . 

The peasants are crying out, 
"Look what the landowners are 
dotng, 

"They are s t ealing t he f lowers f rom 
our gardens:" 

The workers are crytng out, 
"Look what they're doing . 

"These fOreign dogs are eating us 
a live . . , 

Every night we're so exhausted tba t 
we can't sleep, 

Every night we're so exhn.usted, 
but our eyes won' t close, 

As long as t hose dogs s u'ff t hem
selves as at a banquet. 

Bu t one o'f t hes e days. 
Their fine glasses will be sha t 

t ered: 
Comrade, just give me a little 

time t o get ready: 

Side 2, Baud 3,(~3~:~3~0~) __________ _ 
LA MIZE (Misery) 
Words and music: Pierre Michel 

Augus t in 
\p 1974 Atis lndepandlln 

Immigrants from Haiti have become 
a "familial' sight i .n many parts of 
t he world in recent years. But 
t hink, when you see us in your 
ci ties , what has d1:'iven us from 
our Island "paradise" into the 
low-paid jobs in crowded, dirty 

places so foreign to us. Sometlmes 
the main reason has been hunger and 
the lack of opportuni t y. hut more 
and more it is t he aolitieal repres
sion of those of us who would help 
educate and organize agains t one 
of t he most ruthless and dangerous 
dictatorships i.n t he world. 

Poverty is strangling my country . 
Terror grips the land . 
Feudal i sm in t he coun t ryside 
and the bourgeoisie in t he cities 
have broken the peasants . 

Those who haven't 'fled t o nearby 
places 

can' t afford to work the land any 
more. 

Food is scarce for them , 
and the)' must buy t heir meal:er 

rice and beans from o t hers. 

These days , wherever you go in the 
world , 

You will find Haitia.n exiles, 
nly countrymen , workers , peasan t s , 

intellectuals and progr essives . 
This hemorrhaging has left Haiti 

wea k and in agony, 
wbile t he Tontons Macoute. do as 

t hey please. 
My cOllutry is dy i ng , like a wounded 

man left alone. 

(chorus) 
In the Miami jails , 
i n the canefields o·f t he Dominican 

Republic, 
and in t he Canadian hell , 
no t hing i s goLng right. 
In 'as·sau and the Bahamas, 
in Europe and i n Africa, 
anywhere we go, we Haitians 

ha ve it the hard way . 

+Tontons l,lacon te : see note with 
"My Father Left on a Boa t .. . 

:ide 2 Band 4 : 3' 2Q)~ _______ _ 
BEL P,\LE (Speak to Me) 
WOl"ds : "a H~i t ian poet" 
Music : Toro 
@ 1971 At is Indepandan 

Whel)CVer those of' us who must be 
away from our homeland meets a new 
arrival, the f h··st thing we want 
to know i s bow t he struggle is 
growing , how many more people have 
joined the forces o"f change who 
wi ll he lp spread the f lames of 
freedom. 

Speak to me , 
speak to me of t hings tha t will 

warnl my heart. 
Tell me of' people who wa nt t o make 

dreams come true. 

Speak to me , 
speak t o me of things t ha.t will 

warm my hear t. 
Don't t e 11 me of the ha t e between 

mulat tos and blacks. 

Speak to me , 
speak to me of t h ings ba t will 

warm my hear t. 
Talk to me and don't ever stop . 
Tell me wha t is ha.ppening ill my 

country, 
my country which is like the 

asbes 01 a dying f il'e . 

We ask each wind that blows 
to jo in toge ther. to light a 

great fire. 
Our people are crying out for 

freedom: 
7 

Side 2 . Band 5; (2:22) 
LET DAMOU (Love Letter) 
,Words a nd mus ic : J . Bouka 
~ 1971 Atts lndepa nda n 

The songwri tel' ilas no t sa.id whet her 
he or she is male or female. This 
is t o i ndi ca t e t hat either c an 
have t he kind of devotion t o the 
cause of f reedom wh ich SUl'passes 
devoti on to ,just one other person . 
It is the hig hest f orrn of love. 

Darling, I am w1'i t i n g t o you . 
My heart is breaking . Wha t can 

do? 
Love has i ts limits. [ love my 

coun try , 
a nd even you cannot come be t ween . 

We won't be a ble t o tie up the rope 
ends 

if we don' set things r igh t i n 
our dying coun try. 

If r c an die f Ol' you , I must d ie 
for my c ount l")' too. 

I n my hear t t here is room for bo th, 

Dar ling , my country is ca lling me , 
and I know that i t needs me . 
So, why do you make it so hard ? 
'11\61'e are two t ha t I care mos t f or : 
my ooun try a nd you . 
Both roean l ove for me . 

Side :t , Band 6 : (4:06) 
KI SA POO-N FE? (Wha t IS t o be Done ?) 
Words:Atis Indepandan 
Mus ic:Rober t Molin arr. A. I . 
~ 1973 A. r . 

The t i tle of thi s song is t aken, 
of c ourse, ix' om Lenin . Another 
way of saying t he same t hing might 
be the words of ehe Guevara: "The 
duty of every revolutionary is t o 
raake the revolution." We kll0W that 
some outsiders may t ry t o help us 
out of pure motives, and others for 
t he purpose of manipulat .ion , bu t 
ill the end we mus t rely on our
selves , jus t ns the Vietnamese did , 
and we must bel.ieve in the streng th 
of our own people when th.ey are 
united in a common gonl:revolu t ion. 

Days are passing . Ha iti is going 
backward . 

Land is drying up. Ch ildren are 
dying of hunger. 

The)'e is i .njus t ice, The big ones 
SIVa llow the sma ll . 

Haiti is our coun t r y. We have t o 
say something: 

We must. fig ll t f ire With f ire. 
The future of our coun try depends 

on us. 
No big neigbbors will change thin gs 

fOl" \IS . 
The coun t ry belongs to lts. 
\Ye ourselves have t o put it in or 

ol'der. 

Wha t is to be done '? Revolut ion. 
Everythi ng will flow from t h.at. 
\\'ho is going t o make it? The people . 
Who i s the people? 'rile workers . 
Who else? Tbe peasants . 
Who else? All people of conscience. 

Only a revolu t ion will liberate us . 
We will walk together with pride . 
We WOll ' t be ashamed t o l ook at any-

one ! 



AYITI-
oun pep 

k-ap lite 

tout tan 

Lè ,gro p~y i a n El'OP- YO te v i 0 i 
santi ke yo IJezoui n oun ser i produi 
al)- ~èt rtc hè • yo t ~ ,mété ! è t yo / 
deyo pou yo a l chache-yo lot kote . , 
Yo pran lan m& pou yo, y o l{a t i , Se 
konsa 5 désaom 14 92, Kris tor Kolon 
d'bak~ l an youn IiI la n lanmè dJ Ka 
raib , Moune ki té r~ td lan III sa-a 
té l·é lé 1 i ou bi y ln K isk~ya, osnon 
Boyo, osnon Ayiti. zo t ba moune sa-a 
yo non Yldtyio, 

Dép. i Kristof Kolon ak ~~ip li-a 
mété pHi sou tè-a, ",iZ~ ak éksploua
tas Ion blayi ka dav kO-yo sou téritou
a s a-a , , l n9 iyin-y~ kas~ k~k g ro ba 
t ay ak mesie Kl'! to/ Kolon-yo, min 
yo $ot l an b" paske Kristaf Kolen t~ 
pi biyin amé pasé yo, Kristèf ak lamé 
li-a vi -n sè1 kak chanté lan ti IiI 
la, 

Ylldiyin-yo uf bl 1je t l'avay lan 
mi-n lb dépi pip.irit e han t~ jouk la 
bri -n f l-n tonb~ nat ni t , Jan I n 
d iy i n-yo t é kon - n viv avan-an é d .!
zoganizé', ~i pi, l'~d, chak fpua Ip
diy in-yo reziste , sé,masakre lame 
Kr istdf Ko I on masa)cTe-yo, Vo mou r i 
kou fOllnli: vi-n pa té gi n asé rndl
yin p ou tl'aval' lan 011- 0 yo anko, 

Yo voyé chache' moun an Af,' ik 
l'a ntnf nan I s paniola - OUn non !<rü,
t~f Ko lon pran bay li IiI la , Ko 
mansé 1502, sé n~g La fdk k i l'au pla
s6 Indiyin - yo l an tra va y di pou a n
rleh! ,'oua gro babi - n an Espay-yo, 

Min , sé pa Le'spav s~lman mach.;' 
n~f ak produi n61' té 'in tél'ésé lan é
pOk sa-a, Gi n lol p~y i al1 El'Op ki 
an t ré lan ['on t ou( tankou Langlét~, 
l a Frans , PO t,ig)lI), Yo goumin tou 
pou in te' ,'è , Se konsa, apl'é' de Zou 
toua ba t ay Léspa y kasé ak la Frans. 
a il 1697 , Léspay té bay la Frans t ou t 
pati louès péyi-a dapré oun t réte ki 
l'é1é "Trété dé Risoul\< , " 

l '1 Fr a nse-yo rele,pat i pa-yoïa Si" 
Dom i ng, Sou bout t e sa,-a. 11'0 ft t abl i, 
oun s ist~m ésklavaj k l pi p~fékSione 
pasé pa panyol-yp" . An d~ t)ln, ~oua 
mouvman,yo monte oun sosiete kote 
~splouatas1 0n -an an di,nmon : Mèt 
esklav -l'o ap dodinin, eSklav-yo 
minm a p bOU1'i.l<e', sé esklav-yo ki 
{~ tout;, tra vay pou bay la Frans tou 
sa-l bezoutn pou bat kal inda-l an 
Ero p, sé ésklav-l'o ki travay pou 
bay tout moune lan Sin Doming sa yo 
bézouin pou yo viII', -

Tan ap pasé, Tankou tout sosi 
~t~~ sa ki Sin Dom~ng-lan pa r~t6 a p 
v ire an pla s , Si eksplouatasion ré
té san cha n j~, jan-l C.t la ak kan
tit~ moune k -ap sib i -ll pa r't~ mi nm 
jan-an, 5 ill Doming ki té out! sinp 
li kolon i pandan 16. siAk -Ia vin! 
youll lan pi gro sous l' i ch~s ékonom i 
la Frans té ka chita sou li épOk s a
a, Eksp l ou atasion mas ésklav-vo vi 
n pi d i: ~inm 19t Kouc h kl fèt · lan 
brasé lève kt t e g in Sin Dom ing -Ian 
kouma nsé souf,'i tou r~d mare". 

Lide" ansam ak nésèsit :' po u fi ni 
ak \<alité sls~èm é'ksp loua tasi on sa 
6sk lavaj la l'é-a koumansé dO nnln lan 
t~t o Un ban-n mou n, Gin oun ko n-

ans l1aslonal ki mon trA pou ln t tat
li. Batay pou chanj é 1. choz jan yo 
yé-a t è Si n Domlng ap bouy! kankou 
Dun chodi. siro, Apl'é a np l l pér iP~
si, t out fds ki t é kont sistém sa l a 
Fra ns Plont é Sin Domi ng- l llll m~té tèt 
l'o ansanm, Apré oun kok\ n-n cl1in -n 
la ~è k l dil;é pasé toua z an, f/) s -yo 
l'ive re fou le lamé fransé-lo , Sls
tèm ésklavaj-la vol~ péte chodiè, 
Prémi~ j anvié 1804, oun d~ziém na
sio~ inde'pandan p~sé l an Am'r i k- la, 
apre lèz Et azini, Vou l'élé-l Ayit l, 

Difikilté-yo pa fini pou otan , 
Tou t débolla sos té te' kolonial-la té 
g in lan l'i n li, r 'té la lan pa jin - n 
t i naSlo,,-an , Mas a nsi yin és.kla v-yo 
vi-n ap sibi Ou n lo~ ka lité éksp lou
a t asion , Tou suit ap1'é lindépandans. 
nun t i group moun tou t koulé, tE!' 
kouri f~ oun dap p i yatlp sou tout 
!'ichès l éta a k tou t bon té k l té 
g in lan péyi-a, Pi fÔ atlsjyin ésk
lav-l'o vi-n tou nin oun ban-n pé
,izan san té k i bli j é t ravay pou 
po pa t a t t è gro zotobré k i lé't a -
~'O , Pa lld!l lJ Ion an. batay 3nt sa-k 
gin t é ak s a-k pa gin tè pral tan 
ko\! ou n gro nlotè kap f~ la v! poli -

lk ak l.a v! sos i al jin-n li nas 10n 
an v i r é, 

( , 
Depi da t sa -a , tout g ouvenma ll 

kl dirij ~ péyt -a, di l'i jé-l i lan 
lntérè ti I!?-'oup pt;ivilij1é-yo, Mou
ne sa-yo be~éfisie Oun ban-n d i stl'i 
bision tè l eta, Tout pi bon tà p6-
yl - a pral v i-n lan min-l'o , Lé'ta 
prall oun pak~ t l<\ua ki lan avaJ'taj
yo sitou lall komes-la, koté se oun 
vi.k ti posion Avisiyin nk i ranj' 
k-ap dominé , Ko;'sa t out l'as moune 
lan p'éyi-~ ( p~y izan-yo ), viol ~ankou 
yo le mare lan c bin -n pou pi red, 
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SaM pa gin t~-yo ob lij é trav a y sou 
gr o b itasion moun ki gin a npi l t~
yo pou ,yo ka viv " Sa-k gin o u n ,t l. 
mo;so te-yo oblije van-n sa yo l'ekol
te-a ba gl'o zotobré lan z cln-lan pas; 
k~ l éta anpéchi yo r. kom~s dil'akt e
ma n ak la vi l , Dévan oun s itiasion 
konsa, mas péy iza n-yo voyé pie' karé 
ma tI , An p liziè fou a vo pran l~ zam 
pou yo de'fan-n doua -vo, Nou ka di 
konsa k é tou t 1ge s i~k -Ia badé a k 
lit p~Yizan-yo kont kal it ~ sistam 
sa-a ka p lO~pizi-yp-a , paJoua l it : 
la kon-u t,'a pouse , Dun egzanp, s e 
r6vo lt péyizan }an s id/,o " Pandan 
douz an vo r ive oganize pl'Op vi so
sia l pa- ~o , Sa montr~-nou déj a k~ 
péylzan- yo tap chaeh6 jouin- n oun 
lot ehimin k,i k a soula jé egzistans 
pi fh moun ki r étd lan péyi-a. 
Min, réaksio nè-yo a npl oa y~ le' gran 
moayi,n pou k en uékal'é émans ipasion 
rnas -yo, 

Dun évènma n me nd ia 1 pra l gin 
gro l'épekision sou sa k-ap fet an 
Ay it i. Lèzétaz in1 po inté t e't- H l an 
ékip gl'O péy i in pér ial1s,- :(o s ou k~té 
La Frans, La Ima y, Langléte. Li de
sidé fê Lamé'l'ik l ati-n-nan tounin ti 
zon dinf 1uans pa li , Konsa , 1~ li 
fi- n pran Kiba ak Po1;orl.1<:5' la n~ min 
Léspa y a n 1898, li des ide mete la 
pat s,0u ,t out l a n m~-a lan Kar;ai b-~a 
paske s e /la bato anPi~ gro peyi Lé
rop- l'o t e kon -n kouaze : konsa , lap 
k a domi né tout zc>- n lan, si lan ba 
gay s a-a Ay itl.,t4 vi-n youn l/an IPi 
gro kat make Lezetazlni k i t e deja 
fè anpil tanta tiv ,pou pra n Ayiti a n 
d o use , pa voua l €gal. Min s a pa t 
rnache' , , , 

Anàe'dan Ayiti minm l an ' pok s a
a , klas privi l éjil-yo ~-ap maché sot 
lan oqn difikilté tonbe lan oun lh t; 
mas p éyizan-yo l'é tountn a la cha j a
vÈl k 1'6vand ikas ion -yo ka"p pi k l~ ,Jou 
an ,iD\{. Se pral oun pél'~od gro 
bou l'(esman polt t'ik ; gouvenman sou 
gouv enman pl'a 1 chan jé. Abi ta n-yo 
kontinié g oumi n pou la p,li ,bâ l ; sa 
pral Ob l~j' , k las privi lej!e~yo kou 
l'i chache sekou lan mi)1 lezetaz~ni 
k i pa t mandé p Us pase sa, Lèzé ta 
zi n l jouin-n oun moual' in ~ou- l r éa
lizé l'èv li-a , ~ 2 8 jiye 1915 , / 
Dun ua to dé gÈ! amérikin, kt ré le 
"Ouachi-nton-n " , débaké Qu n ban-n 
méri-n lan mitan Potoprins, 

Si d'bakma n m6ri-n-yo t ' f~ s an 
bouy! lan vin-n pi fh A~isiyin l an 
péY1-a, sé p~vizan-yo selman ki pral 



mé t é oun lamé kanpé pou koré'spon-n 
tink-an-tink ait lam~ am~rik1n-yo. A 
pa t i 1918 améri k in , koumansé jOu~~ 
péyi-a jan -l ta vIe-a. Yo chanJe 
tout konstitision k i t~ la avan -yo . 
~ ~i n i, .YP f~ loua ki ,p~m!it n~npôt 
kl etranJe vi - n propriet e an dedan 
Ayt ti san li pa g in kont pou ~'an- ll 
gouvènman AYistyin-a n Vo mét min 
sou la douan-n , .la p~s . .. Vo prall 
t~ oun ban-n péyizan bay k~k gro 
konpayi éksplouatas i on a g rikal ~tran
jé": yo kréyé' lamé' Dayiti sou modèl 
lamé" pa-yo. An 1919, '10 d~sidd" pou 0 
tou t pé"yizan trllvay 6 jou kbvE!' gra
tis pou léta: loua sa-a s6 oun vié 
loua ki t 6 gin avan' sa pat ka fèt 
an dous. Chalmay P€ralt a la t~t 
5.000 péyizan dl sa sé tr~p at~. Yo 
d~lanché oUn gro gé"riya kont fos 
mi1it~ Amérlkin-yo 

APl'é kèk bon ba tay kt f~t , oun 
tl'ayizon pa ti. l'ézistans péylzan-yo 
fébli.F~s rlaksion~ ayisiyin ak am6'-
1'ikin-yo ranpoté "la viktoua" pou ti 
bou t tan sa -a. Yo pra l prof i t~ pou 
raof osé sistém dominas ion kt té la 
déja-a, mil! ~oua sa-a.. amé1'ikin pran 
aVRI) t aj bab e moustfl,ch . " Ta/l kap vi -n 
apre-a. pral tan kote amerikin ap fou-
1'~ pi6-1 ak ryln-l pl P!ls 1a/l vi po
li t ik ak vi ekonomi.k peyi-a . Dun 
ban-n kapi t alis amérikin pral kou
nlansé' anvayi Ayit 1. Lan sék t~ ag1'i
ko'l.-la minn!, yo tOJ'bé vô1é t~ péyi
zan-yo. Sa ~blije oun ban-n lan yo 
pati al koupe kan-n Kiba osnon Domi
ryikani. -Y'e'~lkil!-YO ~r~l koum~nsi 
eksplouate ml-n lan peyl-a , kreye 
instit.i~ion pOlit)k k-ap résponsab 
pou zafe-yo mache . 

An 1929, péYizan Ian sid-vo ré
parèt anko. Pàtopri~s min-m, etidi
yan Dal11;yin-Jo f~ oun g ro gl"~V ko t é 
yo mande alllel:,1k i ll-Yo pou yo bay ta
lon-yo 1a~ pe:.:i-:t. péyizan ~ao sid
yo minm des ide mande gro komesan lan 
,,'on lan pou yo l'an-Il kont, Méri-n 
amérikill-YO bonbade' v il Okay, épi 
lan Oilil batay )<oé sé pa poy ak poy 
ki "oumin. amel'ikin-yo masakré kri
minetma.n oun ban-n péyizan lan oun 
ti bollk ki ,'élé Macha t è. Sink an 11.

pré masak-la an 1934. l'os okipasivon 
ki té' Ayi ti of is ièlman. G.'o malfiÎü
an pansEf li té maujé kon t ti poul-li 
li pansEf 11 te" mété la pè an Avit 1. 
Min sa li pa t ouè, sè kEf té giU oun 
l10uvèl l'os poli tik ki par~t lan péYi 
a: se' ouvriyé lan 1z1-n-yo ak sa k i 
sou gro plantasion a gr ik'bl-yo. Klas 
mo~\n sa-yo pral montré-yo trè kon
batif. Lan oun ti kras tan, li pral 
afimé konsians politik-li: l-ap kré
yé'bganizasioll sindikal pa-l, asosi
asion pa li. Batav pou lit démokra
t ik-yo fè oun bon àn avan . Mas pé
yizan-yo pa pou kont-l' o ankh lan ba
tay sa-a: bo koté-l vi - n g in klas 
ouvriyé-yo plis oun bon kOIl ti pou
joua déf avorizé lan vil,-Yo. Reak
s1.,onè-yo pral Oblijé repon-n ,ak oun 
seri diktat1 kou sou KOU : Lésko , 
Estimé. Mag loua. 

1 Ch i} dikta t1 Mag,l~U8;-a an 1956 
te mache, ak oun gro e 'fevesans poli
t ik : péyi-a t-ap bouy1,. Près~é' , 
t out klas sostal lan )'eyi -a t e ra le 
revandikasion-yo méte déyb. Mas po
pilè lan prins}pal gl~a') vil-y<} pran 
la ri al mande pou mete oun rej1m 
démokratik. Anbasad amél'ikin ~té ou~ 
sa tl'O mal; apré' oun similak eléksion 
yo ,di ki "lib," amé'l'ikin plasE!' Diva
lie SOli pouvoua-a. 

Défi sou préinié. ané gouvè~""Y' 
Divalie-a an 1958, tl kras libete 
démokratik pèp-la té l'ivé'kinbé-a, 
min, ki pat sif1 di t ou , koumansé 
pran souflè t . Di va lié krazé tout 
asosiasion politik ak t out l~t a-

sosiaslon k t ta gin t i s ant poll
tik. Jounal ak .radio k i pat dési 
dé chanté bèl louan j pou li té 0-
blijé,koud boucb - yo. Dun ma nman 
k ~iz e konomik do nnin 1'asi-n lan vant 
peyi-a. Travaye'--yo k1 lan sindika-

yo tonbé fè grèv: Divalie' fè fè-
min tout o ganuasion travay'è-yo. 
Te'gin oun moman , oun pat1 lan 
kla~ privi léjié-yo t-a,p J~ dlo~ 
poues ba Divalle: min le kriz eko
nom1k-la tonbé ravaje' péyi-a, lè 
ma,s pop:ilè-yo J.k là t, kfuch d~hv"ori-, 
ze-yo ko\~anse souke ko-yo serIe vre 
yo té déboudé biyin vit. Yo fè oun 
sèl blok ak Divalié ansanm ausanm . 
Lè Divalié asü-é li gi n l'éakSionè-yo 
a.n;;~l1m ak tout mèt-yo inp~rialis ';
merlkin-an ave-l pou sou t eni-l. re 
jim 11-an pral vi-n pi sangi nè . Dun 
représ10n san parèy lan Is t oua )'éYi 
Day1 ti/ pl'al t}'apé tout kouch de!a- , 
vorize lan peyi-a. Lap vi-n kle ke 
réjim g ouvènman Div/aHé ap proté'jé-a 
se' oun ré'jim antidemokratik , antina
sional . La vant péyi-a t i moso pa 
ti moso pral koumansé. Kapi t alis 
éü'anjEf, am,{.'i.kin, . transe', ~anadiyin 
avèk amérikin an tèt pral fe day pl
yanp sou p~yi-a. Kapitalis ameri
kin-yo tèlman aIou!a. yo pral f i sa
fré t é. Sa pa sifi y-ap éksplouat6 
klas t ravayè-a pa andé'dan min ya 
pral profité tou d6' réprésion réj im 
makou t y-ap SOli t ni -an ap f à-a pou)'o 
"invité"' oun ban '-n ouvriyé ak tnte
lékUèl vini prao r éflj lan faktori 
lakay-yo. Kounié-a , lè yo .'ivé 0 
zétazini, g ouvèmnan amérikin tonbé 
rélé-yo "'nEfgal all,Yi-n": konsa YO 
ka êksplouaté-yo devan dèyè. Ci; 
pase" toua san mi l Ayisiyin k-ap si
b i éksplouatasion sa-a 0 zét azini a k 
o Kanada. ,Sa-k paka rivé jouk b'o :l
s it lagé ko- yo lan tl lil tankou Na 
so Baamas koté Kafitalis amérikin-yo 
ap l'~ la pli é le bo tan. Malgré 
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t out miz~, tout éksp louat as i on sa-a , 
mas popilè yo pa D!été ajénou. 0 kon
t r~ y-ap H t épi di. Klas privilé
j ié'-yo I!'0n t~ VOli,ID l'éP1'és i on-an p} 
plis a vek led amel'ikin - yo ki vove 
k~nséy~ éspéSial ~a, Diva lie' pou' l'i
de- l fe la chas deye tou sa-k d i a
sE!' ak kalité're'jim la l'on t, ré'jim 
é'1tsp~oua ta;;i~n, ;:éj 1Jn sanginè sa-a. 
Le Dlvalie pe te moul'i , mtu-m kali
tfj réjim-lan kontin ié' al< pUit-li 
bebé' Jan Klod . Pou amér!.kin montré' 
jan inté're'-1 s6lan l'é'jim sa-a li 
ye~ ,le' Papa ))0<;' mouri an 1971 , li 
vove bat~o de ge;li alls/!,kle"péyi-a, 
tou .. pare pou desan-n an ka ta g in 
"dezod". Li noumill oun anbasadè 
Knox, ki té dézièm pèsonaj lan pé
yi-a" li voyé plis Jos éspesial pou 
ba leyooa ak tontOllmakout-yo antrén
man. Fbs sa-yo la pou mété boul lan 
poua,tou sa ki fe",.,tanta tiv pou krazé 
gouvenman Divalie-a. 

M~n réprésion, pap ,janm jouin-n 
bout rezis taos. Fos demokratik lan 
p~Yi -a kouma nsé' t 1ré léson sou écbek 
li pran lan t out batay li minnin sou 
tout lè fom k ont r é .1.Jm poul'i-a,ak 
tout patron-li , inpel'ialis amerikin
an. 

~e' uan pami fbs sa-yo Atis In
d~andan fouré kb li pou-l cbanté' 
peyi-l, pou b~y vou~-l t. ou pou di 
KT SA P0U-N FE: RÉVOLTSrON. 



St-fn louvri 
bouch mOUtn, 

sépa ka . 
pou dtolè. 

~ ~si-m louvri 
bouch moutn, 

nz-anVl 
chanté 

péyi-m. " 

Ti bout parbl sa-a ki gin lan 
oun chante nou-yo ekspl iké r~zon ki 
fe Ati s Indépalldan la ,jod l -a ap chan 
te . 

Lé nou di n-ap c han té peyi -nOU. 
s é pa l an ras on pou di ~in bè l pié 
bOlla. hèl lanme. bel plaj . Sa-a se 
tl'avay dépatman touris ak konpayi 
kap oganizé vOllayaj . Sa-k kache dè 
yè tèt méslé sa-yo k-ap fè propagan-Y'I 
Sa-a. s é 'fè kOb. sé ,'tcll. Za fe z'àt, 
zaf~ pè~-la: sé tUipé yo tuipé dé
van mize-li. 

NOll minm l'ln At iS Ind.!pandan , 
le nou di "N-auvi chanté pé'y1-n." 
nOll a l' chanté batay ti pèp-noll-an 
np minnln poul ka manjé Dou~. abi
'lé , pou t i moun-yo ka al lékCll. N-ap 
chan té batay y-ap rè pOll éksplouata
sion kaba . ba t ay y-ap ré pou 'Jo pt'an 
indépandans-yo. Lê nou di "N-anvi 
cbanté' pé'yi-n. " sé la vél'ité n-ap di 
sou miz~ ki kayé l'ln péyl-a. sf 11n
jlsE is g ro ap fA piti nou dfnonsé . 

J...è nou di "n-anvi chanté péyi
n", !lOU chanté lé'spoua tou. 

sé sa-k f~ chanté nOll yo pa 
tr is . Min-m 1. pardl-yo ta t r is ; 
Ja n nou di -a. . "f ds kouray-nou pi gro 
nég pase dlo ki sot lan jé-n". Lè 
nou t out na vlé-,l. tou t dl0 ki kouri 
soti lan jé-nou ap t an.kou oun lava
las. L-ap oharié éksploua ta5 ion, 
broté-l lagé-l lan trou sa p~p-Ia 
fouyé pOU li-a. ~ sa-a. "tout ]lié 
bOlla a va g in PlÈl k-ap tonbé' sou 
t out c IÜmin" . 

KI KOTE ATIS rNDEPANDA.l\' SOTl? 

Lan ané 1960-1961, g in oun ka
lité mizik ki l'élé "yéyé''' ki rivé 
Ioftl~ k~-li an Ayiti. sé pa ni dé 
ni t ou~ ~avaJ mizik sa-a pa fè. !an 
mitan clav l ekol sitou. Anpil j~n 
gason. anptl j;)n fanm lan p~yi -a, 
koumansé abi~,é oun lot jan , chanté 
oun l ôt jan. pal' oun lot jan. pan
sé OUIl lot jan tOll. Gita èIéktrik 
koumansé popi lè : , g illYin t i group 5, , 
6 mizis lyin k,i fet. Ki sa y-ap joue 
ki ~iZik~ s~.Djon~i ~lld~ , ,e Dik 
Rives, se Elvts Presle , se t'etay 

nèg sa-yo yo toamna'3é. Radio t é éde 
anp!l pou f~ vié demagoj i sa-yo an 
t l' é' lan t èt .jèn Dou k lan péyi-a . 

lAn minm épbk sa-a tou, r~j lm 
m~ko1:l t Divalié-a t~ kouman~é ~p l ayé 
ka-li p'yi-a ap degri ngo l e desan -n , 
Rroblim fi ti lanp, j~n 4tidian a k 
èlév Usé ap souké pou )'0 baskilé 
makoll t jét~ a ta (gr~v ~ tidian 1960) . 
Gouvènman makou t -la minm ankourajé 
miZlk y~y~-a donnin laI} péy i-a . 
Sa t4 pemet- li kont~ole DUn poston, 
lan jén moun-yo. Posion s a -a pate 
louvri jé- li n ~ zarey-li po~ oua, 
osnon pou tand", sa k-ap pase lan pé
)' ; -,~ . Gouvenman makout - Ia ,lagé zo, 
yaye-a ba posion sa-a souse. Li t e 
lan plat-li nèt. J~n g ason ak j èn 
fa nm-yo chita ap chanté "ala vi dous 
a h I~èl sièl, ala bèl lanmè" . ParoI 
ki lan chant.!-yo , ap ié -;)'o~d,)mi; mi
zik-yo k t sot ale tranj e fe j~D sa- ,o 
konsidél'e' .1izik p~p-la tankou oun 
mizik ki ini'6\'iè, s a té pèm;;e kozé 
houjoua;yo g~n Jan lidé-yo s~k i ~é a 
g ro gode. Mete sou tou s a, I nperia
lis am~1"ikin a.k fl'ansé kt bezoutll 
ktnbé oun t·éjim kt ka pèmét - yo é ks 
plouaté "èp ayi5iyin pi biyln, s é té 
g l'O kOJ1fiolo néL . Rad io ap joué mt 
zik yéy!!, jaunal ak t'év i al3 ~onp§ , 
vié t ripotaj s ou akté ak vedet yeye. 
poston ,jh1 sa-a minlll ap domi bli:(é . 
Lan pami-yo, l a v i -a vini oun afe, 
dé: "chak koukouy k léré pou tau je l:' 
Yo rlv6 kr~i'é oun ti paradi kotè yo 
santi yo al~z; donk vo c hita ap ré
vé .i6 kld SOli tou t rà115 san lanvè 
san ~apdollat ki pa~é l~n ,t~t-y,o. 
Lan epok sa-a, m1z1k yeye-a se oun 
té kOl'os~l gOtlvènman makout -Ia té 
gin Ian min-li pou f~ pasian j~n 
sa-a pran la li-n pou fromaj, pou f~ 
yo chi t a ap kOUl'i ctèyè lonbraj -yo , 

Devan ka li t6 manév $a-a , g in 
olln lbt pas ton Ian jèlJ-Yo k1 pa.té 
kité makou t -~o pran-yo Ian pololo 
sa-a. Lan Potoprins-}a anpil té :té 
oun rasanbléman lan p'oup kil tiriU 
t ankotl Kal'ako Blt1 (komansman 1962) , 
Yaks i -11 ,(v:;l<~n~ 1~62), ,La nbi. Jè-n 
sa-yo , te deS1de l"~mOD~e kouran-,an, 
sa vIe di yo té desid.e al ,fouye lan 
mizik p~p -la, yo t~ dés ide apran-n 
kada.ns sa pèp-la j.OU6";yO. }fété 
SOli sa, yo t -ap '''esite pouezi ki 
gin sans , pOil di kt sa k-ap pasé 
lan péyi-a . VA t6 cbouazi paIé 
kréylH lan plas fransé. Anfin, yo 
té désidé antl·é an kontak dir~kte'
man ak kil t i pèp-Ia. 
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Té gin bun gro d iférans SO\l jan 
Karako Blé tè ré mizik-Ia ak sou jan 
Vaks i-n té ou,)! li minm. Kal'ako Ble' 
t-ap konbat kouran yéyé-a sé vré . 
Min, v ié kozé boujoua-yo gin lan 1 i
dé-yo t é dét1 n -n a npil sou pa,odl ki 
lan chan té Karako Blé-vo. Lan an
pU chan t é Karako Blé té j Ou~, oun 
moun té ka jouin-n inf l1ans miz ik t i 
houj oua kt té a la mod an Avi ti. Mi n 
ou n égzanp : lan oun chanté' sou Nou
~l Karako Blé chan t é an lJé'sanm 1962 . 
'10 d i konsa : 

l'Nou~l abitan ... 
Sou t ou t l a ~È! ké B~lldié" f~ 

Nouèl ya pe chante ... " 
La n oun Ibt chante: .. Ogoun mandé 
tou t kè, t.out tèt, tout bra " . 

Min oun ka ko"té infHans la rif
li jion t' fb anpi l. 

Vaksi-n 11 minm té toujou f~ 
oun lot c banté kt pou kOl'éspon-n 
pouin pou pouin ak chanté Kal'ako Blé 
yo . La n chanté-l'o Vaks i -n ponpe bon 
kozé ni lan par~l-yo ni lao mizik-yo . 
Vaksi-n té f è oun c hante sou N"ouèl 
t ou: li fé oun chanté tankQ.u "Kanma
l'ad", (Atis Indêpandan j ouè-I sou 
plnk-Inl, Dép i êpok vakans 1962. 
Lan batay kont vié kOUl'an lan mizik 
ak la n parol -yo, Atis Ind6pandan pa
s~ tankou 'ritlé vaksi-o' At i s Ind~
pandan joué a l}pi 1 chan té Va ks i -n , 
m.iJl nou a dap te pa,'o l-yo sou si Uasi.
on k ounié- a . ~i t ou. gin mizlsiyln. 
konpozitè ak lilt a tis ki té lan Vak
si-n ki r étrouvé-Y9 ansanm jodi -a 
lan group A Us Indepandan. 

provéb-la d i konsa ; "sr: an ) 
jouèt yo ba tiz é j oui t". Non-an , se 
oun non ki pat i k onsa : ~pbk group-la 
rè t an dé'sanm 1972, 11 paté ko 6gani
zé, li paté kil sou OUD liy politik 
ki klè: donk 11 té pran lion Atts 1n
ctépandan pou d i t ou sinpléman ké A
tis lan g~'onp sa-a pa lan lot group 
ki té la déja-yo. , Là fini. chanté
n0l,l-Yo vi-n pop i l e sou non sa-a . 
sé sa-k rJ noD-an rét~ pou nou 
jou.k jotlnin jodi-a. 

KI INPDTANS GROUP ATIS I~~E
PANDAN BAY KES r ON KILTI LAN BA
TAY-LA? 

Jan IlOU sot montr'; Il IR-a, sa 
ki kontini~ montré t~t -l i lan kiltl
a an ,jeneral, lan mizi k-la sitou, s~ 



pakl:!t lidé re'akslonè ki gin yin lan 
milié koté Atis lndépanda n ap traval'
la. Gin oun afè minidiaz kounié-a 
ki joué mlzik-la pou OuO li katégori 
moun , (ti bou j oua) pou lavé tèt-l'o. 
fb l'o dbml. Yo c bita ap ankourajê 
moun koulé bouésOD. prao plézi: pou 
yo , lan la vi. chak koukouy kléré' 
pou jé-yo. 

1 
, Pou ~raze ~~ bo~oua-l'o gin lan 

l~de-},:0J ke ~o fe paS/e lan Kilt~-a , 
g 1n nesesite dé'vlope mlz1k kote pro
bl~m P6Y1-al.alé, koté' pardI révoli
sion-an pal . Atis Indépandan poté 
kon tribision pa-li lan lit-la. bd 
kotè pèp Al'is 1y1n . Nou pa pozé pro
blém-yo minm jan ak minidiaz-yo: nou 
t1'avay pou mét'é lidO'! nouvo ka:np!! . 

Mé t e' kallp~ vlé di bati. FOk sa 
kl~. Lan batlsman sa-a , nou gin ma
tério ki la déja; ma tério p~p-la la
g,f lan min-n~u. Nou pran la}' sa pèp 
la ginyin, se la souS-nOu ye , lan 
mizik mas popil~-yo , lan m1zik tra
vay~ ak p{,yizan. 

Lan Atis Indépandan, nou kO\l~ 
gin 0,un mizik popil~ Ayisiyin k~ é g -
ziste (miz ik vodou , l'ara, ba live-n . 
anba tonèl ... ). Mizik sa-y,; g}n 
sous-l'a lou in "ta~kou cbante eskl~v 
té kon-n chal)te l e y-ap geumi n, le 
y-ap pl'otés té : Lan chan t é-yo) é,;;klav 
yo di kisa yo giny, i~ ak sO~iéte ko t é 
y:ap viv-Ia, sosiete k-ap eksploua
te-yo-a. Oup mizik tankO\\ "Dodinin" . 
ésklav-Y9 té' kon-n chant~ louta,n, s é 
oun bon egzanp pou montre koté Atis 
Indép~l\~all pa t! dé mizik popilé-a 1 

pou mete oun làt kalité miz ik kallpe 
(Nou f è kèk chanjman lan mizik-la) . 
A ti ~ I l}dé p alldan Sé,vl,tO}! ak anpil / 
paroI esklav-yo t,e 'get e la~ chan t e -a 
Ak sa nou ka pale de r.roblem)<i g1.u 
yin kouni~-a lan sosi~t' kote n-ap 
vlv-Ia. 

Min gin lèt ka kote' nou pr~n 
oun chante' oun aUs popilè (pa eg
z anp Robè Molin kt fè c hanté tankou 
"Shada", "fol jljé"): nou rava.v sou 
lI)iz1k-la, .n~u ,a,l1jé'-1 :f~-l pi ,bl!~ , 
e~i nou me t e lot par~l ki pale de 
peY1-a ladan-l. 

" ' , Ifln p~rol chante,)) l'o . nou pa 
t ~lere ~ide ki pa k~re~1 mi~m lan ka 
se t a pep-la kt ta méte parol-yo kan 
s~. paskÊ< lan ,mas-~o ka gin moyé 11-
d7 k.-ap sikile . Se pa oun &za, pas
ke boujouazi -a g1n oun pak~t mouayin 
(radio .. . ) W u lag~ lidé'-l-\.o lan 
p~p-la. Pa~dl lan chanté-n ~o p 02é' 
allpil proble'm : pr~jJjé koule, jan 

' boujoua-yo kon!l.idére f a.n-m. eksploua
t~sion, vOIEl /te abi tan . moul:) kap. sa
ve kouri kite pél'i-a . No u es"ye tau 
popi la1'izé ba tal' mas-l'o. nou fe pro
pagan-n ré'vol1sioné, nou -fè é'dika-
51yon politik-tou . Lè fini, nou fè 
jé:fo pou DOU mété bon pouézi ak an 
pi l imaj. san pou otan IlOU pa di 
bagay moun pap koupran-n , 

Travay Atis Indépandan ap tè a 
letranjé, an pa ikilié lan NouyAk-la 
li d ifis1l anpil, paské se tan kou 
n-ap remon té O\lD kou1'an dlo ki biy1n 
fo. Min sé pa paské travay-la difi
sU pou nou chita san nou pa f~ ré
chèch. pou !lOU t -ap plédé bal' Ayisy
in k1 isit-yo ninp~t k1 bouyi vidé, 
ninpot ki travay san koutia. Sa ta 
vlé di n ou d6konèt tout sa DOU sot di 
touta lé-a, sa ta v lé' di tou nou pa 
chouazi mizik pép-la, sa ta siyi1'1 
n-al mandé' boujopa-yo nou sanse ap 
konlJat-lA ,sou lerin kilti-a oun bou
rad pou depane-nou. 

Pa.riH-l'o ~in anpil inp~tans pou 
nou, nou a\ache lnpotans tou lan jan 
1II1z1k-la -fet pou di kOzé'-l'o. Gin 

19t,group lan Nouyàk-la ki di sa pa 
mele-yo sa; konsa yo }'iv~ di ,Y.o ka 
joué n inpot ki kalit e mizik dJp i"m6-
s aj-la pasé". Ou ta di sé 0\U1 ma
chand1z y,ap va~)-n . Sa r élé ,pra g 
ma tis. Fok paroI n-ap chante-l'o , 
ansanm ak tout mizik-Ia ki so t lan 
pèp- la fè oun si.l .(inité fbm ak kont
ni) . Nou pa ka té you-n monte" sou lcit 
la , nou pa ka bay youn avantaj sou 
lot -la . 

KT TRAVAY ATIS I NDEPA."·DAN 
IlP FE? 

NOll désidEi popila1'izé' mi zik n ou 
yo, f è p lis moun konnin-l'o pa ~ou ;Èl 
mouay in !lOU ka jou in-no Nou deside 
tou l'1 vé ré pHs moun pa tisipé' lan 
travay-la ak nou . Nou kouè défin i
tivman ké cbanté' nou-yo gin anp ll 
avni d6vall -YO paské ras i-n yo al 
plo t onin kO-Yo Ian mizik pllp - la. 
paské n-ap ),alé problèm pèp-la , 
n-ap chant e batay l i -yo . 

KISA NOU GI N LIDE FE POU KÔ'TI
NtE POPILAR IZE MIZIK NOD-Va? 

\ A't is ,Indepandan pa pansé ké se" 
:fe youn fet chak t oua, kat, 51 moua 
lan oun saI piblik k-ap pèmÈlt DOU 
:fè travay sa-a biyin. No u koué f 6k 
nou joué tou patou , t ou t ko té' ~i g in 
oun batay k-ap f~t ; n-ap fé pl'ezan
tasion, n-ap pl'onminntn miz ik-la tau 
patou. NOll pansé t ou 1'6k nou ré tout 
ét1'anjé posib konnin probl~m pdp AY1-
slyin. 

\ At is Indépandan dEls1dé jouin-n 
lot /j an a pa mizik-la (téyat . , dans , 
pouez1, p int!) . Avèk sa na fe l'é
p~é!«antasl on ~i p i konplè. Sa va 
pemet-nou po t e li t pèp Ayts iy in -an 
pi déva,n. N,ap joué koté k i g in 
batay travaye-yo ap ré, n - a p sout
n i ba tay-la tou t j a n nou kapa b. 

Rézon ki fè Ati s Tndé'pandan a n
tré . lan b~ t ay-la J{a p i ti , yo inpotan 
anpll. Se sa-k f e Atis Indé'oandan 
ap f~ gro jéf o pou sèv i korèktéman 
ak . tou matério posib li ka jouin-n 
pou bay tout sa-l ka bay pou éde' 
dévlopé oun kilti ki nouvo , démokra
tlk , popil., 1'~volision~. proléta
r1yill. 
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SONG TEXTS r,' CREOLE 

Side 1 Band 1 ; 
KiMARAD 

An 1962, Karako Blé fè oun 
chanté' koté yo di "Ogoun mandé 
tout kè , t out tèt, tou t bra ". 
Lan Va ks i -n nou r è oun lot chan-
t é koté nou réfizé paroI sa-yo. 
Depl lè sa-a., lIOU répon-n pou-n 
di fok nou "fè oun chin-n ka vini 
oun g l'o c hin-u". Chanté sa-a vin! 
bouché oun g l'o t"rou ki Jé' giny!n. 
Anpil moun. tande li. se sou fos nou 
pou nou kooté. Pa gin ti jézi-nan -
pO-kra b ki ka fè anyln pou nou. 

Ka,marad, souk.;' k'O nou , meté S'lO
nou sou nou 

Pran s a-n bézouin , mé te-n an 
rout 

pa rét e lan chimin, an-n ale . 
a n -n alé 

vaksin -n 'lpé g ronde (2x ) 

Nap f e YOU'l c hin-n ka v i ni youn 
gro chin-n 

Sé pou - o t ravay pou peyi-a ka, bel 
V'lksi-n grondé an al é s é nou- l 

r é lé (2x) 

Pran pikoua-l1 , vié rou-no vié pèl 
nou , an-n alé (2x) 

An-n 'lIé, an-n alé, an-n alé, an-n 
alé 

An -n alé, vaksi-n 'lpé grolldé an-n 
a lé .... 

Side l, Band 2 '_ 
MES! 

Chan t e" sa-a fh ~n 1962 tou. , 
Nou toujou chanté-l le fanmi-yo re
y1,nl , lan gro réyinion, lan ti ré
y in lon. Se'ansanm pou nou mété min 
pou travay la fèt, pou péyi-a cnaft
jé . 

Fanmi-yo , jodi-a nap salué nou 
k~-n pa ",ill-1I1 jan , 
li vi-n la j tankou lan me 
sé bèl bag ay 10 tou t fanmi-yo 

l'éyini 
pou ... i - n mét min avèk nou tout 

lan konbl t la 
Sa fè-n pansé la vi , sa rè-n san

t i lavéni 
Mèsl f anml-yo mèsi , na ouè koté 

sa va rivé 
sé bèl bagay. lè t out fanmi-yo 

l'éyioi 
Pou v i -o mét min avèk nou tout 

lan konbit la 
Mèsi. Mèsi. Mèsi. 

~ l Band 3 · 
GADE MACHE TI PBy[-M 

Gro bpu~oua-yo kap tOUP,iZi, nou 
toujou vIe fe-Il koppl~an-n ,ke se pèp 
la ki sb t. fanm se l'estavek pou yo 
t oujou ye' (yo di sé la bi~ ki di sa 
Min, pi f~ Ayisiyin 1an/ peyi-a pa 
kon-Il li. Kt moun ki res)onsab? 
Jouk kounié-a yap divize nou là yap 
palé dé pl'oblèm noua-mila t , Kouills
Broukli-n. Lide sa-a yo la . l'ok 
nou goumin pou nou dél'asinin-yo lan 
t èt 1I0U. 
Gadé maché ti péYi mouin adié-o (4x) 

Réaks ionè maché fè kouè 
g iny in nèg sot ak nèg léspri 
sé l a n konsa pèp Ayisyin 
pa g in lékol pou 11 ~lé 

Yap dévoré:n. :t0, é~péré, napé 
eoujou l'e t bekeke 

Gadé maché t i péyi mouie .. . (4x) 

Réaksionè apé montr~ 
Sa-a sé mi la t . sa-a sé nèg nouè 
sé lan konsa yay dtv i zé-n , 
pou yo ka kanpe pou komande-n 

, '" , / / ,. 
Yap devol'e-n . vo espere. nape 

t oujou rét bèkèkè 

Gadé mac hé t i péY i mouin .. , (4x ) 

Réaksionè a~ rako n té 
Fan -m gin tet feb, la tam sé 

mistè 
sé v i é kozé pou fan-m pa kanpé 
pou-n libé ré péyi nou an 

Yap dévoré-n, yo esperé, napé 
toujou r ét bèkèkê 

Ga dé machè ti péri mouin ... (4x) 

Side 1. Band 4 : 
MANV r CH ANTE PEY! --M 

Anpil group mini diaz f~ rhan
t é sou Ayi ti . anpi l lo t mO)ln fè 
chan t~ tou. Min , )' 0 b lofe-n là 
yap palé' dé Ayiti . Yo chi}a al2 P'!-, 
l e' dl> t ouris , min yo ki te mize deye. 
Eske sê ouè yo pa ouè-l? Oun j ou , 
pèp la va pl'an péyi-l lan min -l , 
lè sa-a, la bèl v ré p aské tou sa ya 
f~ , se lan a van}aj pa Y0)la f è -l/ 
Nap t ou profi te di tou ke chante 
sa-a rèt sou s til baliv~n , moun ka p 
maché' soti l an oun ti bouk al lan 
oun lot , épi kap chanté. Chanté' sa
yo poPi}è anp!l . mO"une apran-n ,yo 
vit . se pou r akon te sa kap pase l'ln 
pèyi-nou k1 fè nOu rè youn chan-
té konsa . 

Si -m louvri bouch mouin. sé pa 
ka pou d iOlè mouin fè-l 

Sl-111 lou/vr i;. bouch mouin, manvi 
chante peyl -m 

Pou-m ralé l i lan demi 
fè-l ouè pié-l ki pli n java 
ak t èt li ki pli n Iota 
ak dèyè-l plin kourandè 

lan péyi -m la li - n gri z on 
sOlèy-la gin mal mouton 0 

sou do youo p ii kay krazé 
sou tèt youn ban-n maléni 

Si -nl louvl'i bouch mouin ... 

Tou t pié boua ta ka gin flè 
kap donnin sou t ou t chimin 
kap tonbé kanko\l la pli 
S1 péyl-m pat lan dbmi 

Tou t pté boua a va g in flè 
kap donnin sOu tou t c him in 
ka va ,tonbé kankou la pli 
jou peyi-m so t lan domi 

Si-m louvrl bouch mouin . . , 

Mouin d i youn jou ma louv l'l 
bouch mouin 

Se' yo ka fè diolè lè sa-a . . . 

Si.de L_~!!:.!){L5_: __ 
PAPA-M MONTE OUN I3ATO 

Chante' sa-a 1'akon t e/ oun i s t oua 
kap ri .. e' tout t an lan péYi -a. Makou t 
pran tè abitan-vo; anvan-yo konpayi 
mél'ikin aosanm ~ konpayèl-yo té 
koo-11 volè é kon tinue ap volè tè a
bHan . Lè sa f~t. anpil abitan pa ti 
ya l chaché' la vi oun lot ko t é. An
pi l manman pit it voyé pi t it-yo l'é
t é la vil kom doméstik. Tout t rava
v€. tout moune kap soufri gin inté
i'è pou chan je' péyi-a , Lan chan t é 
sa-a, BOU poze problem-lan. Anpil 
dlo koulé lè pa g in manjé, lè t i 
moun-yo malad ap mouri gl:angou./ Min, 
"ras kouray-nou pi g ro neg pas e dlo 
ki sot lan jé-n". 
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Papa-m monté OU11 baro , yo di 
nou 11 a l J Naso (2x) 

La-l chaché la vi , pou 110U kt 
dèyè 

pa gin)'in ni manjé ni laj an 

~lanman té Oblljé' ch ire oun 
v ie' l'bb 

pou - l té l'è oun k azak pou t i 
l'OUj (2x ) 

Sa cà d é ja Ion tan lontan 
dépi papa nou t épati (2x) 

Makout séz i tè-l . moucbe' té 
bouazé' 

li pa j an-m voye llouvè l ban ou 

Manman t e' o blije 1';; ti Rouj 
chapé 

voyè-l l'été ak youn gra n nèg 
la vil (2x ) 

Pèso11-n pa jah mtn konnin 
sa papa non dévén i 
manman min-[!l soti mouri 
anba o un mové tous 

La miz~ bla yt kt. li 
s ou nou t ou tIan péy i -a (2x) 

f os kouray-n ou p l gro nèg 
pas è d·lo kl sot lan . é-n 

~, 
1'I FI- A 

-~-' -

Lan cbante' sa-a g ;iJ) OlUl gason 
Kap fè oun ti av~ns, Min", l'epons fi 
a bay gason-an s e oun l'epons pou- l 
d~ li konsa fanm pa labapin ton bé, 
f anm p a oun domés t i k . fanm l>a l'l'a n 
fiz i t ou po" goumin. " Lan peyi va n
)' a n, fanm se k araba n" . Lan moman 
koté nap viv-la . rak gason-yo f~ 
oun jé'fo pou yo ouè fan m-yo oun lèt 
j a n. 

Ti f i-a 0 , 
Ti fi-a diah- Ia (2x) 

Si mouin té konnin m-pat pa le' 
ak fi sa-a (2x) 

Rin- l fin fin, diyè l i gro 
gl'O (2x) 

Sonnln lanj~lis 0 si mouin t é 
konnin 

m-pa t palé a k fi sa-a ( 2x) 

Ti gason 0 

Ti g ason diab- la ( 2x ) 
sé ze toual f ile k i limin bon 

dite (2x ) 
f an-m d i toou toou, ou l'epon-n 

hl ing, bling (2x) 

Nou gin lè konpran-n 0 fan-m s é 
,la maYbt 

be l bib lo pou salon ( 2x) 

l'i gason 0 
Ti gason ,dinb- Ia ( 2x) 
louvri je-ou p i grnn pou kapab 

ouè pi klè ( 2x) , 
f a n-Il\ d i f izi , ou repon-n 

fou toun ( 2x) 

Lan péy i vanyan o. fan-nt sé 
kll;.l'aban-n 

gade sa l ap kinbé (2x) 

Ti g liSon 0 
pran k~ tèt ou ti gason ( 5x) 



Sida 2, Band l' 
DODININ 

C)lante' sa-a :sklav te' ,kon-n 
chante-l pou di sa yo pans e. Jodi 
a cl.!.anté sa-a palé' you p r oblèm ,t ra 
va~e-yo. Lan cbante -a nou tande ,s~u 
f let-la , nou t andé gi ta-yo k1 s eye 
f è banbou pou nou joué oun jan tan
kou lè ral'a soti . Zo t chita ap ban
bi lé sou do travayè-yo , min, tok 
travayè gin doua ~alé, tok yo ka 
détan-JI tèt yo . Fok s it ia,sioIl-a~ 
cbanjé ; pou travayè- yo fok sa c banjé. 

sé nou kt boulan j é-a, se nou-k 
boulé lan fou 

sé nou ki rézè-d-na t -la , sé 
nouk dom1 a t è '/ 

bagay sila pa kapab dire 
travay~ di youn mo . 
gran mesi pa nou se kou t baton ltye 
min zèt chita sou do-n yap 

dodinin 

Dodinin mon konpè oua dodinin 
na l'ale' chèz- la oua va kas é 

l' i n-ou ( 2x ) 

sé nou ki bèt dévan-yo, sé nou-k 
ra lé kabouèt 

sé n6u kt manman pOUl-la, sé 
nouk kon-n doulé zé 

zafè sila-a lè pou li sispan-n 
volè lan péyi-a 
DOU p~ pitimi ki san gado,anyé 
min se sou do-n yo chita yap 

dod1Jl i n 

Dodinin mon konp; . .. (2x) 

Na rale' chèz-la oua va kase' 
rin-ou (3x) 

oua va kasé l'i n-ou (6x) 

Side 2 Band 2 , 
OUN JOU KONSA 

" Chant' sa-a pa be'zouin anpil 
eksplikasion pou konpran-n li. Dun 
JOu konsa, vé v:\ krazé sou tab la . 
ParoI pale', paroI konpran-n . 

PeYiZap, péYiz,an rélé , 
anmoue , anmoue, anmoue 0 

botrè vini kéY i nè jadin moui n 0 

Travay.L t ravayè réle' 
anmoué, anmoue~, a.nmoué 0 

c h i n fraus c bita sou rès kouray 
mouiu 0 

tou t lan nouit ( 4x ) 
m-pa sa domi 0 

t ou t lan nouit (4x ) 
jé-m pa fèmiu 0 

bèl banbilay f è t lan 116S bo'frè 

B'!cing, yOUJ~ jou konsa, ~ 
ve va kraz e sou t ab boire 0 

Adié konpè ban mouin tan mouin 0 

(2x) 

Side 2. Ba nd 3 · 
LA MIZE 

Makout-yo fosé anpil ayislyin 
mandé ')lie;' sa-m man j(, ,mpa ba-ou'~. 
Yo kite peyi-a, la tere ap kokobe 
yo . Ayisiyin pa ti , yo sé réf1 jlé. 
Min dan tou lè ka , se' rézon polltik 
yo ki fè-n kourl kité p~yi-a . sé 
konsa nou trouvé- nou soua lan pri 
zon Miami , soua ap m,llnjé mang oun 
kotê' k~lkonk. FOk je-nou blyin· kle 
\pou nou pa kité makout -yo dom1 sou 
nou. Fok nou mété tèt ansanm , tàk 
nou maré, ~onbrl k nou ak pa tou sak 
g in intere lan chan j man pou chavi
re ba timan makout -yo, pou méte' oun 
l? t pé'yi kanpé. 

La mizè fi-n kokobé péY1 mouin 
la téré fi-n poté péyi-m alé 
sis tèm dé mouatié ak boujoua 

la vil 
tèlman fè péyizan-yo abi 
sak pa sové al travay lan Panyol 
pa gin mouayin pou yo t ravay la 

tè 

lan bagay sa-a manjé' monté boua 
napé acb té diri ak pOUR lan min 

vouazin (2x) 

Kounié-a min-m lan tout péYi 
ou aIé 

ou j 01n-n oun ban-n ayisiyin an 
égzil 

travayè, abitan k1 bouazé 
~ntéléktuèl ak bon vo lonté 
~mor,ji sa-a f lni ak Ayiti , 
kape mour1 oua di li pouatrine 

Pandan ké ma.kout yap banbllé 
péyi-m ap disparèt oua di sé oun 

chouk boua lan lanmè (2x) 

Lan prizon Miami , lan chan kan-n 
Sin-do~ing 

lan lante kanada, za f è nou pa réglé 
l~n ~aso Ba ha ma,s ; a n, Eroy, ~n A.fl'ik 
kelke soua ko t e-n ye, se kle nou 

Ian manchèt (2x) 

Side 2, Band 4 : 
BEL PALE 

Chak foua nou rankontré oun 
zanmi, oun fanm1 ki sot Ayit i, nou 
toujou bézouin kopnin sa kap pasf. 
Nou ka biiD tande anpil vié koze, 
min, "pa ta t t i zotèy ~é apran-n 
macbé' anba tè" . Sa v le di pèp-Ia 
ak tout sa ki intérése'pou cbanj
man ap dégajé-yo pou fè bèl . vlé 
pa vIe(, chimin 11bèté-a ap vini p i 
laj, pi gran, pi bèl . ''Palé-m san 
rété sou sa kap pase lan péyi-m". 
Se' sa flOU vlé tan dé. Nou pa vlé tan 
dé charabia ki la pou divizé-nou . 

Bèl pale' , palé moua dé sa 
patat ti zotèy vlé apran-n mac hé 

anba tè 

~l palé, palé moua dé sa 
pa ~ale'-m dé milat pa palé-m dé 

neg noua 

sèl palé, palé mou a dé sa 
pale~m san rété sou sa kap pase 

lan péyi-m 

Péyi-m ki t ankou san-n diré 
kap mouri, kap mour! 

Nap mandé tout t ~ van kap souué 
pou yoo san blé 

pou yo l~min oun gro boukan 
pèp la l'élé LIBETE (5x) 
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Sid,,:.! Ba nd 4~ 
LET DA.ldOU 

Lan chanté sa-a ni cfi , ni ga
SOD g in plas-yo. Sa kap pa.sélan 
cbanté-a sé oun is t oua kt vré, sa 
fèt a np i} , bi1~ so~van . Anpil l'1n
min gate pou tet rezon sa-a. Fo~ 
koz6 péyi - n pasé anvan t ou t lo t 
kozé. sé sèl jan pou dé bou t p it 
rivé' kèdé. 

Chéri map ékri ou 
kèm apé déchiré 
min sa ou vlé mouin tè? 

Rinm1D ginyin limlt 
sim rinmin péYi mouin 
min ou pa ka limi té-m 

dé bout pit p~ kodé 
51 nou pa méte lbd 
lan pi nyin lagé sa-a 
kap fèt lan péyi nou an 
si map mouri pou ou 
f3-m ka mour! pou li 
lan kè mouln ginyin plas 
pou nou tau dé chita 

chéri, pé'yi-m ap rélé-m mouin 
sa vlé di li bézouin-m 
min sak tè ouap babié? 
dé f oua, dé f oua la valè chè 
ou min-m ak péYi mouin 
s6 sa ki tè rinm1n (3x) 

Side 2 , Band 5 : 
KI SA POU-N FE 

Chanté sa-a gin min-m tH ak 
oun Uv oun gl"O l'6'volisionè, Lenin 
t é' ékri . Ki sa pou-n fè? "t ravay 
oun révo11Sionè, ~sé pou-l ride' ré
volts i on-an vanse" . Gin mOUD kap 
cbach( intérè pèsonèl , gin moun ki 
lage/ko-yo lan tout vi~ konfiolo , 
min sa pa ka f è anyin rnache~ se'pèp 
Ayisiyin sèl , tl'avayè-yo , ab1 tan-yo 
tou sa kt konsian, se moun sa-a yo 
sèlmAn ki ka fè revolision an . Tout 
Ibt kozé kt fèt, sé pa kozè pèp-la . 
sé kozé pa anbisié'-yo . 

Jou ap pasé Ayiti ap cè bak 
Jadln séChé, ti moune apé 

moul'i grangou 
gin I1njistis, gro apé valé 

pit i 
pé)'i-a sé pe'yi-n li yé 
se nou ki pou di oun mo lan sa 

Fè koupé tè, sa se~ pa tripotay 
lavn1 péYi-pou oui sé lan min nou 

pou 11 ye 
sé pa vouaziD ka va ranjé'sa pou 

nou 
P~yi a Sepéyi-nOu li yé 
se nou k i pou mété lad lan sa 

Ki sa pou-n fè? révollsion 
pou tout bagay kapab macbé 
Ki moune kap fè-l? pèp ayisiyin 
Ki pèp Aylsiyin? sé travayè 
ki moune anko kap fèl? se pé-

.l[izan 
avelt ki moune anko? tou sak 

konsian 
révolision, se' sa ka va l i bér~ 

nou 
nou pap maché tèt anba anko 
nou pap l'ont lévé je' nou. 

Kj. sa pou-o fè? ... (2x) 

Ki sa nou b~Zouin? r~volision 



SUGGESTED READINGS (English) 

COUl' lander . Harold: Ha l ti Singing 
(New York , Cooper Square Publish
e r s. 1973) 

Di edrioh, Bel'nard and Bur t , AI : 
Papa Doc: The Tl: u t h About Haiti 
Today (New York : McGI"aw-Hill. 19(9) 

Gingras , Jean PielTe 0 . : Dw;ra1ier, 
Caribbean Cyclone (New York: ExpO
s1 t ion Press, 1967) 

J ames , C . L .R . : The Black Jacobins 
(New York : Vil,tag e! div . Ra n dom 
House , 1 963) 

Leger , J .N . : Haiti: Her History 
and He1.' De trac tors (Wes t port, COllII , : 
Negro Universi t y P,:ess , 1970) 

Leyburn , James G.: The Hai tian 
People (New HaveD. Conn .: Yale 
Uni vers it y Press, 1966) 

Ro uma in , Jacq ues: Mas t.ers oJ t he 
De w (Ne w York: Macmillan/Colliers , 
1971) 
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Rutge rs Un iversity Press. 1971) 

Schmidt , Hans : The Un ited S t a t es 
Ocou.pa t i on of Hai t. i, 1915-34 ( New 
Bruns wick, N . ,J . : Ru tgers Un ,ivel'
s it y Press , 1971) 

Tricon t i nen ta 1 : The 13 Yea " s o:f 
Papa Doc- i s m ( P , O. B . 4 224 , La Ha
vana. Cuba : OSPAAAL, July 1 97 1 ) 

LEYENl)OS RECOMENDADOS (R,>pano l ); 

Cas t or, Su'!:y : La ocupac i on 11 0t' te
a mer i c a no de !fa 1 t i y s us consecu
enc i as , 1915-34 (Me~ico Ci t y : Si{:lo 
XX1 Editores , 1971) 

Co r ten . I\nd~e: r mpe ria l ismo y c las
a s S OClale s en e l Ca,'1 be (Buenos 
Ail'es . Ar gen t i na : Cuenca Edici ones , 
1 973) 

P ien'e-Ch:u"les. Gera i·d · Rad i og raf t il. 
de una dictaduJ"a, "" i t h a for eword 
bl' Jua n Bosch (Me x i eo C i t y : Edi to 
rial Nuestr'o Tiempo, 19(9 ) 

LECTURES S UGGEREES (Frllllyais): 

AIel': i s , J acques S . : COmp{H'e Genera l 
Sole i l e t Les 1\,.I>1'e5 Musi.ci e ns 
( Paris : Gallinllll,a . 1957) 

Begh in , 1. : Fotlg ch'e, W.; Ki ng . K . W.: 
L ' AI LmelH arion et l a Nu t rition e n 
~ (P:n'is: P . U.F., 1970) 

Doubo u t , J . J . at Jolly, Ulrick : 
No t es s ur 1e develo eman t du mOuve
ment syndical e n Haft i Par i s: Im
primer i e Aba oe, 1 97~ 

FAO : Hai t i: Enqu'h es sur les Ten'es 
et les Eaux dans Ill. PIa i l1e des Go na ' 
aives et Ie D'parte men t du No rd
Ouest (United Nations FAO/ SF : 45 / Mai 
~NUD/FAO , 1969) 

l;!urboll, Laennec: Diel! dans Ie Vau
dou ha i tien (Pa1'is : Payo t , 81bli o
theque Sc1entifique , 19 72 ) 

Moral, Paul : La Paysan hai t i a n 
( Pari s : Ma ison neuve e t Larose , 1961 ) 

Pierre-Chal'les. Gerard: L' e conomie 
har ' ienne et sa voie de d6velo e
ment Paris: Ed it ions G . P .. Mais o n
neuve e t Larose, 1967 ) 

Pierre-Charles , Gerard : Radiog ra
phie d 'une dic t atuJ' e(Mon t real : Edi
tiolles Nouvelle Op t ique , 1973) 

Roc , Gesner : Ha it i , Tournltn t apres 
Duvalier (Montreal: Ed . J.J. Acaau, 
1968) 

Rou"la in , Jacques : Gouve r neurs de 1a 
Rosee e t La Monta ue Ens orceHie 
Paris: Les Ed I t eul' s .Frallc a is Ra 

unis , 1972) 
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l!J~COMMENDED SOURCES OF t NFORMATI ON 

EN AVANT (Mou vement pOUl' Ie Devel
oppa ment de 1a mobi lisation Pa tl' i
otique) 
CP22T, Succm'sale Laf l eche , S t . 
Hu ber t , Quebec . Canada. 

Re c o mme nded : s e lected artic l es 
fr om thei r bulle t ins # 1 -5 , 

Al s o froUl t he abo ve o r ganization : 
Vel'S u na Nouvelle Periode (bi lan, 
critique et per spe c t ives) - 
cJ'ttic a l nllalysis o f the positions 
withi n t he l e f t and an expositiOn 
o f proposed pe r s p ective s and a lter
nat ives "1' 01' t he a dva nceme nt oi' t he 
s t ruggle. 

KODDPA (Cammi t tee f OI' \' I\e Defense 
oi' t he Ba H ia" Peoole' s Ri ghts) 
GPO Box 2984, New Ycrk . ~. Y. 10001 . 

Coalition of ix organiza t ions . 
Has led mas s 5 t ruggle in New York 
t o defend the r igh ts of Haiti a n 
re'f ugees who fle d fro l1l hunger a nd 
p o l itica l repression i n smal l 
boats . These r efugees are st il l 
being held in jail b y U, S , I mmi
gration au thori t i e s in Mi a mi . 

KODDPA h a s pu blis hed a book l et 
gi v ing Lhe testimonies o'f Ha itia n 
p 01 i t ica l p r i sonel·s . Availa ble 
f rom t he abov e address . 
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HAITI: SOME BAS [e FACTS 
( Call t i I1tled f t'o rn page o ne ) 

Haiti's impo rts exceed her expor t s. 
$40.7 mil lion we n t for impol'ts o f 
wheat, f iS h , fa t s , o ils. paper. cot
t on fabriCS , vehicles. petrOleum. 
machinery, elec tri c al equipment and 
r aw ma t erials. S38 . 7 was e a r ned in 
a recent ye ar th l' oug h tne expo rt o f 
bauxite, cof fee , sugar, essential 
0 1 Is. basebal ls and s of t balls. si
s a l , shellfish and f ruits . 

The re is an a ct ive l a bor f orce of 
abou ·~ 2 , 5 mil lion which i s employed 
as tollows: 

male 
farmin g, fis hing ~ 
wo rkers , a I' t iaRns 4 . 5% 
labo l'ars , e rv i c e ~ , 7'" 
adminis trat ive 0.9% 
vendo~'s , s hops 0.8% 
p rofessiona l s 0 . 6% 
t r a nsport 0 .6% 
d r iver s 0. 61 
u nk n own occ. 0, 3 % 
miners ( s ee below) 

f enmle 
'82.2ir" 
5 .511" 
4.3% 
0.2% 
6 . 5% 
0.4% 
0 . 7% 

0 , 21 

The s mall nu mber o:f mine rs men t i on 
ed above wOl'k f Ol' a I e":11 rn] n imu m 
wage o f 5 Gourdes-$1 . 00 pel' day. In 
a popul a tion o f abou t 5 mill ion , 
o n ly abo tl t 27,663 are pa d in \I'll eS 
and are e mp l oyed in 2. 4 94 en t er 
prises (inoludi ng f a mi ly craft work 
and t Ollrist indust r i e s ). Wi t h a pe r 
capit a income ot only S70 Rl l1lua ll y . 
lIa iti has one of the lowes t living 
s tandards i n the world . Btl reUlember 
tha t even t h i s f igure i s an avera"e, 
which inc ludes a handful o f fanl a:
tica lly wealt.h y alon~ wit h the POOl' 
mass e s: , 

Ha i t ians consume a n a verage of 
1.100 calori e s a day as o pposed to 
t he g enera l l y rec o mme nde d 2.200. 
This includ e s on ly 41 g r a ms o f 
p r o t e i n , wh.i le t he recommended dail y 
milli.mum i s 5 5 gt' ams . The fig ure s 
in 1965 ind icated an average of 
25% malnourishme n t. bu t slnce t he 
p o pu l a tion !fl'ow t ll has bee n g t'ea tel' 
t han the d e velopment o f a gricul
t ure t h i n g u re had g rown t o 3 5% 
b y 1971 . 

Me at c o nsumpt i o n is 8 kil ograms pel' 
p e t'son pe l' yea l ' in Ha i ti. t he lowes t 
in t he Americas, r n sp i te oJ t hj s . 
a refl' igera,ted p lane leaves Port 
au-Pr ince e ver y morni ng carryillg 
an a nnunl meat e l':pol' t t otalling 
abou t :t m:l, 11 ion k i log- rams aDDua 11y . 
Fis h consumption is II low 1. 8 kg . 
anllually , a s c ompared wit h the o t hel' 
t s land cou nt l'i es of Jamai c a ( 5 .3 
kg . ), Tr i n i d ad- Tobag o (7 kg .), a nd. 
Cuba (5 k g .) . Ye t Haiti exports a 
14 m.t 11 i o n kg . cn tch Lo Canada eac l, 
year . 

In r ecent mont hs , t he New York 
Times repor ted 6 0 0, 000 people are 
dying o f h unger 1-u t he Northwestern 
p a r t of Ha i ti. Of:f i c i a ls t. her e want 
us t o believe that tile causes a re 
na t ul'al , but man y years ago a U . N . 
s t ud y p red i cted such occurences aod 
indic a t ed that if the government 
took su ggested s teps f or the de-sal
ina t ion o:f riv ers and s t reams the 
hunge r -producing dro ught s could be 
averted . No such s t eps have been 
taken . 

The prin ciple foods for Haitians 
are manioc, potatoes a nd s wee t po
t atoes, r ice , cane sugar, beans, 
peas , coc onu t s, vegeta bl es nnd s o me 
frui t s . Dur ing tbe fi ve-months s ea
son f or man goes , a n average o f t wo 

( cont i nued nex t pa ge) 



per day is eaten , which might amount 
to nearly all a person's food intake 
for the day . 

The classical cbaracteris t ics of 
the small underdeveloped nation 
are all present in Haiti. Huge il
literacy rate. rudimentary agricul
tural techniques , exploitation of 
natural resources and labor by for 
eign capital , lack of transporta
tion and communication facilities. 
domination and res traint of the 
population by a dictatorial regime 
which sees to it that all economic 
laws favor foreign investment. 
which in the case of Haiti have 
sbown a threefold return during the 
past quarter century . 

TIle ra te of exchange continua lly 
moves in the direction ot advan t ages 
for foreign capital. For example. in 
1950 a trActor cost the equivalent 
of 1.000 bags of coffee . By 1960 
it cost ~.OOO bags. And hy 1970 it 
took 3,000 bags to' purchase the same 
tractor. 

Some of the U.S. 'firms which have 
branches in Haiti: 
ESSO-STANDARD OIL,S.A. 
FI~STONE rNT~~~~RICA CO. 
T£XACO CARIBB1':AN LTD. 
RCA COMMUNICATIONS INC. 
PAN AMERICAN AIRLINES 
SINCLAIR-CUBA OIL CO., S.A. 
ALL-AMERICAN CABLE AND RADIO CO. 
HAITIAN TRACTOR AND EQUIPMENT 

(west India Sales, Ltd. NYC) 
REYNOLDS I;IAITI.A,. ... MINES 
SHELL IYEST INDIES 
HAITIAN-AMERICAN SEAFOOD CO . 
WEST INDIES TELhPHONE (ITT) 
CONTINENTAL COPPER AND STEEL IND. 

(through CEDREN,S.A.) 
CAR rBBE.~ SHOE CORP. (Mian,i , FIll. . ) 
HAI'rIAN MFG . ENTERPR ISE CO. (Tenn. ) 
TOBER BASEBALL MFG. INC . (Conn .) 
HAITIAN ~reAT AND PROVISIONS CO.S.A . 

One of the more innova-tive. U grue
some,form~ of exploitation of the 
Rai tian people has been the expor
tation of blood plasma , for which 
Haitians are paid $3 . 00 per litre, 
and hUman cadavers for research . One 
can see from this endeavor just bow 
impersonal, racist and even genoci
dal is the mentality of commercial 
interests in relation to Haitians 
and other TI. ird World people. 

Nomina lly. liai ti is a l'epubl ie. but 
for t he pas t twen t y yea l'S it has been 
under absolute dictatorship. first 
under Dl·. Frallcois Duvalier (known 
as "Papa Doc") and since his death 
In 1971 under his son Jean Claude (who 
is known as "Baby Doc"). apPOinted 
"preSident for life" by his father. 
His regime remains all-powerful. but 
for how long rema ins to be seen . As 
this recording testifies, t bere is 
a growing militancy and organization 
arising on all sides. The people are 
beginning to understand '~hat is to 
be done" and bow to do it. 

(soUl'ce of figures : New York Times 
Almanac 1971l'''L'espace Haitien" by 
Georges Anglade, pub . by Les Pl.'esses 
de l'Universite du Quebec, 1974) 

Ten yeat' old Haitian cutting cane in the Dominican Republic 

Kitchen area 01' hu t made f rom palm brancbes. banana leaves 
and mud, in which rural Haitians struggle t o survive. 
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New Releases: 

P-2001 WHAT NOW, PEOPLE? 111, The first 
edillon of a new idea: a song magazine on 
record . Twelve singers with twelve currently 
relevant, mostly original songs for our times. 
Accompanying booklet Includes complete 
song texts, guitar chords for each song, wilh 
brief biographical and background notes. 
Artists include Pete Seeger, Chris lijlma, 
Barabara Dane, Beverly Grant and the 
Human Condition, Bill Horwitz, Oscar Brand, 
Bernice Reagon, Holly Near, Charlie King, 
The Covered Wagon Singers, AI Aiate and 
Redwlng . Song titles include "Multinational 
Corporation Man," "Song to a Child," "Inez 
Garcia, " "II COUld Have Been Me." " Here's 
a Gilt from Rocky," "Ballad of an Unknown 
Soldier," .. Red Dawn," and others . 
1-12" LP . .. .. .. .... ... ........ .. .. $5.00 

. P-1024 BEVERLY GRANT and THE HUMAN 
CONDITION: Working Peopla Gonna Rise! 
The debut record of this outstanding group In 
a moving and musically rich slatement 
flowing oul of the daily lives 01 working . 
people. Songs: Things Ain't What They Used 
To Be; Janie's Janie; Charlle's Song; Chain 
Reaction; Feel Goat! ; Father; Mama, I 
Remember; Uncle Sam; Clifford Glover; 
Working People Gonna Rise. 
1-12" LP . ... .. .. ..... .. . .. . . .... . . $5.00 

P-1028 GIVE YOUR HANDS TO STRUGGLE: 
The Evolution of a Freedom Singer. Bernice 
Reagon, a founder of the Freedom Singers of 
SNCC (StudenlNonviolent Coordinating Com
mIttee), sings all four voices of this "female 
vocal quartet," and has composed nearly all 
of the songs. Included are "Joann lillie," 
" Had, Took and Misled " (taken from a 
speech of Malcolm X), "There's a New World 
Coming" (wrillen on the day of the 
Vietnamese victory) and others which will 
become people 'S classics for future struggles. 
Her first record after a break of several years. 
1-12" LP . .... ... . . . . ..... . .. .. .... $5,00 

P-1027 ARGENTINA: POR EL FUSIL Y LA 
FLORI BY THE FLOWER AND THE GUN 
sung by Bernardo Palombo and Cantaclaro. 
The t ilfe song Is one of the best known of its 
kind in Argentina. Also includes "Cuanco 
Tengo la Tierra" (Wher\ I Have the Land), 
"Cancion pa.ra Gabriela" (Song for Gabriela), 
"Te Digo, Hermano, Que es Tiempo" (I Tell 
You, Brother, It's Time) and eight others. 
Complete booklet includes Spanish texts. 
translations and a brief political history 
1-12" LP . .. .. . . . .... . . .. ........ .. $5.00 

P-1032 ALGO SE QUEMA ALLA AFUERA 
(Something Is Burning Out There.) Estrella 
Artau sings of Puerto Rico, but also of other 
oppressed peoples In the Caribbean and Latin 
Amer ica. Her texts are taken from the Cuban 
poet Nicolas Guillen, Dominican poet Pedro 
M ir , Argentine poet Atahualpa Yupanqul, 
and Puerto Rican poet Noel Hernandez, but 
most of them are her own. Includes songs 
dedicated to martyred Chilean poet Victor 
Jara. Puerto Rican political prisoner Lolila 
Lebron, and a recently martyred Dominican 
woman, Mama Tlngo. Booklet includes 
complete Spanish lexts of songs with English 
translat ions. 
1-12" LP . .. ... . . ... .. ......... . . . . $5.00 

P-1018 CUBA: SONGS FOR OUR AMERICA 
by Carlos Puebla and his Tradiclonale!. A 
message from Cuba to the peoples 01 the 
western hemisphere, Including the people 01 
the U .S. Includes "Guajlra for Lolita 
Lebron," " Ya Te Veremos lIbre," (We Will 
See You Free), "Canto a Puerto Rico," and 
"Yankee, Go Home! " Puebla is the father of 
Cuball protest song, and this set also contains 
his credo, " Soy del Pueblo" (I am of the 
People). Booklet Includes complete Spanish 
teX'ts and Eng !ish translat ions pi us biogra
phy. 
1-12" LP . . ... .. . .. . . .. . ..... .. .. . .. $5.00 

P·1025 DOMINICAN REPUBLIC: LA HORA 
ESTA LLEGANDO! (The Time Is Coming!) 
performed by Expreslon Joven (Voice of 
Youth), accompanied by Los Macetongos. An 
album of songs, sung in Spanish, written and 
performed by the leading protest group of 
Dominican Republic. Includes: officially 
banned. song, Francisco Alberto, Caramba! 
Accompanying booklet contains full English 
translations, notes on the songs and on the 
poI/tical struggle in the Dominican Republic. 
1-12" LP (stereo) ............ . .. .. .. $5.00 

P·1001 CANC10N PROTESTA. Protest song of 
latin America as performed by revolutionary 
al'1ists of Argentina, Chile, Cuba, Peru and 
Uruguay. Recorded in Cuba during the historic 
meeting ot singers from wery continent in July, 
1967. Accompanying illustrated booklet includes 
full texts of all songs in Spanish and English. 
1·12" LP ... , ..... .. ... , ., ' .... . .. , $5.00 

P·l023 THE RED STAR SINGERS: The Force 
of Life and other songs of our time written and 
S1Jng by the popular Berke ley singing group. 
Songs incl. Belly of toe Monster, Sti ll Ain 't 
Satisfied, Vietnam Will Win, Can't Be Free Ti ll 
Everybody Else I s, etc. With complete song lyrics 
and notes. 
1·12" lP ..... . . ... ....... , . ....... $5.00 

P-1030 CHILE: SONGS FOR THE RESIST
ANCE, This Is the first record available in the 
U.S. 01 songs from the MIR (Revolutionary 
Left Movement). performed' by some of 
Chile's most dedicated people's artist;>. 
InCludes songs reflecting the strength and 
courage of Ihe popular resistance in Chile 
today plus songs dedicated to Miguel 
Enriquez, martyred leader of the MIR, and 
others . Booklet contains political and cultural 
Introductory material and complete Spanish 
texiS with English translations . 
1-12" LP ...... .....• . ... ... .... .. . $5.00 
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p·l0n CHE GUEVARA SPEAKS! (Habla el Ole 
Guevara). The voice of Ernesto Che Guevara 
speaking to Cuban construction workers in 
memory of Camilio Cienfuegos, before the 
United Nations, the complete Antonio Maceo 
speech delivered in Cuba during the missile crisis; 
plus three songs in tribute to Che su,'l9 by Cuban 
composers. Accompanying booklet includes com· 
plete tex.ts of speeches, interviews and songs in 
Spanish with complete English translations. 
1·12" LP ... , ........ •• ...... , ..... $5.00 

P·1011 URUGUAY - A DESALAMBRARI 
(Tear Down the Fences). Songs of the liberation 
struggle in Uruguay and all of Latin America 
sung by Daniel Viglietti. I neludes songs of 
Nicolas Guilh!n, Garcia Lorca. Cesar Vallejo. 
Sung in Spanish. Complete Spanish and English 
1·12" LP •...... . . ......... . ... , ... $6.00 

P-1012 MEXICO - DAYS OF STRUGGLE, 
songs of the unfinished revolution written and 
sung by Judith Reyes. Corridos 01 struggle 
and songs 01 the Mexican student movement. 
Sung in Spanish. Complete Span ish and 
English texts In accompanying booklet. 
1-12" LP .. . . . . ... .. . , ... . .. . .. .. .. $5.00 

P-1013 THE SECOND DECLARATION OF 
HAVANA, the complete historical document 
as recorded when announced to the world by 
FideI Castro In the Plaza de la Revolucion, 
Havana. Cuba, February 4, 1962. Booklet has 
complete {ext in both Spanish, English. 

3-12" LPs ......... . ... . . . . . ... . .. . $15.00 

P-1005 TENGO PUERTO RICO EN MI 
CORAZON (I Have Puerto Rico In My Heart). 
Songs 01 the Puerto Rican independence 
movement sung by Pepe and Flora Sanchez, 
In Spanish, with instrumenlal accompani
ment. 12 songs of national inspiration, 
pol itical protest, anti-Yankee satire , etc. 
Accompanying text includes complete Span
ish and English lyrics. 
1-12" LP .. . ........... ... ....... .. $5.00 

P·1014 1 HATE THE CAPITALIST SYSTEM. 
Songs of the American working class and the 
struggle against oppression sung by Barbara 
Dane. Songs of miners. auto workers. migrant 
workers, anti-war G Is. student protesters, etc. 
including Ludlow Massacre, , Hate the Capitalist 
System, Lonesome Jailhouse Blues, Speed·Up 
Song, Working Ciass Woman, others. With com· 
plete song texts and documentary nntes. 
1·12" LP .... ... , ... , ..... • " . . . . .. $5.00 

To Order These Record$: 

On all orders for less than $15.00, please add 50c 
to Caller COS! of postage and packaging. 

Canada: Please make checks payable in U.S. 
dollars. Add one dollar to the total amount of 
your order to cover cost of postage and 
packaging. 

Other Countries: Send payment in U.S. dOllars 
via I nternational money order. Due to much 
higher shipping costs abroad, we must charge 
$6.00 per record for al l orders being shipped 
abroad. 

NVC resIdents add 8% sales tax. 
NY' St ate I'-cslocnu add 7% sales tax . 

Order ffOm and make checks payable to: 

PAREDON RECORDS I 
PO BOX 889/ BKL YN, NY 11202 

lI1HO IN U.S.A. ~1I11 


