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This reissue of the A Ittltology of American Folk Music is dedieated to the vision of Ralph Rinder (1934-1994) and to his memOl'Y, 
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Introduction 
Anthony Seeger, Curator and Director, and 

Amy Horowitz, Deputy Director. 

Smithsonian Folkways Recordings 

}I'ROM TIlE D,\\' the' '8mithsonian lnstitution acquired Folkways 

Recol'ds in 1986 we knew we wanted to reissue the landmark 

A Itthology of American Folk Music, widely known as the Harry 

Smith Anthology. on CD. Ralph Rinzler, who as Assistant Secretary 

of the Smithsonian was lal'gely l'cspollsible £01' t.he acquisition of 

Folkways, hlld himself been profoundly influenced by the 

Anthology when it was first released. After hearing the A11thology 

in the 19505, he und fellow musicians Eugene Earle, John Cohen, 

Mike Seeger, and others began to search out the performers on 

those early commercial recordings and uncovered rich and enduring 

traditions of regional music in the United States. 

Ralpb Rinder always thought that the effcctivclless of the 

Anthology derived from Harry Smith's genius for bringing togeth

er absolutely outstanding performances in an entrancing sequence. 

The LP medium \Vas fairly new in 1952, when the Anthology was 

ANTHONY SEEGER AND AMY [lOROWITZ 

first released. The LP (33 I/aRPM 12" dise) made it possible to 

assemble a long, unbrokcn sequence of songs together; before this, 

8 single song per side was the standard. Harry Smith used the new 

technology to gl'eat advantage. The compact disc extended the 

adva,ntage of the LP, and Ralph wanted very much to release the 

Anthology on the new medium. Further advances in technology 

permit us to present the Anthology in an Enhanced CD format, 

providing a mult,imedia, hypertext essay of images, text, and addi

tiollal audio. 

This reissue of the 1952 Anthology of Ame1·ican Folk Music 

maintains the breadth and focus of Harry Smith's vision, supple

menting his original Anthology with printed essays, photographs, 

video clips, and audio samples that will belp a new generation of 

listeners undersund just how important his work has been. We are 

grateful for the collaboration of contemporary writers a.nd musi

ciaus and for their commentary on the original A IItholoUY's inten

tions, its collected performances. and its impact. 

This new release stands on Harry Smith's shoulders at the 

boundaries of science and art, history and aesthetics, scholarship 

and commerce. We hope your experience with this Atrthology will 

be as profound as that of previous generations, and we encourage 

you to use this as the beginning of (1 voyage of musical djscovery

personal, spiritual, intellectual, academic, or in wuatever direction 

your experience takes you. Like Ralph Rinzler's Smithsonian 

Folklife Festivals and Folkways Records itself, this tlntholouy is 

meant to be a slllall step toward changing the world-beginning by 

changing those who experience it. 

, 
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VOLUME ONE: BALLADS 

Henry lee 

2 Fatal Flower Garden 

3 The House Carpenter 

" DrlInkanfs Special 

5 Old lady and the Devil 

6 The Butcher's Boy 

7 The Wagoner's lad 

II King Kong Kitehie 

Kitchle KI-Me-O 

9 Old Shoes and Leggins 

10 Willie Moore 

11 A lazy fa/mer Boy 

12 PeR and Awl 

13 Ommie Wise 

14 My Name 

IS John Johanna 

15 Bandit Cole Younger 

16 Charles Giteau 

17 John Hardy Was 11 

Desperate little Man 

18 Gonna Ole wilb my 

Hammer in My Hand 

19 Stackalee 

20 While House Blues 

21 Frankie 

22 When Tlla! Great StliP 

Went Down 

23 Engine 143 

2" Kassie Jones 

Dick Justice 

Nelstone's Hawaiians 

Clarence Ashley 

Coley Jones 

Bill and Belle Reed 

Buell Kazee 

Buell Kazee 

Chubby Parkef 

Uncle £ck Dunford 

Richard Burnett 

and leonard Rutherford 

Buster Carter 

and Presion Young 

The Carolina Tar Heels 

G B. Grayson 

Kelly Harrell 

Edward l. Crain 

Kelly Harrell 

The Carter Family 

The Williamson Brothers 

and Curry 

Frank Hutchison 

Charlie Poole and Ihe 

North Carolina Ramblers 

MissiSippi John Hurt 

William and Versey Smith 

The Carter Family 

Furry leWIS 

The Benlly Boys 

VOLUME TWO : SOCIAL MUSIC 

28 Sail Away Lady 

29 The Wild Wagoner 

30 Wake Up Jacob 

. 
31 La Danseuse 

32 Georgia Stomp 

33 Brilliancy Medley 

3" Indian War Whoop 

35 Old Country Stomp 

36 Did Dog Blue 

37 Saut Crapaud 

38 Acadian One-Step 

39 Home Sweet Home 

.. 0 Newport Blues 

"1 Moonshiner's Dance 

Part One 

"2 Must Be Born Again 

41 Oh Death Where Is 

Thy Sling 

.... Rocky Road 

.. s Present Joys 

.. 6 This Song of Lo~e 

... , Judgement 

Uncle Bunt Stephens 

1ilson Sellers 

Pllnce Albert Hunt's 

Texas Ramblers 

Delma Lachney 

and Blind Uncle Gupard 

Andrew and Jim Baxter 

Eck Robertson 

Hoyt Mlng & his Pep-Steppers 

Henry Thomas 

Jim Jackson 

Columbus Fruge 

Joseph Falcon 

The Breaux Freres 

The Cincinnati Jug Band 

Frank Cloutier and the 

Victoua Cafe Orchestra 

Rev. J.M, Gates 

Rev. 1.M. Gates 

, 
Alabama Sacred Harp Singers 

Alabama Sacred Harp Singers 

The Middle Georgia 

Singing Convention No. I 

Sister Mary Nelson 

"8 He Got Beller Things for You MemphiS SanctifIed Singers 

... 9 Since I Laid 

My Burden Down 

so John the Bapllst 

5 1 Dry Bones 

52 lohn Ihe Revelator 

53 Little Moses 

54 Shine on Me 

The Elders Mclntorsh & 

Edwards' Sanctified Singers 

Rev. Moses Mason 

Bascom Lamar Lunsford 

Bllnd Willie Johnson 

The Carter Family 

Ernest Phipps and His 2S Down on Penny's farm 

26 MISSIssippi The Masked Marvel Hohness Singers 

Boweavil Blues 

27 Got the The Carolrna Tar Heels 

Farm land Blues 

55 Filty Miles of Elbow Room Rev, FW McGee 

56 I'm in the Battlefield 

for My lord 

Rev DC. Rice and His 

SanctifIed Congregation 

VOLUME THRee , SONGS 

51 The Coo Coo Bird 

58 East Virginia 

59 Mlnglewood Blues 

60 I Woke Up One 

Morning in May 

61 James Alley Blues 

62 Sugar Baby 

63 I Wish I Was 

a Mole in the Ground 

6.. Mountaineer's Courtship 

65 The Spanish 

Merchant's Daughter 

66 Bob Lee Junior Blues 

67 Slnlle Gill, Mamed Girl 

68 Le Vieux Soulald et 

Sa Femme 

69 Rabbit Foot Blues 

70 ExIHeSSman Blues 

71 Poor Boy Blues 

72 Feather Bed 

73 Country Blues 

7.. 99 Year Blues 

75 Prison Cell Blues 

16 See That My Grave 

is KePi Clean 

71 C'est SI Tliste 

Sans Lui 

18 Way Down the 

Old Plank Road 

79 Buddy Won'l You 

Roll Down the line 

80 Spike Driver Blues 

81 K.C" Moan 

82 Train on Ihe Island 

83 The lone Star Trail 

8.. Fishing Blues 

Clarence Ashley 

Buell Kazee 

Cannon's Jug Stampers 

Didier H&bert 

Richard ""RabbiI' Blown 

Dock Boggs 

Bascom lamar Lunsford 

Ernest and Hattie Stoneman 

The Stoneman family 

The Memphis Jug Band 

The Carter Family 

Cleoma Breaux 

and Joseph Falcon 

Blind Lemon Jefferson 

Sleepy John Estes 

and Yank Rachell 

Ramblin' Thomas 

Cannon"s Jug Stampers 

Dock Boggs 

Julius Daniels 

Blind Lemon Jef!efson 

Blind Lemon Jeffefson 

Cleom! and Dphy Breaux 

and Joseph Falcon 

Uncle Dave Macon 

Uncle Dave Macon 

"-
MIssissippI John Hurt 

The MemphiS Jug Band 

lP Nesto. 

Ken Maynard 

Henry Thomas 



The whole bizarre package made the 

familiar strange, the never known 

into the forgotten, and the forgotten 

into a collective memory that teased any 

single listener's conscious mind. 

The Old, Weird America 
Greil Marcus 

TilE Ar.;'TnOLOOY OF A~IERICAN FOLK MVSIC was a work produced 

by a twenty-nine-year-old man of no fixed address named Harry 

Smith. Issued in 1952 on Folkways Records of New York CitY-lUI 

an elaborate, dubiously legal bootleg, 8 compendium of recordings 

originally releascd on and generally long-forgotten by such still

active labels as Columbia, Paralllount, Brunswick, and Victor-it 

W88 the founding document of the American folk revival. " It gave 

us contact with mURicians and cultures we wouldn't have known 

exist('u," John Cohen of the New Lost City Ramblers, an archivist 

guitar-fiddle-and-banjo band that formed in 1959, recalled in 1995 

at 8 gathering to mark the fourth anniversary of Smith's death. 

The A lithology introduced Cohen and hundreds, then thousands of 

others to performers from the 19208 and '30s-artists, Cohen 

said, "who became like mystical gods to us." The "Allihology was 

our bible," singer Dave Van Ronk wrote in 1991 of th(' Greenwich 

lVillaKC folk milieu in the mid-fifties. "We all kncw ('very word of 

every song on it, including the ones we hated. 'fhey say that in the 

19th-century British Parliament, when a member would begin to 

quote a classical author in IJatin the entire House would rise in ll. 

body and finish the quote along with him. It was like that:' 

It W8S no accident that the ihltkology was issued in 1952, at 

the height of the McCarthyist witch-hunt. It was not irony thllt led 

Smith, near the end of his life, as a shaman in rcsidence at th€' 

Naropa Institute in Boulder, Colorado, to record every sound he 

encountered in the course of a fourth of July, from speech to fire

works to crickets. 10 1952, with the United States at war with Korea 

and resurgent nt home. a world power and the envy of the world, 

seemingly complete and finished, Smith made his own country. 

That was Smith's Anthology. It was a collection of eighty-four 

performances on six LPs in three hinged two-record sets-contrap

tions (soon replaced by boxes) that suggest less a likely me"lanism 

for the delivery of recorded music than a cryptic homage to a 

lapsed patent that, dating to some time before the First World War, 

understandably failed to catch on. Each set carried the same cover 

art, in blue (air), red (fire) . and gr~cll (water)j from a Robert I-'Iudd 

compendium on mysticism, Smith used an etching by one ~ 

• 
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ANTIIOLOGY OF AMERICAN }o'QLK MUSIC 

SelECTIONS 3, 57 Clarence Ashley 

COURTESY SMITHSONIAN FOLKWAYS ARCHIVES 

Theodore de Bry of what Smith called "the Celestial Monochord." 

Dating back to at least 400 B.C., said to have been invented 

by Pythagoras, the monochord WIlS a protean instrument, a simple 

sounding box with a single string, not dissimilar from the diddley 

how of the Black American South, a piece of wiJ'e strung against 

a wall from floor to ceiling. The monochord was used fOl' tuning 

and as a timer until the late nineteenth century; five hundred years 

earlier the word had entered the English language as a synonym 

for harmony, agreement-for the "acorde," the poet John Lyngate 

wrote in 1420, between "Reason & Sensualyte." 

On the covers of the Anthology volumes the monochord was 

shown being tuned by the hand of God. It divided creation into 

balanced spheres of energy, into fundaments; printed over the fila

ments of the etchillg and its crepuscular Latin explanations were 

record titles and the names of the blues singers, hillbilly musicians, 

and gospel chanters Smith was bringing together for the first 

time. It was as if they bad something to do with each other: as if 

Pythagoras, Fludd, and the likes of Jilson Setters, Ramblin' 

Thomas, the Alabama Sacred Harp Singers, Charlie Poole and the 

North Carolina Ramblers, and Smith himself, were calling on the 

same gods.- [SEE ENONOTE ON PAGE TWENT'f· FIVE ) 

Smith's twellty-eigbt-page accompanying booklet was just as 

unlikely. Visually it was dominated by a queer schema: heavy, 

black, oversized numbers, marking each of the 84 selections as if 

their placement altogether superseded their content, as if some 

grand system lurked within the elements Smith had brought to bear 

upon each other. The booklet was decorated with art from record 

sleeves advertising "Old Time Tunes" (music that as first recorded 

in the 1920s was already old, even on the verge of disappearauce, , 
and sold and experienced as such), with woodcuts from turn-of·the· 

century catalogues of musical instruments, and with faded, hard-to

make-out photos of performers. ]n 1952 fidiller Eck Dunford, blues 

guitarist Furry Lewis, the Eck Robertson and Family string band, 

blnesman Blind Lemon Jefferson, and Cannon's Jug Stompers were 

only twenty or twenty·five years out of their time; cut off by the 

cataclysms of the Great Depression and the Second World War and 

by a national narrative that had never included their kind, they 

appeared now like visitors from anqther world, like passengers on a 

ship that had drifted into the sea of the unwritten. "All those guys 

on that Hany Smith Anthology were dead," Cambridge folkies 

Eric von Schmidt and Jim Rooney wrote in ]979, recalling how it 

seemed in the early 19608, when most of Smith's ava.)al's we l'e very 

much alive. "Had to be." 

Smith's notes were solemn jokes. Information for each recording 

as to performer, composer, label, master number, date of release, 

and so on was given preeisery; comments on the soul'cing or trans

mission of a picee followed in sober manner; anu each song and bal-



·lad, hymn and sermon, was reduced to pidgin summary or newspA

per headline, the latter running from scream ing newsbreak ("'JOII:\ 

HARDY HEI,O WITIIOt'T R.\TL .\FTER Ol'NPL,W .. ,WIFE AT SCAI-'t'OI.U") 

to charming human-interest filler ("ZOOLO(Hl' mt>OGY:-'-Y A('lilE\'EII 

1\ )JO"~I->FR[)(J :-,-rPTJ.\I,X, RELATIVE!! .\PPROVE" for a version of 

"Froggy \\'('Ilt A-Courtin'~), Again in 1995, JQ.hn Cohen: 

Here's -The Butcher's BoyH, fATHER fiNDS DAUGHTtR'S BODY WITH NOTE 

ATTACHED WHEN RAILROAD BOY MISTREATS HER Here's another song: -WIF[ 

AND MOTHER FOLLOWS CARPENTER TO SEA; MOURNS BABE AS SHIP GOES OOWN · 

'GAUDY WOMAN LURES CHILD fROM PLAYFELLOWS, STABS HIM AS VICTIM DICTATES 

MESSAGE TO PARENTS Now, I think It'S terrific-it seems forceful and 

crazy and comical- but If you ever looked at the serious folklorISts, 

[at what! they've written. these are the Child ballads, these are the major 

tomes, these are handed down from medieval limes to ancient Britain. 

they're the great traditional ballads, and there's volumes and volumes of 

scholarshiP about them· ·and that Harry could get them down to one-liners 

Is-unnerving, 

THE WHOI,E 6IZARR .. ; j'ACKA(lE made the familiar strangl', the never 

known into the forgottt'n, lind the forgotten into a collective memo

ry that tealSed any singh' lilitpner's conscious mind. There was, 

remembers the artiAt Bru('t' Conner, who encountered the Anthology 

in the early 1950s in the Wichita Public Library. "8 confrollilltiou 

with fll10ther culture, or Another view of the world, tbat might 

inclllde arcane, or unknown, or unfamiliar views of the world, hid 

den within these words, melodies, and harmonies-it was like field 

recordings, from the Amazon, or Africa. but it's here, in the tTnited 

States! H's not conspicllous, but it's there. In Kansas, Ihis was fas

cinating, I waa sure something was going on in the country besides 

Wichita mind {'ontrol.~ As a document carrying such faraway 

suggestions, the Alltholoy!/ of Amrrican Folk .lfuSI-C WaR a seductive 

detour away from what, in the 1950s, was known not as America but 

as Americanism, That meant the consumer society, as ad\'t.'rtised 

on TV; it meant vigilance against alll'nemies of such a society. and 

a determination Ilt'ver to appear as one; it meant what !'iorman 

Mailpr, in words that in thl.' 1950s could have been those of 

many other people, described as the state of mind of the republic: 

the coexistenee of the fcur of "instant death hy atomic war" and the 

feal' of "u slow death by conformity with every creative instinet 

OR~:IL MARcrs 

SELECTION 9 The Ilogtrotters Band 

Eclt Dunford, top row, second from right 

COURTESY MIKE SEEGER COLLECTION ANO flELOS WARO 

stifled," This was boilerplate, no matter how true; a dead language 

the instant it wa.8 spoken, The AJltllOlogy was a mystery-an 

insistence that against every assurance to the contrary, America 

was itsel f a m~'stery. 

As a mystery. ttwugb, the Anthology was disguised as a text 
, 

hook; it wss an occult document disguiRcd as till academic tre81ise 

on stylistic shirts within an archaic musicology. This was in 

Harry Smith's grain. A polYlIlath and an lIutodidllct, a dope fiend 

and an alcoholic, a legendary experimental filmmaker and !l more 

legendary sl)onger, be was perhaps most notorious as a fabulist. 

Despite the many unbelievable stories Smith told about himself, 

there were facts in his life, Ill' WaH born in 1923 in Portland, 

Ort'goll, and grew up in and around St'attle; he died in 1991 in New 

York City, where he had become known as "the Paracelsus of the 

Chelsea Hotel. ~ Smith's parents were Theosophists; wben be was a 

child, Madame Blavatsky, Annie Besant ("She had alread~' been 

people like Christ and Leonardo," Smith said), and Bishol} , 

Leadbeater, dead or alh'e, were almost Iikl' family friends, Smith's 

great-grandfather John Corson Smith. who Smith claimed had been 

aide-de·camp to Ulysses S. Grant during thl' Civil Wur and later 

governor of Illinois, was one of man,Y nineteenth-century mystics to 

refound the Knights Templar, the medieval order of crusader lit+-

• 
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SElECTIONS 12 , 27 The Corolina Tor Heeh. Left to right: 

Clorence "Tom" Ashley, Doc Wolsh, Gwen Fosler 

COURTESY SMITHSONIAN FOLKWAYS ARCHIVE 

monks believed by some to have possessed the Holy Grail, the Ark 

of the Covcnant, or the sccret of being. 

Smith's upbringing was a garden of confusions. His mother's 

family, he recalled, had left Sioux City. Iowa, in the 1880s "because 

they felt it was becoming too contaminated by the Industrial 

Revolution"'; his mothcr's mothcr founded a school in AI<\ska "that 

was supported by t he Czari na of Russia," which led to his mother's 

someti nll' insistence t hat she was Anastasia, the last of Ihe 

Romano"s. lIi s father was once a. cowboy and Illter worked in the 

JOHN FAHEY, April 1997: 

Washington salmon fisheries-ulllNIS his father was, lI.S Smith 

often said, the English satanist Aleistcr Crowley, whose motto "Do 

As Thy Wilt Shall Be The Whole Of The Law" was one more of 

Smith's A71thology epigraphs. 

Smith developed rickets, which left him stunted and humped. 

"The universal hatred I've stirred up against myself, it comes from 

being sloppy among a bunch of tidy people," he said nca r the end of 

his life-despite his common appearance 8S a derelict, he was speak

ing philosophically. By tidy people he meant certain circles of his 

parents' friends, followers of "tll(> Tram~cendcnta l philosophy that 

Emerson developed ... [whol came to COllcol'd to learn," but his own 

family "prided itself on its backwardness. You see, even when they 

had James Whitcomb Riley to listen to they sti ll preferred Chaucer." 

As a schoolboy, swirling in the irregular orbits of his parents' 

religion, their fantasies, their poverty and delusions of grandeur, 

Smith discovered the loca l Indian t r ibes. l.Jiving near Seattle in 

South Bellingham, he began to investigate the rituals. music, and 

languages of the Nootka, the Kwakiutl, the Lummi. 

A 1941 photo in The America" .ltagazi1lt shows a teenage 

Smith-with glasses, Pendleton shirt, and II look of calm concentra

tion on his face as he sits before the feathered and horned elders of 

the Lummi tribe-"recording the drums and chants of the Lummis' 

annual potlatch , or winter festival... Closest. to the aboriginal form 

of any Indian dance in the U.S." "ITe hopes to study anth ropology 

under Uni versity of Washingt.on profs ." the article t itled " lnjuneer" 

concluded, "and t hey are hoping to study anthropology under him." 

-Had he never done anything with his life but this An,hology, Harry Smith would still have borne the mork of genius across his foreheod. I'd match the 

Anthology up agoinst any other single compendium of important information ever auembled . Dead Sea Scrolls? Noh. I' ll take the Anthology. Moke no 

mistoke: there wos no ' folk' conon before Smith's work . That he hod compiled such 0 definitive document only became apporent much later, of course . 

We record· collecting types, sifting through many more records thon he did, eventually reoched the same conclusions: these were the true goods. 

But why is this the ' folk ' ? Scholors who write such things have said that the ' folk ' is the culture of a group of people who're at -least to some extent 

isolated-whether by class, sex, age , race, language, space, time , religion-from the mainstream. Folk song developed 05 the common currency in this 

climate of comporative isolotion, deriving from 0 way of life, and blah blah bloh . This is true, no doubt; but why did Smith pick thi s particular grouping 

as representative of ' folk ' music and why was he so dead -bang right in damn near every selection? There were certainly other traditions to be found 

within ' American ' music of the ' unschooled' variety: why are there no Jewish ·American motifs? Whot abo.ut the Con junto? (These were, instead, 'ethnic 

musics.') He did not confine himself to the English language-witneu the many Cojun tracks-yet he very purposefully settled on a fairly circumscribed 



O R E I I. MAlleus 

.A turning point in Smith'slifc came about two yearsl~.~t:.r~,----;;::"-== 
when he left his studies at t he university and t rave led to San 

Francisco. There and in Berkeley he entered bohemian circles. AI· 

ready at work on abstract, hllnd· painted films, he met a rtist s, poets, 

communists, fol k singers, and fo lk lorist s. Wr iti ng in 1994 of that 

ti me and t hat milieu in Utopia (HId Disse 1l t: .lhf, Poetry, alld . . . 
PoWles til ralijm'nio, R ichard Candida Smitn could be desc r ibi ng 

the auras of Smith's Alithology: 

The avant·garde on the West Coast had a preference for cosmological· 

theosophical over psychologlcal·sociological understandings of art and the 

individual's relationship to larger forces. The sacred, which need not involve 

a personalized deity, was valued over the profane ... HistOrical "facls" 

served hierarchy, while tradition was liberating because it grew from a volun· 

tary personal response to the repertory of the past. 

I J.IKE THAT PHRASE, "the repe rtory of the past." 1 like CAndida 

S mitb's tiescript ion of response to it. Harry Smith might have 

as we ll. He drew on both h is ha unt·r idden boyhood and h is own vast 

collect ion of 78s to asse mble h i!; A lithology-a co llection that began 

around 1940, when Smit h bough t a record by t he Mississippi blues· 

man Tommy McClennan. "[It] had somehow gotten into thi8 town by 

mistake." mith said of outh Belling-ham, speaking to John Cohen 

in New York in 1968. "' I t sounded strange so I looked [or others." 

In a Seattle Salvation Army shop he heard Unc le Dave Macon's "Fox 

and Hou nds": "I couldn't imagine what it was." Carl Sandbu rg's 

American Songbag took hi m to Child ba ll ads, so IHl lllCd for-and 

bunch of stuff. And it's all great, of course . So why this grouping? 

SELECTIONS 12 , 27 Doc Walsh of the Carolina Tor Heels , 1961 

BY JO HN COHEN 

famously numbered by-the Harva rd English profe8sor whose 

1882·1896 Engli.~1t and Scottish P01)ltlar Bollads catalogued a 

legacy t hat by the 1920s pCI'8isted more readily in the 80uthern 

Appalachi ans than in t he British isles. Other books and directories 

took him to Southern fiddle musie, Caju n chansons tristes, cowboy 

laments. The war. was a boon: warehouses were cleared for mi litary 

supply, putting thousands of forgotten d iscs from the 19205 and 

'30s on sale for next to noth ing. Sm ith found sco res of old records

gospel, blues , parlor tunes-by till.' Curter F amily, t he be loved tr io 

from t he Clinch Moun tains of southwestern Virg in ia; not lo ng ~ 

I belie .... e the answer lies in the fact that Smith was acutely aware of a fairly simple truth which took others a great many years and much head · 

scratching to arri .... e at: certain musicultural traditions were sympathetic to each other while others were not. The White and Block folks found herein, 

despite the persistent protestations of many White artists (witness Bill Monroe , who most of his life would have us belie .... e he in .... ented bluegrass from 

whole cloth-nearly true , of course), listened to and drew from each other's musics in a landscape of musical interchange nonexistent during this some 

period between any other traditions to be found under the rubric of 'American ' music. Smith had an encyclopedic knowledge of 78s ond a preternatural 

feel for the connections between them-across race and ethnic boundaries-not only to codify them for us but also to ha .... e this collection persist as an , 
absolutely definitive and essential historical document. 

A few words about particular selections: ClARENCE ASHL EY . Probably the best mountain 5 string banjo player ever. Also the scroungiest and most 

forceful. ' Coo Coo 8ird' is one of my favorites. IUElL KAZEE. The theologian . Already a revivalist, even back then , but he made it his own. His version af 

' Wagoner's Lad' may be the best ever. UNCLE ECI( DUNfORD . What's 'Old Shoes and Leggins ' about exactly? Reminds me of the time in the 1950s when 

I sow Stoneman 's band perform in DC, and Scotty Stoneman was shaking his hips like EI .... is. A horrible sight. IURNETT & RUTHUfORD. 'Willie Moore' is ~ 

o 
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after, in a Calavel'as County trai lel' camp in the Cali(ornia Gold 

Rush cOILlltry, he round autoharpist Sara Carter herself. Though 

devout in her I'etil'ement, bal'l'ing all music from her door, Cartel' 

neverthe less regaled the young collector with tales of Jimmie 

Rodgers, the Blue Yodeler,wbo like tho Cartel' Family fil'St record

ed in 1927 at the pI'ophetic Bl'istoJ Sessions on t,he Tennessee

Virginia Line: tales of how in his days as a ra ilroad brakeman, <4every

where Jimmie Rodgers went be threw marijuana seeds off the back 

of the train so that you could tell where he had been." U[ was look

ing fol' exotic records," Smith told J ohn Cohen. "Exotic in relation 

to what was considered to be t.he world cultu re of high class music." 

As Smith setu'ched for the hillbilly classics and pl'imitive blues 

made in the commercial half-light of the Jazz Age, he found him

self in t.he first years of his own ehildhood. He might have heard 

what people have a.lways heal'd in strange music: the call of another 

life. He might have imagined that, going back 1.0 his first yew's 

with his oldest records, he was reliving and rewriting his life fl'om 

the st.81't. It would h<lve been on ly a fu'st step; the history of the 

republic, the story the country told itself, was just as vulnerable. 

lu Smit.h learned the contours of old st.yles, as he tracked melodies 

and phrases through the Chinese boxes of folk etymology, he found 

himself in the eighteen hundreds, and then back farther still, 

decades t.umbling into centuries, ghost lovers and backwoods crimes 

replaci.ng the great personages and events of natioDallife. 

It was a quest, and not merely personal. "I felt. social changes 

would result," Smith said of his Anthology in 1968; he meant to 

provoke an instinctive response on a plane of social magic. In the 

sCMed and satisfied reactional"Y freeze of the postwar period, the 

Anthology was meant to distinguish those who responded [rom 

those who didn't, t.o distinguish those who responded to themselves. 

Smith's definit.ion of "American folk music" would have 

satisfic(lno one else. He ignored RlJ field recordings, Library of 

Congress archives, fUlything validated only by scholarship or carJ'ying 

the must of the museum. He wanted music to which people really 

had I'espondedj records put on sale that at Least somebody thougbt 

were wOI'th paying Ior. Though Smith noted that folk songs had 

one of my favorites on here. Great, eerie; sounds like it came out of the eorth , G.II. GRAYSON. Used to play along lee Highway in Virginia. Also a semi

nal earth -spirit. CARTER fAMILY. What else needs to be said? Except, why does Sora sing in such a mocking and satirical tone on ' John Hardy' ? Curious. 

CHARLIE POOLE. 'White House Blues'-five star performer ond record. Most White revivalists don' t sing the full chorus: ' the ground is covered up with 

snow.' He did . JOHN HURT. ' Frankie' is one of the best vocal & guitar pieces ever, probably the best guitar recording ever. Rumor (i .e. Spottswood) has it 

that when this piece was played for Segovia, he couldn't believe there were not two guitars at work. WILliAM AND VERSEY SMITH. A great piece, Guitar all 

but inaudible, Raw sludge. literally fantastic. They were probably street singers who sang lots of song5 about happenings in the news. Wish we could 

hear the news like this now. fURRY LEWIS. ' Kassie Jones'-a masterpiece. Most surreal version of the Casey Jones theme. Keeps dig,ressing into talk of 

other things, Freudian dream imagery, CHARlEY PATTON, Most exciting take on the farmer and the boll weevil yet. Hardest driving guitar recording ever? 

JILSON SETTERS. Didn't record the greatest fiddle song ever (belongs to Eck Robertson-' Sally Goodin '). but is one of the greatest fiddlers America 

produced, Also has the honor of olways having his recordings screwed up by accompanying guitar, Setters· guitar = greatest fiddle recordings ever, 

maybe. DelMA LACHNEY AND BLIND UNCLE GASPARD. ' The Dancer.' Diamond in the rough. One of the best, most beautiful recordings of guitar and fiddle 

'arcadian' music ever, ECK ~OBERTSON. Great, great fiddler, Probably the best. I was driving through Amarillo once, stopped to get a milkshake at a 



been commercially recorded as far back as the 1880s, and that mar

kets for blues and hillbilly records took sha,pe in the cal'iy 19205, he 

restricted himself to the commonly held music of traditional and 

marginalized American cultures as it was professionally recorded 

between about "1927, when electronic recording made possible accu

rate music I'eproduction, and 1932 when the DepressionJHllted folk - -
music Kules. n These years comprised the high poiut of a time when 

Norl hern record companies suddenly realized that the spread of 

rail lines and the emergence of radio on a mass scale had opened up 

self-defining and accessible audiences throughout the South for 

chul'ch and dance music, regionally distinctive blues, melodic alle

gories handed down over generations; as a commereial Pl'oposition, 

those years wel'e a window opening onto a seemingly infinite past. 

As a historical period, they were an economic opportunity to eap

ture ritual, and it was the scent of ritual Smith pUI'sued. 

Dt'cased up as a good pedagogue, and arming his Relected old 

discs with eomplex, cross-referenaed discographies and bibliogra

phies, neatly attaching story-songs to the historical events from 

which they derived (the mythical historical events, sometimes), not

ing changes in approaches to voicing, instrument.ation, tunings, Ilnd 

the like, Smith divided his eighty-four choices into three categories, 

his three sets of two LPs each: "BnlJads," "Social Jtusic,n and 

"Songs." 'Vithin his five-year span, he paid no attention to chronol

ogy as he sequenced the numbers; fOI' all of his paiustaking annota

tion, he never idimtified a performel' by race, determinedly sowing 

a can fusion that fo1' some listeners pel'sists to this day. "It took 

SELECTIONS 

17,23,53,67 

G[t~Il. ~IARCUS 

The Carter Family 

COURTESY SMITHSONIAN fOLKWAYS ARCHIVES 

years," Smith said happily in 1968 , "before anybody diseovcl'ed tha.t 

~'fississippi John,~ Hurt wasn't a hillbilly." 

Very carefully, Smith construeted interllfll narratives and 

orchestrated continuities. TIe moved t.unes about homicide into 

those about suicide. Or he placed II perfol'Ulanee so that it would 

echo a line or a melody in a preceding number-so that the 

roadside diner, and upon exiting spied Robertson coming out of his shack across the street. We talked and did some playing. Then he gave away most 

of his Social Security check to other poor people on their way to the grocery, HENRY THOMAS, Great piece-'Old Country Stomp.' Thomas apparently used 

to playa lot of kids' birthday parties. So did Blind Willie MeTel!. fRANK CLOUTIER ANa THE VICTORIA CAfE ORCHESTRA. 'Moonshiners Dance' is the best piece 

on the Anthology. When they break into 'Maggie,' I get goosebumps. Feel like I'm being tugged into the past. Eerie, I once learned to tapdance to this 

piece, REV. J.M. GATES. Sold more records in the Black market up to 1942 than anybody, Great singer with a halting preaching style, He recorded about 

ten different times something called 'Will Death Be Your Santo Claus.' MIDOlE GEORGIA SINGING CONVENTION NO.1. They seem to be singing from a shape 

note book. Everything's slightly sharp or flat with really strange timbres, Great recording. RfV. MOSES MASON. Phony preacher. Also recorded "-Hot Tamale 

Man.' G,O, Wardlow knows which Louisiana Lake this guy's from. 'John the Baptist"s a great cut. Why does BASCOM LAMAR LUNSFORD always sound like 

he's on the verge of crocking up while singing? A fantastic entertainer/lawyer from Asheville, NC. 'Wish I Was a Mole .. .' is a nasty, sadistic song about 

a prostitute named Gimpy, Frightening, BLIND W1lLIE JOHNSON, This, too, is where the soul of man never dies. But I'd rather have heard 'Jesus' Blood 

Can Make Me Whole,' to be honest. A minor complaint. DIDIER HEBERT. 'I Woke Up One Morning in May.' Love it, W.onderfully out of tune. DOC I( BOGGS, 

A major, major talent. Primitive and scary version of 'Sugar Baby.' Charlie Monroe also did it later as 'Red Rocking Chair.' I believe Spottswood ~ 
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repeated line might deepen its powers of suggestion, or the doubled 

melody intensify th~ gestures of the actors on its stage. Linking one 

performance to another, he ultimately linked cach to all. 

Out of such fll'l'angements, Smith made a world, or a town: 

Smithville. In this town, Clarence Ashley's "The House Cal'pentcr," 

a tune once known as "The Demon Lover." a ballad in which earthly 

iIl))1 is ended with unearthly punishment, i)) as suffused with 

religious awe as the Reverend J .M. Gates's sermon "~Iust Be Born 

AgHin." Here, Bascom Lamar Lunsford's U1 Wish I Was u Mole in 

the Ground" is more otherworldly-less at home in this world-than 

the i\temphis Sanctified Singers' uHe Got Bettcr Things for You." 

Smith opened his first volume, "Ballads," with Dick Justice's 

"JIelll'Y Lee ," the story of a knight's murder by his spurned 

lover, as witnessed by u talking bird ("Not a good I'ecord," Smith 

said with numerolo~ical certainty in 1968. "but it had to go 

first because it was the lowest numbered Child Ballad [of the set]"). 

IIe followed it with progressively spookier versions of the often 

supernatural English and Scottish love tales that since the late 

18th-century hael fUlletioll('d in moulltain hollows as what in blues 

langllage would be call('d It second mind: tales of murder and 

suicide in whieh love is a disease and death the cure. With the air 

over his town growing heavier, Smith moved to numbers about more 

prosaic, homegrown killings. The blind fiddler G. B. Grayson-a 

descendant of the man who arrested Tom Dula in 1866, unci who as 

both a singer and a player sounds at least. as old as the story he is 

telling-describes how in 1807, in Deep River, North Carolina, a 

pregI1ant woman named Naomi \Vise was drowned by her Ion "I', who 

escuped justice and disappcared into the West. The sense of age in 

the performance is displacing. It's not as if the event is being 

recalled by an ancient witness; it is as if the event, as it happened, 

has made the witness old. The actions described are nIl will. the 

and Mike Seeger tracked Boggs down near Richlands, VA, based on the weird confluence of John Hurt's 'Richlands Woman Blues' and Hurt's correspon

dence with some guy named Meyers who lived in Richlands and some other lucky breaks. Or maybe that's completely wrong. ILiNO lEMON JEFFERSON. 

'Rabbit Foot Blues' is one of his best, most coherent songs 011 the way through. Strange rhythmic change half way through. Really two songs. A minar 

masterpiece. I like the Two Poor Boys' version of 'See That My Grave .. .' a bit better. SlEEPY JOHN eSTES. 'Expressman Blues.' Very strange meter. Great 

accompaniment from mandolin and piano. There isn't much piano on the Anthology. Wonder why. Maybe Harry was a guitar man. UNCLE DAVE MACON. 

Great, phenamenolly charismatic performer. Could sing hard gospel material and then sing songs poradying the church and get awoy with both. 

Really hard to tell where he gol his material (e.g., his 'I's Going Back to Dixie' is actually an Irving Berlin song-so much for follt-isolotion theories). 

Whenever we used to travel obout in the South looking for old records and we would talk to old Black performers, we'd find they always assumed, 

almost without exception, that Macon was a Black man. I don't think 'Buddy .. .' and ' .. . Plank Road' are work songs or even derived very strictly From 

wark songs, as Harry suggests. Sam McGee (on six string 'guitar banio' here) is also fantastic. J. P. NESTOR. 'Train on the Island.' Great. But what 

is it? Eugene W. Eorle says he's from the Wesl Coast. I dan't think so." 



performance is all fate, and the rest of "Ballads" follows its path. 

Cole Younger goes down after the James Gang's 1876 bank robbery 

in Northfield, Minnesota. President Garfield falls to hobo evange

list, conman, and would-be ambassador to Brussels Charles Gniteau 

in 1881, and President McKinley to anarchist Leon Czolgosz twenty 

years after that. In 1894 a coal worker hangs for ki11ing.'a man 

over Il. crap game in West Virginia; in 1895 Stackalee shoots Billy 

Lyons in St. Louis. Four years later, in the same neighborhood, 

Frankie shoots her lover Albcrt (unless it was thirty years earlier, 

and somewhere else). 

Murder is superseded by disaster. Craftsmen are thrown out 

of work by machines. "TE('lINOLOOIC'AIJ l'NEi\lPLQYMENT HITS SnOE 

INDI'STRY IN 'qn: YEAR O~~ 18 M,m 4" is Smith's hf'adline for the 

Carolina Tar Heels' "Peg and Awl"; the band is so comically pathet

ic, as if it's all their own fault hut they can't figure out how, 

you can see Laurel and Hardy acting out what they'rf' singing. 

So people go where the work is, and in a refrain that runs all 

through American song, and past the borders of the couniry, from 

"Canadee-i-o" to "Thc Hills of Mexico," they find themselves tricked 

out of their shol's. Stranded in the American version of 

hell on earth-Arkansas-a "DITCH Dloo~;n SHOCK!':I) BY E:'!IPI.OY

MENT AOgNT'S GROTESQl'E DECEPTIO.KS" repcats his name again 

and again because he's not sure he still owns anything clse. 

Then the hammer comes down. In the years after the Civil War, 

John lIenry dieldn a race with a steam drill. The Titanic sinks. 

1'rainlj are wrecked; across six minutes, Furry Lewis wonders over 

Casey Jones's last ride as if it is a story his mother told him, 

holding every lesson he will ever need , if only he eould plumb 

the story to its depths. Farms fail; the boll wel'vil dethrones King 

Cotton. "Ballads" ends with "Got the Farm Land Blues", which 

really is a farmland blues. "1 woke up this morning," Chll'ence 

Ashley sings with the Tar Heels, "bctween one and two ... " 

Though roughly tracing a chronology of British fable and 

American happenstance, and in most cases tied to historical inci

dents, these ballads Arc not historical dramas. They dissolve a 

known history of wars and elections into II sort or national dream, 

a flux or desire and punisl.:ament, sin and luck, joke and hOl'ror-and 

as in a dream the categories don't bold. What Smith's ballads 

dramll.tizc is action; passivity; regret; sardonicism; absurdity; fear; 

GRElL MAH('US 

SELECTION 24 Furry Lewis 

BY A.R OANBERG 

acceptance; isolntion; the wish for mastery running up against 

forces no one can nnderstand, let alone master. After this-after 

Kentucky banjoist Buell Kazee's disappearance into "The Butcher's 

Boy," in whieh he becomes a young woman reading from her own 

suicid(' note ("Ov.er my coffin place a snow-white doveiTo warn 

this world 1 died for love"}-Smith's t.wo LPg of "Social Music" are 

a respite, a place of simplc pleasures where the most troubled hcart 

is filled only with a gentle yearning. 

A dance is underway. Fiddlers play waltzes and reveries. reels 

and stomps. There is drinking and merrimcnt, time for bl'azen 

shouts and fond words. nome is venerated, a beloved dog is 

recalled, and then-then God, in the person of the Reverend J. M. 

Gates, asking, like a mall making the cruelest joke last as long as 

he can, "Oh Death Where Is Thy Sting'" Chantin~ in a fashion , 
that Smith dated to the slH-ead of the Great Awakening to the 

Georgia territory in the mid-17th-century-chanting against a cho

rus that s('ems constantly on the vet'ge of breaking up intb. pieces

the Atlanta preacher is fearsome and implacable. His voice is deep, 

harsh, impatient; impatient with the weaknesses of the spirit and 

the flesh-impatient with human nature. Suddenly you're trapped. 

The part~' wasn't supposed to eml this way, in the middle ot a 

Jonathan Edwards sermon reincarnated as a 1927 gospel hit 

• 
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and an ineradicable aspect of nationnl memory, transmiUpd to all 

Americans as if it were 8 g-ene, but now, in a church that changes 

shape and color with each new performance, the party is just start· 

ing. It's 8S if, now, the whole community luu'i to pay for the solitary 

crimes of tbe first two LPs, and tor the revelry of th{> third-and 8S 

iC everyone knows that this is fitling and proper, that this is right. 

But by t he time ~Social Music" ends, it is not only the shape of the 

cburch but God's face that has changed. Against all odds, it is smil

ing. The Reve rend I..'. W. McGee celebrates "Fifty l\1i1e~ of Elbow 

Room." Reverend D. C. Rice and Ilis Sanctified Congregation tak(' 

their place in a great army. 'Tm on the Battlefield for )'ly Lord," 

t hey sing, and they make you want to join them. The pleasures of 

the dance. the wallow in drink. now seem very distant, and worth· 

less. In this placc is a great spirit of freedom: the freedom of know 

ing exactly who you are, and why you are here. 

You leave "Social Music" in the arms of certain knowledge. 

Instantly. on "Songs," you're ripped from that embrace and cast 

into a charnel house that bears a disturbing resemblance to every· 

day life: to wishes and fcars, difficulties and satisfactions that are, 

you know, as plain as day, hut also, in the voices of those who are 

now singing. the work of demons-demons like your neighbors, you 

fam,lly, your lovers, yourself. The first side of "Songs" is a panora· 

ma of the unca nny. [t's not t.hat h('re nothi ng is as it seems; as Bue 

Kazee feels his way through the dimming hazl' of "East Virginia" 

and in "I Wish I Was a Mole in the Ground," Bascom Lamar 

Lunsford pictures himself as a liza rd in the sp r ing, as Rahbit 

Brown wsnders the one·block labyrinth of "James Alley Blues" and 

Dock Boggs smiles "Sugar 8aby"'s dcath's·head smile, it's 8S if 

nothing that seems even is. "Who'll rock the cradle, who' ll sing the 

song'" Boggs asks, twisting the words until they're scratching off 

each other's vowehl, and Brown answers, his guitar all fore-know I· 

edge, his voice 811 suspicion, the gonging of his strings making a 

hall of echoes: Are you SlIr/' we really want to know' 

Now tr icksters ru le, sha r ps who can gue!t.Q your weight aod 

tell your secrets. The carnil'al has arrived in Smithville. The street 

bave been rolled up, and the town now offers that quintessential 

American experienc(', the ultimate, permancnt t('st of the uofin· 

iahed American, PUof'itan or pioneer, loose in a land of pitfalls and 

surprises: Step right up, ludies and genticlU('n! Enter the New 



O R EII, MAItCUS: 

"'1 said , let's go to Harlem. Harry flagged a cob. That used up all my money right away. We had a pretty goad ev.ning hearing the music and seeing the 

doncing and he says, ' let' s take a cab back: I said, ' I don ' t have any money left~ I said ' let 's toke a subway bock '. There it is, about 1 o' clock in the 

morning , a cold November night in Harlem and the three of us are walking down the sidewalk. It was a funny feeling and suddenly Harry runs aver to 

one of th e wastebaskets out an the stre.t, and puis his hand in and then jumps in headfirst and carnes aut with a pack of something and he storts going 

on the sidewalk, sorting these aut. They' re photographs, and he 's laying them out all aver the sid.walk, h.re , th.re, grouping them by size and shape, 

and pea pl. are coming out of the se dark doorways to- se. what's going on. Appar.ntly sam. photographer in a portrait studio had thrown out all hi s 

work and that 's what thi s was . And Harry walked around to the ~rowd and gave everybody a picture, and then th.y all took their pictur. s and went 

hom ....... -JOHN COHEN , transcribed from comments at the Harry Smith memorial , February 9, 1992 

Sensorium of Old·Time Music, and feel the ground pulled right out 

from under your feet! 

The two L Ps of "Songs" COlltinue on fro m th is fi rst side, ma in

taining iI startling level of power and charm, on t hrough suites of 

tunes about marriage, labor, dissipation, prison, a nd deat.h. 

Mississippi John Hurt quietly puzzles over J ohn Henry's sclf

sacrifice, as if burrowing out from under the rubble he left behind. 

Blind Lemon Jefferson makes his guitar into a tolling be ll for "See 

That My Grave Is Kept Clean." He stops time, stops Death, and 

then, iUS if he knows the pausc is somehow less cheat ing Death t han 

a cheat on life, lets the song move on. Uncle Dave Macon 's foot

stomping exuberallce, his long reach for good times, bursts througb 

even numbers beginning Oil a chain gang or in the midst of deadly 

labor strife. Born in 1870 in Tennessee, Macon di ed in 1952, the 

year Smith's Anth.ology appeared; before 1924, when he made his 

first records , he· worked as a teamster. For "Way Down the Old 

Plank Hoad" he stands up in h is \\'Iigon , push ing his horses, crack

ing his whip with a Babe Ruth smi le: "K ILL YOURS~:I..~~!" he sbouts 

out of the hurry of the song. H e sounds like he wants to watch and 

then go you one better. ]t's one of the truest, highest, most aban

doned moments in American speech-as can seem every note of 

"The Lone Star Trail. " With a passion words and melody can elicit 

uut not Ilccount for, movie star Kcn Maynard , "lhe Amc r ican Boy's 

ll'nvoritc Cowboy," amblcs out of t hc soundtl'ack of The lVa{/M' 

Mastel' to chant and moan , yodel and wail , stare and tremble, more 

alone, more stoic and more I'estless between heaven Ilnd Ilnture , than 

anyone has been before. The shape of the land, its vast expanse, its 

indit"ference to who you are or what you want, looms up as this soli· 

tary figure says his piece: I am the first cowboy and the last. Here 

no one sees me, mysclf least of ail, I <till happy, I am fl·ce. 

SelECTION 28 · Uncl e Sunt· Stephe ns 
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Th(' whole long story is brought to a close wh(>n it is lifted out 

of illiclf, with Ihe freest song imaginable, fIenl'Y Thomas's 

"Fil)hing Blues," played on panpipes, an instrument that blocks lIlI 

possibilit~' of trllcing the historical origins of this song or Ihat-

tht' high, lilting SOllnd of Ihe panpipes goes back t.o the end of the 

Paleolithic. This sound is older than any surviving language, and 

so might be th(> message of this song from a railroad bum who criss

crossed the South from the end of the 19th century into the 1940s, 

a message he repeats over and over. as if it bolds the secret of being: 

"lIere's II. little something I would like to relate Any fish bite if 

you got good bait." 

Thcre is an almost absolute liberation in "Fishing Blues"-a 

liberation that is impossible not to feel, and easy to understand. 

Yet t here is a Iib('ration just as complete brooding on that first side 

of "Songs," bre8t.hing through Dock Boggs's nihilism, Bascom 

Lillllllr f.Junsford's pantheism, the ghost dance of Rabbit Brown. 

This liberation-or this absolute-is not ('ilSY to comprehend, but fa 

just thllt reason it is here. in Smith's most explosive collage of scav 

('n~ed old records, that the A llllwloflY of Amaic(t1l Folk ,liusir 

finds its center, or its axis; it is here that Smithville hegins to 

shllde inio Hawthorne"illl', :\lch'illeburg, Poetown. Judgment Day 

is the w{'ather here: in 1926 in "Oh! Death Where Is Thy Sting!" 

.Judgment Day was an event, hut in Smith"ille it is also a way of 

life, present in the smallest details of landscape and language. 

gesture and the IHlssage of time, Its presence makes ttll these things 

into symbols, and charges them with meaning that cannot be 

enc losed. "1 haw seen the task which God hnth given to the sons 

of men to be exercised therewith," aile of Smith's preachers might 

h(' explaining, taking his text from Ec(·lesiastNI. "Uc hath made 

evcrything beantiful in its time; also he hath set the world in the 

hettl't, yct so that man eal1l10l find out till.' work of Ood from the 

beginning even to the end, ~ 

In an essay on the AlItJlOfQOY called "Smith's Memory Theater," 

Robert Cantwell wrote about one of the songs in this sequence, 

but hc might have been writing about almost anyone of them. or 

ttll of them. -Listen to 'I Wish 1 \Va!'! a Mole in the Ground' again 

and again," he says. "Learn to pill)' the banjo and sing it yourself 

over "and over again, study t"very printed version, give up ~'our 

career and maybe your family, Ilnd you will not fathom it." Wbat 

he is saying is not that different from what Bob Dylan was 

saying about folk music in 1965 and '66, WIH'1l to so many nothing 

he could have said about folk music ('auld have been less tluw a lie. 

"All the authorities who write ahout what it is and what it should 

be," Dylan said, "when they say keep it simple, Ithat it] should be 

easily understood-folk musie is the only music where it isn't sim

pic. It's never been simple. It'", weird .... I',,€' ncver written anything 

hard to understand. not in my Iwad anyway, and nothing as far out 

as some of the old songs." 

I have to think of all this as traditional mUSIC. Traditional music is based on 

hexagrams. It comes about from legends, Bibles, ~agues, and it revolves 

around vegetables and death. There's nobody that's going to kilt traditional 

music. All those songs about roses growing out of people's brainS and lovers 

who are really geese and swans that turn into angels- they',e not going to 

die. 11'5 all those paranoid people who think that someone's going 10 come 

and take away their toilet paper- they',e going to die. Songs like 'Which 



Side Are You On?' and 'I Love You Porgy'-they're. not folk-music songs; 

they're political songs. They're a/ready dead. 

Obviously, death is not very universally accepted. I mean, you'd think 

that the traditional-music people could gather from their songs that mystery 

is a fact, a traditional fact.. .traditional music is too unreal to die. It 

doesn't need to be protected. Nobody's going to-hurt it. In that music-is the 

only true, valid death you can feel today off a record player. 

Bob Dylan could have been talking about the fi\'st side of Ila\'I'Y 

Smith's "Songs": one quality that unites the singers here is that 

they sound as if thcy',·c already dead, though not becaw;e they have 

Mcepted that the meaning of the songs they're singing can be fixed 

in advance. It's as if' they're lining out an unspoken premise of the 

old Southel'll r eligion: only the dead ean be born again. 

No perfonllllnce captures this sensation more completely than 

the first numbe l' on this magical side, Clat'ence Ashley's 1929 

Columbia recording of "The Coo Coo Bird." There is no more COlU

monplnce song in Appalachitt: the song has been sung for so long, 

by so many, ill so many different communities, as to seem to 

some folklorists virtually automatic, a musicological version of the 

instinctive act, like breathing-and therefore meaningless. As 

Ashley sang and played the song he paid in full every claim Dylan 

would make about traditional music. He pays as well all the claiIlHI 

of the uniqucly plainspoken argument the South AfricRn musicolo

gist Peter van del' Merwe makes about. the sort of Appalachians 

who appear all across Smith's Anthology: Ashley, Lunsford, Kazee, 

Boggs, Eck Robertson, the Cal"ter Family. G. B. Grayson, Uncle 

Dave Macon, Frank Hutchison: 

When middle-class America first discovered these mountain folk there was 

a tendency to present their ways as even more primitive and archaic than 

they actually were. Nonsense was talked of their 'Elizabethan speech,' as 

though they had been preserved unaltered since the sixteenth century. As 

an inevitable reaction, it is now fashionable to point to urban influences 

on this isolated rural culture. Taking all such reservations into account, ! still 

believe that the biggest danger lies in underestimating the strangeness of 

these cultures. 

Clarence Asl~l ey was born in 1895 in Bristol, Tennessee; as a 

teenager he traveled with minstrel troupes and medicine Rhows 
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("1 was always crazy about the show business"). By the 1920s be 

was a professional itinerant musician, playing in string bands, at 

fairs, on the streets, to miners as they picked up t heir money or 

their scrip. He died in 1967. In 1929 he was in his mid-thirties; he 

sounded seventeen, or one hundred and seventeen, as ir he'd died 

seventeen or one hundred and seventeen years before. Ashley's »»+-

• 



ASTIIO I,OOY OF A~IER I (,_\~ For,K ~11'81C 

- first hearing the Harry Smith Anthology of Americon FoI" Music is like discovering the secret script of 50 many familiar musical dramas . Many of these 

actually turn out to be cousins twa or three times removed, some of whom were probably created in ignorance of these original riches. 

It also occurred to me that as we are listening at a greater distance in time to a man or woman singing of their fairly recent post of the 1880s, we 

are fortunate that someone collected these performances of such wildness, straightforward beauty, and humanity. " -ELVIS COSTELLO 
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BY JOHN COHEN 

performance made one thing clear: however old the singer was, he 

waRn't as old as the song. 

Like many of the numbers on the third volume of the Anthology, 

"The Coo Coo Bird" was a "folk-lyric" song. 'i'hat meant it was 

made up of verbal fragments that had no direct or logical relation

sbip to each otber, but were drawn from a floating pool of thou

sands of disconnected verses, couplcts, one-liners, pieceR of eight. 

Harry Smith guessed the folk-lyric form came together some time 

between 1850 and 1875. Whenever it happened, it wasn't until 

enough fragments were abroad in the land to reach Ii kiud of criti

cal mass-until thel'e were enouirh fragmentR, passing back and 

forth between Blacks and Whites as common coin, to generate more 

fragments, to sustain within the matrix of a single musical lan

g uage an almost infinite repertory of performances, to sustain the 

sense that out of the anonymity of the tradition a singer was pre

senting a dist inct and separate account of a unique life. This qual i

ty-t~e insistence that the singer is singing his a i' hCI' own life, as 

an event, tliking place as you listen, its outcome uncertain-sepa

rates the song, from which the singer emerges , from tbe ballad , into 

which the singer disappears. 

\Vhat appears to be a singer's random assemblage of fragm ents 

to fit a certain melody line may be, for that singer, an assemblage 

of fl'agments that mclody called forth. It may be a sermon deliv. 

ered by the singer's subconscious, his second mind. It may be a 

heretic's way of saying what could never be suid out loud, a mask 

over a boiling face. 

Ashley's singing-high, a voice edgy with the enel'gy or musing, 

of wanting , of not getting, of expecting to get it all tomorrow-rises 

and fa lis, dips and wavers, playing off the r1""tlUll his banjo makes 

like a tide eddying up to a bank again and again. There's a willful 

irascibi lity in his voice, a disdain for the consequences of any 

action the singel· might take , or not take. The banjo could be f1'om 

another song, or another world. The music seems to have been 

found in the middle of some greater song; it is inexorable. The 



opening and closing flourishes on the banjo seem false, because the 

figures in the music make no progress, go from no one place to any 

other; the souml was here befol'e the singer started and it will be 

here when he's gone. 

]n this mood, in this weHther, the most apparently commonplace 

fragment in Ashley's "Coo Coo Bird"-the .verse scemin~ly .most 

unburdened by any shard of meaning-cannot be meaningless. --

Gonna build me 

log cabin 

On a mountain 

So high 

So 1 can 

See Willie 

When he goes 

On by 

1t sounds like II children's ditty only until you begin to rcalize 

the verse is made to refuse any of the questions it makes you ask. 

Wbo is Willie' Why does the singer wanl to watch him' Why must 

he put aside his life and embark on a grand endeavor (in versions 

of uThe Cuckoo" closer to ils protean Brilish form, tht' log cahin is 

a castle) just to accomplish this ordinary I\Ot' '1'he verse can only 

communicate as a secret everybody already knows, or as an allusion 

to a hody of knowledge the singer knows can never be recovered, 

and Ashley onli makes things worse by singing as if whatever he's 

singing about is the most obvious thing in the world. The perfor

mance doesn't seem like a jumble of fragments. Rather tbere is a 

themc: displacement, restlessness, homelessness, the comic worry of 

"a people," as Constance Rourke wrote of Americans as they were 

when the Civil War began, "unacquainted with themselves, strange 

to the lund, unshaped as a nation." "'Ve Americans are all cuckoos," 

Oliver Wendell lIolmes said in 1872. '"We make our homes in the 

nests of othcr birds." 'rhis is the starting point. 

As long as seven hundred years ago, the English were singing 

that the cuckoo heralded the coming of summer, and yet the bird 

was hated. lts cry was reviled through the centuries 8S oppressive, 

repetitious, maniacaliy boring, a cry to drive you crazy, u cry that 

was already crazy, befitting a bird that was insane. The cuckoo

the true, "parasitic" cuckoo, which despite Holmes's choice of it for 
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national bit'd is not [ounu in the United States-lays its eggs in the 

nests of other birds. It is a kind of scavenger in revel'se: violating 

the natural order of things, it ia by its own nature an outsider, 

a crcature that caunot belong. Depositin{! its orphans, leaving its 

progeny to be raised by others, to gl'Ow up as impostors~n another's 

bouse-as America filled itself up with slaves, indentured servants, 

convicts, huatlers, adventurers, the ambitious and the greedy, 

the fleeing and the hated, who took 01" werc given new, impostors' 

names-the cuckoo becomes the other, and sees all other creatures IlS 

other. If the host bird I'emoves a cuckoo's egg from its nest, the ~ 

• 
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cuckoo may take revenge, killing all of the host's eggs 01' chicks; in 

the same manner, as new Americans drove out. or exterminated the 

Indians, when the cuckoo egg hatches the newborn may cl!'ive out 

any other nest.lings, 01' destroy any other eggs. As a creature alien-

sted from its own nature. the cuckoo serves as the specter of the 

alienation of each from all. 

If this is the theme of the song, then rather than the anti

narrative lUany find in folk-lyr ic performances, what is present 

in Clarence Ashley's performance-the axis on which Smith's 

Anthology seems to turn, or maybe the proud anthem of Smithvil 

sung every night at sundown-is fl master narrative: a narrative 

of Amel'ic8n willfulness and fated ness, 8 narrfltive implied but 81 

gether missing, I-eplaced instead by hints and gestures, code word 

and winks, a whole music of secret handshakes. Just as there is a 

certain historical impersonation on "Ballads," witb Virginian Kel 

ITarrell singing as Charles Guitcau on the scaffold. recounting hi 

assassination of President Garfield. and on "Social Music" there 

no individuals, only town[olk indistinguishable from lheir fe11o\\ 

on "Songs.~ where the premise is that one is singing as oneself, 

the mask goes on, the most profound Illask of all, transparent an 

impenetrabl e. Who is singing' Who are these people' If you coul 

put your band througb the mask you would feel nothing but air. 

"The Coo Coo Bird" seems to assume a shared history among I 

listeners, to take in the countless volumes of what does not need t 

be said, and yet as Ashley sings the song it is almost a dare. That 

ho\v it feels; but who or what is being dared, or why, is completel 

unclear. "Oh, the coo cool She1s 1\ pretty birdl And she warbles, 

as she flies, ~ Ashley begins. "And it never! Hollers coo cool Till th 

fourth dayl Of July." It is usual to dismiss this as not eyen a 

metaphor, merely a rhyme. But that is because as a metaphor this 

verse can be understood but nevel' explained; because it can place 

the listener, pull the listener's feet right out from under, but canl 

itself be placed. Ashley's voice can be solemn, wry, crafty. and 

blank all at once: his song is not an argument, it is II riddle. 

Imagine thllt in ]929 this was a riddle Clarence Ashley took 

pleasure putting before the country. Part of the charge in the IUU 

on the Antholo{)y of AmericUll Polk M1lsic-its reach across time, 

carrying such individualistic flair, in T. J."I(:lark 's phrase such co 

lective vehemence-comes from the filet that, for the first time. p 

pie from isolated, scol'ned, forgotten, disdained communities and 

cultures had the chance to speak to each other, and to the nation 

large. A great uprQar of voices that were at once old and new was 

heard, as happens only occasionally in democratic cultures-but 



always, when it happens, with a R("llse of explosion, of E'nE' rgies 

contained for gent'ratiolls burstin~ out till at onc('. The story is in 

the numbers. When the first reco rd ap proxi mat ing a blu E's, Mamie 

Smit h'!; "Crazy Biucs," was released, in 1920, it sold a million 

COpiNI in its first year; it was the same in 1923. with the record thai 

re\'t'lllt'd what would soon beeome the hi1l4illy mark('t. As Smith 

nott's in the forewo rd to his A nthology booklet: 

Ralph Peer, of Okeh Records, went to Atlanta with portable equipment and 

a record dealer there offered to buy 1000 COpies if Peer would record the 

singing of circus barker 'Fiddling' John Carson. 'The Little Old log Cabin in 

the Lane' and 'The Old Hen Cackled and the Rooster's Going to Crow' were 

cut, and according to Peer, 'It was so bad that we didn't even put a serial 

number on Jhe records, thinking that when the local dealer got his supply 

that would be the end 01 it. We sent him 1.000 records whrch he got on 

Thursday. That night he called New York on the phone and ordered 5.000 

more sent by express and 10,000 by freight. When the national sale got to 

500,000 we were so ashamed we had "Fiddling" John come up to New York 

and do a re-recordrng of the numbers.' 

:'Ibny copies of these records were hought by people without 

phonographs. They bought t he discs as ta li smans of th(>ir own cxis

tencf'; they could hold these obj(>cts in their hand!; and feel their 

own lives dramatiz(>d. In such an act, people discov{'red the modern 

world: the thrill of mechanical reproduction. "SomHhing that had 

surviv('d orally for a ve ry long time suddenly turned into some

thin~ thHt Sears Ro{'buck sold ," Smith said in 1968, "and you could 

ordE'r it from Pakistan or wlte re"E'r you might bE'''-sueh as DE'ep 
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Ri v(>r, North Carolina, or Bdstol, Tennessee. Why was it inexpress

ibly more exc iting to heal' a foIo rr g you could hear next door· 0 1' at a 

dance next Saturday night coming out of a box' Precisely be('ause 

you could have heard it n(>xt door, or even play(>d it yourself-but 

not with thE' distallcing of representation, which made a Illagie 

mirror and producl:'d t he shock of self-recognition. Wbat ont:' .saw in 

t he mirror was Il bigger, more ,'ariolls, less finiflh(>d, less fated s(')f 

than olle had ever seen before. "W{' cannot escape our life in 

"The fint time I heard the Harry Smith An,f,o/ogy, I didn ' t really hear it. I only heard Volume Three ('Songs'), which was everyone 's favorite . It was in 

late 1959 at the Cafe East, a coffee house on East Ninth Street in New York City, just north of McSorley's Old Ale House. Acron Ihe street from the East 

was onother coffee house called The Dollar Sign, which had a card in the window that said ' peyote for sale.' The peyote was processed into double ' 0 ' 

gelatin capsules, and the cops couldn ' t bust the owner, Boron , because peyote wasn ' t illegal then. The cops really hated that. Many years laler I found , 
that Harry Smith had done an extensive study on Native American peyote music and rituals in the 1940s. Five years later, Steve Weber and I volun -

teered to bock up Ihe Fugs, who hod formed at Ed Sanders ' Peace Eye Book Store and Scrounge lounge, on East Tenth Street, further east, between 

Avenues 8 and c. Which brings us back to Harry Smith, since he was the producer for the Fugs' first album, only bock then the producers were called 

A&R men, meaning artist and repertoire. The ideo was that those clueless musicians needed some wise company-hand to pick their songs for Ihem. With 

choice material like ' Coco-Cola Douche ' and ' Bull Tongue Clit,' the Fugs had that particular avenue well covered . So Harry's contribution to the ..... --_ ..... 
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these fascist bodies," Camille Paglia wrote in Sexual Personae; as a 

black ten-inch 78 turned, for u moment one could. One cou ld expe

rience a freedom from one's physical body, and from one's social 

body-the mask you wore to go about in public among those who 

t hought t hey knew you, an unchosen mask of nervousness and t rad i

tion, the Illask that, when worn too long, makes the face behind it 

shrivel up and I'ot uway. For some, a spinning record opened up the 

possibility that one might say anything, in any vo ice, with any face, 

t he singer 's mask now a sign of mastery. 

For a rew years, this possibility became a fact- and, exposing a 

hidden republic, a democrat ic event. The special energy of such an 

event must have been part of what Harry Smith heard in the com

lIler(~iall.r vital years of the late 19208, when all but fifteen of the 

recordings on the Anthology of A merican Folk Music were record

ed, and why he orchestrated the event as a eon\'ersat ioll, the folk 

music of people attempting to eonnect to other people, to take thei 

money, to feel tbeir prCRence, to change their minds, even to chang 

the music, to take it places-plaees in the nation, p laces in the 

henrt-it had never been. "J don't think that you can say that fo lk 

culture was doing such and such, and that in popular culture theRt'! 

things beeame disseminated-although I used to think that was the 

case," Smith said to John Cohen in 1968. "1 now believe that the 

dissemination of music affects t he quality. As you increase the crit 

cal audience of any music, the level goes up." "Doesn't it also go 

down," Coben said, Mbccause it has to appea l to a. more divergent 

range of people'" " I don't think t hey're that divergent," Smith sai 

changing from folklorist to democratic theorist. "There isn't that 

proceedings were his presence , inspiration, ond best of all, smashing a wine bottle ogoinst the woll while we were recording ' Nothing.' 

Thanks to the New Lod City Ramblers, I wos awore of what was then called 'old timey' music, which at the time wos about as for in the past as th 

Beotles ore today. The HSA covered the years from 1927, when the advent of electronic recording greotly improved sound quolity, to 1933, ond the 

Depression-caused collapse of the recording industry. Listening to the amozing breadth of music herein , which is, among other things, the very founda

tion of rock & roll, I woslong ago struck by the foct that when it wos releosed in 1952, rock & roll wos just being born . Anyway, it wosn't until 1963 

when the idea of combining HSA era music ond rock & roll-the bosis of much of the music I've been doing ever since-occurred to me. , 
But let's go bock to 1959 ond Volume Three. let's just take Charlie Poole ond the North Corolina Rambler's 'White House Blues.' Rarely hbs any 

human endeavor been so simple and so perfect. The po per clip comes to mind. Three simple parh-guitor, banjo, and fiddle (the fiddler ' s name was 

Posey Rorer!) basically ploying about the some thing every go-round, no breaks or solos, and fitting together like clockwork in heoven . I would play it 

over and over, going into 0 stote of the purest bliss. And Uncle Dove Macon! And Cajun Music! An~ The Corter Family! And Mississippi John Hurt, who 

octuolly got to play 'Creole Belle' with in 1964! And Henry (Texas) Thomos, playing the most archaic pre-blues guitar ever recorded , accompanying 



much difference between one person and another." 

There is, though-and that is why the spirit of the democratic 

event dramatized in Smith's Anthology has its own peculiar, for 

some ilTesistible, cast. Tn the tension between the oue and the lllIlUY, 

that democracy reveals itself 00 the A.nthology-because to a great 

degree the music Smith wove together was not exactl;v:ma.de by a -folk. It was made by willful, ornery, displaced, unsatisfied, ambi-

tious individuals (almost all of them men, because it was men and 

not women who were permitted to exhibit snch traits in public): 

eontingent individuals who were trying to use the resourccs of their' 

eommunities to stand out from those communities, or to escape 

them, eVe}l if tlley nevel' left home. 

'I.'hese w~'e people who had summoned the nerve to attend audi

tions held by scouts from Northern record companies, 01' who had 

formed bands and tried t.o get tbeir fellow meD and women, people 

just Like them, to pay attention to tllem as if they were not quite 

just like them. These were people who, if only for a moment, looked 

beyond the farms and mines to which they were almost eertaillly 

chaioed. The stories they would later tell of journeying to New 

York to record are almost all the same. How, one singer aftel' anoth· 

er would recall asking himself-as the singers spoke in the 1960s, 

when folklorists and fans and I'ecord collectors bad tracked down 

the Anthology's survivor's-Ashley, Boggs, John Hurt, Sleepy John 

Estes, Fnny Lewis, Eck Robertson, Buell Kazee, so many mOI'e

ho'W, they I'ClllElTIlbered asking themse lves, as they anived in New 

York City ill I.hc 19208 like. tourists from some foreign land, JtQ'w 

could they keep hold of their pl'ide. speak their piece as if they ~ 
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himself with panpipes held in a harmonica holder! The mythological blues! His ' Fishing Blues,' from Volume Three, has been covered by the Holy Modal 

Rounders, the lovin' Spoonful, and laj Mahal, and his sound is the basis for Canned Heat's 'Going Up the Country.' Hearing all these people for the 

very first time, it was as if a veil was lifted, and I was finally aware of what seemed to me to be the very heart of American music. That's what I was 

born to do, I thought. Ploy and sing like those guys. 

Shortly after, I heard Volume One (' Ballads')' and decided to try and copy the version of ' Ommie Wise' therein . It was just one guy, playing fiddle 

and singing, at once a musical tradition centuries old and a commercial recording. Good old days indeed. I hod stopped playing violin aft.q,r high school 

(I had been in the orchestral , but was habitually carrying my violin around since leaving Milwaukee, almost subconsciously intending to become a fid

dler at some vague time in the future. I started playing banio in 1958, but when I arrived in New York I found everyone played better than I did , which 

wasn't hard, considering 1 had only been playing for sixteen months, and locked the quick reflexes and natural grace of those who pick up on on instru

ment rapidly. As on aside, I'd like to mention that I'm a slow learner, but I persevere and tend to do things for !he long run. Many of the players I met 

when I came to New York who could play circles around me lost interest and stopped playing. Slow and steady wins the race. A stitch in time saves ...... 
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knt'W th('ir neig'hhor~ would heal', but also as if tlu','" imagined thf 

!lation ihwtr might actually aeknowlr>dg<, their exist('llee: myself. 

('lan' n('I' Ashley, Yl'R. but a lso everyont' I know, and thoRe I don't 

know, Ill)' ancestors, Ilnd those I'll leave behind! 

It is this spirit-t he- pride of knowledge to pass on, which is 8 

a fcar for the disapp<'arance of that knowledge and of its proper 

language. and a step past that fea" n looming up of an imagined 

America one never dared imagine before, whole and complete in 

single image-that makes a whole of the Anthology of Amedcml 

Folk Music . It is this suspicion, that there is, somewhere, a perCe 

Iy, absolutely metaphorical America-an arena of r ights and obli 

Lions, [ "eedoms and restraints, crime Ilnd punishment, love and 

death, humo,· and tragedy, speech and silence-that makes kin of 

Harry Smith and 1111 those he brought forth so long after they 

stepped forward to say their piece. 

WHAT IS S;\IITUV I L I ,~' It is a small town whose citizens are not 

distinguishable by race. There are no masters, and no slaves. Tb( 

prison population is large, and most are part or it at one time or 

allot her. While some Illay escape justice, they do not remain amo' 

their fellow citizens; executions take place in public. There are, 

after all, a lot of murders here-crimes of passion, of cynicism, 0 

mere reflex-and also suicides. Here both murder and suicide an 

rituals, acts instantly transformed into legend, facts that in all 

their specificity transfo rm everyday life into myth, or reveal thm 

at its h ighest pitch life is a joke. Thus humor abounds, most of i 

cruel: as the citizens love to sing, "Roosevelt's in the White HollS 

nine. As ye sow, so sholl ye reap. A penny saved is a penny earned. But 1 anly met two fiddle players. Donny Z, and Alan Block, who oddly was alse 

from Wiscansin . New Yark City was so desperate for fiddlers it even welcomed my ragged-but-right efforts. A recent review has referred to my Fiddlt 

style as 'go-to-hell.' I really like that. 

So for the first time, 1 played along with the HSA, a pastime which would come to have an almost religious significance. I discavered that ·Omm i. 

Wise' was in GI GI The people's keyl, as well as my personal favorite key, mainly because it was so easy to ploy on the fiddle and banjo. 

But for some reason , no one hod Volume Two (' Social Music '). By Octaber of 1960 I cauld fiddle pretty good and had ~ved to Berkeley. I a sked 

seve ral people about Volume Two, and was told it was ' no gaod' or 'the bod one.' But finally 1 got hold of the two LPs and played them. I was mo st 

strongly moved by the Cajun version of ' Home Sweet Home.' After the first few bars, I collapsed ta the floor, rolling around with hysterical laughter, 

which continued till the end of the cut. I hod never had a reaction to music like that in my life. 1 really miss having things like that happe n ta me. 1 c 

never understand why so many people back then didn ' t like Volume Two, which is my personal f~varite. 

Consider, for exampl e, the remarkable instrumentals-all fiddle tunes except for ' Moanshiner' s Dance,' a medley that foreshadowed Spike Janes , 



be's doing bis best McKinley's in the graveyard, he's taking his 

rest." There is l\ constant war between tht> messengers of God and 

g hosts and demonR, dancers and dri nkers, and, for all anyone 

knows, between God's messengers and God himself-no one has ever 

seen him, but then 110 on(> has ever seen a cuckoo either. The town 

is simultaneously a seam less web of connections and an anarchy 

of separations: who would ever shnke hands with Dock Bojitgs, who 

sounds as if his botH'S Urt' coming through his sk in every time he 

opens his mouth' And yet who can turn sway from the dissatisfac

tion in his voice, the r('fusal ever to lu,' satisfied with thf' things 

of this world or the pl'omises of tht.· n('x.U 

This is Smithville, H ere is n mysticill body of the rt'public. a 

kind of public S('cret: a decla ration of what sort of wishes and fears 

lie bt'hind any public a('t, a declaration of a weird but clellrly rec

ognizable America within the America of the exereist' of institution

a l mlljoritarian power, 11ere thc cl1dence of Clarence Ashley's bllnjo 

is hath counterpoint I1nd contradiction to any law; here eve ryone 

calls ul}On the will and e"eryone believes in fate. It is a democracy 

of mannerl:i-8 dt'OIocrncy, finally. of how people carr~' themselves. 

of how they appear in pUblic. The rulin~ question of public life is 

not thllt of the distribution of maleriul goods or the governance 

of moral affairs, but that of bow people plumb their souls and then 

present their c1iscov('ries. their true seh'es, to others-unlet;s. as hap

pens here often enough, the fear of not hl'longing, or the wish for 

true proof thnt one docs belong, takes over, and people assume the 

mask thl1t makes them ind istinguishable from anyolll' els('. But in 

Smithville that maRk never stays on for long. 

OR}O; I I, )1ARCtTS 

God reigns here, but his rule can be refused. His gaze cannot be 

escaped; his hand. maybe, You can bet: you Cllll stake a probably 

real exile on 11 p l'obably imagina l'y homecoming. Or you can take 

yourself out of the game, and wait for a del1th God will ignore; then 

you, like so mallY others, already dead but still speak..ing, will take 

your 1)laec in the bend of a note in "Thc Coo Coo Bird." It's limbo, 

but it's not bad; on the fourth day of July you get to holler. 

}o;ND 

Adapted from Grell Marcus, Invisible Republic: Bob Dylan's Basement 

Tapes. New York: Henry Holt. 01997 by Greil Marcus, Used by permission, All 

rights reserved, 

ENONOTE FROM PAGE SIX, 

In the early 1960s. Itwin Silber of Sing Out! magazine took over the markeltng of 

Folkways Records and replaced Smith's chosen art with a Ben Shahn Farm 

Security Administration photograph of a battered. starving farmer, effectively 

transforming SmIth's alchemical allegory into DepreSSion-style protest art. In the 

context of time, when folk musIC was linked to protest. specifically in terms of 

the ciVil rights movement and the commonly invoked national shame of 

Appalachian poverty and backwardness, with poverty understood as ennobling 

and the poor themselves often perceived as art statements. it was a smart com-, 
mercial move. 

another of my childhood heros . Short snippets of ' Nearer the Cross: 'When You Wore a Tulip ,' and 'When You and' Were Yaung, Maggie,' among ath 

en, broken up by shouts of One I Twol Threel Four! and four blasts of the starting chord for the next tunel So cooll And the weird shouted comments by 

a guy I assumed was the band leader/big mouth / wiseass . We are talking seriously strange, The fiddle tunes themselves remain the best recorded collec

lion of fiddle tunes I've ever heard in one place to this day. The diversity of styles continues to amaze me_ Post Bluegrass fiddlers tend to sound similar, 

but these guys sound like they came from different planetsl And the religious stuff I It was the first time I heard shope note hymns . And Blind Willie 

Johnson 's ' John The Reyelator' -Blind Willie 's demonic bellow of 'Who's that writin" followed by his wife's angelic keening of ' John the Revelotor'-and 

the Carter Family's ' Little Moses ,' back to back. If God were a OJ he 'd be Harry Smith . 
, 

Have I told you that these records changed my life-and the liyes of thousands of others-forever? J' ye taken a number of songs from them and 

given them new words _ When Bob Dylan was learning to be a songwriter in 1961 , he also wrote new wards to a number of Smith Anthology songs. 

Hell, I' m still doing it. And the HSA songs I' ve recorded and performed as-is number in the dozens. This is the Touchstone, the Grail, The Real Deal , The 

Nitty Gritty, Ground Zero. Long may it waye .... 
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For that generation of urban youth wn 

began to seek their truer America in i 

vernacular musics, the Anthology bec 

a central and most powerful documen 

The Brotherhood of 
the Anthology 
Jon Pankake 

}<'OR WHAT Al'IlIE:-;'CE WAS HARRY S;\IITH'S A IIfhology of American 

Folk Music intended! Moses Asch's notes state grandly that the col

lection will make a "rich heritage of the American people" available 

to "the majority of Americans especially thosc who live in metro

politan areas." But the salea of the collection over the years hardly 

measure up to Asch's ambition: in our eurrent vast wasteland of 

cultural artifacts, the A?tthology is known to a minuscule number 

of Americans. In rctrospcct, one suspects that the a.udience who 

took the Anthology and its "rich heritage" for their own, intended 

or not, was the questing young of the ]95013 and 19608, those post

Eisenhower seekers after an America somehow more authentic than 

the plastic version they Raw being offered to them in the mass 

media. For that generation of urban youth who began to seek their 

truer America in its vernacular musics. tbe A nfhology became a 

central and most powerful document. As with Ishmael, whose whale 

ship was bis llarvard and Yale, that first generation of the Folk 

Song Revival made the Anthology their Tndillnll and UeL}\: an 

education and initiation into the study and performanee of tr 

tional musical forms. 

In the case of my own questing youth, my discovery of tb 

Anthology ut the age of twenty-one quite literally changed the 

of my life. I was introduced to the A nfllQlogy in 1959 by Pau 

Nelson, a friend and classmate at the University of Minnesota 

and I had become casually interested in what campus life re 

as "folk music."' We had attended a Pete Seeger concert, bou 

a few LPs by Seeger und others by Ed McCurdy, Oscar Bran 

Weavers, and Josh White, and had searched unsuccessfully a 

campus ,·eeord shop for recordings t'ecommended by Seeger, 

by Woody Guthrie and Lead Belly. Casting about for other e 

pies of folk music, Paul had located a copy of the Anthology 

back shelves of the record distributor {V here he worked pnrt

and invited me to listen to the new album with him. 

Paul, his wife Doris, and I stayed up late that night liste 

witb 8atonishment to the strange music of the Anthology, so 

unlikc the "folk music" we had heard on available I.JPs. As 1 

Doris finally had the good sense to filII I:lsleep, but Paul and] 



stayed up till dawn talking excitedly and Listening over and over to 

the six discs of the Anthology. We were especially enthralled by 

"Willic Moore," "Boll Weevll Blues," "The Coo Coo Bird," "James 

Alley Blues," "Single Girl," "Spike Dl·ive,· Blues," "Train on the 

Island," "Indian War Whoop,)) "John the Revelatol'," and "'Buddy 

Won't You Roll Down the Line." We found the music emotionally . . 
shattering yet culturally incompl'ehensible. Although we f.requen~tly 

failed to understand the words sung by the musicians, we found 

ourselves entranced nevertheless by the pure souud of their voices 

and instruments and by the intoxicating rhythms of their pe1£or

mances. These lost, archaic, savage sounds seemed to catTy some 

peculiarly American meaning for us, albcit in a syntax we couldn't. 

yet decipber. Unable to put aside the excitement of discovery the 

Ant.hology had installcd in us, we decided to start a famdne, The 

Little Sandy Revirw, devoted to discussing the difference between 

the "folk music" au the A.nthology anel the "folk music" I'epresented 

by the al·tists and albums of the recording indust.ry. 

To inform our writing, we set out to learn who the artists on 

the.A nthology were, and how their recordea performances came to 

be, and perhaps what these performances meant, We found the 

task!l discouragingly difficult one. The primitive state of disco

logical scholarship in the 19508 was such that even Harry Smith 

had been unaware that the "Masked Marvel" was a Paramount pscu

donym for Mississippi blues mastel' Charley Patton. For us, even 

the most obvious factual questions defied OUI' research Attempts, 

In OUI' fascinatio11 with "Willie Moore," for example, we wanted to 

know where Burnett and Ruther·f6rd came from, wbich man sang 

and played which instrument, what other recordjngs they had 

made. To our disappointment, the library of t.he University o.f 

Minnesota contained not an iota of information about Burnett a.nd 

Rutherford, the Carter Family. or any other Anthology artist, 

Consequently, our quest soon led us out.side the limits of conveh

tional academic resources. 

My own search eventually drew me into a netherworld of collec

tor's newsletters, r'ecord auction lists, jazz and blues seholarship, 

mimeographed ephemera, and cnnky untiquarian collectors knowJ· 

edgeabJe about the history of the recording industry but hostile to 

academia and indifferent to the study of folklore. Study of the 

il'lltlrornuy demanded new ways of Icar'Ding, ones which began to 

JON P~"NKAKE 

whet my appetite for interdisciplinary resear'ch and writing bot.h 

within aDd outside of academic disciplines. Some years later 

when I began my graduate studies, still uncleI' the influence of the 

Anthology, I was to change from my undergraduate focus on t.he 

formal study of European literature to the interclisciplinar'y study 

of vernac\llnr American culture. 

In 1959, as 1 began to read in the libraries of formal folklore 

scholarship, I became frustl'at.ed with what I perceived to be the 

folklorists' obsession with texts and musical notation. I wanted to 

study not the t.exts but the physical sounds of the Anthology per

formances. What 1 really wanted to understand was how the guitar 

could speak so djfferently in t.he hands of Maybelle Carter and 

Blind Lemon Jefferson, how the 5-string banjo could span an aUl'al 

galaxy stretching from the cosmic to the tragic, from Chubby 

Parker and Uncle Dave Macon to Buell Kazee and Dock Boggs, how 

the rippling cascade of notes iD John Hurt,'s accompaniment to 

"Frankie" could possibly issue from one pair' of hands. About such 

matters the folklore books of the 1950s were silent, 

Abandoning the libra.ry, I bought a fifteen-dollar Harmony 

guitar and set about learning to play by ear from the recorded pel'

fOl'mances of the ilnt/wlogy, not from a. desire to perform but 

rather from a desit:e to retrace with my own fingers and llands the 

physical movements of the musicians who so fascinated me, to 

understand the sounds they produced through my body, as I could 

not with my intellect. One by one, 1 took up the banjo, then tire 

fiddle, the hat'IllOllica, the mandolin, the Ilutoharp, the Hawaiian 

guitar, learning by ear from old recordings the rudiments of each 

instrument, Thus, the A 'lIthology led me into a lifetime of a. kind 

of physical lea.rning unknown to my bookish university education, 

and thirty·eighL years after first. heari.ng "Spike Driver Blues" my 

nO"Hlrthritic fingers can still trace with intcnse pleasure the 

syncopat.ed magic of John Hurt's guitar. 

Harry Smith's discographical footnotes to the AlItiloTogy indi

cated that the recordings of his collection werc but a small part of , 
a largel' wodel of commercially recorded folk music, the dimensions 

and contents of which were inlpossible to ascertain in 1959 but 

which I a.lso set out. to explore. As in the old folk tales, a helper 

soon appeared to point out a pathway into this unknown wodd. 

Another friend, Barry Hansen, while searching fol' old rhythm ~ 
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"The single greatest influence on my life ... .! wore out two sets of the Anthology. It colors everything I hear today." -LAWRENCE COHN 

& blues reeords in a junk shop, discovered two old battered Carter 

Family Decca 78 RPM discs Iwd a Brunswick 78 RPM by a group 

called Al Hopkins and His Buckle Busters. I ta,pe I'ecorded Barry's 

discs and soon was able to trade du~s of t.hese recordi~gs to a 

Minneapolis collector of railroad memorabilia fOI' dubs of his 78 

RPM discs of railroad songs by Mainer's Mountaineers, Darby and 

Tarlton, and Riley Puckett. ] traded these dubs to a collectol' of 

vintage 78s fOI' dubs of Dock Boggs and Ernest Stoneman discs he 

bad bonght at mail·order rccord auctions. Within two years I had 

located other seekers after Anthology-type music io New Haven, 

Cambridge, and Berkeley, and was soon trading enLire 7" reels of 

dubs of old·time country songs and blues. 

1 continued to collect tape dubs of 78 RPM records for tbe next 

twenty years, eventually compiling a collection of some thousands 

of titles. This collectiou eventually came to I'esemble a cosmic ver· 

sian of the A1111lOlogy, its parameters defined quite p)'ecisely by the 

kinds of music and the artists Rany Smith ha.d included there, but 

its horizons intended to be infinite: I wanted to hear all the recOl'd

ings made by Uncle Dave Macon, all the Blind Willie Jobosons, 

all the Frank Hutchisons, all the recordings of 5-stl"ing banjo and 

so on, including all the recordings of all the artists cited by Smith 

iu his discographical footnotes. 

'I'he ·A.nt.Jwlouy led me not only into intellectual pu.rsuits but 

also into a fellowship of ,·jch personal contacts, As the Folk Song 

Revivalists of the 1960s began to search for and to locate the SUI'

viving artists of the A1Ithofo(fY, I came in time to meet eleven of the 

musicians who appear 011 the Anthology. More importantly, through 

the Little Sandy Review, I bega.n to meet other young people who 

had likewise eome unde!' the spell of the A lIthology, and t.hese metl 

and women-fellow "Anthologists" aU-became n1)' lifetime friends 

and associates. Thus, today I know all attorney who, unbeknownst 

to his col1eagues at the Mil1nesota. statehouse, will take out his 1933 

National Duolian guitar and sing a passionate I'endition of "Henry 

Lee." I know a physicist at a nationaJly importllnt engineering fiJ'Ul 

who loves nothing bet.ter than to fiddle and sing "Old Shoes and 

Leggins," "Willie Moore," and "Ommie Wise." 1 know a retired 

postlt! worker who years ago showed me 011 his old Silvertone banjo 

how he had learned to Ufrail" like Clarence Ashley by listening to 

"The Coo Coo Bird." I know a prominent professor of folklore who, 

when we were grnduate assistants at the Univel'sity of Miunesota, 

taught me the guitar lick that Furry Lewis uses on "Kassie Jones." 

And best of all is the girl who first beard the A11t1wlogy on a bor

rowed copy in bel' college dorm itory room and resoh'ed to learn t.he 

5·string baujo, and with whom I have shared thirty-five yeRI'S of 

marriage, countless Cal'ter Family duets at the kitchen sink, and 

endless discussions of the music of the Anthology, 

While the Anthology itself has remained something of a.n under

ground document, its influences continue to haunt the popular cui· 

ture. One of Bob Dylan's most recent albums. Worfd Gone Wrong, 

contains a perfol'mance of uStackalee" derived from the Anthology 

version by Frank Hutchison. Recently while "information surfing" 

on the Use net newsgroup rec.lllnsic.folk, 1 noted fI posting by a stu

dent who had just. obtlliucd "an old Folkways record" which COll

tained a "great performance of IBoll Weevil.'" The stndent asked if 

anyone on the netwQI'k knew the identity of the Masked Marvel and 

could provide discographicai or biographical information. Sitting 

at my c,amputer screen, I seemed to be looking into a cyberspace 

mirror of my own past. '"'Boll Weevil Billes" still reaches out, I mar

veled, still draws aJl initiate into the mystery of the man behind 

that l'aspillg and passionate "Voice, still sct.\l II novice questing for 

answers to the qujntessentially Americll.l1 questions the singer poses: 

who am I, from whence do I come, what does my music mean' 

I typed out a reply directing the student to the Yazoo reissues 

of Patton's material, Goddch aud Dixon's diseography. and Calt 

and Wardlow's biography of Patton, reflecting on the ease with 

which this discoverel"s aagel' questions could now ride t.he infomIa

tion superhighway. Perha.ps, I thought, powered by the la.ser and 

computer technology of the twenty-first century. the Anthology may 

yet fulfill Moses Asch's dream of reaching that 'm ajority of 

Americans" in pursuit of their truest and best heritage. I finished 

typing, hit t.he "send" key, and the brotherhood or the Anthology 

had gained yet anothel' citizen toward that distant majority. 

END 
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He would lend out books that he thought 

you might want, gave away paintings 

and collages, but once a record came into 

his room it never left. 

West Coast 
·Record Collector 
luis Kemnitzer 

PA:'\ORA~IIC WAY, OFFI('IAI.I .. Y A STRJo:ET in Berkeley, was a cont'rete 

path and steps in the lower Berkeley Hills above the University of 

California campus, and 5 Panoramic Way was an unprepossessing 

green door in what looked like the basement of a house that I never 

really looked at. Standing in front of the door, one could see the 

Golden Gate Bridge, the Bay Bridge. and parts of Marin County 

headlands and the Berkeley Flats (that's Dot out of the ordinary

at the time, as a 19-year-old freshman, I was living in 8 sub-sub

basement with no address and a breathtaking view of thl' Bay from 

its little window). 

In 1946, when I was shipping out of Seattle, Harry Smith was a 

legend among r{'cord collectors and jazz and country music enthusi

asts that I met. People had been introduced to Lummi Midwinter 

Dances, which they called Spirit Dances, by Harry Smith. He had 

introduced blues record collectors to Jimmie Rodgers. He was 

reputed to have one of the finest, not the biggest, record collections 

that people kncw. When he learncd that I was going to attend UC 

Berkeley, Bill Erickson, a high school friend in Pasadena who 

played trumpet and piano, urged me to look him UI). 

When 1 arrived ~t his door on a sunny afternoon in F'ebruary 

1948, he invited me in and told me to sit over there while he fin

ished spraying his film. The little room, already crowded with bed, 

boxes se rving 8S bookshelves and record shelves, boxes of things, 

piles of books and records, was festooned with yards of raw film 

adorned with little bits of masking tape in subtly changing shal)eS 

and sizes. Harry had a little jar of cinema dye in one hand and a 

fixative atomizer in his mouth, and blew the dye onto the film. This 

is what he told me later. At the lime of first contact his behavior 

was completely mysterious. Ilis work was done for- a while. lIe had 

to wait for the cinema dye to set before he could take off the little 

bits of masking tape, rearrange them, add some, remove some. 

Now we could talk about record colleeting, blues, jazz, h;Jlhilly 

music, gospel music. We shared 11 love for the records themselves as 

well as the music that was encoded in them. The labels, the record 

jackets, the catalogs, and the announcements from the early thirties 

and before werc sensual tokens of the eras, and we felt, saw, and J»+ 
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smelled what the music was expreSlJing. We also shared a sense of 

awe and discovery of beauty and the edge of sometbing ineffable 

and profound around the music and its context. Harry communicat· 

ed this to me, and of course the drugs belped a lot. Marijuana was 

the drug of choice, and Benzedrine, carried on the blotters in 

over·the-counter inhalers, helped us stay up longr-r to learll more 

from the records. 

It's hard, fifty years later, to remember the order of businefls of 

those days. I was a dilatory student, more caught up in tbe music 

and record collecting and making sense out of what 1 was hearing 

than in the business of college. Harry was awesome: he I>reseoted a 

picture of total chaos and disorganization, but produced shimmer

ing jewels of film. lie was also a part of an artistic and intellectual 

world that I had not even knowll existed and bad no way of 

appreciating. 

I think I spent more time with llarry than I did in school. 

We went to old stores looking lor records. One gold mine was in 

Richmond, an hour away by bus. Neither of us had mueh money, so 

our weekly trips there depended on the presence of cash. This little 

old store had shelves and shelves of records, all of them produced 

before 1930 and represcnting every style and tradition imaginable. 

And lIarry knew them a11-Yvette Guilbert, Torkel F. Scholander, 

Mexican Police bands, street organs playing operatic airs, Italian 

bagpipes, Asturian bagpipes-Harry introduced me to a whole new 

world that I probably would have missed in a quest for blues and 

old time country music. We would dream of getting enough money 

together to buy and store the wbole store, but after two months of 

five to ten records a trip, the store and its inventol'y disappeared 

without a trace. There were still a few thousand records to search, 

and tbey were all gone. 

Since J was very shy and very straight and "cry innocent, I'm 

sure that Harry was disappointed in me for not Jiving up to his 

expectations. He once scolded me for reading while he was talking 

to Bertrand Bronson, who was consulting with Ilarry about the 

music of versions of Child ballads performed by American "hillbilly" 

recording artists. But h(' recognized a willing ear, and the torrent 

of information, ideas, and gOSIJip confused me and educated me. 

When I first met him, llarry was working afternoon shift at 

Aramco in San Francisco, but he left that job soon after. lIe said 

that he didn't have to worry about money because he was set. for 

unemployment compensation-he had told t.hem that his occupation 

was duck decoy painter and that they had to find him an equivalent 

job, and they couldn't deny him the money. I think he really 

believed that, or at least he expected us to belie"e it. I used to meet 

him after work, and we would get high and go to jazz clubs 01' visit 

other record collectors, returning to Berkeley on the last E Train. 

Two I>eople were most often on our list-Bob Waller, who lived 

in the Monkey Block, and had an eclectic collection that included 

blues, jazz, country music, flamenco, Arabic, and African music, 

and Peter Tamony, a linguist, who collected blues records as exam

ples of speech usage aod context. (Thirty ycars later, Peter Ta.mon~· 

was probably the last Irishman to live at 2o!th Ilnd York Streets, in 

the heart of what is now a predominantly Latino district.) 00 more 

thlln a few visits, Harry would whcedle Il record out. of Bob or 

Peter. He "just wanted to borrow it for a few days." Harry was irre· 

sistible. The mark would hand o\'er the r{'cord, knowing that he 

"I think it was on my 29th birthday that I saw Harry Smith pull off one of his party tricks. I didn't know Harry, particularly, although I'd seen him on 

the stairs, going up to Allen's in the tenement on East 12th Street where I lived. I also shared a birthday with my friend and neighbor Rosebud, who was 

Harry's 'spiritual wife.' So Harry came to the party. He was rude in that preemptive way that small men sometimes auume, and he helped himself to 

a great deal of coke and bogarted all the reefers. Then he proposed a challenge: if we'd sing a verse of "Barbaro Allen,- he'd tell us what county we 

were born in. As it happened, the only person present who remembered the words was my then-girlfriend. After she song, Harry instantly said, 

" 'Bennington County, Vermont.' And he was right. It was news to me-I'd always thought she was born in Mauochusetts. 

The feat, as I come to realize, was echt Harry: it was a bit of genius musicology, but it seemed to go beyond that into the uncanny. So it is with the 

Anthology. I bought the volumes, one at a time, saving my pennies, initially because I was curious about Harry. When I heard them, though, I felt I'd 

been let in on some enormous secret. And that's one thing the Anthology constitutes: it is a philosophers' stone or 0 Rosetta Stone, a treasure mop of on 

ancient and now·hidden America. In 1952, when its contents were only twenty or twenty-five years old, they must have already seemed ancient. Now ---



would never see it again. Sometimes be would t rade H record, one 

that wasn't as valuab le or interesting or was in worse condition. 

lIe did that. with me a lso. One of t he se lections in hi s doc umentary 

A?lthology is mine-Midd le Georgia Singing Convention No. 1, 

"This Song of Love." H is copy had 8 small check on the margin, my 

copy was in mint condition. He talk{'d me int.o trading, by convinc

ing me t hat h is co ll ection was 1II0r(' i lll p~rtan t than Inine beeause 

his was a research collection. Since he had already convinced me 

that his collection was more important than Peter's or Bob's collec

tion, I couldn ' t argu('. I'm sure that anybody who had any contact 

with him has a s imilar story. 

At the same time t hat Harry was immensely p rotect ive of t he 

record collection and gr('edy about getting more r('cords, I had the 

impression that he considered himself more the custodian than 

the owner of these records. He hinted few times that the Collection 

was goi ng t.o go to nn institution to be curated . Certai n ly he was 

more protective of the records t han of anything else in h is rOO ID . U (' 

would lE'nd out books that he t hought you might wa nt, gave away 

paintings and collHges, but once a recortl came into his room it 

never left. He would bring records over to my room to play, but he 

wou ld never let me bo rrow them, even as he would bor row or t ry 

to bor row records from other people. 

Some time in the fall of 1948 Harry moved from Berkelcy to 

San Francisco, to a room over Jackson's Noo k, a famous after-hours 

spot in thc Fillmore District. He now was maki ng int ri cate pain t

ings, fa intly reminiscent of Ksndinsky, which were meant to be 

watched to music. Harry won ld set the painting, app roxima,tely 3 

feet by 4 feet, on an eanel, and put a Di.tzy Gillespie or Perez Prado 
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record on thE' phonograph. lIe wou ld then stand to one s ide of the 

paint ing, long pointer in hand, slightly huddled over, and ro r ma ll ~· 

point to one Hlll a ll nrea after anot her in succession as t he mus ic 

progressed. Il e announced t hat this was a new art form. Time and 

events were in a IinE'sr progression and happening all at onee at 

the same t ime. T hi !'! was also t he time that Harry was commissioned 

to pa int mu ra ls on the wallH in a nearby club, Bop City. This was 

011 t he corner of Geary a nd l"i llmore. 1 don't know what happened 

to the mu ra ls after Bop City became a Mosque. The budding was 

razed during the 'redevelol>ment' of the a rea. 

This may not have much meaning for whitt you're doi ng, but J 

wa nt to get it off my cheRt. Ha rry's aest hetic was very complex. 

and I have to t hauk h im fo r g iving me some insight into it. The for

mal attributes only had meaning or aUraction or beauty as they 

accom pan iNl and were accompanied by histor ical, cultura l. psycho

log ica l context. The possibility t hat contexts cou ld be ma nnfuctu red 

or manipu lnted on ly added spice to the aest hetic. H arry gave t he 

impression t hat he was jumping from intere!'!t to interest, that he 

was intellectually fickle. But one of his friends, I think it Wllij 

Jo rdan Belson, said that Uarry could grasp thE' fundamental points 

of a system very casily, a nd once t hat was do ne, t he cha ll engE' to 

learn about it was gone. He waS also meticulous about detail /l nd 

aware t hat the whole was immanent in its parts. Thus he incorpo

rated a vernacular confess ional magazine. NegrQ Arhievl'mtllts, into 

h is sensibi l ities about b lues. Hobo News, gospel literature, record 

catalogues, a lso cont ri buted to a mat r ix fo r ap preciating and 

understand ing t he music. 

the culture they represent has entirely diuappeared from the acknowledged face of the nation , although, as Greil Marcus has pointed out, it continues to 

lurk in its subconscious, the secret sharer of its violenc e and yearning . 

The An,ho/ogy is ce rtainly for from being just a bunch of goad songs . It led me to seek out more of the some, and there is plenty; I' m still looking 

for stray numbers by Buell Kazee, and I don ' t know wheth er Harry considered putting in Washington Phillips and decided against it, and did the 

Alabama Socred Harp Singers ever record anything else? But all of that is off the point: the An,hology is a work of art, rounded ond com~ete unto 

itself. Other anthologies are good or not, historical or aesthetic, instructive or inspiring, nicely sequenced or random, but even the best ones are merely 

collections. The Anthology is, like Harry', films . a brilliant montage. It can be considered both as a late milestone in the folk-lyric stream of tradition 

and as a pioneer work of post-modernism. And it is on ene ntiol element of American culture, deserving of a place on the narrow shelf between 

Huckleberry Finn and Walker Evans's American Pictures. Every twelve -year-old should have a copy." -lUC SANTE , May 1997 
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He said, "Look, this is what I want to 

I want to layout the book of notes. I 

want to do the whole thing. All I want 

be sure of is that they are issued." 

The Birth and Growth 
of the Anthology 
of American Folk Music 
As told by Moses Asch 

!T'f\ A LONG STORY. 1 started making records in 1939. The company 

was then knowu as Asch Records. During the war, shellac was 

.confined to manuracturers who were in business before 1939 so 

r combined with Stinson who had the production but needed the 

titles. In 1945, Stinson and [ parted. 

Came the end of the war, there was a hoom here. At that time 

we paid $10,000 to an artist, and Disc had the top jazz artists. We 

issued Jazz at the Philhal'monic in close cooperation with Norman 

Grllntz, who lent me the money to do it. Grantz lilter retired II 

millionaire when he used the money from his Verve records to buy 

Picassos by the square inch. 

But by 1947, [ went bankrupt for $300,000 aud started 

Folkways Records. People who were involved in folk music between 

1939 and 1947 knew what I was doing. ] WIIS the only onc during 

those years who was documenting and issuing anything of conse

quence. In those days there was a union strike, and nobody wanted 

to hire musicians, so they came to me. The GI's were coming back 

from the war bringing songs. Pete Seeger came back then with 

war and anti-army songs that talked about the lieutenant who \ 

'selling shoes to the private; songs also about the housing, the p 

and all that business. 

So when I started issuing records ogain in 1947, this man, t 

closest] guess to Woody Guthrie 8S a character, came to see me 

had heard about me. His name was Harry Smith. 

Actually, his interest WKS originally in the American Indians 

the Northwest. That's how he became interestl.'d iu music as such 

he documented very early. During the War, because hc was so sm 

he was able to mount the gUllS in the fuselages of airplanes. He 

extra pay, and with all that money bonght up records. That was 

the same time when I bought my collection of 78s-a very largc 

Before the war, the record companies themselves decided w 

records wonld be allocated to dealers. Tb-e dealer, in order to 

have a Columbia franchise, for example, would have to take wh 

ever Columbia sent him. Those were the monopolistic days. 

Naturally, the hillbilly stuff, the country music and all of that 

had to llccept herc (in N.Y.)-two of each or three of each. 



Then we had the shellac shortage during the War-Asia was cut 

off aod they were using boats for other things than shelIac. So in 

order to get shellac, the big companies oCfered eighteen or twenty 

cents [or all the records that dealers had in stock. New York Band 

and Instrument and all the other dealers that I used to pick up 

records from had tables Cull of this stuff-the greatest muslc in the 

world - and New Yorkers knew nothing about it. Right? 

Harry Smith had the same thing on the West Coast. He bought 

up thousands of records. He knew what he was doing because all 

this time he kept track of when the records were recorded and who 

recorded them. In those days, they issued catalogs that gave the 

date, the matrix number and tbe place of the session. In the eurly 

Victor and Columbia days, the dealer had all this information. 

Harry Smith collected vast information. In addition to that, he 

is 811 intellect. ITe understood the content of the records. He knew 

their relationship to folk music, their relationship to English litera~ 

ture, and their relationship to the world. 

He came to me with this vast collection of records. He needed 

money desperately. All his life he needed money. He got it from 

the Guggenheims, or he got it from me or from others. He always 

needed money because he was always experimenting in the movies. 

lIe is quite a well~kllown movie crcator. That's an expensive 

thing to work with. 

Out of his collection, he came to me and said: "Look, this is 

what I want to do. I want to layout the book of not(,8. I want to do 

the whole thing. AliI want to be sure of is that they al'e issued." 

Of course, I was tremendously interested. 

Harry did the notes, typed up the notes, pasted up the notes, 

did the whole work. He and I discusscd the layout, but. he laid out 

the whole thing. You know, he is very nice to work with. De is 

very thorough. He knew the material. lIe knew when it was record

ed and he can name the people on the record. 

The sad part of it is that afterwards when 1 wanted to issue 

volumes IV and V we ran into the problem of everybody wanting to 

get into the act and nobody issuing a thing. The last effort was 

John Cohen and Sam Charterll, but both of them dropped the pro

ject. It was not pressure Crom other companies. Those people 

have never influenced me one way or the other. The real reason is 

I couldn't get the documentation. 

MOSES ABen 

The records were not available anymore. Harry had sold 

t.hem to the New York Public Library-half of them. The other half 

I bougbt, and Sam Charters went througb them, and we issued 

some of the things from the collection-Cajun and others on the 

RBF· label. 

No one knew the background of each record. Harry Smith 

disappeared. Then he started working on finger string games. Then 

he started working with the Seminole people. And now he is doing 

very well with moving pictures, so he dropped the whole project. 

Nobody picked it up at all. This is the horror. 

It is all on tape. The problem is that Harry needed the records 

which were sent to the New York Public Library. The Library just. 

taped it with no documentation at all and nobody has heen able to 

reconstruct it. 1 have the tapes of Volumes IV and V, hnt 1 can't 

get. the documentation. There is no sense in just issuing it without 

the documentation. 

The most important thing is the influence of the Anthology on 

people. It has been a take~orr point for many of the younger musi~ 

cians like Dave Bromberg, people like that. For th~ documenters, 

the Allthology has set a standard. It's rather interesting that when 

lhe White House wanted to get a record collection, the first record 

they ordered wa~ t.he Anthology. 

Pete Seeger just went to Asia. He took a plane And even wit.h all 

that weight he took the .Anthology. Harold Leventhal went to India 

and took the A ntltology with him. When I)eople are interested in 

American folk music, it is one of the best examples. 

Wherever t go, the first thing they ask me is: <;ls it still in 

print! Is the A nthology of American I"olk Music still in prinU" 

Yes!! 

From an interview with Ethel Raim and Bob Norman, March 22, 1972. 

Excerpted from Sing Out! MagaZine 26(1) and 26(2). 

01977 The Sing Out Corporation. Used by permission. AU rights reserved . , 
*Records Books Films, a subsidiary label of Folkways founded in the early 

1960s, that reissued histOriC recordings of the 1920s and 1930s. 



HANDBOOK TO THE ANTHOLOGY OF AMERICAN FOLK MUSIC 

Enclosed is a facsimile of HaITY Smith's original handbook, which he composed, designed and 

laid out himself. There have been several reprintings since tbe original edition, 

each with changes in art, copy, and design. This reproduction is faithful to Harry's ereatioll. 

It has been produced with the same reprographic methods in use at the time 

of the original edition: film negatives were shot with a photostat camera from a printed copy 

, 
of the 1952 handbook because the original mechanica l boal.'ds had been lost. 

We did no retouching or cleaning up and made no changes to the original art or copy. 

Offset plates were then made from these negatives, and paper was selected to match the ol'iginal. 

The result is a reproduction which is as close as possible to the original artifact. 



Notes on 
Harry Smith's 
Anthology 
Neil V. Rosenberg 

Memorial University of Newfoundland 

St. John's, Newfoundland 

Uke a bibliographer who annotates selected 

books, discographer Harry Smith in his 

~Foreword~ sets the recordings he has culled 

into a social and historical context. He uses 

record numbers-created by publishers for 

tracking inventory, deployed by discographers 

as an analytic vocabulary. and revered by 

collectors as icons-as well as individual per

formance tilles to identify the data. 

But like many other scholars and enthusi

asts Smith doesn't explain what he means 

by "folk song~ or tell how he knows which titles 

are and which are nol u'olk.ft It's a mystery, 

too, how he selected performances from the 

Berliner catalogue, which did not have a ~folk 

song" series. Smilh must have first identified 

likely tilles In someone's collection, listened to 

them, and chosen the four he speaks of. 

According to Paul Charosh, who recenlly pub

lished a Berliner discography, one of the four 

discs, 3012, is known only through Smith's list

ing and cannot be found in any enant colletlion. 

Smith does not menlion that Cousins and 

Oemoss, the performers on this disc, were among 

the first African-American musicians to record. 

Situating himself at the intersection of 

folk music scholarship and the record business, 

he speaks with the authority of an informed 

listener who believes he knows authentiC folk 

performances. His understanding is clearly 

shaped by the history of the record industry as 

a whole. Commercial audio recordings had 

been available since before the turn of the cen

tury, but until the 1920s they typically reflected 

the tastes of the urban middle class to whom 

the recordings were marketed. Most records in 

these yealS carried performances ffllm vaude

vilie, Broadway, Tin Pan Alley, brass bands, 

opera, and other genres of the popular culture 

of the time, As Smith says. some folk materials 

appeared In record companies' catalogues from 

the very beginning. But such recordings usually 

presented their performances as self-conscious 

examples of other peoples' lives and musics_ 

The modern era Smith speaks of represented a 

new set of practices. 

In the early 1920s, safes of a new tech

nology, the radio, caused phonograph and 

record sales to drop. Record companies sought 

new markets. Because phonographs cost 

less than radios and didn't require electricity, 

they could be sold more easily to working-class 

consumers. Recent Immigrants, factory work

ers, and farm families could afford this older 

and thus cheaper modern entertainment tech

nology. But they would only buy phonographs 

if there were records to hear on them that 

appealed to their tastes. What followed is told 

by Smith through Ralph Peer's narrative of his 

1923 experience with Fiddlin' John Carson. 

taken from a 1938 Collier's magazine article, 

"Thar's Gold in Them Hillbillies.~ It's quoted 

without qualification by Smith because the his

torical research didn't begin until the late 

1950s that would make evident Peer's exagger

ation (Carson's record sold well but nol that 

well; only a few hillbiJly records-by Jimmie 

Rodgers and Vernon Dalhart-sold 500,000 

copies in the 1920s) and his oversimplification 

NEIL V. ROSENBERG 

(Polk Brockman, the "local dealer~ in Atlanta. 

played a bigger role than Peer indicates). 

Peer's success led record companies to create 

generic series tor marketing such recordings to 

Walking-class Whites. These series were at first 

given various names like "old-time music~ or 

"old familiar tunes," but eventually they were 

called "hillbiIJ( from one of Peer's popular 

recording bands. other series produced for eth

nic and regional groups like the Cajuns of 

louisiana reflected the same search tor mar

kets by New York-based companies like Okeh, 

Victor, and Columbia. Employed by these com

panies, Peer and others like lIim -talent 

scouls called "Artists and Repertoire" or "A & 

R" men - traveled with recording equipment 

to hinterland cities, particularly in the 

Southeast and Soulhwest. They advertised 

auditions and got advice from music retailers 

about locally popular musicians. 

One of these series had a slightly differ

ent history. By 1920 Peer had discovered that 

recordings of African-Amencan singers sold 

well to African-Americans, so his company, 

Okeh, initiated a separate senes. It was called 

~race,~ an In-group term at the time (used fre

Quently in the Chicago Defender) that was nol 

considered demeaning and preferred to "Negro" 

by many African-Americans. Until 1926, almost 

all Black performers on record were popular 

stage performers. Artists like Bessie Smith

female vaudeVille blues singers With jan styled 

accompanists-dominated these series in 

sales and numbers of tilles. Bui lt 19261hings 

changed rather dramatically when J. Mayo 

Williams, an African-American A & R man for 

Paramount Records of Chicago, acting on a tip 

from a Texas record seller, brought street singel 

Blind lemon Jefferson to Chicago to re- ~ 



ANT H OLOGY OF AMERICAN FOLK MUSIC 

" I didn' t know Harry very well. I made it a point to avoid him unless I was drunk . So I sort of forgot all my best stories . But 1 am here to acknowledge 

a debt of honor that I, and my whale generation , awe to Harry because of that Anthology, which was the Bible for hundreds of us, or more . Withoul 

that, a whole lor of things never would have happened in th is country musically. I think of it as the Neo-ethnic revival of th e 1950s and 60s . Instead of 

handling folk music as if th ey were art songs, people tried to do them with some of the flavor of the originals. And without the originals to listen to, 

that's kind of hard to do ••• [The Anthology} all of a sudde n gave them a wide circulation. I think it really changed mu sic in this country.· 

- DAVE VAN RONK , transcribed from comments at th e Harry Smith memorial , February 9, 1992 

cord him. His best-selling records sent other 

companies out hunting for more ·down-home~ 

sounds, and created the popular image of blues 

performers as solo singer-guitarists. Around the 

same time, down-home African-American reli-

gious sermons and music look over in populari-

ty from th,e relatively more lormalquartets pre

viously heard. 

Surveying the results of thiS markel-dri

ven musical populism in hiS ·Foreword.~ Smith 

suggesls that this activily produced a body of 

recordings reflecting "regionalqualihes" soon 

to be eradicated by the forces of modernity

the "phonograph, radio and talking pictures· 

He argued that records documented "style"

aspects of music ·unknowable through written 

tranSCliptions.~ and thai they conveyed 

"musics of g/Oups living In mutual social and 

cultural iSOlation." The first claim is indis-

putable, records could convey Indescribable 

features of performance style. personal 

nuances which could be learned impersonally 

by listemng repeatedly. But the Idea of SOCial 

and cultural isolation in the historical past is 

an oversimplification. "Local types" have 

always inlegrated With olher cultural models. 

ThiS sort of change is constant and was hap

pening in musical systems before records. 

radios. and movies arrived. Ironically, present 

knowledge about this recorded music is greater 

largely because HallY Smith's anthology 

stimulated the research. Today, his comments 

on cultural isalation need qualification. 

Some who recorded for these race, hillbil

ly, and ethnic series were full-time profession

als in vaudeville or radiO. Most were not, 

though. They were experienced public perform-

ers of vernacular music whose previous audi-

ences were local or regional. Most included in 

their repertoire some venerable old songs 

and tunes that a few of the more open-minded 

scholars 01 the lime recognized as folk music. 

Indeed. In 1940 Alan Lomax. fresh from ground

breaking field recording work lor the library 

of Congress with his father John and other 

researchers like lora Neale Hurston, listened 

to 3.000 of the race and hillbilly records 1ssued 

in the twenties and thirties and published an 

annotated list of 350 titles (including many 01 

the performers and selechons in this set) as 

"List of Amelican Folk Songs on Commercial 

Records.~ lomax's annotations represented his 

own Judgments: -Imp" \important). -vf" (very 

fine), "trad," "ver" (version), and sa forth. 

Smith, more modest and precise in his scholar

ship than lomax, references printed folksong 

collections in his annotations. like Loma~. his 

judgments about what to Include were informed 

by a sense of \radlhonal performance styles 

and contexts. 

But few of the performers in these series 

of the late 1920s performed Just "folk" stuff. 

Most also Included renditions of popular tunes, 

new and old, as well as their own compositions. 

Some artists recorded only once, for if their 

records did not sell Wf!11. they wete not Invited 

to record again. Few were prepared for the 

demands of the record companies for new and 

unique material at every recording session. By 

the early thirties these series had produced 

some best-sellers. But the connections that we 

expect today between hit records. personal 

appearances. and media exposure were mfre

Quent. For example. although the Carter 

family's recordings were national best-sellers, 

until 1938 the Family toured only sporadically 

and locally in the upper South. appearing at 

schools. churches. and movie houses. In 1938 

they began wmlenng m Del Rio, Texas. and 

broadcasting from eJllremety powerful radiO 

stations just over the border in Mexico. Of the 

artists Included In this anthology. the Carters 

were an exception in that they recorded every 

year but one from 1927 to 1942, the year before 

their act broke up. Most of the others heard 

here stopped recording long before that. In the 

early thirties as Ihe Depression deepened. 

record sales dropped, same of the companies 

went under Of were restructured, A & R men 

traveled less, and recording actiVity dwindled. 

What the companies had created through 

these recordings remained, Ihough: a new 

segment of the music entertainment mdustry, 

one in which local and regional working-class 

musiCians could extend their markets beyond 

the earshot of In-person performances. From 

the mid-1930s on. as recording began agalft 

the musics of this segment steadily grew am 

profeSSionalized. By the 19405 records wert 

creating revenue In new ways-through eled 

juke boxes and radio disc jockeys. Performers 

toured, broadcast, and made movies in support 

of their recordings. By 1952. when Smllh 

compiled the AnthololY. "Race" had become 

"Rhythm and Blues: and "Hillbilly," ·CounlfJ 

and Western." Record companies were no 

longer concentrated in New York; new "indepe!l 

dent" companies specialized in R & Band C & 

W. Performers who survIVed the depreSSion and 

those who followed them in the 19405 were 

more knOWing about business practices than 

their predecessors. They learned about mUSlt 

publishing, and when ASCAP, the old New Yo~ 

musIc publishing clearinghouse. refused 

to take them serrously, they created their own 

successful rival. BMI. With the control this 

brought over publishing revenues. they devel· 

oped repertoires that gave them royatties

for newly composed songs and lunes, for the 

most part-and musIC trade magazines began 

tracking R & Band C & W hits on weekly 

charts. 785 were still being manufactured but 

45s were gradually rel(acing them. and the 

new long-plaYing 33 '11 microgroove records 

were taking over middle-class markets 

The music Industry had developed so rapidly 

by catenng to and changing popular tastes 

that the thlrty-year-old recordings Smith had 



collected now seemed obscure. 

Indeed, many of tile recordings were rare 

to start wit~_ Ollen the compames had lost the 

master recordings or recycled tile pressing 

parts for scrap dUllng the war \'fars Although 

some of the musIcians on these records were 

still remembered. only a few were still activety 

performing. The companies that originally 

recorded them-If they still existed-saw no 

markellor republishing their recordings. 

So like many reissues 01 old 78s in the 

post·war years by Independent record compa· 

nies, Smith's AnfhololYwas a ~pirate·-the 

recordings were not licensed from the original 

manufacturers; the performers were not paid 

for their use. Initially Folkways owner Moe Asch 

fell this was unnecessary, believing the compa

nies had given up their rights by destroYing 

the maste/S and not keeping the recordings in 

pllnt Ultimately Folkways did license some 

oflhe recordings, and, wltllthis reissue, all are 

licensed But thiS hardly seemed an issue In 

1952, when Smith alhuistically compiled his 

examples of folk mUSiC by early commercial 

recording artists. In calling it folk music he 

sought to avoid the marketing categories asso

ciated with skin color, ethnlcity, and region, 

choosing Instead a claSSification scheme 

based on formal and contextual features: bal

lads, social mUSIC, and songs. Smith's under

standing was shaped In part by published folk 

music books, which took for granted Ihe idea of 

the ~social isolatlon~ of the Mfolk- while focus

Ing Ihelr analYSIS almost exclUSively on texts. 

Marketed as folk music, this set was 

bough! and listened to by a generallon born. 

for the most part, alter the recordings wefe 

made, Mainly urban and middle-class, they 

wanted to expenence authentic lolk music, and 

Ihls fed their appetltes_ In spite 01 many differ

ences in accent, style, instrumentallon, and so 

forth, the performances bore certain similari

ties, For example, singers and musicians used 

to singing and playing wilhout amplification 

sounded 10rceJui and piercing. because that 

was 1101'1 voices carried best when one was Iry

ing to reach an audience Without using a 

microphone, In the 1930s, microphone singing 

led to the nuanced croonlna of pop singers like 

Bing Crosby; by the early 1950s aJi popular 

musIc singers depended on the miclophone to 

carry tlleir voice, and this made the otd vocal 

approaches sound odd. If their voices were 

exotic, so too were their Instruments. In Ihe 

1950s the guitar was Just becoming tile 

favorite IIIstrument of teenagers, and it was 

played on these recordings in ways Ihat weren't 

in instruction books, Added to this was Ihe fact 

that standards of recording speed in the twen~ 

ties had vaned, so that some of the recordings 

were laster than the actual performance, giving 

them an unnaturally shrill and lIufrled sound, 

TechniCians at Smithsonian Folkways have 

worked to correct this on the current reissue. 

Smith's miXing of IlIJlbllly, race, and Cajun 

performances took on new meaning lor younger 

listeners during the 19505. ThiS was Ihe era In 

which rock and roll was born, a time marked by 

unexpected crossovers between Ihe previously 

discrete series. C & W singer Elvis Presley's 

first single included his cover 01 R & B singer 

Arthur "Big Boy" Crudup's "ThaI's All Right,· 

while R & B Singer Chuck Berry developed lIis 

lirst hit, "Maybelline, from C & W sineer Roy 

Acuff's ~Ida Red,· Young Willie teens heard 

recordings of bluesmen like Muddy Waters on 

WLAC in Nashville and ordered their favorites 

from Randy's Record Shop In Gallatin; they 

heard bluegrass bands like Flatt and Scruggs 

on the Grand Ole Opry and ordered records Irom 

Jimmie Skinner Music Center in Cincinnati By 

the time they discovered the Smith Anthology, it 

seemed like a retrospective crossover collection 

to them; the juxtapOSition and mixing 01 perfor· 

mances from Illose carefully segregated series 

mirrored their own collections of 45s and LPs. 

By the late 1950s Smith's Anthology had 

become a central part of the modern American 

folk music canon, It stimulated a new wave of 

amateur ("lor Ihe lo~e of It") interest in the 

sublect. During the 1960s lolk revival perfolm

els recorded their ~erslons of its songs, many 

01 which entered the contemporary hootenanny 

repertOires learned and performed by youne 

enthUSiasts unaware 01 their source. More 

scholarly types studied Smith's lascinating 

notes. wondering what had happened 10 

Mississippi John Hurt, Clarence Ashley, Furry 

leWIS. and the otllers, like the Coasters, they 

began searching, and loynd some 01 them. 

New recordings were made, and some were 

brought to lolk musIC lestivals at Newport, 

Philadelphia, UCLA, and elsewhere Record col

lectors began 10 look lor olher recordings by 

the performels on the Anthology and to compile 

discographies of them, These stimulated 

biograpllical research. Thus, for example, MThe 

Masked Marvel~ was unmasked as Charley 

Patton, a Mississippi singer who died in 1934, 

now canolllled as "the father 01 the Delta 

blues.~ Today Patton,like many 01 the perform

ers on this set, is Ihe subject of books, articles, 

and reissue recordings. These aftershocks flom 

the Anthology's Inillal impact nol only sent 

American popular music in new directions, but 

also expanded our knowledge about the varied 

musical cultures in which so mucll 01 the 
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industry is rooled. 

Harry Smith Mdiscovered" vernacular art 

at America's social margins, and he mixed it in 

a melting pot Anthologyo' distinctive regIOnal, 

local, and idiosyncratic forms Naming il 

American Folk Music suggested a collectiVity 

that appealed to a signillcant part of the pub

lic, Today we may deconstruct It and inlerpret it 

Irom many sides but we cannot deny Its central 

role in shaping American popular music. 

'"0 
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Supplemental 
Notes on 
the Selections 
Jeff Place 

Compiling historical notes on the artists 01 the 

Anthology has been a fascinating experience. 

Some are qurte well known and thoroughly 

documented while others are so obscure that 

my detective work didn't turn up much of 

anything for them. Some artists like the Carter 

Family recorded hundreds of songs, which 

found their way into many American homes. 

Others like Didier H~bert and jp, Nestor only 

had one recording session and were never 

documented again. 

The artists who make up the Anthologr 

the denizens of Greil Marcus' Smlthville- -are a 

diverse array, Irom street hustlers to Baptist 

ministers. Some lived to see old age, bul many 

died young. Most were !xIrn in the lasl three 

decades al the 19th century, and their recorded 

performances are frequently the only represen

tations we have of the styles of that era. 

The hardship and tragedy In many of their lives 

IS striking. Harry Smith wrote nothing about 

the artists, preferring their anonymity, but in 

these notes, you find out as much about them 

as we know. 

These song annotatiOfls do not replace Harry 

Smith's valuable 1952 booklet they are intend

ed to supplement it. Uke Smith's lext, the fol

lowing annotations are dense with Information. 

They present personal portraits, social land

scapes and historical perspectives intended to 

lead you on your own to find more about the 

artists, the songs. and the forces that produced 

them. In the years since the 1950s, zealous 

record collectors and discographers have spent 

countless hours pursuing the hlstof)' of what 

has been caUed the ~Golden Age- of recording. 

Many other record companies now are III the 

bUSiness of reissuing Ihe mUSIC from this pell

od With detailed liner notes. Books, articles and 

Ph.D dissertations have been wlillen about the 

artists and the songs. The fruits of all of this 

labor are oullhere for the seeing and hearing. 

In 1952 when the Anthology was first 

issued by Folkways owner Moses Asch and 

Harry Smith, lPs (tong-playing records) were a 

brand new, revolutionary technology. II allowed 

the Ustener to experience a number of songs 

wllhout havmg to gel up Intermittently to 

change the record. It also allowed these 84 

songs to be concentrated together on SIX discs 

With Smith's extensive deSCriptions. In 1991, 

we hope that this edition of the AnthotoiYcan 

also take advantage of revolutionary new tech-

The song annotations follaw the pattern below 

SELECTION' " HEN RY lEP 

1 Dick Justice 

CHICAGO: MAV 20. 1929. 

BR 361 Dick Justice, voc.1 .nO 8Ult",-

also of being accessed in a computer CD-RCI 

drive to display Video, photographs, grallhiu 

and additional information on the Anthology 

You can link Irom the E-CD to the web site 

Hopefully, the new AnthofogywiU evolve With 

new channels for exchanging information and 

will serve as a model for presenting importan! 

audio recordings to an interested public. 

A brief biography of the artist and Inlor

mation about the song are included whele 

known and not already covered in Smith's 

notes. A selected discography and bibliograplly 

are included as are setected recordmgs of the 

song by other artists created both before and 

after the referenced recording. AbbrevlahOlls 

used for formals are: 

a= LP; b=18; c=compacl disc; d=casselle 

tape. I have diVided the verSions by mUSical 

style to give the reader some sense of a song S 

RecOO'dlnl location: 

'kouhnl IHte when know'! 

Personnel on the $0111. and Ihe 

mllrumenl~ they ean be 

Rkord l.bIIl (key to "bbre~,.hOl>!l Ippurs II lilt! end ollhe note51 
heard pl'~ln8 'lnlQl'mallOn upd&ltl 

Smith's note$ '" neeeuary). 

notogles. The 1952 world of published books 

and records that are frozen in form can now be 

expanded by the Internet. where a Harry Smith 

Anthology web page Will make these notes 

available in a more extensive and ever-Chang

ing version, capable of being corrected and 

supplemented with leIl. photos, sound and 

Video In a discourse of feedback and shanng. 

Additionally. disc six of thiS set is an 

Enhanced CD, capable not only of be~ng played 

as an audio disc in a compact diSC player, but 

provemence. recogniZing. 01 course, that 

people hold different opInions about the use 

and usefulness of these categarles. 

t encourage you to sit down with this 

recording and its notes and experience the 

Anthology deeply. 3\ others bel ore you 

have. It is our musIc at a very dlflerenttime. 

'" 



-~------~----~---------------A:-:N:-::N 0 TAT ION S B Y J E F P P L A (' E (S E IJ E C T ION S 1 - 4 ) 

SELECTION ! " HENRY LEE " 

I Dick Justice 

CHICAGO MAY 20. 1929. 

8R 367 Dick Justice, vocal .nd lUll", 

Richard "Dick~ Justice (1906-19505) was Irom logan COllnq, WV. He was influenced both by blues 

records he Ileard during Ihe 1920s (Russell 1973; p.2JJ and the Black musicians he-was kRown 10 

play willi near his home. HIs ten recordings for Brunswick Records in 1929 were a mixture 01 Anglo

American ballads and African-Americall blues and are as likel~ to IUln up on blues antholagies as 

on folk. Justice's style is similar to that of his neighbor Frank Hutchison (selection 19), wilh whom 

he played on occasion. He spent most of his life working as a coal miner 

FOR ADDITIONAL RECORDINGS BY JUSTICE 

HI \lit cou.ct_ A CdlKr"",o/ MIIfIIIrlifl IlwsCTY ~II., 

IIotN ,.1I'nl VI<t_ 011 Ina; ClwHRPod'K IUne ..... 

MUtt cnn.s BlwfYlI024<. 

fOR '-'OOITtONAl INfORMATION ABOUT 
JUSTICE ... 1IHM111!13 

OTHER RECORDED VERSIONS OF THE 
SONG INCLUDE folksonC Rr.;.al: II Ileal')' 1II111 

PtuJ See", PItS I~. IS I." "',1'1 ..... t.... He.ry ~ 

IobtI JKOIr kIln fRO 11)(1)1, Illo1'11l1e<rl')' III' \loti o,taft CO\. 

~lm CounllJ'lStrinl bnd: IS r.- .... ~ 0.",.l1li 

rlmo. CTY 3W3c 8Iuq'lSs:.1 ,.".,.1II111' O"'e ["~I.IIIII 

Rr.er 8lI'Id REB 1616d,., l!)Unl ~"n"n( ~ £1,1 Tlylof Ud IhI 

St., bn\a,e Bop RIIIU. Rack: IS IIeII')' LM 11\"1 HIMr. 

~rc:k c. .. ud thlll' SIerts REI' 46U5c 

SELECTION 

2 
VIC 40193 ! 

" FATAL FLOWER GARDE N" 

Nelstone's Hawaiians 

ATlANTA, GA NOvEMBER 30, 1929 

Hubert Nelson. yoc.l,nd sleel gUitar, James 0 Touc;hsttme. woc:,l.nd gUllar. 

little is known of this group, obviously named by combining its members' SUI names From soulhe," 

Alabama, they were the first in the alea to use a steel guital (Wolfe telephone conversation 4/97) 

and to record the country musIc standard "Just Because_~ Ou"ng the 1920s ,ecordings .eatunng 

Hawaiian guitar became quite popular. 

Similar 10 Ihe sound of bottleneck gUitar technique, the ~crying~ 01 electric steel guitars is 

still an important part 01 country and western music_ Hawaiian gUlla's caught on domestically 

shortly alter Hawaii's enllance Into the American empire in the years preceding World War I (Malone 

1985: p.26). Hawaiian Frank Ferera came to the United States in 1914 as part of the Panama Pacific 

Exhibition and claims to hawe introduced the instrument on the mainland (Malone 1985: p.641. 

fOR ADDITtON'-'L RECORDINGS OF 
NElSON AND TOUCHSTONE MIl ""'coIl1r;tlOl OIl"" 
/JII~ Olllllll( Filii SOn, fJ'/lllf If'N us. 

OTHER RECORDED VERSIONS OF THE 
SONG INCLUDE B,ltlsh, n htli flowe, G.,6et! br !'tID 
s.cer AAG Th. 11 Silllup" [ .. a ~t.1III o\L UrI7d RVR 

12-6111 

SElECTION 

3 
COL 15654 ! 

- THE HOUSE CARPENTER 

Clarence Ashley 

ATlANTA. GA APRIL 14, 1930 

Clarence Astrley, woc:,l ,nd barriO 

Clarence ~Tom~ Ashley (l89~19671. from Shouns in East Tennessee. recorded alternately as 

Clarence or Tom for different record companies. Early in his career, he traveled with medicine shows, 

and in the 1920$ and 1930$ he acted as Iront man in many of the groups he played With, miling 

humor with mUSIC, Ashley played with the Calolina Tar Heels (selections 12, 271, The Blue Ridge 

MOUntain Entertainers, Byrd Moore and the Hoi Shots, and Ashley's Melody Men, Alter hiS initial 

recording career ended, he made a irving sawmUlinK, farming, and what he called "busllna" (pass

Ing the hat for mcmey1 (Rlnzler 1994). 

By the mid·1940s Ashley had stopped plaYing banjo because 01 a hand inlury, Scholar-musi

cian Ralph Rinzler happened to see Ashley In 1960 at the Union Grove (HC) Fiddler's Convention 

Remembering Ashley from Smith's Anthology, he asked 10 record him, and the subsequenl recording 

session also introduced Rmzler to the brilliant guitarist Arthel "Ooc" Watson. ThiS meeltna led to 

Ashley's second career plaYing at colleges, festivals, and nightclubs during the folk reviwal. 

FOR AOOITIONAl RECORDINGS BY ASHLEY 
HlI.d tn.i c..., I;" On',.,/C. ... r.,IIfrIhOH 1111, 

rbe OtI"ullo1btrp R«oIdrn,J QI D« *",_ ,lid CI,ruu 

~Sf 'OO29c: roeAJM.y,.,., lJ.,fW moe. ,l1li .. tI" 

CGliIctIW kIotrl. 81_. V 3 Yl ZOlk Wllr/e r:-trr"-n. 

/g26-19J1COl..U66t,I"..," OIIr_ /ilusitfW 239Ot. 

CaLLI. ru,/au 011 Ii .. fWIen c._"," fW 2'lx, 

H,_". Ii,," Yl IO~le. 0I<t liN lkNl~tlJ# I,IIIlI, CTY 

l~, Old r. .. Mpf.r( III/twpft1¥C I2lne, .... (t'tlII'" I] 

"" CIu/l)'fW RBfIIe for IIkI't ..... ,.'DllUbtII .. As_ley HI 

H,.II .. 199' 

OTHER RECORDED VERSIONS Of THE 
SONG INClUOE Trad,tion., Ame,ICln folk: IS 

lIDo .. Ca,,.., .. by 'ta .. G/IIIdtft lC lIl. Slllb Gi" Gunft"', 

RIID OO~Ia. Owe ,114 lick IIIIU .. Sf 400lk. TMWIu. fl.,,, 
Sf 40012~.1S Well Mel. Well Mel II\' Pu~ J.C4\IIBoruslJ LC 

Af1i~. tI TIlt S/np ClII*ISIIr ClayllliI\tQ lC Af!&l 

Folbonc R"tw." """" c.flMI" ~ .IN. a.., VG 

'1/4k 't'G lWOr;, VG line, ShI,l. CI"k tw 311101:, ao. Oytl~ 
COl. 'UIl(; ~ ~"'$IIn fW l'Ok. tI HoQI Clrpeteo-'. 

\II'fe "JroI. 0-",,0' fW 13lk. Countl')'"lSt"", B.nd, 

IS lilt MouN Ca,,..1., 1Ir Thl CI,olUli TIlIMI, Y\C 4D2lib 

III~II: IS IIoast Carpelller II\' t.,.u SIlH 11l2c. 

B,II;III, ., MouN Cllpenl., br ""'ttalle SH 1901&c Ifllh' 
II HoQI Clljlltlltel" III' OI'I~1 SproPIIlI ~ Illle 

SELECTION ! " DRUN KARD ' S SPEC I AL " 

4 Coley Jones 

DALLAS. TX DECEMBER 6. 1929 

COL 14489 Coley Jones. voc:al ,n(! 8UIur 

" 
Between 1927 and 1929 Coley Jones made seven recordIngs lor Columbia as a solll artist and ten as 

a member of the Oallas String Band, which alsll included gUitarist Sam Hams and baSSist Marco 

Washmgton_ Before this, Jones performed In minstrel shows Afterwards, he fronted the Cilley Jones 

Stllng B!nd, m which the legendary Texas blues gUItarIst Aaron "T-Bone~ Walker got his start. ~ 



ANTUOI,OOY Ofo' AllERICAN fo'OLK MURIC 

FOR ADDITIONAL RECORDINGS BY JONES see 

CMr _ifill 1"- 0",,-' $tl,., hol, "11 an o.~ 
~m" IUldlr.. 108., 11141 tilt ullIChOl'lS RIds 11 "

COl41Ult R411,.".I1-'. c-",rw R8f llc.IUt*1a1 

",ff*' 235., It.olJ ".,ltGDIs l121, el1trlll ..... Ct,uer 

Rill) I~ .• ood .In".,. ~ JTl20lh, IS bJlhlOIHu 

SIIUII "lid. till ~100ItS, 1m Y I Flf 211(11t, .ncIiItIM 

t."-.Y2YllOIk 

FOR ADOlTlONAL INFORMATION ON JONES 

.. ,.,"I.IKl 

OTHER RECORDED YERSIONS OF THE 

SONG INCLUDE T.-.!rtlorYl Amerlc.n Folk: ufo .. 

'h,lris Drt"_ bJ $lltil. MI., Blr"hIH. Ct."", 0tII3101d, Ju" 

.IHILM Scll'l~n. lRl 5111, .1 GOIIII OOIIU" bJ kIIIn JICOlI /lIlts 

IRO 10461, II WIIIlUIer:l RII bJ (lac: Wilson ~ I55Ik. II OUr 

GDocI •• ft bJ O",n RH:'lC MSLI2. II Ih,. HllMs Ol~"k by The 

91u. Rldl' '.d4,,, 1(.C Ina O,n. 8'111 Sf' 40091c FolkJonl 

Rewlul : II Fl .. III,hlJ D,unk by I1Ie *,11 S'sll1l PIIS 

130291 II roul NII~IJ 1If."k!lf IhI OtItw'ff; Wiler Ii.,,\l)[ 

~., 1.1a1.",IN R.l1..,. Ctsco IIDcIslon Sf '00591:. 11 Ch .. 

GDocI .. ~ by s... Hlllion DEC l'Oh,'1 fhr.II"irts Onrnl bJ 

GI'IIII Roprs Ill". II YM Old fool bJ lh1Wuvtr. YG It1I~, 

CounlrylStrinl hrKI: 'I CibMIlIittd IIr s... /IIcG.e DU 

1II0g"" flUl /I ,his lIr ...... bJ The ""' lDIl City R.UItn 

fW 5263c. II '.I .... led Ral 1Ir ... ,.... ttr ... I' IlIIIIftr 

lDIl City RtUiln 'o'G 113., II""" IfI"S ~ bJ 

.. , EnRsMI)202'OII 011 1111 BI.,.,.51: IItt!lbl~ 

IIud t/fCIi"I Ho..rfllId Fr"!r'ce PIIIOn. u 111\0:.",,1" 

R.il bJ lIeMy Mill .. GS I'IS. Blun: IS tti lUI 8l111S bJ 

\IlJ.,j ~ _"-I'M un.- RhJth'" and 81un, II 

1II111l1c1," 11.1 bJ 8root. 8trIItiI ItU 6116( h Nra Oo'-.nl; 

II c.. ...... Hurl bJ Or .IDb WIIlK9oia, Pro!1SIOf ""'I~'" 

~IID 2051c British, IS flllll N,pl, linin. bJ Slerle!l S .. , CH'II 

1121., SIt 1904lt; II l1li1 Goadlllift bJ b.,n MKCatIIIlll 

PtID Settef tw l!109c 1M! 12.611121; rOll7 W,1ts tw lSISc 

SELECTION 

5 
COL 153360 ! 

" OLD LADY AND THE DEVIL " 

Bill and Belle Reed 

JOHNSON CITY TN OCTOBER 17 1928 

BIll Reed, 1IOC81 .nd al,utllr, Belle Reed, aUlt.r 

C!) Probably flam Virllinia or Kentucky, the Reeds apparently had only one recordlnll session fOI 

Columbia in Johnson City, 10 whICh II is thoullht all Ihe artists came from the nearby reilion. The 

Reeds also recorded two sonlls with thell children. Belle Reed should not be confused With OIa 

Belle Reed, who made many later recordings 

OTHER RECORoeo VERSIONS OF THE SONG 

INClUOE T.ldll loMI Amerlcln Fol.: Sat 111111 

FIr ...... , C~ISI W,le bJ SIIe!I, ,I,(IIJJllhrnh,Il, CrlntrY IItIl JJOld, 

[C Ind Orlll BIU ~1l'2496t: iIottoro81,ker rw 236k lC UI. 

It NSLI" * Hubbl'd BRI 0021. Atod"w RlM'ln Summ!ll1lW 

lOlle, II 0lIl WoM,n 'lid 11II1IeYI1 bJ.lDlln /teOI> N'~s I1tD 

IOt61. II n.t1ltYr! .l1li lilt t,,_', W,I~ try IIoboill S-Ilb ft 

111, 0It. wm. 'o'G 211S. FoI"-'I Rly]yah .. II Ill' 

\IIWil.1III11II fal_'s ""II bJ Ifocq" Dyer-8tMeI: Ol'llk, 'tG 

5OD1I," Iilr:CltclllallJA OIUI. II fill O"d afllll UIe r,,_ '" 

B~~ "" COL 6(J~; IS file Filmer', CUfstd WIll by Pilfoeio Sk't 

V(; 192011, 111111 f.,fIItI"I CUI$I Wllally TI!d A1hl,. PH 1022 •. 

P,uI Cllr10II tw 2110e, Sa. hlJn C~ IOlOe. ""JIll G" .... II fW 

Qlk Splo.lohIIlIoerI* IIOH 4k l'IIe SlIt- fW U191: POil 

Re";nl: IS T1M Dml ,fIG lilt til"'" WIlt '" He."I, Golden 

,l,ppie 15~; 8noc1 H~UOll Mlilt 90404 CounirylSlrlnl B.nd: 

liThe ~ I. 1111 r,, __ s WIll'" Well Onta~ SInn, IIII1d 

RYH 932a BhMI"": 111101 F ..... s C",* Wll, ~ ti. 

0'1InI!I SGH lI08c Briliih: lillie IltYrllJld 1101 fll_'s w;t. 

., fr.n"PltrorIi stIt 'lIli 

SElECTION 

! 
"THE 8UTCHER ' S 80Y " 

6 Buell Kazee 

NEW YORK JANUARY 16, 1928, 

BR 2131. 8uell Knee. meal af1.d banJO. 

Born in Burton's Fork, KY, Buell Kaztt! (l90G-1976) was a Baptist minister in Lexington and a schol

ar-performer of Appalachian folk songs much like North Carolinian Bascom Lamar Lunsford and fel -

low Kentuckian Bradley Kincaid, Kazee had lormal musical haininll and apPloached his perfor

mances as voice recitals. His repertolfe included sentimental songs, and he frequently insisted tbeJ 

be included in hiS reeordings and programs (Russell1976b, pl1). Kazee recorded 58 songs lor 

BlUnswick during 1927-1929 and an LP for Folkways in 1958, He had a precise, Appalachian 

clawhammer style of banjO plaYing. 

fOR ADOlTiONAl RECOROINGS OF KAUE 

see a.N1WaJ4 000h. a.N1Wa Su/l' .Hft4p fW ltlOc 

... 1111 coIIId_ (M 1i ... IIIIHIII" .. lIl/id' CTY ]!>04c. 0/1 

T_ IIIII/hCN JS05o;. Old 1i_IIQJJt f,. ""t""I,IINO 

IOl7 •. ftlJ) St/tIf~4 $I 04k. 1l1li """ 1_ BlIIft, ¥ I Yl 

2015c fOf nllrtlOflll 11IIor •• l>on \III Kil" see BlunllJll 1992. 

a- 1910, hl1l1~ tI. ,I 1912: 111 CohinI19l0,.IG_ 1911, 

RUlwtl1916b 

OTHER RECOROEO VERSIONS OF THE 

SONG INCLUDE Tf.dltlOflal AlMfklln FoI~ : IS 1101 

Bul~"" IIOJ bJ _n O'iIIyI~1 fW 2l", ~1IIed. hid" RHO 

0011".1Id.1fIOflI 'ktnl "'"I0Il try B'IIIl Kim fW 1810e, " Go 

011"" Go ... bJ Mn RIlC"If.1Id (lac: "'*'* Sf '00050; 

Folksonl R.v/nJ, as tilt Sule_a..,.,SU'II ttllldl 

Il21t Sa. HIm. Ill' 2.0It. SC .... fm. OIl!.- "'-. 

""0 Setrer fW 2'0491:. IS 1111 bllmod Boy bJ .IArJ lilt/: ¥G. 

41IH., ~ 20911 CounlrylSl.Jnl Band: II TIle lIuIdor 

IIy rNBI,.. ~ lIorI RCA Sm',""1f Hi"I" Bill 0112. ¥te 

1956lb. VIC ltI242b, .11101 fll.1 Coulbhlp II!' (pIw"'III .... 

01 1021,11 In lOllOon C,ty ¥flo ... I DI4 ()we!1 bJ h1cae "*'
fW lll'~,loIorl.n Sblon JA 00550;. n RIII,,,,d Lom Iryc.-.. 

Rtllttu ~IX 15194b BI ...... I$I: IS hIther Boy byCu Cn~ 

SGH lIG?t, 1'- UI" 8101'*J RMl $S021 1.llh: II tlJa.loI' 

IIOJ bJ lbe Cluc" 8rolbitl.1Id '-"'" ,.,ilJl COl m~ 

Scotti,h: n lhIllulthH 80\' bJ JuMIt IilIIIIIUDrI MI? 

SELECTION 

! 
-THE WAGONER ' S LAD " 

7 Buell Kazee 

NEW YORI( JANUARY 18. 

8R 2138 8uell I(azee. IIOCIII .nd banf(l. 

See selection 6, 

OTHER RECOROEO YERSIONS OF THE SONG 

INCLUDE T .. ditlonal Amerlun Fol.: II Wl,orw'lltd 

by ObrlY R"'MJ PRS Il02G., .II, and Mil. Sa., Sf 4J1(117t, 

and. __ ,-=enl ver_ by SIIIII KlIfII TW 3110e. IlloYr"' 

NIne, by &.lty Clrllnd IW 2lClk Slflh O,ln GU""'"' flU. 

Folksonl RevlYlt: .. TlltW'lone~sltd ",.INn a.tI 'It: 

'U./t. 'It: 2091t, 1 ... KInlttDI I,. Ill[ 206tc TIll "-ISIII' 

Slslefs IRO lOLa.. PollY See,_ rw 20491:. PRS mI •. Petl 

1928, 

Set,er rw 211Oc. lilly Horw "'~'I Hu",,,, III' .II, ... Hd I'tuJ 
SIt,1I RNO IIOOlik Poll R.~t¥ll : II W'r-', ltd bJ 

111li'tlOld If 281' CountryfStrlna Bind: IIlmnl Null'! ~ 

Dock BoilS IW 1901c. IS Mv IIDnu Aln'l HU~lrt '" I'tr_ 

Dllhl~ EOS 52011b. KlII1 /lalleO \'IC 2010n BIUllrl51: II 

II)' II«su "rn'l HU"lrt IIrC.!,," G./yean.1Id Bobby Hllnllllfl 

391CII:. B.ltlsh , II W'r-'. W bJ krt J.IUdlIfICIJII/Io 

Ran.". SIt t900k 

SELECTION 

8 
COL 152960 ! 

" KING KONG KITCHIE KITCHIE KI-ME -O " 

Chubby Parker and His Old Time BanjO 

NEW YORK: AUGUST 13. 1928 

Chubby P.r~ef, lIOCal.nd ban)O. , 
Kentuckian Chubby Parker was a regular on the Inl1uenlial program "The NatIOnal Barn Dance" on 

radiO station WLS, whose call-letters refer to sponsor Sears Roebuck, the ·world's largest store." 

T~e program started in 1924 and Parkel Joined it a year later. playing a five-stung banlo and singing, 

"Nickety Nackety Now Now Nowft was his most popular song (Biggar 1971; p.105). 



A~~OTATIONS BY JEF'F' PI,.\C'E (RF~I,ECTIO:-;~ 4.12) 

• 
OTHER RECOROEO VERSIONS Of THE SONG 

INCLUDE T.adillOllllI A ..... Ie.n fo lk: nflQlI .. w...I~ 

CoIIfI'.' '" ".dJey K!nCl~ GEII i462~. JDha. tic,. tI"., osc 

&015011. fW 131k. OIu It ,b 1l1li fI, .. I 6011 fW 141~k 0.0; 

1ht_ ¥G '~.k follu.onc Rnl.,I; IS 110,.. ~I M~IIII 

J(,I~~" kJMc-O ~[d Bilka ... fW l~~c; Old Lo.o,,, fW 1$51~ 

II fl~II'" ","01 A-Coufll.· by 1Aor11.nd Gerry -.r .. ,lrnnl fW 

2335(, Rw:h.P1 o,..·8taooeI1I'8 6IlOOt: Bob DyI.n COl ~llOClt:: 

......,'"1"' .. Sl ~I, SF4lIIOlC, $.1.11,"1011 fW 1$JOt. CIICO 

I\IIIIllon rw '&ok: B"~ I.e, COL ]31831: SPld~ JoIIo KoIIIItI 

RDIII le, AI,. MI~h FW 76-420:; II. """N. 51 '!!OJ/d, FW 

'Ilk ,. .. tIIIl'IUYs.terRII!lIllOI!lc .. f ... .,. I 

WiIoo" 'oll!lf~ ..... '1&5 rw U3\'" !.lin Molls rw 1611t 

"'Ill .. 110<', .... fW Dll( POSI Re., ... I: B,II /I,"tJiy RDH 

l~ CQiJntf)'IStrlnt 8.nd: U flOfCII Wlllt M"vn,.· b7 

""""n ScrIM JA ao~~ Roc:.~u II d CHe MUlE In 

SELECTION · OLD SHOES AND LEGGINS · 

9 
VIC 400609 

Uncle Eck Dunford 

BRISTOL. TN OCTOBER 31 1928. 

Untie Etk Ounlord, lIOCal Ind toddle: Ernet Stoneman, hafmonlca; 
Hallie Stoneman, mandolin: Bolen Ffost, b.nlo, 

Uncle~ Eek Ounlord. a frequent collaborator of Ernest "Pop~ Stoneman (selectIOns 64. 65), came 

Irom around GaIn, VA. an alea stili known fo, its many line ofd·llme musicians and its famous lid

dle(s convenllon_ A member of the Galax stTing band the Bogtrotters, Ounford was well known as a 

source of songs and off-beallnstlumental lunings and as a local personality who dressed In an 

overcoat and overshoes even in the summer, adding pink earmuffs and an ornamented hat In colder 

• weather. Although WIthout extenSive 10lmal educalion he could expound on the WlltlngS of 

Shakespeare and Robert Burns (NeVinS n.d.). 

fOR ADDITIONAL RECORDINGS BY OUNFORO 

_lf1t coIlIC'I,,"l. I. BillIot SmkvlJ CMH 011<, If",'1 $I I 

~.dJ« ~",,~eTY l~ 1IDIl .. I~ ilurt 81 0Id~" ~oJl 

I ... l CIY 53){~I. s." «u.. CII!Jtt."" IIItIlht ~,.lC 

L.8C 21 s.p" M,,,~I"" Ia .. ",,., LC lJC N )l'l1l~ 

tN.J ~"~ "-" ~ HrbtIII URI 0021,,, '" 1M 

loll QUIl1 1~ &t11(1fflr$ 8m £OO:J& 

SElECTION 

OR MORE INfORMATION ON DUNFORD 

'" La" 191111l~ 1irYo~5 0l0I," 10 8101'Ip £003 

OTHER RECORDEO V[RSIONS OF THE 

SONG INCLUOE folk$Ol'll R .. iul, 110l0I SIIoH IIId 

l'UlASlIr ,IMII llId I'tUr _., ARG IU •. II 0IcI Gu-.laDIs 

.... ttulll '" IIeny tllttllOl fW llOlc 

10 Burnell and Rutherford 

ATLANTA, GA NO\lEMBER 3,1927 ! 
· WILlIE MOORE · 

COL 1 ~314D R, hard BUflleU. vocal and ban Leona.d Rutlw!flord. Ilddle. 

Both Irom Monticello, KY, Richard Burnell (1883-1911) and Lennard Rutherford (ea_ 1900-19505) 

recorded freQuentty during the 1920s. ~Dlck" Burnett became a profeSSional mUSICian atier bemg 

blinded by a robber's gunshot in 1907 leonard Rutherford startmg playing WIth Burnell as a 

teenager m 1914 Blllnetl's 1913 ballad Farewell Song" became the well-known lolk song 'A 

Man of Constant Sorrow" (Malone 1985, p.46). Still makmg chairs at the age of 90 in Monticello 

{Wolle 1973a- pp_6·101. Burnetllemembered Ihat they made Iheir lilst recordings because a 

VlrglOia store owner wanted records 01 them to sell and talked a Columbia talent scout in Allanta 

inlo a session lor them, Burnell remembered learning "Willie Moore" from a printed ballad 

FOR AODITIONAL RECORDINGS BY BURNETT 

AN 0 R LJTHERFORD set If'lIlblu!' RKilm HobG RHII 

l~, .• 1Id thecol1ecllGM ClIIItt:f,.,«lItNuIf'l1ffHNII MrIJ..: 

CTY ~1a. C. 1",,,,*-1". s." en ~ •. CoIIIfct,.., 
,.,.,./, .. __ eTY ~JlI Old ,_ ~/IMJ ItM ,."Satl/tfq 

M.lIwtIJ~J cn ~21".1111 Old /)""~f'on B,li,dJ CTY J~, 

FOR AOOITIONAL INFORMATION ON 

BURNETT AND RUTHERFORO set'/ll)II.1911. 

19m. III. 

OTHER RECORDEO VERSIONS OF THE 

SONG INCLUOE Tf.dlllon.1 A .... flcin folk, CIII •• 

I.U~.M Doc 'ftIillSOII Sf .oa29t It,n Rrtth".1Id Doc w.1_ 

S1'000x. Ooc W,t_ YG 6~'6c Folksona R ... ,.,k .... 

8HL Gu'd"1 WII9t YG 19U6l7c. £nil Da.t&ftl rRO 10011 

8a11J' 11111 fW'~l3c. lilt """'" Sill"" lila 101&1, SI 00I~. 

Old blllllit SI"'I 8'l1li FYI' 241x, IIIPP\' Tllu,. P'.M liD. SH 

9100?c Posl R .~l_'I, !om8ltcl_JoI 0A2., HtsptIul, GoIdttI 

..... ,S»: 81uecrlU' Idy ~lrdIIor IIId Ib~ 8nw. R'CHm~ 

SELECTION 

! 
" A LAZY FARMER BOY · 

11 Buster Carter and Preston Young 

NEW YORK: JUNE 26. 1931 

COL 157020 PleslOn Young, ~oc:al .nd !i:Ultilf. Posey Rorl!f. hddle. 

Bustel Carter, hom Mayodan. HC, and Preston Young (b 1901) from Martinsville. VA. lived In the 

Piedmonl area, known for slong bands_ Neighbor Charlie Poole and fiddler Posey Rorer played for 

bolh groups, 10lning Carter and Young after Poole's death_ Carter and Rorer were also members of 

Ihe Carolina Buddies. P,eston Young spent his laler yeals workmg In Ihe slleel metal bUSiness. Al

though listed under Carter and Young's name. MA lazy Farmer Bo( is performed by Young and ROIeT_ 

fOR AOOITIONAL RECOROINGS 8Y CARnR 

AND YOUNG "I"'~ '/lfSatI"SIrml""" 
A117lO11 /lfDts·.8JuaCCll'''II< IIId&ftn/fllm...Yol 3 

UtOH, 

fOR AOOITIONAL INfORMATION ON 

CARTER ANO YOUNG WI R ;setI1971 

OTHER RECORD EO VERSIONS ~f 'HE 

SElECTION " PEG AND AWL " 

The Carolina Tar Heels 

SONG INCLUDE Tfaclibon.1Amefican Folk, IS 1111 

'f-.: M,. MIl \IIoIIoft'l MIl en.,'hn s.tm fW lIOtI: 

folktolll R .. ivII: IS A La!'\' ft,_ eo, ~ C. .. bruk RaW,", 

fly'"1 CroIr lOA.: .. The ~_llh~ '1!1'10 WoIIld.·I ..... Com IIr 

$pidIr)o/\fo bmrr RDH U< Clift IorIH FW310!11" Ptm,... 
FYI''''''' Pm Seep rw Ie. rw !IaOl, 8Iuecrl'" n 

'-I III .. ',"I lIIiIulP I "" Cll'l1Ir Rdln "'- kIlO 01115. 

12 ATlANTA. GA OCTOBER 14 1928. 

VIC 40007A Clafence "Tom M Ashley. vocill Ind lull •• , Doc: Walsh. banlO; 
G'fley Foslef. ~OC:II. harm(lnit •• and IUlt" 

The Carolina Tar Heels Doc Walsh (1901- 1967J. Clarence Ashley 0895- 1967). and Garley Foster 

(1905~ 1968)-recolded fOl Victor between 1927 and 1929, Gwen Foster was in Ihe anginal g[OUP 

but was replaced by Gartey Fosler (no lelation 10 Gwen) in 1929 An unusual SiTIng band that 

had no fiddle, the Tal Heels entertained audiences WIUl a ml~ of music and humor. One oKflelT 

perfOfmance posters descTlbes Doc Walsh as "The BanIa King of the Ca'o1inas~ and Garley Foster 

as MThe Human Bird~; their stage show included Foster's bird imitations. Clarence Ashley (setec

lions 3. 57) played WIth the group during 1928-1929_ The Carolina Tar H~ls stopped recording 

m 1932, afte, which Walsh worked in poultry and auto parts and Foster III carpentry_ Reconlaeted 

and reunited in 1961, they reeo,ded fot Folk legacy (FL24) In 1964 WIth Walsh's son Drake. 



AN1'ROI,OOY OF AMERICAN FOLK MUSIC 

FOR ADDITIONAL RECORDINGS BY THE CAR· 

OLiNA TAR HEELS tIIoAWbo'fCitmUl,1IIeOrI"1lI1 

"ifill"' rrr IIreIs 011 I Ill; .I.III_IIIIMI'OIIP" 'M 

CImIm. 'If HIrIs fL 2(" .l1li IhI CGlIM:I_ Cdl«flllll« 

IIwnl,m ~,s CTY SI).t •• Cdi«11IItI1ll1IIIIfI"/IIn BIIItJ CTY 511 •. 

R.,I'~ II. 1M fAunlryfW RBnk; S4/l,J cI tIM. C6vrlJ~'~ ./Id 

Mlrnll8 LC L8C 21, nd SiJII,sol C/tIIllIlolldLC LBC lh for 

.~d.r.on,llnIormalJool on the IrouP see" GlIIM" .11965 

OTHER RECORDED VERSIONS OF THE 

SONG INCLUDE T,.dlllon,1 Ame,le,n Folk: II Ptl 

Ind Awl byL._OIOtr Ft 15., IIoiari SIIIIlh fill. 

SELECTION "OMMIE WISE" 

G.B. Grayson 

Folksonl Rlwlnl: II Pq.1Id AIroIIly Bruce HultMlIIMC 

90(011, Pel, Seeler Sf 'OO58t c"lInlt)"lSltlnl Band, IS 

F'tI.nd Awl by CI._ AJblcySf tOO29c. Kelly !buell 011 

(OSUb. CllnllloQ.d .nd fred "'ICI RHO 0009 •. Wide .nd Juit. 

Mln~ JA 0065c Cajun! IS Ptr 1M Awl bylill rllUunlllOl 

Sironi Bind. S".11ow 200Sl Brllish, as The IJInt Pt,.1Id Awl 

by EWI. MaeCoilllld hlfl' See,er ARC 67. 

13 ATLANTA, Gil.; OCTOBER 18, 1927 

VIC 21625 G.B. Glayson. wlICal and riddle. 

Gilliam Banmon Grayson (1888-1930) was a fiddler from laurel Bloomery, a small East Tennessee 

town on tile Hortll Carolina border. Blinded by an eye injUry as an infant, like many otllers with 

handicaps he cllose a career as a musician. This is a solo performance, but most of Grayson's sig

nificanl recordings were made with IIis partner, Henry Whitter (1892- 1941), one of tile first country 

mUSicians to play guitar and IIarmonica simullaneously by uSing a rack around hiS neck. This prac

tice lias come 10 be identified with Woody Gutllrie and Bob Dylan. 

Grayson and Whitter's fecordings for tile Victor Talking Machine Company were big sellers, and 

some of the songs became slandards, such as ~Tlle Banks 01 the Ollio,~ ~Train 45,~ and -Handsome 

Molly." In 1930, tlley were the first group to record "Tom Dooley," the well-known North Carolina 

murder ballad popularized in the 1950s by tile Kingston Trio. Sheriff Grayson, who arrested Tom 

Doojey. was G.B. Grayson's grand uncle. In 1930 G.B. Grayson was riding on the running board of a 

car wilen it crashed. causing him fatal injuries (Wolfe 1993: p.8). 

ERIC VON SCHMIDT, April 1997: 

FOR ADDITIONAL RECORDINGS ey GRAYSON 

see rM 1/fI:(I#'~'f 01 GrqwII./l4 WllIl!ffCTY $13 •. f"IT 

CUssit:! 011 1~1J. Ind 1111 eoIllldlGlll CdIc1_ 01 Moun/1m 

IiI/ilds CTY ~2I: C4/ldCrlllll 01 MollIl""~ ('tdff MtiJlt CTY 503t: 

Old Ii," 8,/1#$ ,",III 1M SmTIh«>! _"'"M CTY 5221; J. 

rid/wi c,n ..... '1011 .. Mounlll~ Cily. IMMU". CTY 525. and 

Old lilH 8"t.dJ CTY J!oCI!M:. FGllddlhonal 1"IGI,uhOfl Do 

Gr.)'SOn see Wolle 1993 

OTHE.R RECORDED VERSIONS OF THE 

SONG INClUOE Traditional Amerl!;IIn Folk, II Dill.., 

WIse by Mdle erlhu, lA OOllli. Doul ,l1li J.c. Wlilitl Sf 40013e: 

DKW.t_ YG U/46c. \IC IS5Ik. VC 191!1.2t: !be W,tIO/I r'lIIl~ 

TPC 12TS1J6a. Y<l nOOk nUtill 0 .... by MlUIlO H,m"ool 

P.rhe/ lC AFSL6Sa Folksolll Rulwal"1 Onn,W,u 

CI."Of! fW 2l10e. RVlI 126lSa, JoM WtCutt'-lA". 

CounhylSltlnl Bind, IS Omll WIse by R_ 

21&8c, lbe Iron IIo\Inlll. $I11~1"" ,"' W. ,,,,,,,R.~ 
PRS 13021n. u Ultlt Omit WIse II\' DKk aOUI fW l~ 

Poor NaomI WIR 11)' ,I.u~11dy H"peI .nd 1110 Cooo 

Blue.,au; U Omit W"" by 8111 (nIlS ~NO 0295t r. 
Hlllb!rhu ESO 8IlIl1t •• ;" '" ,,," " •••• , ... _.~. 

~5J •. SH 19066e: 

SELECTION " MY NAME IS JOHN JOHANNA " 

14 
VIC 21520A 

Kelly Harrell and the Virginia String Band 

CAMDEN, NJ MARCH 23.1927 

KeUy Harrell, vlICat, Posey Raftr, IIddle; Raymond O. Hundley, banlO; 

Allred Steilgall. gUitar. 

SlOger Crockett Kelly Harrell (1889-1942). from fieldale in southern Virginia, worked In the t .. tHeR'iIl! 

in the area One Gllhe finest singers from that region, Harrell sang with Ihe Virginia Ramblers and 

Virginia Siring Band and made records with West Virginian Henry Whitte!. Both the Virginia Ramblers 

and the Vuglnla Siring Band inCluded fiddler Posey Roref, better known for IIis tenure In Cllarlie P\lOIes 

outfit. Harrell didn't play an instrument so he always needed to IIlre a band. At Ihe end of Ihe mo, , •• 
Victor company tried to persuade IIim 10 learn an instrument for economy's sake, but Harrell "'",'" .... 

never re:orded again. He died at age 52 from an astllma attack wllile working at the mill. This son21s 

better Nnown as "Tile State of Arkansas" and dales back to the minstrel sllow era (RussellI971b: 

FOR ADDITIONAL RECOROINGS OF HARRELL 

_ kI/YHI~1 ,"I /II' Vir,,,, .. SIn.n, B,/Id CTY (Db .nd 1/" 

tAIt<~I.KI'IyH"rtJ' ib/$ /·J8f m(la·1~511l1. 11III1br1tit 

led,~"~ VI/1m" r"d,IIfItI!, hU.d, fnHrl 8tl1'$~ r,.dJI'" 811 

"The fledgling folkies of Cambridge and Boston. indeed, all over the country, fell in love with songs. Somewhere on our various ways to 1958 we caught 

the Boogie-Sug which would, through successive stoges, lead us ultimately to Folk ThralL It storted with a little R&B here, a little caw there; lard , lard, 

lard I that old Amazing Grease! Behind many a mild mannered middle-doss facade The Boagie·Bug was alive and thriving. The twin symptoms were 

soon to appear: The Itch to Twitch; The Urge to Hanker. 

It all began 50 innocently. A ukulele given by an aunt. That chromatic harmonica that made a funny bulge in the Christmas stocking. All those seem· , 
ingly harmless kazoos. In the home satting the disease might remain dormant For long periods , but was apt to flare up after exposure to the Everly 

Brothers, little Richard , Dian and the Belmonts, Fats Domino , and aF course Elvis, King of the Twitching Hankerers. At this point the symptoms manifested 

themselyes in long heartfelt concerts before imaginary microphones , often performed for the most laying audience of them all , the one right behind the 

bathroom mirror. 

After arriving at Boston University, Harvard , Brandeis , MIT, whereyer, the second and most debilita·ting effects are reyealed . Scholastic attention 



A~NOTATIONS BY JEF'fo' PLACfo; (SEl.d~CTIONS 12-17) 

002.; Yi"mi# Tnd'/IM! NI/'", V",lnll &llId1 BRIOO4., 

• ~lItl""'~1 MoIInIIlIl &1I.dS eTY 50Gb, CIlI/t>:IItIII~1 Mtwnt'i~ 

S-,fCTY sc,.., IIiIIIIIllln $lUH SmI,f CTY~; Old "//If 
&I/,d$ /rQIIIIIM SiJulilsn MillmI"~J CTY 5221; Ru,,' SlIln, 

&Ms 01 VI"uti# eTY 1500k .~~ QId·nmOklu.I, .. 8,1/#$ CTY 

1$050; For .6d'\J .... ,'"'Gfmlhon ... H.rllli _ Russell tg7!~ 

OTHER RECORDED VERSIONS DF THE 

SONG INCLUDE T,.dUIon., Amerlun Folk; n 1111 

Silit at AdanllS by GIor,. loeUi RND flQ6.I. f oillson, 

Rnly.', IS The Slll~ 01 Ark.ftPS by AI .. uac Sln,ets, General 

21b; Pl!t. Set!" FW 2~lc; JIos.hl SGlrtls GI. 102«; Till 

We .... ,1 V(; 1411$Oe. V(; S043a Counlr)'ISlrlnl 8.nd: IS 

Stitt 01 Ada ... ., by TIll New Lost City R.MblerJ VC 11m Ic; IS 

Unt'" Da .. 's 1" .. /1, Pirl 1 by Uncle D ... /olacon IoICA 105460:. 

8 Iuq:rlu: 11 1111 Slate at Af/I; •• SlI by farl T.)'Ior and till 

Slon, loW.t,," 8oy$ RR 2421. 

SELECTION 

15 
COL 157100 

[

"' BANDIT COLE YOUNGER " 

Edward L Cram 

NEW YORK AUGUST 17,1931. 

Edward L Cram, Tile Texas Cowboy, vocal and gUitar 

Texan Edward Crain (b. 1900 was a cowboy w~o worked on ranc~es and cattle drives. He played 

guitar, liddle, and mandolin and performed for various radio stations in the Dallas-Fort Worth alea. 

Crain recorded this song twice in 1931. once for Columbia and once for t~e American Record 

Corporation. He was liVing in Oregon in 1970. 

Thomas Coleman Younger (1844-1916) was from Missouri (SI!! Harry Smith's notes). An outlaw 

in a gang with his brothers and the James boys. ~is final days were spent in a Wild West Show along 

with Frank James (lomax 1938: p. 177). The ballad was probably written as a broadSide m the late 

1870s (N. Co~en 1981: p.l19). 

fOR ADDITIONAL RECORDINGS OF CRAIN sae 

llul tallllctoonl. ",/tNn'1/rI Count,., u"'lirItW p.lom'l/rIlt5., and 

11111'1'lnJ 01 AJI»rl, HIS 80011 

fOR ADDITIONAL INfORMATION sbout lIIe 

lOllI, YOU"IN and Cliin lei CaIIetII9St 

OTHER RECORDED VERSIONS AS COLE 

YOUNGER INCLUDE Tf.dltlon.1 AmOflcin folk, 

Clerln OtI'h~ PH 1017. folkson, ReYIYI" III" McC.sl,ft PH 

tOUt; ROle. Wtlld fW SlUt CountrylSt,1n, Band: OCd 

80us fW 239k MlI:bltl WI"," MUlpMy WB 4542k Mire 

\II,IIII"s 8M SUb 

SELECTION ' CHARlES GITEAU ' 

16 Kelly Harrell and the Virginia String Band 

CAMDEN, NJ: MARCH 23, 1927. 

VIC 2:0797B Kelly Harrell, vocal; Posey Rorer. fiddle; Raymond D. Hundley, banJO: 
AllIed Steagall, guilar. 

See selection 14. The Garfield assassination inspired a number of ballads. These broadside ballads 

and others like them were based on recent events and sold on pflnted sheets. In the 19205 their 

subjects included aviator Charles lindbergh, the Scopes Trial, and various train and s~ip disasters. 

OTHER RECORDED VERSIONS OF 

THE SDNG INCLUDE TradltlDrllI Anmluln folk, 

II tIIlllts May by hl(:l)m LJmvlu""10id LC MM. 

f ol lliOn, ReylYlI: II Chlrles G,leau III' Ctlbl'I$$ o\H (DOl. 

SEE IN THIS REGARD.8,I/,dJoIArflffiuniWIll1 

1l1li 1111 An.iJlnl''''''' III f'rIJidl/p/,lC AfSlnl 

SELECTION 

17 
VIC 40190A 

[

" JOHN HARDY WAS A DESPERATE LITTlE MAN '" 

The Carter Family 

CAMOEN. NJ MAY 10, 1928 

Sara Carter. vocal and lIutollarp, Maybelle Carter. guitar 

T~e Carter Family band from Maces Spring, VA, conSIsted of A.P. IAlvin Pleasant Delaney) Carter 

0891- 1960), Maybelle Carter (1909-1978), and Sara Carter (1898-1979). One of the most impor-

tant country music groups in t~e ~istory of American music, tile Carter Family lias been active 

for over 70 years. In early Augllst 1927, Victot talent scout Ralpll Peer advertised an audition 

In a Bristol, TN, newspaper. This one session was responsible for the "discovery" of the Carters 

and JimmIe Rodgers, "The Singing Brakeman" - the two most important identities in early 

country music history, 

A.P. Carter collected folk songs in t~e Appalachian region near ~ome and arranged them ~ 

is replaced by total absorption in th e records of the King ston Trio, Josh White, The Weavers, Odetta . Soon all academic and social concerns are forgot 

ten. A Martin flattop guitar ha s become th e center of your universe . 115 ele gant neck. Its thin smooth body next to yours . Six glossy strings ever sensitive 

and yielding to your lauch . 115 fingerboard : a rosewood highway, de licately banded in such a way a s to suggest a gently receeding pe rspective. Along 

it, mother-of-pearl orbs glow like planeh; constellations, waiting to guide you an a journey to the stors . ' Come. Come with us,' they soy, and you do. 

Now you are flunking out. Hove mono. Bod breath, onywoy. Things are getting funky. The King ston Trio , who sounded so good such a short time 

ago , now sound like a noi sy frat party. They have become a pain in the a ss. Even th e earnest Everyman strumming s of the Weavers have toke n on the 

uncomfortable sing-along aspects of Summer Camp. What is happening?-You ' ve given away your bongo drums 1 You are nearing folk Thrall. , 

No longer are you li slening to The limeliters on Victor, The Brothe rs Four on Columbia , or the Chad Mitchell Trio on Mercury. You are now hooked on 

Folkways records . They cost a lot For record s back then , but what authority they hadl No slick and shiny jackets like the re st, but all pebble-grained 

and thick motte pape r. They even weighed more than the others. Three layers of heavy cardboard , 0 multi paged booklet of notes and lyric s, and th e d isc 

itse lf 0 slab of vinyl the likes of which we are not like ly to see agoin. One of those damn platters melted down would m.ake thr ee tronsistor rodio coses, 

two bowling ba lls , and a fr isbee in a pea r tree. -



AN'I'HOLOOY OF' A.MI!lRIC./1.N POLK UUSIO 

in the Carter Family style. He was one of the first musicians to copyright arrangements of traditional 

songs in his own name, and prepared song folios for sate at their shows. Sara sang most of the lead 

vocals. Maybelle played guilar and auloharp. 

During their career, the "Original Carter Famil( recorded over three hundred songs, some 

of which are still frequently performed, including "Wildwood Flower,~ "Jimmie Brown the Newsboy," 

and "Keep on the Sunnyside.H A mixture of sacred and secular songs, many Carter works have 

become bluegrass standards, and they have strongly influenced later musicians, especially - -
Woody Guthrie, The New Lost City Ramblers, and Joan Baez. Unlike most artists on the Anthology, 

the Carters record sales were so strong thai they continued to make recordings throughout the 

Depression and afterwards. 

In 1938 on the Texas·Me~ico border the group started broadcasting via Mexican radio stations 

):.ERA, ~EG, and XENT, which circumvented U.S. limitations on signal strength and so could be 

heard all over the Soulh. These shows had a medicine-show format, alternating music and comedy 

with saJes pitches for patent medicines and dubious medical procedures. The origina l Carter Family 

ceased performing as a group in the early 19405. 

Maybelle Carter learned her distinctive gUitar style-picking out the melody on the bass 

strings-hom her African-American neighbor Leslie Riddle. Influencing many folk gUitarists 

thai followed, her style is strongly identified with the folk revival. Performing as "Mother Maybelle," 

she and Sara made appearances at folk festivals during the 196Ds, including Newport and the 

Smithsonian Festival of American Folklife. 

The Carter Family's ned generation was a group made up of Maybelle along with June, Helen, 

Anila, and Jeanette. The younger girls had started performing with A.P .. Sara, and Maybelle during 

their border radio period. The later Carter Family, a top-selling recording group in the 1960s and 

1910s, still gets back together and tours from time 10 time, augmented by granddaughter Carlene. 

The extended Carter Family Includes June's husband Johnny Cash and daughter Rosanne, both well 

known recording artists in their own right. 

r , 
• 

Victor Artist 

A.F.CARTER 
and the 

Carter Family 
Will tive a 

MUSICAL PROGRAM 
7>oT?l(~~~nn 

~::/.LJ.;~; ' 
. ................. , .... . 

The Program i • • lfora.lly Good 

AdmiSSion 16 and 26 Cents 

A. P. CARTER. Mace Spring. Va . 

Here was the real thing: Lead Belly, Woody Guthrie, Sonny and Brownie. And if you cared to go even further (and you did) , you entered the amoz· 

ing world of American Folk Music according to Harry Smith. Here you met Sleepy John Estes, Delma Lachney and Blind Uncle Gaspard , Nelstone's 

Hawaiians , The Carolina Tar Heels, Floyd Ming and His Pep-Steppers, Blind Leman Jefferson, The Masked Morvel , Uncle Dove Macon and the fruit Jar 

Drinkers, Mississippi John Hurt, Blind Willie Johnson, Ken Maynard (The American Boy's Favorite Cowboy) , and many, many more. You are now in full 

Folk Thrall. 

For this music sounded like it came right out of the ground . Songs like the clods of rich dark earth, fecund , timeless. Naively we thought these Old 

Time Singers aU dead. We assumed our Heros, who had recorded these songs mostly in the late twenties and early thirties , were old even then. Actually, , 
many were young when the records were made, as we were to realize when they started showing up-fiddles , guitars, banjos in hand-at folk festivals 

in the sixties . Before that we had thought only of reviving the songs, not the singers. 

We were romantics. 1 had named a boot I hod built The John Hur" after Mississippi John. Geoff Muldaur was planning to find the grave of Blind 

Lemon Jefferson and sweep it 'nea, and clean' as Jefferson hod plaintively requested on a Paramount 78. Most of the smitten folkies were in their late 

teens, and though ten years older, I was still mourning the fact that Lead Beny had died before I could meet him. n 



J\NNOTATIONS BY JEFF PI,,\('F,: (RELECTIONS 17-19) 

John Hardy, a ballad of African-American origin popular around the turn of the century, has 

become one olthe most frequently performed American folksongs in both Black and White traditions. 

FOR ADDITIONAL RECORDINGS OF THE 

ORI GINA L CARTE R FAM I LY 'e" Ins RQun~~1 Record! 

le'5SUB wles en CO oj 1MirVI~I~r m.l~rrl/. Alse!fIe. \J\r1 C'''ff 

f.mllll1Jl BordM R,d,g r~lel.el Dn Ihe Alhoolie Ind Ol~ 

I\<)m~le8d IllI!It; Ind Hili ~I f.ITI' Strit$ MCA UlD8&~; The 

IIII!I e'aup "'Ide m8fIY retord,n2s!/If ~ulTlbillS did 10l0i1111 

MI)"btIII Tllerl"l srm~!r too IIIlrrY III 1>51 ,~dMdtt~l1y, for mOl! 

In!OfIIlII'OII 00 1M Ctrtlrs see AIkins el al 1911. Malone 1985. J. 

Conan rLd 

OTHER RECOROED VERSIONS OF THE 

SONG INCLUDE Trad)Uonal American Folk, allahn 

Hardy by Buell K&19 Bft IHb, fW l811k. Y12015e: Lnd B&lly Sf 

4C045~, frank Prottlll fW 21611c: The RuslCll Flmlly tTY 1341: 

Hoblrt Smllh FL 111. Folksong Revival, IS Joon Hardy by mn 

81u YG 12511c: Slut Broudy ADE"201Ia: raul Claytan fW l511c, 

fl'8n~ Hamillon FW U37c: tlsC{IHausion rw 234&c; BUIII't$ COL 

60~a. Koerner. Ray ud GlO'/e' EUl1305a: Wilt Robtrtsoo rw 
2l3Oc. M,kt Seeee' rw 2l2!IG: P~. S2eCe' IW 2~5Ic. rw 2319c:, 

R01~ SP'Vnl fW 310381:: !be lImen ATl8O'21: as \IIh"., Hlld 

1ly Woody GU\bn! sr 40Wlc, ST 031. Country/Strins Band;" 

John Hlrdy by Clarente A,nley CTY 5Z5,'I, Ooc:~ Bau, FI'I J903~: 

",.,belle Cartel. Sm~~h 270.4\.11, T~e Ir~n Mounltrln Shine Band 

fW 2477e; Tammy !""~lIln4 ,'td Cor:l;trhlW cn tI02l:, ~II 
llaktn UO Ol67c; 01' II!II~ H!ed R~D 00211; [lnest Sioneman 

OK 1011b CTY O3Ja, nl!ldl Wild fW l8l2c, Wad!! Ward 810 

&0021. Bluegrass: n Jon. HilrdyWn I Desperltllmll Min ~ 

nail and ScruUs and Ooc Wltson COL gUll, n John lIardy by 

Tom AdlmS RNO 0282G; ~llIl!Iln Sllkt l1Jl70521, Ould JDlrnson 

fW 31094c: The Kenlutky Colanels RNO 019Sc, ThlllltV Brothe,s 

fW 2HJ.c: aitl Monrol DEC use., Alln Munde R~D Ollie, lon, 

RIGe REB 15821, RND OISla; Earl ScrulKs COL 32258a. The 

Virginia Maunla1n ~5 fW3833c. Rock, IS John H!ldy Ily 

Blilel;hlnos. Sub 1'Il~ 162c, lonnie Done len ATL &Ol8a: Manlre~ 

Menn EMI 559&; GeargalhorolilO<! RNO 30lk Uncll Tupelo, 

Ror:l.y,lIe 60SOc.Brillsh, as \IIhn Hildy by [w.n MacCoJlland 

Pew See,er rw 871k 

SELECTION " GONNA DIE WITH MY HAMMER IN MY HAND " 

18 The Williamson Brothers and Curry 

ST. LOUtS, MO: APRil 26,1927. 

OK 45127 Arnold WiIHamson, vocal and liddle; Irving WIUiamson, vocal and sulla" 
Curry. vocal and gUlla,. 

The WiHiamsons and Curry were from lagan County, WV, a coal mining region of the state. They 

apparently accompanied their neighbor Fran~ Hutchison (selection 9) to this St. louis recording 

session. The Williamsons we(e brothers, but nothing is known about Curry, Arnold WiliJamson 

was 23 years old at the time of the session. They continued to pJay locally in logan County for many 

years thereafter. John Henry in aU its variants is arguably the most famous American folksong. 

THIS IS A SELECTED LIST Of JOHN HENRY 

ANO RELATEO BALLADS FROM THE JOHN 

HENRY LEGENO (Thtrlll,e ml~y m~r!l TrlIdllionll 

Amellcan FOlk: as lahn flenl)' by RIGh Ammon fW U71t, Ettl 

BI~e, T"O 100111 alii Com~" Sf AOOnG; Blit and leln DIvis SF 

40091(, Wjlli~ Dodson rw 4414G, Bu!1I Ka~ FW 381tk, l.a~d 

8!11, SF 40068<:, SF 401l-4x. rw lSl~, IJ Neece SF '0091e, I~nn 

J.atob ~,IH TRtll0211, fW ~113~, toslte Riddte SF 40091&: ~ltby 

Snow rw 2165c, IIonl} C,.1Iy r.'fl'1I FW l'ISZc; Oor: Walsoo In~ 

CI.~~ AsD~ Sf 400&. Doc WalSOil VG. !5518c; It 1I1111 John 

HMry b7 JIIIIII1 -'Illn Head" Bale' LC MSLS31 Folhonl 

Revlul: IS krhn Hildy b\I HilI} Bellfon!e RCA 2'69., B,uce 

Buckle)' fW 201Sc: Plul Ct&yton FW lS71c, Richard !)yet-Sennet 

OYII SOOOi:: Slm Eskin CK I020t: krhn faheyliVIlOD21. Itle 

Fotksmllhs fW 2407c: Ronnie GUbal! and Odella fF 48le, Wood! 

Guthne Sf IOOOIG: Flank HB",nton fW 24l)c: Cisc~ Houslon ~F 

901121; Burlivts OEC 81251, JaIIn Lam •• Jr. fW 3~c, B,II 

IrItAdoolnd Pe~See£!f fW 2U8 c; Thl lin Clmsty Mlnslfllis 

COL 8987,; Piut Robeson COL 410SI: Clrl Stndburl COL 53391, 

"'il.e and PeiiY Stllgfr RNO 800113,: Pell S!ell!r Ff 10'e, fW 

2319c. tw ~513c. SF 40021a, Sf 45024d, Dava Van Rank fW 

38180; as TIre [leath al J~hn Hen') Ily Rambling look fillol! AFI 

210~. Post Revjv~t: al Jahn Han,y by Th~ Hearth .. t. MMC 

gO'Od. Kri5t,na OI$en PH lltk Country/Strlnl Band: a5 

John Henry by the Slut 51:y Bars RCA 5520,: Ooe~ BOUI fW 

2l92" The iJoetroUers BIO 60031; Tomnl, limell MTN 311la, Wade 

Milner OH 1241: lire Jkw losl CII, Rlmbltrl FW 239x; Georle 

P!11'8n1 RIIO DOOlc. fW tUx; MoIlln Sellan JA 005Sc; Ernest 

SIDlrtman EOS SI869b, Tha Sulpnrn family fW 23ISc, Gid Tanner 

and the S~llIet lItkers RND lOOSe, Melle traYls CAP 89h, Martin 

Yaunllnd COl bin Grrgsby fW 2ltlc, II John Hen,>, Blues by 

EV!n! and McClaIn Yl2017e, 8S Ihl Oamlh 01 John H~my Ily Uncie 

0,,,,, Mao:oo BR 112~. U }9OOla. CRL 114 •. elY 'i021. elY 

54Sd. o-u lOla. RHO 10211e, CTY JSO(t VOC 1ll20b .. 

K.C BI01!I by Frank IMch11Drl RNO 10011. ~I TIll! UI!nd al Joon 

Henl)"l Hlml!ler by lotlnnr Cuh COL 293. COL 19111a Blue_ 

grass, u krhn Henll b, H,lo SrllWn JES 1341: HUll! DI~bn5 In~ 

Allee Gerrlld Sf 4DC5Sc: Flail ~nd SO!~nS COL 83&48, 

Tony Furtada RNO 0211e: Hol R'I" SGH 374&: Oavld Johnson fW 

31094G, Joh"~on Maunlaln 8eys RNO 013~e. RNO 02Wr:, Tnt 

Kentlll:l.y Colonels RNO SSJlt, Jimllli Ma'l,n OEC 45431, The 

Stlnley Blolhe" CC OlDie. JlY 118 I, The VI'Ilni, Mou~tll~ Bop 

rw J8l!IG. I1Iiew John Henry Blues tor 8,11 Monroe VOC 31021 

SELECTION ' STA CKA LEE" 

Frank Hutchison 

BI",,: U John Henry by Bi, lIill Browy Sf 40023t. cepit., 

.n~ WrUln, ff 3!ik, Jahn Jatuan A11378c. furry lr;o" fW 

3B23c. l19202c; MI~lrnlp~1 fred 1Ic!lcwe1l RHO 2138c:; Brown~ 

~Ghtl! '"~ Sonn, TiIffY SF 4DOI1~; M,mphr$ Slim fW 238;';. 

rw l53~; ~lrKIl r~r1owJ fW Z61~; Hen!), ThamlS YllnBk OJt 

3ft. HER 209a: Jo:;h Wtnla £MR J6052a. ELK t 131. ELK 15M8s, 

n Spike fl,iVsr Blu", hy MIs.!l'~~lppl Ja~m HU'I I .... ,eler;lion 80) 

VG 19l20e, RND IOSlc. U !06Se. ftS Ine Stolfol Jann Henry by 

JrlSh Whll! El.K 101 •. Rock: U Jahn Henl)" by P,et Da~ 

MGent !IOlla; Lmnle Donelln lOll 1651145. DUlnl Eddy, Jlmll 

JOIII, British: .slOt!n iIerIl} by IolIn Rln~m RLP 64821. 

19 NEW YORK, JANUARY 28. J927 

OK 45106 Frank Hutchison, vocal, guitar, and harmonica. 

Frank Hutchison (1897-19451, an Anglo-American coal miner from Logan, WV, played ballads and 

blues holding the guitar on his lap and changing pitch by sliding a knife up and down the strings. 

His impressive talent was partially shaped by the music of a handicapped Black musician named 

Bill Hunt. who lived nearby (M. Seeger 1973). like neighbor Henry Whitter, he used a harmonica rack 

while playing. Billed as "The Pride of West Virginia," Hutchison also played with neighbor Dick 

Justice (see selection lJ. When his recording career ended in 1929, he briefly ran a grocery store in 

lake, WV, but not much else is known about him; he is believed to have died in Ohio (Seeger 1973: 

p.7). His song "The Train Ttlal Carried My Girl from Town~ became a staple in guitarist Doc Watson's 

repertoire, and his "Coney Isle~ was popularized by the New lost City Ramblers. 

Stagger lee has also been performed as jazz and as rhythm and blues. Singer lloyd Price had a 

hit WIth it in 1959. The legendary figure is said by some to have been so evil that the devil wan't let 

him in Hell (leach 1955: p.765). Based on an actual murder in St.louis in 1895, ttle song and its 

story are thoroughly discussed in Marcus 1996 and Brown 1996. 

FOR ADOITIONAL RECORDINGS BY HUTCHISON 

see rhl rllm (hit C4rmri AltG'11 from fawn RHO 10011, Ind Ihe 

tOlleci!OI1I, Roors 'n 81Uf.'5 Cal 47911t; Calledlon at Moon/aln 

Blues CTY 5111, Old IIm8 MIIunl~rn GUll.rCTY 5211; Old "me 

MusJ~ from llisl VI',lm, DOC 800.4a, mo51 Viflmrlllliis OH I~h 

.o~ Whil~ ~unt'1 6Iu~s. Ig28_19J8 COL 4745&c. fO! a~dlllQnal 

InlQ(l!IeHcn on H~tch!lon see RUS!;ell 197ta, Su~er 1971 

OTHER RECORDEO VERSIONS OF TH[ 

SONG INCLUOE Tlldltlon~1 Ame,lcan Folk, ISSI.tk 

Ola ~ Dot Ind Merle. W,15on Yt:i 6S111c, nS1s(lIleeWIlI Bully 

by UncleJoon P,ttI!lSOO fW 3tl62t folksong Rev;y,l: 15 M15, 

DeLlon'5l.ament b, Dnld Blombefl m 9~o.a, J,m Rinlrl PH 

1021a, as Slae~alee ~ Bob Dyla~ COL S159Oc. Wood, Gulhlll Sf 

4DIDlc. fW 2481c. Tim Ha,din ~lCa 33210a, TIre Journeyman CAP 

Iq~la; PIli SHier FW 2Ule; as Slal~lee b, GilCll Hausl~n fW 

2~2c. 1$ SleliOIUte by Taln Rush m 24109!. CounlrylString 

Band, as SlJckllee by Tile /lew Last C,t, Rlmblen fW 2399c: ill 
Stlckolrrr by Ed)lalty ftNO 10101. BIlH.'grn$: n Sieper I.ft br 

Tim and MlII~ O'Bne~ SOH 3804e Billes! Rhythm and 

Billes: aJ Billy lyons snd Sliek.!lfIe. by Fu,1)' Lewll YI 200&: 15 

Slaol!"lf~ by Or. lohn ALl1901G: TIre Fab~lous Thunderblrds GOl 

39983t; IS StaeB~r Lee by J~Il1.$ Brown KNGI02Da; Ce-phas Ind 

W'l:Ilnl fF 394e; Wilsoo Pltktlt. ~H 12218cllluyd Ptk;e MeA 

11184e. MCA lS994'r P'oleSlOI lJrnlhlir RH 114""'; Tlj M~hal 

COllk, 15 Sl"~k Olee Slues ~ MIISI1SI~pi krhn Hur, YlII)55c; 

n Stm O'lee II)' ROJ l!ooi.bl~d~' BO 202J*, •• SlJllaI .. 1rot leul! 

fuller. Good nlT\e I~IZ 120311 HilW,II.n 11 Sttott O·t. BI."5 

~ Sol H~'o'pn RNO I02k Rock: .. SlIII!! lrrr by N,ol. C~ve 

Bn~ Ihe Sod ~eds REP 4S19SC: Th! a'lleM Dn~. "',,$11 S3Ue; 

~lIt Hiley Ind Ihe COmlh. luorlilhl 1215tk; Huey Lew!s Ind Ihe 

NeWI ElM 615OOc; !attnn) ftil'llrl.lmperl~19284a. UA 938: Oo~& 

Sahm. Topllne 1/2 3; The YOUnlbl[l(Njs WS 2566~ 
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SELECTiON 

20 
COL 150990 ! 

" WHITE HOUSE BLUES " 

Charlie Poole and the North Carolina Ramblers 

NEW YORK: SEPTEMBER 20, )926 

Charlie Poole. vocal lind banJo; Posey Roe-e<. f,ddll; Ro,. Harvey. IUIIIII". 

Charlie Poole (1892· 1931) and the North CarohnaoRamblers were one· of the most j)Opula, siting 

bands 01 the 19205 Poole was from the North Carolina Piedmont and worked In textile mills. HIs 

baOJo plaYing is a sharp three-finger style and he based his singing on that of AI Jolson, whom 

he greatly admired (Malone 1985: p.51). Poole died at age 39, II is said, from a combination of hard 

hVlng and alcohol. 

Fiddler Posey Rorer played with a number of stnng bands fA the area (see selechons 11. 14. 

16). Gultafls! Roy Harvey (1892-1958) was a railroad engineer from Beckley, WV, and a songwriter, 

freQuentjy of railroad ballads, includfAg "The Wreck of the C&O.~ 

Virginian Ernest Stoneman and Georgian Riley Puckett recorded very different versions 01 the 

thiS Presidential assassination ballad during the 19205, but this verSIOn 01 "Whtte House Blues~ has 

become a bluegrass slandald 

FOR ADOITIONAL RECORDINGS OF POOLE 

AND THE: NORTH CAROLINA RAMBLERS stI 

CIo.fI,. ~ .114 /hi Nan. C4rrhu1 RlltlbIIts. \WS I '114 t CTY 

J!lGlt l"l!lOlc. CW/,.,... Ifll-lmlllS 1lID!.I. n. 
1",-., CIt,fI,. ""'* CTY ~I&.. 1101 (;u,_1WIf ,lid IfII 

/IIotth C4rviH11 R,/J1IJIn. l\1li 'CTY ~Oa; 10M lilt c-.:I*l 

R«lI. 'n IIIItS COL 4191 Ie; 1ITl'1'~.1I181_. 1!1Z6-/fJBCOL 

"(ilk CIIII«/,." 01 JIw./',~ '1M1t Ahll<t CTY !lG1 •. c.II«l,." 

"M<>Pt,,~ -'lJIdJ Cll' !I02. 'M c.u.ct .. " ....... II'~ s.,J 
cn lOt. ~IH ""lIbnry 01 C.lflSl _olIII, s.,1 .. 

8,II,dJ " ~u "'fllllPllId 1111 NUSlNI .. "I'raIdHtJ 

IC MSl.l'J. o:oul~ kif oll"lff." rOf .ddlho •• 1 ,,,10101'1'00 on 

PooIt ... Ron .. 1981, 19&2. IIId R __ II96a AIIud, oIlhe 

1tiaI"","" ""- WMt IIww 1IMs, Ca_ Bill Bt... tAd 

.IkJto"loyu. III blllllII' ...... 119&8 fOf Hd,I.u1 "'!(W. 

•• 1,.. 011 R!IJ iIIfwy stI" Gr_ II ,I 1968 

OTHE:R Rl:CORDEO VE:RSIONS OF THE 

SONG INCLUDE: 1,1011I0Il.1 Amer;Cln Folk, n'Mllle 

IIDI .. 'kin III' Do!: 11'.11 III YG '!>I4k. I •• ,1_ hllilJYG 

SE:LECTION " FRANKIE " 

Mississippi John Hurt 

/70011 II Z<>IIOU III' BIsc.ll ... lgll1lord lC MFSlM. 

FoIk'<lnl Rewlv.I" , IokK,nir)' toy The Greenbri'llIoy$ YG 

71159 •. 1l1li,. UiI ,ell1ec1 ""'. Ca."", Boll Bhm iii' lJI,h 

"nlbn 1'1110040; CounlrylSlf1nl &'nd, II WIn" IIIIIM 

....., lit R., """"' 011101)94., T\If Nrw ~I C'IJ b ....... FW 

24'l(" FW 526.40:. u lIMo Unl"~, 110M loWnJlio,lOIIII\' fmtll 

SI_"I~ CTY 351lk, I,", 1111 ",,1111 MOl Cln_blil 81 .. 111\' 

TIll "tier F ... ,,, TL 0061 M.aylllOt Clrter YG 110161: 'II."" 
~ ff 'lI54k BJ\IeIJ.n, n WIItIe IIoHe BJ_III' o.J 

IkCMy 1(8 161Il0l. B,1I101oftf11 Sf "II05lt. Sf '008Qr:, MCA 

1004k. Clurhe ..... CTY 53", 0aII Rella IIId B,W HI,rt/J II'R 

1/11, 1M 51.nlly BIOIllerl CC OIOle. REB a5Sd; Ea~ 111* Sf 

,OOl&':' tilt V"I,n" MDu"I,," B<on FW Wk. Ii "tll,"Ioy·, 

IIIoH lit IIDrIlIll 81Iu 1l1li fntfH\1. fF 10k n """"loy', r
Ill' n.It.1Id $t",W COl 'IN •. 104.1. tilt ,tI.ted SOq 

CaM""blll BIMSIoy Jeny DIu,II1II1d P'tIer ROWI" SGH lI41e 

Rock, 11 Hlf4 r,OI" br 801. In 1tH OMll11lOk B.llllh: 11 

'11M, Nolo" 81_ III' Juh~ RtrLiooIo,. R£I' 2082. 

21 MEMPHIS, TN FEBRUARY 14, 1928_ 

OK 8560 MI~ISSIPPI John Hurt. vocil Bnd gu,tar. 

John Hurt 0894-1966), from Avalon. MS, in the heart of the Della, recorded twelve songs lor 

Okeh records in 1928, but lor most of his lite he worked as a tenant farmer and played only lor 

local gatherings. 

In 1963 music enthUSiast Tom Hoskins went looking for him on the basis of hiS song ~Avaltlll 

My Home Town~ He was still hYing there. and so "Mississippi" John Hurt soon found himself wllh 

a s!tond career making r!tordings and plaYlAg numerous venues including Fllends 01 Old Time 

Music concerts and the Hewj)Ort Folk Festival Hurt was greatly loved by both audiences and 

performers. Folk singer Tom Paxton wrote the song "Did You Heal John Hurt~ to honor him, and the 

chorus of his song ·'Coifee Blues~ '~Just a 10vJn' spoonful" became the name 01 a popular 

19605 rock group, HIS understated style 01 gUItar playing inlluenced many who heard him in both 

blues and folk musIc worlds_ 

FOR AOOITIONAL RECORDINGS OF HURT _ 

1111 ~IS t.rIJ<l1Iotf IIIor/9n St_ 'fll06x, ltI,nlu_Jflt_ 

Hurl li2, BIO Ctl; Au"'" 81f1n; TIll c.ro~I' (Mt/I R,",*"I' 

COl 64586c: ,04 tor lilt I.I~' elf MI. TIlt Tltsl glItlIU'$IiHf JQlm 

Hg'IYG 19I21k. 'iG mOlt T/lf /101/1«1,/ IIIIIlI /II1II VG m~&. 

USI s..-YG 19311e; 'M"YG"71'Oo: h11 St/tVJ1Ifit 

BiMSI'DIIIIlI~I" ..... BhlnI'DlllIlIS1 •. RIId 10ll:.J 

itIMM,,/ Ani""" Vor$ J ,1141 Gt/Ie, 99OfrI7e wlneli IIidIIdts 

IIon'l",,'~ In\W"t'" .,t~ H~tI ~ '111. Stell!!' .• 04 lilt eol'-e 

bOIIll~ttHJ III 'III BIrIes. )\Ij I COl. (&lISe. RDtIlI ·,81.., 

COi.'l9lle. Rrn/~fWtrnI2t, Blas~fW 

.fI It. (""1 ,,0ItJ r_1I $/r flr 21!Oe. (til s.., ~ 51 

(14k, 81_11 ~VG 1IY6(, TlwCtell 8I1IfS_ VG 

2!t12&.t. ""I 81~ YG 11111l;, 81WS III1r"fXIrl YG 

Il~ ~ (1JIj fPJ/ .. ,1 7/IIf (...", "","", IKl VG 

11ooh, 8/1Jti .,It. , fMJl~' WO HOOk 1tI'#i$"H<"'~ II 

1m!: IlmnJJ.,1-.1W IYll'Olx .J>4"fnlllfBiwt 

\W lUZOUt 

OTHER R,ECORO(O VERSIONS OF THE: 

SONG INCLUDE T,a.ditlon.a' American Folk: II 

ro, ...... 1111 JoII • .., lit 8<ow<Itt F.4 ff ~S9t.1IK '0(I1iflII 

WI1_ SCI! nox. IS ftlllk.. III AJIItrI lit Iud IIIIf WI. 3011. 

Sl 51., II FrI ..... wu. lOa GIlt 111'1 .... for_JW nu. 
Forluont R ... i •• I, II "I"~" ~ ~I'" c~ fIiII110t .... 

SIectf FW 111St: toKIO'" lion OSC 1031 1't11 SIll' or 
232Ot;. u rfl"I.iIIM Albert tit' Roll Clhn ud Ene Vart 'illie 

FW 1'1 Ie. Bob o,taa cot 532000: Countl)'/StrlllI Band, n 

fl ..... 1t!'D!'kt., M.ape Cotr 1"0 011 Itll. IS hllWt.. ..... 

lit fhl CI". h .. ,,, OM IU .... ,'. H,"trd C»Z2la .... 

1IOkonI~ or Ulle, J, ...... _061'" IItA 609h, u F'I"tII 0.. 

It!' o.,Ioy.nd '"~too COl 96601, 01 102., "' hlnk,.', ,,,. 

JoII_",.., John., Cull COl n" liMY IllAlt. Illa,"",-... 

lit Tilt lin< loJI CltJblllt/ltl1 Sf ~~, fW 1191e Cwtit 

,.... cot 41Uk Bluepn: .. h ..... 10(1 JoIuwr It!' TIlt 

Cou'ry~ REB 16'19c Blues/Rhythm _Ad 'SI\In:. 

f ....... ,n. I"e< .... lIOIIlIf John "uri YG 'W, •. GtfttS 99Ok, n 

foInUt.o4,."". It!' BHIOk "'1011. PIU 12691, II, B,q..-. 

FW llOOSc T""Gn~ PIS 1"'- Corey 111'"1 All ~.14t: 11.: 

11 ••• 1 tI> SI'Sx. IS hlnl .. loM Allotfl lit liDoy'ltd II1II) 

lGll' ~ .. edt, AlIIo;::o 2910., ChI'. PII\Oa OJ!.. /I, H 

1'011k Jan: Ii f".k .. '"d 10M., III' lou" ", •• 1"", r.ol 

mo. Sp'ke IoIIts us nlh. fbi Slieoe1y s.-OPlt", FW P:8f 

1Olt, flU W'IIt< IVR Il·I(I9a 

I SELECTION · WHEN THAT GREAT SHfP WENT DOWN " 

22 
PAR t25058 

William and Versey Smith 

CHICAGO: AUGUST 1927. 

Wilham Smith, vocal and gUllar, Versey Smith, vocal and tambour"1!_ 

The Smiths retorded four songs in 1921 during their Visit to Chicago, but not much more IS known 

about them, Husband and wife, they were reputed to be street singers, perhaps Irom Texas, But mDst 

say the Carolinas, based on the printed ballad in the Frank C, Brown Collection at Duke UniverSity 

wllh Similar IYllcs wllllen by a W,O. Smilh, who drove a horse cab in Dur"bm Irom 1912-1915 

(Oliver 1984. pp_225-2261. 

The Titanic disaster inspired many ballads_ African-American musicians, in particular, found it 

noteworthy and ironic that company poliCies had kept Blacks Irom the doomed ship; the slnkmg was 

also attllbuted by some 10 divine letnbuIFon. Roy Acull and Woody Guth/ie recorded Titanic ballads 

as did Ernest Stoneman (seleclton 64, 65), Frank Hutchison (selectIOn 19) as "The last Scene 01 the 



ASNOTATIO~!i BY J}O~P}o' PLAC"'E (SELE('TIONt-I 20-25) 

Titantc~ and Bhnd Wllhe Johnson (selection 52) as God Moves on the Water~ 

FOR ADDntDNAL RECORDINGS OF THE 
SMITHS _.IIt c.IIKI J. rtf SoI"I., I,,~ I ... DOC 

!iG'x, s.,. ~~,.MI /fIs/"'1tc lIC 10. ,. I. Spi<,( II!lI 

OA.I:N Pd ~s.fIWJ_c.n IOPU Jw 1011~ 

OTHER RECORDED VERSIONS AND RELA' 
EO SONGS ABOUT THE TITANIC OISASTER 
INCLUDE Tradrt_1 "-'1U1I FoI~: u ,.Glut 

Till_lit" HotIIirt 5"un n. III, n I ~IPI v. l"aM", 
1"'1110 T'I'nlC .... SI ... 1It T,uIIIC '" I\tuIIllllu Ud ,"

Gearl" Su "I,nd Soqllllfft 21 ... Folksol'lJ RniYlI: II 

\VlItIt 11011 Glut S~IP "' .... 0",.. byWllMy GItllItII.!>d else. 

SELECTION " ENGINE 143 " 

23 The Carter Family 

CAMDEN. NJ: FEBRUARY 

1IoIIsI. Sf 40100c. 1.1 n.e 1;1'"1C '" (d bduG fW 7$101: 

..., Cah f'W' Ztl6c. TIll fIo.IIestl!ldIIs RYII '~lll. $podIf .... 

I!oerw ROIl Ut. It IIIe "'Mllt OlUltflllfPII! s-pt fW 

2lI9c Cowtby/Strirc B.nd: II lilt Cmt 'Iitollic by !lor 

Ac.ltCo\l'61" WllO:N l'NPIo,ppthll",f'W'!l1x Blues: 

II"" rrtult by""'.\MdlrlOl fW l~'n IlrI.Itd IltaJNC 

ballad. GttG Moms .11Ie Wmr 1If8t1tld W, I. Joto __ yz IO!lk 

fWRtIJ 191:, COl ~213x Gospitl: uW\terl lUi Gral SIP,. 

'*'-! \lDn '" file D~ .... ," HRI 3191 Roc:~: n TIlt l"11I1C lor 
!1Ie BlOOd Orlnps (SO 10191t 

15, 1929. 

VIC 4D08B8 ! S'I' C •• ter. ~ocal ,nd Iutoharp: Maybtllle Carte •. gUIIi. 

See selection 17. 

OTHER RECORDED VERSIONS OF THE SONG 

INCLUDE T.ad,liornol """'flun Folk; JS £0". 141 '" 

Ik .. ", Ik&. RNO 00611. II TIlt IrY '" 0. Wah ... YG 

IS~." co.,. "' .. " ""'IIR H,,_ tc NS 161. Fotll· 
...... R .... ; .. I:u(ftl' .. 143~lNne .. lW; " I_ 

Koiw, SclltrS IRO IDII, IS TIte flY", "-_ Van liod! 

TlHnIIt 101111 CotIntry/SI.;nl Band: II {. In II,t..-

ta"e' f8IIddDa .. tIP • 'fOII1 ta" •• ..:uI ~ II II 

IiIo:P<"rt "'len, E~IIIIIII3 ~.I.J- tuta ".. ...... , .... , II 

I'" '/I,d of I~ C&O lco." "'lrrl bI' [<_I SI_ EOS 

~Ian~ OKlIHi~ Blue".s"., r..-It"'''''-S rrv ",fl.t! 

1114 $c'.Il' COl l&l~. COl 8610& 

SElECnON 

! 
" KASSIE JONES , PARTS 1 AND 2 " 

24 Furry lewis 

MEMPHIS. TN· AUGUST 28. 1928. 

YIC 21664A&8 Furry lewlr>. V(l(.1 .nd IUllar 

Memphis bluesman Waller ~Fu"yri leWIS (1893-1981) played impreSSive bottleneck gUitar, which 

ethoed hIS vocal phraSings in expressive sels of sliding noles. Having losl a leg in a railroad acCi

dent In 1917, he chose music as a vocatIon III which he could earn a hVlng, He played III medicine 

shows and on the slleets and recorded 23 songs in the 1920s. He often associated With Jim Jac~son 

(selection 36). and played III a Jug band with Jackson, Will Shade (selections 66, 81) Bnd Gus 

Cannon (selections 59, 72). After the 1920s. Furry worked for the city of Memphis until he retlled. 

Late III his life, Furry leWIS had a unique second career, appealing in the Burt Reynolds movie 

WW lurd tht! Dixit! Dance Kings and tOUllng during the 1970s as the opening act for roc~ musician 

leon Russell. He also traveled With a rock ensemble caUed the Alabama State Troupers, who pack· 

aged dille/ent styles 01 music together with rock. Singer and songwflter Jom Mitchell's song ~Furry 

Sings the Blues" was written aller her visit to leWIS' rooming house In MemphiS dUllng the 19705, 

~KaS$le Jones· was orrginally released in two sections. Belole the invenlton 01 magnetic tape in 

the late 1940s, master recordings were made on aluminum, shellac. or lacquer diSCS. each one of 

which could hold aboullour mlllutes 01 sound. so man110nger songs had to be bloken Into two. 

Many songs heat the Casey Jones legend, The besl-known anangement was wlillen by vaude

Villians Eddie Newton and lawrence S!ibert In 1909, leWIS'S velSlon has a melody Similar to that of 

the Aillcan-Amelican lailroad song ~Charley Snyder- and the hobo song ~Jay Gould's Daughter" 

(Ralm el al. 1973: p.641. 

FOR ADDITIONAL RECORDINGS OF LEWIS I .. 
~IS IIIJy '''ttl see '" Hpj I'rtIHYZ IO!lOc, 101 h.sl.t .. Clrt«,.... 

F"", Ltwlll'« )$23(. 1M A/U,III, St.r. lmuptrJ £l.IIl(!OUI, 

FlltJllh ,IHIIt,,*lJ 9202<. S/I'i~ 'f. On Ocwnfl'Y 2HOlll, .nd 

lilt tallt</oGllII1,lSiul{I" DIll' BlHS. Ilol I AH 11)111. Sh,it 

E. "" 0-,,," sn~. ""'fjlIUr~811tdM 0Gw0t11O [lOt. BI_ M.,. 1_1111 M. fW ,!.SIOlc /Pun bd,Jt;IMrIef 

fW Rflle; ' •• IJIII 81_ rw "FZ02~ 8_ ~slfll. IbJ III 

RM 111)~. 11M ~Jfrls. Ib! 11RH 11 12k: ,.., Bt.a $I 10k 

If C ... _lit •• , /lJl~" O~ h. INff 1II11f11lpItIJ 

Yl lOOk (/IJIII $tuUs /JrQaYlIOO&;, "'~pJJ,.1KIrw 

Yl llUle; Ik.~s IUslfrJll1OOk. Pd IRttn ,.81-. 

till Hl ZOUc 

FOR ADDITIONAL INFORMATION ON .EWIS 

"" Q;lrt1l1 "S, III 101·106 

FOR ADDITIONAL INFORMATION ON THE 

CASEY JONES STORy .... N C- IMI 

OTHER RECORDED VERSIONS OF THE 
SONG ANO VARIANTS INCLUDE Tradltlon.1 
Am .. l(ln FoI~, IS e.se, """ by I""", Cur/J BRI !XII. 

Folkson. R,wiYII:" Kanol.«S '" ItIIn F,1Iey ~Imd Ol~ 

II CIHy. U '" Sp.O!I)oII1t /loti RDM at, CO<Intf)'lSlrin. 

B.nd:., Case, lonll '" ~""'"" 0.. III YI \ll2b. IoIJI\ '" 

,,.., "II! l'ud.U COl Ill'. IIll11Xtl Ir.,. 110::.,. !lor "" 

ittHao Brollllll ." 10M AH 'J1, lilt "',!Jle<II Brill"'" RIfll 

~ Bluel'l$" talrf JontS.,. eba.b' ....... CIT!ol&.o n 

.. Pl' ........ "'WlLllrtll flU 16-5!Mt 1tf.IIIIlc 
Blues: Il 1l1li'/" _ 01 Cu • ., IIMs '" ItC OoIll1s U 

SOUle It 1.,. nl CaHy .,.1II,s"",,,, lIIIa/lurl Vii 19lZlk 

SElECTION 

! 
" OOWN O N PENNY 'S FARM " 

25 The Bently Boys 

JOHNSON CITV. TN OCT08ER 23. 1929. 

COL 15565 The .denl,lle5 01 Ihe b"nlO "nd KUllar players are unknown 

The Bently Boys were possibly Irom North Caroltna, but the producer of their recoldtllg session, 

Frank Walkef, did not remembef much about them (M Seeger 1973: p.m. The memory of 

thelf song. ~Penny"s farm: however, has remained wital. Gid Tanner and the SkilietlickelS recorded 

It as ~Tanner's farm: and Bob Dylan adapted it as "'MaggIe's Farm.ft The song is about being 

a sharecropper 

OTHER RECORDED YERSIONS AHO REUTEO 
SONGS IHCLUDE FolkiOlll RHlnl:uPIIP.,'sr" .. 
'" I ... "I Sr.n I&IIW \jU, "'"' Ctau.IIti", ud RR 

ItIMllllllI fW Sllle "", s.,!1 SF tOOllt. Hap!') '" Artoe 

1"l1li RlflllOO7a ,''' II. rtlltld _I, IllaU.·s f.t .. '" 8GIt 

lI)1uCOl Z32k, COl lll20t COll4J,I9c Posl R.wfy.l:u 
kltn,1 fll .. 1I!' Bolt a-.M Ga,l MelIIIIIC !ID4!Mt,,, IlftlllJ's 

fl ... by IoIluC,," SGIIIOOI[ CounlrylSlrin. B.nd, II 
"'nny', f.t. ~ l/It Wesl Orulnn. SIMI BIH, RVH 92~1; II ~ 
tiMer's '''III by Gtd tin"" In~ Adey"'d.l11 98 556Sb 

" 



ANTI:IOLO(~V UP A.\IERIC .... N FOLK ~lU$l<: 

SELECTION 

26 
PAR 128058 ! 

" MISSISSIPPI "OWEAVIL I"OLL WEEVIL) "LUES' 

The Masked Marvel 

RICHMOND, IN, JUNE 14, 1929 

Charley Pation, vocal and gUitar. 

''The Masked Marvel" was a pseudonym for Charley Patton (1891-1934), who was born neal 

Edwards, MS, and spent most 01 his first thirty years on Dockery Plantation near Cleveland, MS. 

Because of Dockery's size-as many as 2000 people lived there as lenant farmers-It was an im

portant stop for traveling blues musicians. Patton also traveled the Delta, and his music influenced 

many bluesmen in the area including Son House, Robert Johnson, and Willie Brown, Patton was 

primarily known as a guitarrst but he also played hanjo (see YZ 20(6). Patton died of heart disease 

when h, was only 42, but his unfortunately shorl recording career was Qui te important, lind his 

work has been extensively anthologized In the years since. In one sales campaign fOI his records, 

any consumer correctly identifying the mystery artist on "Mississippi Boweavrl Blues· was to be 

awarded a free record (Tollenham 1994). 

FOR ADDITIONAL RECORDINGS OF PATTON 
Wi lhe (cuMtrQllh" Delt. Blues-YZ 10lGc:; Kmroflhe Dell, 

Slu.s Yl 2001~. Ch./liB Pal/Qn. 1919--1931 OIL I i; Charlie 

P&UQn. Vol. 2, 191!1--19J401l 7a; rho Vo!,c~ of/he 0111. BliCk 

SI¥I~ 22e .• n~ 1II~ COII~b""5 Rf)lJts'n B/uu COL 4791 It, 
ltpIld$ ~'tM B/uuCOL 4611~, rlffl Slid, Gu,", COL ~62180:; 
Bluu Mil/tiS. IIilI 8 RH 71lJOt: rM MU$I~ NuYti, SI~Pped SH 

60140; MI$$I$$lppl B/u=.l!1ll_I!11/iYlIOOj,; M,umlppr 

NIUIIm. J!1t!/--1!142YlIOO9c, Rllol1o' R"dYlI06k RIIiJ/uf 

Ro/Jel/ 1r)JJnSllfl VI 1013e; and klon! tIM BII/H, Vql IYl tOlk 

FOR ADOITIONAL INFORMATION ON PATTON 
su filley 1910 Me Catt anD Waldlow n.d 

OTHER IiECORDED VERSIONS OF THE 
SONG INCLUDE Tradillonal American Folk:'5 Boll 
W'~~II by 1'&11 H,II LC LBC 141, hid IJ.elli sr 400680:, I'W l5loc, 
4nd Ih. U~I'I'\' 0' C(ln~res~ hu S~RD b!U.d! on 1he boll ... ~u 
Dn TIl.bU.d Hunters, VOl. 5IIi LC AFS1SII. 

Falkson& Rewlu1: n BGII WeevIl by B,U60nrun FWl~2e, GU'j 

Ctrawln rw JS4k Enk 1Ilrlln, HK 1541; Ramblin' lack Elliott 

PRS 13065., frud GerlaCh IW 3529,; Wood, Guthrie SF 40001c. 
RND IOlle: Sam HlnlDn fW lSUt: Cisco HDust~n FW 2J46e: BUll 
lues MCA 98., Spldor J~hn itol'nQr ROH 4k HQrme-s N)'e fI'I 

2128c. elrl Sand~url. \),'lehDrd 661, Pete Stegel fI'Il3l3c, rw 
2513c: T~ IIilInerl VG 1311&, J~~h While MCAU10a. Post 
Revl.al: JS Boll Wtnll bJ MI'e Cross SGH 1011c. Oave MlPOfe 
~OH 06c. CounlrylStrln& a,nd: IS Boll WeevIl by frtd 

CIl<ketti.",. Tammy Ilrleli. .nd OKlr /el1kJns CTY 7( la. 

BIt>egJaS5: II Boll WuvU by Ben"1 Martin CS 14IS~: Th. 
N,sh.lIl. Bluelr'ss BaM SCH lS4]e. Blt>~: a. B~II WOfI'III by 

Lillie Wall!1 OMK 6481, Blind Willl~ MoT~1I aID 14k Rhythm 
and Bille" &$ The Boll WM~II SIln! by Brock Henton ~NG 
\340B, Curb 717~k Rock, II BOI/ Weevil b)' Etidle Cochrln LIB 
3J20~; Sid SrvI~8B. UClllrt OUt. 

SELECTION 

27 
VIC 23611A ! 

" GOT THE FARM LAND BLUES" 

The Carolina Tar Heels 

MEMPHIS, TN, NOVEMBER 19, 1930. 

Garley Foster, ~ocal. harmonica, and guitar; Doc Walsh, banJo. 

See selection 12. 

DTHER RECORDED VERSIONS OF THE SONG 
INCLUDE CounlrylSlri"IBand: IS Gol I~! rlrm Land 

BI~as bllhe New rAJt City R~mbl~rJ fW 31017c 

SELECTION " SAil AWAY LADY " 

"Uncle Bunt" Stephens 28 NEW YORK, MARCH 29,1926. 

COL 15071 0 "Uncle Bunt" Stephens, fiddle. 

John L. Stephens (1879-1951) was born in Bedford. TN, orphaned a\ an early age. and raised 

in the town of Flatcreek. While working on a construction site in 1926, he decided to enter a fiddle 

contest sponSlIred by automaker Henry Ford. who was a fan of old-time string band music and 

wanted to promote its popularity, Stephens won at every level of comllehtlon, reaching the finals 

In Detroit as the South's rellresentatlve. He most impressed the judges with "Cacklin' Hen~ 

and "Sail Away Lady." He won first prrle and was awarded $1000. a new Lincoln automobile, 

and a set of new clothes. Stephens requested cash instead of the Lincoln. Five feet tall and 

less than 120 pounds, Uncle Bunt later appeared as a guest at the Grand Ole Dpry, biUed as 

"World Champion RddJer." 

FOR ADDITIONAL RECORDINGS OF STEPHENS 
see t~ft torr.chun. N8~h.iIJ",- TIro E.rl1Strlwr IhrnJf. I'cl I eTY 

54!a ~"d rhl W~nd~rfulll\rt/dllll1ld rime fiddlt1VE110~1 

FOR ADDITIONAL INFORMATION ON 
STE P Ii ENS $e" ROb~r,"~ 1970 ~"tl Burmen 1968 

OTHER RECORDED VERSIONS OF THE 
SONG INCLUDE FollmlnE Revlw~r:", Silil A,,", l!!~ies 

b, Guy Carl"a~ fW 35480:: rh~ l'J"i'lo~ TnD CAP 2U9&!, f1([ 

20360:, Q.d~l.,VO ~137a, The ROGttap S.niefs VG 9134" irlq 

Schwm fW 83~ t; The Wapners fW 1030.:. Past Reviv~l, U 

S~il Aw., lAd,.. b, Bnln Kun~ SH 60Ik CountrylSllinl 
Band: ,\ Sail A"a, Ladl"" by IIIle Creta MTH lOA., HllbW!:Q\s 
Stnn~ Band RNO 0014a, TM lI~n Ma~"liin SInn!: Sa~ f'II 

Z413c, Uncl~ Dave Macon BR 8D094b. BR 591)008, CRL 114 •. en-
3504 •• CTY 5~1". VOC 5155b: Ine Ne" Loil Clly Rambl~rs fW 

239Se. va 7101 It, The PI~n~ RDild Stnng Band KM Zila. 

Blue,nlu:"$ Sftll Aw"y IAdioS b)' Jimmy "'nol~ REB 1621~ 

Kenn, B~ket CTY 7JQa; lohn Harlford Ff 259~. Alan Munde 

RND Illllit. 

SELECTION 

29 
VIC 21353A ! 

uTHE WILD WAGONER" 

J ilson Setters 

NEW VORK: FE8RUARY. 27. 1928. 

JirSQn Setters (J.W. Day). vocal and flddle; unknown, gUitar. 

The story of Jilson Setters of Lost Hope Hollow, KY, is an Intriguing one. Folk festival organizer and 

entrepreneur Jean ~The Traillsin' Woman" Thomas, who ran the Amelican Folk Song Festival (near 

Ashland, KY, from 1931-1960s) presented Selters to the public as an old fiddler whll had lived In 

Isolation In the mountains for many years, still possessing archaic traits of his EngUsh heritage and 

a repertoire of ancient British ballads. It was also said that through 3'Q1edical opelation SeUers had 

recently legained his eyesight and was experiencing a great shock at discovering the urban world. 

He was taken to New YOlk to be plesented at society functions and to England to be presented to the 

King and Queen. Books were written about him and his authenticity was attested to by a number of 

folklore scholals. 

But Setters' real name was James William Day (1861-1942), and he was from Catlettsburg, KY. 

across the Big Sandy River fram Huntington, WV. His eye surgery had reaJly occurred over 20 years 
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earlrer. During tile 19305 and early 19405, Dar perlormed allolk festIvals as Jilson Sellers (a name 

created by combining tile names of hIs father and mother) (Green 1996). 

lW Day also recorded for tile Library of Congress as Jtlson Setters, For additional recordings 

01 DaylSeUers see Ihe collections, Kentucky Country RND 1037a; and Wonderful World of Old Time 

Fiddlers VET 104a. 

OTHER RECORDED VERSIONS Of THE SONG 

INCLUDE CCMJnl'7/St.lnllland, 1$ 'w Georll' "n
III' 8tn 1.1,.. HRT 04". Cod ".n" ud tilt Skillet Uo:kers 011 

IU •. I'£T 107.; n Gto<III W"ntr '" roklhn IoIIn CmOl.nod 

"q 'il'lll'lllltelln OK 4~a. CId I.a.,.. lflii "tl5~'1IIf lKktls 

SELECTION 

18 ~m~ '11",.. '" SMItty ..... lflii , • ." $MrIU 111111 

000»; lIno:le .... St .. 11 VOC IUlOb ., TIlt Til'" WIU_ '" 

[0:. lIobtl1_ VIC 4014Sb 

30 Prince Albert Hunt's Texas Ramblers ! 
" WAKE UP JACOB " 

• DALLAS, TX. JUNE 26, 1929. 

01< 45375 Pflnce Albert Hunt. IIddle: Hermon Clem, IUlla.; unknown, second lullar 

Archie "Prince" Albert Hunl (d 1931) was Irom Terrell. TX. lusl soulh of Dallas. His group, the Texas 

Ramblers, played a style of musIc thallaler evolved inlo Western SWing. featuring an Interplay 

between gUitar and l iddle. Hunt also played willi hIS nelghbolS Oscar and Doc Harper. A television 

documenlary was made about Hunt In the 1970s br Houston Public Television IMalone 1985: p.l59J. 

He met hiS deatll oulside a Dallas bar. sllol br a lealous husband. 

OTHER RECORDED VERSIONS OF THE SONG 

INCLUDE Fot~ R", •• I, ullliid 1IorM..,1Ioqrf 

"'"" rL 141 CCMJntryl'Sln"lIlan.!, U Wold HorM.., r'lAk 

IMO "" 11M ~~n, CII.,h" Poole ,!IIllht fbth CaloMa 

hnlbltU eTY 35081;. CIY SO'J .... W,I~ I\or$Ir of SIDn",""1 by 

SElECTION 

~ ..... StUffS ow OI,IItNO 10311 8luqrlu: 11 Wild HIIrw 

.., C.~ b., CI .. IES I~"" 15\11<1' "-no" S"*" ..... I by 

8.n 1iIo_.1IIJ HoIIIt 10k 

31 ! 
" LA DANSEUSE " 

Delma Lachney and Blind Uncle Gaspard 

CHICAGO JANUARY 26,1929. 

voe 5303 [)elm. Lachney, fIddle; BIIM U~1lI Gaspard, IUlllr 

Delma Lacllney (1896-1947). a left-llanded fiddler from Ihe area near Malksville, lA, was Irom 

a lalge family With tIes to Quebec. Alcide ~Blind Uncle" Gaspa,d (1880-1931), from Avoyelles 

Parish, usually plared American country musIc In a siling band with illS brotllers. Victor and Amade. 

Lachney and Gaspard had not played together ollen before the Chicago recording session and 

mar not even have known each oilier well They also played at a recording session for Vocalton In 

New Orleans In March of 1929. (Ann Sa~or. personal communication), The soneliile translates 

as "The DanceL" 

FOR AODITIONAl RECORDINGS Of LACHNEY 

AND GASPARD I. tilt eeflectoon IMlI$I'IOI C"UII ""Ik. 

SElECTION - GEORGIA STOMP -

32 Andrew and Jim Baxter 

ATLANTA, GA= OCTOBER 16. 1928. 

VIC 38002B ! Andrew Butll<, fiddle; JIm Baxter. ~ocal end IUlllr 

The Baxte, home in Calhoun, GA. was a regional center for stllng band mUSiC, Father Andrew and 

son Jim could plar a number of mUSical slyles and dId so with manr olher local mUSICIans In 

August 1927. the African-American Baders accompanied a While GeOlgla stllng band named the 

Georgia Yellow Hammers to Charlotle for a recording session, Although they had 10 ride in separate 

cars, Iher played together for some recordmgs, most notabty, ~G Rag. The Baxters also recorded br 

themselves at tile session. A racially integrated string band from Georgia must lIave been an unusu

al sight in the studiO In Ihe 1920s. There were more sessions With and Without the Georgia Yellow 

Hammers in 1928 and 1929 Both Baxlers died in Ihe 1950s. 

FOR ADDITIONAL RECORDINGS OF THE BAX· 

TERS .ell lilt ~ltcllOlls. Slrm, B.MJ. 1916 19lfOOC SI6k 

&"", U.BIun, ill' I lZ20lx Slrus tJlM1lllrOOl/ ,I/tl 

", • .".rl/M LC lBC '" 1 ........ __ d'ltl '" lilt s-,~ 

~~ ........ ~ItIll1IQ12. 

SELECTION 

33 
VIC 4029BA 

- BRILLIANCY MEDLEY " 

Eck Robertson and Family 

CALLAS, TX: OCTOBER 11. 192'1, 

Alexander "Ed" Robertson, r,ddle; Netlle Robeftson.lllll~r. Daphne 
Robertson I,,"tar; Outfon Robertson, banJO. 

Alexander ~Eck" Robertson (1887-1975) was born In Delaney, AR. His 1922 retording of the 

fiddle lune ·Sally Goodin' is considered Ihe first commercial recording ollradlhonal American 

country music. In 1923, he plarf!d the song on radiO and became Ille lirst country artist to advertise 

hiS recording In the new medium (Malone 1985: p.351, Robertson toured wllh traveling medicine 

shows from 1903101906 and also worked as a pianist lor silen! movie houses. He spent most 

01 hiS lile Itvlng m Amarillo, TX, partlcipatlne in many liddle contests Irom the 1930s t, the 1960s. 

and making his It~ing as a piano luner. At one contest In Ihe early 19605 he met and was Inter

viewed br members ollhe New Lost City Ramble,s, scholar-performers wllo knew of Robertson 

Ihrougllihe An/hology. Eck subsequently appeared at a number of folk lesltvals including the 1964 

UCLA folk festl~al and Ihe 1965 Newport feshva1. HIS gravestone bears Ihe Inscllphon ~World's 

Champion Fiddler," 
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FOR ADDITIONAL RECORDINGS OF ROB(RT 

SON $81 leA ~ IIIJlIt fltldltt. HI, CiI#I." 
R-nmlS, "/1-'91' SOfl Zill •• /HI lilt ullechGtlI s...,Mm 
Stll/II S.IHI$, loII/l " 1. 191(}J J!IJOSAllH 220.1: 014 /j/llf 

fH/4,. CIISJItJ CIY 5111. WI (,rrwI/ en 51 I., '01~ Mu'IC 1/ 

.tIwpDtIVC 1100/1 ... """I/If/lNts. 1III1Yl Z(l16c for 

IdII'I .... 1 ,n'-II_ .1tWo1S11" c- 1964 r-1992. 

.... IIM •• M<;c..no.p l"~ ",11·1l 

OTHER RECORDED VERSIONS Of THE 

SONG IHCLVD( Counll)'fSlrI ... ll.Ind: n8l1lbantyby 

Tilt I), .. Chock., Oil" Chlll.s 910J(. B1L/a&fau, Ii IIr,U"JIC'I' 

by luke I.d __ ., Ann, auil' Rtro Ol9lt, Sill. hlh $(iH J849c 

"'rk 0 Cao\ftor CMf Ol~, RI!O (1)4'-1 8 •• ,,,, Spt_ RJfll D10k 

Bril~h: U 8nIl1l1Iq Mldley by f.,flICWI ttn_1OII AIM J6(1J • 

SIDIIf I'll,. 10$2. 

SELECTlON 

34 
VIC 21294A ! 

" INDIAN WAR WHOOP " 

Hoyt "Floyd" Mmg and his Pep-Steppers 

MEMPHIS. TN FEBRUARY 13. 1928 

Hoyt M,ni. I,ddle; Rozelle Moni, ill,tlH', TlOY M,nl. mandohn. 

The Pe~-Steppers were a family band who played at dances In the Tupelo, MS. area Thell name 

refers to the energetic foot stomping of Rozelle Mlng. which was heard on their recordings, Rozelle 

fell the stomping got In the wa~ of the sound. but producel Ralph Peer encouraged its inclUSion 

(Russell 1976a: p.13), The band auditioned for Peer at a local drug store and eventually retarded 

four songs fot him. 

Fiddler Hoyt Mlng (b. 1902), errone<lusly listed as Floyd on the ollglnalreleitse. worked most 

of hiS hfe as it potato farmer, plaYing locitllalrs and dances With the famlty band. By 1957 he had 

given up plaYing. but public interest generaled by the Anth%gyeventually led him to reform the 

band. The Mings eventually played the National Folk Festival in 1973 and were part of a Mississippi 

contingent althe 1974 SmIthSOnian Festival 01 American Folkllfe The group also appeared In the 

film Ode to Bllfle Joe, "Indian War Whoop· IS their most famous recording: it combines Mlng's wild 

fiddling With loot stompIng and vocal whoops 

fOR ADOlTlONAL RtCORDINGS Of IHE PEP

STEPPERS $81 lilt e.aec100l r"dr/_II fltJdll M<IIk ,I 

/II,_pptCTl52b for 1ft .. _ohnlsol """ Ii '1I,"!101 

hJStt,pIn MIl IIwIltllI1wf' IWtsItId 10l. r .. HII~ ... I 

,.1 .. IIOOI .. !101 hp $llIPpon $81 lI.nell 191M 

OTHtR RECORDED VERSIOHS OF THt 

SONG INCLUDE C01.InlrylSlrlnl B.IId: III"", .. WJr 

Whoop by lilt C.otbrull II.Uters. fly!nl C.UW TOtC. H't.ColI'!~ 

CTll14lt, frlJlk kltlrell. W,sun'p~ Otlll ol",~,_ 0011 

81U1&1'IW It ..... w.r 'II,., Iry /oIIoIlIIrtIor~" b 

C ...... RIIO Ol2Oc. FoI1uoII& R,'II.,I; II""'" W .. ~ IPr 

'" ItoI\' Mod" ..... 1. ES?-OISIII06Io: 

SELECTION 

35 
VOC 1230 ! 

" OLD COUNTRY STOMP " 

Henry Thomas 

CHICAGO JUNE 13, 1928 

Henry Thomas, vocal. 1I111U", and qlllils 

Blues singer and songster Henry ·Ragltme Telas- Thomas 0874- 1950s) was in his fifties when he 

recorded for Vocahon RetOlds between 1927 and 1929. Because of hiS age, his letordlngs are one of 

the few examples of archaic 19th-century African-American musIc to be preserved on disk His 

unique musical style continues 10 Intllgue modern listeners. espetiatly hiS use of the quills. a fOfIl 

of pan-pipe made from cane 

Thomas was born and raised In the Big Sandy area of Texas. He played on the sheets of Dall~ 

and at country dances. tnterVlews w.th his relatives in later years paint him as a hobo and wander

er. ollen able to havet by train by entertaining the other passengers (McCormick 1974). FolkloflSt 

Mac McCormick seems to have had a chance meetmg With Thomas In Houston In 1949; he de~nbell 

him as a big man, perhaps 6'3", and dressed as a hobo (McCormick 1974), Others hive also 

claimed to have seen Ragtime Thomas, 

The spillied leel of Thomas' music found many fans during the folksong revIval. Yerslons 01 

hiS songs cropped up among those who had litlle Inkling of the man himself. In the notes 10 hiS 

recording The Freewheelin' Bob 0,18n, Dylan retails thatlhe song "Honey Just Allow Me One More 

Chance~ came from a ~now dead Texas blues Singer" and that he could only remember that hiS 

name was Henry, Thomas' qUill solo in the song -Bult DOle Blues~ became the baSIS for the la/llOllS 

inlroduchon In the rock group Canned Hears Gomg Up the Country. HIS 'Flshlng Blues' also made 

it into many repertoires (see selection 84). 

fOR ADDITIONAL RECORDINGS Of THOMAS 

'" R'fliar kUJ /1'1 CMplMf .1, Ifl' ,g/9H(R 109. 

'-J""""" TlIDllc /ItIIfp ~I 5#111 IIto!"" 
IIMf 01\. \I MIl tilt eoIIrelXlOlS ~ c,a,cw:r III 

Ch$~ .. s.w,..SllOII Ia-,c,unl l._uC4wnr,,'fl 

11104< GilmIA •• ,BIr/n /91&-/$JHIIOlk '-"ITT 

1IDI1I,lI«kC!rJ'ff CI,ul(J. Jf16-IlllYlIOl6c. ~to(l~ 

SELECTION " OLD DOG BLUE " 

Jim Jackson 

BhIn. IW JlI20lIc 

FOR ADDITIONAL INFORMATION DH 

THOMAS I'" tal pIKe]o '.111 Is 'h, IIItC.."II,_" 
~U209 

36 ! MtMPHIS, TN· FEBRUARY 2. 1928 

VIC 213878 J,m Jackson, vocal and II111t81 

Jim Jackson (ca 1890-19371. mediCine shaw performer. street singer. and lUll band musician. was 

from Hernando, MS, He spent hiS working life as an entertainer. particularly "ound Memphis and DR 

Beale Street, a center 01 music and nightlife. Jackson was In a number of Jug bands, working at var· 

ious times With Gus Cannon (selections 59. 72), Will Shade (selettions 66, 81l. and FurlllewJs 

(seledlon 24). After hIS recording career ended. he continued to be achve In traveling shows and as 

a street performer in the 1930s, HIS best known song was "Kansas City Blues, Old Blue: a song 

Jackson knew from his medicine show days. continues to be popular. I(\ as frequently perlormed by 

the legendall1960s rock group the Byrds. 

FOR ADDITIONAL R£CORDIHGS Of JACKSON 

$811 ... ~ c-tryhls CWslrJ ac St. ~ 

R~ *"u DOC ~Jl.c, '" R<MI1 /I,.,"s OBCS69r: W,1rt 
AIIoJuI .!If L~"f' RCA lUle, "'8/"'1. 19?O- 114011CA 9O~1., 

Blt!rJ .tI8Jr1n. !'!It uall /112'91; sr I.,,"'" 19lf-lfJJ'l 

100le .nt-"',.,.J,.,,,,,,, 1911 /'JlVll02k 

fOR ADDITIONAL INFORMATION ON 

JACKSON lei OIsJO/I 1910 



l\~"'()'fIlT IO"' R BY Jf:PF PI~_\C~; (~ELEC1'IOi\8 33-4 1 ) 

OTHER RECORDED VERSIONS OF lME 

SONG INCLUDE Blues: uOid Bhll by SoIIny TtlI)' Sf 

(DOlle Tlad,tlo,..1 Amellnn folic , IS Old 81u, by 1",. 

Cook 8111 OOL. follcsona RI.,wal , 11 Old BI .. tIy INn BH.I YG 

41142 I. VO 2097" vt: 19094. CUY e'll"'. FW ]\.t4c IA 

00211, The HI'~.'1"'ea ABC"IfIIlOllJlI ~HI Sill Hlnl~ fW 

lSllk: C'KO Hou,lM rw 702le, VG rot2., 1 .... 1Id SI'I'" VG 

21131, INn O'8rtl1al rw 2131e, Pli. Sell!!' Sf 'S022d. 0, .. Yin 

Rom F'IIl06$1; u Old Dol BltIIIlrI' GIta. y.,broulb RCI. 36611 

Post Rawl •• I:., Old Blue by Brooks '/III 1101 Gl210k 

SELECTION " SAUl CRAPAUO " 

Columbus Fruge 

CounhylSlrina Bind, II Old BltIII b7 Crlndp. JoIIts RCA 

]).166. bill 1I.lIots COl 2368., I.1sn Tyler Wr"11eI1OO2' 

Bluelrilu: IS Old Blue by Ih! D,lliids UK 126!J1 Blues: II 

Old 81 .. by FUlry lewIS FlY 2nDli Ror:~ , IS Old BIUI II)' lhl 

IIJIds cOt 9155<:. COl'6939 J Clle VIlli' '1'801: 

37 MEMPHIS. TN: SEPTEMBER 18. 1929. 

VIC 22184A C<ilumbus Fluge, vocal and IICCOfdlon. 

Columbus ~BoyH Fruge, from Armaudville, LA, started plaYing accoldion as a child and was pelform

ing at dances by age II (Seeman 1990). Fruge retorded four songs fat VIctor in 1929. "Saul 

Crapaud." a popular Cajun folk song. means "Jump Frog.~ 

FOR ADDITIONAL RECORDINGS OF FRUGE uti 

IPre ~lKtroni ",lUI JIJ_ A ~Iu~ M.mc Anrh~ TIle 

/l11/M" 81udud Sns.rons 1918 .. 1941 eMf 013e. I.Mlmln, /;I,"" 

lIu$ll:', Ii!I 1 l/Ie first Rtlermlml$, flHt19lDJ aT 1081 

OlMER RECORDED VERSIONS OF TM( 

SONG INCLUDE C'lun, As StUll CllpeU II'; IsrIm 

fOl'lltlW)i Ali 3~. Wllll~ -Ci\eest-!!/Ild Ali (lSI: 

SELECTION " ACADIAN ONE-STEP '" 

Joseph Falcon 38 ATLANTA. GA. APRIL 19. 1929. 

COL 40S13F Joe Falcon. accordIon, Cleorna Breaux Falcon. gUItar; Ophy B,eau~, fiddle, 
un~nown, tf1angle 

Joe Falcon 0900-1965) and hiS wile Cleoma Breaux (d. 1941) cut the IlIsl Cajun musIc retord, 

"Allons a lafayette.~ on Columbia in 1928 Falcon and Breaux's recordmgs were extremely popular 

in louisiana and opened up the Calun record market. Falcon playt!d acc()rdion for dances and Cajun 

fais do-dos in his home area. Cleoma was the vocalist. From a musical family. she also recorded 

with her brothers, The Breaux Freres (selection 39). She died from injuriEs sustained in an 

automobile accident m 1941 

FOR ADDITIONAL RECORDINGS OF fALCON 

* tlte(QIlec:tillrrls/.f G"IUI 11,_· A ~Jun MusICAirlhoiqy 

ClrIf Olk: RII. rcwt WI/UlQwCMf Olk ~.,11fI8frlkdDrM 

COl~6Wk. CI/M D,ac. F,1s DtJ DtJCOl(618Ac. RlIIJIs 'M Blutf 

COL 419111. rill CI/UIlS SiJlJls W~lIl1S ,lUI TOIfI-SltpsfW 

RIlle: lII'lsMrR.I>b,1 NW 22$1. Old ""'" SHr""" 0._ 

MJiSIC' 1M $I,mI8.t>ds OT IOCII, PIrInwJ ~'C'IU"Amxdi«lOI 

1280. Ind lIlllISIIR' /;I/u~ lIuslC. ibis I·Jor 108·1101 

SELECTION "H OME SWEET HOME " 

39 The Breaux Freres 

SAN ANTONIO. TX OCTOBER 9.1934 

VOC 2961B Chflord Bleaux. gUIIIII and lelM! vocal: Oplly Breau~. fiddle and vocal: 
Amadee Bleaux. accordion and vocal. 

The Breaux Fr~res-Amad~ (1900-1975), Ophy. and Clifford - were the brothers ()f Cleoma Breaul 

(selections 38. 68. 771. Theil father AUguste was a legendary Cajun accordionist, whose career 

unfortunately predated the Calun recDrding mdustry (StrachwilzI973). Amadee Breaux was the best 

known of the brothers for haVing recDlded in Apnl, 1929. the first ve/slon (as "Ma Blonde Est 

Partie") 01 the song "Jolie Blon," which has come to be called "The Cajun National Anthem." Thet 

arranged the popular song "Home Sweet Home." written by John Howard Payne and Henry Bishop in 

1823. as a waltz. 

FOR ADDITIONAL RECORDINGS OF THE 

eREAUX BROTHERS (BIU",frlres~_thleallllcllQl!s 

c,/un FIlS DII·DtJ All !IOO41). AbIlt.,11fI Btt.kdoom COl. (522Oc 

e'tun DlIICI p"" F"s DtJ.DtJ COL 461a.t, lOfl1Sl1Q e',{1(1 
M~s" 1bI!, THe"" rUtS 1918 .. 1938011141, .. d RIIII11 'n 

8I~sCOl."911t 

SONG INCll)DE ~jlln: BIll See .t.rdorn and Cam! 

Fonlenol All 10101 

OTM E R V ERS ION S lie t,r 100 PUll1e!llUS 1110 fist 

n.a, can .ccessed by u,on, ,..:b d'SCOIIIDh;'; Iooli IS IhI 

l'tIOIIoICIlI Of rh1'Olltlllh1 OClC /rLj11l: libra" It YOOIIotJI !Ibn" 

OTMER RECORDED VERSIONS Of THE 

SELECTION 

40 
PAR 12743A ! 

"' THE NEWPORT BLUES " 

The Smcmnati Jug Band 

CM1CAGO' JANUARV 1929 

Bob Coleman,gu!lal, unknown. Ilarmonrca and jug 

The Cincinnati Jug Band was led by Bob Coleman, wh() apparently was from around the Georgia

Alabama state bOlder. He settled in Cincinnati in the 1920s (Kent 1996: P.l3). Coleman also record-

ed two sides as a solo with guilar. 

FOR ADDITIONAL RECORDINGS or TME 

G ROU P PI I~ C4</lpJlt, RtwdtnlS ~f aH CIJ~.~ ,IUII/rr. 

SELECTION "' MOONSHINER ' S DANCE PART ONE '" 

41 Frank Cloutier and the Victoria Cafe Orchestra 

" ST PAUL. MN: 1927 

GEN 6305A TIle members of tile V1CI0l18 Cafe Orclleslla are unknown 

The Frank Cloutier Orchestra does not appear in ant Jau or dance band discographies but is 

assumed to have been fmm the Minnesota area. The song "Moonshiner's Oance~ is beltel known 

as the semi-classical piecB "Over the Waves," written by the Mexican composer Rosas. It was ~ 
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"After I got to know Harry Smith in Boulder in 1989, I borrowed the Folkways Anthology from the library there , Harry told me, when I mentioned that 

I' d been listening to the LPs, that he hadn ' t heard them in probably thirty years , I mode cauette copies For him and dropped them off at his cottage 0 

winter day, When I stopped by later, I Found Harry sitting at his desk in the corner by the door. He hod these big triangular extension speakers hooked 

up to his boom box and hod headphones on 100 . Tears filled his eyes. A5 we 5at and listened together, Harry began to reminisce about working on Ihe 

Anthology in the early 19505: advertising for old records in small rural newspapers in North Carolina , collecting and listening to thousands of 785, arMt 

immersing himself in the preporatioft of the booklet V{hich accompanied the set , I wish I could remember all thai he told me that doy, bul most of it is 

losl in the fog of lime. I do know thaI hearing Ihe An,hology again was a great delight to Harry, and it was wonderful to see how deeply moved he w 

by his own creation .'" -CHUCK PIRTlE, May 1997 

a staple at band concerts in the early years of the century (Hansen 101. Demento] 1969, p.5), ·Over 

the Waves Waltz" has become a popular liddle tune. 

OTHER RECORDED VERSIONS OF THE SONG 

I HelliDr CountrylStnn& Bind. n O¥tr 1Il0l Wrm '" 

Clln. Kct:sIIIp f'W nlk 8 Iuq,u5' 11 o...r 1111 Waves ~ 

8.llIy .... 1£1 1414, PopuIIl"'1 0... IfII W,.u Ii'!' .. n.. 
K.,I CIlI035Gc Calun: Q 0..l1li \fI..-1i'!' JuoNLfrl 

s,,1IIow609'1 Rock: 11 O¥tr 1111 W .. » aid lIy Elrlllodlle 

~ ~Ic Slnl hod. IS Oftf 1111 '/lines" fbr "_II rora 

S/ftIIIIIIII CIt 10101: 

FOR A BRIEF HISTORY or THE SONG 

·OVER THE WAVES· 1II1W~"I9Ia 

SELECTION " MUST se SORN AGAIN" 

42 
VIC 35789A 

SELECTION 

43 
VIC 35189B 

Rev. J M. Gates 

NEW VORK SEPTEMBER 10. 1926 

Rn J . M. Gill Wt/TlOll w,11I hts <:""11'''11:<1\1 

! 
"' OH DEATH WHERE IS THY STING "' 

Rev J. M Gates 

NEW VORK SEPTEMBER 10, 1926 

Rev J M GaIn, sermon Wltl! illS conareial,on 

The recorded sermons of Rev, J.M Gates (l885-c.194I), minister 01 the Calvary Church in Atlanta, 

were best·sellers in African-American communities throughout the country during the early part 01 

thiS century. His retords were so popular that he was able to continue to record dUling Ihe 

Depression. cutting over 200 sides betwef!n 1926 and 1940 (Kent 1996, p-i2). He recorded 70 

In '926 alone (Cohn 1992, p.8). "Must8e Born Agaln~ and "Oh Oeath Where Is Thy StlngW appear 

as shortened excerpts on the Anthology, as the originals were released on a rather odd-sized 12" 

18 RPM recording With a longer running lime than the averaRe 78 RPM diSC. 

fOR ADDITIONAL RECOROINGS OF GATES III 

1111 ~1I0115 ,.",,...s...tCOL llCfiI ''''en."J~, 

~ l COllIS9S1 iQOls 'n Blues COl ~1911' c.#!iIr, 
RK«dm,J //I CliIOllDltlf.e,/ Otdf(, i'b4 1·9 DOC 504 t4, ~31, 

~Jl. !loU2, ~ug. rt4!!l. SUi. ~'8l, ~&t_ All III'rDdutflllll ~ 

~s.,fWItfSc c-t1rC.,.,$ootfWRlfI9t lW. 

IW J BIt SowtHW 1&111e: "" 'rlfl CftNItrrIll1K II fitIOrtJl 

1921-/91601.!~ loll "1". IwBl"", IW. I Yl101Sc 

SELECTION 

44 
COL 152140 

SElECTION 

45 
COL 152140 

! 
" ROCKY ROAD '" 

Alabama Sacred Harp Singers 

ATlANTA GA APRIL 16, 1928 

Alabama Sl!":red HlII'p Songel'5 

! 
" PRESENT JOYS '" 

Alabama Sacred Harp Singers 

ATlANTA. Gil APRil 16, 1928 

Alabaml Sacred Harp SonllerS 

ThIS group is presumably from rural Alabama, which has been a stronghold for sacred harp slnglnl 

since at least the late 19th century. This style, which combines printed song books WIth oral ttadl' 

hon. has tallen Irom favor m many parts of the South, In the late 20th century sacred harp smlln1 

has been kept alive among lural Black Amellcans in south central Alabama by a grassroots. 

community·based organization caUed the Wiregrass Singers_ Contrary to what Harry SmIth says m 

hiS notes, this group is not Oenson's Alabama Harp Singers. It IS an Anglo·American congregation 

Another Similar group was brought to Ihe NewlXlrt folk festival In later years to replicate the sounds 

of these recordmgs, 

OTHER RECDRDEO VERSIONS or TIiE SONG 

INClUOE Ci<npool, As RotlJ R .. d.,. [_-ell 8""'41 rw 
ZlSx, s.crtCI Hart $lnCIII$ 'fG '"l. At i'!nent Jors HI $nrld 

SElECTION " THIS SONG OF LOVE '" 

46 The Middle Georgia Singing ConventlWl No.1 

ATLANTA. GA DECEMBER 10. 1930, 

OK 8903 The MIddle Geor"a SUlalna ConveotoOl1 No_1 

ThiS Afncan-American church grouj!, presumably from Georgia, recorded SIX songs in Atlanta in 

1930, other than thaI, not much Is known about them, 



A:\NOTATIOXS BY J}O~f'r' PLA{,Jo; (iSELECTIOXH 4 1 -50) 

FOR ADDITIONAL RECORDINGS OF THE 

GROUP "'tile ~tlOll hlI,IIIfIS M"sk C4itfrqlltOlf'/ ,/!/I 

SELECTION 

47 
VOCBtl09 ! 

" JUDGEMENT '" 

Rev, Sister Mary Nelson 

CHICAGO, APRIL21 , 1921 

Mary Nelson, vocal; assisted by John DavIS and Clarence Nel$On, voc.1. 

Sister Nelson may have been from Memphis, TN, though she recorded III Chicago. The lone photo

graph of her, from the 1927 Vocalion catalogue, suggests that she may have been born late in 

the 19th century_ There is no doubt, however, that she was a membel of a Pentecostal church, a 

female preacher who plobably had a storefront church_ Her recorded repertoire consists of three 

songs and one sermon, performed in her powerlul, full-bodied vOice With aSSistance from John DavIs 

and Clarence Nelson, 

FOR ADDITrONAL RECORDINGS OF 

N ELSON set In. eOileebOfl5 __ pillS GtnpII, 1911-1919 

SElECTION " HE GOT BETTER TH I NGS FOR YOU " 

48 Memphis Sanctified Singers 

MEMPHIS, TN : OCTOBER 1. 1929. 

VIC 38559 8essrl! Johnson. Melinda Tlrlo.-, Sally Sumler. woeals; Will Shade, (lurtar 

This gloup 01 Pentecostal singels was known as the Memphis Sanctified Sineers or as Bessie 

JohnsclIl and Her Sanctified Singers. Based III the Mid -South, they were led by Bessie Johnson. who 

was orieinal1y from Columbus, MS. little more is ~nown about the group, Ihoueh they were almost 

certalllly associated With the Church of God In Christ, the largest Black Amellcan Pentecostal sect, 

which IS also based in Memphis_ On this recording, gUitar accompaniment is provided by Will Shade 

(selections 66, 81), a Victor talent scout, and the leader of the Memphis Jug Band . In addition 

to her own recordings, Johnson's highlV emotional voice can also be heard on recordings by Lonnie 

Mclntorsh. Elder Tarleton Roberts, and Rev. Johnny Blakey_ 

fOR ADOITIONAL RECORDINGS OF BESSIE 

JOHNSON OR THE GROUPH"'t .. phlsGos~, 

19U-·191900c sonc; tim/! JilMJM 1918-1919HU 1021, 

R,"8/un 1917-19» HIS !;I191. l/rtSiNilll«n ~1It1111«l 

s.~1f(t Rltl(J 3211. Ind RllOls '~B'-t$ COl.7911e 

OTHER RECORDED VERSIONS OF THE 

SONG INCLUDE Gospel: Tile r"I0W5~'~ Blpl,,1 C~.,h 

SVl'IHIOt, Olnl!! W'nlns. RtIOI(;e 8421. Folk ..... ' Re.inl: 

Tilt HOly MocIII Round.,. PRS 71201 PRS 14511 

SElECTION "SINCE I LAID MY aURDEN DOWN '" 

49 The Elders Mclntorsh and Edwards' Sanctified Singers 

CHICAGO: DECEMBER 4. 1928. 

OK 8698 Elden. Mclnlorsh .nd Ed ... ¥d$. voc,l and iIIr11r; Bess.e Jotmson. 
Melmda TaylOl'. vocals and t.mbounne_ 

Mclntorsh and Edwards (selection 48) were Elders in the Church of God In Christ. They lived in 

the Mid-South, spending part of their professional and spiritual career in the middle to late 1920s 

around MemphiS. In addition to "Since I Laid My Burden Down," Mclntorsh recorded a powerful 

song about the 1927 MIssiSSippi Flood With the help of Sister BeSSie Johnson_ An African-Amellcan 

probably born In MissiSSippi around 1890, he was last known to be living til the ~Bootheel " 

of MISSOUII (about 100 miles north of Memphis) in the eally 1970s. A more recent group from the 

Church of God in Christ was the Edwin Hawkins Singers, who had a hit song in the 1960s, "Oh 

Happy Oay" IKlatzko n,d.), 

FOR ADDITIONAL RECORDINGS OF ELDER 

LON NI E Mel N TORSH itt IliuoHoctillnl Cw/Ilrr Gosptl 

SiM, fW RBfIge; _pili' GosPf/ 1911-19J900c !.tIl2t; 

ItiJ/l./GIII.,.. 192.-191fIl[ll1021, /II1.SpmlOIl Llilild 

JI,.,ul,. .. plus _ 1911-19Jtl Raab 1111 

OTHER RECOROED VERSIONS OF THE 

SONG INCLUDE FolkllOll, Re.rnl: 15 wt.. u, ..... 
8Irnlen Down tit' ""'Wt$! ar l~k Slue,;: 1$ S,nce ' U,' My 

hrde. Dow. tit' MrS$lU'~PI ~n Hur. YG lml);. VG 192'1(;; II 

Wheri Illy M7 8uldell Down by CII·lron rw 2389 c. libsl'"'PP' 

frill ~Il "" 10211. "" lo..e. lSI !.tI19c Gos~l : n 

SIIIC:' I !.lId 1111 Burolll Down by ftf,n, .. RealOll rF 'lie, n GI~ 

Gloty IIIllIIu/lb $IIICI lla'd My Bv,d", Down by 81111 Sllfl~1 

111'"'51''''' Buill! Deltllh,. Sf .DO'k JOSfll~ $ptnI;, 

SF 4OO6k Jaa: It .....,.. Ilty My Bu,"" Don by TI., 1I""" 

Brll5lJnd fW 265Oc: Rock: IS WI\eIII u, My h'd", 0IIw1I 

tit' '*' H ... £~r"'p"H Ion. 

SElECTION 

50 
PAR 12702A !

" JOHN THE BAPTIST '" 

Rev. Moses Mason 

CHI CAGO, JANUARY 1928 

Rev Mose$ Ma5Dn, voul and Burlar 

Rev. Moses Mason was from Lake Providence, LA, We know only that he recorded eight selections fnr 

Paramount early In 1928 Including some under his conventional name and some as Red Hot Ole 

Mose. Two of the selections, "Molly Man " and "Shllmp Man," are work Clles, rare examples of street 

vendors' patters. HIS olher sides are sacred, Including two unaccompanied selmons and four songs 

(most notably "John the Bapltst" and "Go Wash III the Beautiful Stream") tliatreflecllhe Impo,· 

tance of Reconstruction hymnody in shaping Ihe repertoile 01 Black Amellcan Protestants III the 20th 
"-century, In addition to the gUitar, Mason played the banJO. The song "John the Baptist" has the same 

refrain, "way up in the middle of the air," as the popular sacred song "Ezekiel Saw the Wheel" 

FOR ADDITIONAL RECORDINGS OF MASON lei 

lilt eoliettoOlis T~u 014 Wotld'J 1111 ,.,1111 J (II- 810 120211. 

B/Jt! S«ulll Jnd RII','I111$ MUJIC. 1911-1914 noc 516!>t. Ind 

'flO lIIe, loa/"l. 1\11 lOot S21&t 



,\ ~ T 1:1 0 I, () 0 Y 0 FAll E n 1 (' A ~ F 0 L K II l' Hie 

SELECTION 

51 Bascom Lamar Lunsford 

ASHLAND. KY: FEBRUARY 1928. 

BR 231 Bascom Lamar Lunsford, vocal and ban to. 

Bascom Lamar Lunsford (I882~ 1973), known as ~Tlle Minstrel olille Appalachlans,- was a banjo 

player. fiddler, country lawyer, and an avid collJ!ctor 01 Appalacllian folk songs. He was Irom Soutll 

Turkey Creek near Leicester, NC, and traveled extenSively around the area caflecling and memarizing 

songs from his neigllbors. In 1928 Lunsford lounded the Mountain Dance and Folk Sang Feshval in 

Aslleville. He was involved with illor the rest of his hfe. 

Lunsford also composed a number of songs, includrng the well·known "Old Mountain Oew.~ 

He had a great memory for songs and recorded lrequently. In 1949, lie recorded his "Memory 

Collection" for the Library of Congress. Before each sang he enthusiastically told rls hlstary and the 

Identity of the individual he collected it from He recorded 3~0 songs lor Ihe library, TWice before 

he had recorded over 300 songs for olher calleclors. His first recordings were done an wax cylinders 

in 1922 and 1925. Lunsford hved to be 91, and he C1Iuld be found at hiS festival every year until 

lIis death. He said he lirst heard "Dry Bones" from a travelling Black preacher named Romney, who 

came through his area. 

FOR ADDITIONAL RECORDINGS OF LUNSFORO 

'" B,I/,d" B'~ IUIln 1M SM:rH $<In,s lit II\I$tom I/g(f~ 

CaOOuSf tlIOI2c:. 'Msttel'" tlleAHJIM:~~'1IYR U--6(~. 

MUJ" ",. s-llf Ilriff C"/rtlt. Gwrt""" _ b4 

P,m,.} RHO 006~; $1IIfA1 MDunl"~ B,//,as fW 2!l40r;. ,11\11'" 

coIIIctlGlls CMI«IIfIIIIIt MOIInllln BI1l/f I'l4fS flld s..,s CIl 

SIS" IleAJdi R_tn,J fW We; Jltll Old r_ f>Hl«) 

Cfn~11OII fW 2434e; An,.~,e "II,ds IC oVSl2tllh. 

SiIfo,f ,/If B'/IftIs 01 AIottUI HIIIIIq .Itd IItt AsUSlllIflllM1 M 

Ptm*ttI.IC ~.; 1011 MIIoD ~ oIlN:S!or~ _ r.
At~·, Wf 1lfp IhtI# If ,-V.,.. V,"* 51l For Hdd"1iI1 inlor· 

111.11001 OOIlUflslllld _JOIn .. 1914. Gilp(ll.n4 SIIPI\tll11966, 

.&11 Joots elil 1991i 

SELECTION 

52 
COL 145300 ! 

" JOHN THE REVElATOR " 

Blind Willie Johnson 

ATlANTA, GA: APRil 20.1930. 

Blind Willie Johnson, vocal and gUitar; Angeline JOl'Inson. vocal 

Some of most popular Afrlcan·American religiaus songs ever recorded were made by gUitar evange· 

list Blind Willie Johnson (1900-1949) from Beaumant, TX. He was b(]fn near Marlin, TX, III 1900 and 

betame blind at age seven wilen IYtl was thrown mto his face. Passessed of a gravelly and powerful 

vaice, Johnson recorded thirty songs, which were popular amang rural Blacks. Jallnson played on the 

streets and in the Baptist Churcll througllout his career. HIS songs lIawe been recorded by many 

other blues and rock performers over the Ytlars. IIlcluding Eric Claptan, Ry Cooder, and Bab Dylan. 

HIS song "If I Had My Wa( became popular during the 1960s as performed by Peter, Paul and Mary. 

In 1949. Jahnson's house caught on fire and, although he survIved the fife, he became wet. can· 

tracted pneumonia, was relused admission to a hospital. and died. 

fOR ADDITIONAL RECORDINGS OF BLlItD 

WILLIE JOHNSON see IlIIc-jIIt1~81I1f1W"".JoItn_ 

eOU2&lX; S_n/lllru" Gfs,rz lOlli:, BIilIdW,,'" 

lIIIItt_, 1"'-llJIfW RBrlOo:; NIl SI"", AtuItIt.t" IIId 

DotM_IHfW 1515(, Pr,'R Go4 f. ~I,sf""Yll05~ ",d 

tbe tClllIc\lIIII$ /'fMdl 0/ 1111"., Cot 4&215e; ,. NHrJ ud 

t_ ShIn COl ~illle, ,. SI* Ga,I,' BIIIIIn, "",~ ,ltd Sl-' 

COl ~62Ik, PrtMa", I. "",,.,COl4611'Jt. ,,",fl BIwn 

GMIIIJII srlln, 0,I,*,,,C0l.410601;; ""',!1fI r"d,'" I/s 

RDMs IIId '''''''/Iff COl 41l1lc:. 1111 Gf1HI $«Ind COl 5116G.;; 

".,.s.", Pr_ COl 61001c; ,.. "'-,m LtlfdCOl6U69t: 

CiIt/III,,~ s.n, fW WI9c; MtJ IW 1 r...., rw nOle, 

81_ Millin. ibI 15R!11112k. Sfollllttl ~iIt:flfi/ld $mtm 

SELECTION " LITTlE MOSES · 

The Carter Family 

IIoats »", IM'I_ $I10Ic,.&11 BIl/Dtl rwBl-. Il1o' I 

YllOlk 

OTHER RECORDED VERSIONS Of THE 

SONG INCLUDE Gospel: 11 ..... 1l1li ~ IoJn. 

lit." Hu", .. ,nlbtldl YG 11014(. Ph" Nul", ..,....1016"~ 

BIU": .. John Ih' hvel.l(1f bt' ""dJ COben, 11<11 Ul<S, ud 

[III * [II,s IIIMC l006c," SOlo lUll YO 110140:. COl U16lr 

)aItuy NodIoLn, ""1011n 00ll, Billep,u, nJao/l. iii 

1ImII*, '" 00,II lIwsooo ,11<1 QUIe",t .. SGH 1165e Roc~ II 

1~11 IS Sf<O(MI"'Joh~ 1111 fte.el.1OI bt' Thl S,ltII«rs RCA M: 

53 CAMDEN, NJ: fEBRUARY 14, 1929. 

VIC 40110 Sa,a Carter. vocal and auloharp; A.P, Carttr, vocal; M.ybtlle Carter. 
vocal lind gUitar 

See selection 17. 

OTHER RECORDED VERSIONS OF THE SONG 

INCLUDE Tr~jU, ... 1 A_rlull folk: .,UIIII IIIoJa 

'" .... 1 ...... ' AfL&249k:. FoIluoIIl Re'fiJlI: IIUIIII Mosa 

by.iNn Bit.! 'IG IO~. YG 2071e, YO 901Sr.IoII. IItCule'-

r"",\ H.II 0211 Pont Revlub n Ullit 110111 '" RobIn.1I4 

111m W,I ,,., SCM laUe Co\IntrylSlrlnz B.IId, n 

lillie IIIoMJ '" Rill' Acwll CAP lIOl., ElIl)Olr. Ci<1. Gover 

SELECTION · SHINE ON ME · 

lAd Chlilottlusle! RNa Ol19c, ROI~ Mount.ln H'I~l. 

CkIWI,lI(h 001., .114 .llI !lie Irlel Clrt. fa .. ,r, ""'~ 1.1 

"'., 

54 Ernest Phipps and His Holiness Singers 

BRISTOL, TN: NOVEMBER 29, 1928 

BB 5640A Ernest PhiPPS ,nd conaregatton, vocal. group vocal With lIddle, gUitar, 
banjo and plano. 

Ernest Phipps and his congregatian were from an Anglo·American holiness church In Kentucky. 

first recordings were made on July 21,1927, in Bristol, TN, shortly before the Carter Family madl 

their famaus debut. 

FOR ADDITIONAL RECORDINGS OF PHIPPS_ 

CiIIInl1yCi»/IfII S-, fW RBfI";; ,.. BnUiJI $f$$iOiIS CMH Olle; 

MiI<Inl"~ ~uffl 5(wr" CTY 5OSr, ,-uill ""'"WI 191B -/919 H[R 

201.; at It unit OMiJn, NW 24». fW li .. ""," liM II:Iotr.;1y 

RIIO 11l311.1141/1tJJ"". Kart"", rm,MMu' hill 

CIIUICf. /9ll_l9JlYl 2GIlc: 

OTHER RECORDED VERSIONS Of THE SONG 

INCLUDE Gospel: II Let" $/I,. '" lMd IIeII)' Sf 400U~ TlIot 

""Ibly $Ia--. 'IIoim $VI' US4~ Billel: IS let ..... lIIbI SlIlM 

'" /oil:; by8,* W,,,, ~ VlIOIk.CDl SnlSc 

, 



ASNOTATIONR BY J!';PF PL"('''~ (Sg LF.CTIO Nfol 51 · 56) 

SELECTION " fiFTY MILES OF ELBOW ROOM " 

55 Rev. F.M. McGee 

NEW '(ORK; JUNE 16, 1930 . 

VIC 23401 Rev. F.M. McGee, 'IlX.1 WIth tonllrl!£allon; po$$lbly Red Allen. trumpet. 
additiOn.llultar .nd pi.no. 

Rev. Ford Washington McGee was born in Winchester, TN, in October of 189G, and was raised in 

farming commUnities Just east of Dallas, TX. A descendant of Book~r T. Washington o~ his -mother's 

side, he aUended college in Oklahoma Rev. McGee hained to be a teacher, but he was called by the 

Spmt and became an evangelist and faith healer Arizona oranes, a blind female pianist and vocaJ

ist, helped him bUild a large congregation in the Oklahoma City Church of God In Christ. from which 

he successfully evangelized throughout the lower Midwest during the ellly 19205. In 1925 he moved 

to Chicago and at first operated a ·canvas~ church on 33rd Street in the predominately African

Amelican South Side, but within three }'t!ars he had begun building the first of his "Temples" on 

Vincennes Street In the -company of oranes and the Church of God in Chnst Jubilee Singers, McGee 

made the Itrst of hiS sanctified sermon recordings for Okeh in June of 1927, launchmg a recording 

career Ihat would last for almost exactly three years. Most 01 hiS records were issued by the Victor 

label and included an accompaniment by 8 variety of brass, string, and rhythm instruments. 

Although hiS recording clleer was truncated by the Depression, McGee continued to be active in the 

Church 01 God in Christ unlil his death in 1971. He eventually became a Church Bishop in both 

Chicago and New York City. 

FOR ADDITIONAL RECORDINGS OF MCGEE_ 

,"" c.pltll flKfllrlH lliris lIST hlOflt 6011t. fllY 'Ii .lit"" 
ROOt1l18l. Ind 1111 co/lechOD1. AI! 1III1/111«/IfIII'~ (Aspel Soil, 

rw Rfx Rtlo,OII<IJ Ii~K CarI,rtl'ilOllll ,rod C1t,_,llC lIC 

I •. ,"d T,.d,t'~IJ'll '" flulil ChurchH Truth 10011 fllf __ 

1"10,,",100" on MCGellH Kenl J 969 Ind 1910 

OTHER RECOROED VERSIONS OF THE 

SONG I NCLUOE Posl Re.lul, 11 fm, frIWn" EIlIOW 

~ bf 1n1 DnIeIIt PH I Uk 

ALLEN GINSBERG ON HARRY SMITH 

SELECTION "I'M IN THE BATTLEfiELD fOR MY LORD -

56 Rev. D. C. Rice and His Sanctified Congregation 

CHICAGO, FE8RUARY 22, 1929. 

VOC 1262 Rev. o. C. RIce .nd con.reSlIlton .• roup 'IlXal WIth plano, lJumpel. 
Irombone, ban, dWms. and 1II1InliJe 

Rev D. C. Rice (1888-1973) was born In Barbour County, Al, and was raised In the Baptist Church. 

Around 1916 he moved to Chicago and was saved b~ the Holy Spirit. Rice soon Joined Bishop Hill's 

Church of the LIVing God, a Pentecostal church located on the predominately Black South Side 

FollOWing Hill's death in 1920, Rice took DYer the leadership 01 a small Sanctlhed church and over 

the next decade built a substantial group 01 parishioners who worshiped and sang 10 the accompa

niment 01 an eight or nine piece ensemble. After hearing the recordings of fellow preachers Rev. lM. 

Gates and Rev. F.W McGee, Rice contacted Jack Kapp, a talent scout for Vocalton Records. who Ini

tially rejected Ihe group. Kapp eventually rethought his assessment and Rice went on to record 28 

selections for Vocalion over a two-year period. DUling this time, Rice made some of the most exciting 

holmen recordings (mostly songs without sermons) ever captured on disc. The Depression all but 

obliterated the record industry and Rice returned 10 Alabama, becoming the pastOI of a small church 

m Jackson. In 1932 he took over the Oak Street Holiness Church in Montgomery, nine ~ears later he 

became Bishop of the Apostolic Overcoming Holy Church 01 God, which had congregations 

in Alabama, Georgia, and Florida. Rice maintained his home m Montgomery, howe~er, and ,emained 

there until his death in March 1973. 

fOR AODITIONAL RECOROINGS OF RICE 1M 

Rfy OC la Tllttc.pIt/,I««dHMItts.1921-IfJ4DOC 

SOlie, Rfy DC It'" Inl-l'Jtr~lItllf_ !W,m,""tb 

rru,/ION/ JlIlkrPllllntNnllIU 2121; Ind till 001.1"" 

i14spel Sm,,,, ,~d ChtHrf 1091/ jill IOllt 

OTHER RECORDED VERSION'> OF TltE 

SONG INCLUDE Go1peh lilt b~I"1 SoW"I. CIoNI 

V,lIlllll'd. IIIIH Cleot~ncI SYll,SOli lilt 0,,·, 
IIUIII .. I"Ib<rd1 MCA 20l~l. lhollliS A ()otuy. Soond 01 Go!.~ 

l01101. Ihl fOft 8hn~ 8ot1 01 AIIOlml. ",,,,ll1971. CIJO!nc;, 

f~n!tln k"Me101431 

(from an interview with Allen Ginsberg and Hal Willner recorded June 1993 in New York Cityl: 

" Harry Smith 's field was visua l art a s well a s ethnomusicology. One day he hod no money, and he offered to sell me a rather dark version of this film 

Heaven and Eorlh Magic for S100. Every time we'd go up there he ' d get me high , and then he'd ask me for money because he was starving. And 

apparently he went around and did that with everybody. He hod no so urce but he was a genius , like th e pointer Albert Pinkham Ryder. So I got to be 

scared of going up there because he 'd get me tremblingly high on grass , and he' d show me these amazing movies, and I' d be totally awed by the uni

versality of his genius in music and pointing. In addition he could write mad, long , long poems , rhymed . But he' d always hit me up for money,» he 

could capture me and get me up there and hypnotize me with his Films , 

In 1965 he recorded the first Fugs album . He did it on his own and then gave it to ESP, who released it. Maybe he gave it to Folkwa ys first . Asch 

hod constantly supplied him with money. If Harry wasn ' t near someone else, he' d always hit up Moe Asch, who dreaded his coming. Or Harry said he 

dreaded hi s coming . Asc h was the guy who invented and su bsidized and managed Folkways Records. -
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The Friends of Old Time Music 
present 

CLARENCE ASHLEY • 
Country recording star of the 19205 &: '30s 

~unu ~~!Un!l'l ...... liddle 
1JI1!'l~1 Pia !~I§ ............... liddle 
gU!I'.IT !!g~r,II'J~ .......... guilar 
!'lg~ m~T!I.U!J ............. banjo 

Farmers &: musicians of Tennessee &: North Carolina 

HORTON BARKER 
Traditional ballad singer of Virginia 

and ANNIE BIRD 

SELECTION 

57 
COL 154890 ! 

"T HE COO COO BIRD" 

Clarence "Tom" Ashley 

JOHNSON CITY, TN: NOVEMBER 23, 1929. 

Clarence "Tom" As~ley. yocal and banjo. 

See selection 3. 

OTHER RECORDED lJERSIONS OF THE SONG 

I NCLUDE Traditional Amt',lc,In Folk: IJ Coo Coo Ilud ~ 

Cla,!oci ,o,shley nd 000:; Wau.n Sf 4002k n Ibro Coo Coo by Mf. 

and M,s. Sams sr 400]10: as Cu.kno el,d by kl~n CallOWI, 8RI 

OOh. HDb3'1 Srnllh VG 911lla, Doc Wal .. " VG 6576c, va IW8~. 

Folksong Revival, as CIIII!Au Bird by HDward Ta'nllWe' fW 

Zl53~: II CU~~OII B;,d bi Ramb l 'n~ Jack EIlIDII PRS 13033a, Ella 

SELECTION 

58 Buell Kazee 

NEW YORK. APRIL 20. 

J.q~1H5 Sf .~Q02~ P01;t Rnival : 15 Gao Coo Brrd by l'ete 

I("n""",, R~~ 210. hbrn Ina llna.W,lham, FF 359. 

COUlltry/StrinK Band, n Coo Coo a"a by ""'" ItlIneu VIC 

401l41~ as Cu~kOCI B,t~ b, The Naw lD$1 C,ty Rlmblm FW 2399'. 

Bluegrau: U CUC~GIJ 811d b~ HU£h Mtlllle fW 3l1GBt, TIle 

O~bum1! BrOII1~!l DEC 46021, SGH 2203<:; Mac WI .. m.n MeA 

20DD:lc. Roek: by BI£ B'DlI1~r & Ih! HDld!IT~ Company COL 4&845 

1927 

BR 154B 

! "EAST VIRGINIA" 

Buell Kazee, vocal and banl(). 

See selection 6. 

OTHER RECORDED VERSIONS OF THE SONG 

INClU DE Traditional ",""" ;o;.;In Folk: IS EIII Vlrlln,a h 

leln RiI,hle Inil Do!; Witsllo SF'" 4000~: Pele Steel! FW 182&;, 
• ana Ilal~' ..... gn by "",ee "" 'l!()Ofded on FW l8l1k. e. Born 

In Easl VI/Klml ~ Betty G.,land fW 2307t FolkloO", Rev ival : 

81 East Vlrllnla by Ad~I!s aod Cmlul FW 240k Joan BaSI VC 

41IU~, VG lOnc. VG9018a, VC 13 I DZ~: lDgan EnRlilh flY 

23 J6~: Ihe Gatewl, Sinim we 1295a, MIt!1a~1 H~lrnes fW8312c; 

Clsto H."~tgn FW l481lc: MH;key Mill!! FW 2393., Pele Sosger 

COl210S •. COl31'J.491: Hilly Wood. fenneh,1I10b,., fS51 

VI'IIn" Blue, br M,ka seeKe, UO OJI3e I'fl! Seeger Sf 401J1Bc, 

VG 171lk as 80m ,n [lIIl V,re'"" h TIl~ Weave!3 VG 7901SI 

Country/Sil ing Band, 11 faIt Vlrimll bi Ihe Iron Mo~nWn 

Siring Band IW 2411c, lilJ Mall!olDra GR N 1121, Th~ New LOlt 

C,ty Ramblfrl FW 2396c, It Ens! Vlrlllnl! Bl ue:; b) Clnrence 

AsMey aud Garloj fOil!! VOC 02S16b, n 201Se, The Ca'iel 

Sy 1970 at the Chelsea Hotel I was working with Sorry Miles on the gigantic project of putting together all of my recorded poetry. Miles was living 

at the Chelsea, so I was there listening to topes. This was the point where Miles hod assembled all the tapes, copied them, and was playing me 

variant versions of 'Howl' and 'Sunflower Sutro' so we could decide which was the earliest, best emotionally, and the best recorded in terms of sound. 

And Harry was an another floor, or down the corridor, engoged in a long recording project called 'Materials for the Study of Religion and Culture in 

the lower East Side,' which included murderers bobbling on amphetamine in the streets, jump rope rhymes, bawdy songs, rap, the complete conan of 

Gregory Corso's early poetry, and all of Peter Orlovsky's songs-which are still at Folkways-at a time when Peter was absolutely great-voiced. 

I remember his rubric 'Materials for the Study of Religion and Culture in the Lower East Side,' which was a great idea . That was the period-1968 to 

" 1975-when the Lower East Side was really cooking and bubbling. 

Harry was also port of a project of recording all of my songs. At that time I was making up a lot of songs and still prolific in that area. The songs 

we recorded were basically the songs from the book First Slues. Later I put them all out because it was the first time I'd written songs. I guess I was 

inspired to music first by mantra chanting, then setting Bloke to music, then Dylan put his hand in and got me interested, and then meeting Happy 

Traum, Harry recorded me a cappello, or with just my Senores harmonium, 05 it soys on the Folkways LP liner notes. He actually recorded every single 



,'S"OTi\TI():-;~ B Y .JEF'F P l,.\('~: (SEI.E(·TIO"X 57·60) 

When tt SSlk iE. InSf U 1111 tTl',n. Ii WIIIIII 

I:Ir Tbr Y f ..... IIIoPI.I •• Sort fW ~ II (ul V"I'." 8IIIt1 

wIth Gus"s song Watk Right In." and after some dIspute. he was able to collect a conSIderable sum 

in royaltIes. He lived out the rest of hIS life In far more ease than he had been accustomed to dUring 

the lean years. passing away in 1979, 

Mlnglewood (Menglewood) was a lumber camp a few miles east of tile MississIPPI River near 

SELECTION " MINGLEWOOD BLUES" Dyersburg. TN. Many of the Southern plantahons and work camps featured entertainment and music 

59 Cannon's Jug Stompers with Noah L,ewis on weekends and were places for musicians to find work. Noah lewIs had worked Mlnglewood and 

MEMPHIS. TN JANUARY 30. 1928 composed the song, He recorded il for VIctor under hiS own name as 'New Mlnglewood 8lues · 

VIC 21267A No.h Lewl$. ""rmonou. As/llfy ThomPSOI1. 'I'OCII ,lnd illlt.ll, Gus Cal1nol1. 

banlo IIId lUi 

Cannon's Jug Siompers were among the best known of the many Jug and sklme bands m MemphIs. 

TN, III the 1920s and 1930s The Jug band craze started III lOUIsvIlle, KY. WIth Ihe louIsvIlle Jug 

Band but had its bines! Impact III Mempllis, These bands ~busked" on the streels and prOVIded the 

entertaInment for dances. ThIS group IIIcluded Gus Cannon (I883-1979). Ashle~ Thompson, and 

Noah leWIS (1895-1937). 80lh Cannon and leWIS had been performIng profeSSionally since the 

earfy years of the century, Cannon (also known as BanjO Joe~l from Red Bank. MS. developed as a 

mInstrel show performer (Olsson 1973), HIS parents were born into slaV!ty on Henderson Newelrs 

plantahon. and his IllSt banjO was made Irom a bread pan and had a raccoon-sktn head (Dlrver 

1969: p.54) Harmonica player Noah Lewis, from Henning, TN, was perhaps the best showman of the 

group, Cannon lecalled tllat lewis could play two harmonicas at once: one through the mouth and 

one through the nose (Olsson 1973). He dIed from stab wounds In 1937. Ashley Thompson started 

playtng wllh Cannon and leWIS as a teenager and plawed WIth the group on their early recordtngs. 

Gus Cannon continued to play at dances. on the streets. and III MemphIs' Handy Park after hiS 

early recordIng career ended. He was able to do thIS unltl his music became unfashIonable, He 

worked as a manual laborer for years. occasionally recel~tng renewed attention dUllng the sklffle 

band revival 01 the 1950s and the Jug band revival of the 1960s. He recorded again for music schOl

ar Sam Charters in 1956. In 1963. the folk re~lvalgroup the Rooftop Singers had a number-one hIt 

FOR ADDITIONAL R(CORDINGS OF GUS 

CAN NOW' JUG STOMP(RS 11M ~$1111 

Slflfll9ftSI'J11 I!lJOHE.li\a. n..c.i>/mlllotUlnl 1)J(J 

yz 1081(, 1.~'1110 etIIeI;,_ B/IW$ Mu$lt '''''M roltrl rw 
ASCHIOle ,,,, Coo",,,B/,," I'll Rfl(. ~lrI, hllh I'll moe 
~"I~ "1Id, rw 261Gc: W,1d AbwIMrUw'''IRCA 2'6k 81110 

'",19/01 19IIhIlCA~B'-..v.,/fo" \iIIllltHIII.9\: 

''''IkJ«~SI __ $Hr.oUc f"IIi~'OrNa Inl. 

Jr TllOOk. lit.,.., )I.'" 1111-1!lJ6TZ IOlle; 1loPt1.t 

RIle.! rz IOU: MNI,IIiltJ II.", r,-ll 2OO8c 1114 ..,./ • 

... II:>I.JTZ101'~ 

FOR ADDITIONAL INFORMATION ... ,..,. .... 

ItIt _10 HU 101."" TlIOlZ 

OTHER RECORDED VERSIONS OF THE 

SONG INCLUDE 1I1"'''''W~8h."ro,~'l 

lUI SIMI..., TlIOl2c, 1M. 11111 .... l1li11 ItIt JIe,o 

W,",1owoo(! Biun /)J ..... h I.n1I 1"1111.4 Oll S. T, .... ltJon.1 

Am"i~an Fol k: n W'"ll.......t /)J Ilof: and IoItrIt WahOO llA 

12» ROC:k: n "'otillwOOlJ IIlutS /OJ !"tit DIu". C,n"'" 

Ar1,)lrj l~x, lillie" Mdl(hllll G_ UJlAOO1<:: PH ",-«or, 

1'Ict ...... une ... 19501; Idtpl.,lOII .. IfIt Hew /leW lot IICItwDIfI 

II., III' 1_lAltI", Dud WIII6191:. "".111]211 

SElECTION 

! 
" I WOKE UP ONE MORNING IN MAY " 

60 Didier Hilbert 

NEW ORLEANS. L~. DECEMBER 10. 1929 

COL 40511F Old~ H~ber'. vocal and gUitar. 

Blind Louisiana gUitarist Didier H~bert was the accompanIst for accordion plaver Dewey Segura. 

Segura was recorded Ihree times but only once WIth H~be,t. AccordinR to Ann Savo~, H6bert met 

Segura at a dance and asked If he could come along to the New Orleans session. Of the four It+ 

song I'd written several times until we got the right one he liked . We recorded in a drab room in the Hotel Chelsea on his Wollensack that he'd 

galien either from me or from Moe Asch. It cost a couple of hundred bucks, and he really used it. He was a ma ster of the microphone. Th e entire first 

Fugs album, wh ich is a clauic one, was recorded with just one microphone on the Wollensak . 

At my sessions, probably recorded in 1971 , Harry amaued a massive collection of recording s, about 15 reel · to· ree ls. There are seve ral vers ions of 

each song. We recorded over weeks and weeks. I' d come every week or twice a week or three times a week and we did quite a lot. And in betwee n he 

was record ing Pete r and Gregory and athe r people in th e hotel. And f believe all that material went to the Folkways archives , so the re's th is great rich 

treasury of stuff from 1971 -72. , 
Th e Folkways LP was eve ntually produced by Ann and Sam Charters . What happened was Harry went into a funny kind of amph etamin e la il·spin . 

He got really paranoid and got moved aut of the Chelsea , I th ink. ex pelled or something . He couldn ' t pay his rent and wound up in a series of othe r 

hotels, including the Breslin by 1984. 

But I think he dumped my tapes off at Folkways. When he got kicked aut of th e Chelua he probably brought all of his topes up to Moe Asch and 

th ey were silling more-or-Ieu unlabeled or only partiolly labeled in the reel-to-reel boxes. Years later Asch approached Charters and said , 'We' ve ...... 



A :-; or II 0 LOG \' O~' A ~I El{I r A 1'1 Jo' 0 I. K ~I \' S I (" 

songs Ihey performed on December 10, 1929, one was an H~berl solo. and tllal is the one included 

here. Segura and H~bert continued 10 playlogether after Ihal. bul when he recorded again in June 

1934, H4!bert was nol ... ,.lh him (Ann Savoy personal communicatIOn). 

FOR ADDITIONAL RECORDINGS OF H(8ERT 

AND SEGURA see lhe ~Ied~ ~IJ GlLItw. Corilflh,p 

SELECTION 

! 
.. JAMES ALLEY BLUES " 

61 Richard "Rabblt~ Brown 

NEW ORLEANS. LA, MARCH II 1927 

VIC 20578A R,chlld -Rabb,t' Brown, I'OCaI and lu,til" 

Songslel Richard uR<tbbil~ Blown was Irom New Orleans, LA. and recorded six sides lor the Viclor 

Talking Maclline Company, He was from was Jane's Alley (nol James) in Ihe Crescent City. Jane's 

Alley was known as an active and dangerous place alound Ihe lurn of this cenlury. Fellow bluesman 

lemon Nash remembered Ihal Brown lived in Ihe ~Battlefield" a neighborhood reputedly so tough 

that tile police would not go in 10 quell disturbances (Alien and NasIl1959). Jane's Alley was also 

lOUIs Armstrong's original home, 

Rabbil sang on the streels and was a regular performer al the nightclub Mama lou's. He also 

apparently was employed as a singing boalman, enterlainingtourisls on lake Pontchartraln, His most 

famous song was "The Downfall ollhe lion,~ a ballad about the dealll of a New Orleans Police Chief, 

fOR ADDITIONAL RECORDINGS OF 8ROWN 1M 

tlllCIIIIt1 ... , " .. '*'~ u~eo.n,,., l""lt 60011; r. 
""/est s..,JIIfI DOC !lOOk. CfU .. tJll~ CnJp, 191' I!UI 

Rool5 332 •. 1l1li Ntl",/rlf G/IfJ b1'}/Ifof RDIIII 30-1. 

OTHER RECORDED VERSIONS Of THE 

SONG INCLUDE FO/klOlll Rninl;., 11_ AI.., II., 

~ _" Clillt fR 1211, ,lit ..,.,11 rl .. .,IIEP 6ru, 
Bl\Ie&Jul:'~ 11m" Alley 8111tJ bJ ItIlfi DOCilellllM Ala 

Gen-Itd RIID OO\.4d 

SELECTION 

62 ! 
"' SUGAR BABY '" 

Dock Boggs 

NEW YORK MARCH 9.1927. 

BR 1188 Dock Sous, vocil Ind blnJo, Hub Mlhaffy. guttar 

Moran lee "Dock" Boggs (1898-1971) was from Norton, a coal mining town In the Virginia panhan· 

die. He was tnUuenced by the African-American music in his region, and hiS banjO playing has 

a blues feellD it. After recording for Brunswick Records, Boggs hoped a music career might help 

him avoid a Ille wo~ing in Ihe mtnes. bul he was a miner most of his lile, rellring tn 1952. He was 

"rediscovered' in the 19605 and played various lolk festivals Including the 1963 Newj)Ort Folk 

Festival and Ihe 1969 festival of American Folklife. Mike Seeger did extensive interviews with Boggs 

in 1963 (excerpts of which were published on the recording Folkways 5458), 

FOR ADOITIONAL RECORDINGS OF BOGGS_ 

o-n IIDW rw 2l51e. IW lfW m21: lobi JfW 190)(:, IIiJ 

r.r .. (Jn1'~11 ~ fW RBF6M< fxfqiJ"" _"' __ 

rw~~&-- "~rrDldBous'lf!101~ andlt1lOlllltw. 

1Id ... , ~"IO//" II,dJ/lOtIs BIIIHJ IrM BtrtnIlI"d /JtIfI flRl 

002., c.IIIclJ/lfl GlItbttttIO/I BJ_ en 51 ii, fftfMJ ~f Old Tillf 

MIIJIe rw 2390c Ind OJIJ fillN MImt It I/ftpfItIlf6Jwe91411, 

VG HOlle 

FOR ADOITIONAL INfORMATION ON 

eOGGS _llIIclr1 1991, O·eoa...tllilUll1l fW R8f ~~, and 

111I0Il1'" 

OTHER RECOROEO VERSIONS or THE 

SONG INCLUOE T~iIlCHWI Amerlc.n FIJl~, It III'., . 
_ ~ Soul VC 9IHI; 11 Got ... Sa, .. B.~ ""'" ~ f,.. .. 

h9!1,tl fll6d. 11 RIIII Rod .... , Chi" bJ Doc IN ...... ,1101 rr 

l~c HlI,.,."" lUll. Woest Sf 36a Folboni R" 'JlI: II 

SlIp, 8.0, ~ Phi Cl.y!orl fW 20011;: W," SIt", Ind Ala 

!lto"'d GRN 1().1,. IS Red Apple /WIA bJ Sp' • .10/1" I\otr"" ROM 

lIt. "Il~ Wool! Sill,; II Red RDCiun, Clltlf ~ IhI RfII CIII 

R •• tIen rr 009a, SGII mil, Ii'J'Ofotc HIO:I4c:, Sl.,.plel • .., 

Weber RNIIlCID4. Count"lSlJlnc Band, IS Sa, .. b~ 

IIJ ..... p. ~ .. .IA 0II66a .II IIDeIy BIlle bJ n. tarter fI_,ty 

I:ItIf 1011 . .&1 IIMllld O. CIII,t IIJ 'lit lie.- I..nl CIty Ra_Wer1 

rw 2l98c. Sf '009&: Blue.,.u, IS ""'" Bille bJ Ch ..... 

MoI!IIi!CA 5$11," RIIII Roc\"1 Clll" III' lilt Coa!I1,., Glnl", 

_ Sf UI021t. CIIlthtliklmOl RCA 552., MlIiIslIollif SlIR 

&OOOc,lodJ SIICIItf ,lIIIltall Btllhn R~O 02111=; V'r,,",. 

IIQ,,'IlI" Bop rw llJlc Rock .II s",11 BIb\' b\' CordrB1'1 

Oad OUI( 2Ollc. II MIN!" BIlle bJ ".UI W.ld.", REP 219.l1 

B,i!ost!, IJ Rill Applt hoIet III' R.lph MtltlllUI 301. 

got all th is material from Ginsberg, and we've wonted to put out a record of hi s since the 60s.' Asch was an old lefty, and he thought I was reviving the 

spirit of the American left-wing rebellion . But Harry was too tangled up in amphetamine, or whatever he was taking , to do anything with all the 

material he'd amassed, so Moe gave it over to Sam and Ann Charten. The album was issued in 1981 as Folkways Records FSS 37560, called Allen 

Ginsbe rg: First Slues, Rags, SallaJs anJ Harmonium Songs . Harry 05 usual was cantankerous and perfectionist and said, ' We ll, they got all the wrong 

toke s.' There's a much better one of ' Prayer Slues ,' he kept saying , but I never hod access to the tope s, 50 I don ' t know what he preferred . ' Prayer 

Blues' is pretty amazing because it 's kind of long , but I hod goad breath there . I started off a little bit on the wrong key or something and he hod to 

s top and correct me . One thing I remember he ke pt saying was ' It's all right.' I was tapping my foot and he said , ' Do that heavier.' And I said , 'Wan ' , 

the tope pick it up? ' And he said , 'Yeoh, that 's what the old blues people used to do-bang . Mak e little drum notes on the guitars or bong their foot on 

th e floor as port of the rhythm thing .' I was amazed at his openness to whatever happened . Sut he did have a good ear, better Ihan me, so he got 

me straightened out and we started over again . The interesting thing is that I had to take all the parts on the call and respon se on that, and I had Ihe 

strenglh and breath to do that, It's a pretty amazing performance when I hear it now. I' m an pitch properly, I think , But nowadays it sounds like some 

old funny geezer folksinge r doing this thing that he's been doing for 50 years , like you find on old folk records . The one thing Harry liked most of 



ANNOTATIONS BY JE~'P PLACE (SELECTIONS 60-65) 

SELECTION 

! 
'" WISH I WAS A MOLE IN THE GROUN~ '' 

63 Bascom Lamar Lunsford 

ASHLAND, KY, APRIL 1928. 

BR 219B Basocom Lamar Lunsford, vocal and banlo. 

See seledilln 51 Lunsford learned the song in 1901 from Fred Moody, iJ North Carillina naighb_or 

(notes to Smithsonian Folkways 40082). 

OTHER RECOROED VERSIONS OF THE SONG 

INCLUDE Tradillon.ll "merican Folk: u IIkMt ,ft tn. 
Gta"~d by' llle Cllnl~ Brothets fW 14162c: Doe Ind /llerll 

Wlt$Oll ff IS2 •. ,PHI liter wmon. lil'ltuulord __ rcarded tor 

Fot~ ... p i'GtOC: Inc! \lie Ultr." a1 ConI"U Fotksonl 

Rewtl.l: n 1lioii III tilt G/ocmd iii' Oil .. frtdllCi.soa fW S2S9c, 

Cisco Houston VF 9OO2i1; Un '"mdrtd, VC lAlIUc; W," Ind 

I'IUJ Setter RNIl800k Pllt Seecer $I' .50224 POll Rt1'ival, 

n IIoIt ,n U. CroCIPHI iii' Moe H,Ib IT 100000IIoCrtt 001, 

Country/Slrl", Band, .1111$ ,. lhe G/QoIInd iii' The Iron 

Mounll,. SIII"I Band HRIIGl •. flddll.· Doe Raberl!. Ino Au 

M.rI,. CElt 6132b 

SELECTION 

64 
OK 45125 ! 

" THE MOUNTAINEER'S COURTSHIP " 

Mr, and Mrs. Ernest V. Stoneman 

NEW YORK: MAY 12, 1927 

Ernesl Stoneman, ha.rmonlca, Hattie. Frost Stoneman. gullar 

Ernest V. Stoneman (1893-1968) was born Carroll County, VA. He came from a musical family and 

grew up learning many of their songs. He married Hattie Frost in 19t8 and settled in Bluefield, WV, 

where he worked as a carpenter. By his own account. in 1924 he heard a recording by fellow West 

Virginian Henry Whitter and thought he could sing better. He asked lor and received auditions with 

Columbia and Okeh Records in New York. Stoneman's repertOire featured songs wrillen to commemll

rate news events and disasters, such as his hugely popular recordings of "The Titanic~ and "The 

Wreck of the C&O. ~ As Stoneman said, ~Any song with a story will go to the people's hearts because 

they love stories." (Wickham and Earle 1967A). His groups included his wife and often some of the 

finest musicians from the Galax-Hillsville area of Virginia. Of this group, Eck Dunford (selection 9), 

the Ward Brothers, Oscar Jenkins, and Kahle Brewer deserve special mentilln. 

Stoneman continued to play music dunng the 1940s and 19505 while supplementmg hiS 

income with other work. Part of this time he worked at a naval ordnance factory in Washington, DC. 

and became involved III the bluegrass music scene sproullng there at the time. His family played 

together as the Stoneman Family and separately in different bluegrass groups. The Stonemans were 

recorded by scholar-performer Mike Seeger in 1957 for Folkways, thereby ~posing them to folk 

revival audiences. Stoneman recorded with his family during the 1960s and made numerous televi

sion appearances. They were embraced by mainstream country and western music audiences, and by 

this time Stoneman had earned the respectful title of "Pop.~ 

FOR ADDITIONAL RECOROINGS OF STONE

MAN "NO THE STONEMAN F"MILY we TIIIEd,fOII 

R«/Infm,J [911 CTY 351lk: T1lf SI_u ('""/)'. Sv/ph,~ 

FOtUI:r..rIII Dltbn$ FW 2315<;; EfllHl ~ 51_," ,l1li H,s Dix .. 

1ilIIm1"1IfIIn /921-19281115 80001,. fnJesl S/_I~ ",Ib 

F,,,,,, uti FrifI/fIs. Ibh. 1 ,l1li2011 I12di~d UJd. F. G«J, 

rill Cl:lun/l)'OH 'J02OOt; U$/ SlSSIIIIIS ImOH 199d;.IIt ,nd Mr 

AJiIIl/"lp OH 3l!HI, .nd t~ I;OIIec:tlOllli VI","" r"d'/lIIIIs; 

IlII1IdJ IIWIIIIIe B"I,.h '''~111fJI! BRI 0021, VI"IIU' TI.~lIl/11ls 

N",w rlf,mll "It.ds BRI oou. rill Bmllll SIIu ..... CMr Ol lc, 

'Il0l1 'n BluuCOl'm It. DId Tim, IID""/Iln B'/~Ib CTY 

lSCl5c a'/'It 1'"1f",." Old T1fHFllld"'~ Clll!1'Ift11M fW 2']51:. 

I/Iqunl"n M~" P/qed tin 1M Aololllrp fW l365c:. SolI,s 01 

CiJtnpl,lnl ,lid ProtfSllC LaC 71. Soo,s III (M,lh ,lid {",«If 

lC lBC 91: Silltl$ ~lablldllODdlC LBC ll., illid Gm.lltilmu 

$I' ,0091c 

FOR AODITION"L INFORMATION ON 

STONE"'''N setWd.halll alld ElM t961A & 8 

OTHER RECOROED VERSIONS OF THE 

SONG INCLUDE Folksonl Rt1'l .. I, IS MoIt"jllnee,"s 

Courllinp lit' ~UJ See,er H"Knler', Voice 1114 I, n 8v11,10 

8itr iii' !be 8e!1,,'oJk fW 32'11c. S-im " .. tan IC MfS L21t 

S(LECTION " THE SPANISH MERCHANT'S DAUGHTER " 

65 
VIC 40206 

See selection 64 

The Stoneman Family 

BRISTOL, TN OCTOBER 31. 1928. 

Ernest Sioneman. Ilarmonlca and guitar; Hattie Stoneman, vocal and gu,lar; 
Uncle Eck DunfOl"d, fiddle. 

The Stoneman Family originally consisted 01 Ernest Stoneman and his WIfe, Hattie. By 1928 

cousins Willie and George were playing with them. The family COfltinued to grow, and by 1938 Ernest 

and Hattie had eleven mouths to feed (on the way to thirteen). Each child grew up playing an instru

ment and ·Pop~ Stoneman found himself With a home-grown backup band. 

The group continued to play live engagements and radio shows as often as they could up until 

the t950s, when various members of the family became involved in the Washington, DC, bluegrass 

music scene. By the late 1950s they had embarked on a second recording career, and one 01 ~ 

all on that album was 'Bus Ride Ballad Road to Suva. ' He thought it was the most interesting song because it was a 'Come-aU-ye' and sort of a classical 

thing. Like a shanty. 

The amazing thing was that in the lost year in his life he was awarded a Grammy for the advancement of American folk music . He was dressed up , 
in a tuxedo without a tie, and he stumbled trying to climb on the stage. He was given a moment to make a speech and said very briefly that he was 

happy to live long enough to see the American political culture affected and moved and shaped somewhat by American folk music, meaning the whole 

rock-n-roll, Bob Dylan , Beatnik, past-Beatnik youth culture, It was a beautiful speech because it very briefly said that he'd lived long enough to see the 

philosophy of the homeless and the Negro and the minorities and the impoverished-of which he was one, starving in the Bowery-alter the conscious

ness of America sufficiently to affect the politics. " 



,\NT U O I,OGY OF AME RI C,\ N }o'O I,K MeSIC 

• the group's album lackets at the lime shows 17 family members (CMH Records 9029). They had a 

syndicated television program dUllng the 1960s, and daughter Ronl became a regular on the popular 

country music and comedy show -Hee Haw~ Aller Pop's death In 1968, the group continued to play 

butlelt his vacant chair on stage with them in the posilion It had always been 

Today, Ronl Stoneman IS a fine Struggs-style banjO player and country musIc personality. 

Fiddler Stotty Stoneman was one of the most Innovalive bluegrass liddlers ever to have lived. A 

master 01 long ImprovisallOnal solos, he performed with the legendary California bluegrass group, 

The Kentucky Colonets. Stotty Stoneman died In 1973. 

SELECTION " BOB LEE JUNIOR BLUES " 

The Memphis Jug Band 66 ATlANTA, GA, OCTOBER 19, 1921. 

VIC 21412 w,n Sh8d~, gu,tar: Ben Ramey, kazoo, Will Weldon, ,ult.r, Vol Stevens, 
l1anjCl-mandohn, Jenn,e Clayton, voc::al. 

The leader 01 the MemphiS Jug Band-the earliest jug band in MemphiS (Oliver 1969; p.54)- was 

Will Shade (a.k.a. S<Jn Brimmer, 1898- 1966). like many of his contemporaries in Memphis, Shade 

was a veteran of medicine shows, and he liked the playing of Clifford Hayes' loUISVille Jug8and 

well enough to slart a group of hiS own. As of 1909, alcohol sales were illegal in Tennessee With the 

exception of Memphis (Olsson 1990), so Beale Street was wide open and musicians gravitated to II. 

By the 19205, there were a number of lug bands working there. Handy's Park was a round-the-clock 

party, and the group also entertained there for \tps. 

Although the Memphis Jug Band had many members over the years, ils core conSisted 01 

Shade, Jab Jones (l880s-1940s), and Charlie Burse (1901 - 1966). The 1927 outfit represented here 

Included a number of others: Will Weldon , who frequently played with the group, Ben Ramey, one of 

the group's original members along with Tee Wee Blackman and lionhouse, a middle-aged man who 

played an empty whiskey bOllie (Olsson 1990), and Vol Stevens, a muitl-lnstrumentalist from nearb~ 

Fayette County, who ocassionaly played with the group. As years went by, only Shade and Burse 

stayed With the group while other members came and went. By 1934, when they had made theillast 

of sixty recordings, the lug band craze had run its course. 

In 1956, mUSIC scholar Samuel Charters IntelVlewed Shade and Burse and recorded a group , 
conSisting of the two along With Gus Cannon. Shade had been working at a lire plant; Burse as a 

house pllnter; and Cannon as a hand~ man. lhe resulting album was released on Folkways 2610 

Shade and Burse also recorded In 1963 for George Mitchell and Roger Brown With the results pub

lished as Beale Street Mess Around(Rounder 2006). Bolh Shade and Burse died 10 1966 

fOR ADDITIONAL RECORDINGS OF THE 

GROUP $ell l/If ~#!phIS Jut BI"d Vll06le; ami tile" ~IK· 

toOIli JUl. ~ IIId lI'''h~"j "Ms BC 2., GQIId 11m, BlwI 

COl (611Or;; C4untl)' Bluuf'll Uk Ru,,1 BlwJ fW RBr 202e. 

SMIle Bloa! f'II 261~. "n,en ,neludes on ,ntt,., ... ",th Shl'" 

1M Bul'U. Gnll/gi "Ms. r916--1934 HIS 661. 7IItJ p,rI'J BIIJa 

Ihlrlde«o 12l,", luIS I'Il$hllNraJ 1M w.._ RCA SoI().a 1I',ld 

AIrOuI My l."," RCA 2'&lc; ~'/f Sl~r II/tn ArlouM RNC 

20060. SIUIIJ Mm"" MIl 11 RH 11129t. 1rItIro/IJII$liWI",. 

,9.., 19J.1 VZ 2008c. and BtfMf I~ 811Ja, VM ZYZ 2016c 

SELECTION 

67 
VOC 20931A ! 

"SINGLE GIRL, MARRIED GIRL" 

The Carter Family 

BRISTOL. TN AUGUST 2.1927 

Sat, Cartel, 'IOC,l ,nd &UtOiltIP, M~lIe C,rlel. IUll&' 

See selection 17. "Single Girl" is one of the six songs recorded lor Ralph Peer at their initial session. 

Sara Carter's performance on thts song is Slid to have convinced Peer to offer the Carters a contract 

(AtkinS et al. 1973: p.6). 

OTHER RECORDED VERSIONS OF THE SONG 

INCLUDE BI"'p"sl: t..",S~It, 011 9000", 0. .. W\IoI~1I 

SElECTION 

68 
COL 143010 ! 

" LE VIEUX SOUlARD ET SA FEMME " 

Cleoma BreaUlt and Joseph Falcon 

NEW YORK AUGUST 21,1928 

Cteom, Bre&u., youl and IUltar, Joe F,lton, vocal ,nd actQfd,on 

See selection 38. This title can be translated as "The Old Drunkard and His Wife,· 

SElECTION 

69 
PAR 124 54A ! 

" RABBIT fOOT BLUES " 

Blind lemon Jefferson 

CHIC'AGO OECEMBER 1926 

Bhnd Lemon Jefferson, 'IOC.I end 8ultar 

Blind Lemon Jefferson (l897-1929) made best-selling blues recordings in the t9205 for Paramount 

Records and was a malar Influence on many other blues singers In the Southwest. A native 01 

Wortham, lX. Jelferson was born blind and look up music lor a livelihood. He played Ihe slreets of 

Dallas and traveled extenSively, sometimes in the company of singers Huddie "Lead Belly'" Ledbetter 

or Josh While. who acted as his eyes. He also was able to earn money as a profeSSional wrestler, 

Unfortunately, Jefferson never saw much money from his recordings. He moved 10 Chicago and 

was destitute when found frozen to death (Charters 1959: p,66). Lead Belly and Josh White mtro

duced Lemon's music to urban folksong revival audiences Lead Belly wlole a musicallribute to 

Jefferson (see SF 40044c), and there were recorded tributes to him al the time of hiS death. mclud· 

ing a selmon by the Reverend Emmell Dickinson called -The Death of Blind lemon Jelfer$lln. 

FOR ADDITIONAL RECORDINGS OF 

JEFFERSON /iI"II1fI~C4u~I"BI_Ill069t, Itoo" I. 

1916,19Z981O 12000 •. M711 MisluoflheBlwsBIO 1201» 

Blmd tf/llOl! ItlftflO/i MoInlcorol ,10l2 •. /m-r.IM,lnlO!1I 

200 ••. IbI 1"',lesl!llll2Q011. Bl,d S",~ MOl" Mlltll01141 

101l1.od lPoe colr.tl1011l. It,...r/I oI'fIt BIlE. M7I I COl 

t621 ,X, klDn 'MBIIIa. Itoo" 11l1ll16c, I", C/NMI)'BI ... fYf 

Rflc. /111111/. 1rw 2801(; 1011 OtInt /WI luO'e ~ ~Tl HII)l .. 

FOR ADDITIONAL INFORMATION ON 

JEFFERSON $eIICh.tlm 1959 ~~ ~1·12 



ANNOTAT I ONS RY JEFf' PLACE ( S}O~LECTIONS 65·73) 

SELECTION 

70 
VIC 233188 ! 

" EXPRESSMAN ILUES " 

Sleepy John Estes and Yank Rachel! 

MEMPHI S, TN MAY 17 , 1930. 

Yank Racllell , voc.1 .nd m.ndolln: Jolin Estes. lultar: J.b Jones, p"no. 

Jahn Adam Esles 0904- 1977), ham Brownsville, TH, was blind in ane eye fram a bGyhood baseball . . 
Injury, and his appearance got him the nickname MSI~py.~ Estes had a musical car~r in Memphis, 

working the same streets as many of the famous Jug bands with whom he occasionally pJayed, hke 

the Three 1's. One of Estes' frequent partners was harmonica player Hammie Nixon, butlhe musician 

he most frequently collaborated with was mandolinist, James · Yank~ Rachell 0908- 1997). Rachell 

and Estes met in 1919 and played togethel for many years. Even though "Expressman Blues· is 

credited to Esles, Rachell is the vocalist on thiS selection . At the lime of his death, Rachell was still 

perto,ming with rock musician John Sebastian and might have b~n the last surviving artist on the 

AnthololY. Pianist Jab Jones (1880s- 1940s) from Mississippi also played with the Memphis Jug 

Band (selections 66, 81). 

Estes was one of the few bluesmen who cantlnued to recOid in the 1930s. Starting In 1937, 

Estes loured With the Ahlcan-American musical group, The Rabbit Foot Minstrels. Beginning in the 

· 19405, Estes worked as a farmer until like many of the others on this collection he was brought to 

the attention of tolk revival aud iences, He performed at the Newport folk Festival and the 1970 and 

1973 Smithsonian festivals ot Amel ican Folkhle. He made new recordings With Rachell for the 

Chicago-based Oelmark label during the 1960s. 

fOR ADDITIONAL RECORDINGS OF ESTES 
III IAlltll1t1u1 1IIIrr .. ,. ..... VZ2OO4c: SlHprJiJJM (tlU 

t119·1940fW RBfk, IIId 11l1li bililier Cmet I1w IIIf1H1" 

st.pylMt! (,/fJ OWK 603c, BnIQ.nd 1IIon''1IlMll 6081: SittP1 
Jt/hIr (Jln j~ l~,""", OMll U Ie, SfI/WII$rI~ Bw,1 IlMM 613c, 

ll«lrK SJHp 01llK Uk. 1M Ibt ~lechOlil ".,J of CMitlI'1 
BI_AIl 10000.lhwulpP'/ Dell, IJJws If .. \til lAM 38k; 
~u fdl. .1IIa fal,." "6l 001 26100c. ,,,,,181_ fW 

fi1G2c. TkCtPt'1'lwIfW Itfll' SIta RId,_fW 

Rfill. Soiq',I1 t- C-WIP ,. IbmIpLC lie 2 •. IIJ_ 

MlJIIn. Ib/ 11RH 11 1291. '.SH li«nJ ~ lIN 

illIG::. (.",,.,...... C/.U/U Ib/. I RHO 10*. Shin ,I 

I/rqMVG 19W1c. VG IISik. '~potI'Itl nnk: 

SELECTION " POOR BOY BLUES " 

Ramblin ' Thom as 

r .. ....,,..frslw"IJ64 Ikl .... 'C-U. IW J'IG 

911', GluI8l-...1 /IriqtJII'IG 15~; ~, MlJlers 

n 201ge .• nd .-d'"IJ br IIlthellllltl.6i Shira Ihlldd", Ihn 

BP 19861. M,M/fIJ/1BhIra IlWll 606,; Ch,lf,p St)U ONK 649t. 

PI, rrld., 11_ SlIPIltlV I'IoodII GOOld 
OTHER RECORDED VERSIONS Of THE 

SO NG IN CLU OE 8hl4ll: ltIIn .. IIcllllor$ll, ROIIII 3111 

71 CHICAGO: NOVEMBER, 1928 

PAR 12722A RilmtJ.hn· Tllomas, voc.l.nd boltlelleck gUitar. 

Willard "Ra mbl in'~ Thomas (l902-1930s), from Shleveport, LA, was a street performer like many 

other Texas-l ou isiana blues musicians. He recorded eighteen songs during 1929- 1932 but mostly 

made hJS irVin, plaYing on the streets of Dallas. The SUlprlslng success of Texas bluesman Blind 

lemon Jefferson (selections 69, 75, 76) sent lecord compaores searching for other Dallas singers. 

His brothel, Jesse "Babyface" Thomas (1911- 1995), was also a professionll blues musician and 

recording artist until his death. 

f OR ~DDITI ON~L RECORDINGS OF THOMAS 

1II """"II "'",fIII 11M DIll" BJIII/S Sin,., DOC 5101t, 

",. c.,IItr RK«d'.,J IUtdl_ 2 1~; , . I1Ie tclllIcI_ 

It . ... · MM .. 810 12OOQ. '-I'1'/wl t.tI...a '-'III 
ClIfIQ ''If-IUlnIOlk. ",. ilia II ,. "-s.I/IItI-.d 

r;.,III IIlJfffJI«fJ YlI 046c: 

OTHER RECORO ED VER SIONS OF THE 
SONG INCLUOE 81u.., II Poor Bor br 8.1IIo1M11d·1 81.u 

SELECTION " FEATHER BED " 

Cannon's Jug Stompers 

BIItd Ell( ll!lOx. Howh~' Wall. elltsl mle: """Ie IIcGt>e. 

fW J~~k" Poor a.., BIIIIJ er s.. Buo. Yll OJ6c:. carl 

IIorIps 811 0051. u "'"'" .., ~1 "If' 1_ HIIII br 1II,1IIe. 

lIOII Yl 2t11)5.. c-'Iio, ~ Yl IGl1JJt, Gas caa.. Yl 

lOOk. cat·. fW 2lSk, ....... 'IIIIiU 1M 10011 81uearuI: 
Ii l'1li Bor 11_ er 0.: IItd IIIttII WII_ SCM uOSe 

f olbo", Rnlnl: Ii I'Ior Bor er "-I' Gr~ltIad 11M ]041. 

It Poor Bor Lont wa, 1_liliiii er 1aIi" r,,,, 1M 10021 

72 MEMPHIS, TN SEPTE MBER 9, 192B 

VIC 385 158 NOIIII leWIS, lI~rrnonlc,: Gus CIInllOn, VOCiII, DanlO .lId 1111' 
EIoJlIlI Avery, lIul tar 

See selection 59. 

OTHER RECORDED VE RSIONS OF THE SO NG 
INCLUOE 81 ..... ' u LMI Je/lo by til)" O"IS 810 12k. Soa", 

IIITJ fW 103x T,adilloNil ~merlun Folk: IS I.Ist ... er 

Dot WlI_ YC !t/lbt Post Rm-nl, 1S.j.8s1"'" La 1Iotti.e 

eN' IICIOGI CounllJfStrJ ... IbM, n I.IsIJIIiII by hI..n 

SELECTION " COUNTRY BLUES " 

Dock Boggs 

1l1li Rutlltrfw4 RNa 100". Tho! Ntw LMI CIIY Rt.~1m fW 

3101x: J C. Suillpoa fW21lx; II OW< lilt Hln ,. s-d 10'" 

by lIIotlt 0 .. , w- CTY~. CTY 5'11. fW I8I51t 

ROCk: III 141",0.111 Feal .. 8toI* .l1li'1. ,,,,1Id I ... 
IItrwr n-.. by TIlt U-. SpIOOl.IIIS~. 

73 ! NEW YORK: MARCH 9, 1927. 

8R 131A Dock Bog$, otOCal .nd banjo. 

See selection 62. 

OTHER RECORDEO VERSIONS OF THE SO NG 
INCLUOE Traditional ~rnefic'n Folk: IS Coonloy 81_ er 

[)Of "11_ YC (51( 6(, YC JWk, YC 19152t, Ifill I IIW ",soon 

br Boa' fW 2351e. IS Ittllllli CoIl by 8ue1l kueI BR IStb, IS 

0,r\"'1 CIIrty byBMII KatM fW JlIOe:. I.E Slieltlll ell 3SGx: 00.._ JK~ WlQIII Sf (oolk. n. Wit .. FI •• "SF '0012e. 

iIGIrVIIl WIrtII .. 1tIIO 00161 Follu.on& Rni •• I: IS Dlfh_1 
Corty" Holly llllir I. R_ GlbeolltolwOlld 41111: "'" SIIIti 

SF '001k. cot. St'". IIotWuom 'IG 15I16c:, 'Itl1l101c 
CounllJlStrl", BInd: II Corinl" ekla br 81\Q 1IuI10II fW 

2( Ok IhI New LMI C," RI.blt" rF 1021, fW 239x, II OI'II~1 

em, br ~_lIIIIcornb fW 2314; IS 011' Holt br lilt MaddOJ. 

BID1h1n and ROJI COL9991. 81u.1'1"'" COunl" elues br 
JodI' Siec:1IIf IItd Kate 8f11110 RHO OUk II Ot~in, COny br Flln 
1M Stlulls Cot 2O'SI. Ihi MOIl .. Brotbtr$1t(A SSIDa.1t(A 

!lOll. 8,11""" YeA 1100(80;. Till ~ 51_ ~8 m Ie. R[8 

Il0lc, IS 01111111 COny ~ Go. by B,.Ii:et~ IfI4 J,oa R-rWIR 
oo. .. u Oollilall.\bt MeI_ by'" AIIt<o fW l108k. r...ster 
flln 1t(A~ flatt llid Suaus COl. "'~. II "* II.,., 
br OIN bIDS llid R_ 8lIIOI RU 11I6d. TN Vir,'ft'lioIoulIiO 
I\or$ fW Ja33c Rock, IS 0" 1)IQIt by Tho!81ood (QPI" ESIl 
a04l2c. 8ritlsh: IS COunl" 81l1li lIy.lDbn RtI!borili RU' 20821 
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ANTUQLOOY Of.' AMERICAN POLK ~IUS1C 

SELECTION " 99 YEAR BLUES ' 

74 Julius Daniels 

ATLANTA, GA , FEBRUARY 19, 1927, 

VIC 206588 ! Julius Daniels, V()cal and gUitar. 

Born In Denmark, SC, Julius Danie!s (1903-1947) lived in Pineville Irom 1912~1930. ~I!.was one 01 , . 

tile lirst of the soutlleaslern bluesmen to record {Bastin 1986, p.1961. ln later years, Ile mostly lived in 

Cllarlotte. NC. After his recording career, Daniels worked at a number of jobs Including that of fireman. 

FOR ADDITIONAL RECOROINGS OF DANIELS 

SH G~' Slues aillf GosPfIOOC 5151k. 

OTHER RECORDED VERSIONS OF THE 

SONG I NCLUOE Blue>: as'Vlcl~ lJie Slqe$ b, Cinn~n's 

lUI Slom~ VI ID8213e. Folk50nl Rev; ... I: .s 99 Year 

Blu!1 b) Jim Kwel~l" REP 6464" Chris Smllher AOE IOllB 

Rock: U 99 Yea, Bluel ~y Hoi funl, G,unt 1004_, RCA 2591~, 

SELECTION " PRISON CELL BLUES " 

75 Blind Lemon Jefferson 

CHICAGO: FEBRUARY 1928. 

PAR 126228 Blind Lemon Jefferson. vocal and suilar, 

SELECTION 

! 
" SEE THAT MY GRAVE IS KEPT CLEAN " 

76 Blind Lemon Jefferson 

CHICAGO, FEBRUARY 1928. 

PAR 12608B Blind Lemon Jeflersofl, vocal afld gui1ar, 

See selection 69. 

DTHER RECORDED ~ERSJONS OF THE SONG 

INCLU DE Blu ... : U See Th., "'1 Cf'l'II!i Kept CI~an b) Mike' 

BIDOnlfltl~ 1M.: Uab!nln' Hopkin. SF (OOl!1e, vr SOOO., ru"y 

le .. ls AM 10411; Jaml!$ SOIb\!fl, Alomo:lIIecN} IIU"" On~ 

~ind r.vw II1Cephu ~nd WOlllnl rr 5IOc;,,. lwo While IIGrSPS 

In • UPr IIr Sm,1h Ca"'Y H(R ZII,. lC .\I'St ... , ., Stl WhIle 

HOlle. by M,nlS.lpp, F,ld McD_1I1!1T ~19r;_ T.aditlonal 

American Folk" a. One Kind Fa~' ~ lelhe R,ddlft fiND 

fW 23I1J.; n One Kind r.vor by {." GBtl FW 24420, KIlO,""" R&~ 

.nd Oill'/!r ROH 76e:, P.1G', ~Ullnd M~r; we 15SSa. CountryJ 

Siring B~nd: al liio Whlla1loIr.e1In I Lme IiJ (VI", ind 

MeCI"n YZ 20lSt, DOC 5044c Rrx:k, as (}de Kind rlvq, iii' 
Cannt(! !IUI UB 212011&, lhe O'UII! S",dlCllle. ReJi~ 721581;, 

lbelomOlis IoIoDlt", Rtlih,,1y 88S61~ British: lIS See Tltlt My 

G(l1'II11 ~!pt ClnD iii' Marlin SUIIPSOII, Thunderbi,d 50Gh 

Dl99c Folksong Revival: 1$ S!B r11lt M, Grlve 1$ Kept Ct."n 

b~ Bob Dylan COl8S)9c, COL SlOne. 01'111 VM Ronk SF 40C4l" 

SELECTION 

77 
COL 4QS08F 

" C' EST 51 IR I SIE SANS LUI " 

CleDma Breaux and Joseph Falcon 

ATLANTA. GA: APRIL 18, 1929. 

Joe FaitOfl, votal and actordiofl: CleQma Breau~, guilar; 
Ophy Brllaux. fiddle. 

See selection 38. The song title means ~11's So Sad without Him." 

SElECTION " WAY DOWN THE OLD PLANK ROAD " 

78 Uncle Dave Macon 

NEW YORK: APR1L 14, 1926 

VOC 15321 ! Uncle Oave Macon, ~ocal and banjo: Sam McGee, guitar. 

Called "The Dixie Dewdrop," David Harrison M~con {l870-19521. from McMinnville, TN, was an early 

recording star. He is one of the oldest people represented in the Anthology, Uncle Dave was the lirst 

star ot the Grand Ole Dpry and one of its most beloved members lor the Quarter century he was on 

the air. His family owned a hotel in Nashville at wllict! many a passing vaudeville musician stayed, 

and he was undoubtedly influencBd by many of these individuals. His performances were filled with 

enthusiasm, humor, and numerous banjo tricks, creating an overa!! impression that recalls the 

aesthetics of the medicine show (Malone 1985: p.?Z) Macon was proprietor of the Midway Mule and 

Wagon Transportation Company and hauled materials from town to town. entertaining passers-by as 

he worked. His professional show business career did not start until he was middle·aged. Many of 

his songs paint pictures of social and political fife in the South, "Down the Did Plank RDad~ is about 

working on a Georgia chain gang. Macon's recordings ha~e been extensively reissued, 

FOR ADDITIONAL RECORDINGS OF MACON 

see rraVl!lIn' DIIW" Ihe ROlO CrY !l5~: 60lqnl Mule err 3504c. 

CrY 5~5d: 1/111 Qf Flme Solies MeA JOSt;4c : I'DI. I, ()vellhe 

Moun/1m OH 183d; HII/Blllie Blu~. I'lII. JOH Il!4d: jUll/IOm 

fe"ness!!! OH 18~; Keep Ali $Ai/iel GII(Id ,~d Gltwsy OK 14Sc1 

l..Iulh YIIIIr Blues AII'lY RND 10281, UIICIe DIve M3UJtJ fW 1If51t: 

f'l~ Rffilldil/llsClY 52id; Ind Ihe lallactlOllS % 1i~ 

MrlllniJIn BlII,ds ClY 350x, CDuntl)' fJo$pe/ SI/tIIFW RBfI9c. 

D,nct Music , Bte,kdowns inti W,IImlC LSC 3" and StJIG lntl 

Disp/,y MusIC le lBC 4. 

,OR ADOITIONAl INFORMATION ON 

MACON see Rln/ie' and CDh!n 1969A to II, Pani~M and Nelson 

J 963 , and Wolle I 91~ 

OTHER RECOROED VERSIONS OF THE 

SONG I NCLUOE Fotkwng Re.i.aS: as Way Oown the Ol~ 

Plan~ ROld Ity PIS Ouftlord PIlI 5012 • . eaunlrylStrinc Band: 

as WlIy Down the Old Plink ROld II\' The HilllurtlOd SlI"'1l Band 

Rml1l569c, R"O 00451. H M) W,feo D;ed Salutdl) Nllht II\' 

"ulllphleY Blw and thl PosSUnI ~untll3 CTY 54la, ThtNrw l~t 

City Ramblm by Sf (OO(OC:. fW249k 

SELECTION 

79 
BR 292 ! 

" BUDDY WON ' T YOU ROLL DOWN THE LINE " 

Uncle Dave Macon 

CHICAGO: JULY 25, 1928. 

Uncle Dave Macon, vocal and banjO; Sam McGee, vocal and guitar. 

See selection 78. 

Macon's songs often dealt with Southern history, Tllis one is about the Coal Creek Rebellion, 

which took place in East Tennessee in the 1890s. Mining companies hired convict laborers to try to 

break the miners' union. In an armed rebellion. the miners freed the convicts, but Ihe leaders of the , 
rebellion were senl to prison. 

OTHER RECORDED VERSIONS OF THE SONG 

INCLUOE folksong Revl.;II: IS Buddy Won't 'rou Rul! 0011'" 

the Line b)' Tom Palej'. Clob~t V,llale 309d, NH:k Reynolds and 

JDhn Sl~wart IAK 7106&: as Roll Oo .. n Ihe lino by The Gatell'ay 

S!ngtfS DEC 8611., Pete Seelar FW 2U2e. Sf 4DOS8t. 

CountlJISt.lnC Bind: 15 ROll OGWn III_LIne by ~ Allen 

Broth.,s VIC 23551 b, RCA 84 17c, or liSa, 



A.'JNU'J'IITIONS BY JEFF PI,Ael-;: (S~:I,gC't' IONij 74-84) 

SELECTION 

80 
OK 8692 ! 

· SPIKE DRIVER BLUES " 

MISSISSIPPI John Hurt 

NEW YORK OECEMBER 2B 192B 

M,SS'UlPP, John Hurt. voc:al .nd lu,l.r 

See selecllon 2 L 

OTHER RECORDED VERSIONS OF THE SONG 
INCLUDE TraditloNl "merleln Folk, II s,. .. On .. 

m- " Ju" .'I~~. I .. he W.I_ Sf "*'X Vf !I076.t 00c 

W,I_IJA .oil. VG lIIOt, VG 155i'&e FoI.sonc R .. lral, n 

SELECTION " K.C. MOAN " 

$JoN DtIfIf 81_ bJ All. StsIow .... £nr; II •• ,. rr n:J. 
81"'":'1 $f'" On .. Ilun. I." _" IIurt 011 VG 

1922Ot.1'll17002~ Rock: n S""M Dr"", 81_ III')err, "-re, •. 

Guteful OfH (OO!l4, 

81 The Memphis Jug Band 

"'EMPHtS, TN, OCTOBER 4, 1929 

VIC 38553 Tee Wee Bleckm,n, Iud 'tOCIII llna IU,Ur: Will Shade, 'IOeII1 Ind tI.rmon'CO: 
Chllrlle Burse. lu,IIr: Ben Ramey, 'tOCiill lind ka~oo: Jab Jona. JUi. 

See selection 66. TIlls may have been a railroad work sana (Don Kent, notes to Yazoo 2016). II was I 

standard amona blues ,evival performers dU'ine the 19605 (Raim et at 1913: p.102). 

OTHER RECOROED VERSIONS Of THE SONG 
INCLUDE Foillsont Rft'ho.l: IIIC MIM ....... 

SELECTION 

! 
" TRAIN ON THE ISLAND" 

82 J. p, Nestor 

BRI~TOL, TN, AUGUST I. 1927 

VIC 21070A J. P. r(t$10I'. YOCIII and banJo: Normiiln Edmonds. Iiddle. 

J. Preston Nestor (1816-1961) recorded lour songs at the 1921 session in Bristol, TN, and never 

recorded agam He had been inVIted to a second session m New York but relused to leave his 

Hillsville. VA, home (Davis and Nabley 1913). FIddler Norman Edmonds (1889-1916) dId continue to 

play, as "Uncle Norm." With The Old Timers. a strrng band from the Galal. VA. area. "Tram on the 

Island" has become a lavoute tune. In the. VlIgIRla·North Carolina regIon due to Ihe. Inlluence 01 

Nestor's recardlng. 

FOR AODIflONAL RECORDINGS OF NESTOR 
_t .. c:.IIeI;l_IlIll#l Sf"" B.r1ll1." V/"",,,Cl'l' l!>02~.nIl 

IIwn4 'III HNft IN Old G.II(. LIM J CI'I' 51!ll 

FOR ADDITIONAL RECORDINGS OF 
EDMONDS _ T",~.'III /./,11/1 DU llOO11lM ,lit 
eoIIIc1N111 G.1,,0id ,,,'" flld,.., CetMtrIIflll I'll' 2(l5e 

fOR ADDITIONAL INFORMATION ON 

NESTOR ANO EO MONOS HI 0'''5 ,04 HoIIIIy ]'" 
OTHER RECOROED HRStONS Of THE 

SONG INCLUDE CountrJlStrilll B.nd: U l!l'~ (110 tI" 

lsllitil by 'III "'" 101011111'. SIMI BI"d Ill' 2Hk. T ... .,. buell 
CI'I'1184 v.t .. , IInII! tc.v.rs 1:1-1381. 'lit flnflnl C,.., 

h .. ~lon Ill' 249k. vr 90031, JbI W,rd Brvthtrl Ill' mZI 

Bllillfln: 15 Irtl. on the 1$1.~d by Hilt! DH;~5Ind AI", 

Gtn.1lI Sf 4006x. F'II'lIOJ.(c: folllsont R"ho.l: n Trl'_. 
till bl .. d fir n. o.toIt l1li:'- Stnq 8H1111Mt 902Id.,.." 

SELECTION 

! 
"'THE LONE STAR TRAIL " 

Ken Maynard 83 LOS ANGElES, CA· APRIL 14 1930. 

COL 23100 Ken !.'IIYna.d. vocal and lu'tIf. 

Known as "The Amellean Boy's Favollte Cowboy," Ken Maynard (1895-1913) was the 'Irst sIRglng 

cowboy In the movies, starring In ovel 300 films. Although he cfalmed Texas as his home, Maynard 

was born m Indiana and came to Hollywood in 1923. He had worked as a cowboy, a rodeo and wcus 

performer, and a stuntman touring With the Kit Carson show In 1914 Shortly thereafter he was a 

featured performer with Ringling Brothers Circus, speCializing in rope tricks and trick riding. His 

'I(sllilms were SIlent, and his 1934 film In Old Santa Fe was Gene Autry's sCleen debut. 

Maynard had one session in 1930, at whIch eieht sones were lecorded. "Lone Star Trail." the 

most popular, came from the 1929 film The WIgon Maste,. The song dates back to the days 01 cattle 

drives (Logsdon personal communication). 

fOR ADDITION"L RECORDINGS OF MAVN"RD 
... IM ealllCl_ ~ ~ ~COL 5141se."''''' 

,COorIIIIrAl,"'" ~IAIC ,.OW. MIl ItIleIllDf' ~ 

ItII J n 207'2c. fOl .... ri!lNlllllfut •• ~. _ """'5 

1911.od l1li lKWd'ftC. B.rci '" 1"'~AI''''FfW lltll!ll 

SELECTION 

OTHER RECORDED VERSIONS Of THE 
SONG INCLUDE FoikSOfll RlfI¥,h 1I .... Sl.lr 11IlI" 
0... l.-..uao $I' 4OD4lc. F'II'mtr: Mornd..la'IIIl M 12-631, 

84 ! 
" fiSHING BLUES " 

Henry Thomas 

CHICAGO: JUNE 13, 1928 

VOC 1249 Henry Thomas, YOCIII. glut&r, and qUIlls. 

See selection 35. 

OTHER RECORDED VERSIOftS OF THE. SONG 
INCLUDE Tradiliolr •• I.lmefklfl folk: nF ....... 
br l1li: 111.1 ... SCII llOX. folklonc Reyry.l: 15 IIloIIuoI 
11_ ..... KWfIlm YG U34 •. YG ;o,210. •• ~. SQisl". 

1£' lOlN . .II, .. __ ¥G I~ ........... l1li BOG DOJc-

81",": aI f ..... B"-' "III ""~II ca. ]k. COL_lb. 

COL )446" COL l6~2k Rock: u rlJll'~1 Bt.!" 'III ..... · 
s...t~IItSIO!I4. 

" THANKS TO KIp lornell. who wrote the sone annotallons lor tracks 44-50. 55-~6; Elaine Harrington 

lor her help in the research for these notes; and Dick Allen, Barry Jean Ancelel, Joe Bussard. 

John Cohen, Carl Flelsehhauer, Dave Freeman, Guy Logsdon, Richard NeVins. Bob Pinson, Ronnie 

Pugh. Ann Savay, Willie Smyth, Nic~ Spitzer, Dick Spottswood, Paul Wells, and Charles Wolfe lor aUow

Ing me to avail myself of theIr colle<:tive wisdom on the history of tradItIonal American recordings. 
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KEY TO RECORD LABELS 

>eM 

ARB 

ARG 

AU 

" 
Be 

BOG 

BET 

SF 

.G 

." 
'" 
OR 

OR' 

CAe 

CAM 

co 

C"' 

CCR 

CMF 

COL 

CPT 

eRL 

>eM 

Melphl 

Audlohdehty 

Arch,ye 01 

Folk 111'1(1 Jan 

Arhoohe 

A!hgllltOl' 

""'" 

Atlal'll!c 

Bluebird 

Blues Classics 

Black Dog 

Bethlehem 

Bear Flmlly 

Blue Goose 

Blogi/lph 

Blackthorn 

OR' 

Capitol 

C,mllel'l 

Coppef Creek 

Collector 

Country Music 

Foollllallon 

Columbl. 

CountefPOlnt 

COIIiI 

eTY I County 

DlY Dalley 

OMK Delmwk 

DOC Document 

II 
osc 

EDS 

'" 
EMR 

<PC 

ESD 

FF 

Fe 

FR 

F. 
GEN 

GL 

G," 

GS 

D,~ 

DaYls 

Unlimited 

Edison 

Ep.e 

East Side 

Olgllal 

Evidence 

FlYing Rsh 

Folk Efa 

FOlk Leglley 

Folkly", 

FI\'flght 

Fantasy 

FOlk Vanety 

folkwa)'S 

Gennett 

Gfeen Linnet 

Guest Star 

GUS Gust" 

HER Her .... '" 

HIS Hlsto.ic,1 

,w High Willdy 

JA June Appal 

JEMF JEMF 

JES Jesup 

Jalyn 

'M Kicking Mule 

<NG Kong 

Kama Sutra 

,., 

LC 

L" 
LD' 

Lucky Sevel'l 

Library 01 

ConlJ'es5 

Uberty. 

London 

MAP Mapleshl\le 

MeA MeA 

MER Me,cury 

MMS Muslcmll$ters 

MNS Mlnst,el 

MNT Monitor 

MTN Mountain 

MRW Mefflwang 

,. 

OJL 

New Wo<ld 

Did 

Homestead 

Dllgon 

Juz Llbfary 

Oke~ 

DMN Omnium 

P>R 

PDM 

,"S 

RCA 

'" 
REa 

Old TImey 

Paramoun, 

PieGmont 

Philo 

Prestige 

Puritan 

RCA 

ReG House 

Rebel 

Reprise 

RhinO 

RND Roundef 

RR Rur.tl Rhythm 

RST Rooste, 

Ml:SfC 

"R 
SF 

SG' 

SW 

,"S 

''" 
SD' 

ST 

S" 

TFS 

TL 

TPC 

TO 

TRD 

TST 

UA 

" 

'G 

'" 
'"C 

" 
•• 

Riverside 

Sm\th50nllin 

Folkwa~ 

Slip' Hili 

S~anactlle 

Shasta 

Sonyatone 

S;.,,,/I 

StinSOfl 

Starday 

Takoma 

Tennessee 

FojklOl'e 

Society 

Time Life 

TopIC 

Tu.quoI.;e 

T<adltioo 

Traditional 

Testament 

UniteG Artl5\$ 

'Ietco 

VlnBuard 

VictOf 

Vocallon 

Ve''Ie 

Warnef 

B.others 

WGD W/lnIlO 

WP Warld Pllelilc 

WTR Walerfront 
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TECHNICAL NOTE 

The sound for Illis remastered compilation comes from several sources. First is the analog lape 

master made In 1952 by Harry Smith, Moe Asch, and Peter Bartoli for tile original release of the 

Anthology. For its time, it is an excellent transcription from the original discs. For the most part, Ihe 

lape retains the sound of these late-1920s and early-1930s 78s quite well ~ Serious p~oblems arose, , . 
however, where the tape had been spliced or where the original record had not been well manu-

factured. It became necessary. therefore, that new digital transfers of 78 RPM discs be made. 

We obtained these old discs from several record collectors, compared them to each other and to the 

mastellape, and used whichever one sounded best. While sometimes our selection had to be 

Ihe lesser of the evils, other times we hit on a source so good it seemed to leap out of the speakers 

al us. We are indebted to many people for helping us locate the source materials. 

Editing and mastering were done on a digital work station using Sonic Solutions and NoNoise'" 

software. We tried to remove as much surface nOise, pops, and clicks as possible without removing 

musical sound. Therefore, you will still hear some noise and, obviously, some traells are quite a bit 

noisier Ihan others. In all cases, Ihis variance is due to the Quality of the original recording, tile 

Quality of the manufacturing of the disc, and the condition of the disc used as' the source, whether 

the transfer was made in 1952 or In 1997. We have consistenlly adhered to the idea that it is far 

better to listen to some noise with the music than to eliminate all the noise and a good part 01 the 

audio spectrum willi it. We 1I0pe you concur. 

The speed of many commercially-produced 78 RPM recordings actually varies from 78 revolu

tions per minute, so in mastering we tried 10 correct for this. Sometimes we could compare the 

recorded sound of &n instrument Ihat has fixed reeds (such as a harmonica, an accordion, or an 

organ) with the sound of a digital keyboard . We then adjusled the recarded pitch slower or faster to 

match as closely as possible tile nearest key on the keyboard . These pitch changes were not drastic 

Iransformatipns and can be measured in tenths and hundredths of semitones. Since li~ed reeds 

have been factory tuned, we believe these tracks are now more properly pitched. We used our best 

judgement in allering Ihe speed of selections with only stringed instruments, whicll can be tuned to 

each other out of true pitch , and on the occasional selection wllere a voice sounded unnatural 

because of the record speed's being 100 fast or too slow. 

For some selections we were seeking alternate sound sources right up 10 the manufacturing 

deadline, but ultimately, we hope and believe we have succeeded in re-producing an anthology you 

will enjoy through many listenings. PETE flEINIGER , MAY 1997 

CREDITS 

ABOUT SMITHSONIAN FOLKWAYS 

Folkways Records was founded by Moses Aseh. and Marian Distler 

in 1948 to document music, spoken word, instruction, and sounds 

from nroulld the world, In the ensuing deendes, New York City

based Folkways became one of the largest independent recol'(1 labels 

in the world, reaching a total of nearly 2,200 albums that we1'e 

always kept in print, The Smithsonian Institution aequired FoLk

wilyS from the Moses Asch estate in 1987 to ensure that the sounds 

and genius of the artists would be preserved for futm'c genertl.tions. 

All FolkwllYs recordings are available on high-quality audio cas

settes, each packed in a special box along with the original LP liner 

notes. Smithsonian Folkways Recordings was formed to continue the 

Folkways tradition of releasing significant reeordings with high

quality documentation. It produces new titles, reissues of historic 

recordings from Folkways and other record labels, and in collabora

tion with other companies also produees instructional videot.apes 

and recordings to accompany published books, and other educat.ion

al projects. 'l 'be Smithsonian lilolkways, Folkways, Cook, Pnredon, 

and DYeJ'-Bennet record labels a1'e administered by the Smithsonian 

Institution's Center for Folklife Programs & Cultural Stndies. 

They are one of th~ means througb which the Center supports the 

work of tradition~1 artists and expresses its commitment to eultural 

diversity, education, and increased understanding. You ella find 

Smitbsollian Folkways Reco1'dings at your local record store. 

Smithsollian Folkways, Folkways, Cook, Paredon, and Dyer

Bennet recordings are all available through: 

Smithsonian Folkways Mail Order, 955 L'Enfant Plaza SW, Suite 7300, MRC 953, Wash, D.C. 20560 

phone (202) 287-7298; fax (202) 287-7299, orders only 1 (800) 410-9815 

(Discover, MasterCard, and Visa accepled) 

For furt.her infol-matioll about all the labels distribut.ed through 

the Center, please eonsult our illternet site: HTTP d/WWW.SI.EOU/ FOLKWAYS . 

whieh includes information about recent releases and a database of 

the approximately 35,000 t1'acks from the more than 2,300..f!vailable 

recordings, Click on Data Base Scareh. 

Request a printed catalogue by w1'it.ing to: 

Catalogue. Smithsonian Folkways Recordings, 955 L'Enfant Plaza SW, Suite 7300, 

Smithsonian Institution MRC 953, Wasllington, DC 20560, USA. 

Or use our catalogue request phone: (202) 287-3262, or e-mail folkways@ao1.com . 



UI'm glad to say that my dreams came true. I saw America changed through music." 

-HARRY SMITH 
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11l)~ I 
BY HARRY SMITH 

EDITOR, AMERICAN FOLK MUSIC, VOLUMES ONE, TWO, AND THREE. 

By 1886 MANY IMPORT~NT RECORDINGS or rOLK SONGS H~D BEEN OUT ON CYLINDERS, SUT IT W~S NOT UNTIL THAT YEAR 
AND THE PERrECTlON or TilE GR"!JOPHONE DISC BY EMILE BERLINER T'iAT INEXPENSIVE RECORDS WERE MADE AV~ILABLE 
TO T'iE PUBLIC. OUT or ABOUT THI~TY rOLK SONG TITLES ISSUED BY BERLINER BETWEEN 1995 AND 1999 T'iE MOST 
"IIPORTA NT WERE, '10. 3OIZ, ~N EXCITING BAN.lO AND VOC~L VERSION or "WHO BROKE T'IE LOCK" BY COUSINS AND 
DEMOSS (RECORDED NEW YORK NOVEM9ER 14, 1995) i NO. 942, "1)IXIE 1

', WITH PARTISAN LYRICS, BY GE<JIGE G. GAIIKIN 
(.ASHINGTOt. D.C. OCTOBER 14, 1996); 110. 670 'VI~GINIA C~"P MEETING" BY GEORGE GRAH~M AND BILLY 1l0LDEN 
(WASHINGTON D.C. MARCH 8, 1997) CONTAINING T'lE rlRST ~UTHENTIC ~MERIC~II RELIGIOUS MUSIC ON RECORDS; AND 
NO. 07?IJ, "A D~Y IN ~ COUNTRY SCHOOL" BY GEORGE GRAHAtA (NEW Y<JIK NOVEMBER 15, 1999) WHICH INCLIJDES A UUIQUE 
RECORDING or CHANTED MAT'IEMATICAL PROBLEWB. 

DURING T'iE EARLY 1900's A NUMBER or RELEASES WERE YADE, THE MOST rArAOUS BEING UNCLE ",OSH'S UNACCOMPANIED 
"!"ROO WENT A COURTING" ON THE COLUI.I8IA, VICTOR AND EDllON VERSIONS or "A .\'EETI'W or THE SCHOOL DIRECT<JIS". ALSO 
BILLY GOLDEN'8 SEVERAL dUlTING' MADE AT THAT TIME or ROLL ON THE GROUND AND RABBIT HASH" HAVE VERY 

rULL TEXTS or THES~ WE~L KNOWN BONGS. 

THE MODERN ERA or FOLK MUSIC RECORDWG BEGAN SHORTLY AnER W<JILD WAR I WHEN RALPH PEER, or OKEH RECORDS, 
WEtlT TO ATLANTA WITH PORTABLF. ' EQUIPMENT AND A RECORD DE~LER THEHE OrrERED TO BU" 1000 COPIES Ir PEER WOUL! 
RECORD THE SINGING or CIRCUS BARKER 'rtDDLING' "'(liN CARSON. "T'IE LITTLE OLD LOG CABIN IN THE LANE" AND 
"T'IE OLD HEN CACKLF.:!) AND THE ROO8TER'S GOING TO CROW" WERE CUT, AND ACCORDING TO PEER "IT WAS SO BAD THAT 
WE DIDNIT EVEN PUT A SERIAL NUMBER ON THE RECORDS, THINKING THAT WHEN THE LOCAL DEALER GOT HIS SUPPLY THAT 
WOULD BE THE END or IT. WE SENT HIM 1,000 RECORDS WHICH HE GOT ON THURSDAY. T'IAT NIGHT HE CALLED NE. YORK 
ON THE PHONE AND ORDERED 5,000 MORE SENT BY EXPRESS AND I~,OOO BY !"REIGHT. WHEN THE NATIONAL SALE GOT TO 
500,000 WE WERE 80 ASHAMED WE HAD 'riDDLING' "'OHN COME UP TO NEW YORK AND DO ~ RE-RECORDING or THE NUMBERS. 
!~. PEER INVENTED THE TERMS "HILLBILLY" RECORDS ~ND "RACE" RECORDS. CONCERNING THE LATTER HE 8~YS: "WE HAD 
RECORD8 BY ALL rOREIGN GROUPS: GER~N RECORDS S"EDI8H RECORDS, POLISH RECORDS, BUT WE WERE ~f1'lAID TO 
~DVERTISE NEGRO RECORDB, 80 I LISTED THEM AS ~RAOE" RECORDS AND THEY ARE 8TILL KNOWN AS THAT," UNFORTUNATE
LY THE8E UNPLE~SANT TERMS ARE 8T I LL USED BY SOf.E M~NurACTURERS, 

ONLY THROUGH RECORDIN" IS IT POSSIBLE TO LEARN or THOSE DEVELOPMENTS THAT HAVE BEEN 80 CHARACTERISTIC 
or AMERIC~N MUStC, BUT WHIOH ~RE UNKN~~BL[ THROUGH WRITTEN TR~NSCRIPTIONS ~LONE. THEN TOO, RECORDS or 
THE TYPE rOUND IN THE PRE8ENT 8ET PL~YED A LARGE PART IN STIMULATING THEilE HISTORIC CHANGES BY MAKING 
EASILY AVAILABLE TO E~CH OTHER THE RHYTHMICALLY AND VERBALLY llPECI~LIZEn MUSIC8 or GROUPS LIVING IN 
MUTUAL SOCIAL AND CULTURAL ISOLATION. 

THE EIGHTY-FOUA REC<JIDINGS IN THI8 SET WERE MADE BETIIEEN 1927, WHEN ELEOTRONIO REOOR~ING MADE POSSIBLE 
~CCURATE MUSIC REPRODUCTION, AND 1932 WHEN THE DEPRESSION H~LTED rOLK MUSIC SALES. DURING THIS rlYE YE~R 
PERIOD AMERICAN MUSIC STILL RETAINED SOME or TH E REGION~L QUALITIES EYIDENT IN THE DAYS BErORE THE PHONO
GRAPH, RADIO AND T~LKING PICTURE HAD TENDED TO INTEGRATE LOCAL TYPEII. VOLUMES 4, 5, AND 6, or THIS SERIES, 
WILL BE DEVOTED TO EX~MPLE8 or RHYTHM CH4NGES BETWEEN 1890 ~ND 1950. 

r--- I NUMBER OF RECORDING 
T HIS LIN E G I V EST H E TIT L E 
(OTHER DATA rOUND ON ORIGIN~L LABEL) 
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IN nil s SET. 

I NFCHMT I 00 FOlJfI() 
ClJ ffilGINAL LABEL 

COI«NSAT I Ctl 
OF LYRICS 

THIS Llr£ GIVES THE ARTIST 
THIS LINE GIVE8 THE tN8TRUYENT~TION 

RECORDING DATE 
ORIGIN~L ISBUE NUMBER (M~STER NUMBER) 

FOR TIlE BALlADS (NOS. I TO 27 ) TIlE TEXTS ARE REDLCED 
TO A FCJN SIMI ~R TO THAT OF A NEWSPAPER HEADLINE. 
Fffi TIlE DAt-CES. RELiGIOOS SELECTIOOS,A~ S(J.G5 (NOS. 
28 TO ~) 1liE KEY VI<IDS ArI> R-fRASES, A~ TRADITI CtlAL 
ELD.ENTS ARE CCWENSED At-Il ~INTED IN TIlE SAlvE cmER 

THEY OOC~ I N TIlE SELECT I 00 REFEffiED TO • 

GENI;RAL f\1(Jf£S· }-- INrORUATION, OTHER THAN THAT rOUND ON THE RECORD ITIIELr, 
IS PRINTED HERE. FOR FURTHER DAT~ CON8ULT ITEMS LI8TED 
IN THE BIBLI06R~PHY 

I 1I sr OF BOOKS 
REFEMED TO 

III sr OF RECORDS 
REFERRED TO t r-------~~a DISCOGRAPHY: RECORDS LISTED HERE. UNLESS OTHERWISE STATED, 

,. ARE OTHER IMPORTANT RECORD INS or THE SELECTIONS IN THIS IIET. 

~ 
BIBLIOGRAFtiY: THE N~MES IIUCH ~S ARNOLD,BARRY " ETC,RErER 

r----------------....llo..~ TO THE KEY WORDS PRINTED SErORE EACH ENTRY IN THE C0H8OL
,. ID~TED BIBLIOGRAPHY. r<JI EXAMPLE, ~RNOLD- ro MEANS THAT ON 

PAGE ro or ARNOLD'8 rOLK SONGS Of ~L~BAMA ~ RErERENCE IS 
FOUND TO THE SELEOTI ON RErERRElI TO. 
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AMD ~l!rr 1101111. VOCALIOH~' ,. Il[ ALIO 
IIILL AlII'T !!\II e lULl AlII r tIlMlT,". n. LOUII 
RUI M'K(. ILIIUI~ 77M..rOll A WOO[1It1l REcelT-
' 11'101' '"[ lAME '11["'). lEE ALiO oUFS I 

B I BLIOORAFtft: .ARlly-1 ~; 'AI'III,-II.oo;I[UI£~96; 
1R['IT[II_,S5lCII'LD_IX_I07;cox_, 64;D"."~;GAllDII[I'I-373; 
IIURY-.25; NllDSOM-124 ; L' OIIGon -, 88; LOIU.lt-IV-1 52; ~NDOlPII' 
1- liS; '",1.1111-1-275 1)il[118-5l 

6 
THE BUT C H [ H 5 BOY 
(THE R .. L~()AIl BoY) 
IIY Bl£ll KAZH 
YOCAl 10LO 11TH ~IT"''''' 6UWO 
"' , ~'~ '. ' 
"",a,,, .. "$v •• ~V""'C" 213>1(03"! 

FATI£R flt()S DALGfTER'S emt \'lIlli NCJI'E ATTAOiED MN 
AAllKIAO Pi}( YI5rREATS HER 

9;U.n NLL IIOTEI 011 11111 .... Ll.I,D AIUi rOUND 'M ~[TlII'IIQ£'1 
1I00El, .lOUIUJAL Off A_R ICAII 'OLKLGIII VOL. lIlti. " 11'0 etC 
..., f'. :561. H[ COHII1)1!ftI 11 ~""'LU""IOH (N ",It[ CIIII[L 
rullt: ... • ".., ·11l[JI[ .. All AUIlOUK .11 'DICIEII To.II-, IOTII 
I8TII CIE",lIfI, ""TlIII 1'I'I<DUC1i. llll: .... , 1M III ICIl ,lit:, 
AII[ C_llIED, II_nil, I££YI lO Man OCCUIIUI 'IIIIT 1M 
AI«IIICA • 

•• 

111" .OIIG I'"' liIA'iM 81'111.'1 
VOL. II liD. 175, 0I0110![ 
I""U '"'0. 7, UUIlt:II'I 

205 .. nu .. KIMON'I 



BI~LIOGAAPHY: ARN0UD-66;IAAAT-II-8.7S;IELDEN-20I; 
IRUI' (1'1-198;(: 0.-4.30; (DtlT-I2'9; GARDNER_I I 7 ;NENRT -195; 
HUDION-I60;LINI(:OTT-I79;YORRII-S34;POUND-18;RANOOL,"-
1~2S;uNDIURG-32';'(:ARIOROUGH-11 ~82;IHARP-II-761 
"ou,-37 
DI~PHY: TNE IYTCHERI I!!T' N(MRT IHllllR. OK[N 
400375. THE .... TCH(R. I!!T. nUE IKT 'OTI. 'lUUIRD 
B4Se. ,UTCH!RI lOT. KELLT HARRELL. VICTOR 20242. 

7 
THE ~ AGO N [ R S LAD 
(LO'IING Nu.c~ ) 
liT el£U KAZEE 
lOCAL .0lO 11Th 5-ITRI"" 0 ..... 0. 
"'CI)":I[(' 'N 1?2~ 

O'lI GI .. U l"uE .;u ..... (:~ 2138(064.) 

lOCAL (Hill'S PROTESf TKAT \'oHIP NEEDS FlXIt£l FAILS TO 
~LT ~I!(l BO\' FRIEtll'S II:Pr\Rn.R£ 

T"-I. COllP(l8tllC* AI.lHOUGN APPROACNIHG A BALLAD IN 
NARRATITE UN'TT I' cr THE TTPE CtAlllriED iT H.M. 
OELDEN (lEE 81Il'OGAAPHT) AI rOLK-LTRIC. HE (:H.RA01[R_ 
lUI TNEIt AI .lllliST [Jl(:LUIIvnT LOTE lONG.; _T 
orTEN or LOVE DENIED OR 8ETRAVED. IUT OC(:A81C*AllT El
I'IIEI"ONI or rRE~OII RECOVeRED, IN IHICII ll1E ."N (OR 
TilE IAAN) un IIiE (ME) .Ilt tOTE 111011.11£ (11£) PLUIEI 
OR lNAT .IIE (liE) C4R£ •• ALL ITEMS GIVEN IN TNE 1'ltlOG
RAPHT Inoe (:l08[lT RUEMSLE THE PIIUENT RECc.:olllG. 
BUT lORD CLU"ER. ANO ENTIRE TE".n Of'"THE IAGONf:M l""" 
ARE rouNO IN A IiIIEAT MANY OTNER "MILAR AMERIOA .. AND 
IRITIIN I<MGI. IN ""I .ET Noe. 57 (THE 000-000 llRO), 
58 (u" VIRGINIA), 62 (.UGAII. UIT). AI([) 73 (COUNTRT 
8lUEI) (:ONTAI" V[RIEI orTEN UIED I",ERCHANGEAILl IITN 
EACH OTHER AND .ITN THOlE Of' THE PAtiENT RECORDING. 
AL~ Of' THEIE ElAMPLEI (PR'N1;IPAtLT ~OM KENTUCKY) 
NATE 5-eTRING U""O AC(:(ajpANIIlENT "'ICH IUGGEI" TIIAT 
THII TYPE or C~OI1TIONAl (:OMI'c..tl&llllG MYUOI'£1) InU!N 
I 1!150- I 87S. 

DISlXDRAPHY: PREllJ POlLY • ..: rARLAND AI&I GAIUINER. 
IRUNIlICK 116. ?a NORIUI AiN'T IIUNGRJ. KELLY 
HIJ\RHL •. ¥lCTOR 010;1. 
BISLICXlFIAftf1: NEIlAT~79; 'CAR8OROUGH-II~721 
.IIARP_ll_123; TII .. I-III-30 OI'/£I;It-I62 

8 
KIN G K 0 N G KIT C H t E 
KITGHtE KI_ME_O 
e~ "0-1lB8V" PAPJo;[R AOII) HIS OlD T jM( 611till 
VOCAL 10LO CITH 5-&TRING eA""O AOII) .NISTLING. 
~[C )~:J[P ,~ ','. 

CifOIGIIIAL ISSUE (:OLUWlIA 152'98)(",46876) 

ZOOLo:ac t.lISCEGEtH AOIIEVED IN t.OJSE FROO NJPI'I,Io\LS, 
RELATIVES APFRCNE 

IN TII[ RnilSTER Of' TN[ LONDON CONPAIIY OF '''"OI<ERI 
~OR NOVEMBE~ 2t, lsao, TKE~£ IS AN ENT~Y TITtED n A 
_TE stRAHQE I'lI)DINGE or' TilE NlOIOGE AND THE IoIOJSE-; 
PRoeULY THta UIE (:OoIPOIITIOI<. 
OTNEII ""I"'N YER"OHI CAN ItE rOUND IN AlrR[D .ItliAlA' 

;:;-~~"'i"'''' 133, ..rOUfllNAl OF 'flIE 
... 22 • ..rOUfllItAL 0,. 

VOL. I. ~. 178, E.M. 
tEATHER" ~O\~ LQRE OF IIERE~o,p'NIRE, p. 209. ~OVII~A~ 
OF TltE rOLK 10IIll aOCI[lT, TOt. II, p.226. 

DISCOORAftn': IU Al.O AAFS 58 

8IBLICXlRAftn': AIINOLD-12;IAAAy-II-S;8lI.OE~9t.:8RU81ItR_ 
226; 0 Ol'" 70; EOO'-' 37 ; GAIlllNER-4S5;G(llQJDM-EIEi;IfI1I;IaClON-2I2; 
LINICDTT-I99;lONAl-II~IO;YOR"la-607;~ftROI_'OL.26-I3I; 
AANDOLI"H-l ~; U ND .... RG_I ~;aCAR8OROUQH_I-46I.C All.80'U!UQ.II_ 
11~;aNARp-II~12;ITOUT-30;TAllEY_I 90;lNOMA._I_t~; 
.1I"[~18 OIII:III~ 

9 
Eck Dunford 

OLD S HOE SAN 0 lEG GIN S 
(E. OUNFCfUl) 
e, I.I£LE ECK DlJItf1H) 
¥OC~l &OLO .ITII II.R~ONICA, "OlIN, GUllA~, 
6AII .. 0. AUTaHlRP. 
""£C)~~ID I" 1':' .... 
CifOIGINAl liteVE ~I(:TOR V-l(0603 

~ER HOSPITABLE, BlIT GIRLS Fill) SHCIDY OlDSTER'S 
ACT I (N5 PERVERSE 

... 73.NlAMK • p.92. 
I I ~ORIII OF TIIII aOI6(l ARE fc..t1tD IN THE MU!'CAL 

MIICEL(!If!' VOL. III, ... li D (LONOOO 1730) AIIO THE 
!S!!.!l!.lONOON 174.9~, TilE ~(lltIlER. 1M .C0111811 DillicT 
"A"1I9 THE BURDEM ~NO IIIIt ",~IID NEI '''A~IN". 

BI8LILGRAA-h': AAN~l'ELDE~G4;""E"TEI'l~S5;coz-4.89; 
tDDY-t'32;OARDNER"'13;NENRT-JOI;lONAl_IV_I32;MORRI.-377; 
PlRRo--~OL.2~I58lIHAR~-II-93lI1OUT-JO OII(NIt~ r7 

10 
WILLIE MOORE 
eT 8lf\l£TT AND RUTliERFCfID 
'OCA~ 10~0 IITN ~lRI" IA~O AND VIOLIN. 
R{(:OR!)EO '" 1927, 
(lltllil"AL I ..... t (:OLUWlU 1551411(.1'5086) 

AtfllE 1I1)Efl GRASSY /ON) AFro\ PN£NTS NIX WJf\IAGE 
TO KI!(l. DEATli PR<BABLV SELF INFLICl!D 

ll1E ONtY PRINTEI) REHRENC! 10 TN" UtL"" IU .. TO 
I( II. RANllOI.t>H. A(:(:ORDI~G TO "1M. "". "AUL WlLeON. 
~AAM'NGTON, AAKAIIIAI. NtT A REV. IILtl~M MOORE IN 
tlAllA', TEll ..... WIlO (:LAllIEtI THAT TNE 'ONO _AI Alc..tT 

~~~:I~: :~: ~~~o:: :!~~~::"':~:N~£:OI,~" 
_TAUl ANI! DIE, TIIOtION, LUl THE '(lItG .. "-(,,, .. 

AAMDOI.PN'. Vl""ION),"r ~UIT lENT TO EA.T TEX~I A .. I 

tOOK UP PII(ACIIIN' til! .ORD". 
818L10GAAF\ft': AANIIOLPN-IV-309 

11 
A LAZY FARMER BOY 
~T BL6TER CARTER AND PRESTI:tl Y(lHj; 
YOCAL 10lO 11TH 'IO~I" A~ GUITAR. 
~.C)"~cD ~ ,33.), 

CifOIOilUl I"U( COI.U.IA 15702D(IS IE;4.8j 

yam A(JHCULTl.RISf NEGLECTS S(ED _ LOOSC::. MIll CKIP 
AHJ FIAtC~ • 

KIIORN AlIO AI lilliE YOUNG YAN 1110 wc..tI.ON'T NOE (lOAN 
OA "HAAM LINK- 1"1' AMERICAN MARRATIVE PROIA'LT 
tlATU lACK 10 THE MltlDLE 19TII ClMT ... "y. 

81 BLIOGAAA-h': IE Ulftt-4.4.0; MIt."!R--307; 80TK I M-BT4.;COl:+ 
49i;fDDY~;IIUDe0N-200;tOMAl-V~r;LOWAll-IV~; 
I'GINI)o68; ..... ICIOI,.Pl+-III.I95; ... ARP-II~;.l~T+lh , ow:....zlg 



12 
PEG AND AI'IL 
.,. CAA<l.'''' TAA I£ELS 
'OC:IL nun I''''' _loa, IAM.,O. IlUHNt. 
~ECOlQ)EC , .. ,'329. 
OIII ...... l , .. ",( .,1$,01' V-4IX'IJ7A 

1!DtIiO,.(XliCAL lHlf'lOl1£NT HITS SH(E ttllUSTRV 
It. THE Y[AR OF 16 00 4 

ALINOUG" R[t~D[D C~~I 'LL' '[~[R'L "~', 'Mil 
(ARL' .Ot' At O€ttRI"10M " HOT ~I~'[O rUttl I~ 
Mfl' IUND.IID lOUIII(:E. 

'ME lAI:MIIE", Of' 'OlE "CiROLlfU TAR HUu n ... IIE DOCI( .... lIIH 

1 8 'N~O» ) e WEN rOSfER (" 'R~ONI C') . AND '''CU~' ""LEI' 
GUtT,,, • 

DISCOGRAPHY : PEG AN; .... L. ~[LL' "'~(LL. OK!" """. 
8ISLlOJV<I'-fY: Lu .... nlll:n-3); ." ..... ,..11-75 

. 

13 
Whiner and Crayaon 

OUMIE !jISE 
(Go" CRUIO") 
n G.B. (RAVSO' 
lOCll .~o .,~ "~'H. 
~fC ()RO. ~ ",327. 

(IlUIINAL IMlui •• elOll 2162~(40006) 

G£ED'I' GIRL GCES TO A£WI> SPR ING WITH U Afi; LIVES 
..u;r L.OOO ENI).(JoI TO RE(Jfl IT 

• "" 0lIl1 litE IU !)flO-NED" HEll ,-':UItUI'T "ONAl"'" 
lUll '" D[U' II.IVEI'I, , 9:)6 ANI) Nt'" GfiI"'( OIN IlILL IE 
.UII "URn 4' PI'IO¥ICEMC[ eHUI'IOM. II""'" 0""'01.1"1. Tlltl' 
... IIE PllloaAILY THE laW: 'OWI[I AND .. OHM LUI. ":lCTtOfl.£D 
1M THE "lUll. lHE C:~III"'"OM OT WOIOE A~ VlOl'" 
('unll ., fHE "",[A) ,. QU'U "II(;H""O . 

Olsc::o:RAPHV: !JAWI .,8[. C:UfIIEIiCE UIILET. C:0l~'. ,SS!2D. .n tUO ours 57. 
BIBUCDV.Ftf1: MIJ)(tt-S!2. ItItlIOIt-tll 1C~'-22'; 
lIIID'OM-.S7. lu",rcll'_D~S. 1IOM .. ...as; "''''''00..,''"-11-86; 
1>4.11,-11-, .... 

14 
I.IY NA.t,I( IS .JOHN JOHA.NNA 
u K.ELLY rlARA[U (V'RB'"IA :>T>OING SAC.) 
Y()CAL 10LO lIT" 'iOLIII, BH"JO, UO IOI/ITAII". 
d, )_.,,::> I~ ,7;7. 

(J>.IGIIIAL IUI/E ~IC'(J>. ZlS2()\(382!!O) 

DIlO! OleaR SHOCI'Sl BY ElI'I.Dt1oEHT ACENTS I CHJI'£SQl£ 
IICEPT I ()fS 

... C:OW'ILA'IOM 0It 11I"~11011 COH\l(1I1I11IG '"11 _01.11 "I 160\1«11101111 lUb TAlEt or 

'01'." 
BIBLICDV.FHY: .IIII~I I!I;'Otci ~16J"'I"TlII~65; 
COlt -"!:39; Lc.&u-V...z.o; lOoUoJ.-1 ~a:5 J ""'"_.01. .26-, 7.5; 

15 
BANDIT COLf YOUNGEk 
(CR.,") 
,,~ ElJI'tA.I{l L. CRA I N (T><[ 1 u.. Co-e 0.) 
,een .01.0 I"" 01/1,. .... 

~[t<lRO'C ... ""c_ d'< 
(JIIIOIllAl ...... 11 COI...ne .. 15110C1(.,5,n,) 

BANK /Ql6ER VOICES fI£(Jl(T FeR ASSCX: IAT 1(}1 '11TH JAA£S 
8O'I'S IN f(RTHFiELD FIASCO 

·COI.I1 'OUIIOEIII '.1 • W'I'OU"' ,." ' ''0 IIODE .,'" QU.NTII(ll '. 
eu~llL.' ... ND IEC ... WE ... C""'AI" '" IfIllI'" WlllOUIII 
c: ... .,.U\Y'" lo..1Ql lllE (KD 0# 'liE CI.I L .... "' . If'[ A~ 1111 
.,.01HEII. ,uJiiIlR OI.IlLU, .NII "'OIIlII ''''''1"' .1«1 ""~I 
IITII THE "_I .OY •• c"'"Ullm '"ILE TRYING 10 lOOT. 
""~ '" 1I000TII"I[U1, WlllltI.OT .... III 1e76, COli """ IlII' 
TO """011 "01'1 ..... 111)[111. III ..... 'AJlDOIIED IN 1901." 
IIANDOl"". VOb. II, ,. IZ. lEE ( WERIOH HOUOII '. "'liE 

."01'1' Of" THE OI.IlLU" ,,,. 340-370 '01'1 rVRTlf'[1I 1"'01'1"'-
11011. 

BI3UCIR\FHY : LCMU - COI'O\' IOHB. ( , 925 1:»111(11) 
, 106; II ... MDOb",,_II_I Z 

16 
C H A. R L E S ~ I T [ A. U 

" Ji((UY fWlREU 
vee.L IITM V,RGIII'. ST~11Ia SA~ 
(YIOLII., ""~O. SUITAR). 
RLC )~OlD ,~ • 

ORI;IIIAL IIIUI VICT(J>. 201'978 

ASSASS IN Of PPLSUlENT CWlFiELD RECALLS EXPlOIT IN 
SOAmx.D PEPaV.Tl (}I 

........ A. G ... llrt(LD. 20111 ..... EI 'DENT or TilE UNI1ED ITA TEl 
IU '"OT .JUL' Z, l alll III. WllfIlNGfOH R.IL'" .",,11011 
., ... DIU'I'OIII1E11 Of" IC E IE(I[EII CIl~IILU ... GUI1EAU. 
AeCOJIl)IHiG 10 'OUIe (AWEIIUlAN .... LLAD. "'NI) .ONG •• 1922 • 
.... I~tl 11 .... , Il AN .1I ... "TA1 1011 Of' All E.ut.L"~ 
'ONG - ..,. IIAII£ I' ~OHII ,. 'ILL' .... " . lHE l ONG II ALIO 
ALLEGED 10.E fHl I(II~ 0It all1tAII Hllllt:l' ' HO .... NG 11 
TO _lillOI'll 1M 1111 1)1:"'" CELL. 

B IBLICDV.Ah': IEUIl" ...... IZ ; E1IO,~S8; ItlllR1-3,31. 
1fUDIDff-239; IIOIIRII-72; IOOlIMIH!O; " "''''01._11-29. 
IfOU1-iiO c.n:tl8 -1 I .: 

NO ... ObUlt:l' ."'MElI1le III,.OI\MI.tIOli II "'WAlLA'}~.OII 
.. OHII ""'~' £XCl'" lilt OI'mEIl '(11 UECU1I 011 ON "LI 1 II 
TME CllUlIl IlCUl( '" "'LOll. rc _lL Co..1I11. nlTAU or It., "IISI"IA 11 ... 01111 lI ... rtID,. 'Eb0ll1. '"" lin e ... 
"'''''" lHE .TATE " "III AllOllII(T ... ~ TItt: ..... 110IIII11 ... 0 
IlAIIDI COIIVleTR Of' WIlDEII III THE flllll DEGRU ..... . 
lHE 1'1111011[11 InlNli IIOTIIING lIlT luell 1E1I1~..c1 IMOULD 
MOl I( '~.I(D •••••••• ll I' '"(fIIE'OI'IE C:ONIIDERR IT 
tN( CCUllf lllAl 1111 I'IIIIOIIEII, ~OIIII IIAIIDT ... ClU IlTY 
........ AND '"Al fill 'AlD .. 01111 IIAIaI' IE IIANGQI IT 1111 
ItICIC UNlll DE.t.D ••••• OM ,IIIDA' THE 19TH DAY Of' ~A"""," 
IS9l.- .. , .... Of' fHl flll ... LlTA1Ei Til'" "AJIiD' IOJIICQI 
'01'1 lItE III ... IMI con IIOW'.'" AND OIoIE ,. ... , DA' .,., KI 
ICILLED A .... 11 '" ... 1111.' G4Iit OYIII 2S C:EITT •• (C:OX) 

BI8UCDV.Ah': 11 .. -,75; 'OJII)ON..,f,2. ~CM .. Ott-I..Q5l 
lOliLUl-II-IUl lc.&u-V...J06; -,.-s3l II ... NDOL_II_ 
I ...... II ..... ~ 

DI5CXXJ'IAAh': "OHM MMpJ. IUILL UlEE. llIU"IIC~ I". "0111( "MR!. I", II"'''. C'"'U .... 6'1D. .stWl 
ilRm! rAJ!!!!. CL"'"lttel .... IILET. COI.U'IItJ I~. 
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18 
lECHANIZATlOO; 4l£ST1CUS 
~. I'll ~ STRCUl fiX. 

IWT I, "'OtINIOM 1M HII L"'OOtIll HIIII\,R LlI" THI rOl.LI»
I .. (,. 18) AI FAC": I ... OHM HEIIIIf II.ULU LI\'UI 
2. HI IIAT A IT[AM DRILL ~OWM AND OlD 001 .. IT. 
3. LI'L 'ILL UI HII 1lJa)1[ OIl IIlL"1I. t.. HI 1011.1(1)> 
rca A .... '1.II00U1 COMITMlCTI<* Co.nllACTOII. 5. HII Iln'l 
_ In LUCT. TIC 'OI.LOII ... AII.! ""oe .... ILlflU: 
I. III OlD 1M Till t:All.U 10'1 2. HIE IU A "MINIAIII 
3. H! lcaKlll <* TIoI( C a: 0 OIl A IItAMCIl tN THAT I"U'" 
t. 11111 U'UIIII UI T~ IUll"l; ,...oeAIU All A""'
AlIT 'OII.l""'H. (In lHE Alon IIIEFlIIIHCI ,0lIl _E C(»
,un DllAILI). 

D I SC<XJ\AAfI' : 
IILL IILlON. IIIIIIIUClHMI JUt 

" 

19 
ST"CK"LE[ 
(HUleH"o,.) 
61 ffiANI( f'llJT~ I ~ 
,.CltAL 101,.O 1I1H H.o.l'IJIC*IO_, O~'U". 
~E<;?"~,~ '~'UC' ,1" 
OJIIOlHAL Iny£ OQH 4.SI06(.6)....359Aj 

Tt£FT or STETSCtl HAT CAUSES DEADLY DISPUTE. VICny 
IDENrIFIES SELF AS FAYILY IMH 

lIfE !ai_III _IITI_D H'"1 ,""OUI..,. TOOl( 'lACE , • 
.. _ .. I. AlOH 19CO. IUC.,; LU .". 10 MUI .UIII 

- CONrltCTlD I, IIIIITH (III. ,WLO'I'WIIIT 11TH Till LEI 'Mil..,. 
or TH.T e-I" IHO a-lOlII • LA"'" LIllIE or ITU .. "'. <* 
THI M'''''''''I, 

,fAC~["'LII. 1111'11'1,.1 JOHM MUll.DT. 
86540. ITAC~OLn AI!!! PILL! LI9!!" 'UIIIJI! UI". 

VOC.#oLIOII liS!. 
BIBLlCDV.RN: 'OT~I"",22l JOOtNl_II-I9l; LOILU-II-9:5; 
0DU .... 1-'96; 0DU .... 11~40S; ICAIII(III.out'rt-l-92 

<* "n"'IJI 6, 1901 ... LI,.I ... lICj";iHLl'f, 25TH ""III HIlT 
01 TH! IIMIT£O nUll IA, IHOT U c .. oe, II..MGE .T A lOU" 
AMAIleH"T, LEON CtOl.Ooel. lMll WII:I)III TOOK !'to.C! U • 
IIIIlU "'CEnION AT TMIE "' ........ II.IC ... U.,oeITiOM ,. 
'IIIr'.Lo •• 1 ,._ I"'"IE Till I'NlIlIIElIT MAlI '()II( TO DIE
Cl" HII YlE .. OM TillE TAlli". 

eAII."'" r.MILI. 
flGTOII llUIEit ,.. 

1It1.1I.-

~". 
~ IIOI.LE ..... YlCTOIt 
20936 rOIl • IIEUTh OClM"CII)l'OH • 

.. Ial 10000RN: LCJOU.l-I'I-a;6 

21 
FFlANk I [ 
e1 ~~Is.sISSIPf"1 ...J()jN HlRI 
VOCAL .OlO ',1H GYI1AA. 
_'0 ~ ~l' •• , 'c . 
OR'GHUl InvE OKE" ffi&l(M0.:£2I) 

ALBERT DIES M:~IN:I ALlC[ FRY, BUr o.UXlE FUOS 
FRAHKIE CHNttIltit AT I..ATIm'S 'TRIAL 

ALLEII IItln IHOT null";I. UI((III or 2,2 TAII._IE ITflln. 
IT. LOU" 1l11I0UII1. OCTCIIIJI 15. 11119. Til( • .,.. IAI 
rill" 'YM IT •• IID I'IIClA'U ""flEII IT. -....." LOU" 
A illIG'" U lUI OONllIJt'. rMI(IUI G."II" 1M THAT Gin. 

IItU .... CK 

01'''' 11081"1, 
":LIT TOOII(T • 

• IID "',." 

BIBlICXRARft': '!UIl~;IDOT~ •• CIIIDO'I-4&;W.T-.3.38; 
1II/D._I89;L ..... _II_I0:5;L .... _III_lse:;L..-u_V..slZ; 
_11.1 .- ,26; ~ 1-228; _oe-,OI..28--I78;IIAICIIOI...PM-II - I25. 
.. _~16;IC""'CIII..",IIt4I;"ln~I~ 



22 
_HEN THAT GREAT S HIP 
W[NT DOIN 
" WIUIMI • .., YD\SEY SUITli 
'fl».~ DlItT IItN t~(IIIII •• "IITAII. 
"[COOll>!.D 'N ,321. 
GlI., .... ~ , .. I,I( ''''' .. QUIlT ,2S008(C6e5 .. :12e) 

~1Uf4CTLf\£RS PRO..O MAU O£STriOiED AT !llIPl\RECK. 
SEGP£GATED f'C(fl DIE fiRST 

AT 2:20 A ..... "Jlll ,SlH, 19.2 'ott W" 'TE ,TAII LINt!! 
TlTAUI C THE l.~"Ul 'N'p .nOH , ON 11(11, .. 410[1'1 V01'4(;£, 
""ueK AN Ictlt"" A1 rUll ,'l t D, GOtNG DOWN "lH 
' ~,~ "("'ON'. IE[ B",111" '.Jlll.NtHT.", ".PE'" NO. 
Z2~, IHIPPING Gnu. lTl tl (TluN , e) .912 [ED . 6352] 
fOR IIn.,lI. 

DI~PWV: 

W2B8. '(1 " ":1!i 
"""'1'" 
ULl>D. 01' , .. ( .... ..: 'II[WI:. 

6IBUmFH1: 11£ .... ,-426; .... c<.OH-II.-2':l; II.AlClOl.,,"-IY-
145; ' "'lE-3Il7 

CARTER FAMilY 

Furry Lewi. 

GECRGIE Rlt.lS U:TO RCCK MiER I.(JT}\[H ' S \'IAR'HN:>. DIES 
WITH THE EtClt£ l£ LCNES 

OlORGC ALLEY'.' lORN IN II'CHWOMD. 'f,ROIN IA, .,IUL, I~H, 
1860; "",11111[11 MQII[IIUR ,OTH, ,88t, "flU .. AD r(l\IR CHII.l)fIEN. 
T'" -neCK ON TilE C&:O IN IH,CH HE IAI I(tllUl QCCUJlED 
., 5 :40 •• 101 . oe,oeER 23R:D" 1890. ""IU liE ..... RUNNIHoG 
tR_IN No.4. TNIt F.F . V. ( HIT nTIHoG 'UTI .... LIt· ). 
INGIII( 134 . ~[ LIVOI rln No.."' . _ntR U.INa 'fURT. THE: 
WllEC K OCCUR(D TIIRE( lULU E .... t 0It NIIfTOli .... Im ..... 
CAUIED " • L._LID(. 'liE I.LLAD •• 1 ""Ql.AILT CCM'OIED 
If A .000ItER III THE R~1m NOUIE AT NINTOII. liE.' ¥lRCIIiIA. 
(COl) 

DISC(IF.,\A«: IIIItCIt ON lNE C a: 0 R26a. IIIIADUt 

KIIIt,tIO.C .. _.",OIt SW9B. IHE C • • ISDO •• ~§!;!. (;(0II1[ RENEAU . 
VOC.L,OII ,'897. 
8 18LI~A«: Cc.-Z2l; LOMAI_II-3I; _RI._III; 
RAICD01.~-IV-I29; ' HI)IIIAI-II-I, S 

2 
C&CK Et.cIt£ER .,Q£S III FATAL CCt.LlS IOO . KIlC' ALlC£ 
ffif. \/1 FE P.ECAlLS SVt.eOI. IC OREAM, UoTffi ca~SOlES 
CillDREN ~OHN ·LUT .. '" JCt!CI ( .. N(IoIN •• "c.sn M r"0101 'HE TO'IN 

or C.YCE , KENTUC"T. NE_" ."ERE "E IIAI '011") •• 1 
KILLED A LITTLE ArUR 4 ........ ""IL 30TH. 19:1O 
... EH lHE ILLIHOI' '[NTR.L'a NO. 638 PLOUGHED IN'O • 
fREIGHt tR.'" TN.t £1'ENDfO INT O tHE MAIN liNE 
fROIoI • IIOE tRACK NfAR 'AUGHN. MIIIIIIIPPI . IIHEH 
lHET l~ C .... Er ' . lOOY rROW THE OVERTURHEO CAl. TNEY 
n~II.m ONE H",ICII ON TNE .HIITLE CORD .141 TilE 01l'ER 
ON TNE "IRIIIAK( LETtIl. ACCORDING 10 N" .100(101. 
C ... SET [llAILIIHED " TII4nIt ...... IIK rOR HIMSELf IT Nil 
INlloIllAaLE IoI£TllOO or IlOW l HoG tH It IIH .. U E IN ... ItINO 
Of" l ONG fIR .. N OUT NOT E. IEGINNING 1000tlT. TIIEN R,,_ 
ING. tHEN DYING ..... Y AL_T TO" "" .. P£ .. . "EQIOU 
llllNC ALONG THE II I "'" or IlAt llOUlll TUIIN OVER IN 
'H(III lED. lATE AT NIGMT "'NO IAT "THEII[ Gc.:1 CUlt 
JONU - . " I .. EIII( .. EII " , '''YI 11M 1lE1 •• C"U,'I EMGIN-
EEII. · TIIAT ... 1 1 JU ... tD "'ow TH[ CA. CUEl H[LD 
DOWN THE ..... TU IN A LONe. "I[IICING I(;IIE ..... " . TNE 
IALl4n ."1 IIIIITTEN A rtll 0""1 ... fTER THE IlAEC" IT 
" lUCE .... UNDER .... N tNGIN( IIIP'l1l or "':"1'1<11. MI"_ 
1 .. 1 .... 1 .... 0 H4n .UN A c Loer rRIEND Of" .I011E1. 
(U( (RIE IIAllllOAD "'GAZINE. APRIL 1928 ... NO A"'IL, ,,,,. 

DISCXlCRAA«: JOHN CARlON. OKEH 40038 • 
.IUC;; 'ANO . VICTOR 300 15 . 

JUtE ,I."U, MCCA 7213. 

81~LlCXF.AA-t{ : IOTItI~I ''lUD10N-214;.IOHNlON-1 I _112; 
LOMA.-II-M;LOWAI-V-26',IIfOR'" .-,:)9, ooult-l-207;oouorll-
126, P'lRRO'I-vlX..26-16S; .-clIND-56; IANO~M-366 ;SCAIIIOROUGH-
1-249;01 tE-314 

25 
DO\~N ON PENNYS FARt.! 
IT TH[ BENTLY 8O\'S 
VOC ... L IOLO II.TN IAM.l O, 8Ult~. 

~£C)"N" " ,?Z'l, 
ORIGINAl I .. UE COLUWIl 1S56SD(.I49254 ) 

RENTERS CALGIT BY POVEKTY (tj GECRG£ PENI,Y ' S F"Nf~ 
PICTIJ1£ LMDlCR) AS MISER" TH IEf, AtD lIA1i 

TI+II IIECORDIIIC .. l RE GlON ... LIZED RECAITlIIG OF AN 
EARLIEI'! lONG "NARD 1II1EI". A TAAHICIII'TlOli OF TH( 
"'E.N1LY 101'1" :HI'I" ON .. 'OUNO III ~ _tV, ,.287. 

8 ISLI(UIAA-t{: CAftI)NER~l .... DlON-215; LOMAJ.-II-3S!i 
LOtu.JI-1 V-287 

26 
MI S SIS SIP P I 8 0 ~ E A V I L 
8 L U E S 
11 THE IoPASKED IMRVEL 
~OCAl .OLO Ilt l+ Cu .T"''' . 
"lCOAll[ll ,~ ,]2'1 . 

ORIGINAL ""'E ' .......... OUNl 1 29)58( IS2I1,'1 ~7} 

8a.L.:.'EAVIL SlflVIV£S FffiSICAL ATIIoCK AFrrR CLEVERLY 
ANS't£R 1t(l FAR.ERS Ql.EST ICJiS 

... TUT .... ILAR TO TN" IIECOI'IDI!IC OOEI MOT .H .. TO 
~.v[ SEEN PRINTED IN .Nt (llll' .'AILAIL( lOURC t . 
AlL Of" 1H( IIEf[RENc:n GIUN Inow IIE'EII fO ... COW'O-
.ITlON COWTAINIMG A HU"'R or "HIIAIES ... tID 1IM't .. U 
IN C_ . "N filII VtRIION • .,1 IN ... TOTALLY 01"[11-
EIfT IlETRIC.L , ... TTEIIN. 

DISCCQIJ,A«: MFS 16. 

I 

" 
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Carolina Tar Heel. 

GOT THE FARIot lAND BLUES 
.., TIll CAROLlt4Ao TAR HEELS 
vOCA~ .OLO 'ITN NAftMONICA. eANVo. OUITAR. 
<\[COIlI)£O , .. ,352. 
ORIGIgl. IU'UE VICTOR 236"A 

OISC(JI..R;.Gltr:: At..'T':) OF GCD Af() ','AU CONINCE Fm.£R 
OF POSITIVE BENEFITS IN LRSAtl LIFE 

NO 5lANllARD PRINltD .ClJRCE GIVES AN~'Of" THE vtRUS 
o r TNIS AECORD ING, BUT NU",rHOUS QtlES or """LAR 
ILANING AND n~LE CAN 8E rClJND IN THE .QRKS Of" 
~OHN AND ALAN L~~. 

28 
S A I lAW A Y LAD Y 

(riDDLE 8OLO) MauNUIN OANn ''\'SIC 
8' "tN:LE SOOn STERiENS 

UNACCOIIIPANIElI VIOLIN lOLa. 
R[CORDED 'N ,?26, 
ORIOlltAL .. IUE COLUW!U ,50710(.,41876) 

TillS Pf;RrOR"'ANCE IS PRQ8A8L~ .. ",.LAII TO IoalCIi 

AW'ERICVI DANC E ~"C IN THE PERIOD enSEEN THE 
REYOLUTIONARY AHO CIYI L SAAI , ALTIlClJGH, 8T THE 
17TI1 CENTURT THE 8ANVO H4D 8£EN lNTROD~ED TO 
TNU CONTINENT rR~ nST AnlICA, THE EURoPEAN 
SEfTLEAS GENERALLY UIEn fHE YIOLIN UNACCOMPANIED 
rOR DANCIHG. AfoI)'SAHG UNACCO\IIPANIEII OR SITI1 A 
vtOliN ONLY (SEE NO. ,3 or TI111 In), INOI'lE:AIEII 
SOC ' AL CONTACTS or YAAIauS KINDI DURtHG fH[ ""DOLE 
19TH C[NTUAY POI'ULAIII Z£D fHE Y I DLIIf-8ANVO Co:»el MA
llON, (,EE NO. 82 TiltS IEf). AN UNUSUAL lET Of" 
S OI\O. rOR fill. "'ELODY CAN IE H1I,I1CD IN.!.Al.b:!" P. 20. 
fHE TUNE InELr IS IN AUI08T EYEAY COLLECflOH Of' 
'nODLEI welc. 

Dlsco:>AAPHY: SAIL ,.SlY LADY. UNCLE DAYE "'ACON , 
VOCALtON 5155. 
SISl I calAPIff: , IlIm-35 

or T~E GUlfAR 8ECAIIE .'DUPRE.ut IN f~IS CClJlnRY 
ASOUT t9OO; PROBA8LY TilE RESULf or CULTURAL E~CHANGt 
DURI MG f~E IPANISI1 A',ERICAN SAR. IT II NOTICEA8LE IN 
T~ I' RECOIUIING (At«) IIOST Pf;R'OA!U.NCU Of' VIOLIN At«) 
GU,TAR) TNAl ~[ EXTREME 'ARIATION, .M TNt ACCENTING 
AND ~H'fNU Of" T~E ORIG'NAL TH Ey[ OCCUR THAN TAKE PLACE 
1M YIOLIN-UNVO C~INATIONS 011 UNACCOMpANIE!I "OLIN 
I'(RniNUNCES . "SAGONER" CAN BE LOCATED IN AHI" ITANDAIIlI 

vOLUIAE Of" AlAE""CAN COUNTRY DANCt TUNES. THE 810G11AI'HY 
Of" "'ILBQtI lETTERS, A ILINO KENTUCKIAN 00, NIB IIGNl 
REllOAED, 8ENT TO EMOLAND AMIl PL~TQ) rOIl GEO'IG£ TilE 
FlrTN, .. rOUND IN "l~E 1I1fG1N' rlDDLtR ~ LOaT NoPE 
NOLLOW

R 
IT !'UN TH~' (ounon, 1938) . 

DISCOORAA-fV : 9E~ IA .ASt:f!iR. rt:lDL,N "'(»<Il CARSI))!. Q!(EN 

4.5Of.O. SAG99!!!R. UN(:L( n A,," .TUART. vOCAL I Of! 14S40. 
BIBLIcalAPIff: r0fl0-28 ' 

30 
\.AKE UP JACOB 
n PfW.cE ALBERT HLM'S T[)(AS RAMlL(flS 
VIOL'N SIT~ 180 GU'TlRD. -
~,COO<!ll!l 'N O'~~", nus , ,)2G, 

OAIG'NA~ ,saUE O~EH 4.537S(~T.30) 
AN EYEN UORE t .... 80AAlE COIIPLEX 'JF JoCCENT vlRInlOlIS 
OCCUR IN TNII TEUB YlOLIN-GUIUR Pf;ArOAru.NCE TI1A" 
TOOK PLlOE .'1H .'IoII .... R INS1RUlltKlAHOH IN NO. 29. 
RELATIvE rAEEDCIoI Willi THE IAELC:U~ lOOoC PLACE £lRLIER 
IN TE~~S AND LOUtSIANA lN~N IN THE ~E HOATMERN 
Il.TEI, PROBABLY BECAUIE or A GREATER DIY(RalfICAfIOlI 
or CU~TURE8 ALONG THE GULr COl,T. A SMALL LOClL AREA 
or A SOIAEI'HAT SIIIILAR '''LE (or 8MICH THE RECCRltINGS 
ST "UNCLE ""IoN'I''' THCHPSON (COLU""A 1925) ARE EXCELLENT 
EXAMPLES) DEVELoPED QUITr EARLV IN 1ENNEs.EE , fHE WE~l 
KNOWN TUNE GivEN HERE IS SOIAETI"'" KNOOI" ole R~I~ 
HOASE",PARliCULIJlLV IN NOATI1 CAR'lLINA, KENTUCKY A~ 
OIMER CENTRA L EUTEAN lUlU, ~ 

Olsco::RAA-fV: 81LE! HOIIn. N0I<1H CAROLINA ~AII8LEt\S . 
cotu .. u 1521S15. THE ":i:f5a!1ORSE Of" STONEY POINT, 

""LSON 8ETTE"'I. "CTOII 5 , 
SIBLIcalAA-fV : 'OIUI~ 

31 
LA DANSEUSE _Fo~ TROT 

(TH! DAHCER) 
aT DELMA LACHI'£Y ANO BUI(l lflCL£ GASPARD 
V'OL'M 11TH GUITAR. 
RLC""O,~ ", ,000Q, 
OAIGINAl ISSUE 'COAlION ~ 

TNE IIIITIHCfj'ENtSe or fHIB ARCADIAN 'IOLI~GUIT'R 
cCUilNATION IS I_OlnELY NOTtCEABU, rOR NOT ONLY 
IS IN£ IAELODY I18Elf Of" A TYPE RATHEA ~OAEIGH fO lite 
ANGI.~AlAERIC.N PATTERN, BUT THE IUADY AHIt NEGULAA 
UNIBON RHTfN'" (AI CPPOSEO TO lHE ILIGHTLY CONTRA
PUNTAL ~ELAlIONeH!PS ON NOS. 29 AIfSl 30) IS YERT TYPI
CAL or l ClJIIIANA, UYLOA G~IGo'e LOU"'.NA ILLC;UT 
.... KER. (vtCTOI'I 192~I930) wtR£ A CONTEIIPOAARY ITR ING 
GROUP "TH " HIGHlT PERrECUD RHYTHM Of' THI. SOAT, 
ANO VEAl PURE '.AMpLEB CAN IE rOUND AUCNG RECOiIOI"GS 
MADE '" NEI OR LEANI 111H1N lHE L.ST lEN YEARS. THE 
DIITI~TI'E AEGIONAL PLAllNG or THE TE~AI ANO OKLA
HOMA STRING BANDI ( lIGNT CRUST DClJOIi 80\'e - 808 IIlU, 
81U 801'0, ~U'fY REVARD, 'ETC , ) OURING 11<E DEPRUBION 
~NO UNT II. SOAU) .. II I I, DEYELOP£D AB AN orr-l>!OOf 
fROM LOUI"AI<A A80UT 1920, POISIUlY IHEN OIL WORKERS 
rR~ TI«RE SENT TO TUU , 



32 
GEORGI A STO U P 
(", 'IIUHU) 
" AfO>.D'I AlGI Jl r.I Bo\XT~ 
VIOL I~ AND ~U ' T~ ., '" T'l~I .G . 

A(C'l'I!l([) .. , '~~l' ,7,''', 
al tt 'MAl ,.'UE " eTOR V-3S0026 

TIllS "E"'fOA"'A~[ II l'IIU(:lU"Alll '"'[RILD,n£ 8E
U((~ ,..[ (lllLT IIU'UL D'~E .nu ANI) THE "HC:OPAT~D 
",RUN Inl€ THn u. I>t:IIHcnl) "OUT ,800. 10'l'oUIlI 
'''[ [NIl ~ 'H[ II[COOIIIIIIG TIll: lOU,,, ••• IIU'OIIAl 
IItlCiOY ",IUAlU 'All!!;' " .. ...-'. "IY lOY"" "POR~ 
CHOPs IUC", " .. ,,1[_11'" OR "GEl " ",G"' • " tNTEIII
'OI..AnD . 

~ I SCOGRAPHY: lEE AlIO 
OOC[H ~64 r()l! .... t;;;"~;-;~ 

"U~lIt[' IOlMER,. 

33 

Eck Robert.on a nd Family 

BRILLIANCY MEDLEY 
( A. C. "00[""011) 
" ECK R(B[RT:;.(J; AI(I) FAloIl LY 
'<lOL l " W"M n o GVIUR5, eo ..... o. 
~H""D(D .. , '-". , 
a.. IIO IUL InuE VICTOI' 4a29EVo 

"[(;1'(" R08E""OH ••• otIE 0# TItE P'OItlU" RURAL RE_ 
CORt)!..,. ..... lIlT •• IITII U"",CCOWAMIEo .OLOII IUUED 
iY VICTOR TIlI"T' VE ...... AGO . MI. PLAYING 1M THE 
~U[1'fT "ECORDIMG I. qUll[ AItCIiAIC 1M III ' ItUIIIfl) 
At4D UALTAMt nlllllAl.IlY, IUT nlE M£VLU or TlUdll"~ 
Al lUff(1 11 _E lUllED TO THE POP\IL ..... OAMeE ITEPI 
0# TilE 19Z0'. TIiAM rOR TilE lQUARE OAMeE. 

nlE [Hf<:l CW ",[~OI._''''" _'ileA 0f0I COIIITEfIPO
.... RT IaII,e "AI IU .. C'!lt"LT 1 0 Act ....... CAT4L'U 
Itll[[N [UR~." AND .'lItCA" WUIICAL lLtw[NTI. IT 
I. DOUITrUL " 'HI. II[C~ING 1£4"'1 wuc .. ilEAL 11[_ 
LHIOII 10 1ICl14tt ..... IC; " " , "'UIIEII, 1I0000Ill,c,. 
AKIN TO T"A' Of' "[lTEI'III' _,EI. THE I"(PO-ITt""'" 
DfI_,JIG M "" It ... nl"( Of' I'€flrOflIMNIC( Uu!1;IiI 

35 
"ll, 

'I Til CALU 1M TilE ""'T 
P ..... t 0# "ECOI'mIHG "EPUCEO LHER " 'OlK-LY"IC 
l ORD CLUITUI;I ('n flon ,011. 1tO.7 or Tllil In). CCIoI __ 
Ifl" " WE"I[ ., "EI'["TI "" TilE IA": _AlE Il.rRAL TII«I, 
~ECQlEll TflE ' TILL PONL"" lECIlMlqllt: (K "NGIf'G OHE 
LI" "ICE, rOlLO-ElI If " Ol,r(lI.'Ml pto""u (K Til' 
1_ Ul4GtH AICI N!Y": "I '"[ 'I"" n o . 1MII LAT(" DE
WIC[ ''' I PONLAR'lED AltOUI4O 1900. 

36 
u,.J ;,~"" ~~l 
(J'" JAC'SO") 
b. JI', JA> ~. 

'<:"~'J'"'' I", - ,.'. 
)<'I.I',H SS.' "",. " \~I:'-

oou£ SACK I'K:RE CQ,£ FRO.I. \Ii I FE 0 I ED, LEFT BO..MY. 
SUE - TAlE . Tf£ED PIESlN (IN,It:N LOO. we, POH'S ARK) 
~, Rue, t£RE. rtHC! t£RE SHU I OO£? GIRL WIlli RED 
DRESS 

D" NCE lU ff( l ,tH ORIOIIIAL 'QROe ,,[PLACED e~ IIAR""'1W[ 
LY"ICI. YUT'GU Of' TilE URLIE" 'ONG CAN I[ HURl) '''' 
IIIE LllIE' l("INNII4G "W\40 '1 IIUN IIERE "lICE I lUll 
GONE" • 

SIBLI~RiY : 1IVl)ION-ZO, ; LOIWl-Y~; LCIWI_IY_II'; 
I'EltRo--wOl-26-128; "AICIOl_II~l II1ITE-207 

37 
. ~'" ,- ) , -"' 

lJu"'., ,~:).) 
D' • _,J [_ , ,l , 

.OCAL 10L~ . ,', ",CCf<nlt~I, \CAJ"~ ell" CT 

,,- ." . 
JIOI~'NAL I$S~[ 'ICI~, :"_1 ,;, 

_I liLT l H[ _t 1I1)[U 
TUtl[. 'OR 'ULL NOTEI atE 
f'0l_ ICWGl". 

._10 Of' "'" All.(:A»I "" OAIICI ",""EUI', nLOU1I.),N" ".INCH , 
BISLI~~: 11I1'I'f'I[~IOI 

38 
A , c :.;) I ,\', ~', ~ i , ? 
~, JC ,Fl-I ':'LC-l, 
_:;.co, s).- It'" lCC<)AD,:)N, GV I TAII , ''''O~,U , 

J"t.I~H IS~uE c~.".m,. o\.I.JO,3rl w llJ'~' 

Tilt: "CCORDICW, ONE (K THE _, .AlIC ARC"""'" INll""'
WE~" I' tELDON HEAII;D I'" TNE ""tll NORTH or LOUI.,AN". 
1101 CN"".C1["II1I(; ItAP lb "U"" IN TM[ WELOI)'I' ..... E " UO 
HfAlI.!) I" IN[ WOC"L (K MO. 39 or tN11 In . 

39 
1': __ ,eT ':" ,
e. " E~~ f?£!: LL'H~n, 'P~', ~"'D'l 
YOC A ~ 50'0 . '~ "01. ... O ~C~D';" , " .. Il'~, 

OI"G'~"" ,,'uE .:><: 0 .. ,001 C€96,8( u "c, 

" I£LL __ 10 ~LA" lONG II HE", PLn[l) IN .AUI 
til«, "OANCI or ttJeH Gll.UTE,.. ' WPOIIIlAHC[ to TH[ "..IIICH 
IPlUINQ lH~1I 1 0 tH' ENOLI'H ll'EAlCINQ IlURA L ~UtTIOH. 

tNE ''''[[00II '''" -.HleH lH' ""LOlly" ,,..UTEU. '.""OU
L""L'I' '" 11«:011._,,11l1li LONG _IIIARI) "'UM'. II .UO UItY 
TYPICaL or LOU .......... 

HtoUlll OUT.IDE or IIEll"ou. YUIIO. ________________ 1-----------------------------------------------------------------------... 



.~o-.ot/i A~"O" A IWALl ~N''«i ,N A ~LoeEll VESIEL loO 
~ooUC[ WU"CAL lOUND •••• OELT UltO .N NOAT" AND lOUT" 
AIO[""l. , .. [ . [&1 'NO"I. ANO ., ... ~A. T"E IO[LOD.C L,NE 
"LU[O 001 TME "\lG IN T .... "'~(lOII)ING IEl .. TO ",£IORE.tNT 
... [A"LIE" 'ND .,()IIt '''UND ITTU THA" t .. E nE"~V .... CElI 
"U "'OI'ID' "U"O 001 "tCOIID.NG. ""0£ ... W_" . (.u 
Noe. ::0. 66. 72. 'ND a, ~ IN ••• n) 

41 
U J U Ii :; II I I, t R S DAN C E ( .. ,lilT.) 
(CLOJlI[") 
" f'1'W'I( CLClJTIER AND VICTCRIA CAFE IH){ESTRA 
(OUI T , .. D'..c;, OIICHU'IIA • ..26) 
•• ..,0. "IANO. CLA.I~T. 'u", .. ~IC •• 
TIII_T, D't_, 'l1'>l TAL.INti. 
~""''llrD ,~ ,~~ . 
.. I ..... L il .. f GEMMEll G!iX,.~ 

(tolE ~ T .. t foI,jltClL A..c;£11011. ~ ... ,KE "ON£1. TNt "AU 
...... alNCl or ".,.[N YOU WOIII A TULI"" II •• 6UR .... II.NCl 
• • T .. E INGOIIIOOA'TI(toI, i.IILlt .. I" THE O'NCE, or TNE 
"'MN TUN[ "'T THE c .. oe.", 

Dlsco:::Ro\A-fI': !"~'~'.J!'"~''''~'"'''''. URlitG 1lI(I). OKI .. i5d2?1. 

42 
43 

Rev. Gate. 

u u S 1 e E e 0 R Ii A GAl Ii 
(GAT~') 
Ell REV. J.M, GAlES 
VOC'l ~OU" uJU.cc_IIIQI. 

'" '"0''' 'M l'" ,1'27. 
OIII! ....... L I,IIUE UeT3\ ~700A{tllD or "'ECORD ONL~) 

Oll D(Al~ 1jHERE 15 T~Y ST1~ 
.~ R[Y, J.~, raA1ES 
~OO:AL G"'OU. uItACCON".NIED 

'I, 1~ c'" IT<:7. 
0'I1'1N," IseUt VIClOll !l51S9B{EIID or "'ECOOlO ONL') 

"LlIIING H'_'" IN .,.ICH T"I LEAlIE" CNA",' A ~"A'I. 
~t[N , .. ~ TH( .I.LE, AND THE CHO,. fl£1~ .,tH TNE 
.... LINit . 'IMI.,." ONE .nLAlU TO [ACH Il0'l"( or CE"
T'.H ,l., ILOII TUNEI . AfI( .tLI(V£D TO .t ONE or 1M( 
Il"'l.'IT WOO'I or CN .... T.AN fIIL.O.OUI I.NGING IN T"" 
COUNT"'. U ......... U ~ .... IIC. AIIII) l OIIC",""O!I ... ,11EII 
" A .OUTNI ....... CAlI II' 'OUICD III 1101'111: ..... ~LIII "ACK-
IIlII'. !II'" Alii N[GI!O ...... "ueL •• 

44 
FATHER. IoCT"HEA 

ROCKY ROAD 
IY Al...ASAMA SA.~ HARP SII'URS 

,OC'L GIIOU" .1 TH I'I[(II OII<:1A .. 
~Hv"e[O ' .. D'.'J1"'.~'\I £l.a. ..... , 19213. 

OIII<:1'NAL InUE COLU~IA 15274O(WI4609I) .. 
R(WIJ GO I'IWRF" .1F"S1~ IS. 

AMOTII[II IO[Tlloo or C"OIIlL IINGING V'ElI WE"" U"LY IN 
TIIII COUNTII, . THE ~OIIT'OII 011 1"( acAL( ~ t~C" NOTt 
.N THt YlLOO' '1 "".T IU"G, 'OllOWEO " lHl w~. 
, .. ~ 'ONG !O<*' (III THII CAn 1HE •• C.fD HA"''') "AV
IN<:I THt NOltl .... I"TEO '" ItV["Al OlrrElllf"T ... APl. TO 
WAKf ID(NTI"C.T.ON ""EI'I . ['EN AT T"[ ,"",(lENT T'y( 
lOt« or T .. ( _T r"f~U[NTLY 'UNG luN£. AIlE ONE. 
""TTEII W"'NG 'ND 'UOII[ UtE .. [,OLUtIONA'" Pl .. loo . 

BlaUOORAAi'I': JACIfIOII-II-t1O; 1't".INS~'1; 
1III1l[-'IZ 

45 
PRES(NT JOYS 
I~ ALA8NM SACR£D HAAP SI'GERS 
WOCAL aJllOU" WIT~ "'E£tl OR(lAII 
~IC)JOI)[(l 1~ e'~"'''.~''1 .'~~ ...... ( ,'176, 
ORI,llUl IIIUE COLUWlI. ,5274oD . 14&:02) 

miSE L.Cm Of HEAVEN Ati> EAm"H. PRESEtl"T ..xxS 
PASSItfl FAST . HEAYEN AT LAST 

GllOU'" LED ., .... [ ... or THE OUIIOII rAljlL' IINGIIC 
r .. ~ ItlE tee.ED "M!P IN "IIMIItGHU~, AlAUMil. IIAVE 
IIEeOl'lPlO MOIl or TH( U.,ITElI NU"ER Of" ' ltilP£ NOTE' 

IONGI THAl 'UVE IItEII OOl&lEII(lULLY "'UElI. ' " AlllI ' ''ON 
to Hoe. oW AlGI ~ or THII 'fl. 'NIT RECORDEO ,OUII 
IIDE. '011 COLUWU IN .92.a, 'OUR rOIl IAUdw , e" ' " 
19:50, AHI) '"lELU IIOU ,0It ILUEl I RtI IN ,934. OfH£" 
110m GAOUPe A .. I DAN.ElI-OU.ON UC;:RElI NA"P (eoLu .... 
• 92:8). e . BUT" UC .. ElI H ..... (OK£H ,92a), rA .OL U 
IINGE .. I (~OI..U ..... ,931). MIDlILE Gt:OIIG'A IINGING CON
VENTION (OII£N 193.), 1I00WELL "CRED N.AP (ILV£II!!!) 
~ .J A~'L1'M NO. I or tNE LII.IUJ'tT or COWOI'IElI un 

1l .. IEI COIITAlN, A U .. GE ANIl U"'ElI COLLECTION ..... ])[ 
.H 1942 . 
ntt: Tl!OE or KIltCfl ..... NCE 011 Ttlil RECORD" UIIUULY 
K_N AI A 'rwt.I,,, TUMt ', 

46 
lKIS SOIlG OF LOVE 
•• MI:DLf G£CfG!A 511£1'" CctlYEt(I"l:;Jl SQ. I 
.ecAL ''''ou. U","CG~"ANtrn. 
"rc?o<OLtl ,~ ,13<'. 
OII.GI .... L ,IIIU[ (J(lll 89J3{~) 

HO.E TO HEAVOl, LAtI) 1'.t£llE NO NICHT. SWS rm:::1VEN . 
rlALKIt(; 00 HIQ£fl r;J,Y. UGfT OF tOVEN Sl.RROO{)S. 
SQll Of LOVE IN I£ART. BELLS nll(:m::. H:lSAlflAS SII(:II(O . 

THt WOIIII. or THII .ONG ~R08ABl' OAfE r .. ~ TilE .920' •• 
IUT THt: IOREelU "THOI) or ""flFOIIIoL\NCE ~ITE L,l(tu .... [
CEDEO TilE IL OOIE .. ' IfTL'"UAU III NOlI. 44 'ND 4S ~ 
TNII .n. 

47 
JUDGEt,lENl 
.~ ru:V, 5 I STEH IlARV ~l.SOO 
,OCAL T.III UIUGOOWl'AIIIO 
R1C)RnlO 1~ C~ICA~(). Ill . ".7. 
OIIII1 .... L IIIUE 'OOA~'OII e' I::e(B6) 

...u:x>DENT I"'tllt(;, GCD, ..ESUS, COoIIIl:: l.NAI"IARES. CLClD 
BEAAS HCRS£S, GET ~IOO GAR.£NT5. STAff IN HAtC. 
GAIlIlDl, LIAR, IlRl.N<ARl. ADULTERIl.JS, H'I'PCCRITE, PRE_ 
TENJ US, WASTE TII£ • ..l.OOE Vo.H> AtI) OI..D. BETTER G£T 
PE.M1f FtfI ..uxB£N'T, 

UIlACeOOMt~ .. llD .. tLIGIW. VlII.l-IONci .IT" CHOIIUI 'OLLOtKD 
., LINII .llICTEO , .. ~ TN[ GENE"AL "OCK or RtlIG 'WI 
_AiEl, Ioll .... LU or "M.LAII T"AlI1TiONAL LIMES AMP 
COOMtOlIlION. CAN IE 'WND I" tHl WAIlINGI or "ON_ON 
(II). LC*A_. OOUM ANIl "OIINION. ~ICD WNITE. 



48 
w,t.F AIN'T 
HOlY G<lST 
Gal S(llT AlCEL. SAINT 
Gal. G<D IMOC IER 1£;1. 

IIlLIGlOUI lONG ',IIIL.'" 10, IUT •• ,11 V€JII[ ~ ...... '1E1 or 
I.un. nil'( TI ...... ,,'o.t H["IID 011 ..0. ,7 or '"" I!:T. 
'''IE ",atlU DU(LOI'QI '.9C"''' ",","TO 011 lIO. II[COII:DING' 
IS "",eAl 01 11(_". 

GlCRt. HALL£LlU'oH, sna: 1 lJ.ID 1M 8Ua"N JX)'!N. 
SICKJ£SS. TAO..BL[ \"lilt 61; OY[RIl-EN I LAY 1M 8lfDEN 
.",.. 

., If .... ' ON[ or TillE VOC"L'IT' IIEIIE ,[EWI TO IE THE 
SA" AI ON 110. 48 or Hili .Hi Pl'l;08nL~ !&AliT .JOHMSOfI. 
"HIll"" 11:""0111" II _, UICELY LQNNIE IClIH1OR8H I'HO 

"[CORDlO rOIl Vlt1011 III .928. THE IO!OG II 0# ... I"OI'IJL .... 
"~. HAVING '01.111 '''0111 l'~' '01 EACN V[III' I"H lIot. 
I "NIl 3 THE 'o4M( ," "NY ONE n:JIIU. IlUl CH ..... illlIG lIE:-

• 'IUN V["IEI. 

818UcmAf\f'f: QOU ... II~ 

50 
JOriN Trl[ 8~PTI"T 
..... >lEV. ~u::.E, r .... sCl. 
["NG'NG ...... 010) vOCOL eOLO .'l~ O~"'R. 
~,r"'C:I" ,',' " • 
OI"~'~'L ,nv' ..... ~."aul'fT 127':1ZA(2''J?90~) 

..otl !;;Aw NtJ,BER IN AIR. VOICE CJlVIN:: IN WILIlEJlf€SS; 
HOLY • .£SUS BAPTIZED. 00'/ l.CtC 1M URn ..£SUS fASTS, 
TOf'ro\S CCJ,[. "(£T Tl££. BOI IIf) I.E. 

(lIU.tlTUI. NON-fl>n'IIIII1G, ,"UIIlUllll IUW'l1Ul Till: vot.L 
uc,,~ .IIE, .. III TilE ..,.EI[IIT "';IIHlIlIlANCIE, .UiIOIIT 
.~ .. n II.D II'" THI' .0tIG. (UE'IILIOIlIIU"fl) 

DI~: ~ u'IR HE UI A !!\I,..II, "IIUOIU 
""""'1. 011:111 , 

BIBLIOGRA~: LOMAX-lV-IS; "'~KIIIt-ZlI 

51 
= '" ~,', 
~. ~,,).' ";"1;" ,J. r.h, 
'Ht l"I~'l~lc 'Y T~( ~P"'lOC~,.~,' 
VX'. '?cl) I,n< 5-el~'~~ eu .. n, 

- ' . 
• , ~', "~ ~~J~'.'" ~ ,;. 

ENIXH, 36S{ TO HEAVEN ALIVE. PAUL mAYED; ' A'\15()j ""US, 
wtft. IIJSEs SAI'I 9lRUOO 81.$4; URl SPOKE. iKJES flALK. 
DEAf t'ENI, DI..Ie TALK. EVE, I.HlER S"I"Co\IIJ£ Tll££ SAVS 
"SATAN TalPfIIG a.E •• UCI4T, ma. HEAVEN (9-IINIIG All. 
AfO.H) COlE or::-

lMlE "' .... 0 III IIUII'_ ..... '0 I' U.TEII TH411 '" 11. \1M: 
11111 IIAlICl TU .. II "., HEM, .. III 1M"" IIMIL .... _, 

TilE "L~Y " ... a. .. LT IW UCULAI' GIIIIIIII. 

52 
J)·,T~· ",;'"J 

,,:.I .. D .. 1L !. J}'. I, 
,)c.~ ~y" .oT~ t.} .v'H"', 

",: , '" 
C><.,~,NOl 'SS,l C)t.u"""I' i~-3011:.,r. '", 

YHO'S \'l\lTItC? JCHN f£YEL.Um. MT'S ...GiN ffUtll(l? 
A8OJ1' f£YELATI(WS, DALOfI'EA Of ZI<Jf _ ..aJlEA'S U<Jf.: 
IrC6ES TO IIli£S. aD flfDEDi. 8(lD(J US WIll! BUXD, 
'IIJSES SAII. 8lJS!I; 6(D; Of SEVEH SEALS 

lid I..,OIIIMT.lOII I. "'.ILAILl. 011 liLLIE .1011 ... 011. OIl( 

IW Till IIOIT INP'LUlNTI4L IW 4LL !l.UUUOU' ""'[11'. 
_T or TilE THIII"'_0II..-0 IIDU III IIECOfII)DI '011 
COUI"ll WEllE I&AJ)( 1M MEl OIILU .... ,1) ,lin 011' ...... T 
11 .... 1 KIll 1111 lie.. 1lI1 IIfC_IIII _''f1E1I 111M. 1/'01 
ALTfliKATl LI ... III T"I CIIOIIU. IT l PI'""I," II_II, 
II ", .. ,04L 01 1111 '1llIMlU I"[III~' !l.100l'lD'_. 1M"" 
01 Tit!! TUIIU III '1 .... ' I\ICOIIDD 1M Till 19Z0', nlll 
LUIII 1I1COIIDED 11l1li1l1li T'IE 19:10'. " '"[ C ..... UII 'AIIILT. 
'LII[ .'"' lorl. C ..... LIIU ... Of...:", • ., IIIIIUII MOU .... 

53 
~'S DAI..GlT!R OPEJ£D ARK, smr I'M tUISE. INFANT 
SAD, TI£N GLAD, CNflIED TO toKm£R; !h' SEA RED. 
LIFTED A(J) • ..EWS Cf()SS. HOSt' LOST. CW IO.HT'AIN 
HI!J4, LABCRS CEASE, DEPAAT IN F'£.f&E' 

ACCOI'IDIIIIII TO •• IIA C_IIUII, '"I • .., 11[11 '_11 HU'
I"." ALO/liIO .. LEU_lIT, All) coualll MU"LLf, _ 
0'10 :!CO IlDEa ,0I't 'fAIIIOU' Ca..IIIII(I. THI:III ,921 
IIEOORDl IMDE " VIOTOII 1M IlAcn '..,.1II1II1, WillI/lilA, 
AR[ 4NOi+CI TII[ 'fEllY ""'T (LEIHIIICAL IIfCOIIDI_. U'-
1l1li ,wTOMAII .. CIIOIIDI, !'Uno" ........ (.0 UIUALU 
LUll' Till 11II1II1110) II" A au" ..... "LODIC Lilli: (."nu), 
TII[III I ... UNTL'f 1lllE00Gl/ItULf II",,""'" H.I IIWLut:1IC1II 
['f(II' ,0Ut /lJalCUII '01'1 1lI1: "AIT 25 .,1""', 

BIBLIcov.~1 MUIIf~; I14IC1OU'tfooIV..e7; 
- ALaO ..... ".CUOII. '''IIIITUAL ,0Ut'<*J,I 
0If UIlLT AltaIlICA ~ !iI5-66 



5 
tLIST .£SUS BEAR 
(1£, Y<lI, !olE. 
FRO.i LtllffiOJS[ SHINE ()I NE. 

T"" nil,. ~U. KNOIIM .~; e~N IE ,OU~ IN ""AellC"L~Y 
AN1' "'''NAL, UIUiU.U UMDEII 111~ nnE MAITLAND. c.w. 
'1' ;[~G[ N. ALLEN. ,,[etHllY IT ' I ALMOST ALI.,. PE~
r~[D .s H[II[, ItTI1 THE ltWPO MUCH ,.ll(R .,TEII 
,EVERAL ILOII VE .. I[I; A D£YICE '1,." II[C~En IY "LLIE 
.tOHN'ON. (,EE D"COGIU.~' KLCN) 

Olsc:o:RA.Aft: LEI youI'!; LIII0I1 '''It I( Q'! !C. nile 
'IUll "Ott_OJ!. COLUWU '4490. ,"'''' OI!. Nt. 
o:",.lIlL[ qUAln". 'lU!EIUIti 61:65. 

55 
\'.K:N GAlES \'lirE. 
f'OJ\ SQUARE CIT\'. 
CJl RIOO IWD, ~ 

, .. [ "IG"I..' II",T~'C AlLl a IOU. "Yle, "lARD ON HOI. 5', 
55, A'" 56 Off' ,,,II .n, IIlN "IC) , ... fIWWENT. A!CI HAHD 
CL"~'NG , H~ ,.,.T£D LONG '['~l 1930 . KlN T[C"N' CALLY 
,_orwEll H£I:TIIICAL £q\lt""lff w.Dl II[COiIUIIMO PCS.IILE, 
1a..'''11OfG ""lUll I . IflAI\tI AI UII1o.T .. 1925 011 TIlE 
(ll{lM IIllu.n. IT CUlTEII IfIOTICq _ ' M' TH , MI' TNUE AIlE 
nCE" I OIt* . llIt [(:MI)-UI([ IIlUllOM or TH' .0ICU 1M TME 
DUn "ClIOI! Of' TNII ~1I'OIUIAf'lC:l Of' -'"1ft l' WILli Of' 
n.O'I 1100II· U.M ALIO I( IIEo\IID 1M MO. 2 OF TM" "l. 

DISC(QU,A« : TM( e","TltI ,. .... ULY. 

56 
'AS 
'AN> 
SOUL; 
PAO.I lSE WILL S[11'IE 

TME PflllQNAlIIED IIAIIIIATIY[ WIlli A ell~UI BETW((M EAtM 
IOLO YEIIIE tl " I,IIVelYIIE ~M E ... IILIEII lMAN lM[ 
OfU)EIIE.:D. AUoIOIIl IALU.D-LUE llPf OF WOR;DI II(II( 'IfT[D 

10 lNA' '''11[IIM. lME 'IILI.M£II OF tME ~MEI1RA AND 
lME ADHt«:UI "YLE OF 'NE IIMGtNG IHOULl! U NOTED. 
Hili ... lONG OF IOI«~'" IIIULIJII ItItUll'UR£. IU MO • .a 
or lHII 1£1. 

57 
THE COO COO B I R D 
OY Cl.AR£N:£ A~L.£Y 
101lAL 10\.O • • TM 5-""'IIIG . ..... 0. 

REe?<tDED ,~ ,')29 . ' 
OR'GI"AL I"U£ COLU""A '~('I49'25,) 

BU ILD CABIN (II t.IClMAIN, SEE '/l ILLIE 00 BY . Coo..axl 
Pfl£TTY BII'I); WARBl£S, F\.VS, HOU£RS COO-COO FO..Jmi 
.AlLV. PlAVED CAR)5 EN:ll..AtI>, ~IN; BET BEAT VIlJ 
tEXT GME . Jo\CK Q'OllJ.Ol)S 10«)'1\1 OOA 00'>, ACe 
PCCKEl OF SILVER, GOlD 

1"1" lONG " OF lME rov:-u"'Ie "JI'£ tM;8(:ltilED 1M lltt 
MOTEl r~ ItO. 7 OF 1M" lEt . lliE f'lRSl lEIIS[ " ALIO 
1f£4IIlI ON ·UY Do-M lME OLD 'LAIIK ItGlD" IY DAfI: MACON 

, (NO. 78, TM'I nT). 1III11"M YEII"OHI, or Till: tUCIlOO 
eAN IE roule 1M IUlTEII_'M '1 
,. ,2, .NIl I/tAII,'1 

rOIl """1I1EII 

OI~A-IVTI!E eU9KOO •• "1'1 A "Nt; II!\p. IlILLY 1I ... 1I1UI.I.. 

Y'etOll 400&7. 
BIBLICO'IAftIV: _II~; ""'MD-OL_I~; "1M!"" 
II-In: ,MOWIII-I-,S5; 'MOWI\I-I 11-3Z; IU ,101.10 

58 [AST "I~""'. 
B' !li.£lL KAZEE 
,XOl 10 .. 0 I ll .. r·il"'~. ~"~J 

~£~ )<ol',D 1M' Tt''l. 
\lA'~'''H ,S1e .• ~v~U'C< ,So1~ly, 

l£FT EAST VIRl.INIA, rmt'H c.vta..1"'-' ROIW. COCflTED VCJ..K: 
LJDt, I£R NAAE I NOT KNl't' . HAIR BRO'4N ClRlV O£EKS 
ROSY RED, CN BREsr-IH~; WISH I WAS taO. PAPPA SAyS 
1MIR't', L.W.tM SAID NOT, I'U T£U I,,"T 00; DoIJIX NIOO, 
FWeL£, ~ AWAV. RATl£R IN HOI...l.£R I't£FIE SUi REFUSED 
SHINE, AS VIlJ BE t.Io\N ' S wtlIAN, I£VER MItE 

_ UIUALL, e~LLED "' "I un VIIIGIM'A nun", 'Nil 
10MIi II A f'IIEQIJEIfl L' R(eOllDCI I\W[AleA" rOLII eca.o. I
"Oll. IUUI. illIZI[ f'IIOM IUI\lc.. "~Il. ICINTuon •• IUTI 
,.A_I "(111 "I s-.'1t11lO .A ..... O I'U.lIlIl. IIYEI AN ,,"(11-
EllI" D£.CIII" I 011 OF 1111 NOI« __ £ I""_1fT 011 
lIIIub'Iell 33&-.... _MU'N 10'1 IMICn 1111 ,.!tIl ,,(e~·. 

BIBUaRARfY: LOWIII-IV..e;8; IIHAII,...II~ 

Dlso:owHV': , • ....A...lI!.. or q9M1AIIT .pO!. 1 .. 1tT .... ,IIUIt. YOIlALloM B6208. IAI! JI",I!! ! A lLU". OAItTVt 
,..IU. lLUnillD S650. per",,; !lOLLle 'LUII. el.M!INCI[ 
~llIl.n. eOL~ I'" I~. OM . II:2I.IoL.DlA/! 1 0 .... 15 X(N!!. 
JI!Il!!l& CULl ""'lIIInL. Yl9t(lll~&iS:PAIIL'1!I TN'"IS 
""M '!!It !IAn: pw. _II II'-Ollfllll. ' L\lIIIItD 7967. 



59 
MINCOLEWOOD BlUES 
( .. 0." uw,,) 
wOla~ 801,.0 tlTH "ARMONICA, I54N'/O, 

.,IUCi. GUITlA. 
"((;0><0[0'" UU!PHIS TE .... . . JAr< 30, ,128. 

ORIGIUl U~ut WICTCJO. 21267A(4,003) 

t£VER lET cu: \'OMN RULE )'(ltI>. KEEP '1'00 \~IED. 
TR()JlLfD "LL TII.E. MAfflIED ,'/OAAN SEES r.£ SO.£TIr.£S. 
GOT L£TTER '1'00 0I.GfT TO ~AD. '1'00 C()Wll SEE I.E KNCCK 
,,E 00 I£AD " 

'N , .. ,. Stl.EClIOH. A' OM MANY QTH~R EAR!,.l RECORDINGS 
II~E 'N WEWPHII, elNGI~ elM IE H[.~ HlYING ..... EyEN 
'suUIItG ' V'PAlO A~ "ELU,VELl '''"1.1. INTERVal .. IE
T.[tN TH( NOTEa, .S CONTR .... TED TO THE ~RG[R INTERVAlS 
AND aWOOl"f'" VOCAl,. TOIf£ CENURED IN TEUS. THE VOCAllll 

RECOI'!!) ,. 'ttOloFeON. 

,];;~~;;;;"~:l;:~~~:::.TOMP[R' ARE ..,IUALLY NCAI( 1 (.JIIG Mit) IAIWO), AND 

--~ 

TNE AUIOIT CONnRUllONAl P(RfQfl.l,U,!fCE IN TlUI lONG 
0(" IIHHAPP'I' lO~E 18 MORE otU1RAI NEIl IN RAtlGE THAIt lloeT 
ARCADIAIt 8INGING. IT. EYEIt, POWERfUL RHllHII, ANO 01.[,1.11 
YOICE Ho-EYEII AR£, AI IN TH[ NE~T IELEOTION, VEl'll 

______ '"'"'~'"OAL Of' LOOJ III AltA. 

61 
JAMES ALLEY BLUE" 
(1'1. IRa-N) 
By RICHARl (flABBn) 6R(J,1'N 

~oeAL 10LO IITM GUITAR. 
RECORl)ED ,to ~<. :)RUANS, L ....... RC .. c",)"(.-', 

ORIG'N'L I ..... E viCTOR 20578A 

TlloES AIN'T LIKE USED TO BE, TELLIt«> TRUlli, TAKE 
fR(),[ 1£. SEEN &TIER DAYS, PUr LP WllH THESE, BETTER 
TII,E GIRLS IN I£W ~LEAN5. I B(JUoI COlHTRY; H lHltt<S 
EASY LOOE:, HITOi TO fER \'IAGCtI, mlVE J.£ LIKE 1ol.U. 
I BOlOfT GelD RII.G, PAID RENT, SHE TRIED MAKE I.E "lASH 
ClOlHES. If YOO oooiT \'lAtrr, TELL so, r If'JT IAAN GOT 00 
r.,EAC: GO. I GIVE SlGAR f~ SLGAR, SALT fO'I SAgJ,lf 
CAN'T OCT AL(J.G· YM fAUlT. YOO WlJI'T LCWE, Tit'.AT 1£ 
IoEAN, yoo'RE IIi'DAllY THO..Q{1' NIGil'LY DREAM. SQ£TUES 
YOO TOO stlEET TO DIE, arHER TIllES ClD4T BE BLAIED AU~ 

, I'!ICHA'!O MOIIIt, OM Of' TM( EAotllEIl ....... 01,1. .. TO 1.1£,1.1111 
TM[ T.(LYE IAI'! 'ILUtl' CHORO ~ATTtRN, .A. THt "R.T AICI 
ItOST I .. ORUNT 111£_ ORlE ... NI 'OL~ ,'IIGE'" TO 1'1£00l'I0. lHRE( 
TElt-ltlCH 110£' -o,I" ... -AI.LtV-IILU(.", "I III IIOT o,IEALOU'
(UCTOR 20578), "N[YEII LET THE • .wE If[ I"NG lOU 
"ICE- 1.IetOR 21475) AIIO T_O T.rUt-lIIeH OItU.("CTOR 
~) ."..ltlll r. THt OU"AII CHILD-, -"liKING Of" THE 
lITAIIIC·, ':111£ OUT ,II A HIE_ ORl(ANI fil\1I"GE THt .AW: on 
THAT lUIA PLAY til o,IOE HOIIARD, ANOTIIEII ALUIlNUI Of" TNt 
lunol 1000EII BAND, RECORD[D ItTH LOUII OUIIAINE. IRa-M 
..... "AMOUI "OR HI. DRAMATIC GUtlAII ~L.Y".a (»I 

62 
SUG.AR B"BY 
liT ''lXX:K- BQl:iS 
Y(Ir;n 10lO AlIO 5-a'"'Na '''''',HI, 
alTH GuIT~ ., Hut ~ ... ~r'. 
R[COFUIED lit ,928. 
ORIGINAl,. ,,,UE .... uN .. tC~ ,,!il(O.) 

GOT NO SteAR BASY NO"I, ALL I CAN DO; SLEEP WITH YOU, 
CAN'T GET Al.(l(; THIS ~jAY; I'LL SING TO YCX,R Mo\.o.tM. PAY 
DII\~. GOT tKl-USE FtR RED ROOKING CHAIR: NO Sl.GAR BABY. 
'ttiO WILL [['WILtJ ROCK CRADLE, SING 5()(; IHU I ~ 
[YOO AA£] GOOE. IN ~, ulVE MRV DI!.E 1rMDE, \'tlAT 
I.IF.E COUlD PO::A 80( 00. SA ID ALL CAN SAY, DOI£ ALL 
CAN 00, CAN'T M\III LlVIOO WIlH YOO r 

I" LUNIORD'I WEl'I8Io,i Of' THE lONG Pfl'lf'QR1«J) HEl'IE '" 
DOCK BOGOt, fIIElI APPLE ,AIIOE II t.I)I)ED TO TH[ flED fIIOCK-

I THE "NGI£l'I OAN 00 _ltHOUT. 

SEEN SO • BEEN 
,;;;;:-:;.;'.;.,~ RQ'O( !.EN. IXlI 'T LIllI RAIL.R<W> 

!WI; KILL miNK BlCXD LIllI \'/1 1£ 
".~ :,~~;,:~;O~'! _IIIH 10 BE A MOLE IN THE GfllOOJICI AICI 
A LllZAJIII IN tHE ''''' ' MG AfI[ 91111[ IUMEAL1IJTlO IN 
THEIR IlIl801.IIII. nTHE .ElCln ("Pfltn IN IOIIIE OTHEII 
VERtlOM1) PRoeULY RErElI. TO THl IIIG IIEND P(HIlEN
TlAI'Il. IN Alt EARLIER R[OO'U)IItG Of' THIII.ONG (O)I([H, 
1925) THE IAN.lO II EyrH IIIOIIE IU_KAIL[ IN ITI HAll
ING R+tn_, "ICI litE III+GER O[CID£I HE .WLD nRATH(R 
BE A Lln.JIII . .... " I.IIHaORD •• L""EII 0' "INVlllE, 
ItORTH O"ROI.IHA, I'RIlU THU THtl II A' "rrPlou 
PRCIIUCT or lH[ 

DI SClXP.AAiY: 
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THE M 0 J ~ T ~ I N f E ~, 5 
: 0 u ,\ T S HIP 
s. _ . ''(0 ""'8. [",,{ST V. STorlEMoI.', 
~OCH WET .,,~ ~."uo~,c., ~~'T.q. 

~'G-""~FD '" ,en,. 
OR'''''''L IUUE Ol(E" 4512S{_9101lJ8) 

1IIIEN YQJ COollt«l TO SEE '-£? hEXT Sl.KlAY If \1(An£R 
IS G<XD. HCII' l..QoIG YOO co.m IrE? ALL NIGil'. \'t£N YOO 
lHlNK fIE 1WRt'? IN ~',a:K. ~T vru GOI,," TO WflDIt«> 
IN? L.OO SLID. 'Mft Pm BAIt«> Starn ()( I'fCWIT l\OlK TO 
BlOOV. 11«) YOO BRIIG? !ll ILOOEN. DIDNIT KNON YOO HAD 
!ll11.MEN. 00f SIX ctlllIfIEN. TELL Al.NT SALLY OOOSE 
IS DEAD. CI£ H ' D SAVING I'm FEAil£R BED , 

.TlW01Uf1ALI.. TNII DlIET II lUll LAII 10
M
"'KE QUAK[I'II 

1001l1li-, -TN( fI(", .OIMII'I OOU"'''H'' , AICI IEWVlAI. 
OTHER', IUT THE lPEOlnC OOllPOlIllOlOl.DOE.II'T itEM 
TO A"":AII I II AII'f IUICIARlI IORK. TilE GO tELl. Autrr 
BAI.I..- YEIlIEI AT THE [ICI OF lHE R(OORD ARE fllOll 
OM[ OF THI IIOIT II 0000U rc~ .wERICAN.IOIIGI, AICI UI. 
OF TH( RE'EII[IICEI GIV£N MLo. IIEr£1I TO tT, AICI NOT 

TO ."", IIOU"'AI.("" COOJIlT,""-. 

DI9:XXJW'H'(: 111' OW WI ,0011 . CAROI.IMA T"" HllnAi. 
VUITOR 401n. 

B leLl ()(J\AAft': GNID I tl[R-'66;GOIIIDOII-85;o,IAO"I_I-l'1S; 
l~_ I I~;Low.x_V_t6;~a.-"0I..~I~;II4MDOLPH-II-
3l7;1C""IOROOJGH-I~I95;IH~ _....-.262 



fAllER 

~ri,~~"oo',,~.~::.:~; IN GAJ«N -:- v IF I WALKED. 
t KtflII WIJU.D IS CPa"L, 8lIf 

TiLl FRO.! fATI£fI I ~AR. IN 
B'f Ya..R SIDE: fOJUl veil' REfUS[ TO BE BRIDE? 

NO SIR, 1«), NO 
.... ( ... 0It TilE ITOMtIMM fAlUI.'I' IOIIET'MEI Willi KAHl[ 
811;£1[1'\, III. IIOON", "'" "fCIC" DUNfORD. y~£ _IE THAN 
nnT '~lAMT fOUl 10t+G A£COI'!D'_ rOIl THE OKlH, 
GENl:TT. AND v,CHIil Ca.fI'AN'U lUKE!! ,925 "" .930. 
TilE DUET' GIV EN HUIE AICI IN NO. st. or TIl .. lET, AICI 
TilE DUltfORl) AECORD (NO, 9 Of' T"" lET), ARE QOoZ u
........ LE. Of' THE l or.K 0It TilliE AIIlII", 4L~ 0It .,,011 All" 
"'08 .... 1.' '''eM TilE YICllIlll Of' CALUX, YIlUilNIA. 'nil 
".NlaM IllEReIlANT', lI"VGHll"" U£I. TO II( YODEUlI OM 
AN [,.,.1.1£11 lOI«i "OH ItO "OIl,,", 

BIBLICD'IAPHt: IUJDT·.0i6j ,"OUICl-63; II;"'ICIOV'H-III-I~; , , ... 

N •• t! ...... 
,... "-"'" 4 ,I' 

J- - "I • . 
c;'11I%L..c.S$ LfJYE BLue • . ..,.- ... -....... .-..... -. 

... .J- - i, '1 ___ " J 

• -. 
J .,~ .. g -

' .' A 
,e 

? 
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A"OlIlEII EU .... I.E or TN( Voc"L lll'£ nlUUENTLY ..... OCI.
TEll "llI IIE_ .. (tf£ MOTU fOIl NO. 59 Of' Till' In). 
ffi[ "CCCUPAII,MENT " 111,111."" TO THE UR'AN 1).'::[ ,nu:. 
,,!CO TOIIAIIlI TH[ EIC) Of" TlIE IIEtORD .I. llHU"A ,\lUI.l.llliEIlEItT 
Of" TI~[ W'ELL )(_N nt.l.llELU• LO~E" II llffllODUCUI. GOOD 
~OtAL YEII.IOIII or THI ....... T .ONG HAYE .£EN IllADE .,. 
LULU .J.l.tK'ON ('OtAL I OM I 193) A~ lYA I".I.II)(EII (YltTOII 
3EKEO). 

67 
S I :, '"' L E 
::; I f\ L 
(.,P, C'~H") 

I i-i L, '" ~ " " lEu 

BY T"'E CAKH~ r,wIL¥ 
YXOl 1'10"0 (aT s.~. (;A~lE") _ITM 
AUTQt<AIIP, G~ITAR, 

qfC,j~Plr: ,~ .... C[S S""'''C.S "''' .. INI', ,--:-:7 

ORI;I~AL ISSUl .,eTOR Z0937A 

SIIGLE GIRL: IH:SSED tiNE. GCES TO STCRE BlNS, OOUG 
¥tl£R£ PLEASE. JM~IED GIRL: \'fEARS At« KltD, ROOKS 
QWlLE Cft'(S, BABY CIt I(t£ES 

JI.I.l)£ AT THE CAI'ITEII ,.wI I.,,'. fill" II£tOIlllING ""lOtI. 
lHII COMPOIITIOII II HOT £AliI." LOCATUI I" .lin' .UICD-

;=N~! ~!~",:~~:!I: .• ~~H=. I!S I~':N .1.1 t!: :~~L£-, 
.~~~o!-.. ~~~.I "A' .I. .IMlLE GIIIL .I.GAIN-, -THE '!'ORTiNG 

68 
LE ',rI£uX 
~. SA r,M"',;: 
(T"l OLl) O"VNURD .'1[) ""5 _tr£; 
BT CU),\j j,-,c~j~ 0'1[) JJ;:)(~ 'ALo:O' • 

• 00:;.1. .. ~O,O .tIll T ... 'I~' ~'1 .. 

AC~ORDION. GUITAR, 
"cCC)R~'D I'. ,9'2-". 
ORIGIUL InuE COLUllalA 14:':001:>(146908) 

""TI.T., ... , 
loY THE _t F.o.wou. Of" ALL ,t.fICADUIi _ICU" ........ .., 
..... .JOIE~ FALCOI! HM! .. ADE _£ lHA" 'SO "DEI nlll 
tOl.U.'~, 'IICt(l'l, AND DE". K'OIIE ..... rALCON (CI.£MO 
IIIIUUlt) DIE'D • 'U yu. ... GO. THE C~"'IAliON Of" 11't:""
, IIC .1.111 IIMGIN8 '" TN£ III:UCtlON GIY£" HERE II UIlUIU.I.L. 
OTIIER I't:R,c:...o.IICEI n 'IlI[ 'ALCOie CA" fIE HUIIII 011 Il0l. 
M AICI n or TIIII Ht. 
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"ABBIT rOOT BLUES 
(I.. J£rn"ION) 
u ElL I ~ L£j,Ol "EF~ 
f(lf;Al 1 0lO .,10. GV I1,," . 
1\[C'lRI)EO I~ ,9:27 . 

CRI~I •• l ",VE ~." •• OUNT '2454A(~_, •• 97) 

SUE:; ..u.fIED RAeIllT, FWt /oil LE. RABBIT CRrED LIKE ttllL.D. 
YClJ HltOf'l' . CQ,£ l~ 041111 10£, WANT TO STOP 'fIQI:N 
~OR( lhG 1.£. tN:EDA BISCUITS, HALF PINT GINls" GIN FlI£ 
BISCUITS THI " . TEll I.fI(UT IoOTLESS, UiEATU DAYS, 
~IS tOr HQ,£ callT THlPd( I STAY , amD ftR FUl.R. 
ALAT GCN:; FEED I.E CCJIN 8fVD. I CANI"f STICK NUKl. 
oor ~PSACK. SlaIARIt\E. GET KAIS£R. BE' 17. HITCH I.E 
TO 8lWI' DRI VE U ICE 1oIJl£, 00100 I;GE. A I N IT FIXUIl 

tilE "lin ~UT"II:NTlC AE(;OfUIINGti Of' tUU ~OLJ( ,OtIGe KillE 
1MlI[ I'Y tMt. Nltt.T t" THE ,,\.10 Dt~AII11II[1I1 Of' ... DALLA' 
nOllE U 192., Hit ,",JEOTIOM Of' aH0II1 'HO&:";IC(IIT 
IItlOOIC Gun ...... _UEI AT THE (1m or 'loCH '1OCA" LIM:, 
TYPICAL Of' Tun PLAYING, II 'il..llOlol'O IUUlIrUI.I.T tJo[

VHOI'£!) AI IN .JErrEII'OM" .01\11. 1It1l110f1 Of' THE lIT _LII 
'M UI VItUlli ... " TtlE !IAn: 'hi" "[OOl'll) ..... IIAIIE. 

"" _',,' Si ";"'U>i'sCii1 
10£ Il0l£, ROBeER ~ING I WAI.J(ID CW 
GOING TO SING THIS, 00I00'I£, IMNXl.IN l.taR 

... 10.01 1930 TIC UltoIO 111.£ .. TO lI"n D(ClIIIQI III rt.¥(a 

...-e '01.11 ...,.,(;, ..... fOIl It II MUXIII N:COfIDQI ,,"IE,. 
TMAT OATt. 'ALAMCING T'" IK4AP 'OM(D '.~O .G.'",T • 
loti''''', _ [1l[1CIUI GIll' ...... 1101[, "IGM Mo\D 1[[11 

",., ..-L ..... '(JiIIE"u, 'AI on[1I IU"LACq n A 
IIAIe)OLI' A. GIIIl ..... CQaaUIAlION. '''' "[MA"UIU 
YOC:U GU[" "'''l 11111 IoCO_A"I.IIT otI' ""'110 (.1 TilE 
lotI'T T(IIK) Ale) 114_01.1", " (1M[ otI' Till ,.1'111 IIE_ e_I" III "UCII TII[ LAnUl I.'"_IIT " ,UtuIIED. 

71 
P,)< '~f ._, 

( . ' ... ~L ,":.. . ~ 
f'~-'\_ "" 
,J.,. ... ~o_ .. " 1~ • ,"". 

" ". 
"",_,~ .. ", l PA_A".>J',' ,."'-':'~ _,-_-\ 

PIXR fJIJt LCf(;. >fAYS flOI IO.E . I'4AS IN LOOISIAHA DOlt(; 
AS P\.EA5£, p(J1 IN TWS; W(JlK (J\ WVE. IF yCJ..R I-Q.EI S 
LOO I S lANA I'W.T .001 he I£R£? Wi HCl.E A IN 'T TEXAS, stR: 
ooo'T CAPE. IF SOAT; ooo'T LAUl, srAY (Jf \'lATER I.Cf(O AS 
ANt WoN. B(lt.T CAAE ROCKING UKE t:fU.NI(FN tMH; HCI£ IS 
~ WATER, ~'l LIKE lJJI) 

Tilli .HD HIE PlUT ' CUR ULlCTlOHI ..... , PllOI.ILY '.C"I 
Of' • IINGL( 'OLlI-LYlIiC COMl'lU (In NOTE ,OJI 110. 7 
or T"'I IEl). 1M TlllIl lONGe, WOI' or TME VE"I" A,.E 
InECTED rJllc:aa A G[N("U I1OC:K or AlOUT OCO '''(QII[IITlY 
M[ARD tOUI'LE" n[AllllO "'H ""'.~. ALTHOUGH TIIEAl 'I 
LlTlI.E DUPLICATION A..oNG THE ,..l .ONGI IOIY[II HEM, 
III OlliE,. I'EA'_ANCEI -.,.10..0. I,"[~IAl[ 'OI'IWI CAli 
IE HURD. THE dIA~O ",(I(- I'IlCOIm Liino IElOl IIA, 
IIA'" I'Kf!A'U or 111[ UNION otI' .~ lor- I" TIIII I", 
1U1 ALIO Ittc:OJII'OII41U EU""" IDl"'lfUO '''H T'" 
I'ttIUIE - .velln' l 101 • 1101.[ '" ,,-. 

DISCXXF.APH'f: ~OY LO!!I "II VlSII H9!Il ..... ~C 
"'o[.I' ....... lIOUlllli. 
BIBLIIXI".AFffi': CDJ~I-IS9 

RDf:IlIER, rotl£R 
am. '/IENr lPrCWI, HOOSE, t£N{) II( 
B.IB1 CR1. 'IIENT DCMNf~, DIOf\I 'T!.£AN IWt.I PCl.1Cf: 
(JIA8 AIU, (8EGAN TO KICK, llRJII lIE IN AIR' OOltG 
BEST FIt() IlOl' STIl..E VEST. 9VlT CCl.RTSQlME FIN) fJIJt 
"ST1l..E can. (..u:a: ) STOO, l.A'IIEI(X)(S IN HAN>, PlU 
OJT '/flIT, SQ.EBCIh' 8E£N STEAUPG FIRST [£Gf£E. 
BfUTI 00 ~, GOIIG ~ $mEET GOIt.C TO T~. 
OiER 1lif fIOA4l I'''' BClH) TO 00 

~~~~~::"U:: ~:"!7~~O::~~~~'!:E~~:.!L!A:~:AJ 
H(,.E flLA1Ell .. 1100\11 U .... '''' CIfOfIUI ·OW," Till ,.Oo\D 
I'll I",NO" .. IELO(IIIIIUIID O1H[" 'K.N III IOIIGI OE.L. 

-.t"n,. ... Ell 40391. 
"NCLl DAn: MlCOli. 

Ii ... t .. _ of ......... , ."~I" win 
I. II ....,.. ., _, ..... 10 041 ........ .. 
.. , ... ill .... HoW .. f.w. ., "'1 .. lit 
... _~ri ... _ wi ... -.. 1_ 
_n .... DoH. . •••••. _ ._ .... 
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SONGS FROM DIXIE 

T O:": ;; "';;-';' '= ;=~:.~,:!.-::,:' 
:~"\:-:=:.:t~:-:::~~:~ ::;; .. :.:'\.. ":~:.. --;. -= .::~ .. -;.:.::,. .. ;;: ... , .... . - , ... -----.. -'~ -- ""- .... ~ ... -....... "--........ -_ •..• ,_ .. ;-,.---•... ~- ... ~- ... ~ .. ..... -.... -,-~- ~ .. - .... --....... ,., .. ~---.~ .... - ... ---_ •... _- -~ .. - ....... --.... ~ ~- .. --- ..... -- ... ,.,-----... -----....... _---.. ...-..~ .. --'-
.. ::;:=:..--'-~ ... -~- ,-
,~ r:::~_ 

- ~i.!!!:",;... 
," :~-:.~.'!'~-
'" ...... ---..... ..' ..... ......... ,~-- ~-

- .:=.r:::-:;--..... ' .... -.. 
'M n._~_ ....... n._.<"- _-.. 
, .. ~~ .. o.,::::t::' _ _ 

C0J,,"',yaLLoS 
By .Jo),>~ 2)]~ 

YOCAL SOLO . 'l~ e '~JO 
, ~ - , . 

QAI~'N., "'~E BRUNs.,e. 13IA(96) 

Ca.E PEOPLE '(tilL I 'YE IO£Y. TCJr.(M()'1 MIOO (N:Jr) 
HAVE IXLLAR CF; fRloo. 'ft£N HAD ID£Y, FRIENlS AROlN), 
PIXl(rT BOOt< Dof>TY. oor FO..Kl. LAST SAil II( I'ON.N HAD 
I"lltEGlASS IN I-WI>, DRINKI'" m~ TR0..8LL ~ TAlGfI' 
PlENTY IiWIM II:FE, SAID QUIT PIl'Ot WAYS (CF;) TRO.8l£ 
~T IX:KR. fRJTt 1'i(M\N 11M IN JAIL, SHE motE AtG'ER, 
"C:d.I1 tG RJI SA IL ". 40 ()()Ll.I.RS WCIt 'T PAY F I t£, N-IISKY 
~S II( BCDt. \'lQ,f;N 1M MIN). BREAD I't-IEft H~, 
I'flISKY 1t£N IRt', PRETlY I"lO.EN AAO..Kl. HEAVEN '/t£N DIE. 
IF LISTU£D TO ~ WOOlDN'T BE HERE; DRINKltG, !IOJT
ItG GM.eLltG, AT I-QE oor STAY. DIG HCU IN IoEAI)(),:I 
(cRx.w) S££ ll41S fIO.H)[R OO'IN. \1HEJrt I DEAD, 8I..RIED, 
FAC£. TO SUI, C(lj[ ro.nN, THIN< WAY YOO 00£ 

ToK Yf.RIU '" T"" .otIG 8JGllllliItG "un 11" I :."". 
..... I.ITTU .... lI

u 
ANII "00 Dill A 1I0I..f. '" THf. MEADa-" ARf. 

.UIOIl ... L'UI CotIMCTEII 11TH ~IIARI.IMG COR." Of ""CH 
Till. IMT n A ~R'OIIALUED VER8IOII. Tllf. IEC!'OM ~t
II 'IIIIING -GIYE IIIE COR" "'EAII 111(111 I 'w IIUII9II"I' A.., ~EII 
,'w tlEAII AICI aull'f.II" (,n _. 2 AICI 6 OF TH" 'El) ""t 
AWOIIG filE WOlf 'EqUEMTL"I' UIED vtRlf. •• 

DISCtliAAPHY: ,allLl. CW. MlnL Il:AZU·. INI".,CK ,54.. 
51""\'"' C9IIA. ,.,. aHElTC*. V!CTtI'! ~ 
BIBLI~PHY: Tllow..-ll-l22 

""RAIEI AND CONIITRUClT'ONS S'YlbAR "."." 
'ONG CAli BE rOUND III LOWAX II, III, .0.l1li 
JOIIIIION I .NII I I, AND illiTE. IfOIIE RECEKT RECORDIItGS 
(19306-I~) II[.1.LI1I9 .!TH '"f. UO« ,WAOEe .IIE "ANGOL. 
BLUU" n .lACK IIUI'f\n, (OKtll 05El23) ~ ''LONE'OME DU 
BLUEB" B' JEeeE .lAllIE, (DECC. 72 ,3), LA'T '.0.,11 ilEAL 
GONE 1Ia-1I" Bl II(leEIIT .1011"'011 (VOCA LIOII 0M0lS}.1a) 
"".111:11""'11 HIUI ILUU"(OOCEH C6683) 8Y BUKKA wHITt. THE 
GUI C.NIION IIECORII L"TED IItLQtI IIAI lOME lIlfE, III 
C~ IITII THE lONG .lULl us IIAII'EU "1tG1 IIERf. 

DliCaRAPHY: !l9!.A LEE PLYU. CAIIIIONII.xfQ IT_lUI. 
"CTOR 38523. • 

75 F " I J ) NeE L L B L U E 5 
S1 ElLI.\[) lB.UoJ ...[FF"Erlsa~ 

.OCn 30~O • • n. GUllOIl, 
~ , ': - I· ,"'). 

:><>IG'U~ 15 !Ul PAIl"" (l<JNT 12G?2B(~) 

TIRED OF SIHPING IN lOOESQ.E CELL, I'O..ILOO'T BEEN 
HERE If MlT FCR tEll. AWAKE AT NIOO. CAN'T EAT 
BITE. USED TO BE RIDER, WCfj'T TREAT tIE RIOO. 
RED EYED "CAPTAIN" SQUABBLIOO FIl'tE' loW) DOO SAR>ENT 
lI(Jt'T I<HOOI( OFFl ASKm GOYERtm mx:K OFF TIIo£ WAY 
I'M lREATfD LOSE WIt(). WROrE OOJ[RNCF;, TlRN I.E LOOSE. 
00 ANSl'IER. r«I USE. HATE lUfl OYER FIt() RIDfR 1nIE. 
HCl\' I'M CN 

TilE CLEAII fOlIE AOID LONG RU .... 0 n"'CAL OF lEU. 
A/e LOU'''A''. VOCAL 'HbE, AilE IIEARD VEil' .ELL IIERE. 
tilE DEVICE U'EII III Til" lONG Of R!i:VERlIHG Tllf. LINE 
ORIIER OF TilE "RIT WERlE TO I'f\(l)UCE ll1li' FIliAL vtRlE 
" 'TILL 'IIf.qUEIITl, EWI>l.OTEII. 

76 
co; ~ ~ ~ ". , ~,~ 

I ' . ~'~ _~\ 
ey _ .l ...:...'.1..1. ~_c , Jj, 

,o.;oc ' '-'c~ . ,,~ ~v'''O 
~ - ,. ~ 

CF'G'~A' ,~ftU( P . ~ . .. ;o.,~' .-;or~~'€(2'-!.~ .. _1 

fAV~ I ASK Y~ SEE III' (mY[ KEPT CH:DI. Ulf3 
lAtE, NO 00, BEAR AWAY WIll4 S ILVER OOIN. lY() ~ITE 
HCF;S£S IN Uti:, TAKE ~ TO BlAYIOO CRlI.N). HEART 
STOPPED. HAl{)S COlD. Yoo HEAftl COFFIN SCl.Nl? PIXR 
BOt' IN CRlLNl. DIG CJV.YE WITH SILVER SPADE. lEAD 
~ WIlli GOlDEN ~IN. YOU t£AR) CHIlIll BELl? 
FOal f!t}(, S DEAD AN) tXH: 

III IAUEII .IID BVRD' ..... ,II'T [l lAp AlOUT LtIl9!!. 
(,,"".WOUIfT 12945), AMER IllEIIl'OIIIItG TII~T .IE,n:RIOli 
..... lOR" '" lEUI A.., II'ED .C* TIIII: ITJlf.ETI Of 
CIlICAGO·, THEV llltO THAT tIlE U8T TV~ 1111: OU:COiJIIIQI 
... ".u TIIAT ..... aRAn II UI"T _U • TIlE ...... ,11:11 
o..I"EII' OF Til" IIECORII AIAIO ,uw TO IICDICATE IT • .0.' 
ItIAI)[ AT 1111 LAn 'ElIIOli. 011 TIfIE OTHER 11l1li: (011" 

' ......... IIIOU.., 12945) IIEV. ~T 1I10KE.-oM "~LLlfoA THE 
LIn: Of .IHHIIIoOM IITII/IIAT 011" CIIR"T. IE~ THAT 
/off MAwr " ICEI"T MUM "onEil IC~ AI TWO 
WHIlE IIOMIEI '" ... b''''' " AIID "'~T AbU", A'IIE"". 
ItUTATE' lHf. TOME 011" A CHURCII IllELi. AT WIll: """. 

DISC<XRAPHV:c !tI1IE 110M" I"'~ bU., ntE TWO I'OCIR 
lOTI. IIOIIt:O I. 1Ef. ...... '.1. it 
8IBlICD\AAfI': __ ,29; .... .., ........ 72 
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t\U( ..... COH "'HE 11"" DE' DR~n UI '~N AT _, 
l'AlION, TE"NtISEE, oeToe(~ 7TH, 1810. HE LE~N£D HI' 
fIU.!)t IN N~'HV'Ll£. ~["[ 11 11 'AIIINTI OP(IIATD 'liE 

IUoCOH HOTU, ... T"U~'CU lOAIUl'" HOUI'. A/CD 'lO ......... 
PII(If"E"'OH.ll [NTEIIUtHrIl UOUT 11188. UHf Of" THE IOMGI 
Nt: LUJI/t£tI IUCIA[ 1900 fftOU 101\1(["1 ON lIfE L[YEE Arc 
ALOIIIO 'Nt: III ... ,,,",, .-£111[ MCQllDO ...- TME: "1J~ 

CIA 10 TlllU It[ CUT H""nN ,se3 AICI 19:58, AIC) 4Ati: UIUQ\!E 
o\IiIOIM Ccu.EII(;IAl II£C(JIiIt)INIU. ,UI DUCI'II" lor. aT Lin: (JII 

TilE CII A' N (0"1«0 HElIE A'" 011 NO. 79 fW Ttl •• K T AIlE no 
W Tm: NOll cNiuu.Cf(IUUIC Of' .. ....-, .. Of' lONG. Off TI111 
Ttl"l HE R[COPIDaI. THE URnl .... OIIT TKt: ICArrOUl (lEt: 110. 
5701' THII lET) • .., TKt: 1,,-,:', lilA'" A/tE I'DEL' ''_ 
'OUt-LTIUC lI..EIEIfTI. (IU: IWTU '011 ItO. 7 M nI" .. n) 

Dlsco::AAPHV: If! RIR ,uYIWAI "'lIll. DII. HUII_n ; 

IN TEJf£SS£E, L£ASE co.t:, went IN ~L MIt.( AGA IIfif 
mEE L.A8<R. IMDE.'EM RISE 00 9iINE. r.(N),\Y ..:RNlhC 
wa::H THEM TO tJ)£ ROOK LlXJ<tM> IN TIlAT Mlt£ (HOLE). 
' CAPfAIN' SAY "BmER GET POl.£". BEANS HAt.FtXN:. BREAD 
NOT SO WELL. IlEAT 6l1ttT UP, COFFEE BlACK AS t£CK, BIJl" 
TASTES.Q()]). BOiS, !WI) !IAN; IF DON'T GET [)(J£ , CA/ff1 
YW TO ST(l)(AI)E. CW lHE F\.IXJ\ VOO FALL. t£XT TII.E HAVE 
PCU . BLalV In.l Il(X~ Uti:, YCNXR CQlES II\" 0ARL1N:l, 
COAIN:l OO'l'N LJtI:. 

T"" III(COIUI ING. UOItG _If" MO.. 78, 00, 81 Ale 8il Of" 
11'11' SET .11[ Of" • "N Qll"UN I\['UIIIED TO At "_It 
'0Ne.- IlC."," ".n AII[ IlIIII,ICT~ULT ADA"TlD TO 111£
'I'OHeU[ CH.IITIJti 'T OANG ' 011"[111' (.[[ I..M4III, or 
CQNGIII['S •••• , •••• ll~ MO.. 3 .ND 8). THI NIII'~ 
.NelS IN 'HI I'M:UIIT 'fT H.Vt BUN GITEN ACCOW"AHI_ 
Wt:IITI AND ,<JoE,,"'" 'IIIt'tIlED', 'UT TilE CIIAfII~CTfIlIl'tC 
lEId)(1II AND CNOIIU. ".HEIIN .U"UVU . THE WOIID. IN THII 
'l'r.".:~ Of' "11101.1. :J ;:oIIN THl lllll- . IIIE WOfIIf. "UIOHAlIUD 
TH. M MOlT. 

DISCCO'IAAf(: HET 'YPpy. 'ii" '1'00 lIIoc,l. pm Till Lilli . 
ALUN IIIOTH[III'. VOOUIOMIha. " OLL O!! ,gtl. CAIIIOLI IIA 
,All Hill •• 'l'ICTOfI ~. 
BI8L1~Ri't': 1iI0f1D0It-50 

THE BANJO 
and ducription 01 it'. part. 

Hooti 

,. 
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80 J PI' [: I, _ 
s. ""::'::'I~~ln-" ".,". • 1-
.oc .. ~Q,O . , h ,,1 ,.~ 

~'G'~AC ,,'u[ Q<E~ ~~( .. o,4AB1 
TAKE IWAlER. CARR'f TO CAPTAIN, TELL 1'/11 00tE. IW4ER 
KllUD..(Htj HEtflV, fIClj'T KilL lIE. UlC FRQI EAST 
COl.CRADO TO "'lIEJ ~ HOflY LEFT IW¥R LAYII«> SIDE 
1(00). ,.Dfi)£tfl'I' STEEL OR1Y I~ BOf. 8IJT I1ENT OO'~. 
THAT'S vt£RE (M) I 'lot GCNE 

lONG. UOUT ~OHN o;£,..V AilE ~ "0 HIIII'IIA!. TYP'£I; 

TilE UlUII (IU NO. 19 or '''II IU ) AND ~( If"":!! 
'OIIG. TOlE ,UIU or T'fE ..... ntll AIIIl """,AlLY COMPOUMDEII 
'IT" TItE ·_An. _~ Of! IlIDD'f". tuT NOT IN TN( lit
,"o.,..;:C,.." .01'101'1 GIYltJrl N(II(. rOIl ,[111'01+8 OF TI4Il 
AlGI It.lllUoII. IOHG. In "OHII8GN', "S/H!! 11("" (B"LI~"1'IfY 
"OIINION, I ). 

'ICTOR 

T>W>IT I 
"lEN B.ICI< 

6""" QUAIITU """A_NENT OF .. IElL KNOll" IOIIK lONG. T>« 
' RA"OI II " COHIIurtlu IIIECURRIIIG n .. ot. IN COIrOlun_ 

o 

II HEII( 11fT("MUQl OM utiWo M40 
vtOLIN. NOTU rOR NO.. 28 Ale 29 or TIIII In) 

'ITH " .. ,,1.£111 'lOCAl IIlIAl"TlD "'011 " .OAK lONG. T>If: 
AlIT "" AlII: "'o. .... u 10'1'11 "'011 "MllllA. 

A F [:. 0 U 0 TAT lOr, s 
I. ~ .~I .T ... 

Tl£ NCII'ES Fm 'THIS 

" ... U}OKRNS ..o..Rt£V ALL 
LIFE. IF HAD ~IED liD BE. CtI TRAIL, 00iTY 
RISEl SO MILES FR(HWAT£R. !JI.ASSDRV. 9OOSIMD.1'tO 
LAKEs FlJl.L \'lATER, tFASS "",VltC FINE, BOOS S£DS 
FJIOIIN. BEIDED I)()IN FCJ'I NI()ff, I(RS£ SHAKES So\IDlf, 
f£J() - FRIGrr, STNMlmE. CUlD IN WEST, FIRE 00 HCJ>l6, 
sa;s RIDES AR(XH), PAY IN GOlD, PLL ro..Ul'I LJ)~ 
~ lM"IL TOO OLD 

1'411 ~UIIOH"'Tf DEtc:"'IPT"I I)N or Lin: II ON( or TME 
VE"''' nl "'tCOI'UI11IG8 or .UTIIEIITIG "Ca.IOfR SlIfGIIIG. 

,I I., L v 

\ 1 'v'''~ 
c" • '1 ' l.~. 'C,A>" .. ' " ... 

'Xu ~,)LJ ~IH >W""", A~~ .k"hl. 84 
:)P'GI~H I SSU£ .OCAU()I< I ,. 

'ENT CW HILL 12 O'CUXK; GOI' PCI.E. WEHT TO HNO'IARE; 
oor HOO<, PVT LlI£ 00 t«X){. \..00(, roiN RIVER, Ct£ 
010I.00I(, SPlfD CATFISH, OOT H.tUIV, GOltC TO CATCH 
CATFISH. PVT CJi SKILlfT, LID, (XX)( SKJrrNltC BREAD. 
'(00 BEEN FISHIOO ALL TIME, PM GOH~ FISHltC TOO. 
B£T LIFE, lOlita:; WIFE, CATOi r.t:RE THAN '(CU. ANf 
FISH BITE, I'M GOltG FISHIta:; TOO 

ll*. nMEI 1M TM" I~ .\A! IELDON ME~ UC!" 'OR 
111E IttORTIIINCi "'UD CCU~LET, IMICII " "lbtU 11:_11. 
IttrEJl,'MCEI TO '11tt11fG, 0'n4!1t THAll AI IUUU 1.,.01.1111, 
"'R[ "'.\AE IN AMENICAII 'OLK WUIIO. 
ALL or TN! I'I[~ENCEI GI'IEII BELa. 1I£n:'" TIS nIE 
- IttORTIIII" ",IAII" '1EAUI "'11) I'IOT TO THf "'IIttINCi

u _ .. 
D""(I 111.810 CIT" TAIO. 

UAL 01014"'011. OJ(!M .s112 • 

. LJ~Ll.!~~'L~Y~'~1 I,. WE_ .. IIII'IIII!. ,YOC:UIOH 1711 
"OIl. "'11 ULllD CQNP'OSITIOH. 

B IBLI~Ftf¥' I ""-'I56;eoItDOIf-1S;IIf:IftY-c2B; 
~OII"OIf-II-I63;L~-II~;LU"'~;~ot-
,01. .2~1.a2 ;1t4_0I.PtI-11~8;1C""_ou.I.I49; WIIITE-I93 

8IBLlaJlAAft: !'£M...,0I..26-1Z'7 

-," EU_IIT""T ""10 Till REUTION 0, E ..... TH To TH! S_A[ or ""'1'[1'1 I,,, TO 3, AI 
TI'IEII£ AN: I" TIM: E ... ATH FCIUI'I Qu ..... TfM 01' f"'ICIIDlTT TO THAn or " ... lVI.· 

RoeE"'T fLU= 

"cltILIlOl 1M" T"I" Qn H" DI,nIlULTlEI, AT lUll fir: T"IIIICI HE Don, PAIIIITI"! 
1M" DANCEI ~T H" DlrTIGULTIf.I." ,_ 

R.. [TT 

"no ,.. THY WILT SHALL BE TIfE ,,"ou 0, TH[ uw.· 
AUII11:'" CtlC-Uy 

-rltr 1.,....IIM: ... Ttiu. 8£'0lIl:1 T"cuttlT, A.., TIM: ~T-8"UTtiI" 8£C~1 Tit[ WILL ~"In: ... 
TATION or TMou.!l,· 

AwoL," 511:IMf.A 



JiPf!l.JfJif!JJ&fffJrdJ1!l fJJV~&f!r 

• TITLES, ARTISTS, UG! FIRST LItES or IU" IN , ... 1 11:1 AilE ""''''1£11 IN LARG£ CAPlTiPlLS • 
.u.~(el'. ALTERNAT' TITL'I, AND qUOTATION' OTH(II THA ... ~'"" LIN", ~[ ~IN1(D IN 
I~ll e'~ll'l'. THE MU~[II' ArlER 'ACN {~lIl GIVE THE ,T[Mt IN TH,l lET II['(IIII[D TO 

• cc~ , ~. II[C~D' '[.TUIIING, 
.r~lc, M(HT'~tD IN NOIEI, 'la, 
lllU'.u, !J(HlIO!ol'D IN MOTU 4.5. 
A1.A8t.:,IA SA()1ED HO\HP SIIGOlS (lllllln) ... , 4.5. 
ALBERT WENTIOHED ON II[C~. 2,. 
"All llQUT TlllT .JOHN eo tUT'ON 'Ill", .9. 
"ALL IN ALL£Y. ()£ DARK A!'() OOIZZlY NI(J{1''' ( In. LINE), ,9. 
"ALCtG ~I£ THE F.F,V , " (In. L''''), 23. 
ANIMAlI WENTIONED ON II[C~D. " 8, 36, ~. 57, 63, 83, ~. 
"'IlCoUIl"N" wllet. 31, ~j :308, Je, 00, 66, 71. 
ARCADIAN ()£ STEt' {rIllE . 38. 
"'II~'II$"'S iotfHTIONEO ON '''COIUI, I' • 
• ' UO:li'l$.I.1 I'tHTIO!ttD IN HOj'l. 10, .,. 
ASHL£Y. Cl.AR£1CE (. .... m IT , 3, 57. 
ASHLEY, lHOMS (AIITII1). 12,27. 

AUTOH.,.,.. IIECOIIlII n:UUflIItG, 9
f 

17, 23
j

3&, 53~ 01. 
""''lAY BY TIE RIVER SO CLEAR (n. LI,. • 53. 
'-'LUfll, II, 12, I:!, 14, IS, 16, 11, 18, 19, 

U. 
20. 

4, S~ .• ~.;...._..:...9, 10 . 

.8ANoI~ICIOLIN' IIIU<llDI nA1UIIII 
BAli (ITlilING I. III(O(llDe '''''1111'11«1, 
BAXTER, AI'IP.E\'i At() ,JIM (""Til"), 
6EHTLY 80(5 (AliT ""), 25, "'mER GET PUDY F'O'I .J.mElEtfr" (In, LIN' ) 41. 
IIIL( NlnOlllT 'I/O'fOl 0fI III(OOlllD, tl, 48, SO, 51, 52, 53. 
IIfIU IliNTlOItI!lI ON II(CCI'tD, 2. 
' lLun (IOIIIfI IN "TU 01' 1II1E00lllD1NG), 26, 27, 40, 59, 61, 66, 69, 

70, 71, 73L 74, .?-i. n. 8), 8&. 
8(B LIE ~IUi B~S (TllU), 66. 
BCIXiS, DCCI< (1.1111111), 62, 73. 
lOUIE". IUIIII1, 1lE1fT10It£fI I" IIOTIEI, 61. 
loi.L"'UUL 1II:ltJI0tEfI ON IIlCCI'tD, 26. 
SPOUt, CUI.(l (AIIITln), 68,77. 

10, 13, 18, 20, ~, 61, 73. 
,0 • 

I WI (TITLE), n. 
OHAIN GANG'W:IfTIOfClI ON IIIfC<IID, 25, 78, 79. 
GWlUS GIIDU (TllU), 16. 

". 

CHIlD IALLADI, 1,2,3,4,5. 
CHI'II'f III:NTlOfIIlfl 011 III[C<IID, tl, ", 45, 46, 41, 48, SO,52, 54, 56. 
C I hC IIflATI ..l.G BAt() (. ... "" I" ), 40. 
O .. IL ''''', _IIICAII, IEIiTlOfIIfl) I" NOT[I, IS, 28. 
CLA,t>I IIG, IIIfCOIIfII 'UT\IIIIItG, 69, Sol, 55. 
CL"" I ~!L!!!.COIIfII rIEAtUflIllO, 41. 
CLDI, twV..fi (""TIn), :50. ) 
CUl1l"IER, nw« 00 VICTCRIA CAPE <JO£SmA, ("""S'I , 4d. 
COI..ElIAH 8CB (""TI n ) 40. 
"CCIo£ Au.: YOO Ta«R bii:ISTIANS" (In. LltEl' 16. 
"Ca.IE All YOO OOCD KIt{) PE(JIl[w (In. LItE , 73. 
"Co.E ..£SUS- (In LI .. ) , 62. 
"co.£: yOJ LADIES At{) (ElJ'UJI,I.N- (I" LllotE), 25. 
COO COO SIR) (llIE) (TlTLt) , 57. 
CQ.Hl"R'f BUES (fIlLIE), 73. 
COIIIIITIHI' .. 1fT10fClI 0fII IIEC<IID, 6, 7, 8, 9, I I, 64, 65. 
~COISOt''' 10000, IS, 83. 
CRA IN, EDWARD L. (""fliT), IS. 
"CIIAU, liLLY, OAN', YOU 'LAIIiLY IU", 3. 
"OOl'lN 1I1II[Al! III[N I 'II IIII_"~, 73. 
"CUCKOO, flilEft 57. ~ 
CLmY (A1II11lf1, 18. 
''IIu_ L~(III 3. 
DANIELS, JULI uS (AIII'II'), 74, 
DANSEl6E, LA ~TlTLE), 31. 
''II''''L lltG COIlA 13. 
DAY, J. w. (JltsOO SETTERS)(AllTln), 29, 
DEAlH 1""IllUOfICHI OIYlli 011 II(COIIID, 2, 6, 23, 73. 
fI[ATH III:N"OfClI ON III[OCJUl; I, 2; 3~ 6; 10, 13, IS, 16 .... /7; 18, 19, 

20; 2..!..L~f 23, 36...L 4.3, '"j n' "j47, 49, 53, 55, 00, 00. 
OEATIi fH:Xt. S TlH :'-rlPIG (Qi lllU, 4:5. 
O[VIL IoIENTIOHEfI 011 III[COI'ItI, 5 . IU ALIO .. UII) 
OIQ:l..OQU[ 10000000, 12, 52, 64, 65, 68. 
''111(1 ." (IAU[ 10TM IU)[ AHI) flEl'-, 6. 
flIUIl[1II11 IIIlNTIOttCI 0fII IIIlCOI'IfI, 3, 22

j
23, 2'. 

'tlO FA SOL LJ. SOL FA SOL" (Ill. LI.. ..... 
'00 LJ. FA SOL FA LJ. FA LJ.- (liT. Lllllt 0&5. 
'\xfj IT yOJ I£VER LET (J£ I'QWf Rt1.£ Y<X.R WI t.1Jw (Ill. LI Ill), 59. 
DClIfI 00 PEI#fS FNJ,I hITLE). 25. 
~ ..... MEl(I"tOllC) Of! 1I[00flll, 24., 58, 61, 66. 



~t .. SHE .t'I'I£ .... ~U( (I'IED)", .7. 

0...11 .... II[CORD' H nl/A I toG) ~d. 56. 
IJ4.I>KAIOS SPECIAL (TIlU • 4. 
CAI/MU",UI IoI£HlI()HEO ON A[(;OI'II:I , 4, 47, sa, 72. 
OilY OOl(S (,111.£), 51 , 
DlljFCJn. lJCI.£ Eel( ("IIU,r), 9 . 
EAST Y1F.G1~IA hind. 58. 
£Cl<o-l.l"£ RHATION Of" vonlu, 2, 55. 
[D'lAf1lS, £t.DE:R (ARlin) 49. 
Ulli ~£ (J'[_FCRT'f_llflEE (1I,1.(). 23. 
[lOGl"'~ KHlI()H(D 011 !![COAD, 6, 22, 57. 
tllGAP'( FR(W PAIIOt! """TlONOI ON IIECOIUI, ,~. 16. 
ESTES, Jo·m (""TIlt) , 70. 
fXARESSMAN SLUES (T ilLE ), 10. 
'''lCOtI f4MllT MENTIONED IN NOUI, 68. 
FALCI)I, JOSE~. ("'''Tl81), ~. 68, 77. 
"'''''MEl'll (;U".T I 'f[", 5. 
'.1'1101£11' Io'Jtl<llOllED ()H RECORD. 5, 11,25,26,27. 
FAHL FLG'j[R GAPDEN (tlTul, 2 
"FATHER WAS A SPANISH I.EI'OV.NTj,. (lIT, lIN£ ). 65. 
FEATHER BED hind. 72. ·,t DIDDLE I DIDDLE, '1 M s. 
rim MIL£S OF EI..B()'I RCO.l tTITU/, 55. 
"FIRST N1Grr \'KN I \\ENr HalE", I". I.lttd. 4. 
flSHIJ(; SUES (rInd. 84.. 
"'OlK LYRIC" ME"'lIOHED IN Hon" 7, 35, 57, 71, 
F'QSTER, Go'£N (.fl.lIlT ), 12, '27. 
FRAliKl£ (TITLE) 2,. 
"FRAtlOE 111.5 A m GIRL, EVERYB<DV 100'15" (In. LI Ill), 21. 
,,.ENCH, SOOtGI atJ~ IH, 37, 36, 39, 60, 68, 77. 
"FRO:: ,.ENT A'CQ.Rl"INI (ItT . LINE), 8. 
FRl.GE, CCl.lJ,8IJS (aJllIn), 37. 
,R" ALICE, IllENTIONE1I ON ,.EC(lIUI, 21, 2~. 
"'IIGUIItG lUNr", 45. 
U ... LIItG IllEIflIOHC) ON RECOI'IZ), IS, 17, ~7, ST, 73. 
GAJlflEU), PRUUIENl "....,1 A., IlENTIONEIi ON JI(CORI!, 16. 
GATES, REV. J. 1.1., (aJlTlIT), 0&2, 43. 
G£CRGIA STOoP (rillE), 32. 
"OCT OO'IN, GfT~, LITIL£ f£Jf'rf lEE" (lIT. liNE), I. 
"GET Yo..FI f'II.RTl£RS, F'P,O,ENAI)£" (ItT LI NE), 35. 
"GETTltc TUEl OF SLEEPIIG IN TIUS LCHlG'fI l..Q£S(J,f: CELL" 

(lu LINE ), ?S. 
OIlEAU (OUIlUU), CHAJlUI, YENTIOHlII ON REi;C!!'!. 16. 
"r.LCffl GLCffl, HALl£l.UJAH, SltCE I LAID lI( BlIU:.N DOiIN" 

(II" lIJo1l ). ~9. " 
"00 DIG A HOU IN THE YEADOW , 73. 
000 YENTIONED ON ,,"[CORI!, '1. 48, 52, 53, 56. 
"OOING 10 IUllD lIE A ICA"'OlD ON ltu( IoIOUNl;'IN HIOII", 78. 
"OOM. BUIlD I.E l.OO CABlN ~ A IO.tlTAIN 'SO HIGt" (In lIHE l, 
GQN DIE \'11TH III' H.tM.ER IN ~ HAt{) (rIlU), 18. 
oor THE FAftd t.ANlSUES (lillE) 27. 
(JIJ.YSOO, G. 8. (AIH18r), 13. 
GUllA" IllENTIONED IN NQfEI, 29, ~, 

3 1, 69, 70. 

-. . ~ 

~ .... ~ ....... -
H .. _OIIIOA, ,.ECCIIQ)e 'U1Ufl,ING, 9l ,2, I~.l. ~I, 59, 64., 65, n. 
IiAmELL, I([LLY, AN) YI~INIA STRING BANJ (""'lin), I', 16. 
WI NA1E lMU "PIAl II", 66. 
RNnE TOU E,E" HEAII;II A Con-IN ,ou ... ?", 76. 

57. 

8,. 

HE r.ar BETTER TH I NOS Fm YOO (TI TlE), 68. 
'\It:, III,. "'AN AIG:I liE 1I01t( NE,. .,.0lI0''1 ". 
'\am" IS ll£ mm.t£ CF ALL W()./AfIK III (M)", (In LINE), 7. 
NEAVEN IllENTIONEII ON ,.tcOl'lZ), 45, 46, SO, 51, ~, 55, 56, 73. 
HEtRil£E (liTlE/, ,. 
HERBERr, DIDIER A,.Yln), 60. 
NIITOI'IT, 'IILICAl, IEIflIONEII ON "'ECOII;O, 48, SO, 51, 52, 53. 
NlnOl'lT, [CONOIoIIO, lENT I ONEIl ON "(COIIII, 12, 25, 26, 27, n. 

• NlnOAT, 'OCUL, MEIlTlONED ON RECOI'II!, IS, 16,20, 22, 89, 79. 
''HIlON'' lQ.TOUR WAOON", 6 1, 89. 
HCJ.E 9'£ET HCJ.E (." Tld, 39. 
"HON£T WIIERE TOU SEEN 10 LONIG", 63. 
IKJJSE CARPENTER (ll£) (lI1LE~, 3. 
"1101' L(lH(;I III' LOAlI, HOI LONQ? SO. 
Hu .... ING, ,.ECORPS HAlI/'UNG, 57, a l. 
IIUMO"'OU' 'ONG' AND 'aCLAn', ~, 5, B, 9, I', 6', 68. 
HlM", mHO;: AlBERT (~IITln). :50. 
HIJlT, MISSISSIPPI ..KIiN, \AIIlIn ), 21, 00. 
HUrCl-lISOO, mAtt< (AlllIn , 19. 
" I AMA L.a£LY CO't9Ot' At{) I 'M OFF INll£ TEXAS TRAIN", 

(I" LINE), 83. 
"I AM ItDIIIG HalE TO !£AVEN" ( In LINE), 46. 
"I AM A roTED HIIHiIAY !MN" (In LI.!!E.l!. 15. .. 
"I -'SKED 1lEJ,A BRllG L£ II( PIST~, TIftE RO.KlS Of BALL 

(lIT liNE), 7~. 
"I CAN'T SlEEP Fm IFEAMtt(;" (I" LII« ), 66. 
" I'D ,.a'HE,. $[ IN 'OllIE lIa"l( 1I00LE"''', 58. 
"I HEAfI) DEATH CALL" (In 1IME:). &3. 
.L~INOII CENTI'IAL IIAILAO'-II YEN110N£1I IN NOTES, 24. 
INS1 RUME"'aL ,nLE' WENT IOt4£D 'N N01U, 2B, 29, :!O, 31, :S!. 33, 

4.0, 'I. 
" I RElEJ.t3ER llIE Tlt.E..l.lST BEf"{RE ll£ WAR" (In LIN€), 72. 
"I SAID EXf'RESSIAAN, EXffiESSMo\N" ( I" liNE), 70. 
"I lAW TH€ LION' '''0l0I IIEA~E" 'NINING ALL AIIOIIIG:I"1 5,. 
-I THCUJ{I" I fEAR) THAT K. C. I'f£N SHE BlD'tEI)- ( " liNE), B,. 
", WILL site A LITILE 5(l,G BIJl" IT AIN'T VERi l.CJI.G" (I" LINE), II. 
"I WISH I WAS A IIJLE IN llIE CRO..N)" ("lLE AND rl""l LlN(), 63. 
"I \'Q{E UP a£ ~IIG IN !MY" (TIlU), 00. 
"I WQCE UP THIS IIFImc BEn'IEEN (J£ AM) 1'iO" (In LINE), 27. 
"I. M)(E LPllUS ~INl~ FaR OICLCCX" (In LINE ),24o. 
"I'lL lEU. Y()J.ALL A STCffl AI!O..t;!" a.t.IlE I'ISE" (I" LINE), 13. 
" I'''' GOI NG AWAY, I'", GOI NG AWn , :35. 
"I'IA OOHe BACK I'IHEI'IE I 00.£ (fRCJ,I)" !In LINE), 36. 
"j'N INlHE BAlTLEFIElD Fm lI( UfI)" TlllE!,56. 
"I'VE A FATHER ()1M ACCKY I'\OAD" (I" liNE, «. 
"I'Ve: GOT 00 SLGAR BABY IO~" (I" LINE) 62. • 
"IN ll£ DAYS OF" EIG-rTEEN AI'D a£, PEG 00 AI'IL" (I .. , LINE), 12. 
lilliAN WAR \'HXJ' (lIlLE), 34o. 
INITRUMENUL DA~_E.!L28129, ~ 31,32, 33

t 
340,38,40,4.1. 

" IT RAltED, IT M..UtlJ, T RA lttll SO HAm", I" LINE), 2. 
""ACI( O'D IAWOHDI, ~ACK O'DIAiIIOfC)$, I'W! KNOIIN TOO ,ROIII .,H.lI", 57. 
JACKSOO, JIM (A,.TlIT), 36. 
JAl,ES AU£Y~U£S (TIllE), 61. 
"".-, II"RII18", 3. 
"AIESd "U8IE, III£NTIOIIEII 0.. R£CORII, 15. 
M "AU 1E1l1I OIlED • N NOTEI . ..... 
"ULOUIT IiEHTIONEII 01( REOOllD, I, 6, 2,. 61, 73 • 
.£~, BUill ~ (AII"n). 89, 75, 76. 
"..QiN IXH: SAW THAT PUB£R" (l" LlME)t so. 
~ HAFI7I' WAS A DESPERATE LITILE INoN fllLE AND '1"'1 LINE ), 17. 
"OlIN IIE ... Y .AlUII, rB. 
"OlIN 11("" II.......-:R.~ 00. 
"JCHN t£tf!Y TOlD HIS ~PfAIN~(ln liNE), lB • 
.ntt M BAPfIST (rilLE). SO. 
~ ll£ REYELATCR (lITld. 52. 
~. SLINl WILLIE. (aJllIU), 52. 
"OIINSON, ILIND WlLLII)IIENTlONIll IN HOru, 52, 54, 61. 
~, w.RY (A,.l,I1 , 68, ~ • 
..o£S, COl.£Y (""'lin), ~. 
..uxoaENT (lITLE). ~7. 
Ju.Q, REC~ naTURIII8. 40, 59, 66, 72, 81. 
.JJSTICE, DICK (AR"ST), I. 
K. C. ItlWI (rULE), 81. 
UIIER IENTIOMDI ON llEe",. 89. 
I<ASSIE ..o£S !TIlU) 24.. 
KAZEE. 8I.ELL Aft""l,6, 7, 58. 



SUIM.UINt: KAZOO 

~ 
Ihd • ..d 81 ... A_1UcI 

~.,,·Ioftlr' P..,b<l!_ . ... u.. ... L 

~ Sl.60P.,Do~ 

I<.o.zoo, RECoom. fEnIlR,,,,, 66, a i, 
~("'UCItV •• "fUlI fROM, 6, 7,29, sa, 62, 73. 
KENtUCKY WENT'ONtD ,M NOTEI, 7, 24, 30, sa. 
"KltIl FRIEtOS I I'IANT TO TELL YOJ BECAUSE I LOJE YM SOOt" 

(lin l1>1d. 48. 
KIt(; 1(00 KtTrnIE K IT~IE KI~-O (r,nE), 8. 
l.AI)lt£Y. DEW', 00 GASPAfI), BUtl) Lf.CLE, (ARline). 3 ,. 
LU M£NTIOHED ON RECORD, .3, .5 •• 6, 17, ,9 2. 25 7, . 72. -". 

75, 76 79. • • • 
LAZY F.vwEA SOt' ('A~ (lIlUl, ... 
" lEADER ANII eliDA",' PATTEIIN IllENTION£D IN NOTE', 79. 
LE VIElD{ sootAf{) ET SA FElI.E b,lLE), 69. 
" Ul THE LI G'" fROIoI THE lIGH'OHIUeE 'H IN[ OJol IllE

M
, 54. 

LEWIS" F\.RRY (ART liT ), 24. 
lUll, .JOHN, IlENTIOHED ON RECORD, .3. 
LEW'S, NCWi CARlI,r), 59, 12 . 
LIn WEJ4T101iEO ON AECOIm. 2, ., .3, ". 25, 4.7, 61, 62. 
MlIN'ING" 111_. 42, C. 
LITTlE Ir05ES h,lLE ) , 53. 

lONELltE .. IlEKTIONED ON RECORD, 6, 7, 58, 62, 66, 71. 7.5, 75, n. 
~Q£ STAR T,RAIL eM) (TlTU:). 83. 

lOST JOHN . 72 . • 
Lou,eUNA. ARlI." fROII, 3" ST, 38, .39, 52, 60, 6,. 68, n. 
LOUII""N~, IENTIOft£ll lit 1t0TES, :50, 31, 32, 38, 39, SZ, 50, 6" 

75, n. 
I.O\IE, II .PP", lENT I ON£!) 0f0I RECORD, B, 65, 69, BI. 
LOVE 'ONeS, 57, 58, 61, 62, 66, 69. 
L<>YE , UNH~PPT, '«IITIOItED ON RECORD , 1,3,6, 10, 13,2,,58,60, 

6" G!, 66, 70, 73, 75, n. 
"LOV 'tiC 1t~ItCY", 7. 
UJ;SFO'I), BASCo.! l.AMo\R (ART liT). 5, . 63. 
LTONa, liLLY , IENTIONEO ON RECORD, Ig. 
1,IAC'tl', lJeLE DAVE (~RTln). 7B. 7'9. 
"IIIAtTLAHD C. 101." 54. 
~N lHAT liAS t'Ul CClE .VCCl.fITIN' :J£ 

'-l4HDOLIIt, RECORD' nUUR,NG. 54. 
IllAAAIAOE iltNT'Oft£ll ON IIECCJRZ) . '. 9. II, 17, IB, 19,20, U , 

64, fn, 68, 83. 
~, ~. r.c&s (ARlin). 50. 
'*-SKtD WoAVEL (THE) CARTln), 26. 
IMVNAfll, KIN (ARlin), 83 ° 

McGEE, REV . F. W. (ARlin), 55. 
t.leGEE, SAAl (ARTlltl. 78,19. 
McINT(fGI "t{) EJ)'jARlS, ELDERS (ARTI.tt), '9. 
"lk K1NLEV HOLlERED, t.t:KINLEV sv.tfI:E", 20. 
..cK'ltl£Y, PAn I DENT IILLIA", IEHl,OHED O!I RECORll, 20. 
~IS J..G BAI() ( .... TIITI). 66, B,. 
NIt_II IEItTIOftED ,It ItOTU, ,9, .w, ~. 59. 66. 
~£lAlIS SAtCT IFIED SItaRS (ARTltTl ) , 4a. 
",roLf GE~IA SIJ(l IOO COOVENTIOO 1«) . I (.RlIns). 406. 
ioU,,", noro, 00 tllS PEP STEPPERS (ARlI.TI). M. 
MItl>LEWCXJ) BLLES (rilLE), 59. 
Y'NItUOl. IENTIOIttD ON RECOJU), 15 . 
MISSISSIPPI SO°'£AVIL flU£S (TlUE), 26. 
Y'"''''PP' IENT'OMED IN NOTEI, 2-4. , 
1011"0..0111 IoIEHlIONo) 'N ..oTU, IS, 2, . 
IOlSH/£RS DAt(:E (TlU£), 4,1. 
~Al WARNING', 16, 17, 23, 25, '1, 59, 73. 76. 
_U MENTIONED ON IIECORD, 51. 52, 53. 
YOUNTA'N UNlAGE "011fT TIIEIIE, 51, 78. 
IoOJtTA II£ERS co..RTSHI P (ll TlE), 64. . 
"IoaIIUlEREO UPON lIlE .UILIIOMI", 23. 
~JOIDERI IoItNflONEO 011 RECORD, I, 2 , 13, IS, , 6 , 11, ,9,20,2" 1 •• 

II..6T II( ~ AGAIN (YIlLlt), 42. 
'\I.ST ..EM BEAR Tl£ COOSS AUX .. {1" ( I" tUtE), 54. 
"Mf I.CTl-IER SHE TOlD lIE- ! I n I. I HE ), 9, 
'" NME IS ..DiN ..Kl"'t~ TITLE AHD "11" LINE ). ". 
t£~, f£V. S ISTER U/oR( (AIITln), -4.7. 
PElST()E5 IW't.t.L 100 (ART IITll, 2 . 
t£STffi, J. P. (ARlin), 82:. 
HE' ORlEAHe "::NT I OHEO UI "OTEe. 3 1, 52, 61. 
t£WPCffi BU£S (rIlLlt) 40. 
NINETY NINE YEAR BLUE! ("TtE). 1 •• 
"NO ''"",. 65. 
NORTII C.IIOLl ..... •• AR!."" nil; .. , ,2 , 20,21, 5,. 63. 
NORTH CAROL' ..... WENTlOHElI !N MOTU

1 
,3, 30, 63. 

NCfIDl CAfl)lINA FWoeI...EFlS. lARTItT. 20. @ 
"tOY nus IS Tl£ OlD GE~IA STCJI''' (In l'NE). :2. 
OiCUHCIIoIA WEIfT, OMED IN NOlU, 3 ,. 
OlD co..HTRV STtNP (TIlL(). ;E. 

OlD DCJ3 BUE (rilLE), 36. " 
"OLD e:t«X:H, 1-£ LIVID TO 8£ TlREE HJ..tmED "W SIXTY FIVE 

( In L'NE). 5 ,. 
"OLD GREY G~E ,. DUI)", 63. 

CXD I.JIJ( At{) Tl£ DEVIL !TlTlEl' 5. 
OlD SHOES AND LEGGIN'S TITLE, 9. 
CIoNIE WISE, (TlTtE), .3. 
"00 A t.«NlAV I,(RNIOO, ..LIST A800f NINE O' CLOC K" (In LINE), 22. 
"<H:E 1 WAS I N THE LO'lt.AtDS AI{) I WAS ..LIST II KE vOO" 

(In Ll IIE), 56. 
~OA'l, REC~ rUTURINQ" .. , -4.5 . 

0Uf'I G~AN , •• 
"OVEII THE ROI.D I' .. lOUIt) TO GO", 12. 
PAAKEfI, CHlBBV (ART led. a. 

PAIIT I /fG lOVEll lllEloIE, 7. sa, 66. 70. 
PEG At{) Al'jL (1Itl.£), 12. 
PEP ST£PPERS. noro 1.I1t«i AI() HIS (AliT ""), M. 
RUPPS, ERNEST. AND HIS I«JlIt£SS S ItaRS (A.ml") , s.. 
P,ANO, IIECORDS rUTUflING. ", s.. 55, 56. 70. 
POL'CE - .EE L.'. 
POOLE, CHARLIE, AND taml CAOO...INA FWo8I...EF1S ( ..... T .. "). 20. 
POOR BOW BlUES ("TI.E), 11. 
"POOR 1"'- IlENl'OHED 011 "'ECORD 11, 1-4.. 
"POOR BOW, POOR 80(, POOR BOW too WAVS FRQ,I HO.E" (In LI IIE), 7,. 
POYERTT IlENTIOHED 011 RECOJU), II, 12, ,-4.,22,25,26,27, fSl, 7,. 
PRESENT JJ(S (TlUE), -4.5 • 
..... UIOENT, .IAJAIIEIl OF) IlENTIOItED ON R~CORD, 16,20. 
FRI SOO CELL SU£S (T TUE), 75. 
PR"ON IlENTIONED ON REcORD, 13, ,6, 17, 19, 5 1, 63, 73, 
PRItON 'ONGI, 63, 71, 7-4.. 15, 76, 18, 79 • iJi' 79. 
..... IIONER ,,,,10) " RELATIVE., 16, 11. 
"PUT ON TtiE 'KILtET", 8&. 
QUEIlIONl 1lElfT I00000D ON IIECORD, 3, -4., ", 26, 52 s., 6 1 ,~63, 
IWlSIT FOOT aU£5 (TillE, 69. 
-R.'LROAD 8"'", 6. 

s., 65t 69, 101 7-4., 76, 78, ~ 

RAilROAD IlENTIONO) ON "'ECORD" 6, 23, 2.. ' 00. BI, 82. 
(lEE .... 0 "'C Ala) 0 , "UNYA rE • AND "IOUTHERN p~c'nc) 

RA I lRO.w IRECO, 23 24.. 
~l1iEI'I BE IN RI<iIO.O WIlli ALLlllE HAIL AN) RAIN" (I.T LINE ), 18. 
REm, Sill AN) BELUE (ART .. T.). 5 • 
REY!Ln,OHa, 1001( Off, IllENTIOIIED ON IIECORD, SO. 52. 
IIEVOlUTlON, _IIIC~!I..l !lE1Il'DlCe IN NOTEI' 2B, "'. 
RIC£, REV. D. C •• AIU HIS C<JQIE~Tlm ART II"), 56. 
RII1TH .. "::NTlONED IN ..oTE', 2B, Z9, 3>. 31, 32, 33, M, 60. 
R0I8!1I1 IllENTIOHEO ON RECORD! .S, '9)21. 12. 
RCB£RT~.L ECK, AN) FAMILY ARTlIT" 33. 
R(DC'( 1f.WJ. (li TLl), «. 
IlOUNDHOUIE 'OR~EII' lIEN', OIIQ) IN NOTU, 23, 2-4.. 
-llotL OM 'UODT" 130. 
II~EYEtT, ..... I< .. DENT THECI)ORI<, IllEN110llQ) ON IIEIIOI'aI, 20. 
"IIUH AIt) lEtt AUNT .AlLY", 63. . 
IIUII.l If'l'lE 1E1IT10NElI IN HOTU, 3Z, 33. :So ru 
~~~R!::!~~1'0". ~. i:I 
SAIL AWAV I.JIJ( (TITl! , 2B. 
UlAN IllENT'OIIEtI ON RECORD, SO,S,. ( .EE A ... O 5). 
SAlIf CRo\PA!J) (T ITU), ~. 
tc~tlDIHAYIA !lEIfTIONED IN NOTU, " •• 



'(:OfL.1C) IIUlI COIIO • II 1tQT(!t-..!.. :!it •• 
5£( THAT 1M (Rt,VE IS KEPr ~N ( lTul. 76. 
~(RS. JILSON, (~T"T). 29. 
·'MA~ MOTE 'INGING-, ". 45, '6. 
"SHE: ~Nf IF' STAIRS TO fMl([ ~ BED· (In L ... l, 6. 
SHINE (Jj WE (lIl1.d. 54 • 
• 11' ..... (1:1(. t«lfllOfKD at! IIU:OAD. 3, 22. 
'"«MAUII "',"'OHfD 011 II.!COfUI, 12. 
ft.1I0II1111HG ""AD", Si. 
M.,~~(II. ,~,D( AND ~EH eN.IN". 36, 76. 
UN W£1IT10NE:D ON I'I[COAD, 46, '7, 49, 54, 56, 73. T . .. t..>~"n. 
51/(:( I \.AID Il{ Bl.KlEN DO'IN (TIlL!), '9. 
SING!.£ GIRL, WoRRIED GIRl (TlTul. ff7. 
"SItQ.E GIRL, SII"LE GIRL, SHE'S GOltC ooe:S5m SO Flt£" ·,1)1.111 IIECCI\IMI I'·UTUR'~ 9 ,0 ,',,'0"-, • , ,I '. I • '" , • I • ' ... , "". 30, 

(In LItlE), ff7. 31t. 3i!, 33, M, :58, 39, 54, 65, 1Ji!. 
"'11'1 HUGH\ 2. '1101.111 'ITH w" ...... !to VOCAL, "[COfIa), nUl/flUNG, 29, 31, 31:. 
It[[~ AND UKt CONTIIA.TlD ON 11((:0l'I1l , 58, 66. VIOI.IN IITII TMR£[ (J\ _E IHl11'11.11.:,"', 110 VOCAL, IIEC(III;De n:UUIIING, 
SMllM, I'IILLIAM At{) VERSEY (AllTI.n). 22. ~. 3'5, 31. 
lOUL iEliTlOt«D ON Jil(COIUI, ..... .s, 56. V'OI.IN UIlAOCClW'AIfllD, RleOllDI """lUIIIMG, 28. 
I~llll w€",IOH[O ~ ~ECCRO, 57, 65. 'I~'NI~, ~T"TI rROW, 9, '" ,6, 53, 64, 67, 62. 
I~AIII'" _RICAN .~ W:IITlOIIElI III ItOnl, 29. "IIIO'"U "''''''0Hm '" ItOn., 17, 18 23, 53, 65, 62. 
S~ISH IoEA::HANTS I)I.LGlTER (n£) (rIlLE/, 66. VIFCINIA STRlttl 8AK) (IIELlY HAMELl\ (~t .. U), ", 16. 
SPIKE MIVER 8UES (TITLE), 00. VOCAl IlUEU, II.fOOlU)8 fUTURIMl, 12, 22, 48, S?, 64, 65, 79. 
STACKAlEE hIlL£), .9 VOCAl 011.011 ... lCOCU>~III[O, II(COIIOI rUTURING, 44., 45, '9, 53, 54, 56, 
STEPHENS. J..K:lE 8UNT fAII.TlU) .. 28. Trioack 56,79, S l. 
IT. LOlIII "",101«0 IN N~.!!..t 2,. VOCAL 011.011 ... UIIACOCU>ANlfO, ~EOOllOl rUTlJRtJCG.~, 43. «i, '7. 
sr~N, r.fI. 00 t.rn. E~l V.,(AII.TIIU), 64. VOCAl 101..01 ""N no t:II III(Mf 1 .... '"\IIoI£NTI. II.EOORDl f'UtlJRllIG, 9, ,0, II, 
ST<N:JAAN fAMILY (A,nlUI), 65. I', 16, 17 •• S, IS, 20, 23, 25. 27, 35, 38. 38, 59, 62, 66, 
ITOME ..... N '>\MILY I«IOIONIlD 'N MOTU, 65. 67, 68, 70, 12, 71, 78, re. 
SL.GAR 8A8V (rIlU), 62. VOOAL 101..01 "IlN 8A""0 ONLY, I'I[OORDI f'UTUI'IING, 3, 6, 7, 8, 51, 57, 
IUICIX .. 10101«0 011 MOCRO. 6. 10, .8, eo, ~. 58, 6:5, 73. 
IU":IINATIJRU IV[I""I I«NTIOf£!) 0II11.l0CRO, I, 3, 5 . VOCAL 101.01 "ITN Gull~ ONLY, 1I£00llD1 rUTUll.ING, 1,2, " 5, IS, 2~, 
1""01.1"'" _",IOf£!) III MOTtlr "6 6:5, 8.!..t 1M, 24,26, ;$, 48, SO, SZ, 69, 71. 74, 75, 76. 00, ~. 
"TAKE THIS twIoER At() CASft( T T IIr' CAPrA IN , (I" LII':), 00. VOOAl 10l0l IITII VIOl"1 ONLY, MCOIIDI 'UTUll.INU, IS. 
TUIUNG 011 II.lOOfln, 3!, '" SO, 56, 68, 78, 79. (jj' VOCAL lULU _NTlOJIQI '" MOTU, 28, 35, 38, 39, 42:, ", 46, '7, 48, 
TA"'(IIII.IHf, It£COfInI rl"lTIJRINIJ, 22, ~. fJ WAG<HRS 49,("" 53), 55, 59, 66, 70, 75. 

TEN .. IUI WlNT10Hf0 III MOTU, 19. 3:1, 40, 48. 59, 66. 78. WAJ<E l.F JMXII TITLflo 30. 
'I1:IIItfH[[, ~ft"l '1'1011, 48, 59, 66, 72, 78, 19, 81. LAD /"LE, 7. O)f 
nUl, ,JHI,,1 ,lI.tW, " IS. 30, 35, 69, 71, 75, 16, ~, 1M. WALSH, DOCr (""'In), 12, 27. 
Tun _""IONEII III MOUI. 3), 31, 59, 69, 75. IAII, MCII.IOAII CIVIL, .IITIONQI IN MOTU, 15,28. 
TN'H - III II.CteIlIl.T ,,~, _lI.tOAII II.EYOlUTlOII~T, WI..,.IOtK.II III MOTU, 28, 44.. 
"lHEIIE II A .-LAOE '" LOMDOII TOWN-. 6. "UI, 'III.'T w""UI, .""IOHfD III MOTU, 69, 12. 
"Tl£AE WAS AN OLD IMH AT n£ FOJr CF THE HILL". (In LIN£), 5. "All, "~NI'" A":"IOA", WtE:1IT1OM£D III MOTU, 29. 
''rHEAEIS A LITTlE BOIIEAVIL. SEE IT 10 I III IN Tl£[AIRj" MIIlIII " IT 10\1) IIIIEII TNAT GREAT "'1' lIE", POIIN ~t 22. 

(In LIIOE), 26. "WAY BACK Y<HlER IN TEN£SSE£. Tl£ LEASE n£Y cCJ.E TO TO'IN" 
"Tt£AEIS CI£ KltI) FAVCIl I ASI( (F YOO (WEll)· (In L'''-), 76. (In lIHf). 19. • 
THI S sa.:; CF LOiE (lIlLl), 46. 'MY DO'tW Tl£ ClD PI.AfI( ROW (y IT U ) 78. . 
THIlMS, I£Ifi1 "RAaTIWE TEXAS" (UI"n), 315, 1M. ~ 1lWI< Tt£ UK) Of l-£AVEN Ato EAkrH" (11/lIl1E), .s. 
TlOMS, IWelIN· WIUND (""Tin). 7,. "ioIELLIrEf. lIELlIrEf SAID AN ClD TRlE LOIE" In LlII( ), 3. 
TlOIF'S()t, ASHl£Y C ... mn). 59. "wENT IF 00 Tt£ Hill A8QJf TlllELVE OICLO::K"(In LlIItE:), 1M. 
"TI.J.Y FI SIX. 1.11" (In 1I .. ) 46. -IIItUTU .. AND .ATUH PAT'" 69. 
'"TIllES AINIT N,)I NonUt«i LIKE Tl£V USED TO 8£- (In 1I1\E). 61. 'W£N AAE. YOO ~ING TO SEE Ii, TO SEE WEt TO SEE .'::-(1" LIIIf), 64. 
TIT~IIIC!t __ Cit or TNE, _MTIOMIlI 011 IIIIIOCR), 22. "ft£N I lEFT OLD EAST VlfCtNIA (In LlIIIJ, 58. 
TRAIN ~ THE 1SUJ{) (TlTL':). 82. -IM[II I'V 41U" I I)AElM UWT "",", 58. 

_ III II.lILII.OAD 'It£H THAT !JI£AT SHIP 'fEJrlT oc:rtt (TITU), 22. 

::~~~~~~~'~""'~'~~~j~~~~§~~::~~::::~I·IIIt'N T"' .ATII .. IIG "IIIE ON TNI: 0,"'" liP'·, 55. 

I 55, 56. 

RAIN" (In LI .. ). 24. 
:r-:LVE HLrIHD ytLES ITS LIMITS Sl'R£TQI- (In 1I111), 55. 
TIO lilt, TI "OI'INI III A Lllft-, 76. 6IJ 

"Ull.U" ,,,1.1. _MTIOI\E1I 1M IIOTII, :2, 66. 
,,""no _IITIOICD III 1tO"fll, 48, 59, 66. 
VICTCIlIA CAFE (JO£S"J"AA (AllTI,,..), 'I. 
VIOlI" "1IT10I\E1I III MOTU, 28. 29, 30, 31. 

IMlnU, I'IECOI'IIII 'UT1IfII"', ~, 1M. 
w,unL.'.~.l._"I:OOllOl F"'fATIJRIIIG, 8. 
I'fi tTE t1I..u:;t. BUES (TI TU ). 20. 
"Miels THAT ~ITIIIl, .niN THE Pf.V[LATCIl (I'If.LL)n (In dill), 52. 
""I" Plm 211 rRIPAT IIIGNT", 78. 
"'UI """1[ , 3:1 
WILD WAQQ£R (THE) (Ttn.l) 29 
WIUIM6CtI BROrlERS AN) CiJffllAIITtlfI), Ie. 
WilliE .aH: (TtTU) 10. 
~IUIE IIIXRE WAS A KIIG, HIS K£ llIIEHTY CI£" (In LI .. ), ,0. 
"OIUI; .0M4r 78, 19, eo, 8" 82. 
WOI'IUI WAIl .""IOHfD ~ lI.,cCI!ZI, 89, 72. 
·....:Olt 011 TIl, C. AM) 0: 23-
"TOtaI'l C"'I ",. D.utLttll;, 00111" POIIII ntI Lt"-, 19. 
"TOI.I/IIO NUIITI ... I. 
Ya.Ki, RlEsrQrl, AN) CARrER, 8l6TER (.utfl"'), II. 

~'§~ bequal to ~or~to90r~to~ 



IOC 
THE rOLLa-tltG COHSOl.ID.,FtI '18l100""'~1 GIVn All i!lOOICI ItEr"EII"EII 
10 IN 1H[ 1~IYIDUlL 'I'LIOG"A~l' rOUND IN THE NOTE. TO TH1, 
nl. rOR U"'MI'Ul 12(8) hlfE f"lIIn IIEHIIEIltE TO IYIIQH lI'lNQUl', 
ro!"~ lOOIGI 0# ALA"A"""] '.UN. TWU 0 .. ""GE ,2 Of" rO!,K 'Wa Of 
llA'''tu. TIf{II( I' ... IIEfEIIE>tQE TO l'I:LfCTlOH IfVIoII!IEA a Of" THE 
PIIEUNT Uf. 

(K£'f _OIID_ !,taro 
'N INDIVltlUH 
1,ll,.lf'lGflAP>llI) 

"111101.:0 

U""l ~ILlIPS BAPRf'. 11I1T1lt! DALLAp! reaM .... It£. YALE Ulltvt""TT !'flU'. 
HEI HAYEN 1929. 
1'22(t}. 3Ol(:s). 31S(,J. 325(5). ,,6(2). 

y 

.. ,u" II RHlllPS 6AfJ'IY. [QL!5 .119 It! AIoEfI ICA. IOIIKI ""'OGRE" ADMINtnllATIOtI, 
r£DERIIl 'HUTIIE I'RG.lEOT. ItATICI .. ,,!,. IERUC[ ItJlllEAU ""LleUIOM NO • • ori-s, 
.JUIC · ,939 ("'1«11 10"'''' [OLKIONG ",,'LIOUIOft No.'). 
3(a), 8(6), ~(:~). 00(5), 1'(3). 

BELDEN 

tOlIC'" 

FlWICIS ~ CH IlD. OOLISH MID SCOlTISH eOP\JW fALLARt. ,0 ,OI.""-:,! "_'Oll 11.,..,.1.111, IOUOfI t882-te98. 
111-142 d. Y~b). VIII ... -al(:s), I~'). lX-tOO{S). 

ARTHlJ\ KYLE DAVIS. inN!!!I9M"'~lAbbN!f Of VI~INIA. NMUII;!) 
UN,y[",,,n Pf\U •• O~_'D8E' 9 . 
,82(,), 400(2), ~(3), .as(,), 505(5). 
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II GENERAL NOTES ON THIS SERIESII 

BY MOSES ASCH 
PRQDUCTION DIRECTOR, FOLKWAYS RECORDS. 

IN DOCUMENTING AMERICA, ..rULY ISSUE Of L9NG PLAYER, 
CHARLES ED"ARD SMITH WRITES: "OUR WSIC IS TRULY A 
PEOPLE'S MUSIC CREATED BY ALL AMERICANS, •• AND WE 
ARE LEARNING THE VARIETY Of THIS MUSIC, •• AND 
WHAT 8TAMPS IT AS BELONGING TO THI~ LAND AND THIS 
PEOPLE, IN THI8 THE PHONOGRAPH H"S BEEN A POTENT 
fACTCR. II 

IT WAS POINTED OUT, IN THE INTRODUCTION TO A~rrHOLOGV 
OF ANERICAN M.JSIC-JAZZ. VOLUME FP 5:'5. VOLUME I THE 
8OUTH. TH"T THE RECORD INDUSTRY HAS MANY CATEGCRIES 
AND A~ EQUAL AMOUNT Of CATALOGUES Of THE MUSIC THAT 
IT PRODUCE8. THIS fAct IS A8 TRUE TODAY AS WHEN 
(1926-19:30) THE RECCRDS IN THIS AmrlOLOGV OF At.£RICAN 
MUSIC-FOLK. VOLUMES ,1>, II. AND III WERE CRIGINALLY 
RECORDED. 

MANY Of THESE RECORDS WERE PRODUCED fCR THE PURPOSE 
Of SALE TO ONE GROUP SUCH AS THE SHAPE NOTE SINGER8, 
THE ARCADIANS, THE RURAL DWELLERS ETC. WHILE OTHERS 
WERE SOLD IN LOCALITIES 1IHERE SINGERS AND TUNES WERE 
Of 8UCH SUffiCIENT POPVLARITY THAT THE MANUfACTURER 
TOOK LITTl~ RISK IN MERCHANDISINO THEM. 

AGAIN. LET ME POINT OUT THAT THI8 RICH HERITAGE 
Of THE AMERICAN PEOPLE WAS NOT AND IS NOT AVAIL
ABLE TO THE MA..rORITY Of AMERICANS ESPECIALLY THOSE 
WHO LIYE IN METROPOLITAN AREAS. WHEN A WELL KNOWN 
AUTHORITY ON THIS MUSIC fiRST HEARD THE COLLECTION. 
HE SA ID: " ••• AND WERE THESE RECORDS ACTUALLY PUT 
ON 8ALE IN STORE8 •••• ARE THEY REALLY fROM COMMER
CIAL ~E8SINGS?" LITTLE DO WE REALIZE THAT TO THE 
PEOPLE WHO LIYE IN THESE LOCALITIES, THE TUNE8 
AND 80NG8 HEARD ON THESE RECORD8, ALTHOUGH THEY 
LISTEN TO RADIO, WATOH MOVIE8 AND TELEVISION (IN 
THE PRIVACY Of THEIR H0NE8, AT GATHERINGS, CR FOR 
THEMSELVE8) ARE 8TILL THE INTIMATE PART Of THEIR 
LIVE8 RATHER THAN THE OOMMEROIAL OR CLAS810 MU810 
HEARD AND ACCEPTED BY US URBANITE8. 

THI8 COLLECTION IS GENE~ALLY FROM THE EA8TERN A~ID 
SOUTH EASTERN 8ECTIONS OF THE UNITED STATES. THE 
8PANI8H MUSIC Of AMERICA CAN BE HEARD IN THE 
ETHNIC fOLKWAYS LIBRARY ALBUM P 426 THE SPANISH 
AND t.£XICAN FOLK MUSIC OF NB~ f..£XICO RECORDED AND 
ED I TED BY J.D. R<BS. 

THE PRODUCTIO~PROBLEua ENCOUNTERED WERE AS fOLLOWS. 
THE RECORDINGS HAD TO BE GOOD ENOUGH TO BE REPRO
DUCED BY HIGH FIDELITY EQUIPMENT, AND ONLY IN A 
VERY FEW CA8ES, WHERE THERE WERE HOLES THAT COULD 
NOT BE PLUGGED, WERE RECORDING8 OF POORER QUALIT1 
RESORTED TO. SECOND. ALTHOUGH THE RECORDINGS HAD 
TO BE GOOD, THE MUSICAL RENDITION HAD TO BE OF 
THE NATURE BEFORE RADIO OR TA~KING PICTURES HAD IN
FLUENCED THE RENDITION OF THE MUSICIAN ANV SINGER. 
THE PERIOD FOUND TO HAYE BOTH Of THESE QUALITIES 
WAS BETWEEN 1926 AND 1930 (THAT 1'8 WITH THE INTRO
DUCTION OF ELECTRIC RECORDING (MICROPHONE ETC.) 
AND BEfORE RADIO AND TKE MOVIES HAD INFILTERED IN
TO THE REMOTEST PARTS Of RURAL LIFE). L~TER WITH 
THE DEPRESBION. A DIFfERENT TYPE OF FOLK SONG 
EMERGED, WHICH WE HOPE TO SHOW IN fUTURE RELEASES 
IN THIS SERIES. 

THE ONE LOGICAL WAY TO PRODUCE AN ANTHOLOGY OF 
THI8 KIND, IS TO MAKE USE Of THE RECORDINGS THEIl
SELVE8. BECAU8E OF THE NATURE OF THE RECORD 
INDUSTRY, A GIVEN AMOUNT OF RECORDS ARE ISSUED Of 
ANY ONE SELECTION AND RE-PRE8SING8 ARE NOT MADE UN
TIL A LARGE RE-ORDER IS RECEIVED FROM DEALERS. THE 
USUAL AMOUNT IS 10,000 COPIES; HOWEYER RECORD MANU
FACTURERS HAVE BEEN KNOWN TO RE-PRESS 5.000 COPIES. 
SOME Of THE RECORDS IN THIS ANTHOLOGY HAD AN ORIGI
~AL ~ES8ING OF ONLY 500 COPIES. AS IT DOES NOT 

PII.Y TO RE-PRE8S THIS -TYPE Of MUSIO (PR<XlUCED TO 
SELL ONLY TO A LIMITED AUDIENCE), MANY OF THESE 
RECORDS ARE "COLLECTCRS'" ITEMS AND THE BIBLIOGRAPHY 
IN THE NOTES FOLLOWING CONTAINS REFERENCES TO THESE 
RECORDS BV OOLLECTORS. 

IRONICALLY, IN 1952 THE RECORD INDUSTRY TRIED ' ~O 
LEGALLY 'fREEZE' RE-ISSUES BY OTHER COMPANIES 'AND 
THE REOORD COMPANY THAT IN8TIGATED THE LEGAL ACTION 
IN THIS STATE, AS THE FEDERAL GOVERNMENT WOULDN'T 
PUT THROUGH A BILL TO THIS EfFECT, WAS THE ONLY 
ENGLISH RECORD COMPANY THAT BELLS AND DISTRIBUTES 
ITS OWN PRODUCTS IN THE UNITED STATES. THE IRONY 
IS THAT ENGLISH fOLKLORISTS COME TO THIS COUNTRY TO 
TRANSCRIBE THEIR MUSIC AS IT 18 ALM08T NON-EXISTENT 
IN ENGLAND AND IN THIS COUNTRY THE ENGLISH LANGUAGE 
LITERATURE CULTURE 18.0 PRONOUNCED. GOVERNOR DEWEY 
VETOED THI8 BILL. N.Y.HERALD TRIBUNE APRIL 19,1952. 

ENGUSH JAW HARPS 
ONE FULL HANK 

EXTRA LONG 

"Rellly I 1a it your~! I had auppoaed it. wu 
aometbinl' old."-U1t~'Wtt 

SPECIAL SELECTED 

On. plagia,.;."m: "It by aOJ}le magic & man who 
had never known i t were to comp08fl a new 
Keats' 'Ode on a Grecian Urn:' he would be an 
'author,' and it he tlOpyrighted it. others might 
not copy that poem, though tbey might ot course 
copy Keats," 

J~gtJ Lea.med HtJnd. 
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