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royal court music of thailand 
Reco rded a nd a "n" la led by M. R. Chakraro l C hilrahnngs 

Prodllced in collu.lloration wiLh Ih e Exlem al Relaliolls Di ))i.,,:u)) ul lh e Tlwi/u.nd OJfiec oI lh e 
Nal iOJud Cll llllre Commission, as parL of Ih e Tho.ilnnd Prog ram oI the 1994 Smilhsonian f'estiwl 
orAmeric,,)) Folklife. . 

l. So unds of Ih e Su rf Ove rlure (Pleng Homro))g 

KbUi KraLoo Fa.ng) 11:4 1 In s lrumen la lmus ie 

('ump,,,ed by Hi s Majes ly King Praj ad hipok , 

llama VI! (re igned 1. 925-1 9:35). Pe rfo rm c d by 

the pipha.t mai khaeng cnsemJl le. 

2. The Fl oa lin g Moon (Pleng B" Ian Loy Luen) 

8:54 A song u(Tornpani ed by the saw sa m sai 

(Ihree-sl ring fiddl e) a nd Ih e piplt nl )))(). i J/.nam 

f" n:';f'lll hl e . Mu s ic a nd lyri cs composed by Hi s 

MajPslv Kin g Phra Buddha I..e rlla Napalai. 

Ra ma II (re igne d 1809-1824). 

,1. A S la rl il Nighl (Pleng Rulri Pradnb Dao Thao ) 

19:40 A ~o l1g ill thre e va ri a tion s accompa ni e d 

by Ihe krLIeng sai e nse mbl e . Mus ic a nd lyr ic·,; 

c:ompose d by Hi s Maj e s ly Kin g Prajadhipok. 

Rama VII (re igne d 1925-19:35). 

'k He a rl of Ih e Sea (Pleng Ok Th.alay TIt" u) IS:59 

A " farewe ll song"' accom pa nied by th e mnhnri 

en,~mbl e . Lyri cs wrill e n hy Hpr Rova l Hi g"

ness Princ ess Ma ha Cha kri S irindhorn. d a ll gh: 

le r of Hi , Maj es ly Kin g Bhum ibol Adul yadej 

(reigne d 1946-prese nl). Music composed by 

Choi S unlh"ravalhin. 

P e rfo J'ming A rts in the Thai Ro ya l Court 

by M. H. Chak rarol C h ilrabongs 

In hi s d eep s leep one peace ful ni ghl , King 

Rama II of Ih e ro)'al house of Chak ri , wlro 

reigned fro m 18 09 10 1824, drea mt Iha l he 

was s itting in a beautiful moo nlit garden. T he 

bri ghlly s hining full moon s lowly f1 0a led 

Iowa I'd him . He a lso heard Ihe s l ra ins of a 

mo.sl wo ndrous mU ti ic. He sa t th e re in awe of 

Ihe s ighl a nd sou nds unlil Lh e moon fl oa led 

away and Ih e mus ic fade d. The King woke up. 

but th e lIlag ica lmusi c was s till vi vid in his 

me mory. He imme di at e ly s lInnnone d the cou rl 

mu s ic ians 3'!" played the song for th e m on 

hi s Sa/V sarn sai (Ibe Ihree-slring fiddl e). Tire 

so ng was give rnhe name "Bulan Loy Lu-en" 
(" Th e Floaling Moon") a nd may be he a rd on 

Irack 2 of Ihi s recording. One of Ilw mosL 

fam ou s so ngs in Ihe whol e of Ih e Thai c la ss i

c.:}1 mu s ic re pe rt o ire , it g ives us 1:1 g lim pse 

inlo Ihe role of mu s ic: in Ih e royal co urt of Ih e 

ea rl y Ba ngkok pe riod. 

King Ra rna II aSI· I'IIII".! to th e throne twe n

ty-se ve n yea rs aft e r th e in a ugurati on of 

Ba ngkok as Ihe ne w capi lal c ily in 1782. 

Ba ngkok ha d be e n buill by King Ra ma I. who 

re igne d from 1782 10 L809. 10 re p la ce Ihe o ld 

c"pil"l, Ayullh ;J\'a, whi ~ h had bee n L"lally 

d evasla led by warfa re in 1767. Wi lhin a 

decad e, by 1792. Ihe g lille ring arc hileclure of 

Bangkok's Grand Palace a nr! Roya l Chapel 

became th e ne w symbo ls of na ti ona l int egrit y 

a nd id e nlil y. The roya l courl, wilh a ll its com

pon e nt pa rt s, was re in s tate d as th e sea l of 

power. Among th ese component s we re the 

('Ollrt pe rfo rme rs , who we re re tai ners of th e 

King and we re c harged wilh c e re moni a l and 

e nte rtainme nt duti es . 

In Ih e e a rl y Bangkok pe riod. c ourl or 

"class ica l" arts we re eX lre mel y refined. The 

fema le coul'l pe rformers e nj oyed Ih e s a ne Lily 

of Ihe e xclu s ive ly fe male " inner courL." Their 

upbringing. des igne d 10 g'ivc the m a re fi ne n 

d e portmen t c on s ide re d esse ntial for Ill emucrs 

of Ihe nobi lil Y, included mu s ic a nd dance 

tra ining from th e ea rl y a ge of five or s ix. The 

fe ma le cu url pe rformers s pec ia li zed in Ihe 

lakhon nai, which may be lil e rally Ira ns lale d 

a s Hth e dance-drama of th e inn e r co urt. " Thi s 

genre is not re prese nted on this record ing 

beca use its e mpha s is on danc e move me nt s 

a nd hi ghly cra ft e d cos lurnes is be lle r se rvcd 

by fi lm a nd videolape . 

Mal e pe rfo rme rs we re al so reLain ed by Ih e 

King. They p rovided ins l rume nla l mu s ic fo r 



s tate cere rnonieti . The laldlO11 fluk, or "claIH.:e

drama out s ide the roya l court:' was pe r

form ed by ma le dancers a nd fe male impe r

sona tors in li,re ly presenta ti ons whi c h we re 

rnu c h more suited to th e genera l audif"n('e 

a lld We rf~ or lesser arti stit ' quality th an th e 

/"khon I/.ai. OnTy rnal es could par tic ipa te in 

a nother genre of class ical pe rforming art, th e 

kh ol1 (mas ke d dance ). The sol e s to ry pe r

forme d in the khan is th e Rnmakian, th e Thai 

ve rs ion of the Indian e pic. the Ramayana. 

Celehra tin g Lord Rama in HC'('ordarH'P wi th 

th ~ Hindu be li e f that Rama was a n earthly 

ma nires ta ti o Il of Vi s hnu. th e Prot ector of 

Humanity. th e Rnm.a),nna a prearti in a ll 

""pec ts of Thai a rts and c ulture and is 

thought to have bee n introduced into Thai

land well be fore th e de velopme nt of Thai c ul

ture it self. 

Durin" the Second Re ign of th e Bangkok 

perind (the re ign of King Rama II). the court 

a rt s nouri shed. partly du c to re la tive political 

, tabilit y and freedom from arm ed conn ic ts . 

and pa rtl y because King Ra ma f( hirnself was 

an accompli s hed artist. Ma ny works of art are 

attrib uted to him, includin g a 1I1i.! :; te rpi cc:e of 

poe try writt e n for the La!;"ull en titl e d " In.ew." 

Roya l patronage e noured th " li ve lihood of .. 

th e roya l court art is ts oUl'ing the re igns of 

King Ranta L Kin g Rallla (I. and KinO' Hama 

III - til<' ,o-ca ll ed "early Bangkok pe riod ." 

Howf' vp r, profound e hanges Wf're to tak e pJa et:' 

during the "middle Bangkok p P. ri orl ,~ · in the 

re igns of Kin g Ra ma IV a nd King Rama V. 

Wes te rn powe rs had mad e their presence fe lt 

s tron gly in the Southe as t Asian region durin g 

th e mid-nin eteenth ee ntury, Lind th e need to 

a ttend to the m res ult ed in an innux of West

e.rn c ultu ful e lenl e nt s . ~!es t ern military band 

mU ii i(' wa~ imported to serve tht· Wes tern-style 

military; to ",(-' I(·orn e. s tat e vi s itorti, ne w Tha i 

pe rforming art W·' I"JrCti we re inve nted that co r

res ponde d to th e mus ic conce rt and the opera. 

Tlwse man y ne w rul es inflat e d the numhel~ of 

performing art is ts to s li c h an ex te nt th at th e 

roy:.d t.:o url ('ould nol ~ lIpport Ih f"'m a ll. 

Othe r IIwrnhe. r, of th e royal family and the 

nohilit y bega n to re Lain perrorming artists in 

th e ir household s. The ne w pat rons e ncoul'

aged th e ir (:harges to be dynami c and c re

ative . to compe te ami cabl y wi lh each o the r. 

Hi ghl y g ift ed a rti s ts we re sought. a nd grano 

lIlutiic maslers ('a rne 10 the fore . composi ng 

more and I'lIo re wonderful mu s ic ' ami writing 

va ri at ions on old th elli es . AI Ihi:-; lim e. tll f' 

d e mands on th e ll1u s i c ian~ ' int e lli gt~ rl(' e. d e x-

terity. a nd s tamin a we re int e nse . Ins trume n

tali s ts train e d for hours each and every d ay in 

the sea rc h for farn e and re cognition . lIC('j-'SS

[ul pe rfo rmin g ;Hliti l ~ we re g iven litular hon

ors, and th e ir 3l'hievt' llI ent s we re record ed fo r 

pos te rity. 

The princely patrons cons idered il 1~1(·· il' 

dut v to serve the s tat e by ,,'pport ing the I'e r

fonnin g a rt s. Two notabl e examples mny he 

c ited. Wh e n Kin g Chulalongkorn (King Rwna 

V. who re ig ned from L868 to 1910) ex pressed 

his wish fo r a Thai di:l s~ i cal e qui va le nt to the 

Weste rn (:o nce l'1. Prin c e Naris, son of King 

Ram el IV and <':1 11 Clrti ~l. a rchit ec t. and des ign

e r. c rea teo a completely ne w al'l is tie genre, 

I hel'ha i rflUs ica l conce rt. In res polisc to 

anoth e r reql)esl.th e Prince and hi s assoc iat es 

c re at ed th e Thai ve l"ion of tlw Wes t" .... 

opera. Known as Lakhon dnekdamban. it wa S 

a de rivation of Iht! c1 ass icallakh oll nai in 

whi e h th e presentali on was liv e li e r whil e Ihe 

arti s tic qu a lit y WH ti maintained. Th e d a ncers 

also spok e Hnd sa ng th e ir own lin f's , jl.l:-)t as in 

ope ra . 

The go ldpn agp of Thai class ica l p" rform

ing a rts walH~d be twee n the ( WO wurld wars 

and es peciall y during th e Crea t De press ion 

in the 1 9;~Os, which abo dee pl y affected th e 

T I,"i economy. Palac e house holds cou ld no 

lon ger support nume rou s re tainers and the y 

di s b<:tn ded th e ir rrrOllps of mus icians a nrl 

dance rs . 'fhe royal cOIHI performt:'rs were 

transfe rred out of th e royal house hold into a 

newly erea tecl gove rnm e nt d epartme nt call ed 

lhf' Fine Arts De partme nt. Othe r arti s ts found 

e mployme nt in governme nt in s titution s s uc h 

a s th e Pul.li c He la ti ons De partme nt and lh e 

mu s ic d e partme nt s of th e a rmed forees. OJ' 

maintained the mselves in ~'huuseholrl ~,'~ Jiv

in g and workin g w; fJrofcs~ iollal groups as 

we ll i;I!"i Iraillill ;.!, Ill e i!" OWII t·hildrt·n and oth e r 

youth. 

Tod ay, the. Fine ArlS Departme nt is offi

ciall y l'f"'s polIs ihl e for Ih e con tinuati on of" th e 

nationa l he ritage . prese rving th e royal courl 

perform ing a rts and tra inin g: ne w genera tions 

of class ica l a rti ~ t s . It now supervises pleven 

Coll ege~ of Drama ti(· Arl ~ :::; ituated in vari ou::; 

pClrt s of th e co untry. Th e me th od of training is 

II'holly Hnd deliiJe rat e ly traditional .. ". Ihnt 

th e a rt form s remain inl ac t not on ly al th p 

pe rforman ce le ve l. but in spi rit as we ll. S tu

dent s s till und ergo the various sta ges of IVai 

Idnll- initiation rit es .mel pay ritu al h o ml.l g: t~ to 

th e gra nd maste rs of th e pas t a nd present. 

Th e ir ins tru c lo r:o; a rf' s till regarclf>d as t(,, 1:1(·h-



ers. mentors. and parents, as Ihey h ave been 

throu gh th e ages. 

Alth ough mos t of th e princely pa lace, 

ceased to patroni 1.e performing a rti ~ tr; for a 
period of time, a few have revived th eir inter

ests. At least thr~ are now runnin g l11u sic 

and dance sc hoo ls to whic h mod ero pare nt, 

can send th eir children at a very young age . 

The rn o,t outs ta nding example of roya l 

patronage in our time is that shown by H er 

Roya l Hi ghness Princess Maha Chak ri 

S irindhorn. dau gh te r of King Bhumibol 

Adulyadej . Rama I X, th e prese nt 1II0narch. 

At th e onset of th e Information Age. Thai 

children , youlh , and adu lt s are enjoyi ng a 

spirited rev itali za tion of th e dass ical per

formin g a rl s under he r leaders hip. I le r Royal 

Highness is a lso underluking Thai class ica l 

mm;ic Hn d dance tra ining. She has hecome an 

accomplished musician , often performing 

with groups ranging from secondary school 

childn·n to military cadets, uni versit y stu

dents, st'nior citi zens, and grand musical 

mas tprs . S he is a lso the a Ulhor of Ih e vprses 

in the performance" on track 4. 

.' 

An llltrodnetion to Thai Mnsicol 
Tnstrum.ents and Ensem.bles 

Insl.ruments 

Th i:l i musi ca l in st rum ents are formall y 

grouped into the pluc ked s trin g ills lrurne nt s 

(krelLng deed), bowed s tri ng in slrum ents (kre

ung si), p~rc ll ss ion inslrume nts (kre(l.ng Ii), 

and wind in , trume nts (kreullg 1'0.0). Within 

thi s s l,mdard mel hod of classification. a ve ry 

Inrge vari ety of regional and loca l charucleris

tics ex ist s. Th e saw (firldles) of th .. South e rn 

Region a re or s imilar cons tru c lion 10 Ihose of 

the Cenlral Region, bUI are known hl' diffe r

ent nam es. Th e saw of Ih e North e rn Region, 

however. are of entirely different constl"U4tti o...' 1. 

Only Cenlra l Tha i mus ical ins trum enl , thoso 

r la., ifi ed as Ihe "C la" ica l Musi" Inslru

ment s" used in th e refined performing art s of 
the royal court will be di <Gu ' ,ed he re (but see 

" Additional , ourees," helow) . 

All Thai lIlus ical ins trulll ' nls ha ve hi gh ly 

indi vid ual tona l qualilies Ih a t mak e th e m eas

il y identifiable . 

Th e s tring il"tn.lllIe nt s arc e ith e r plucked 

wilh a pl ec trum or p layed with a boll', but 

never bOlh . S pec ial lana I q ualiti es a re 

wides pread . For exa mpl e . Ih e lowes t s lri n .~ of 

the clw.kc (a plucked :-itring instrument ) is 

made 10 vibrate with a distinct meta llic lim

bre . The tenor fiddl e kno wn as saw 1I ha, a 

vellmll membrane whi ch gives it a mellow 

tone . In contn" t, th e trebl e firldl e (saw 

riu(lllg) h.< a hi gh-pil(' IH;cltone produc·(·d by 

if s snakeskin llIembrane ann cy lindri c·a l 

~ulllld Illl.\ . 

The pPre- uss ion group includes both fin ply 

tuned melodi c inslrume nls. partl y tunecllona l 

drums, and untuned rhyth mic instrum ents 

such as gongs and clappers. Th e gong 

(khong) appears both as an intli vi"ua l a nd 

untuned rh yth mic inslrUfnent . and as the 

khong wong, a sel of sixteen or more- finely 

lune-ri gougs s ll ~pe ncied in a hori zo nta l framf'. 

Th; xy lophone-(ranad} grollp encompasses 

several different instrument s whic·h use finely 

tuned keys Illad e uf wood. h1ll11boo, or me tal 

tiuspendpc! ow'r I"f'sonant UOXf'S of various 

shapes. Th l'! keys .u p slru (·k with (" itiJ f'l" hard 

or soft malld!'i whir·h prndu(' 1",! a wid e range of 

souncl qualiti es. Drums a rp al so cons lru c ted 

and luned so that th e sOllnd of each kind is 

easil y id entifiabl e. Both s in gle face anel dou

bl e face drullls are used. singl y or in pairs. 

Th e va ri e ly in c lud es Ih p hi ghl y sophi s li ca led 

and sacred lapone, whose Iwo faces are stru ck 

with a vari ety of hand movements to yi, ·ld 

Sf'Ven different sounds. and th e perfl l:,rnwll/j 

kok, whic h i. a set of fin e ly tun ed drums s us

pended in a frame and played as a melod ic 

instrum ent. E ven the most simpl e of rhythmi c 

ill strum ents such ;;IS th e small cymbal s 

(clling), large cyrnhab (ehab). a nd cl a ppers 

Ikru[,) have di , tinc til'e sounds. 

Thai wind instrument s are subdivided inlo 

two main groups : th e pi (reed inslrument s) 

and th e killi (reedless in s trume nt s). Both 

gruups retain th eir nnc-jent , primiti ve form s, 

being luLmlar inslruments with ope n finger 

holc:-< . Th e pi is oft en refernod to as LIII oboe 

hpca use it use, a douhle reed. a nel th e klui is 

ea ll c-d a flut e because it is reed less . On ana l

ys i$. hoth term s are mi sleading. Th e pi group 

indeed resembl es the oboe. but i, played with 

L1 1C':chnique whi c- h (·an g(, ll e ralJ~ eontinuous 

lones . The klui group is aCluLill y doser to lil £' 

~feS I (· rn reco rder. Thai wind instrum ents Clre 

int ended to represent the human singing 

voi ce. The player uses a wind bypassing tech

nique whi ch does nOI require breath Slops. 

EII-sembles 

Th e instrumenh are grouped into thn."c main 

Iypes of rllu si<.:al I~ Jl sl"m h l eli (wong ): th e pcr-



,·u., ion e nse mble (p ip" a l. heard on Lrac b 1 

a nd 2) ; the s iring e nsemhl e (/i rcung sa.i . 
lJ eard on Lraek 3): a nd the mix ed ;;Lrin g and 

pe rcuss ion e nse rnhl f' (m altori, hea rd on trac k 

4) . 

Th e re i 8 a convention tha t s iring inslru

rlle nts are suit ed ll_wome n plaY f' rs onl y and 

percuss ion instrument s are more ~uil ed 10 

men. Thi s rul e is noL s Lri c Ll y adl"',red Lo. how

e,·er. for Illuny men are excf'Jlelll s trin g pla)'

ers and th e re are highl y gift ed wome n pe rcu s

s ioni s ts . Th e co nve ntion is based o n the type 

or mu s ic prese nL ed by eac h ense mbl e . The 

s trin g e nsernbl e us ua ll y plays mu s ic for li s

te nin g. or th e Tha i equivale nt of Weste rn 

,·ham be r mu s ic. Much skill and dexLe riL y is 

needed. bUL wiLhin a rei a Li vel y sma ll dyna mi c 

range. T he per(" u s~ jon ensembl e:: . IlOweve r~ is 

llsed 10 pl ay ce re moni a l mus ic and to a CCOIll

(Jan )' th e performin g a rt s s uc h as th e khon 

(","sked dan ce) and th e lakholl (dancc

dra ma). These genres arc conside red to be 

masc u line by na ture and require s trength and 

s tamin a in execu ti on . For grllnd eOll cert pur

poses, th e mi xf'd wong mahon' wn ::; crea ted 

allci is pe rronn ed II)' me n and wome n. 

The sma li esL ensembl e is Lh aL used in so lo 

ins trumenta l mu s iC'. The soloi s t is a lways . 

and with out excepti on . accompani ed hy a 

drurnme r and a ching (cy mbals) pl aye r. The 

int e rpla y betwee Jl Ibe solui s l and hi s aceOI11-

IMni s ts is elll illlpo rt a nt tec hni (>a i as pec t of the 

performanr-.e. 

The must ('O Ollllon pipha.l (pe rc'uss ion 

e llsembl e) is known as wong pip/t lll, kre/ing 

khu. th e "paired in s trum en ts e n:.;t·' lIlbl e ." JI 

compri ses the Tl/I/ad ek (Lrebl e wooden xy lo

phone). ral/ad loom (L enor xy lophone), khong 

wong j"ai and JdwlIg won.g lell (large a nd small 

tun ed gong se l.~), une wind in strume nt (e ither 

Ih t' pi or klui) . Lh e chil/g and c" ab (sma ll and 

lurge (· ymhal s). a nd one or morc d rum " to suit 

the mu s ic . 

The krcling ''''ai (s tring em;embl e) is all f" 

a nc ie nt combination of in s truments . It is 

dcpi C' ted in an e ient s tone ca rv irl ~s a nd mura l 

pa intings . sO llie of them more tha n one thou

sa nd years old. The conullonesl fonn uf ( :0 1'1-

temporary wong kreung sai includes three rid

dl es (th e sa-/(! £l llang , saw u , alld SaUl sam sai)~ 

one ch a lw : one killi , GY lllbab a nd drums . 

Th e pipha t and kn .. :' llfl g : ai e nsembles a re 

combined 10 I)ecome wong lnahori. The per

cuss ion instrum ellt s used in Illa hori f"nsefll

bles are scal ed-down version s of those llsed in 

piphal. Thi s is boLh to lowe r Lh e ir dynamic 

\ 
J 

ra nge a nd ( 0 adapt th e ir tuning to the s tring 

ins tnlme nt s . 

Scales 

The Thai Illus ical sca le has se ve n full Lones 

equ a ll y divid ed in p it (;h within all oc tave . 

There nre no se lllit oncs . Thi s mak es it poss i

ble for th e mu s ic Lo he free ly transposed up or 

down th e scal e. Thai Illu s ic mak es good use or 

Lhe fa c iliL Y. In sac red Illu s ic, for exa mpl e, 

whole sf'c tions are oft e n tra ns posed . 

It is diffi c ulL Lo combine We,Le rn " hromaL

ic ins trume nt s with Thai in$lrum e nt s beca use 

onl y the fourLhs and fifLh s are s imil" r in piL ch. 

The othe r inte rva ls are "orr pilC'hH to th e 

extent lha t) , is imposs ible to combine th e 

Thai ~ Jld \"'\'es te r-r-rnlusi cai ins trum enb with

out l't~ tulli .lI g one or th e olher. 

For musi ca l tra nsc ription, th e Wes te rll 

notalion syste m is pre fe rred. but is used in a 

s impliri cd rorm withouL incide nL a ls (HaLs and 

sh"IVs). Each noLe repn'se nL s a sound in Lhe 

Th"i seal e . [n ord" r Lo play Tha i mu s ic with 

~/es t f' rn in s trum ents. incidental s mllst be 

added Lo s imulaLe as c lose ly as poss ibl e Lhe 

Tha i mu s ica l sound . 

Use 0/ Tempo Varia/.ions 

Thc words '~I e ll)po vuriat ion" a re lI sed he re to 

cOll veya conce pt in IlII.1 ~ i ('a l compos ition in 

whi"h th e co mpose r e nlarges upon or a bbre

viates a lllu s ical th eme us in g dirre re nt te rn

pos . The firsL l'a riaLion (d",n (liew ) is Lhe 

brie resL prescnLaLion or a mus ical Lhe me. The 

second variation (song chan) doubles th e 

Ill CUSlire of th e first variation. Th e third va ri

aLion (sa. 1I1 , ~1/{1I1) doubl es th e measure or Lh e 

seco nd va ri a ti on. Pl ac ing oll e variation art cr 

an othe r c reates a nes ted tempo ord e r. Thi s 

type of Illusic is known as pl c ng Ih ao. The 

s lowes t Lempo is usuall y played rirsL, rol

lowed by the second va rialion and tilt" hrs t 

var ia tion , fini shing with an extre me ly lively 

end piece. 



Th o."lusici{fns of Bang KIwI! Phrorn Palace, photograph ed during ' he reig n of His Majesl)' Ki.llg 
Prnpullllpoli. composer of th e songs performed on !rael.-s J and 3 . 

• i 

Note:; on the recordings 

I. Sounds of th e Surf Ove rture (Pleng flom

rong KleLUI Kra.(.oh Fang) Instrumental music 

composed by His Majesty King Prajadhipok , 

Ra ma V II (re igned 1925- J 9.35). Pe rfo rm ed 

by Ih e piphat mai khaeng e nsem ble . 

Kin g Hallla VII com posed Ihi s in stru men

la l piece in 192 ] , afler a sea journey 10 Sa l

tahip, a resort of exce plional nalural beaul y. 

Sounds of the surging waves inspired him to 

write a piece of desc riplivc mus ic. The piece 

opens with an introductory phrase pl ayed by 

Ih e pi (oboe). Soon afler Ihe opening, the 

melodic instruments di vi de into two groups 

and ~gin fa represent th e rollin g waves with 

a mus ica l tec}Jniq'ue known as !Ilk loil luk 

khad. In Ihi s tec hnique Ihe pi and ra.na.d ek 

(trebl e xylophon e) assume Ih e lead , while Ihe 

ranad toorn anti khong wong (mc lodi c gongs) 

tak e on a :o;upporling rol e. SuC"cessive waves 

are represented in ever shorteni ng phrases 

whi c h fo llow each othe r lIlllil Ihey me rge. as 

if on a beach. The final phrases a re played 

with a furiou s tempo, ending in th e exc iting 

dim"x of Ihe ourf. 

2. Th e Floaling Moon (Pleng BlLlall l.o)' l.lten) 

Music alld lyri cs composed by Hi s Majesly 

Kin g Phra Buddha Le rtla Napa la i, Hama II 

(reigned 1809-1824). A son g accompani ed by 
Ihe S(LW srun sai (three-s tring fiddl e) a nd the 

pipha/, ma i nuam ensemble. 

One night , Kin g Rama rI dreamt that he 

saw th e full moon floatin g towa rd s him whi le 

hearing the most wondrou s mu s ic . Upon 

awakening he slirnruoned the court Illusicians 

and laught the mu s ic to them. He also se t one 

verse from his romanl ie; poem ,jlnao" to th e 

(Ilu sic. Thi s song became one of the mosl 

beloved songs in the whole Thai mus ic repe r

toire. 

Moric i'll pe ,{orma nces of thi s song a lways 

incl ud e th e SlUt! sam sa£ as a solo instrument 

whi ch either accompan ies or complements th e 

si nging \l oi ee . Thi s musical ensemble has 

become a traditi on ill Th aili:lnd. King Rama II 

was an excellent saw sam. sai player in hi s 

own ri ght , and had a co llection of beautiful 

fiddl es. T he mos l famolls was knowll as "saw 

sni fafad, " the " Ihunderbolt fiddl e," whi ch 

refers to its sound '1ua lily. 



:J. A Sla riil Nighl (Pleng Nalri Pradab /Jao 

Ti/(l o) Music· and lyri cs compo ·ed by Hi, 

Maje;;ly King Prnjadhipok, Rama Vll 

(re igned 1925- 19:\5). A ;;oll g in ",,·pe varia

ti ons ac(,olllpani ed hy ti lt' krlL(, l1g sui e n :-;(' I11-

bl e . 

In composing I,uth th e words and mu~ i (' 

for Ih is ;;ong. Kin g Rama VII demonslralpd 

hi s maste ry in ('lass ieall11 l1sic. In thi s love 

!"ong, a nlt]n ('ompares hi s lo\'e r with beauti

ful and fragrant fiowf' rs. Instrumental mu::. ic 

i ~ pla yed afl er eac h line of th e singillg vt' rse, 

firs t in th e s low sam chnl1 tempo. The tempo 

is th em halvt'd tn th e sung ehal/ . then hul ved 

aga in into Ihe fast chofl (liew tempo. 

Com posilion of nJus ica l va rialions like Ihi ;; 

i ~ 1I ~ lIall y att empted on ly hy profes:; iona i 

llIu s ic ia ns. This is the process of taking a 

p it"C't' of nllI si(' or song wri tLell ill 011(,'" tempo 

und le ll gthe ning or shorte ning it so Ihat Iloth 

til e S ill~ lll g and thc mus ical accompanimen t 

arc pe rformed al three tempi . f'nding with a 

\ pry shorl ~nd pi ece (11Lk mod) which is 

played " I " vc ry fasl pa,·e. Kin g Rama VII 

"rol f" IhE' \\' 111I1 f> composition, a r::l re aehieve

II)1"Ul. 

4. Hea rl of Ih e Sea (PlclIg Ok TI",la), Thao) 

Ll' ri~s wrillen hy Her Hoyal Hi ghness 

Princess Maha Chahi Sirindlwrn. naughlpr (If 

Hi s Majesly Kin g Bhu!llibol Adul yadej 

(re igned 1946-presenl). 

Mu,i(" compos~d by Choi Sunlharavalhin . 

A " fa rewe ll song" accompanied by Ih e rnahori 
cnsprnb le . 

The lust piC'ce in e very Thai mus ic C'OIH' crt 

is a lway a song from the g roup kno wn as 

'" fa re well songs"' (plel/g In). The lyric , (lr 
fUJ'f' well songs express th e need to part and 

th e wis h to mee t again in the fulure. 

" PI(' ng Ok Ti",la.l' Th(w " was wrill en by 

Khru C hoi 1Il1tha rava lhin . a recogn ized mas

ter. AI Ihe time of composition. otlwr v(-'rs~s 

we re used . Hf' r Boya l H ighness Princ ess 

Mnha Chnkri Sirindhorn wrot e a IlI.."'W verse for' 

thi s so ng in 1977. Th e acco mpa nim e nt is li ve

ly with good use £I f a "d ia IDgue" tec hni que in 

whif·!t groups or in s trum e nt s illt e rac t with 

ea(·h olir c r. 

')lI'I 'a" ;II;':: nil thi s !'I"cu r'din g 

~l u :; i c i~n :s of tlw Bungkok Co ll egc of DrurJlatic 

Art s Fine Arl s De p::Iftlllc nl. Mini s try of Euucation 

Kn' lIl1g 50i - ~tring pn :o;.(' tl1hlc~ 

klui (nult"): Ha ll anaprakorn YCl n aYH n -'p 

SO.IV dUUell g (trehle fiddl t:): BC-'njarong Tanakmwd 

S(lW u (te nur fiddl e): Cha le rrn MUJoApril e!S ri 

choke (s tring in strum e nl): Ja ru Balee 

fOl ie ramal/a (druIJl S): Sc:tll Ll wal Plu CnljJrccc ha 

chl:ng (c ymbal s) : Lumyong SOya l 

("flab (la rgr (,y mba ls): Dus::<udc f> Mef'porn 

mOllg (gong) : Sonp;yol Karwdl-'f' 

JWdlwri -.s tring and (I ('rc~ u ~sion en J;e rtJl)I c.~ 

sa~ S (LIlI sa; (11 rT'ee Siring fiddl e): Chale rm 

M ua nglH'i:,l:s ri 

!dll': (nll lt-) : Hallana pra korn Yanu\,nrec 

r01lod (·k (In:.- hl (' xy lophofl P): Tallong ,1arnwirnoll 

ra llGfi loum ( Ic~ n()r xy lophorw): DU s::' iHJe"e MI~e pllm 

kliong wong )'u ; (Ire- bl e gongs): Lum)'ong So\' at 

klw lIg wong Id· (sopnulo gLlII ~S): Wee rac hat 

Sangkh Cl nlan 

tofU' WIfUIfI (J (drurn s): Sa huwat Plu cmpreecha 

ching (cymha ls) : Surapon r• Biralullng 

chob (la rge cym bals): Son gyol Kacwdee 

m ong (gnng): Ti ra pol Noinitl-l 

saw dua llg (t rf'b le fiddl e): fi e rl jaro rr g 'n Hlak os('d 

saw II (te nor fiddle) : Niramon Trakarnpon 

chake (SIring in strulllent ): l a ru Balce 

Piphol ma; k1weng - pereuss ion ('mierllhl c 

pi (olll"'): Ja krayul La isa kul 

ra l/ad eli (Ire lJl e xyloph one): Tanong J<Jn1 wilnun 

ranad loom (Ic llor xy lophon e) : Dussadce Mccpom 

klw"g wOflg ya; (trehl e gongs): Songyol Ktlt-'wricc 

khoflg /Uo ng Ick (sopra no gongs): LUlIlyons'ovl:I l 

klorr g ((II·ums) : Sllh awat Pluemprece ha, Timpol 

Noi nith 

riling ((,Y lIlh i:l ls) : Surapnng Bua lu a n:; 

chab (large cymhals): Wceracha l Sangk hmnan 

krab (clappe rs): B.a llanaprako rn Ya navarec 

Pip/WI mai fwarn - pe rn r:o;.:o;. ion enst' mbl e 

"/"i (nul c) : Jnkl"ayul La isilku l 

rafwd elc (I re hl t' xy lophone) : Nala pong: Soval 

rWlffd l (Jom (Iellor xyltlJ.'hollc) : Du ssadt.'c Mt.' C' polll 

khul1g wOfl g J'fri (tr('hle gO ll gs): Songynl Kae wd ce 

kllol1g Il !Orrg lek (f'\O pl'ano go ngs): LUlll yo ng So\,at 

kloll g (dnrrll ~): Sahawl.II Pluempreecha, Tinlpol 

Nn inith 

clti.llg (C'ymhal H): Surupong Bu a llJong 

dw,{; (Jarw' ('ymha ls): \Vf' c-'rHchal Sa ngkh arna ll 

HLW u (tenor fidfJle) : Niral110n Traka rnpCJ Il 



S/:ngers: Thadsanee Khoontong, Amporn Sowa t, 

Chamnan Du aonuan 

Mu sica/ Directors: Nalapong Soval , Thongdee 

Sujaritkul, Benjarong Tanako,ed 

College of Dramalic Arts in Bangkok- Pranee 

amranwong, Director; A rts Education Divi

s ion- Sirichai charn fa kchamroon, Dircclor; 

Pine Arls Depa rlme nl -SOInkirl Choligava nl , 

Dirlec lor Gene ral; Presente r- M. R. Chakrarot 

Chi trabongs 

AJlOut tbe co mpiJe r aud aul hol' 

M. R. Chakrarot Chilrabongs is currently 

Dir ·c tor of the Exlernal Relations Division of 

Ih e Thailand Office of Ih e Nalional Culiure 

Comm iss ion. He was previou sly D eput y Direc

lor of th e Thailand Cu llu ral Cenlre. res pons i

ble for Pe rformin g Arl s . He was educated a t 

Ca mbridge Universit y and is a member of a 

family of l'O)'al descent whi ch cont inues 1.0 

main tain support for th e performing art s. 

Addit iona l sou.'ces 

Fur general information on Thai music, read 

Ihe enlry on Thailand by David Morton in Th e 

New Grove Dictionary· oj "''Iusic, edited by Slan

ley Sarlie , vol. 18, pp. 7 12- 733 (London: 

Ma ',nil lan Pub lishe rs Ltd .. 198 1). This is 

ava il able in many publi c and univers ity 

li braries . 

For add ilional recorded class ical music of 

Thail and , look for Classiwl Music oJ Thai

land. World Musie Library CICC-5 125. 

Credits : 

Recorded , compil ed , and annota led by M. R. 

Chakrarol Chi lrabo ngs 

iVlastered by A Ian Yoshida, A & M Studios, 

Los An geles 

Des ign by Vi sual Dialogue 

Cover photo by M. R. Chakrarot Chi trabongs 

Produced in collaboration with Ex ternal Rela

lions Divis ion of Ihe Tha iland Office of th e 

Na ti ona l Culture Commission, as pari of the. 

Thailand Program of Ihe 1994 Smilhsonian 

Fes lival of Am e ri can Volklife . 

Producli on supe rvised by Anlh ony Seeger. 

Mall Walt ers, and Ri hard Kenn edy 

Edilorial assi s lance Edmund O' Re ill y 

(jronl and back cover ph.olO) Music ians of Ihe 

Col lege of Dramati c Art s in Bangkok perform

ing al a wai khru ceremon y, a rilual homage to 

Ih e Lord Buddha, th e palron gods, and th e 

gra nd Inas lers of the performi ng art s. Shown 

is th e pipha.l mai khaeflg ritua l music ensem

bl e hea rd on track 1. 

About Smithson ian /Folkways 

Polk ways Rccorrl s wa s found ed by Moses 

Asc'!' and Marian Di,l le r in 194 7 10 docu menl 

ml.l ~ iC' , ~ pok en word. instru cti on. and sounds 

from around th e world. In the ensuing 

decad es. New York Cily-based Folkways 

became one of the larg('~ 1 inrlependent record 

bbels in Ih e worltl. rcaching a tolal of nea rl y 

2.200 a lhums Iha l w{'rp a lwavs ke!,t in pri nl. 

The Smithgonian Institution acqu ired 

Folk wa ys from the Asch es ta le in 1987 10 

e n~u re that th e sounds and genius of the 

artists would be pre:served for ruture genera

tions. A ll Folkways recordings arc now avail

able on hi gh-quality audio eassetl es , each 

pack _d jn a spec ial box along wilh th e origi

nal LP line; note,3.-

SmithsonicHl/ F'olk ways Record ings wa s 

formed 10 cont inue th e Folkways Iradilion of 

releas ing sign ifi can t recordings with high

qualit y documentation. It produces new titl e::-, 

rc is ::, uc$ or histori c recording:; from Volk ways 

an d other rec ord labels, and ill co llaboration 

wi lh oth er (,oll1pani e ~ al so procluC'es instruc

tion al videotapes. recordings to accompany 

publi shed books. and a vari cty of olher edu

ca tional proj ects. 

'fh l?' Snlith so llian/Folkway ~, Folkways, 

Cook . and Paredon reeord labels arc adminis

tered by th e Smith :-5 onian Institution's Center 

for Folklife Programs and Cullural Siudi es . 

Th ey are one of th e means throu gh whi ch th e 

Cen ter f'upports the work or traditional arti f' ts 

and t'xpresses its co mmitmenl to rui lli nd 

diversit y. educa ti on. and increased under

standin g. 

You ca n find Smithsonian/Fo lk ways 

Recordings al your local record ~ t()re . Smith

sonian/Folkways, Fol kways, Cook , and Pun'

don recording::; are all ava ilable Lhl'Ou gh: 

Smilhsonian/Folkways Ma il Order 

4 14 HUlIgf'l'fo rri Drive, 'uit e 44 '1· 
Hoc 'hill e, M D 20850 

phone (30 I) <].4.:3-23 14 

fax (.10 1) 443- 1819 

(Visa and MaslNCa rd ,I('cepled) 

For u free ca tulogue& wri te: 

TrIP WIIIII" Vol k ways Cataloguc 

Smilhsonian/Folkways Reco rdin gs 

955 L'Enfanl Plaza, Suil e 2600 

SlIlithsonian Institution 

Washi ngton . DC 20560 

phone (202) 287-3262 

fax (202) 287-:3699 




	SFW40413
	SFW40413_lyrics



