




























 

MUSIC OF INDONESIA, VOL. 4:  
Music of Nias and North Sumatra: Hoho, Gendang Karo, Gondang 
Toba 
Liner note supplement 04/04/2008 
 
Recorded, edited, and annotated by Philip Yampolsky.  73 minutes.  SWF 40420 (1992)   
  
 
The Toba and Karo from North Sumatra developed complex traditions of instrumental music, 
while the Ono Niha of Nias emphasize elaborate ceremonial choral singing called hoho. The 
Toba are one of the very few societies in the world to use tuned drums to carry a melody. 
Combining these drums with gongs and an oboe-like instrument, the gondang sabangunan 
ensemble has a tense feel in which the melodic and rhythmic instruments seem to compete with 
one another. The Karo gendang lima sedalamen ensemble features, among other instruments, 
virtuosi drumming full of snaps and pops. Most importantly, these musics, dynamically 
performed and filled with social commentary, borrow little from European and American, Middle 
Eastern, or Javanese gamelan music. Their context and frame of reference are wholly local. 
These surprising genres, virtually unknown outside of Indonesia, are presented with extensive 
notes in digital recordings made in Indonesia in 1990. 
  
Track List 
 
1. Simalungun Rayat 
2. Gula Tualah  
3. Hoho Sisambua'a Matona  
4. Hoho Si Tolu Fanema  
5. Hoho Ninawuago  
6. Hoho Si Tolu Nawua - Hoho Maluaya Si'oligo Also included is the text associated with "Si 
Tapi Tola", a Toba melody that is played in an instrumental version in the album (track 16). 
7. Gondang Haro-haro 
8. Gondang Parsahadatan Tu saluhut Sahala Habonaran 
9. Gondang Malim 
10. Gondang Si Monang-monang 
11. Gondang Panogu-nogu Horbo Tu Lahatan 
12. Gondang Arang-arang Dairi 
13. Gondang Si Bunga Jambu 
14. Gondang Parumbak-umbak Ni Alogo Bolon 
15. Pinasa Si Dung-dungon 
16. Si Tapi Tola  
 
Updates by Philip Yampolsky 
Regarding the tritone structure of hoho melodies: in the album booklet on p.[7], right-hand 
column, we say that this structure is a feature of all of the hoho in the album. Actually,;tritone 
structure is clear only in tracks 4, 5, and in the second hoho of track 6. In track 3 and in the first 
hoho of track 6, the prevailing boundaries of the melody are a fifth, not a tritone.  
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Also on p.[7], right-hand column, there is a typographical error, "Hilisimaetan funeral" instead of 
"Hilisimaetanö funeral." We are not offering "Hilisimaetan" as the adjective deriving from the 
place-name Hilisimaetanö!  
Additional References; (March 2000) 
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Nusantara, 1990.  
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Pertunjukan Indonesia [3]:1-20, 1992.  
 
Patton, Marlene Meyer. "Traditional music in South Nias, Indonesia, with emphasis upon hoho: 

voices of the Ancestors." M.A. thesis, University of Hawaii, 1987.  
 
Purba, Mauly.;"Mangido gondang di dalam penyajian musik gondang sabangunan pada 
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colonial Karoland.;Princeton: Princeton University Press, 1993.  
 
Recommendations for Further Listening 
 
Several CDs have been issued since our album first came out. Batak of North Sumatra (New 
Albion NA 046) contains examples of Toba, Karo, and Mandailing music and is a useful 
complement to the present album. So is Sumatra: musiques des Batak (Inédit W 260061), 
which includes Toba, Karo, and Simalungun music and has much better annotations than the 
New Albion album. The Inédit album was recorded in Paris; the New Albion album was recorded 
in the US. Nias: epic songs and instrumental music (Pan 2014) is a full album on Nias music, 
recorded in 1992 in Bawömataluo and the neighboring village of Orahili Fau; texts and 
translations of the hoho are available from the publisher. Sing Sing So (JVC VICG 5219) 
provides some Toba popular songs with guitar accompaniment, and Frozen Brass: Asia (Pan 
2020) includes some splendid examples of Toba hymns and gondang melodies played on a 
European-style brass band. 
 
Transcriptions 
 
KARO 
 
2. Gula Tualah 
Female singer: 

 2



 

 
Endam nanamna turang, jumpa ras ate ngena 
gula radumken tualah arih turang 
entebu melam nanamna, mama Ginting turang, 
entebu melam nanamna 
 
Beras nakan pulut turang, gula tualah adumna 
musim pagi ukurndu gulut arih turang 
aku nge maka malemna, bere Biring turang, 
aku nge maka malemna 
 
Lanai ku gejap turang, nahengku njingkangken bana 
gia piah ndauh perdalan arih turang 
lalap lalit tujunna, mama Ginting turang, 
lalap lalit tujunna 
 
Adi tedeh pagi atendu aku, tatap tare bulan meganjang 
ije pagi mata petintang arih turang 
ngataken arihta la sirang, mama Ginting aron, 
ngataken arihta la sirang 
 
Male singer: 
 
Enda mei kepe nanamna turang, sirang ras ateku ngena 
gula kin pe ras tualah arih turang besan 
la me kuakap lit nanamna, o keleng ate, 
pagit me kepe nanamna 
 
Lakel nge jina ku gejap agi, nahengku njingkangken bana 
seh ku jenda ndauh perdalin o turang besan 
bagepe labo lit tujunna, o keleng ate 
labo kap lit tujunna 
 
Ku tatap kahe kolu agi, ku idah pulo-pulona 
pulo-pulo kuta kena arih turang 
ingan kena rengada-ngada, o keleng ate, 
ingan kena rengada-ngada 
 
Nakan beras pulut turang, gula tualah adumna 
musim bagei ukur ku gulut nande Karo agi 
kena nge maka malemna, o turang besan 
kena nge maka malemna 
 
Tedeh pagi atendu aku nindu min, tatap tare bulan meganjang 
ije mata petintang Karongku turang, 
ngataken arihta la sirang, o turang besan, 
ngataken arihta la sirang 
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Bagendam kap jadina ndei agi, sirang ras impalku kena 
adi nikut lalit dalanna nande Karo turang 
kuja pagi cibalku, o keleng ate 
sirang aku labo ngasup 
 

Language: Karo. Transcribed by Jabatin Bangun. 
 
 
NIAS 
 
3. Hoho Si Sambua’a Matona 
Haiwa hö tabörötai tabörögö, ae 
Ho ya, aehe, aö 
 
Ya’ia haiwa na lahuta balö e 
he balö zechu, aö a 
lawa lö zechula, aö a 
 
Ae, ta tou’ö ba iwawö 
he ba iwawö ma, aö a 
lawa wawö maera, aehe, aö a 
 
Hai me’acha alacha e 
aehe ba na mowa, aö a 
yawa na mowa’a, aehe, aö a 
 
Hai wa na lahuta balö e 
he, balö gölö, aö a 
lawa lö gölömbu, aehe, aö a 
 
Ae ta tou’ö ba iwawö 
he ba iwawö mba, aö a 
lawa mbawa batu, aehe, aö a 
 
Hai mea alacha’ö e 
he ba na mombu, aö a 
lawa na mombulu, aehe aö a 
Aehe 
 
 
4. Hoho Si Tölu Fanema 
 
Haiwa hö tabörötai tabörögö ae 
ho ya, aehe aö a 
 
Ya’ia ndre ndra ta mamane, andre ndra ta 
ho ba lau ka’a he, aehe andre ndra tamamane, aehe ho nachi 
ilau andre ndra tamamane gamaedola, aehe no inagu ae no ina aö wa 
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ho lau ka’agu ka’a, ha’ö he a 
 
Ba famaedo mbowo, ba famaedo 
ae ba famaedo mbowo ndri ma latahö, ba lau e 
famaedo mbowo ndruria, famaedo mbo 
ho ba lau ka’a, ae famaedo mbowo ndruria, aehe ho nachi 
ilau famaedo mbowo ndruria haya börö, ae no inagu ae no ina aö wa 
ho lau ka’agu ka’a, ha’ö he a 
 
Nama oi ba mbörö ndra, nama oi ba 
ae nama oi ba mbörö ndraha nihalö ba lau e 
 
Manana, manana nono manu sidou limi, ba dörö 
Ba dörö, ba dörö nama lahuta labözi, ndrambe na 
Ndrambe na, ndrambe na böliu ya sadumba uli, haine’e 
 
Manana, manana nono manu sidou böra, ba dörö 
Ba dörö, ba dörö nama labözi lahuta, ndrambe na 
Ndrambe na, ndrambe na böliu ya sadumba böra, haine’e 
 
Haine’e, haine’e noso niha na mamate, haine’e 
Haine’e, haine’e noso niha na mataiha, ba me ya 
Ba me ya, ba me ya moguna nafo sisara 
Aehe no inagu ae no ina, aö wa 
Ho lau ka’agu ka’a, ha’ö ae ha 
 
Nama oi ba mbörö ndra, nama oi ba 
ae nama oi ba mbörö ndraha nihalö, ba lau e 
nama oi ba matulai, nama oi ba 
ho lau ka’a, ae nama oi ba matulai aehe ho nachi 
ilau nama oi ba matulai zitola’ö, aehe no inagu ae no ina aö wa 
ho lau ka’agu ka’a, ha’ö ae ha 
 
Ba ara jasoso, ba ara ja 
ae namara jasoso olaja danö, ba lau e 
Izö chöu ae izö chöu 
izö chöu iwagu naya da’adulo manu 
Salagu ae salagu, salagu iwagu na tohawia na tegulu 
Fanasa ae fanasa, fanasa 
Gu fanasa ae göi ina na na’utou, ae na’utou’ö tou 
 
 
5. Hoho Ninawuagö 
 
Ya’ia andre ndra tadunö-dunö tazara-za, 
lau e ha’ö 
da tawao sambua gamaedo 
ae gamaedola, ba lau e, ha’ö ae ha 
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Na’utuno wa lumana 
ae lumana, gaö wa ya 
 
Ma’ililu sihombo zöu ba, 
ae zöu bagoa, wöwö wa 
 
Ma’ililu soloi mbola-mbo 
ae mbola-mbola, wöwö wa 
 
Nama me ba daro-daro ani 
ae anindroa he 
 
Nama me ba lumö ha no mbase 
ae mbasela, gaö wa ya 
 
Ae fekoli tou tanö ni 
ae tanö niha, gaö wa ya 
 
Aö tamamane gamaedo 
ae gamaedola, gaö wa ya 
 
Izö na fahusu lawere bö 
lawere böra, gaö wa ya 
 
Izö na fadou lawere tuga 
ae tugala, ba lau e 
 
Hana ma gömane mbe’e gölö, ae 
ae ölö aifa, ba lau e 
 
Ba gömane zoyo lö ambe 
ae ambeta, gaö wa ya 
 
Ba gö faöndru-faöndru lö ni 
ae lö niha, gaö wa ya 
 
Ba mofa’u’i-u’i lö sane 
ae lö sanema, gaö wa ya 
 
Me aröu ma olina-li 
ae lina-lina, gaö wa ya 
 
Ba zi lö isai ifa’u’i ba 
ae fa’u’i mbanua he 
 
Awai, aehe aö aehe 
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6. Hoho Si Tölu Nawua – Hoho Maluaya Si’öligö 
 
Hoho Si Tölu Nawua 
 
* Hema mofanö ga Zandrawa 
(no lau ka’a ae, inagu ho ina) 
Wöwö fana (ho ina) wöwö fanali zimane 
Simae awöni lafene 
Lau fabö-bölihe 
 
Hema mofanö ga Zandrawa 
Wöwö fanali zimane 
simae, simae awö, simae awöni lafene [2x from *] 
 
 
Hoho Maluaya Si’öligö 
 
Andre ndrao mane-mane, andre ndrao mane-mane manö-manö 
He siwöwö no niwa’ömö, ba siwöwö no niwa’ömö 
Andre ndrao mane-mane manö-manö 
Haiwa hö, haiwa hö, hu he 
 
Andre me gubörötai, andre me gubörötai gubörögö 
Ae siwöwö no niwa’ömö, ba siwöwö no niwa’ömö 
Andre me gubörötai gubörögö 
Haiwa hö, haiwa hö, hu he 
 
Nama ba fofanö Bö, nama ba fofanö Börö Zamugö 
Ae ba ya ndrahu göi ndraugö, ba ya ndrahu göi ndraugö 
Nama ba fofanö Börö Zamugö 
Haiwa hö, haiwa hö, hu he 
 
Nama me ilau wa fa, nama me ilau wa famanö-manö 
He siwöwö no niwa’ömö, ba siwöwö no niwa’ömö 
Nama me ilau wa famanö-manö 
Haiwa hö, haiwa hö, hu he 
 
Nama me chö ndrumi nia, nama me chö ndrumi nia sanambatö 
Ae ba ya ndrahu göi ndraugö, ba ya ndrahu göi ndraugö 
Nama me chö drumi nia sanambatö 
Haiwa hö, haiwa hö, hu he 
 
Nama me nihagi sa, nama me nihagi sarurutanö 
Ae siwöwö no niwa’ömö, ba siwöwö no niwa’ömö 
Nama me nihagi sarurutanö 
Haiwa hö, haiwa hö, hu he 
 
Ae ba me mofanö ya, ae ba ma mofanö Börö Zamugö 
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Ae siwöwö no niwa’ömö, ba siwöwö no niwa’ömö 
Nama me mofanö famanö-manö 
Haiwa hö, haiwa hö, hu he 
 
Nama me chö ndraononia, nama me chö ndraononia anau gölö 
Ae ya’ia na hö’ö, ba ya’ia na hö’ö 
Nama me chö ndraononia si haugatö 
Haiwa hö, haiwa hö, hu he 
 
Nama ho sibaya u, nama ho sibaya ulu nidanö 
Ae siwöwö no niwa’ömö, ba siwöwö no niwa’ömö 
Nama ho sibaya ulu nidanö 
Haiwa hö, haiwa hö, hu he 
 
Nama izö wa niwau, nama izö wa niwau talifusö 
Ae siwöwö no niwa’ömö, ba siwöwö no niwa’ömö 
Nama izö wa niwau talifusö 
Haiwa hö, haiwa hö, hu he 
 
Ae ba mae nihagi sa, nama mae nihagi sarurutanö 
Ae siwöwö no niwa’ömö, ba siwöwö no niwa’ömö 
Nama mae nihagi sarurutanö 
Haiwa hö, haiwa hö, hu he 
 
Nama matona nomoe, nama matona nomoe zi’ahöndrö 
Ae siwöwö no niwa’ömö, ba siwöwö no niwa’ömö 
Nama matona nomoe zi’ahöndrö 
Haiwa hö, haiwa hö, hu he 
 
Nama yazö wa nonou, nama yazö wa nonou hadaugatö 
Ae sindrahu göi ndraugö, ba ya ndrahu göi ndraugö 
Nama yazö wa nonou hadaugatö 
Haiwa hö, haiwa hö, hu he 
 
Nama moi ana awai, nama moi ana awai gagambatö 
Ae sabölöta göi ndraugö, ba sabölöta göi ndraugö 
Nama moi ana awai gagambatö 
Haiwa hö, haiwa hö, hu he 
 
Nama mae zimae nimba, nama ma zimane awö aehe ho lau he 
Ae no ina ae gumaö mea simae awöni lafene 
 
Hema mofanö ga Zandrawa 
Wöwö fanali zimane 
simae, simae awö, simae awöni lafene 
He ya’ia, ya’ia hö 
 

Language of all the hoho texts: Li Niha. Transcribed by Calvin Dachi. 
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TOBA 
 
16. Si Tapi To 
 
Pudung jadi palia si Tapi To jengga-jengga jadi pinasa 
ai na lao ma au marluga amang si Tapi To mareakhon Onan Muara 
O inong o among o inong oi 
 
Lao ma ahu maronan si Tapi To manuhor demban sangkababa 
ai na lao ma hami marluga amang si Tapi To sian tao ni Janjiraja 
O inong o among o inong oi 
 
Beta ma lao marluga si Tapi To da laosanta ma Bakkara 
sian na so panagaman ba ro ma simbur dohot udan haba-haba 
O inong o among o inong oi 
 
Hubuat ma napuran si Tapi To huantuk demban sangkababa 
ai martonggo ma baoadi si Tapi To da tu Boru Saniang Naga 
O inong o among o inong oi 
 
Lao ma ahu marluga si Tapi To sahat tu tao ni Tamba 
ai disi ma rohangki amang da guga ahu so adong huboto hata 
O inong o among o inong oi 
 
Naung sampulu sada si Tapi To ba jumadi sampulu dua 
sahat ahu tu Pintusona si Tapi To da hutatap ma Tanjung Bunga 
O inong o among o inong oi 
 
Jumpang ahu ma sada partoba si Tapi To ba hutangihon ma barita 
ai si boru na tinongke si Tapi To tartangis-tangis do nasida 
O inong o among o inong oi 
 
Marluga ma Hasinggaan si Tapi To da mangalap batu ni doton 
aut saut do natinongke amang si Tapi To da gana dia pe tinolon 
O inong o among o inong oi 
 
Tompu ma hape hubege si Tapi To da hubege asu mangorong 
huida disintak siboru si Tapi To hutingganghon ma au modom 
O inong o among o inong oi 
 
Sai tangis do ibana si Tapi To tarilu-ilu simalolong 
hubege nunga dilangkup si Tapi To tu aek on ma ahu malonglong 
O inong o among o inong oi 
 

Language: Toba. Lyrics: Tilhang Oberlin Gultom. 
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