
































 

MUSIC OF INDONESIA, VOL. 7:  
Music from the Forests of Riau & Mentawai 
Liner note supplement 04/04/2008 
 
Recorded, edited, and annotated by Philip Yampolsky.  73 minutes.  SWF 40423 (1994)   
  
 
These 1993 and 1994 recordings present the virtually unknown, rich and highly diverse singing 
traditions from the eastern regions of Flores, an island east of Bali. Among the wonderful 
traditions included here are polyphonic singing styles strikingly similar to some Balkan music, 
large powerful choruses from Sikka, music for double flute and also gong and drum ensembles. 
(For additional music from this region, see MUSIC OF INDONESIA, VOL. 9: Vocal & 
Instrumental Music from Central & West Flores, and MUSIC OF INDONESIA, VOL. 16: Music 
from the Southeast: Sumbawa, Sumba, Timor.) 
 
Track List 
 
1.Tetigo 
2. Atip 
3. Samo Kuantan 
4. Anak Tonga 
5. Ondai Bondai 
5. Ondai Bondai 
6. Balai Pusing 
7. Excerpt from a belian ritual: Lancang Tujuh Setali 
8. Menanyo Kejadian Puan (excerpts) 
9. Janda Pulang Bepauh 
10. Serama Angin/Cincang Pauh Dangkal 
11. Mapopoalat 
12. Atuakkiwan  
13. Urai Panoga Kagerat 
14. Urai Pameruk  
15. Urai Turuk Titirere  
16. Urai Turuk Bilou 
 
Updates 
 
Where the published version is an excerpt of a longer performance (i.e., tracks 8 and 11), we 
give the full text here, including the passages omitted in the published recording.  
 
For the Mentawai selections, we give transcriptions of the text in Bahasa Mentawai; for some 
we also give an approximate translation into Indonesian. Both the transcriptions and the 
translations were prepared by Hanefi, in consultation with the singers.  
 
A selective guide to published material regarding genres of Melayu performance represented in 
volumes 7 and 11 and other relevant topics is given in the website file for volume 11 that 
corresponds to the present file for volume 7. Unfortunately, the listing there does not include 
comparable material for Mentawai.  
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Corrections to text in CD booklet for Vol. 7:  
 
During the final stages of publication of this album (and Volumes 8 and 9, which were published 
together with this one), Philip Yampolsky was off in Kalimantan recording the material for later 
volumes, and communication with Smithsonian Folkways became impossible. As a 
consequence, there are a number of misspellings and stylistic irregularities in the published 
commentary, as well as a few errors and omissions.  
 
For example, the use of italics is non-standard: titles of books, recordings, and pieces of music 
are sometimes italicized and sometimes not; the same is true of instrument names and other 
foreign terms; and the names of population groups (e.g., the Petalangan) are frequently 
italicized, contrary to standard practice and Mr. Yampolsy's preference. Photo captions were 
omitted, as were all diacritical marks, both from European-language words (Bärenreiter, für) and 
from words in Indonesian regional languages. Mr. Yampolsky had intended to distinguish 
among the three varieties of "e" in these languages.  
 
Given these circumstances, please note the following corrections: 
In the map (p.2), Madobat should be Madobag; Sipura should be Sipora; Utara and Selatan 
should be Pagai Utara and Pagai Selatan.  
 
Mentawi, which occurs passim in bold-face headings (though not, thank goodness, on the front 
cover or in the body of the text), should be Mentawai.  
 
p.5 (R column, top) : Add was: "...and was also, at one time, a food resource."  
 
p.11 (L column) : Correction: the Madobag recordings were made in 1992, not 1990.  
 
p.15 (L column) : The first sentence of the note on Balai Pusing should read: "This is a 
sequence of nine ketobung rhythms, performed during a certain kind of belian ritual known as 
belian polas (held to heal the kemantan or conduct a novice kemantan into his full powers) and 
in some other contexts, to accompany stages of the kemantan's danced journey."  
 
p.16 (L column) : The last sentence of the note on Lancang Tujuh Setali should begin: "One 
hears the drum..." (not "drums").  
 
p.16 (R column) : The standard Indonesian spelling of the Prophet's name is Muhammad. 
 
Pronunciation guide -- The official spelling of Indonesian languages does not use diacritical 
marks. However, for the convenience of English-speaking readers, we may distinguish among 
three varieties of e, using the French system. (An unmarked e is neutral.) Aside from c, which is 
pronounced as ch in church, consonants have more or less their standard English values, and 
vowels more or less their standard values in Spanish or Italian. Since the only ambiguities 
concern the letter e, only words containing e are listed below.  
 
Names of places and population groups: Betung, Melayu, Mentawai, Petalangan, Rengat, 
Réréket, Siberut, Talang Jerinjing. 
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Titles of songs or instrumental pieces: Gunung Pépéi, Janda Pulang Bepauh, Kemantan Duo 
Seupo, Kepintaian, Lancang Tujuh Setali, Menanyo Kejadian Puan, Serama Angin, Tetigo, Urai 
Paméruk, Urai Panoga Kagérat, Urai Turuk Titiréré.  
 
Other terms: anté puan, belian, calempung, gajéumak, katéitéi, kemantan, ketobung, Pabéttéi, 
pebayu, peningka, penyelalu, popoèt, selalu, sempélong, sikéréi, simaggeré, tetawak, urai 
kéréi.  
 
Photo Captions 
 
Front: Calempung players (Betung). 
Back (larger photo): Kemantan during belian ritual (Betung). 
Back (smaller photo): Drummer (Siberut).  
 
Analytical Addendum -- Philip Yampolsky (March 2000) 
 
Petalangan gambang and calempung pieces (tracks 1-5): The scale for all of these is C D E F G 
(if we consider the lowest tone C). The melody of Samo Kuantan (track 3) is restricted to four 
tones (D E F G), with C appearing only at the very end in a closing figure.  
 
Menanyo Kejadian Puan (track 8): As described in the published commentary, "the body of the 
melody uses seven tones, with five occurring frequently (roughly B C E F G, if for convenience 
we call the lowest tone B) and two (D and A) less often."  
 
Anak Suku Dalam kalintung pieces (tracks 9 and 10): These use four tones. If the lowest tone is 
C, then the ascending scale is C F Ab Db.  
 
Mapopoalat (track 11): If the lowest tone is C, then the ascending scale (though all phrases 
descend) is C Eb F G Bb. The opening tone is Bb. The range is one octave, from C above the 
opening tone to C below it.  
 
Atakkiwan [note the revised spelling of this title] (track 12): The vocal scale is the same as in 
track 11. The opening tone is G. The range is a minor seventh, from Bb above the opening tone 
to C below it. The flute has three tones, C E-natural G.  For Western-trained ears, there is a 
poignant clash between the Eb in the vocal and the E-natural of the flute.  
 
Urai Panoga Kagérat (track 13): There are three melodic sections. The first melody is sung eight 
times, the second melody (beginning with the words Koia koia kam duei samannonakad) three 
times, and the third melody (beginning Kawad sulek) twice. Unlike the first two melodies, the 
third has no section sung in head voice. If the opening tone (which is also the lowest tone until 
the second melody is heard, nearly six minutes into the song) is called C, then the ascending 
scale for the whole song is C Eb F G Bb. The range is one tone short of two octaves, from G 
below the first tone to F an eleventh above it.  
 
Urai Paméruk (track 14): This uses the same scale as Urai Panoga Kagérat (track 13), namely 
C Eb F G Bb (ascending). The melody begins on Bb. The range is narrower than in Panoga 
Kagérat: from C above the first tone to G a tenth below it, covering an eleventh altogether. (This 
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description of the range applies to single statements of the melody and does not take into 
account the opening statement in head voice an octave above the subsequent statements.)  
 
Urai Turuk Titiréré (track 15): The melody uses three tones, C E G (if the lowest tone is called 
C).  
 
Urai Turuk Bilou (track 16): Again three tones, C E G, but with an upper C added and also with 
an A that appears twice toward the end.  
 
Further Reading and Listening  
 
Recommendations for readings and recordings related to this album are combined with those 
for Volume 11 in this series. Please check Supplementary Notes for Volume 11 for this 
information.  
 
 
Transcriptions 
 
RIAU 
 
Music for the Petalangan Curing Ritual 
 
 
8. Menanyo Kejadian Puan 

-- transcribed by Tenas Effendy 
 

[Kemantan] 
aii......Tuk Antan Bejelo 
eii......bukan ebat pesombaan ini 
pesomba beukei bekeawang 
pesomba betanggam kaluk paku 
 
eii......pesomba telepo-lepo di ponte 
telepo-lepo di poan 
eii......gunung eii...... 
 
eii......sayangla tuan badan 
eii......ibola ati 
ibo menengok pesombaan 
eii......sayang di gunung 
 
eii......ibola ati memandang pesomba 
eii......ala tuan sayang 
tekonak juo pantun disano 
ei......bonsu eii 
 
ooii......pengulu kuning sudahla layu 
ditimpo penane semilan bulan 
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eii......bonsu......ooii......sayang di gunung 
eii......bonsu eii 
 
eii......samalaikum bujang nobat, bujang bayu, 
bujang mangku badanku ini, 
mangku badan gunung, 
mangku badan sebatang 
 
[Pebayu] 
alaikum salam 
 
[Kemantan] 
eii......bukan ebat pesombaan ini 

[track 8 fades out here and resumes later] 
pesomba beukei bekeawang 
pesomba betanggam bekaluk paku 
 
badan seleo 
kami seleso 
patut dijual kami boli 
patut dipinjam kami pinjam 
eii......pesomba di mano nak kemano? 
 
[Pebayu] 
pesomba tidak kami jual 
pesomba tidak kami seo 
pesomba tidak kami pinjam 
pesomba inang asuan kepado guu nan sati 
 
[Kemantan] 
eii......pesomba tidak paya beseo 
pesomba tidak paya bepinjam 
pesomba tidak paya beboli 
 
eii......pesomba segalo anak inang anak asuan 
kepado guu nan sidi guu nan sati 
kami baak Kemantan Mudo saola bone 
 
eii......siapo tukang buat pesombaan 
pesomba beukei kekeawang 
pesomba betanggam kaluk paku? 
 
[Pebayu] 
Tuk Coti Bilang Pandai 
 
[Kemantan] 
eii......Tuk Coti Bilang Pandai sajola bone 
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bukan la ebat pesomba ini 
eii......kemano duduk uat pesomba? 
 
[Pebayu] 
Di dulang langit sekombang payung 
 
[Kemantan] 
eii......bumi selebe dulang 
langit sekombang payung 
tana sekopal mulo jadi, sajola bone 
eii......sano tompat uat pesomba 
eii......dimano adap uat pesomba? 
 
[Pebayu] 
Bolat nan Ompat 
 
[Kemantan] 
eii......Kebolat Ompat sajola bone 
Ompat cayo di bumi 
Ompat cayo di langit 
 
eii......bukan ebat pesomba ini 
eii......tegenang adat semilan ompat 
eii......Ompat ono ompat ukeinyo 
Ompat keawangnyo eii...... 
eii......apo uat pesomba? 
 
[Pebayu] 
Ajo Selo 
 
[Kemantan] 
aii......uat seajo beselo 
uat bejuntai ke sugo 
sajola bone......eii...... 
eii......apo umpun pesomba? 
 
[Pebayu] 
Seajo meo-am 
 
[Kemantan] 
eii......umpun seajo meo-am seajola bone 
apo batang pesomba? 
 
[Pebayu] 
Seajo bedii 
 
[Kemantan] 
batang seajo bedii seajola bone 
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apo kulit pesomba? 
 
[Pebayu] 
Kulit menempel 
 
[Kemantan] 
eii......kulit seajo menempel seajola bone 
apo dui pesomba? 
 
[Pebayu] 
Seajo memanah 
 
[Kemantan] 
eii......dui seajo memanah seajola bone 
tumbou pasang menyonak dai ulu 
kapal betundan dai ilei 
 
eii......tumbou tujou mamak, tujou mambang, 
tujou antu jangan setan, tujou jin nan pelosit, 
beuang mato itam anak sidang manusio, 
nan melato di bumi, 
nan melayang di punggung langit, 
iko dek ai di sano bedii pesomba kito, 
sengajola bone 
apo da-an pesomba? 
 
[Pebayu] 
Da-an seajo meampai 
 
[Kemantan] 
eii......da-an seajo meampai sajola bone 
kok ado anak sidang manusio niat jangan dongki 
iko te obat jangan sawenyo 
iko te obat jangan kolangnyo 
apo anting pesomba? 
 
[Pebayu] 
Anting seajo melingka 
 
[Kemantan] 
eii......anting seajo melingka sajola bone, 
apo daun pesomba? 
 
[Pebayu] 
Daun seajo mengipat 
 
[Kemantan] 
daun seajo mengipat seajola bone 
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eii......seajo mengipat 
mengipe segalo anak asuan 
mengipe segalo bujang nobat bujang pebayu 
apo pucuk pesomba? 
 
[Pebayu] 
Seajo meninjau 
 
[Kemantan] 
eii......seajo meninjau seajola bone 
meninjau ke gunung nan ke padang 
ke lancang nan ke balai 
tigo ke laut jintan Toi 
meninjau segalo anak asuhan 
meninjau segalo bujang nobat 
meninjau segalo bujang pebayu 
eii......meninjau segalo tuo longkap 
aii......apo bungo pesomba? 
 
[Pebayu] 
Melambung 
[Kemantan] 
eii......bungo seajo melambung sajola bone 
tu pakaian Mantan Mudo 
buat engan kaki melangkah 
mintak batean telingo menonge 
eii......mintak toui-an mato memandang 
kalau lo tobang ganti sayap 
kalau lo bonang ganti apung 
apo buah pesomba? 
 
[Pebayu] 
Penawe 
 
[Kemantan] 
aii......buah seajo penawe sajola bone 
menjadi ubat jangan jampi 
menjadi idu nan penawe 
penawe segalo nan biso 
biso tawe, tajam tumpulan 
dalam uat sondi seleang batang tubou 
segalo inang asuan 
jangan boi meko tumbou mato menyadi dalam 
 
eii......anak inang Mantan Mudo 

[track 8 resumes here] 
eii......siapo ketunggu umpun pesomba? 
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[Pebayu] 
Bia Nan Kayo 
 
[Kemantan] 
aii......Bia Nan Kayo seajola bone 
bukan kayo dek ome jangan peak 
bukan kayo dek boe jangan padi 
Kayo dek anak inang asuan 
eii......siapo tunggu petongaan pesomba? 
 
[Pebayu] 
Nanto Sati 
 
[Kemantan] 
aii......Nanto Sati seajola bone 
membaak ubat nan tawe nan sepalit 
ubat nan setitik 
untuk segalo inang asuan 
segalo bujang nobat bujang pebayu 
besoto Mantan Mudo, sajola bone 
siapo di pucuk pesomba? 
 
[Pebayu] 
Buung Putei Selawat Nobi 
pembawak undang-undang sjak dulu sampai kini juo 
 
[Kemantan] 
eii......Buung Putei Selawat Nobi sajola bone, 
menggunggung suat undang-undang 
menontu salah jangan sili, 
sampai kini ado juo 
 
eii......Buung Putei Ono Bealei, 
eii......Buung Momad jangan 
eii ...... menggunggung anting bulou peindu 
sampai kini ado juo 
 
eii......pandang meliput alam 
pandang...... 
 
aii......Buung Putei Timbang-timbangan 
menimbang doso jangan pa-alo 
menimbang salah jangan sili 
 
aii......sajola bone sampai sekini ado juo 
 
aii......Buung Putei Ono Semilan 
semilan banyak bunyinyo 
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semilan ono badannyo 
semilan kibe paounyo 
 
aii......sampai kini ado juo 
maak obat jangan jampi 
maak idu jangan penawe 
menawe segalo nan biso 
menawe segalo nan sati 
biso tawe, tajam tumpulan 
dalam uat nan seleang, 
batang tubou inang asuan 
 
aii......boilah ubat nan sepalit 
tawe nan setitik 
 
aii......Keamat Buung Putei Selawat Nobi, 
membaak lo suat undang-undang, 
kungkung kedono 
peliao inang kami 
antao siang jangan malam 
antao potang jangan pagi 
antao kolu dengan kolam 
 
aii......Keamat Buung Putei Momad Canggai 
Buung Putei Ono Bealei 
alei Buung Momad Canggai 
[line omitted from transcription] 
 
boi obat jangan jampi 
boi idu jangan penawe 
menawe segalo nan biso 
menawe segalo nan sati 
biso tawe, tajam tumpulan 
dalat uat sondi seleang 
batang tubou inang asuan 
badan jangan diboi boat 
badan jangan diboi malu 
 
eii......titi betiti batang mengkuang 
dititi sampai balai 
penyakit sudah tebuang 
daah meulang ke ujung jai 
 
eii......titila titi batang mengkuang 
titi sampai ke pucuknyo 
penyakit sudah tebuang 
daah mengulang di bungo kukunyo 
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aii......pulang pulei bagai lamo, 
pulang adat sedio kalo 
menyantan daah ke kuku 
meulang daah ke muko 
pulang ke lapik kedudukan 
pulang ke tiang pesandean 
 
aii......copat ke uma ke topian 
jangan boi usak 
jangan boi binaso 
ikola ubat jangan jampi 
ikola idu jangan penawe 
ubat nan sepalit 
tawe nan setitik 
dalam uat sondi seleang 
batang tubou inang asuan 
 
aii......tawe Olah tawe Momad 
tawe bagindo Rasulolah 
Bokat Laila......hak! 

 
 
MENTAWAI 
 
For the Mentawai selections, we give transcriptions of the text in Bahasa Mentawai; for some 
we also give an approximate translation into Indonesian. Both the transcriptions and the 
translations were prepared by Hanefi, in consultation with the singers. 
 
 
Private Singing 
 
11. Mapopoalat 
 
Note: Apparently we got the sense of this song wrong. The album commentary states that 
Mapopoalat is "a happy song about young love," which is what Philip Yampolsky understood 
Rosa to say about it. But most of the lyrics appear from Hanefi's translation to talk about 
sadness and loss. Hanefi, who made another trip to Mentawai since the commentary was 
written and took the opportunity to ask about Mapopoalat, believes that the song is 
predominantly sad and voices the lament of a woman who is angry with her absent lover but 
also misses him; the woman addresses her complaints to her mother. 
 
If this interpretation is correct, it invalidates Yampolsky’s remark that the popoet is absent 
from Mapopoalat because the flute's melancholy character is inappropriate to a happy song. 
But Yampolsky had a lengthy (and thus, thanks to repetitions, comparatively clear) discussion 
with Rosa about the popoet and its use, in the course of which she said twice that (a) it was a 
melancholy instrument, and (b) it was not appropriate for Mapopoalat. Evidently, Yamplosky's 
mistake was in joining (a) and (b) in an explanatory relationship. For the moment, we simply 
do not know why popoet does not accompany Mapopoalat. 
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Mapopoalat saibaku sipuroroirai ka bad 
simamengmeng teteu roro 

baboi belek sulu goak koibaku saibaku  
anan Siju Sioinan Siju Sioinan sinad Sioinan 
e boroimongan simapopoalat  
nai Siju sibaboita ka bad simanemnem 

baboi simulei 
beleat sulu belek patuatku teteu roro  
kipa ku kud katoga laoinan teteu roro togat 

pinoinoi 
pino pinoinoi pinoinoi pinoinoi kaileleu 

pisaksak pisaksak kaileleu teteu 
maraibik maraibik masod teteu tatogat 

maluima 
e maluimat ka leleu teteu roro togat 

mapisoksok 
anai mapisoksok karaibik musou  
keiat maraibik nia teteu  
moi leuk kutippu sulepnu moi leuk 

takupiupiu ngungum 
e togat mapisoksok togat maliaro saibaku  
baboi repdepmenku kasakebbukku neknek 

teteu roro 
ilalaijouakek ka betuet koiat baboita ka 

belanad sulu 
e akuan lek teteu iarep ngangan bilou leleu 

teteu 
baboi akuan lek niarep ngangan jurubaba  
 
sikebbuk niarep ka betuet koiat baboita 

kabelanad sulu 
o saibaku saibaku saileu 

 Sungai yang kering, sungai yang tenang 
 
ibu, malam hari sedih hatiku 
anak Siju Oinan 
muara sungai 
ada Siju, ibu, di sungai yang sejuk 
 
matahari tenggelam, tenggelam pikiranku 
apa yang kuperbuat pada anak laoinan, oh 

anak pinoinoi 
burung pinoinoi di gunung, burung pisaksak 

di gunung 
tergores biasa bagi anak-anak Siluima 
 
Siluima di gunung, anak burung pisoksok 
 
burung pisoksok menangis luka 
dilarang melukainya 
bolehkah kupotong kukumu, tidak kupotong 

mulutmu 
anak pisoksok, anak burung aro sayangku 
ibu, ingatanku pada abangku ini 
 
dibawa pulang ke ombak laut di siang hari 
 
akulah mendengar suara siamang gunung 
 
ibu, aku lagi yang mendengar suara 

kumbang 
abang juga mendengar di ombak laut pagi 

hari 
sayangku

 
[the remainder of the song as performed is omitted from the published recording:] 
 
Baboi belek sulu kungena tak moi baboi 
siju sioinan sina sioinan tasikuddu laggai 

matosilak 
e togat matopita togat marekrikra e e baboi 

saibaku 
kudduku kudduku kudduku duaku kalaibod 
Ibu, matahari terbenam kutunggu tidak bisa 
Siju Oinan, Sina Oinan kita berada di 

kampung seberang 
anak Matopita, anak Marekrikra, ibu 

sayangku 
tempatku berada di luar kampung kalaibod 

dereket teteu roro 

aiolei aku, aku puleinungi baboi togat 
laoinan 

e siluilui oiluk teteu situilud oilud sinungnung 
oiluk baboi 

bale tak ku lairep samaniuku sikuddu kabad 
sinappopoanad baboi oioi 

sisa sioinan aikaddioakean bale saibaku 
kuddu silipiu 

e kajiritjit oinan teteu kajalaujau oinan 
saibaku teteu roro 

baboi kualak tak moi sisatti oinan e e baboi 
nai sibakatna katogat laoi baboi ada yang 
suraan aku anak simauktuk baboi terima 
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e siluilui oiluk situiluk oiluk sinungnung oiluk 
baboi 

tikai arep arepmanku ngangan jurubabal 
leleu 

ngangan koaik bilou aiteu_an leuk aku 
katogat katogat laoi baboi 

e sikuddu sikuddu saraku, togat laisa 
saibaku baboi 

bale riot sulu egek aku bale roro bagi roro 
aiku oi 

buik mareureu baga saileu kutaroakek 
kilibet ba(ga) 

e tak nai silinaku baboi tak anai silimaku 
bale aiteu_an leuk aku sikuddu saraku teteu 
nai sikebbukku ailairepakek abbaboi oi 

betuet koiat 
e kajarated koiat kabetunu koiat saibaku  
tikai baboi icok aku togat dereket e e baboi 
tak kuobaknia malagak bagaku bale 

katubunia togat simomoi 
togat simamatei teteu 
siluilui oiluk sitului oi sina sioinan e e baboi 
tikai baboi leuru lei leuru leuru aku aku 
icok kuat sia saibaku kulihat dia sayangku 
katasiokkok, pagalakakek kapiggakmai 
 
galakakek kap taroppakmai tinggalkan 
e galakakek kap makabuggei sirai pueppa 
sirai pubelek baga 
tikai moia moiaku kebbuk rakera aku 

aiteuk_an lek aku ina siaili kababoita 
sarad pagolukad, sarad pagogoijat sering 
baboi saibaku saiba saibaku ibu sayangku 
 
menyesal aku menjumpai anak Silaoinan 
menangis benci, sakit benci, sangat benci, 

ibu 
bale tak ku lairep samaniuku sikuddu kabad 

sinappopoanad baboi oioi 
tidak kudengar abangku yang duduk di 

sungai Sinappopoanad 
ditinggalkan Sisa Oinan di tempat Silipiu 
di hulu sungai, di hulu sungai 
kuambil Sisati Oinan tidak bisa 
 punya, punya anak Laoi 
suraan aku anak simauktuk baboi terima 

kasih, aku anak yang beruntung, ibu 
menangis benci, sakit benci, sangat benci 
aduh, saya dengar suara kumbang di 

gunung 
suara siamang, di situlah aku anakmu ibu 
duduk aku sendiri, anak yang liar 
siang hari tunggu aku sayang, adik 

sayangku 
jangan khawatir sayang, kuantarkan apa 

yang diminta 
tidak ada ibuku, tidak ada ayahku 
di situ aku duduk sendiri 
ada abangku mendengarkan ombak laut 
di air deras ombak laut, anakku sayang 
ibu, lihat aku anak Sarereket 
aku tidak menyukainya, marah aku, anak 
yang datang juga kepadanya 
anak orang mati [=yatim piatu] 
menangis benci, o Sina Oinan 
pulang ke hilir 
kepada kita anak gadis, tinggalkan piring 

kami 
sandal kami 
tinggalkan di tepi pasir sendirian 
jangan bersedih hati 
abang boleh melarangku tinggal pada ibu 

tiri 
 
sering marah-marah, sering bertengkar 
ibu sayangku, anak-anakku yang tersayang 

 
 
12. Atakkiwan 
 
Note: After Hanefi's return visit to Mentawai (mentioned in the note to track 11), he believes 
that the title of this song is better written as Atakkiwan, rather than Atuakkiwan as it appears in 
the published album. 
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Atakkiwan mataku situpepe baboi oi 
beleat beleat matad kaguruijat teteu, kaipa 

lek silibaku 
beleat koik bagaku, kaipa silibaku mae 

baboi oi 
sara puroroirai kaipa lek silinaku baboi togat 

sipulalaijou 
beleat bagaigaku sabeu kasilembukku, tak 

anai sarad bajou mata lek 
ara sogaian lek aku sarad belek bagakuan 

lek baboi oi 
makera ballebuikku kata siukkuiku leioi 

baboi oi 
kaipangan lek suibukku kaipangan lek 

sailembukku, atuakkiwan lek lei 
bela matad sulu sarad puroroirai baboi 

baboi oi 
nai aku mututuktuk lei, kungenakek 

sailebbukku sarad puroroirai 
kaipangan lek ukkuiku tasilembukku baboi 

bale oi 
lep kalalepku sarad punauknauk leioi kaipa 

lek silinaku 
kukairapakeat katasiukkuiku baboi sara 

puroroirai 
mukua lek laibokku, kasiukkui saileu bale oi 
kukua lek tak moi tasilembuk saibeuba bale 

oi 
Lapar, mataku buta ibu 

matahari terbenam, ke mana anakku 
 
muncul kesedihanku, ke mana anakku ayah 

ibu 
lapar terus, ke mana ibuku, anak yatim-

piatu 
 
sangat sedih katiku kepada abangku, tak 

ada marah 
memanggil aku makan, bersedih hatiku 
 
larangan abangku kepada ayah dan ibuku 
 
di manakah makananku, di manakah 

abangku, lapar sekali 
muncul mata hari masih lapar 
 
aku masih duduk menunggu abangku, 

masih lapar 
di manakah ayahku, abangku, ibuku 
 
di rumahku menangis, di mana ibuku 
 
kuharapkan ayahku, sungguh lapar 
 
katanya diberandaku, pada ayahku 
kukatakan tidak boleh oleh abang yang 

besar 

 
 
Ritual and Dance Music 
 
 
13. Urai Panoga Kagérat 
 
First melody (8x) 
 
Koia koia kam duei  
tateuonakad tateuonakad 
dekkap panekegmai 
sikeilak moigakgak 
sikeilak moijining 
bairana lek tek katogatna regat 
 
Mari, marilah cepat 
jiwa kita [=Simaggere] 

dengarlah pemanggil kami 
yang keras ketawanya [=bunyinya] 
yang keras lengkingnya 
dibawa oleh anak Melayu 
 
sireureuakenen, togat magaijaman 
silab manua ka leleu tinombou leioi 
leleu pangairiat, airi rusan laggai 
ipusasaiki gogod tulaigogo 
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telu puiluna telu teirana 
luirep tuibuna gilagnu leleu 
goira rorona, gora saionakak 
koia kap duei samannonakad leoi 
kulaikek suibukmui, bagad gilag doro 
koik lipod subukmui bagad mapoddurui 
subuk simaeruk, kerat rusan laggai 
 
ditiup angin, angin berhembus 

di seberang gunung-gunung tinggi 
gunung yang diam, diamlah penyakit 
dijuallah rotan 
tiga puluhnya tiga tambahnya 
tumbuh di samping gunung 
bergoyang daunnya, bergoyanglah jiwa 
marilah cepat jiwa 
kuberi makananmu, isi keladi 
ambillah udang isi makananmu 

 
Second melody (3x) 
 
Koia koia kam duei samannonakad 
tasionakad leioi 
malaiju ogodmui dorod surat doro 
ogok simaeruk 
leuk gailud ogokmui buat loloi buah 
ka matad geratmui leioi 
 

Mari, marilah cepat jiwa 
o jiwa kita 
tambahan bungamu daun-daunan 
bunga yang bagus 
ada juga bungamu biji buah-buahan 
di depan berandamu 

Third melody (2x) 
 
Kawad sulek baknu palilijjau 
bebei laibokmui, toroikap ogokmui leioi 
kusegeakeat uraijatmai kerei 
bakkat masailepped, moi ekeu mainenek 
leioi 
 

marilah jiwa jangan berkeliaran 
di samping berandamu, lihatlah bungamu 
kuselesaikan nyanyian kami Sikerei 
pangkal bunga sailepped, boleh engkau 
sejuk 

 
14. Urai Paméruk 
 
Alei makuleira lek kaparoroijat 
Tailod ibatta totoi 
Togat cokcok teitei lima puluna 
Alak pei lalaukta 
[not sung?: Lauk-lauk] masuggune 
Alak kiligtekta gogod ugei-ugeiu 
Elek makuleira, alak talukutta 
Laddeu kerek laddeu lima puluna 
Lengan katamannya sepsep pulugetta 
Pasiengai leleu lemakuleira 
Kaddatnakek sita leleu masaleleu 
Tainyak oi sita saima osibbiau 
Kasibulau beta elek makuleira 
Apatek panaen urei sigagai 
Sigagairan elek makuleira 
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15. Urai Turuk Titiréré 
 
Oi, tagalai tagalai luimakta 
Togat Titirere manipulaibangi oi 
Oi, maisaisai mainuia siaipusisindai 
Mapuraraukatna mabagat gineta oi 
Oi, aimokik libana togat Titibuggei 
Titirere oi 
Oi, jangan loiluimakku, jangan loigeddeiku 
Titirere oi 
 
 
16. Urai Turuk Bilou 
 
O togat bilou leleu 
iteuk pubairatubu, dapasaibu ekeu  
e togat bilou leleu ipukuraiji  
e buttet nai libagbag leleu 
toigat sinambibilegat koi i 
kakau tuituina belekna 
e torogat bilou leleu 
bakpubaratubu 
 

O anak siamang gunung 
bergembira, hati-hatilah 
anak siamang gunung bernyanyi 
di atas pohon libagbag gunung 
anak Sinambilegat memanggilnya 
ia pergi ke sampingnya 
anak siamang gunung 
jangan sesuka hati 

 
Photo Captions: 

 
Front: Calempung players (Betung). 
Back (larger photo): Kemantan during belian ritual (Betung). 
Back (smaller photo): Drummer (Siberut). 

 
Analytical Addendum(March 2000) 
 
Petalangan gambang and calempung pieces (tracks 1-5): The scale for all of these is C D E 
F G (if we consider the lowest tone C). The melody of Samo Kuantan (track 3) is restricted to 
four tones (D E F G), with C appearing only at the very end in a closing figure. 
 
Menanyo Kejadian Puan (track 8): As described in the published commentary, “the body of 
the melody uses seven tones, with five occurring frequently (roughly B C E F G, if for 
convenience we call the lowest tone B) and two (D and A) less often.” 
 
Anak Suku Dalam kalintung pieces (tracks 9 and 10): These use four tones. If the lowest 
tone is C, then the ascending scale is C F Ab Db. 
 
Mapopoalat (track 11): If the lowest tone is C, then the ascending scale (though all phrases 
descend) is C Eb F G Bb. The opening tone is Bb. The range is one octave, from C above 
the opening tone to C below it. 
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Atakkiwan [note the revised spelling of this title] (track 12): The vocal scale is the same as in 
track 11. The opening tone is G. The range is a minor seventh, from Bb above the opening 
tone to C below it. The flute has three tones, C E-natural G. For Western-trained ears, there 
is a poignant clash between the Eb in the vocal and the E-natural of the flute. 
 
Urai Panoga Kagérat (track 13): There are three melodic sections. The first melody is sung 
eight times, the second melody (beginning with the words Koia koia kam duei samannonakad) 
three times, and the third melody (beginning Kawad sulek) twice. Unlike the first two 
melodies, the third has no section sung in head voice. If the opening tone (which is also the 
lowest tone until the second melody is heard, nearly six minutes into the song) is called C, 
then the ascending scale for the whole song is C Eb F G Bb. The range is one tone short of 
two octaves, from G below the first tone to F an eleventh above it. 
 
Urai Paméruk (track 14): This uses the same scale as Urai Panoga Kagérat (track 13), 
namely C Eb F G Bb (ascending). The melody begins on Bb. The range is narrower than in 
Panoga Kagérat: from C above the first tone to G a tenth below it, covering an eleventh 
altogether. (This description of the range applies to single statements of the melody and does 
not take into account the opening statement in head voice an octave above the subsequent 
statements.) 
 
Urai Turuk Titiréré (track 15): The melody uses three tones, C E G (if the lowest tone is called 
C). 
 
Urai Turuk Bilou (track 16): Again three tones, C E G, but with an upper C added and also 
with an A that appears twice toward the end. 
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