


MU I OF I DONES I A L3 

Ka limantan Strings 

KAYAN ME DALA 1 
Muslcia/lS blll ... l In O"a Oalah O,au" '''1 Ihr 
lI>knuulam "1'<" In W,',I K.Jlrmant<1l1 
I. Paron (excerpt) Sapr' Km\'t.Ih clurt. willi 

mal, I'II(alll: ) 5 
2, Three dance tunes Sapr' Kayan ",Ia 3:34 
3. LUJluak AVUIl k:cerpl) 5dP", N.1'y(1fl solo. 

WI (II jww/r "neal 5:21 

OT DANUM 
,\lusl<ians hm,'u In Nal1.~tJ Sun~l,tJl 011 tllr 
Ambalau II\'CI III Wes( Kalim,m(lIn 
4. Tingang KU3i (exlcrpt) KUIl)'aIJpi' solo, 

WILli btlulr 1 53 
5, Tumbang Gaya' Rtlbup. 2 /wnyahpl', huule 

5.38 

NGAJU 
MU"cfan, bd'Ct/ III Palallgkllraya, Crnlral 
Kalrmdnr<lll 
6, Karungut Sari tan Nampui Kambang 

(excerpt) Rdbcll', 2/wlelpr, male vocal 039 
7, Cak-cakun Rahal', 2/wcapr, ,uling 4.20 

K TAl 
Trn~/III!lrl Illtlsicium bmccl in TenKl(urong . ElI'( 
Kalml<l,uan 
8. Jauh Di Mata lexcerpt) GambuI, 2 

Ilrupung 2 59 
9. Ayun Anak (excerpt) Gt.lmbus, 2 I!cul'ung 

2.22 
10, Pahamp:mgan (excerpt) Gamhus, 2 

hrCll'ung. mal, Hl'tll4 31 

KE YAH LE('OQ TA &' KENY H MAQ 
JALA;-I KorytJlI lrptJq Tau muslclclns (lraLil> ! I, 
IJ) jrom TanJung Marti' (l.ong Trsaq) tln tI,r 
N.'lm/UU ""fr :n 1'0,1 Kal,manlan. Kenyah Umaq 
J<lltlll mU"""", (!latil 12) flOm Gemar Ba,u .111 
Ihc Altln 11\,., III fasl Kill/tntln!an 
II. ampeq Penihing S<lmpcCj (/U,I fl32 
J 2, Sampcq Unou Sumpeq JUl'l 9:09 
13. ampcq Lcpoq Saml'rq duel 929 

ThIS alhum offers .1 survey of :.Lrtng music. 
with .IntI wlthOUl singing, from Kaltmaman. 
lhe Indonesian part 01 Bornco. Four Dayak 
groups are represented-Kay:!n Mendalam. 
Ot Danum. : gail! and Kenyah-a long 
wilh a Mushm group [rom KU La! near l he 

eastern coast. The tnstruments tnclude (he 
sam/'cq (Ihe modern plucked lute of the 
!o.cnyah) . an older Karan versIon, the small
er 01 Danum anl! NgaJu plucked lutes, and 
the g(lmhus (a lUI~ probably orrginating in 
Arahla) . as well as a howed IUle and a flUIC 

The album concludes with three relaxed . 
delicatt' dUl'IS fnr the Kenyah ."'mp~q. 

Rt'(m/t'u. wmpilru. and ClnnolUu,1 ~Y Phrhp 
}(lItll'tllsh~. 
P",'/ucrtl In tol/abort/uon hJlIt tlt,'ln.illnt'>tan 
SlIdt'l\' jtlf Ih,' Pafe/rmmg Am (MSPIJ, 
AI/ ,d~<lJnIt\ r<'(<lIt/t'u in Kalrmanlall III 1995, 
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MUSIC OF INDONES IA I3 

Kalimantan Strings 
Recorded , compiled, and an nolatcd b)' Philip Yampolsk)'. 
Produced in collaboration with the Indonesian Societ), for the Performing Arts (MSPI). 
All selections recorded in Kalimantan in 1995. 

KAYAN MENDALAM 
Musicians based in Desa Daeah Diaan an eh e 
Mendaiam river in \Vest Kalimantan 
I. Paron (excerpt) Sapr' Kenyah duce, \Vieh 

male v(Jwl 8:35 
2, Three dance IUnes Sape' Kayan solo 3:34 
3. Lupaak Avun (excerpt) Sape' Kayan solo, 

wieh Jc:ma1c vowl 5:21 

OT DANUM 
Musician, based in Nanga Sanghai on ehe Ambalau 
river _in \Vest Kalimantan 
4, Tingang Kuai (excerpt) Konyahpi' solo, 

wieh bote Ie 1:53 
5 . Tumhang Gaya' Robar, 2 honyahpi', botele 

5:38 

NGAJU 
Musiciam based in Palangharaya, Cen eral 
Kalimantan 
6. Karungut Saritan Nampui Kambang 

(excerpt) Rabar, 2 kacapi , malr vowl 6:39 
7. Cak-cakun Rabar, 2 hacapi, '"Iing 4 :20 

KUTAI 
Tinghi/an musicians based in TCliggarong, Easl 
Kalimantan 
8. Jauh Di Mata (excerpt) Cambus, 2 

hctipung 2: 59 
9. Ayun Anak (cxcapt) Cambus, 2 helipung 2:22 
10. Pahampangan (excerpt) Cambus, 2 

heeip"ng, male vocal 4:3 1 

KENYAH LEPOQ TAU &: KENYAH UMAQ 
JALAN Kcnyah Lepo,! Tau musiciallS (cracks 11, 13) 
from Tanj ung Manis (Long Tesaq) on the Kdinjau 
,iver in East Kalimantan. Kenyah Umaq Ja/an musi ~ 

cians (erael, 12) Jrom Cemar Baru "n ehe Alan river 
in East Kalimantan 
11. Sampeq Penihing Samp"l durl B:32 
12. Sampeq Urnu Sampeq duel 9:09 
13. Sampcq Lcpoq Sampeq duel 9:29 

The Music of Indonesia series. Research and publi
cation sponsored jointly by the Center for Folklife 
Programs & Cultural Studies of the Smithsonian 
Institution and the Masyarakat Seni Penunjukan 
Indonesta ( MSPI) , and funded b)' a grant from 
the Ford Found,,,ion . Series edited hy Philip 
Yampolsky. 

MUSIC OF INDON ES IA 

Ir Ill lhmesia \vcrc superimposed on Europe , 11 
wuuld strelcb rrom the weslern shore or Ireland 
almost to the spian St:1. On I)' three countries 
in the world (China , India, and tile USA) ha"r 
larger populalions. and ft:w cncompas. 3 more 
be.w il ck n ng diversity of SOCieties and ways <.11 
hf, . Incl '1J1CSiaS people b 'Iong to more than ' 00 
ethnic g roups. speak almost as many ian luages. 
and inhabll om e 3000 is lands (out of nearl y 
13,700 III the arr hipclagol Nearly th ree· quarte rs 
of the poru l. ti on li ves In I1Jra l ." cas ; on the 
other hand , the capital, Jabrta, is one of th,' 
largest cilles In the world , bOlh (n area and in 
populauon . Most Indone i~ns ("bout 90%) art 
Muslim , but thac ~HC subsLalllial numhers of 
Christians, Buddh,s lffa ois L', HIndus, and ani
misl S as wd l. ll1c! Javancsc: rice brmer. the l3ugl 
nese sfl ilnr, I he Bali nese pcdwtria (Hind u pn est), 
the Aceh nese tllmn" ( Islam,c tcacher), the J akarta 
bureaucrat . the Jakana nood le ve ndor, the 
ivfina ngkabau trader. lhe. hine.sc-I nJoncsl3n 
shopkeeper, the Sultan of Yogyakarw , the fores t 
nomad or Knlim:mlan . suldiers, fisherme n . batik 
makers. ha nkcr~. ~hadtlw-puppetce.rs. shall1:.1lls. 
peddlers , l1larkelwollwll, dentisLor,-Lh -c an: all 
Indon esL1ns, and Ollr piullre of !he COllrllry must 
somehow mc1 udc them all. 

I ndoncsia~ lI1usic is as di verse. as its peop)!! . 
Best known abruad arc Iht: Javancsc and Balinese. 
orchcsLra- generally call 'd game/all. which mn
tSt lorgel l' f gongs and OI her metalloph""'" . 

hut ~amdal1 is onl)' one aspt'Lt (alhcit itn i mpr.;.s ~ 

sive on. ) of the whole. ~olo anJ g roup SlIlglllg 
anclsolo Ins t rumen ta l music (pla)'ed ' )'picall y on 
IIUle, shawlll , plucked o r bowed lUll'. pluck~cl 

zither. or xy lophone) are ro und everywhere. as 
are e. nsem bles or mixed instruments ~md ense m
bles dominated b), inSlrume nts of a ' ing ic t)'pe 
(most commonly' Out drums , xylophones, 
zilhe rs, or gongs). 

Much of th,s lllU.5tC may be termed rradllion
ai, in 'he sense lhallls seal . idioms . and repcr
LOires do no! in any obVIOUS W".l}' dCflVC rrom 
Eu ropean/American ( Ir Midcllt· Easl t'rn (or olher 
foreign) musIc. Nevertheless , !iome of the: nl'-ls l 
rrominent and commcrcJ.ally slIcce sful genres of 
popular mu, ic definite ly d" derive from forc.l'n 
sources; but lTle ' lhe.! e nfC sung in Indonesian , 
d lssem inate.d muionwide t.h rough cassell -.s and 
the mas.s media. and :Ivi{lIy onsulllcd hy m il
lions of IndoneSIans, lhey must c >nai nly he , 11 -

siciercd Indonesian, regardless of th ei r fo reign 
r ( I (JL, Finally. :dong wah the indigc.nous Jnd the 
cl earl), imported . l hcr~: att! n1dny hyh rlu rOllnS' 
that Ini:..: tradn io fl.al and fore ign ciCI1u.::nls 1I1 
deligh tful and unprcd,,:table ways 

The Smithsoman Folkways Musi' oj lI,don'5i(l 
series ofrcrs a sampling of lh is u emcndou5 vari 
e ty. In seic ling Ihl' mu::.ic , we an.: conccmrali ng 
on gen res of peciai m ical inl er ' I anJ . wher
ever possible , wlil present them In some depth, 
wtth scveral exa m ples to ,llusw llc the range of 
sty les and repe rtoire.. Vic. arc al so conc:c mraling 
on music lhat is liltl · knu ... vn oU lsidc Indoncsla 
(and even . in some cas-' -, wilhin lhe (~l,llHltfV ) , 
and Ih rdore much of our work is i lltroduc~()ry 
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and exploralor), Accurale h istories of the ge nres 
we have recorded do nol ye t eXIst and perhaps 
never will; studies of their distribul10n and their 
variation fro m place to place have not ye t been 
done . So our presenlations and commentaries 
cannot presume to be <Jdinll ive; instead they 
should be [Ok"n as initial forays into unchan ed 
tcrrilOty 

BORNEO 
[Notc: Thi s introductory sec tion draws informa
llOn from Victo r KlIlg's overvtew (King 1993) 

OCEAN 

rc -'ardlng geography and d imatc. The claSSifica
tion of Dayak grou ps is based o n King 1 Q93, 
Rousseau 1990 , and Pascal Coud<:rc (p .c. 1991). 
For citations, see ' Refere nces," below_1 

The island 
Bisected nea rly even ly by the E<jualOr, Borneo is 
Ihe third largest is land in the world 115 le rrilory. 
comp rising some 750,000 km 2 is lOcia). diVided 
among thre e: nations: Indonesia, ~v1 a1ay5ja, anel 
Brunei Darussalam. OUf focus here IS, of CDurse , 
lh (~ IndoneSian pOrlion. but for a moment let us 



try to see the island as a whole . 
It IS. to begin with. n t an easy place to get 

around in : the interior IS heavily forested (though 
dccreaslllgly so . as a result of intens ive loggi ng in 
recent dec. , des). and much of the coastal a rea is 
SWilmpland The inland forest terrain is often 
hilly. wit h the highest region running west and 
nort heast from the approximate center of I he 
Island . The countl= rivers o ffer a ready mod o f 
transport . but at times they may fl ood and at 
Other times Ihe smJllcr ones may be.come incon
veniently shallo\ ; upstream there arc rapid ' and 
fall s. Overland travel in he interior i s low and 
ardulllts. particula rly in the rai ny season. 

Despite heav}' min fall. the SOIl is generall y 
poor. >uppOrting shifting cu illvation but less 
conducive 10 pe.rmanent -field agriculLun.: or com
mercial plantations. As onc would expecl. the 
people of Romeo therdore tend to li\"' in sC;tt 
te red group lllgs (aside from concentrat ions along 
main rivers a.nd in a comparatively 5m31l numbe.r 
of ClUes and [(>WIIS) , and the overall population 
density i low. The whole of Borneo-all island 
whose Indonesian portion alone accounts for 
nearly one-th ird o f tha t coumry's land are.-h. 
a po pulallon that is less lhan or just barel)' equal 
to thaI o f "Jabotabck ." lhe urban agglomerate 
that surrQunds aod includes Indonesia' capital 
cIty. Jakana. 

Sarawak and Sabah . two of the thirteen stat · 
IJ1 the Federatil'n of 1-131a)" la . take up most 01 
Ihl' nonhern quarter of the:- Isbnd . These lWO 

S\3le~ LOgcthtr arc called Cast Malay>ia (West 
'Iabysi a bei ng the Malay Peninsub). The small 

bl\l cahhy nation of Brunei Darussalam resem
bl· in ha pc twO notch. hillc.n out of lhe coast
li ne o f eastern arawak . II the rest of !lorneo 
belongs 10 Indones ia. 1 he Indonesian portion. 
called Kalimantan . is divided inl<' fnur pr() \'inces: 
Kalimantan Rarat (West). Kalimantan T< ngah 
(Ce ntraD . Kalimantan Timur (East). and Kali 
mantan elatan (South ). 

The Day.k 
In dcscribll1g the peoples of Borneo , a distinction 
is commonl), made between "Melayu" (Of, in 
Engli h . "Mala)' ") <lnd "Dayak • "Dayak" refers to 
the peoples wh ose homeland is in lhe interior 
(though lhey may. of course . migrate 10 Ih· 
coastal ci ties). Exce pt for a sma ll nomadic popu
lation. ru ral Dayak typicall y suppon themselves 
Ihrough sh ifllng cultivation , which the' supplc
Il1cm with hunting, fi shmg, gaLhering, and some 
ell ing of for 'st products The rel igion uf lhe 

Dayak may be S0m fonn 0f Christlan il Y. or the 
religion now called Kaharingan (whI ch i.s offkia l
Iy conSl rued as a variety 01 Hinduism). or form 
of "Ill m 1St belief. but typically not Islam . slIlce 
Is(, m is conSIdered I he ddillin~ c.haracteristic of 
the MeJayu. A Dayak who embraces Islam is 
often smd to become (or. in the 10 91 idiolll. 
· enter") Melayu 

At the nsk o f oversimplif)';ng a comple, pic
ture. we may suhdividc the Oayak Into fin' mam 
grnupings' 

I ) The Kayan-Kcnyah-Kajang. ~'lo<.lang 

group. whosl' homeland i5 in the imcnor region 
known to l,thnngraph..:rs as 'Ccmral Borneo," 

whtch It ·s partly in Sarawak and pardy in Kali · 
mantan (in the provinces o f V.J, t and East Kali
mantan). Since the L9605. man)' people haw 
moved out of lhc Indonesian port of Central Bor
neo LO locations in Easl Kalimantan nearer the 
coasl. The e Cent ral Borneo socie ties typIcally 
employ systems o f he reditary rank or stratifi 'a
Iton. mdh'l.duals were traditi onally classified as 
high anstocrals, low anSLOcralS. commoners, and 
slaves. (Sla\'cry has been abolished . but the 
descendants o f laves sti ll hold the lowest po. i
lions in these s leties.) The. Kayan and Kenyah , 
whose musi i hem d III lbi alhum (tracks 1-3. 
Il-lJ). are Central Borneon stratir,ed groups. 

2) The Bidayuh, the Iban . and other group 
that (hke the Ibon) speak "Mala)'le" languages 
The peoples in this category do not have a for
mal system of social stratificalion. The Bidayuh 
and some Iban lIVe to the wcst "f Cen tral Borneo 
(in Sarawak and III the Kapuas rive r valley in 
Wesl Kalimantan); other Iban Itve to the north of 
Central Borneo . in Sarawok . (The Iban and 
Bidayuh ar~ known m the older ethnographic lit
e ralure as' a Dayak" and ' Land Dayak." 
respeCllvelr) Olhe r Malayic-spca king groups live 
in West Kalimantan south of the quator 

3) The BarilO group . livi ng mostly in Kali 
mantan Tengah or Central Kalimantan (wh ich I 
nOt, you reca ll , the same thlllg as ·Central Bor
neo~) but also in p3fl 0 the mountainolls eastern 
portion of West Kalimantan. and in East Kali 
mantan south f the middle and lower Mahakam 
riv r. The Barito peoples are linguis llcally d is
linct from the IbaniBldayulll1\13layle. pea kers to 

the west. and also from the peoples o f Cemral 
Borneo. On lhe olher hand . the social structure 
of the Baritu peoples arc broadly SllIlilar 10 those 
of the Ihan. Many Barito Doyak in Ce ntral Kali 
mantan fo llow the Kaharingan rehgl()n . The 
Ngaju (tracks 6-7) arc the nUIll<TIcally dommant 
people in the Barito group: the Ot (or Uut) 
Danum (tracks 4-5) ar another Barito people. 

4) Northea tern groups . livmg in Sabah and 
in East Kalimantan near the Sabah h0rder The 
Kadazan or Dustin are Lhc b L known in this cat · 

egory: The languag '· of the nonheastern groups 
are related to lho,e of lhe sOllthern Plulippines. 

5) Nomadic hunters and gathere rs, such as 
the Punan and Penan. Most live deep III the inte
rior or Centro, I Borneo; Somt live nca r the. East 
Kalimantan coast. There is considerable gove rn
ment pres sure on lhe!c groups to establish fi, ed 
settlemr.nts 

The Melayu 
The Mela)'u are common ly de fined in Borneo as 
MI.I lims who live a long the coas . and rive rs and 
speak sOllle di ltct of Bahasa Mel yu (Ma la),) ,,-, 
their pnmary language . The Kutai peoplc of East 
Kali maman (tracks 8-LO) are a Mela)'u group In 
this se nse . As the name SUW;CS lS, 30rn('0 rvlcillyu 
fall vmhm the vaSI MeI,)'u cultur arca of SOLId, · 
east Asia. lhroughout which Islam. the Melayu 
language . ,mel characte rislic fomls of literature. 
perronl1ing ans , political organization, and ('ere· 
momal and customary practiCes preael in the 
period from at lea-. Ihe fourt ' enth to the mnc
leemh cemuries. 



In Weslern Indonesta , ond 111 modern 
MaiaY'ta , "Melay\)" em cte;Jgnalc a speCl llc eth 
mc group bUl can also apply lO mcmbers of 
o lher ethnic groups who , b)' assum ing key fea
lure; of Mcl ayu cu lture , have been assimilated 
into lhe Md ayu group. l ust Borne Mdayu are 
assimil:ued. Ce.TL.1 inly some. enn [f~H':t: thei r rootS 
10 elhnic Meb)'u from fun her \ est , bUl many 
more uescend from ay"k converts to Islam . In 
iLS looses t appl lcalion. "Melayu" can be used for 
any Musli m groups Ion cslablished in Kaliman
tan , regard less of lhei r primary elhnicil)" lan 
guage. Or lOU tums : fo r exampl . I.he Sanjar (who 
peak a Mela)'ll d ialec l) and tbe Bugls (who do 

not) are bOlh so metimes described as Me.layu 
Muslim groups that have. come to Kali.m;::mtan in 
i:J.rge numbers more. n:cc.ntly, howe.ver, slIch as 
the Javanese Uf Mad urese . arC not common ly 
indudcJ \V1thin the re rm 

Other groups 
In addili on to the Oayak and lhe Melayu . I' pie 
rrom many other groups also Iiv~ on Borneo. 
Javanese, Madurest!, and B3hnese have come 10 

Kalimantan in great numbers . eill1€'r as sPOnLJ
nco us migrants or under the sponsorshi p of lh~ 
Indonesian gove rnment 's "trnns.m gralion" pro
gram. Bugis have settled along the l:;:J.S t , west, 
and soulheasl coasts . Thc S~ma (kn own to out 
side.rs as B(~ au or Ba.l o, and sometimes In the 11l
.: ralure as "sea nomads") a re origirtally [rum the 
southern Philippines ; 111 Borne o lhey arc found 
mainly on lhe coaSl' of Sabah 'md Wt K. liman 
tan. Groups of Arabs and (particul. rly in 

MalaYSIan Borneo) Inulons are fo und 111 ciues 
~ncl lOwns , Espec ially in WCSI Kalimat1lan and 
SarJw3k, there arc man}' et hnic Chinese and 
de..o;c.t:ndant s of unions b lwcen Chinese and 
members or olher thni group . 

Economic and social change 
Borneo has undergone radical change in lhe sec
ond hall of the lwentieth ccnl.llry. Probably the 
mOSl powerful ca use of I his change h:JS bee n the 
increa::;;cd cQn roll,wer land and people e.xe n e.d 
by the national gove rnments In Jakarta and 
Kuala Lumpur. For the sa ke of llJl10nal t'conom 
ie growth. bo th Mal aysia and Incion ' '" hav ' 
aggrCSSlVdy exploited the forest rt:'sources and 
agncullU ral pOlenual of the island, disregard in 
the. pOSSibly detrimemal dfecLS on iLS fragile 
ecology; and bOlh cou m nes have Im plemented 
resettlement p rograms ano .Jg ricullural projects 
dc.s l gn~d lO convert shilling cultivatQrs inw pl:'r
m:1ncnt- lidd fannec - or lahnrers on cnmmercial 
plaruat lOllS. 

In lhe VIew of man)' Oayak and many scho l
ars ofRorneo. the. consequences of such inter
vention and exploitalion have often been neg. 
!tV!!, leadi ng [0 drastic dcforest.1tio l1 1 widl 
con . .,equl'nt SC) il degradaLion. erosion, nd water 
poll uuon. Jnd als o dJsrupt ing socia l. economIc . 
and a 'rICu llurol patterns lhal had permilled se ll
suffiCient eXISlence to Oaya k grou ps for hUll 
dreds Q years . Olllhc olher hand , integrallon 
imo mod rn naliOn5 has hrought improvemen ts 
in rO(lcis and transponation, in communications 
and ed ucat ion, in health carc . and in a\Varcn~~ 

of Jnd cllntacl with a wider worlo ; and it has 
wiped OUI two of lhe great scourg of the paSl. 
sl a\'~ry and IlltcT\Tiliage warfare. 

The causes and consequences of change in 
Borneo over thc. last ccntury are a vast and com
plex tOpic , One lhal we can hardly deal Wilh sal
isfaclOril . he r ' . For detailed chscu s.s iol1. foclIssed 
matnly on Oa)'ak groups. ee Kmg 1993 or Ave 
anel King 1986. 

Music and dance 
SpeC ifi c remarks on. lhe music of Kali maillan as 
it is represem ed in ou r recordings will b ' found 
la ter in lhese note.s. Fir::,l . however, we will com
IIICnt hri ·ny n ih geneml s ituation of must 
and dance in Kalimantan. (\ hal we ay ma), 
hold fo r East MalaYSIa and Brunet, weU, hut we 
have nOl done the research to prove this.) 

As we \I/n t~ ~ al tht:: end of the lWel1tlelh en
tu ry, lIl.m). form~ of lmdlt i()nalmusic a nd dance 
(i n lhe sen_t lh,1[ w gave to "t radi lio nal" at the 
begi nnin g) or st ill relalively s trong among the 
rural Oayak and lelayu. Ccnainl) s()me of Lhe 
ins t rument s and ge nres of performance report ed 
in older elhnographles ha\'f becume. rjre or have 
disappeared co mpletel • particularly those tied to 
rituals and CIISIOmS abandoned afl er re ligious 
cnnversion o r uncler the pressu", of government 
aut hori ties. Bu t much remains III ural areas, 
especially among ,.cular ge nres and ones lhal 
runctlQn a e nle rtalnment. Traditional musIC and 
dance loela)' are oene rally more compelling or 
the middle-aged and elderly lhan for Ih . ytl ung. 
who often p refer I he urban po pular music [hey 

hear on en. selle, rad io , and TV: bUl nc.vt:rI.lll;k;-,~ 

lhe IradilionHI forms are sLili proenl to Ih" young 
and ava ilable for thelT more (OrIUl lLtr c:d partiCI
pation as Ihey grow "Ide r. 

III urban centers , the SiLUaliQI1 is somewhat 
di f ere lH . City -dwtdle rs illlerested in lhe Lradi
ritloal tins o rl en band toge.ther to fomI amateur 
Or st'm i-p rofesSlonal perfo rmance c1uhs. "albl 
<ang~a r. The me,n bers are usually young people 
from a sIngle c lhlllC group . They ma ... hire a 
l(:' ;)ci1t:r cxpt: ri e.n'"t!d ill t he I racl iLional [orms: or 
they nlay work out lhelr own adapl3110ns or I ra
di lional repertoire and ne\v I:rcatiOns b~lSed 
closely or loosdy on lradi llnndl models . Whmev
er th rcpcnoir , 1..1Oe fundamenlal c:.harncH:.r1Sltt 
of S(mgg((T performances IS thal they ate deSigned 
as emerlmnmem ror urb:lh auclicf1cf"s . They are 
us ually marc orde rl)' in pr~< llllLi()n rhan their 
rUfal sources , and they tlre ;lciJu$ted W SUiT urba n 
aest helic standard s: ~1 ncl an urhan atte ntion span 
Wha l. n:llgh [ I.ake an hour or I W O, or all n igh\. in 
Ihe villagt:: mi ghl take len minutes m J 5l nggm· 
show. 

The Indonesian e: lhnomllslcologiSt Y:tn 
5ukanda , wellmg about ,anggur in Kali mantan 
(Sukamb J 994) , ubserves Ihat lhe reason people 
juin J ~anggar in the nrst pi are is t)'Pically to 
· preserv,," the arts o f thei r ancesto rs. ilUl al I he 
same t!mt , he nOles , they It:nd to IcC llhallhc 
trad itIOnal Ontl'XlS 01 ritual or ce remony In 

Wh ich \hese n s wer~ on gma lly p resented are 
o Ul moded or embarrllSSil1 lo\. 1 hi S Ie. uS the <<lng
gar to dispense with lhe Mt\Jal or spiritual con' 
tent of a work and perform h ~s secular enter· 



tainmcnt (Or worse., WI.: might add , a.s imiLJt ion 
ri tual). Even performance th:ll \ 1,' ,.1$ ongmal! )' s(;:c
ular is like ly to he prettifi ed and Imp roved so 3S 

not to s em LOo rus tic. 

vVhilc one may take a t rilic:t! <1l1ilUde toward 

lh work of most sanggw'-ifth rilu,ti ge nres are 
em barrassing, why not bypass Ih"m (Iltoge th", 
instead of lnvi3lizing them L- <lnc should not be 
aUl1,;.) matica lly c1ismi iVf After ,..111. sang.ga r ongl '" 
nate , as Van Sukancb says, In .n gesture 01 rc.specl 
toward the tradi tional ans. Moreo\'cr, 111 somt 
nlrai areas or Indonesia (e. ' " Flore::. , ee our 
commentary for vol ume 8 )-al1<.I. if not already, 
undnubted ly soon in Kal imantan as w~ll-the 
sanggar is less ;In urban d ub than a vilJagt: arts 
coopcr~Hi vt! l function ing ;JS the hro ker for prese.J1-
Larion of village arts to tourists and oUl siders. 
Scmggar have. the plltt."nt ialto play a cruci;)1 rok 
not j ust III the 11'3)' Lhe a rlS are pa"kaged, but also 
in sustaining local in terest in the.m and lraining 

perrormer in lhe idiom or performanc.e.::. 

KALIMANTAN IN THE M SIC OF 
INDONESIA SERIES 
~"ll1s iG from Kalirnant::m appear. in lhrec: albums 
01 our se ries: volumes 13, 14, and 17. Vulurne 13 
focuses on s lrings: n features pluc keJ IUles (and 
a fe w bowed ones), playing on their own or in 
<'.llscmbles. Volume 17 (LO appear m L998) pre" 
Ynl gong ense mbles, bamboo ense mbles , and 
group sll1ging 10st of the Illusic in volume 13, 
and all of it in volume 17 , is fro m Da)'ak groups. 
In seve raJ cases, music from Iho same elhnic 
groupS-indeed, the S3rne communilies-

appe.1 rs III both albu ms, Muslim peoples of Ka li 
mantan are rep resented in Lhree se.lec[ions rrom 
KUlai on volum lJ , and 3.150 on vulume 14 . 
which featu res Ihe gwncian music o f the BanJ"r o f 
South Kalimanta n , a lon wnh rdOled genres from 
elsewhere in Indonesia 

Vve have decided 1O organiz.e t he. selections in 

lhis war- accordmg to inst ruments 3nt.! ensem
bles , rat her than keeping all of lhe music of unc 
cLhn i,' group to)le ther on one album-fo r the sake 
of musiL.lI coherence wit h in ,t single album and, 
al the SJm/! l ime, for Iht' inherent interest. afrordcd 
by comparisons of imilo r m USical materials 
across geographic :mcl ethn.ic boundarics. Org~mi
zalton accord ing tQ ethnic- group wou ld be 
equally valtd - bUl, we believe. no more so, smee 
Wh~H we are prouucing here is soun.d rt:corcl ings, 
not ethnographic monogrJphs. (vVe Jfe , inciden
tally, f"llowm g the same principle of o rgoruzat ion 
in Qur lreJtll\l"nI of Sulawesi In vo lumes 15 and 
J 6, ;:mel agaIn we have ended up. though \Vc did 
n OI plan to . wilh J division between Strings and 
No Strings.) 

or course, our approac h LO Kalimantan's 
music is just a 51.an. we make no daim to 3 com
preht'Ilsivt: r( presentation. Othe.r insLru ments 
( flu tes , lor example, or jew's harps) and olher "cn
res could have been femu r d inslead of Or in addi
ti on to the ones we h;J.ve chosen; und the genres 
~1 nd instrument ::; we did choose tould have. bee: n 
recorded in other places than when" \Vc record ed 
them. Our recordings are intended a:::. stimuiulin 
imroductions, not ddinil.ive expositions. 

This album 
Ollr Stri ng i llS IC album pr ents lute music 
from four Dayak groups of the illlcrior and an 
eaSt coast Muslim , or Mclayu . group. MO, l 
Mcla)'u gTOup~ in Kalimantan (a nd lhroughout 
IndoneSia) hav" a lu te or the ort heard here, 
usua lly c lied (as here) gClmbus or (I n South Kal i
man ta n) pmllmg. As for Dayak p lucked IUles : 
a lthough they have been report.:cl in many parts 
or the ts land, they appear now to have a prolll i
nelll p lace mainly in the TTlusi of the st rmined 
pcopk s of Central Borneo, anet among cerUtin of 
the Bari to peoples , rt.1mely the Ngaju and oth ers 
closely re.l al ed to them . Two entral Bornean 
groups, th Kayan and the Kcnyah , are repre
s< med here, along with lWO Barito groups, the 

a"tl and the Ot Dan um 
Old exampl e of Dayak plucked lutes tend to 

hav ' two o r three st rings, one fo r melody a nd 
one or two ror tIr ne. }'lore. reCent models muy 
have add i ional strings. The neck and budy of 
thc Instrument are carved integrally OU I of a sin 
gle picce of wood . he resonatin" cavily is lefl 
opt:n on one s ide , which in some CU\lllres is I he 
back of the inslrume.nt and in ut hers the from; If 
il is the fro nt or pia, ing side , then the ope n cavi 
ll' is cllv(:red by a SCP3rJIC wooden lace -panel 
serving as Ihe s undboard. If il is the back of the 
resonating cavity that IS ierl open in the CJrving. 

this side too may be doscJ , though only partial
ly, by;l panel, to make thr sou nd mellow The 
ins tru menLS' shall ow, wood -LOpped, nat-bot
lamed or open resonators, with sIdes roundcJ 
hUl not volupt uously curved like those. 0 a gui-

tar or violi n, have given rise in organulog)1 In [he 
descriplive. term "'boat JUl es, " 

Many of the se IUle (but, pie..", note, nOt all) 
have. imilar names throughout Bo rneo: Kenyah 
call them santpeq (also speLled ,ampc', """Ix, sam
pe/I, ClC.); Kayan c:tllthem sapc ' (sapeh); Ngaju 
call them "acapi, O t Danum call them Iwnyahpl'; 
Iban call Dne of thei r lut es '''pi (but they also 
have , na ther, older IUle called b<iikall). These 
names li nk un wuh sim ilar or ickntical name for 
Ihe same orl of 1r15tnlmcnt in Other paris or 
Indonesia (for example : II« {(Pill,~, "afapi, and IIC1I.

api in "OHlh ulawcsi; hasapi and Iwlcllp i in tanh 
Sumatra) and elsewhere In Southeasl Asia 
(llUdyapi in th~ Phil ippines, chap'-' in Thailand 
and u mbocita). The nam" is fo und s ttil iurrher 
aneld , in the anckm Indian ka clwpr YUUI. th ougb 
it is not clear wha[ instrument that lerm desig
nates, and , fina lly, it is found in West Java, where 
the llecapi is not a lute at a ll , but a board zither 

The gambus, whi le still a lu t · , is not a boat 
lut ; in .shape it S resonator is often said to r~ em

ble a spli t pear. In Indone,ia the gambit , IS stro ng
I)' a«"ciat ed wit h Is lam , and indeed n i.s proba
ble Ih at the mSlrLlrncm came to [ndon sia rrom 
ArabIa. Christian Poche. in the t lV Cro c DiLlio
,wr of Mu.'i iLallnSlrumen/!( , d.escribes an e:l rly. 
widely-JissemmateJ lULl' fmlll Ye me n, the qan
btl", that IS the likely anceSlor of the gnmbus. n,e 
Ind oneSian form typica lly htl, seven or n ne 
strings, a wooden, round-bat:kcd resonator wjth a 
sktn face, and a shon neck with the pcgbox 
lu rned back at an oblique angle to the strlng
bctlring surface. 
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Tht' particular insl,ru(nems heard on this 
"Ibum a rc described ill mOre de'ail b 'low, as are 
the stales Th~ laner include five -t one and 
seve n-LOne divisions or the OCtave and four-tone 
uivislOn. of 'he ,merv,,1 of a rif'h. In Kenyah 
music, the oc ta\l( IS usually Jivided pent 3toni

ally, bu, d iffe renl octaves may have dlffercl1l 
divisions, so the ovel.111 scale mily canh in more 
,hon five lOnes. Melodic structures heard here 
include: un ' or two shon mori es repealed with 
slight variations; more. and longer mO t Ives ptayt:d 
In loose or shi fting order wIth mo re extensive 
Vari(ltions: and fi.xed melodies containing (011-

trasung mu, ives or phrase played in an 
un changmg order with mi ni mtl \ varial ioll_ 

KAYA, MENDALAM 
Tracks 1-3 come from a group 01 Kayan wh.o live 
on the Me.ndalam river In \VCSI Ka li manlan ~ cast 
( )j" Pmussibau. A branc h 01 the prominent Kayan 
group of Cent ra l Borneo , whose origin is in ,he 
ApJU Kayan regio n (,ha, IS, the upper reaches of 
Ihe Kayan river) in Easl Kalimantan near the bor
der WiLh Sarawak . Lhey migrated to lhe Men
dalam probably sometime in the eightccmh cen
tury. They say ,ha, 'hey arc 'he same people as 
the Kayan In ,he Ap.u Kapn and elsewhe re , hu, 
more pure ly Kayan, having been less innuen ed 
by the olher princi pal group of the Apau Kayan 
rcgion, the Kenyah. The anthropologis, JerOme 
Rousseau agrees (1990) ,ha, ,he Ka)'l"ln Men
dala m are "'he SlI me peop le " as the Kaya n of ,he 
Balui, Baram, ,md Kayan rivers and the Busang of 
lhe Mahakam river; he gives an estim:lt~ of 

25,000 lOtal popula'ion for :tli of lhesc groups, 
mcludi ng l ,OOO fur the Kayan Me ndalam Vinor 
I(Lng nOles ,hal, compared to the highly fra -
mentecl Kenyah, the va rious Kayan groups ar~ 
n: lauvely homogeneous in language and euiture 

Music and dance 
Among ,he Kay"n Mendalarn , music i per
formnl In twO main contE'-xtS lO a<..:<..:ompany 
(b nel.': as pan of ritua l observance or as n:.crc
[Ilion al communal and domestiC festivals (which 
are often held in conjunc'ion wi t.h ntuals): and 
wilhuut dance. m informal or inllmal~ senmgs. 
In the latter context, lhe musIC mJ. 7 serve: to 
emerlai n ,he perfu rmer Jnd perha ps a small 
audience . or- as in the case of laments sung 
.:tftc r ht: n:avemcnt-to t::..'< press the performer' 
sorrow. (A thi rd. context, church se rvices, \vi ll 
not be dl5CUSsed here.) 

In a 1969 article , Joan Seeler observed that 
Kayan d~m(;e for rilual observan cl:: tends 10 be 
Simpler, both In dance-fu rm and in cost ume, 
than recreational dance, and th3tthere is mort:. 
spo ntanei'y, and more c1isplay of individua l skill 
and art ist ry, in the rec rt:' ~tt ional da nce . There is [l 

musical differe nce. as" weI l. th :1t is eVident tTl 

those d~mccs that are performed with instnunen
tnl accompanlOlCnt : for ritual perfo rmance , 
dances 3rc 3ccompamed by an ensem bk. of 
gc..lngs and drums. while the recreational dances 
art: accompanied by One or twO melodic lIlstru

men'S or a very small ensemble . Ce rtain dances, 
in bOth the rilual and 'he recrea, ional contexts , 
are accompanied by group sin ing alone , wilh-

-

out instruments. \Ve are not 3ble to comme.nt on 
simllarit ies 0 1' di fferences in the singing.) The 
m OSl C(lmmOn acc(lmpanimt:nl for recreational 
dance is one or two lutes: in the. past the now
rare /wldil', a mouth organ resembling the hhaell 
of L~os and Thailand, was also common. In lhe 
recreational conlext. a solo sing r or chorus, 0 1 

bOlh , may jam the inSlrument. . 
Recrea,ional dan ces Include group line 

dances and solo displays. Ment solos are, Seeler 
wrues, typicall y " 0 lyliZl! d pantomime of com
bal"; ,hey are usually perrormed III ,he warrior 
d ress of old . In contrast , "the women~~ 150101 
dance seems [0 pom a)' the womanly ideal. [ 
grace and beaury. " Al though 'hese dance are 
classed as rec realional, their mood is of len (for 
'he women) serene and inward , or (for the men) 
raUL and dangerous. Olher dances may be comic, 
parodic, or bawdy. 

Among the Kayon Mendalam (anu olher 
Kayan groups as well) , recrC;llional dance and 'he 
instrumental music [or it (wllh or without dance ) 
seem to be the performance gt"nres lhat stimulate 
the grealeSl amOu nt of cultural and artistic inler
est. Th 5e genres have deVeloped eXlmSI\' e rcper
[Oires, offer WIde scope for personal ex pression, 
and, accordingly, receive enthusiastic ~Iltention 

from spec ta tOrs and performers. In comparison. 
lhe gong-ensem ble mllsi , which is lied LO ritual, 
now discountenanced by the go-'ernment and by 
Christians, seems [0 arouse: less energy or com
mitme.nt [rom Kayan. 

As for instruments: 'he gong ensemble 
includes hanging gongs and J set of five smaller 

" 
gongs placed hOrizontally, along wi,h a drum 
and , optiona ll y, a · lit drum" (more accurately 
termed" dappc rless wooden be ll) , The inSlru 
mems played for recrealional dance a re plucked 
lutes (in LWO varielies, d iscussed below) and, fo r
merl}" the. mouth organ . These same insuumcnt 
arc (or, ro r [he mouth organ , were) I he most 
comm on in in formal sett ings. where they play 
'he same. tunes used for dance, Singers may Join 
them . JUSt as they may in accompanying dance. 
Other inslrurnt Ills played (usually solo) in infor
mal <.;et tings are the jE'!\l,ls harp, twO kind s of nUl e 

(oblique ,md horizomal), a leg xylophone, and 
the slandard !iUil;J' Nose ilutes used to be phLycd 
in these contextS but are nbw obsolete. 

Regard ing vocal mll~i <.:. , we h3V~ already 
mentioned solo and cho ral Singing [ai' dance and 
for dance-lunes played in formally wi,holl' dance. 
In ad dition , long stories in verse ( tahna ') are stlllg 

(or narrated, in which caSe 'hey are called lu ng) , 
withou t instrumental ac.companimcl1l. 

Lutes: sape' Kayan and sape' Kenyah 
Among 'he Kay.n ~kndalam , I he plucked hoa, 
IUle is called sal'e' I \vo varieti 5 are played : one 
is ca lkd sap .. Kayall, "lhe sape' of lhe Kayan," 
and 'he olher is sape' Kenyah, "'he ;ape' of lhe 
Kenyah." The sape ' Kayem, broader 'han the sapc' 
K,"yall , looks more like a short-necked shovel 
lhan a boat. It has ,wo slring< and three fixed 
frels thal are sca lloped o ut of ,h. i l rUmel1l 's 
neck. One string is used for melody, ,he other for 
drone . The bac k of 'he sape' Kaya n is Open , or 
else partially closed with a board. The instrument 
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is vcry rart outside {he Kayan Mmdalam group. 
\vh" the Kayan Mendabm call {he s"pc' 

Ktllya/t is indeed the cha,"c{eriS{Jc plucked lute 
of {he Kenyah people of East Kahmantnn (who 
call It sampeq; the 'I In Kenyah orthography and 
the apostrophe in Kayan orthography r prl:SCnt 
the same sound , a g lottal tO p). Lt may have an)'
where from three to fight ~t rin s, though th ree o r 
four is the common number. Again, one St nng is 
used for mdod)' and the others for drone: under 
the melod)' string, on the soundboard of the 
instrllmem (not on th nec k), from t 'n to sixteen 
movable frets arc held in place with wax . (Vi rtu
ally every tune re4uircs repositioning of these 
fre.ts , a time-consuming business.) Again , the 
back may be open or partially closed. n , e sape' 
KCllyah is shg,htly longer and cOn5tdtrabl , nM
row r than the ,ape' Kayan. (Bear in mind tha t 
Ih are. Kayan versions of the Kenyah in5lfU 

menL Among the Kenyah . sampUI have the same 
width and dep{h as the Kayan ,apc' Kenyait bUi 
are markedly longer.) 

Kayan Mend.lam conSider the sapc' Kay"n {o 
be older than the sapc' Kcnyait, and there is evi 
dence 1O ~upport this. An mstrumenl of lhL type 
was known among the Kcnyah in the pas{ bu{ has 
now almost van ished; it \vas appan:.ntly aSSOClat · 

cd with both shamanic ritual and rccpational 
dance (As a taste of the joys of Borm~an othno
musicology, we must pass on to you a report by 
Virginia Gorlinski, who has wmten expertl)' on 
he sape'/sampeq, that among a group of Kcnyah 

In Sarawak. the instrument lhallhe Kayan Men
dalam call sapc' Kayan is called sampeq Kcnyalt .J 

The movable- frc.{ sapc' Kenyah may have devel
oped from the scalloped-frct apc' Kay<ln, or 
there may have been anoth r protCltype. In ~tny 

c. ,earl y foml of the sampeq or sapc' Ken 'ait 
had onl y two slrIngs, wi{h movable frets unuer 
one., The third string . orllllski wriles , was not 
""dely acce pted untt l {he late 19205 or mid-
19 Os: the fourth SIring (and beyond) mu.st have 
appeared st illialer 

t only do {he K.lyan Mendahm cons,der 
th sap(" Kayan an older instrument , {hey consid
er II musi old -fashioned . The splendiu elderly 
s inger anel dancer Ti pung Jawe' (track 3 ; and sec 
r",,, photograph) says she knows h , ttl dance 
10 sape' Kaya" , but does not understand apc' 
Kwyah ; )'ounger musicians and dancers, con-
v~r ely. lend to prder :.arc' Ken all. 

Musically. sapc' Kayan and sapr' Kenyalt have 
very different ld iorns: compare track I with 
If.leks 2 or 1. Sapt' Kayl/tl plays shon ph rase' 
over and over, with sliglu variation ', \vhCrl! ;1S 
,apc' Krnyalt is played III pairs. with onc instrll
mem holding a r pealing pattern while {he other 
plays a more e l abora~ melody or string of 
motives. wilh morc t!..'([ e.flSIVC van:lllOIlS. This 
idiom, and many items of repertOire, are shared 
with Kenyah mUSiCians, {hough Kenyah sampcq 
players (as 111 (racks 11-13) seem to be more vir
LUo~ it . There is one respect, howe.veri in wh ich 
mu ic for sampeq amoog the Kenyah and for 
sape' Kt nyalt among the Kaya n Mcndalam are 
quite uiStinc L In the Mendalam, perlonners may 
sing with sape ' Kenyah (as in track l ) and also 
with sapc' Kay"n (track 3) . SlOgin with Supt' 

never occurs among Kc.ny~h-not , :u least. 
among the grou p we visi ted , or (hose .orlinski 
tudied. For those groups, vocal and instrumental 

mUSlC are opposed calegones. 
UT recordtngs from the. KaY31l Mendalam 

present a pair of sap.,' Kcnyah alon wi th a male 
si n ' r(track I) , th ree dance {unes playeu "n sapc' 
KG (111 (track 2), and .mother pc' Kayan dance 
tune, with smging by a female solo is t and chorus 
(track ) 

01' DAN UM AND NGAjU 
The Ot Danum (a they arc known in til' li le r.
ture ; accordi ng to the ani hropologtst P'bcal 
Couderc , wh gUIded us in ur [<cordmgs, a 
more acc urate. re.pre.s ntalion t Uuf Danum) are 
th t second largest Dayak group III Ccmral Kali
mantan. The largest are the NgaJu, who are said 
to belieye (hey s{Cm from Ihe Ot Danum. Accord 
ing to ethnologiStS, both roups belong to the 
large category of Barito Dayak. Thetr two lan
gua~es. though related , arc nOi mULUall ), imelligi
bk: but, as Ngaju is the li ngua franca for tlw 
whok region, communication between lhe 
group is easy 

The name of the Ot Danum describes their 
territory: ot (or twO means, in this context, 
"he.adwaters": danum means "river"; and they 
live primarily in thr uppermost naVigable regions 
of rivers ~ ta Tling in the chwann mountains, th l" 
range that separates Central from \Vest Kaliman
tan . Most {Danum live in Central Kalimantan, 
while some thineen or fourteen {housand live 
across the border in West Ka li mantan , m the uppe r 

Melawi river basin. Tracks 4 and 5 here come 
rrom one of these upper Melawi communit lcs. 
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The gou (!racks and 7) Ii " south of (he 
mountain . in the Wide lowland area bc.1W("t.:n the 
Barno nver tn the east and the. $ampiL in lbe 
west. Politically, nume rically, and linguistically, 
the NgaJu dominate Central Kalimaman. "I heir 
"aditional homeland is th ' Kahayan n\'e.r. on 
which Palangkaraya, the capital of KolimJntan 
Tengah , is located. 

We remarked earlier that among Kayan 
Mc.ndalam. lhc mUSt( that arouses the gre.at est 
imerest in [he commu ni! . seems to be Lhal 
played for recreational dance. _ Among 0 Danllm 
of the MelaWI region, it is ra the r the gong
ensemble music that is pn m. ')'. Funerals, wed
dings, and other ritual feas ts are mcomplete 

thoUl lhis mUSIL und the roup dancing that 
goes wllh it. Recn:altonall ute music. m contrast. 
is a minor form of f menai llnlcnt . enjoyed hut 
not emphasized . 

Ot Danulll lutes are played by men, nnt 
women Man)' men Can playa tunc or (WO On tht 
plucked lute or {he howed one. Thty play casu
ally, for {heir own amusement and {hat of others 
ne~ rby: there IS no serious danCing to lhe music.. 
(Indeed , the solo display dancing characteris tic 
of Central Borneo is nOl found among Ol Dan llm 
and NgaJu.) I.ute music may be play d dunng 
breaks in a long ntua l, bu{ it has no rilllal func 
lion . except in one specific circumstance . During 
shamantc ritual , if (as may wdl happen) a 
shaman IS possessed b)' a spirit from the upper 
Mahakam region, thai spirit is likcl)· to want {O 



dance 10 Ih "' tune Kinyah UUI Sme ', in app roxl. 
matlon o f muSIc from Ce ntral Borneo, Klnyah UUJ 

must be played on one o r more lutes--whilc 
whal is typically set up for the rtlual is a gong 
cJtsembk-prople may have to scrambl. to locate 
the. instruments. 

Ot Danum and Ng.1ju ust: similar instruments 
and have a common musiGl1 idi om. Fo r rc cn:. ~ 
Juonal mUSIC, Ot Danum musicians rree ly borrow 
tunes from Ngaju, learning ,hem (rol11 other per

form" rs or pickt f18 th em up from easselle or 
radio The music.ians heard here. arc fr:U'l.k.1y envi
ous of one genre of Ngaju music, the form of 
sung po try (with lute < ccompalllmem) called 
/wnltlgut they y they have /wru ngul in the 
MelaWI , but they have no sw rs bintang)" The Sta r 
of Iwrungut, they admit, IS the Ngaju singer Syaer 
Sua in Palangkaraya (track 6)" When Ot Danum 
sing kartltlgut, they usc tbe NgaJu language" 

The rn (.J I common instrumems of 01 Danum 
and gaju recreal iona l music 3re plucked lutes 
(called konyahpl' b)' 0 , Danum in the Me laWI, 
and repanedly call ed kalljal" by Ngaj u , though 
Syae r Sua calls lhem kacal'i) , round -face" fiddles 
(mbap), and an end-blown flute (s[(ling)" The 

plucked lutes arc much smaller than lhc $"1''' ' and 
sampeq of Central Borneo; lhey have l wo or three 
strings and no frets_ nlike the Kayan and 
Ken),ah IUl E:$, these are fully closed at the back : 
Ihe front of the r onatlng cavtty is closed by a 
face-paneL (This may possibly be a relati ve ly 
recent fo nn: Pascal Couclerc has alerted us LO a 
1905 repon by F G rabowsky of a two-stringed, 
open-backed a t Danum lute, Iwnyupi, from the 

KapU3s-Murung re.gion ,) Thl" m ba]' has IwO 
sUings. The instrume.nts we 5 .. 1W in lh{:' Ot 
Danum \lllage were plainly made., without deco
rrnion, whIle the: gaJu tnSlrurncms , belonging to 
a Star wnh a repUl:l lion to keep up. were aurae· 
It,,tIl' carved Jnd painted" 

A"i ide from Iwrut1gut. recreationai lult~. music 
among Ih~ Ngaju see ms 31>Jin to be of secondary 
cu ltural importance, ompared 10 gong music for 
rituals and festivals Ka ntf'lgul , however. does 
g ncr~He l11 lcreSl , perhaps because: it is an ente r4 
ta inment form well suited (bwa sUIled than 
gong ml",ic) to professtonali zed performance and 
casselle reco rding. 

KarungUl is the il$lme of a v(:rsc4forn~ a qua
train wilh a no m)at ive Ai\AA rhyme-scheme (but 
many vananlS in praClice . Acc(1rcli ng to Pascal 
Couderc, the term is dcfmcd m an I S9 dictio
nary as shamanistic incantations: thiS s..1me usage 
is also repon ed in a reeC-1ll study ( Kuhnt-Sap 
todowo 1993), whi ch ad"itlonally specifics thnt 
I ht;: incantations are unaccompanied by instru
me nl s" i\ diffe rent, apparently non -ritual function 
for Iwrtmg[(/ is descnbed m an Indon ian -Ian
'"age book on NgaJu Inerature (A ndianto, 
Mihing, and Uan 1987 ), which StatCS tim 
karungut were i.n pasl limes sung. without instru 
mental < ccompaniment, in twO f,)rm5 of SLOry

te ll ing, one oiled ansana and fcaruri n!: mytho
logIcal or I gendary hu oes. and the other called 
Simply Iwnwgut and Invo lvmg ordi nary, non4 
mythologIcal ngures" Sansana is sti li occastonally 
performed loda)', but the unaccompanied narra
live hal"Ung[(1 has apparently bee n superseded by 

I 

Ihe accompamed form heard here " The presence 
of mythological figures in lhe !wnlll&UI we record
e.d suggests thaL modern I?a rungut may have laken 
over som or I he stori c:s or SQllsatlQ as wdl 

We nnot estabUsh a dat e for the emerge"nce 
o f seculaL profeSSIOna l kanmgul accompan ied ny 
instruments. Commercial c:lssc.ttes of accompa 4 

ni .. d fwr"uilgul ha ve been available smce the late 
19705, an" a1 least fort)' such tilles were o n sale 
at casseue stands in Palan karaya In I " 95 Most 
of these a re sun g by yaer Sua . us ing textS o f his 
Qwn composit ion. Syaer 0..1 Ht::ar-monopoly on 
hanrllg"l recordino re necLS Ihc tlmidit )' of local 
cassette produce rs, not a dearth of lwnmgu t 
singers. There an.:, In facl, many singers. and the. 
genre is much in demand BUl S)'acr Sua is evcry
wher" acknowledged to be th~ pree nnnen! singn 

The original instrum entation of harungul was 
J SIO de 'weapl, but, accord ing to yat:r SUil, audi
en es now fi nd that sound too thin" (Sy:,er Sua 
agrees) Nowadays kanmgllt is performed IVlth 
vanous instrumentations:. two '?acapi is (he mini ~ 

mum, to whICh may b added ei il1t:r rab,,!, and 
optional "luling (nUle). or drum with optional 
gong (punctuati ng. no t melodic) " The largest 
ensemble Syaer Sua knev.,' of is two /uu al'l. rabap, 
drum, and ong. (On C~lS5elLC one: also hears gui
tar and ha[([pi playing togctheLl Urban audi -
ene like the additional gong and drum , but vil
lagers a N: ~P t to think it toO bus)," Th~ ensemb le 
of two kawpi and I'llbap that yae r Sua recom
mended for our recording "'would not be reJect
ed'- he told us, in either town o r village" 

In lhi ~ album we 0 er lWO in trum~nt31 

tunes played b)' at Danull1 from the Melawi 
(trach 4 and 5). a thirel pl3yed by 5y"er Suas 
group in Palang karaya (tmck 7) , and an excerpt 
from an a corn pan icd lwrungu! sung by Syaer 
Sua (track 6) 

KliTAI 

IS 

In our commentary for Volume I l , we suggested 
that it Can be useful to lh tnk of the Melayu cul
LUre. area as con.sisting or a "primary - SeCtor and 
an "e.xtmdcrf' ooe The primary sector is the te r
ritory ruled Ul one tim e or anol he, by king:; or 
sllhan~ who cla imed (1 legilimating t:onncclion, 
thro ugh kInship o r charter, to the great h istoneal 
Melayu ktngdoms o f Mclaka and Johore/R IaU " 
Geographicall)', the prim'lry sector Includes the 
Malay Pensios lll. , Pa tani in sout l,,: rn Th31 land, 
much o f the eaSI con t of Sumat ra. Singapore and 
the Riau Islands, ,mel pan s of t h · nonh and weSt 
coasts nf Bo rneo 

To th' Quth llnd east of the p rimary SCctor 
-along the nunh CoaSt of Java, 10 the chalO of 
islands running east rrom Lombok LO Timor, 
along lhe sOLl th and <;aSt coa ts 01 Kalltn3l1lan , 
and in the Maluku lSlands- I;':. the ",,-, tend ed" 
settor Mtlayu cuJlU ral in nl! nee was fe lt here , 
but rule rs were autonomous or derived authori li' 
from stales 10 Sulawesi or Maluku , not from 
M Iaka or Johore to the wesL The su ltanate of 
Kutai , fo r example, siluated along the [ower 
Mahakam River in Easl Kalimantan , ado pted ele
ments of Melayu culture hut IVas In no way s ub
ordinate to the western Meiayu kingdoms 

V,ctor King ( L993) states that the people 
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now cOl15idered the KUlai people (orallg KlI la;) or 
KutJl Mela)"'u arc desccndams of Dayak convcrL< 
to Islam A d iffe r"nt view is takrn by Kutai 
wmers such as Zaib n i Idri5 119771) , and ~ I so by 
lhe KULUi nlll501cians we recorded, who 53y 1 hey 
~re orang pesl Ir. • oastal people ,·' the product of 
InLermarriage between e thnic Melayu _ Bu .1.5 , and 
BJnjar. No d oubt each statement is UUf: for some. 
KUlai 

Sanskri L inscrirliollS from ca 400 A.D men 
lio n , Hindu kingdo m in KUI," After Its rule rs' 
CQnver~ton to Islam, KUlai became. a sultanate. 
Iha t even tually contro ll ed tra de betwee n rhe 
Oaya k groups 0 the. lowe r Mahakam river and 
ou tside markct-. At th ' Sul l3n ', pab ce, al. least in 
th e. twentie th century. pe. rformlng arts were m od 
died largely on th ose o f lava, with masked-dance 
(lOp cn,g) und Java nese-sty le gamd "n; In l be 19JOs 
the pabce was also famo us for a p u band led by 
the Sultan hImself. 

Among the orclin~{ry pt.!ople. or Kuttl i, the 
p rille ipal form of secular m ic und dance
a. ide fru m the na tio nal popular m usic dangduL 
- i5 lht:: genr known as )tprn In Kaliman tan 
(zapin in Sumo tra and Rlau) Allhough Ihis ge nre 
IS used fo r enlcrta lnrnelll and has no " 'pitci t re ll
o lOUS com en t, it is Widely believed Ihro ugho ut 
Ihe Melayu cul ture area to originate in Ihe Mid 
dle Eas t and Ih us to be inherentl}' Is lamic. This 
a oelatlon makes it acceptabl t Muslims who 
might otherwise be hoslile to such a secular aTl . 

The music for je!'enlzapil1 is Iypically played 
on the skin-faced lu te called gambt<s (described 
ea rlier). toge ther with two o r three small fmme 

drums. Sc eral example of zapi" Illus ic frolll 
western Indonesia Jre givt.:-11 in volume I I of dlis 
series , here we provide comparable exa mple 
from Kuta! In instrumentation . baSiC dance 
ro rm. and perfo rma nce co mcxt , j,!" n in Kuta l 15 

the same. genre. as zaplll III western Ind onesia; 
bUI in Kutai . Ihc musical ensemble bears a diffcl' 
l: 11L name, Lillghilan, and has dt:velopeu its own 
repenoi re with a dis tinct melodic Idiom that 
""clldd not be w nfused with I hal of Sumatra an d 
Rlall. Nor d oes thiS idiom resem ble thm of the 
Dayak grou ps heard here. The Klllai tuneS use 
seve n· lOne sca les: [hey may move. freely over the 
wiwlt! r<l n.g~ wlthin a s ingle phrase : and there is 
often marh d cOll trast betwee n phrases. Some of 
lhe Daya k me.lod ies here hove a restnned runge 
of mo ve me nt and on ly s ub tle cOnl rast be twe.en 
phras.es: others. \vhHc widc.r in mngc , U:lOve only 
gr.:tuuJ.lly fn) m one regIOn or r glsIer to .mot her. 

TInghiian or Jepen (the te rms arc fun cti ona lly 
inlfrchangeltble , Lhough one refe.rs LO the mu.sic 
and lhe other to the dance) is performed a t wed
dings. before rice planting. and for domesti cc.l
ebr:llions of binh .. md cirCUOlCI5i0 l1S Today, for 
5l1ch ~. tivtlles, a band or hcn-a small ensemble 
moJelied 0 11 a rock band , ideally wi th gllitars, 
keyboard. and drums. pla}~ng dangdul and pop 
tunc.s--has more cachel, but Lingkikm groups arc 
still hired 

Excerpl fro m three tu n fN j<pOl . played 
by a linghilan group from Tenggarong. are heard 
in tracks 8-10. 

KENYAH LEPOQ TAU AND KENYAH 
UMAQJALAN 
Like the Kayan , Ih e Kenyah are a Ce mr31 
Romean pco rl~, hose homeb nd w"s for ce.n 
turies th e up per reaches o f rhe KaY<ln rlwr (Apal! 
K3yan). From th. m ld-1950s lImil Ih ~<lfly 
19705. Kenya h (o nd Kayan also) IcCt lhe Apall 
Kay tin in Jre.a t numbers. rmgr~Hing mainly to 
lowe r reach of the Kayan and ~·lahakanl rivers 
in East Kaliman tan and to Sa rawak. J cn ')mc 
Rousseau e ·timat (1.990 ) lhal there. are ,lbo llt 
40.000 Kenyah (whose name. by the way. i pro
nounced with i.l schwa or neut ral c. and no h 
sound) who can trace the tr hIstory back to the 
ApBU Kayan ; they ar' diVIded into some fo rty 
named subg rOllps, exh ibiling much diversity in 
Janguage and custom. O ur r >conlings ( tra ks 
1 I-I) prese m ruusi fmm twO s ubgrou ps, the 
Lepoq Tall and Umay j alan. Ii Vtn ' in com ml!rn
lies estabhs hcd in the lower Mahakam a lter the 
great oUlIlllgrallon of ITIld·cenlury. 

Among the K nyah we visi led , as am ng the. 
Kayan MenJaJum . th instrumental music associ
att:d with recreat ional dance is ( cm ral LO musical 
li fe. far more so tb,\n the now-ra re riLUal mu ie>. 
Another '~ta l g~ rc is u naccompanied group 
s inging at fesuvals and gathenngs. In fo rmer 
limes, it seems gong ensembles we re equ<llly 
important amo ng some Kel1 yah g rou ps ( incl ud
ing the Umaqjala n): n w riter in 1904 o bserved 
that th'}' were "p layed al ce re mo nies Jml fe sti
vals o f "very desc riptio n.' Today. alte r a century 
of rehglous and social cha nge , gongs are bare ly 
p rese nt. (For the citat ion and an analySIS of this 
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. h ift , see Gorlins ki 1994 .) 
T he: b rief com men o n Kayan dance that we 

gave earlier (drawing on joan Seeler) apply (mo re 
o r less) lO cnyah as we ll . T he charactcrlstic 
mSl nlll1e.nl ror dance accompan iment . ()f for 
dance tunes p layed witho ut dance. is Lhe s(/Inpeq. 
Th· is th t sallle lu te thal the Kayan Mend. la lll 
call .sapc· Kenyah . lhouah, as wt' note.d above, t ht.~ 
Kenyah il "lrumem s we: w we fe longe r lhan 
their Kayan cou nterparts Samp<q are usu ally 
played in pairs , but the lute may be played solo . 
or lhree o r even fou r 1I15lrUmentS may pia}' 
LOgether. There are. a l~o ah crnalive inSlrUl11 t lHa. 

tions · jews harps in due t; an ensemble ca lled 
jalung ulang. [e;lluring a xylo pho ne and an y 01 
seve.ra l other instrume nts (~ampr;;l/ , g uitar or lITII

tal ion guitar, single- tri ng imitat Ion bass); and 
lh no\\· nearly extinct mo uth o rga n (hed lFl!q) . 

Unlike the Kaya n Mtndalam. Ihe Kenyah (o r al 
least these Kenynh) tradilionallydo not co mhlllc 

singi ng wilh inst rumen ta l music.. 

In an unpublished papt r. Gorli n.sk l repor15 
thai in the pas l the Kcnyoh , he s tudied lIsed Ihe 
sa mpc(1 no t o n l}' a t dan ce t,; ve nts and ror amust 
menl, but a lso as a ~ool l!1 cou nsh]p-YOllllg 
men played It 10 imprc...:;s youn g \VOl11c n and 10 
convey tht:: message that they were inl t:. J'c5IeLi: the 
women wok the opportunity to dance privJtc.J y 
for lhe men plaYing ; and so all. We did not hear 
o f th tS use of sape' am ong the Ka)'lln Metlci, lam, 
bUI it I> q uite li kel y thallhere, lOa , Ihe IUle s 
romantic pOSSIbIlities were explo il ecl 

According to the Kcny.:th mUSicians we. mel, 

''' '''peq playing is e . entioll y the sa ille throughout 
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Kenyah culture. Particular tunes may be tde.mi (it::d 
with specific regions or subgroups , we wc re told, 
but therr. are nu reeogniz<:d regional styles. You 
cannot li sten to a recording o f sampcq and idcmify 
which group or region lh playe.J comes from. 

The Lepoq Tau and Umaq Jalan sampc'l dUClS 

hea rd here show a division or respon~ibiliry 
hetween a mc!uclic lead and a im ple r accompan i· 
ment. In track II , the accompanying sam pc 'I 
plays a simple rep". ting fi gur : in tracks 12 and 
I , it plays somewhat mop complex melodies, 
hut lhese arc restricted in registe r in compansol1 
to the lead saml' q, whi ch ra nges thrau h one and 
a half or two octaves. A third style of duet play -
109, which we dId not have the chance to record , 
is heard in track 2 of Gorl inski's Musicaphon CD. 
In 111IS Style , the two "Impeq have rec iprocal. 
melodically equal ro les: when one player goes 
int o [he upper register the oche.r goes do\\.rn. anu 
vIce versa. In gennal. Kcnyah lunes art!: ll1or~ 
ornamented and melodically and rhythmically 
freer and more varied than the Kayan Mt-l1dalam 
piece heard in track 1. Gorlinsk i W <lS told that 
th · "hIghly ornamented , '~ nuosic playmg style" 
of Kenyah samp"q de\'el oped a ni ), smce about 
i940 . For an introduction to Some of the techni
cal aspects of smnpeq playi ng, see Go riulSki 1988. 

REFE REN CES AND OTHER RECORDINGS 
LislC nc r~ who want lhe lCXl5 (wilhoul lransla ~ 

lions) of Ihe songs heard in this album (incl ud 
ing the full ninety-three verses of the k"rullgu I 
cxcerpteu in track 6) , together with a morc 
extensive blb\togra ph)' than we give here, can get 
them by sending thei r name and addr , along 
with a check fo r 52.00 (for poswge and han
dling) payable to the Smithsonian Institut ion, to: 

Indonesian Texts 13, Smithsonian Folkways 
Recordings, Center for Folklife Programs & 
Cul tural Studies, 9 5 LEnfam Plaza, Suite 2600, 
Smithsonian Institution MRC 91 4 . INashmgLOn, 
DC 20560, USA. 
The lexts will also be posted on Smithsonian 
Fol kways' website: www.si. edulfolkwaysl 
40451. hu11 
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Recordings, Virglilla Gorltru;ki has produced 
(1 995) a fine CD of Ken)'ah IIl U ie (recorded in 
1986-1988, mainly among ma4 Jala n and 
Lepoq Tau), with ex ce llent annotal ions: Th. 
Kenyah of Kalim, IIlwt (1n donesia), Muslcaphon M 
52576. , othin g else IS currently a\'ai lab le on CD. 

COMMENTARY ON TIlE SELECTIONS 

KAYAN MENDALAM 
MusiCIans basecl in Des. Oatah Diaan (oiu name: 
Uma.' Pagung), a commun it)' on the Mendalarn 
river Cilst or Plllussibau. in \"'est K::d imaman. 

1. Paron k ,c<rpt) 
Vocal (w lim C/(J '): Dullah Uval. Sare ' KCllya it: 
Angalung (lead ; on fl ghl ) and Haraan Aj aang. 

Paron IS a dante tu ne, to which 1 lype of 
slllgi ng ca lleu tali,"aa' may be added. It is nor
mally pl.aycd for a male dancer, o r il may h pa
formed as here simply for tlte pi asure of Ihe 
Illusictans It IS believed tt) be a 1<enyah tunc, 
named for t15 composer. 'Wh<:n Slllglllg IS added , 
the texl usua lly relates Ihe story of Parons CXp"UI 
tlon into the forest ll') kill birds: (h ey wcre so 
beaull ful 10 see and h ;lr thaI he a uld nOI bear 10 

ki ll them, 50 he retu rned home empty-handed 
but happy und composed thi tunc. r rhcre IS a 
small IIlconsislcncy he re· ince Kcnyah do nOt 
normally sing witn instru ments, wh), did :1 

Kc nyah man compose:Cl sono 10 go with sampr:.q? 
Go rllllski has suggested to us that thl5 mal' Ix: an 
exam ple uf what , he calls "Cognitive textual CUun-
terpans," text!, or stories lhat an.: ciated with 
many K<:n)'ah sampeel lunes but or not usually 
~ung loge.tht::r with the Inslrumental rcndlllOll. ) 

In Ihts performance, Dullah U\'al , 3 maSler 
singe r of tales (lahnu ), does n Ol sing Pa ron's ~lo ry 
bUl insreJd creates hi Own texl , si nglng fir.st 

nhout raising children , then recalling his ),outb , 
and fi nally lamcllling the passing of old friends, 
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The i n ~lrume nt s here Jre a pair or sarr' KoryClIJ, 
each \vith fOllr slnngs. Tht:ir measurements ar c.: 
(a) l l tl .5 em lon', 23.5 em wIde, 9 em deep , 
;mel (b) 11 4.5 em lon~ , 20 em wide, 9 ern de p . 
The ,apr' melnd)' Stay, pri marily wilhin Ihe com
pass of a ninth ~ hove Lhe drone (lllch. whic h is 
also the lonal center. If (following convention, as 
we ", "I t hroughom the~ commentaries) we call 
Ihal drone pil ch C, Ihe pit hes o f lhe melody 
are, in ascend ing order, C E F J BCD, wilh a 
hlgh E occurnng in one brief passage . The scak 
is thu, hexalollic , ith fWO 5e1l11l0neS. It often 
harr nS In Keo)'ah mel dies thm diffe.rent 5< t5 of 
pilche.s are round in different OC10\·e5 . i11' ",li · 
maa' or vocal melody here lIS<!S onl)' rour pitch 
es. These are, tn descending order: G r- E (in an 
llIlSuhk roml) and C. 

Th.: sapc' melody consists of several simi lar 
mot ives \ ilh v3ria lion, : each stresses or leads to 

" different pIlch level They 10 not appea r to be 
pia) din" i'ixed sequence , nor to he coordinaled 
" " lh the \'() I melody: the smge.r does nOI wait 
for a pecioc sapc' mOllve hefore bcgmning " 
new verse. 

2. Three dance tunes 
S"p" Kayan. Abo' Igaang. 

Tu n (daa") fo r so lo d n, mg, played on Ihe 
Iwo-smnged, scalloped- ret <apc' K'lvan. Open al 
l.h back, the mSlrumenl heard here has a harsh 
er sound lhan the one 111 Ir.tck , whose back I.S 

partially d osed by a board. tl bo' Igaang played a 
stri ng of ftve lunes withoUl break Fro m his 
suite , we. hJ\'C' abstracted three lunes, wh len are, 

111 o rder. Oall i? Kay" ng, Oaah Langi ling, nu Daa/, 
Oak' P""itang, and we have shortened Ihe fi rsl 
one , a tWO- p it h vamp re.pemed \\,.'it h light \'aria
Hons, by four rept' liLions ThL: lllnt:..:: u restncled 
scaks (p ented here in descendi ng o reler): in 
0",11, KaY(/Ilg, E and C (ir C is drone) ; It1 Oa"h 
Langilin,~, F E C; 111 O(w/z Oale' Pm·ilang. C F E, 
wilh C occurri ng onl}' as drone, not in Ihe l1Ielod y 
iLSC: lf. Eac.h l unt: cont ains one. or 1 wo shon 
motives, repeated ad lib with lighl vanations. 

J. Lupaak A\'lln (exc 'Cpt) 
oca!: TipungJawe' (talimaa ') with krnale L:horus 

(s(I /oj). S"pc' Kay"" : Abo' 19aong. 
Another tunc. for .solo J:lnce . played Ort S£I{Jf' 

Kayun . A so lo singer (I Iimaa ~ nrul a chort!. (,al i) 
join In Tlte . apc' h" e is 1 U em long, 35 ern 
Wide, and Lm de.e p, and It b partially dosed m 
the. back . losing [he back is [\ ru::W practice 
among Kilyan Mendalam, and Abo' I 'nang 10ILI us 
Ite p re r~ rs Ihe harsher sound of I he open back . 

The titl e. LupL1ak Avun means \<wav . of ft)g . ~ 

Tl pungJawe's vocal recuul1lS Lhe I . d itional 
meanifl~ and func lion of Ihe dance In lhe Id 
days, w hen Ihe Kayan lived J I lilg lt eleva lions In 

~H-dcr 10 gU:lrd against Jltack and d~nger. lhey 
could easily see rog gal hcri ng; Ihis was n bad sign, 
, ince il could mC:i n Ih unders torms and Oood lng. 
To avert lite ' Io rm, wome n would dance Lupaal1 
/\vu 11 , With swaying motion of the arms 10 d b~ 
pet the ro . (See rholograph on lhe rea r of lhe 
CD booklet ) 

The. instrumental and voca l mt:\{)dy are aoain 
n:stri led 10 only rour ton~' (de.scendl.l1g: G F E 

.J in Ihe com pass or a lirth . The melody has 
Ih ree closel), related phr.tse· played in a "scd 
ord r; lhe firsl and lasl rhrases rTl 'ly he repeated 
ev rall imes, but lhc nuddle phrase is played 

ani), on ce each cyd e. As "oth Paran (I raek I). the 
vocal 1$ not tied to Ihe melod iC cycle . 

OT DAN UM 
Musid ans b~sed in allg;l SangkaL a (Ommunily 
on lh,e middle cour,,, of Ihe Amhalau river, J lefl 
tribut, ry of Ihe MelaWI fi ver. in Wesl K~limanlan. 

4. Tingang Kuai (excerpl ) 
«ol1yahpI· . Herkulanus Kasa': NiI(ln. 

A . 010 played on a three-, tringed IUlt 
Ownyahpi '), w hile a second player lap' out lhe 
bea l on a bou le OIilSC/') . Th 01 Danllm IwnyahpI ' 
is full), dosed al Ihe back; an added sOllndboard 
closes the resonator at the rront. The inSlrum nl 
heard h~re IS 94 em long, 13 t:m wide. and 7 em 
deer· Tlngan Kuai is the nanu:. of a Pcnihing 
(=tl oheng) ciud who took pa rt 111 a greal ballk 
on the. Mahakam in 188- agamslllxln invader~ 
The melody USE'S fo ur pitches: (cks(ending) G F 
F.b and Ih dron~ C. It consisls ilr IWO rela led 
phrase 1 one ~lnswcnllg the otht:r. repeated wi lb 
little variation : Ir1 Lhl.s It T ' embJes 'om of Lhe.. 
Ka)'an Mcndalam dance lunes in Irack 2. 

) . Tumbang Gay .. 
Rubap: Dimun KOl1yahpl ': Herkulnnus an d B. 
Kolen . Kasa', Nilc>n . 

Two lhrce-slringed kOrJyahpi', a rabap Ca fid
dle Wil h IwO wire st rings) , "nd a bOltle . The 
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length of Ihc rah(,p 15 2 em, nnel lhe diam eler 0 

Ih resonalor 15 em. According 10 the m w;i
Cla ns, Tumbaog Gay" is the n3me uf a gaJu ", I· 
lage . btl! V,,'C could nm Je:t.ernunc. I,~, herc it 15 

localed. The ral>afl 1,Iayer learned Ihe lll ne from 
a m'J.Q on the Scr wai rl\fe.r Hcr ~ (he melody 
uses a pCI1l3 lonie scale \'{lthOlll semiloncs_ The 
scalc (ascend ing) 15 ' (drone) D F A. The IWO 
k()nyahpi' piay , shan repeat ing fi gure O\'£( a nd 
over: lhe r"alJap use.s th is as Ihe. fra mework ILlT 
e..'\tcnsive vanatluns. 

NGAJU 
The mus ic"lIls , based in Palan gka ra),a. Celllral 
Kl li maman, .;"Ire members of atlggar Se ni Ruclaya 
Bu kit Raya, directed by 5)'3", Sua 

6 . Karungut Sari Ian Nampui Kambang 
(excerpI) 
Vocal QWr'llnguI) and eeond hacal'i : Syaer Sua , 
Lead hae<'pi. Dinal L.1s ri. l<ahap: Mampung La.sri . 

This excerp\ presems lhe IrSl elevcn verse.s 
of mnely-Ihr"e in a h"rungUi lexl prcpored by Ih e 
sin 'ef in Decem ber 1979 (For acc,' to the fu ll 
I '1. sec "Refe rences· above ) I'he Story (,a riW'I; 
d. Indonesia.n Cc. riLa) ('oncerns J beauliful hIgh 
born girl , Ntlmpw KambulIg, who m3rnC5 a 
handsome young man who is aClually a crealun:.: 
from the underworld (3 el m all , f'l r perhaps a 
crocodile) . He r husband ta kes he r back 10 th > 

und erworld where . he beco mes a divin il)' whose 
help can be sul id ted with offerings and prayer>. 

The i lrumenlS here are two Racapi and an 

unusual ra/Jap whose resonaLOr IS covered not 
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wiLh wood or skin bUI J Ihin b pial ' yae r 
Sua had Ihis plale ILL~d 10 the instrUmenl afLEr a 
trip lO Europ , when Ihe ,Jriginal skin faCt! gOl 

too cold and damp. Til > rabap has Lbe usual 1100 

st nngs. The mel od). hawl'l has two strings. willi 
I he second. accompanyin "acap! has thrcc. The 
melod), here uses a pemlllonic scale Wi lhoUL 
sem" oncs. bUI nOl the one heard In trod, 5. hcl'l' 
It is (ascendmg) C I) F Bb. wilh Ihe melody 
ranging from lib above Ihe drone (0 10 G below 
n The Instrument s rcpeal a basic melody wnh 
variations; the singer, wh ose pan is, as in Liw 
Kayan Mendalam se lect ion . fr e of Ille InSLru
menta) ,c1e, smgs a melody wi lh ontrasling 
high and 10\ phrases. (This contraSL is not 
matched In Ihe insLru lllenLal pan .) he vocal 
melod>' i5 u JIllinuaUy va ried to suil the demlll1d 
01 the le-,1. 

y. er Sua, considered th.e besl aCl ive 
"" rungu l Singer, was born in 1952. He 1ec" ned 
mUSIC from his falher. whose name (Sua) hc has 
addeu to his own si nce h s falher's dealh . The 
Sallggar $c."i Buday" Bukit Rayo , .m on iSt5· and 
musician~' work~~lOp whICh yacr 1..1a direc I 

closely affilialed With the governing body C 
Hindu Kaha ringan, the onl y ofltcially recogn ized 
Dayak re ligion. 

7. Cak-cakun 
,,'i ng: yaer ua . Le.ad kucapl: Dinal Lasn . Se -

ond llaCilpi: ElTendl. Rabap: Mampung LliSfi . 

)\ popular instrUnlClllCliwllC wi th u nxcd 
melodic c)'d e lasting 24 bealS (cuunting at mod
erate tempo). Here Syacr Sua switch to an end-

blown nute (suling), which he pb)' In , sw,rllng, 
rhythmically Cree manner Ihal we did nOl hear in 
an)' other music in Kahm"nLan The scak is the 
same as for trac k 6. but the melody goes on ly to 
G above the dl'One , no\. LO BI>. 

KUTAI 
nng'~ilar1 musicians hased in Tengga rung, East 
KJlimanLnn. 

8. Jauh Di Mat. ( ·C( rpl) 
C(1Inb",: Sawi)':dl . Kelil'"n?,: ~Idik and I kml~lI1. 

AJepen tune played by a smalllll'gllliun 
ensem bl The ti tle tra nslates lilerall)' as "far ill 
Iht.:. eye"; it is cOlwLnLionally paired with anCllilc.r 
ph r:lse mean ing "hut dose in Ihe heart .- The 
gam/",. here has 5 ven Slrings (Ih ree double 
courses and a single bass sum ), and . excq)\lOn
ally. il IS here pla)'ed by a woman. rhe IWO small 
drums, which look like small bongo halVes. bear 
rhe J" n.ese name IIt tipung. The s ' Ie of Ihe 
nld11dy IS h 'pt ato nic (a ·f'(ntli n,g) (" D En J' G 
Ah. with an inCr. u m [lh bel0w Ihe The En 
and Ihe Bb are tuned off the Weslern norm . The 
melody is fixed. bUI the turnaround belween 
cycles can be extended at the players whim. 

'l. Ayun An.k (ex Trpt) 
Gambus: Herman Keripung: Sid,k & Nordin. 

Anal her jepfn Lune: a dJlTcrcm gambu. (5 11 11 
seven SLn ng;..) and a male player. I-!ere Ihe \CInal 
centCr oC til melody makes an odd shilt down a 
whole sLep. Lhen hack up again In effect there arc 
Iwo scales (both gh'en here 1Il asce.nding onler) 

B D E F G A, with C as lh lonal center, and F 
G A Bb C, ce mefed on Cb. The melody is I\xeu . 
The litle means "rock ing lo r sWlnglngl a child .. · 

10. Pahampangan (e"cerpt) 
Vocal. Abdurrahim. Gamhll.l : Herman. KClrpung: 
Z;1!T1a n &: No rdin 

A th lfdJepen tUlle. this one wnh a singer. 
Again . the me lody is fi>,ed , as is the singer's relrl
lion to the aecompammcnt The scale is baskally 
heptatoniC (3 cending: B D ~ J= G ,\. with C as 
Il)na l cent er), but Lhcgwnblls adds a Bb above lite 
vocal's h.ghcs t pitch (A). The singe r's vcrs arc III 

lht ranLlI/! form known throughouL Ihe Mela),u 
cu lture arca. They are trad illonal sianza, a 
lamen! , in which dt€' slI1gcr prcSt nl s himsel f;15 3n 
orphan. a poor man, and an ullreq uil ed lovcr 

KENYAH LEPOQ TA U AND KENYAH 
UMAQJALAN 

11. Sampeq Penihing 
Sa mpe<{ du.r· Lunda Luh3t (lead: on left) and 
PeLimbu. 

Tbis lrack and Ih ne. t two pre- ' 111 Kellyah 
solo dancc tun s played not for dance hut for 
enjoyment Just as musIC. A dancer will cut off the 
uml'eq playe rs as soon as he or she IS tired

th ree minutes Is a normal I ngth . five is already 
rather long. liight - or nme- mmu te lengths, · tn 

theM' Lt. ks, ar ' tOO long fo r dancers , hu t they 
g l\ the musicians lime to -tfeLch out and delve 
deeply into Ihe lunes and their voriallons. 

II 

Pcnih ing is Ihe nallle of a Dayak group living 
in th e upper Mahakalll . Th Ir na1l1~ for thelll
selves Is Aoheng. (Tingang Kuai. Lhe chid whose 
na me IS uSt:d as Ihe ti lle of the tune io track 4, 

w", a P ·nihing.) The sampeq piaye ," her ' sa lCl 
that the tune was assocll.:lI ed with a peace ml f, 

sian from the Ken)'ah Umaq Tau 10 the Pcnih ing 
It is sad but Slrong, Wt wcr laid ; i trengthens 
a dancer' spirit. li'pically, men rather than 
women wouiJ dance to I his lune 

If we consider Ihe tona l ente r and drone 
pilch 10 be C III Ihe ITllddle range. the me.lody 
use.s a pent.atol1lc scale. without semllollcs 
(asce nding: C D E GA) in the register , bove Ihat 
C. and a different pentatont scale , wilh ami
.on· (descendi ng: C A G E) , in Ih· r gher 
below it. The prese nce of the . emilOn 15 impor
tant in c.realing tii tune' feeling or sadness. ne 
sampeq IS clearly the melodic leader: his playmg 
covers len ruches in IwO octaves, while th e: 
other's is rt!Slrieted to a ·mple Ihr e-pitch Dgur" 
repealed over antI over The musicians referred 
10 the leader' pan as sehudcq, amlth" repeating 
part as rajaq. The melod)' b mad, up of a num
bcr of mOLives th~ t are v~ ri ed and ordered ad lih. 

The se!lUd':q inStrumelllls 133 .5 cm IOIP , 24 
em Wide, and 12 em deep. The tLliaq is 12R.5 em 
long, 19 em wide, and 10 cm deep. 

We recorJed thiS pice and lrack IJ among 
Kenyah Lepoq Tau in Ihe Village oC Tanjung 
ManiS. also known as Long" q. n the Kelin· 
jau ri v(~ r, north of Muara Ancalong, rn the lo\ver 
Mahakam baslil . East Ka hman13 n> These Lcpoq 
Tau were onglflally from Long Uroq in the Apau 
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Kayan: lhey emlg","Ied from Long Uro" 111 1.97l 
and reached TAnjung Manis in 1972. 

12 . Sampcq rau 
Sampeq duct: J usman (lead : on I 'ft) and Pe Lugi n . 

Rcm rded on 8 ra iny night among Kenyah 
mJqjala n in GemJr BJnl, J communit y on the 

Atan river. again In [he lower Mahakam basin, 
Ea t Kalimam an . This group left Long Antpung ill 
lhe Apeu Kayan in 1968, and " fler intermediate 
SlOpS lhey sellied in Gemar Baru in 1977 TI,. 
Umaq Jalan mustC lans did not give us any back
g round on Ihis lune, hUI tnc Lcpoq Tau mus icians 
in Tanjung Mam." who also played II , did The)' 
lold us Ihal dunng World War Two 750 Lepoq Tau 
wer(" sent by lhe Japanese lO Urau in \Ve.sl lrian. 
Only Ol1(~ survived: hl!: relUrned and t:om posed 
th is sad piece, (T his may be a Lepoll T.u · ized ver· 
sian of the tune's histo ry. ) The li nguisl Jamcs T. 
Collins suggcsted 10 Gorllfl5ki Ihal "Urau ' mighl 
be Ihe ru Islands weSl 0 the Inan ma inland. 

He re again . the melody has different scales 
above and bdow the drone pilCh an d t()nnl c~nle r 

(C) . Ascendmg from lhe tonal cente r. Ihe scale IS 
C DI': G A and IS th us wllhoUI scmltones, 
descendmg fro m Ih cem r, 1I IS C B G FE C , 
WI h two , cmltones. The melod y C0ntams lWO 
phrases, ont! In th upper n::glster and one In the 
lowe r: bo th phrases are fi xed rather [han mOli,;c. 
(If we COunt Ihe si mpl > accom paruJl1<11l paltern 
men lioned be low as-a fou r-beat rn'" sure, then Lht.: 
up per phmse consists of seven such measures and 
lhe lower ph rase of eleven .) 10Sl of Ihe meioch 
variaLion takes place in Ihe upper phra 

The iDtlStdan playing Ihe lead melOdy, which 
traverses Ihe whole lO llal range, is sa Id by these 
Umaq Jalan 10 "yon ngadan, "to make Ihe name," 
The. other pan, whICh Slays in one OC la VC only, 
corrc)p~'nding 1.0 the lower octave On the k.ad 
Instrument , is said LO illdaq or "accompany'" 
Y\1w1 the lead is in lhe upper Oc.lave , Ihe aCcom 
paniment play variations On the me lody: whe:n 
he iead dtscends 10 the lowe r octave, Lhe accom 

palllmenr repeals a simple four-beal pallern This 
relatio nship is close w Ihe reciprocal regisLe r
switchin g menu(mcd earlier (and heard In track 2 
of I he Mu I phon CD): whe.1l Ihe lead is up , Ihe 
3cCOmp~lnlm e.n l is down . But it is not quite th 
Same th ing. since here tht: ~c.compal1ime.nl .s ta)'s 

down when Ihe lead d Sto nds. A solo version of 
Ih is tunc (In which lh · second , lower-regi,lcr 
melod iC ph rase j, treated m Olivlca lly ralher Ihon 
' s 3 foxed melody) is he-l td On Gorlinski's CD. 

13. Sampeq Lepoq 
Swnpcq dUCL Lunda Lu hal ( lead: un left ) and 
PeLll11 bu . 

A well · known ,nd popubr lu nc played by lhe 
Lepoq Tau m usic,"ns heard in Irack II . The lon,1 1 
ce mer here IS al the bOll orn of Ihe range, not in 
Ihe 1l1lCldle :lS in lracks II and 12 . The melody 
covers one and a haU' OCla ves, and u es the same 
pentl'Honic scale without scmitoncs (asce_nding C 
O F G A) in both OCtaves , The secondary pan 
(tajll</), which plays melod ic varial lons ra ther th an 
" Simple mpe. li ng i'allcrn , Slays withm Ihe m,h al 
tlit bOll om of the scale. The lead ing pan (seh"deqJ 
plays varia tions (m a String of rtlL>t iv ~s. 

RECORDING AND PERFORMANCE DATA 
Recorckd uSing " 5 011)' TCD· D 10 Pro DAT 
recorder (backed up wi! h a Denon DTR·SOP 
DAT recorder) and a SOIlO,," ' SX-PR mixe r ( us
fOmize.d to e Ight in. two out). ~\'1i c.roph ()ncs 

$enn heiser MK'H- 40s , Neumann KM - 1. 845, and 
eumann KM· 130 . All performances were corn 

missioncd for these rc:cordi ngs 

Track 1: Vocal: Dul l"h \JV:l !. Sapo' Kcnynh: 
Angalung (lead) and Haman Apang. Recorded 
indoors in Dus. IDusunl Long Ullgch HaLUn,.;. 
Os. !Desal Dalah rhaan. Kompleks TallJun!!, 
Du rinn, Kec !Kecamat an ! PUlu,sihau, Koh . 
IKabuPaLenl Ka pU"S Hl.l lu , Prop. iProp in." Kali
manum Bara!. on 17118 September I ~95. The 
performers liv In or near LO I1£;. Ling-~h Halung, 

Trad,2: Sap" I<~y"n: Ab,,' Igaang. Recorded as 
fo r lruck I . on 1. 4/l 5 _eplelll her 1995 . Per · 
fo rmer's residel1cc. as fo r track 1 

Trac k 3: Solo \'oc,l l : TIpung Jawc' Female cho
ms: Hasung Savaang. Song Nyan ng. H3n ~in 

Jaan . Ijot Lel1lk . Sa", ' Kayo n: Abo' Igaang. 
Rccotdetl as for lrack I. Pt' rfo rmers' residence: ;IS 

Or traCk I 

Track 4: Knnyahpi': He rkubnllS. Kasa" Nilon . 
Record ed in a chu rch in Kp, IKam pungl ' . nga 
Sangkal , Ds. Kesange, Ke,,- Ambalau, Kah. Sin· 
[:lI1g, Prop. Ka hlllal1 lan Ba ral , 011 22 Seplember 
1995 . The performers hve !!1 D.' . Kesange 

Track 5 : Rabap: Dllnun . Konyah,,,': Hcrkulanus , 
B. K()le n . Kasa': Nilon . Recorded as fo r I rack 4 
Performers' residence as for Ll1tck 4, 

2S 

Track 6: ~·kmbtrS of :mggar , en ; Budaya Bukil 
Ra}'a, directed hy Syacr SUJ . Vocal Jncl SC:COIHJ 

/wcal'i : S)'ner Sua . Lead 1"'""l'i: Dmal Lasn. 
Rabill': Mampung Lasr;' Recorded (USl!)£; MSPI 
eqUIpment ) 111 a Sl udi" al Radio Rcpublik 
Indonesia in Kod)'iI IKolmaciyal P,l angk'" 'a),[I, 
Prop . Kali lnanran Tcngah , on 10 Oc tober 1995. 
The perforTllt'rs live In Palangk ~Ha)'a . 

Track 7: Members o f anggar St!t11 Budnya Bukll 
Ray. (35 Irack 6). S,,1rn.~: Sy"e r Sua . l.ead Iwwpi: 
Di na! Lasri _ econd 11"wpi : Err"ndi Rabal" Mam
pung Lasri . Recorded 3S lor rack 6. Perfom1ers' 
resIdence as ror track 6. 

Track S: Gambtb: awiyah. K(UpI.Ulg: Sld lk. I-Ier
nUn . Recorded ill a pm'alc home in IKolal Te ng 
garong, Kec. Tengga rong, Kab. KUla!, Prop. Kal i· 
mantan TImur, lm 2 1/22 Ocwher 1995. r h" 
per onncrs live in or near K lil Tcng,garoTl g 

Track 9 : Camhi'.: Il erm, n . KWl'''"g: _ idik , 
Nordin , Recorded as fo r I ck 8. Performers' resi 
dence as for " :Iek 8 

Track 10: Voca l: Abdurl1lh im , Camhus: Fle rma11 
Kttil'" ng: Zaman. No rdin. R(,eOrde ,I as fo r lIack 
fl Perrormn' residen 0 as Ill( IrJck 8. 

Trac.k 11 : Sl"njJfq: I~u llda Luh'l (Ieacl ). P~ Li mbu 



26 

Recorded in a private. home in Dus. Tanjung 
Man is . Ds. Long Tesaq. Kec. Muara Ancalong. 
Kob. Kuta. , Prop. Kalimantan Timur. on I q cto
ber 1995. The performers live in Tanj ung lanis. 

Track 12: Sampeq Ju man (Itad), PeLugm . 
Recorded 111 a private home in Ds. t.mar Baru. 

ee. Muara nc.a1ong. Kab. Ku(;)i. Prop Kaliman
tan T.mur, on 7 November 1995 The perfom1er 
li ve In lemar BanI. 

Trac.k J 3: as lor trark J I . 

Title.s in the Music of Indonesia Series: 
lusie of Indon sia. Vol. I Songs Brfo re Dawn: 

CanJ"m8 Bemyuwan,gi SF 40 55 (CD. 5) 199 1 
lus.c of Indonesia , Vol 2: Indonesian Popular 

,\-iUSIC Kroncong. Dangdut. and langgam Jawa 
sr 40056 ( D, CS) 1991 
Mu ic 0 I.nJoncsia, Vol 3: MU5icJrom Ih. 
Outshirt< "{Jaka rta: Cambang Kromong SF 40057 
(CD, ) 1991 
Ml ic of Indonesta, Vol 4: Mu ,e oj Nia; and 
North Sumalra: Hoho, Cendelllg Karo, Gondang Toha 
S - 40420 (CD. CS) 1992 
Mu. ic of Indonesia. Vol 5: Bela",i &- undan",c 
Music a Ihc 'onh Coasl 0 Java: Topcllg Bew",i. 
Tatl) ldm; Ajcng F 40421 (CO,C.5) 1994 
MusIc of Indonesia, Vol 6: Nighl ,vlusir oj West 
Sumatra: Saluang, Rabab Panaman. Dendang Pauah 
SF 40422 (CD. CS) 1994 
MUSK of Ind nesia . Vol 7: Mus lCfrom the Form' 
aJRiccu and MenlClwai sF 40423 (CD) 1995 

Music of Indonesia, Vol 8: Vocal and In trumental 
Mu;lcjmm Easl and Cen lral Flores Sf' 40424 (CD) 
1995 
Mus.c of Indonesia. Vol 9: 110 " I MusIC Jrom 
Celilral ccnd lVesl Flores SF 40425 ( D) 1995 
Music of Indonesia. Vol lO: Music oj BIOII. Iriall 
JIlya: mJl; Church SOllgS, Yos!,e", F 40426 1996 
Music of Ind nesia. V<11 ll: Melayte Mtesic a 
~umalra alld Ihe Riau IslallCis: Zarill. Mak Yong. 
Mendte. Rnnggeng SF 40427 (CD) 1996 
Ml IC ll f Indonesia, Vol 12: Gongs alld "heal 
.\·fJISIC from SumalI'G SF 40428 ( D) 1996 
Music of Indonesia, Vol 13: 1("llInell1wn SlllligS 
SF 40429 (CD) 1997 
Music of Indonesia, Vol 14: lomb,,". Kcclirnanwn, 
Ban y",n", ; Liule-known Fo rms oj Camdall Ilnd 
lVa)'alig S 40441 ( -0) 1997 
MUSIC of Indonesl3. Vol 15: Soulh Sulawesi lrings 
SF 40442 ( D) 1997 
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ABOUT THE INDON ESIAN PERFORMING 
ARTS SOCIETY 
The Indonesian Pc.rlc1rming Ans Society. or 
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as MSPI, is. " nun-profit association 01 sc.:holars. 
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recordings . It holds scholarly meetings. uSlIally 
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111 conjunclion with performance fcstl va ls. For 
further information , or to apply for membership , 
write lo: Sckrctariat MSPI . )1. BUKII Dago Selatan. 
No. 53-A . Bandung 40115. Jawa Bamt . Indone
sia. [-mail : <mspi@indo.nel.lcl> . 
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lered 111 I he M ndalanl 
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Eas t Kalimanlan . Pak jais, ; he is called, appar
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01 our recordmg locati ons in alimantan T lTllUr 

was 5uggesl l'd tt> US b ' Zail,lI1i Id lis. 
1n tht.: Mendabm , w~ thank TipungJawc' , a 
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the qunlil)' of the p r fo nn~nces we re.t:ordcd, and 
the f~ mllies nf Petrus L1ssah and SUSJ na Ilirol1 
for Ih If hospllaill . In PaJangkara)'a, Sri UWrlll 
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During lhe wrile-up period , Vi rginia Gorlin
ki , Pascal ouderc, and . t 'ph~ l1Ie Morgan 

am wcrcd reams of qUC5t ions and proposed , are p 

lu i refinements of wording. \ C owe our summil p 

ry of Syacr Suas hanJIIgli1 texi 10 Pascal Coude rc. 
Mary Frallcis and L ChrlSlopher Bu rns h Iped in 
sc1ecllllg t he pieces. 

The el1lU for Folk il fc Programs & Cullu rnl 
Studies of Ihe mi lh.>(1nian In5liLUlion , thc Ford 
Foundalion [fi ee 1M Indonesi.1 and lhe Philip
pines, and the Masyarakat Se ll! PcrtunJukall 
Indoll~sia pl"l1vIJcd their usu<1 i e.xcdlent insllw
lional. admin istrati ve, logistical , and cle n cal su p
purL Anthon ), Seeger a nd Richard Kennedy 
(ClTCS), Jennifer Lindsay (Forti), anJ Sal 
Murgi)'am (MSPI) gav persona l guida n e nntl 
.SSlstanc '. Vitl ha Denis (Fo rd ) nd Mary Mon
seur (CFPCS) never uue.red a dlscou raglllg word, 
JCSpill'. JUlich provocation . In Ihe Illastering pro
cess, Paul Blakemore , who designed the record
ing t' uipmem package in 19<)0 and has fa ilhful 
Iy a \' I ~cd on ~ ordi ng maLLe rs s in c then, 
Im ilinlll ly solv~d every tet hnical problem Ihrow n 
at hlln . 

Regular reade rs of th is IUllln know that 
I hcse record ings.-dlls en tire sen es--wou ld nO! 
c:-.:i.s l were. il not for tJll: illlc.llcctual and emotion
al upport an d plain hard work of Ailn Fei ru tCin, 
Jenm f,,, Lindsa ,and- abow all-Ti llu k and Mi l' 
Yam polsky, who SLa)' home whi le PY kites around 
eat ing mangnes. 

ABOUT SMITHSONIAN FOLKWAYS 
Folkways Records was founded b)' Moses Asch 
and Marian Distler in 1948 La document music, 
spoken word. instruction, and sounds from 
around the world . Ln the ensuing decades, New 
York Clly-based Folkways became one of lhe 
largest independenl record labels in Ihe world, 
reaching a IOtal of nearly 2,200 albums, which 
were always kept in print. 

Th e Smilhsonian 'Institution acquired Folk
ways from the Moses Asch estale in 1987 La 

ensure that the sounds a nd genius of Ihe anists 
would be preserved for future generations. All 
Folkways record ings arc available on high-quality 
audio casselles and CDs, each packed in a speCial 
box along with the o riginal LP liner nules. 

Smilhsonian Folkways Recordings was 
formed to continue the Folkways lradllion of 
releasing significant recordings with high-quality 
documentation . It producfs new titles, reissues 
of bisLOric re.cordings from Folkways and other 
record labels , and in collaboration with ol her 
compani.es also produces instructional videotapes 
and recordings LO accompany publishetl books, 
and other educalional prOJecls. 

The Smitbsonian Folkways, Fo lkways, Cook, 
Paredon, and Dye r-Bennci reco rd labe ls are 
administered by lhe Smithsonian Inst1!ution's 
Center for Folklife Programs & CulLUral SLUdies . 

SMITHSONIAN FOLKWAYS Sf CD 4041' 

They are one of I he means Ihrough which lhe 
Center suppons Ihe work of tradilional artists 
and exp resses its commitment tu cultural diversi
ty, education, and inneased understanding. 

You can fin d Smilhsonian Folkways Record
ings at your loca l record store. Smithsonian 
Folkways, Folkways, Cook, Paretlon, and Dyer
Bennel recordings are all available Ihrough : 

Smithsonian Folkways Mail Order 
414 Hungerford Drive, Suite 444 
Rockville, MD 20850 
phone DO I) 443-23 14 
fax (30 1) 443-1819 
orde rs only I (800) 410-9815 
(Discover, MaslerCard, and Visa accepted) 
For furth e r Informalion aboul all the labels 

distflbuled through the Center, please consult 
our internel site hllp:llwww.si.eduljolkways which 
includes information about recent releases, our 
catalogue, and a dataha,e of Ihe approximaldy 
35,000 !racks from the more than 2,300 avail 
able recordings (dick 0 >1 Dmabase Search) . 
Or request a printed Gllalogue by \Vriling 10: 

Calalogue, Smllhsonian Folkways Recordi ngs, 
955 [Enfant Plaza, SW, Suite 2600 , Smithsoni .• n 
Ins tilution MRC <) L 4, Washington , DC 20560, 
USA. O r use our catalogue requesl phone : (202) 
287-3262, o r e-mail jvlllWays@ulIl.com 



 

MUSIC OF INDONESIA, VOL. 13:  
Kalimantan Strings 
Liner note supplement 07/04/2008 
 
Recorded, edited, and annotated by Philip Yampolsky.  74 minutes.  SWF 40429 (1997)   
  
 
Track List 
1. Paron (excerpt)  
2. Three dance tunes 
3. Lupaak Avun (excerpt) 
4. Tingang Kuai (excerpt) 
5. Tumbang Gaya' 
6. Karungut Saritan Nampui Kambang (excerpt) 
7. Cak-cakun 
8. Jauh Di Mata (excerpt) 
9. Ayun Anak (excerpt) 
10. Pahampangan (excerpt)  
11. Sampeq Penihing 
12. Sampeq Urau 
13. Sampeq Lepoq  
 
Updates & Corrections by Philip Yampolsky  
1. Jauh di mata (track 8) – Revised analysis of the scale: The scale of the melody is heptatonic: 
(ascending) C D Eb F G Ab, with an infrequent Bb occurring only below the C. The range of the 
melody (excluding a C and G in the lower octave, which function more as pickups and fillers 
than as part of the melody) is from Ab (or a pitch in between Ab and A-natural) below the tonal 
center (C) to Ab above it. The Eb, Bb, and lower Ab/A-natural are tuned off the Western norm.  
 
2. On p.17, left column, top, the Kenyah are said to have lived in the Apau Kayan "for 
centuries." We should be more precise about this. According to an unpublished paper by 
Bernard Sellato that is cited by Virginia Gorlinski in her dissertation, the Kenyah have lived in 
the Apau Kayan (the upper reaches of the Kayan) only since about 1850. For perhaps a century 
before that they lived in the headwaters of the Iwan, a tributary of the Kayan. Where they lived 
before 1750 is not clear.  
 
Further Readings & Listening Suggesions 
A selective listing of works on the ethnography, history, music, and dance of Borneo (with some 
comparative material on the Philippines) is found in the file for Volume 17 on this website.The 
list includes works relevant to both Volumes 13 and 17.Published recordings of music of Borneo 
(and of lute and gong music of the Philippines) are also listed there  
See also: MUSIC OF INDONESIA VOL. 17: Kalimantan: Dayak Ritual and Festival Music  
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MUSIC OF INDONESIA, VOL. 13: Kalimantan Strings 
Recorded and compiled by Philip Yampolsky. 29-page booklet. 74 minutes. SFW 40429 (1997) 

 

This file provides transcriptions of the texts sung in Volume 13 of the 20-volume Music of 
Indonesia series published by Smithsonian Folkways Recordings. 
 
In each case, the published recording is an excerpt from a longer performance. We give the full 
text of the performance here, including the passages omitted in the published recording. 
 
 
 
SONG TEXTS 
 
 
1.  Paron 
Language: Kayan.  Transcribed by Susana Hiroh. 
 
E...e...loi...e 
e avin adaang hulung 
nune’ akui sang mejuu’ usaang patung 
e teguu’ hengam malam henung 
 
E lavin adaang tengaa’ 
dune kui sang mejuu’ usaang 
kui barik limaa’ e teguu’ e hengam malam navaa’ 
e... lawaan ani’ te’ lung Linge Hatung pataa’ 
ngene mam mayaan, oi...e...e 
 
E...lavin adaang hulung dune kui 
naa’ kenap pekilung 
e...teguu’ hengam malam henung leding navaan 
e...oi...e 
 
Lavin adaang hulung dune-dune 
layo’ kui naa’ kenap pekilung mate 
teguu’ lingah malam mure 
lingeh na’ adaang hulung dune 
kui mejuu’ usaang patung 
man delo’ adaang hulung 
e...avin kui adaang dulii’ 
e...telo’ sang pahanii’ 
teguu’ lingah malam gerii’ 
e...oi...e 
lavin telo’ mepe usaang kui jeline e... 
geran di bahui nive 
e...te palaa’ pudung lung linge 
 
Kurin bahi navaan 
e...tenugung na tengaraan 
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telo’ te napulo’ lumaan 
e...ha’ ngayaan adaang dulii’ dune 
kui mengi’ii’, e...oi... 
 
Nun java’ na man adaang hulung 
dune kui taharii’ kui banlasung 
buluu’ kui alaa’ iung 
oi...oe... 
 
Man aring tawaa’ 
maling ne ngito’ buaa’ 
taharii’ maling meting labe, e... 
 
Oi...man aring taharii’ adaang dulii’ 
dune ne petsut bitii’ 
man usun kepaang pagaan apii’ 
ine hujun telan dayung na’ de, e... 
 
Oi...e...oe... 
lavin adaang hulung dune 
kui naa’ kenap kidung 
e...pide’ t’alam la’ung   
 
[track 1 fades out here; the recorded performance continues:] 
 
E...oi...e... 
avin pelo’ ne lingah...ah... 
leding ne petekulah man takul aur barah 
e...oi...e... 
 
E lavin lengio-lengio...o... 
avin lengio...o... 
e...na kalung mubung jungo...o... 
e...e...avin henung ngavung tuaa’ 
e...na kalung kelo’ mubung umaa’ 
e...te’ lung linge hatung pataa’ 
 
Oi...avin pekesapaang hino’...o... 
e...lim lutaang kui lulun jako’ 
e...hapa’ te sapaang ine ka’ 
sang delo’ lulun selaang, e...e... 
Oi...e...e... 
lavin lengio...o...o...  
 
  
 
3.  Lupaak Avun 
Language: Kayan.  Transcribed by Susana Hiroh. 
 
An saloi...e...e...e...saloi...oi... 
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E...e...e...e... 
Kui pekahalo bele pevi’ik lemo malam mure 
avin kui sang pekato’ usaang 
bele...e...tugung kehiraang 
 
An saloi...e...e...e...saloi...oi... 
E...e...e...e... 
avin kehiraang te naa’ adaang nerit 
man idaa’ langit linge 
bele...e...e... naa’ adaang nerun 
bele...e...e...e... p’iha’ man pang avun mure...e... 
 
An saloi...e...e...e...saloi...oi... 
E...e...e...e... 
Kehiraang te navvaa’ 
bele jii’ idaa’ langit linge 
 
An saloi...e...e...e...saloi...oi... 
E...e...e...e... 
bele kehiraang te navaan 
bele pedengah jayaa’...e...e... 
pehengkung larung abaa’ 
 
An saloi...e...e...e...saloi...oi... 
E...e...e...e... 
delo’ halam lening dawing unyaa’ 

[track 3 fades out here; the recorded performance continues:] 
he...eh...avin bahi navaan 
layo’...o...delo’ man lirin tebin malaan 
 
An saloi...e...e...e...saloi...oi... 
E...e...e...e...   
An nang dune...e...e... 
dale’ balaan usaan mure...e...e... 
hulung delo’ ne kehiraang jaang kale...e...e... 
halam lening dawing ade...e...e... 
 
An saloi...e...e...e...saloi...oi... 
E...e...e...e... 
Avin bahi ngua’ dune...e...e... 
delo’ ne ngelisah ale 
ngering dengah...ah..bele...e...e... 
an di urah ure...e...e... 
 
An saloi...e...e...e...saloi...oi... 
E...e...e...e... 
ha’ ngayaan bahi navaan dune 
delo’ ne nejan...e...e...e... 
man halo’ lung jumaan 
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An saloi...e...e...e...saloi...oi... 
E...e...e...e... 
avin bahi manaa’ 
dune delo’ ne ilo dengah jayaa’...a... 
man aring lihaang navaa’...a... 
 
An saloi...e...e...e...saloi...oi... 
E...e...e...e... 
avin mepaar...e...e... dune delo’ ne urip 
man una’...e...e... man tanaa’ ban dua’. 
An saloi...oi...e...e...saloi...oi... 
 
  
 
 
6.  Karungut Saritan Nampui Kambang 
Syaer Sua's prepared text, a typescript dated 16 December 1979, has 93 verses, of which the 
first eleven are heard in our recording.  The full text is reproduced here.  Language: Ngaju. 
 
1. Are ampun baribu ampun 
 Dengan kula kakare ketun 
 Bawi hatue sapire atun 
 Awang mahining tuntang manuntun. 
 
2. Mangarang mahi je dia tau 
 Baya angat paham taharu 
 Taluh je jatun handak nahiu 
 Saritan uluh je katika helu. 
 
3. Nahiu taluh je katika huran 
 Jadi usang bajaman-jaman 
 Barang gaib je dia gitan 
 Taluh je leteng ingalimpangan. 
 
4. Sarita pandak je dia panjang 
 Dia inapas tuntang ingurang 
 Jete baterus tuntang batarang 
 Inyusun awi tukang pangarang. 
 
5. Sarita isut handak nampara 
 mangat itah katawan rata 
 akan itah bakas tabela 
 Bara ngaju paluskan ngawa. 
 
6. Maka sarita tuh salenga tege 
 Manumun pansanan je tambi bue 
 Tukang pangarang naladan jete 
 Mangat ngatawan je uluh are. 
 
7. Atun saritan je uluh huran 
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 Bagantung benteng danum Kahayan 
 Narantang panatau pehuk Barahan 
 Bawin Balanga takuluk amban. 
 
8. Bawin Balanga takuluk amban 
 Sampalak batang danum Kahayan 
 Jatun tanding tuntang tampengan 
 Bagantung lewu je lawang rahan. 
 
9. Bawi bahalap ampie palalau 
 Mangantung nyahae je bungas Jagau 
 Bawi balanga turus panatau 
 Pantas eka tahaseng nihau. 
 
10. Bawi bahalap tarang batantu 
 Paham batarung sahapus lewu 
 Indahangluh bawi puna bakuwu 
 Ingalindung awi je bapa indu. 
 
11. Saritan balun intan Kamala 
 Nyai Nampui aran inampa 
 Intan singah lawang salaka 
 Utus pihit petak Balanga. 
 
[the remainder of the text is omitted from the published recording:] 
  
12. Metuh bawi ngaragan lawang 
 Saritae bilang ayun hakumbang 
 Bara ngaju manyampai tumbang 
 Nyamah maja pantai sangiang. 
 
 
 
13. Katahin Nyai je Nampui Kambang 
 Ngaragan papan je karung lawang 
 Tatap dengan je jipen ayang 
 Akan irentah ndu tambing huang. 
 
14. Kahatahanan tarung intan garinda 
 Ngaragan papan lawang salaka 
 Nambeleng kare Mantir kapala 
 Sampai maja labehun Jata. 
 
15. Saritae bahalap je panjung-panjung 
 Kilau bukit jajalan gantung 
 Balasang riwut kambang panarung 
 Jete puna marusak itung. 
 
16. Badai saritae ayun hakumbang 
 Sampai maja pantai Sangiang 
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 Intan singah lewu hamparang 
 Jete manjadi karusak huang. 
 
17. Kahalap ampie je malabien 
 Kilau dia bawin kalunen 
 Amun ihitung tuntang ireken 
 Bilang angat tau tarewen. 
 
18. Bilang tau itah salaya 
 Nampayah lalangan intan Kamala 
 Kameluh busun anak Hatalla 
 Putir tarantang je bawin Jata. 
 
19. Marayuh balau je kambang labehu 
 Nambeleng hampis je riwut garu 
 Balua papan je lawang Kuwu 
 Melai laut je Tumbang Nyatu. 
 
20. Halenyut balai paseban Jata 
 Babalai kalang labehu penda 
 Ngajang tarung intan garinda 
 Balua papan lawang salaka. 
 
21. Alem te bulan batarang pandang 
 Tiruh bakalis je Nampui Kambang 
 Salenga nupi habaruae layang 
 Hasundau dengan hatue bujang. 
 
22. Uluh hatue paham bakena 
 Hayak ampie paham nyalaya 
 Pandahal jete hatuen Jata 
 Bara kalang labehu penda. 
 
23. Hatuen Jata je jadi lampang 
 Bahapang bulau je pusun pinang 
 Palus narusan je karung lawang 
 Manyundau Nyai je Nampui Kambang. 
 
24. Hatue palus mambuka suara 
 Iyuh andi itan Kamala 
 Kakam narusan Lawang salaka 
 Dengam handak pander sarita. 
 
25. Atun huang je aku kakam 
 Puna handak kahinje dengam 
 Amun atun angat kasukam 
 Umba aku je beken alam. 
 
26. Palus Nampui munduk manure 
 Mahining pander uluh hatue 
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 Angat atei palus kapehe 
 Mitung taluh je kanih kate. 
 
27. Nampui tumbah kakare auh 
 Matei lepah kariraman taluh 
 Nyamah ikau dumahkan hetuh 
 Mangguang aku dia sanunuh. 
 
28. Are bewei panderluh bawi 
 Tumbah auh ujau Maliti 
 Aku dia pintar harati 
 Dia pandeng kapala hai. 
 
29. Kapala tumbah kakare auh 
 Lalehan andi lalau kalutuh 
 Jakai aku kakam belum sanunuh 
 Dia aku dumahkan hetuh. 
 
30. Nampui tumbah auh balemu 
 Manumbah pander je kayu lingu 
 Manukas dia atawae tau 
 Aku balaku tempu hanjulu. 
 
31. Bukun aku balaku tempu 
 Mahining auh je bapa indu 
 Amun kuan je ewen tau 
 Harun tukas atun batantu. 
 
32. Amun kalute je auh andi 
 Kakam handak paramisi buli 
 Ingat peteh je tuntang janji 
 Kauju kareh je aku haluli. 
 
33. Nampui misik palus tarewen 
 Nampayah jatun kalunen 
 Ayang batiruh dia laluen 
 Nampui manangis je siden-siden. 
 
34. Amun mitung kanyasal angat 
 Metuh batiruh atun hapakat 
 Sana misik bereng kabuat 
 jete manjadi atei babehat. 
 
35. Nampui nampayah sagitae-gitae 
 Kurus tawas je tanjang tangae 
 Sahining-hining pander saritae 
 Angat atun hapakat dengae. 
 
36. Nampui mangantung kapehen atei 
 Gila kilau buah karuhei 
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 Andau hanjewu nyangka halemei 
 Batang danum inggare sungei. 
 
37. Amun nantumba angat kagiri 
 Tiruk itung je Nampui Nyai 
 Kelehmun palus je taluh masi 
 Dia layang kakare janji. 
 
38. Amun janji hayang banaya 
 Sayang pander anak Kapala 
 Kelehku matei dia baramana 
 Sapala jatun sewut sarita. 
 
39. Kapehen atei je sama sadang 
 Auh saritan je Nampui Kambang 
 Palus ie marentah ayang 
 Bapa dan indue cagar ingguang. 
 
40. Sana andau jadi balawa 
 Nampui marentah Kambang Kananga 
 Manduan indue je tung bapa 
 Taharu handak pander sarita. 
 
41. Ayang haguet dengan bahimat 
 Mimbit peteh ije babehat 
 Jalanan baliyas je tuntang capat 
 Nampui melai baya kabuat. 
 
42. Ayang haguet manajung jalan 
 Akan tana tintun tujuan 
 Dengan bapae palus insanan 
 Jalanan ewen kilau manduan. 
 
43. Kira-kira je pukul telu 
 Indu bapae bulikan lewu 
 Nampui mansanan je tutu-tutu 
 Ampin kare taluh pahuru. 
 
44. Auh insanan terus batarang 
 Kuan saritan je nampui Kambang 
 Metuhku melai ngaragan lawang 
 Tiruh bakalis hambaruangku layang. 
 
45. Kalunen puna atun manyupa 
 Nampayah ampie paham bekena 
 Nanggare arep hatuen Jata 
 Bara kalang labehu penda. 
 
46. Sampai aku manyuhu buli 
 Hajamban ayang je due biti 
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 Awi ie atun hajanji 
 Kauju andau ie haluli. 
 
47. Bapae palus je tumbah kia 
 Manumbah auh intan garinda 
 Gawi kalute dia ngahana 
 Asal cukup adat dan cara. 
 
48. Bapae mansanan je dengan sabar 
 Akan nyaha Nampui pandekar 
 Ewen tumbah je auh kasar 
 Hajamban auh je takir tampar. 
 
49. Ikei apang dia satuju 
 Andiku Nampui je Kawi helu 
 Keleh amun jete je Jata tutu 
 Kana jete je ganan kayu. 
 
50. Bapae palus je hingkat kia 
 Mahining auh anak kapala 
 Auh ayungku dia ihapa 
 Tiwas ketun amun bahaya. 
 
51. Amun manumun auh pansanan 
 Uluh batiruk manuwe Puran 
 Melai kabuat bawi garagan 
 Kabantengan lewu je lawang Rahan. 
 
52. Malum bewei katika jete 
 Kalunen mahin je dia are 
 Lepah lingis umba manuwe 
 Nampui melai je ayang due. 
 
53. Jadi sampai kauju andau 
 Palus dumah je Bungas Jagau 
 Anak Jata balawang bulau 
 Lamapang hayak kaujan andau. 
 
54. Balua ujan liman bahandang 
 Liu mandui itu laut batang 
 Tanda pandumah je Jata lampang 
 Balasang anak je Naga Umbang. 
 
55. Pahayak kilat puti bahenda 
 Nurusan papan lawang salaka 
 Tanda pandumah hatuen jata 
 Manuntut janji je usang naha. 
 
56. Nampui mangkaian je hajanjala 
 Nambunan busun Ranying Hatalla 
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 Nambang pandumah hatuen Jata 
 Manduan Nampui kan alam penda. 
 
57. Balua huma paluskan batang 
 Andau ujan je liu lampang 
 Bahaya dumah sial mangumpang 
 Leteng saritan je Nampui Kambang. 
 
58. Lilap saritan Intan garinda 
 Pahayak bisak je kayu raja 
 Manyelem kalang labehu penda 
 Ngaragan balai paseban Jata. 
 
59. Sapala bulau je layang hendae 
 Beken alam jadi nangkenyae 
 Dia penda sewut saritae 
 Nyangkelang kare je tundah kulae. 
 
60. Saritan Nampui tende hanjulu 
 Ngaragan penda kalang labehu 
 Nyarita ampin je uluh lewu 
 Geger gampar je ngawa-ngaju. 
 
61. Dia gampang je indue bapae 
 Tuntang kare je tundah kulae 
 Palus ungkup babuhae 
 Uras kapehe je atei buae. 
 
62. Nantumba angat kapehen huang 
 Indue bapae baatei pusang 
 Halajur mingat je Nampui Kambang 
 Bawi kuwu eka kasayang. 
 
63. Indu bapae je asi-asi 
 Hamalem batiruh je tau hanupi 
 Nupi hasundau je Nampui Nyai 
 Mampendeng rujin je lewu hai. 
 
64. Kuan kutak je indu bapae 
 Narai bulan je kajariae 
 Nasib kalutuh jatun haranae 
 Mikeh rahian lampang saritae. 
 
65. Angat kapusang je genep andau 
 Kapehen atei je dia layau 
 Lembut kagila lampang kanyanyau 
 Gila kilau kangumpang liau. 
 
66. Umbet kia katahie jadi 
 Nyai Nampui jadi malihi 
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 Indue bapae je asi-asi 
 Dia sanunuh malan bagawi. 
 
67. Kinjap manutung je garu manyan 
 Hayak behas kia naburan 
 Auh imeteh je sukup simpan 
 Nyai Nampui eka tujuan. 
 
68. Awi behas puna kuasa 
 Pungkal bulan je bawin Jata 
 Selung busun Ranying Hatalla 
 Tau maja labehu penda. 
 
69. Sukup sampai kauju andau 
 Liu lampang liman bahijau 
 Nyahu ngaruntung je bentuk andau 
 Lampang panatau Malambung bulau. 
 
70. Pahayak auh garuntung nyahu 
 Malambung lampang bentuk labehu 
 Laut lewu je tumbang Nyatu 
 Nampui atun gitan hanjulu. 
 
71. Baya ije bewei kasalae 
 Angat pangkeme je tundah kulae 
 Palus kia je indue bapae 
 Baya nampayah je bau matae. 
 
72. Indu Nampui palus nantehau 
 Nduan aku anak itan panatau 
 Aku indum je umba ikau 
 Puna eka tahaseng nihau. 
 
73. Nampui mahining kakare auh 
 Matei lepah kariraman taluh 
 Lalau kia taluh kalutuh 
 Angat atei bilang baduruh. 
 
74. Aluh kilen je itung huang 
 Indu bapa je Nampui Kambang 
 Baya anagat ije mabatang 
 Basarah dengan Jata sangiang. 
 
75. Indu bapae je magun mendeng 
 Magun nampayah kilau ngarendeng 
 Palus lilap Malambung leteng 
 nantali ulek je hatambeleng. 
 
76. Katahin jadi je nyelu bulan 
 Indu palus nampa panginan 
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 Tuntang behas palus naburan 
 Sambil balaku je dengan Tuhan. 
 
77. Panginan ingkes je hunjun meja 
 Ngarambang hapan amban Balanga 
 Awae kuman batarang nyata 
 Baya bitie jatun babala. 
 
78. Kalute ampie katahin jadi 
 Katahin Nampui Jadi malihi 
 Amun nampayah je jatun ati 
 Baya manyundau je huang nupi. 
 
79. Jete manjadi kan ampung huang 
 Indu bapae magun mangganang 
 Aluh saritae je kilau hayang 
 Awi lalakkun Jata sangiang. 
 
80. Aluh nampui utus kalunen 
 Lampang saritae intu alam beken 
 Tarung sewut je malabien 
 [line missing]. 
 
81. Narai kia asal tamparae [r conjectural] 
 Kidam indue manak nyariae 
 Lalau kalute sewut saritae 
 Nyangkelang kare je tundah kulae. 
 
82. Kidam indurut Ranying Hatalla 
 Balasang panatau lambang Palangka 
 Karuhei panduh labehun Jata 
 Narantang Nampui intan Kamala. 
 
83. Kalute asal bawi bahara 
 Bawi laluhan Ranying Hatalla 
 Pantas panduh hatuen Jata 
 Intan singah labehu penda. 
 
84. Leteng arae je Nampui Nyai 
 Lampang tinai arae baganti 
 Intan Kambang Kamala sari 
 Singah rujin je lewu hai. 
 
85. Belum nangkenya rujin panatau 
 Lewun Jata balawang bulau 
 Dia bahelang gagenep andau 
 Atei kapehe jadi mahalau. 
 
86. Aluh saritae je kilau hayang 
 Indue bapae magun ingganang 



 13 

 Puna eka gagelan huang 
 Sining andau dia bahelang. 
 
87. Baya saritae kilau mametas 
 Dengan kalunen tarang hapatas 
 Amun bapander hapan kalias 
 Baya tau hajamban behas. 
 
88. Mahi amun angat taharu 
 Sangkum kanatek bulan katelu 
 Malambung lampang atun hanjulu 
 Tarang gitan je uluh lewu. 
 
89. Alah mangantung je tarung leteng 
 Nantali ulek je hatambeleng 
 Manjadi Jata tuntung tahaseng 
 Lentar Hatalla je tipeng bereng. 
 
90. Amun katika buah kasusah 
 Dengan Nampui bereng inyarah 
 Behas inawur balaku dumah 
 Jete manjadi sahur parapah. 
 
91. Manumun auh katika helu 
 Nyamah tau kan sahur lewu 
 Kare kula sambil gantau 
 Bara ngawa manyampai ngaju. 
 
92. Sarita pandak je dia panjang 
 Nyarita kesah je Nampui Kambang 
 Mudahan umur je sama panjang 
 Tau tinai saritae lampang. 
 
93. Salamat hasundau tundah pahari 
 Bakas tabela hatue bawi 
 Jata Hatalla manuntung asi 
 Sampai tuh kesah je Nampui Nyai. 
 

  
 
10.  Pahampangan 
Language: Melayu Kutai.  Transcribed by Philip Yampolsky. 
 
Anak lah itik kasihan anak angsaku 
Anak itik ya anak lah angsaku 
Mari memakan 
Mari lah memakan ya si lumut batu. 
 
Ya basah lah titik kasihan air mataku 
Basah titik ya air lah mataku 
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Ya bila ku ingat 
Bila lah ku ingat ya anak si piatu. 
 
Anak lah kepiting kasihan di lobang batu 
Anak kepiting ya di lobangnya batu 
Ya sudah di batu 
Sudah lah di batu ya merayap pulang. 
 
Diriku miskin kasihan lagi piatu 
Diriku miskin ya lagi lah piatu 
Ya sudah piatu 
Sudah lah piatu ya melarat pula. 
 
[A]pa lah guna, apa lah guna kasihan pasang pelita 

[track 10 fades out here; the recorded performance continues:] 
'Pa guna ya pasang lah pelita 
Ya jikalau tidak 
Jikalau lah tidak ya bersumbu kain. 
 
Apa lah guna kasihan kita bercinta 
Apa guna ya kita lah bercinta 
Jikalau akhirnya 
Jikalau akhirnya ya sekedar main. 
 
Buang lah batu kasihan timbul kelapa 
Buang batu ya timbul lah kelapa 
Ya banyak lah udang 
Banyak lah udang ya di Pasir Mayang. 
 
Buang lah aku kasihan tidak mengapa 
Buang aku ya tidak lah mengapa 
Ya tiada orang 
Tiada lah orang ya berkata sayang. 
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