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MUSIC OF INDONESIA VOL. 17: Kalimantan: Dayak Ritual and Festival Music 

Recorded, compiled, and annotated by Philip Yampolsky. 29- page booklet. 73 minutes. SFW 
40444 (1998)  

 
This file provides transcriptions (and, for track 1, a literal English translation) of the texts sung in 
Volume 17 of the 20-volume Music of Indonesia series published by Smithsonian Folkways 
Recordings. 
 
In addition to song texts, we offer some addenda to the published commentary, plus a 
transcription of the music of track 5. And, finally, we provide an expanded list of references and 
suggestions for further listening. This list includes all the titles given in the reference lists 
published in the booklets for volumes 13 and 17, plus additional references ones relevant to the 
topics and genres discussed in those album commentaries. 
 
  
1.  Dance Song  –transcription (from 

Bahasa Kenyah) & nearly literal 
translation by  Virginia K. Gorlinski 

 
 

 
 

Tiang na mo’ nyahin lan ‘i’ ala’ 
Nyahin ala’ 
Iko’ tiang ading gelam saga’ 
Gelam saga’, gelam saga’ idai usun lasan 
 

Friend, please, truly, take 
Please take 
You, friend, the dancing attire once 
Dancing attire, dancing attire, you know 

on the dance floor 
 

Refrain: 
Delan lan ‘i’, delan 
Delan ‘i’, delan da ‘i’ 

Refrain: 
Truly, truly […], truly 
Truly […], truly […] 

 
Tiang na mo’ nyahin lan in muka 
Nyahin muka 
Iko’ tiang ading gelam usa 
Gelam usa, gelam usa idai iung inan 
 
Refrain 
 

Friend, please truly untie 
Please untie 
You, friend, the body attire once 
Body attire, body attire, you know, body, 

trunk 

Tiang na mo’ ayen lan an tika [tiga?] 
Ayen tika [tiga?] 
Iko’ tiang ading mencut lajap 
Mencut lajap, mencut lajap idai laje lanan 
 
Refrain 
 

Friend, truly it is not [good?] 
Not [good?] 
You, friend, step on sharp sticks once 
Step on sharp sticks, you know, cut 

sticks, broken sticks 

Tiang na mo’ ayen lan in kenya’ [?] 
Ayen kenya’ [?] 
Iko’ tiang ading mencut suwa 
Mencut suwa, mencut suwa idai i’ung 

Friend, truly, don’t […] 
Don’t […] 
You, friend, step once on a machete 
Step on a machete, step on a machete, 
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buan [?] 
 
Refrain 
 

[pointed container?] 

Tiang na mo’ uyan lan in bangen 
Uyan bangen 
Iko’ tiang ading kenda’ tapen [tapung?] 
Kenda’ tapen [tapung?], kenda’ tapen 

[tapung?] idai kule layan 
 
Refrain 
 

Friend, make truly merry 
Make merry 
You, friend, once beneath the [cap?] 
Beneath the [cap?], beneath the [cap?] of 

clouded leopard 

Tiang na mo’ pemung lan in jahi 
Pemung jahi 
Telu tiang ading malam ini 
Malam ini, malam ini idai idang bulan 
 
Refrain 
 

Friend, be together, truly socializing 
Together socializing 
We friends tonight once 
Tonight, tonight, you know, full moon 
 
 

Tiang na mo’ petat lan in pasi 
Petat pasi 
Telu tiang ca kirip suwi 
Kirip suwi, kirip suwi idai tengang lian 
 
Refrain 
 

Friend, splitting up, truly dispersing 
Splitting, dispersing 
We friends, a feather of a bird 
Feather of a bird, feather of a bird, you 

know, rhinoceros hornbill 
 

 
 
 
12.  Dayung Kiaan 
 
In this transcription, the words in bold-face at the end of a verse become the text of the chorus.  
The excerpt published in the recording fades in during the chorus at the end of verse 10 and 
fades out in the middle of verse 17. 
 
 
1.  Yah bitii’ telo’ dulii’ tingaang imaan 
 
2.  Yah tujun avaang langit liraang hake kiaan 
 
3.  Naranpaang adaang avaang telo’ te nyaladaan 
 
4.  Petaa’ ujung buaa’ hivo navaan 
 
5.  Petapal ujung iso tengan lira ba’al ale pare uraan 
 
6.  Ngenale dahun keledi’ layah putii’ keledo idaang, 
keledi’ tebung tavii’ keledo idaang, 
keledi’ tilung telan an tung palaang lutaang, 
keledi’ nesaak gerii’ te’ hang jelinii’ uguu’ mebaang, 
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keledi’ tilung telan ting di’ talaang huraang, 
keledi’ terkap layut hurap lirung madaang, 
kelayan balaang ba’an barik aran salung Nunyaang 
an tapiha’ pawa’ an guhaang salung Nunyaang Bulaan 
bataang hipui balui pidaang ale pare uraan 
 
7.  Ngenale dahun keledi’ layah putii’, 
tebung tavii’ tekayo puyaang, 
keledi’ tilung telan an tung di’ talaang huraang, 
alang ulii’ man ubung jelinii’ 
hubung delo’ batung telaang, 
keledi’ terkap layut hurap an pano, 
kedak uk lu’ung kedak aya’ lutung tuge mayaan tajo, 
kelayan balaang ba’an barik aran salung holu, 
huso pare Nure jeno so tayo ari’ lavuu’ ugaal 
 
8.  Nganhe’ dahun takjun sape’ aro meraang, 
sape’ utah tulaang an to’ awah, 
nyingut nyingah man ubung an naang, 
kenating ngueh haring urun ngalaang, 
kelayan balaang ba’an barik aran Nunyaang, 
tun tapiha’ pawa’ guhaang salung Nunyaang Bulaan, 
bataang hipi balui pidaang pare uraan 
 
9.  Naa’ wat dahun havat duaan jeleng an do, 
havat putii’ kusaap liko, 
naa’ daan ngelevasaan kumaan buaa’ hivo, 
kelayan balaang ba’an barik aran salung holu, 
tun tapiha’ pawa’ an lebo Nunyaang Bulaan, 
jilo hipi balui huso pare jeno so tayo lavuu’ ugaal 
 
10.  Naa’ wat dahun havat duaan 
tugung havat putii’ tulaang la’ung, 
naa’ daan ngelevasaan kumaan buaa’ avung, 
la’ung kulung salung Unyaang Bulaan, 
Tipung hipi balui kavung bali bulii’ muhaar 
  [track 12 fades in during this chorus] 
 
11.  Bahayaan ta’ jaam Hunyaang bekarakaang 
an bo manuk tu’uk ilaang ulo, 
tulaar ngajit-ngajit te’ hait abarah lulo, 
kelayan balaang ba’an barik aran ni’ kuluv hungo, 
tapiha’ pawa’ lepo Nunyaang Bulaan, 
silo hipi balui huso pare uraan 
 
12.  Bahayaan ta’ jaam Hunyaang bakarakung an kaang, 
manuk ku uk kulo ilaang, 
tulaar ngajit ngaje te’ hait barah lavaang, 
kelayan balaang ba’an barik aran ni’ kuluv an jaang, 
tu’ tapiha’ pawa’ guhaang Nunyaang bulaan, 
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abataang hipi balui pidaang pare uraan 
 
13.  Aii’ nyinah kurim nawah kento, 
dioh kelaan huloh abalaan *nyilo,  [*saloi starts here] 
an nang ti’ teva’ang kejeliraang kayo, 
puvo lu’ung buno ta’ bato’ kawaang 
kelo pelahat kamat, 
nyemo lisar ku da pagar an tajo telajaan delo’ 
unaang tengaraan, 
t’alam lawaan bataang hungo, 
peging hoyung dayung nuko telo’ ulii’ lalo, 
h’idaa’ hingo disalapaar 
 
14.  Aii’ nyinah kui nawah adaang, 
an nang ting teva’ang kui buaa’ uwaang, 
tepungo’ iung ludung hudo’, 
hengkaang bato’ tawaang midaang, 
kevalhat delo’ kamat musaang lisar da’ pagar 
an mebaang ngajeh delo’ kuleh an midaang, 
telajaan unaang tengaraan, 
t’alam lawaan bataang jaang, 
penguhaan delo’ lagaan, 
timaang peting h’ujung dayung kuvaang, 
telo’ ulii’ an jaang pu’un ataang pale mayaang 
 
15.  Aii’ taha nyihung pehengkung leba’ 
larung taha bato’ *lim puyo’,  [*saloi starts here] 
ulii’ higa’ uso’ Avun luvaan, 
mahaar menraang telo’ nyagaang daan 
 
16.  Ulii’ umaa’ t’ukung t’idaa’ langit negaan 
 
17.  Ak huk an ko’ adaang idaang puyo’ [track 12 fades out in this line]    
t’idaa’ huso’ ari’ husun hinaan 
 
18.  Nyakiveh anaak ake’ ari’ ngiyoh tamaan 
 
19.  Hnung hulung tingaang alaa’ negaang nganliraang, 
an tah pusah t’idaa’ pa’aan, 
yah melo’ jako’ ari’ te lamasaan 
 

–transcription (from Bahasa Kayan) by Susana Hiroh 
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TRACKS 17–24: OVERVIEW OF A SAKAI OHOT RITUAL 
In these transcriptions, […] indicates a word or part of a word that is indistinct. 
 
17.  Timang 1 
Each line sung by soloist, then repeated by chorus 
 
Bokatung liak enun 
Nganda-ngandan ihkam lajung tavui 
Hirung[…] nunyang ihko' kanan penyang 
Ooi nai nyaling kalu' 
Hion tikat kandan nu' Hevang Meling 
Panjang korolingow honyonalow 
Hion tikat kandan hutang tuhan 
Horolusan lambu' monyolemai 
Suling kalu' 
Nyulung masang Hevang Meling Penyang 
Totambang nu' Hevang Meling 
Horolusan ngusat suling lingun tingang 
Horolusan emu' [chorus: Meling] nganda-ngandang 
Umba' jalin tingang 
[talk] 
Alah nihtih[…] lai[…] bulow 
Jalung hopongandang laca' jalin tingang 
Jalung ngusat suling lingun tingang 
Monorusan havun monoterus enun 
Nakih[…] bahing nyalung anak nyaling 
Utang salow bain andow 
During lahing nyapang pulu' …  [fade out] 
 
 
18.  Timang 2 
Each line sung by soloist, then repeated by chorus 
 
[fade in] … horolusan ikam hutang laca' 
Ngomucui akan songiang tono[…]kanan 
Peka' nyalung likin [chorus: likai] palin lukun[…] 
Ooi nai tavui mama' 
Ikai tosekan mama' laca' bisu' 
Tonahang panow […] monyonalow 
Liak kandang […] tolatan 
Ooi nai hepan […] 
Tonosekan ikai havun ucan 
Tavui kujung[…] bandung lambu[…] 
Ngonepang bulan indui salu[…] 
Mokunjung lajung  [chorus: bulan] durui duhung […]   [fade out] 
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19.  Timang 3 
Sung by soloist, without chorus, so lines not repeated 
 
Ooi nai horolusan ngoripeh kule-kuleh nambang butang[…] lunjan tingang 
monyokahang duhung pulang mehteh[…] bulow asa' penyang 
 
Ooi nai hojengai deleh lanying bunu' […] satang […] kundai tipung […] daven […] 
laca' lajung bulow tavui 
 
Ooi naai horolusan ihko' utang tuhan etang bulow jevai etang […] nyaling kalu' 
 
Ooi nai horolusan utang tuhan muhun teka […] tujang bula[…] nganjak nyaluk[…]    
liang nyangen tingang nyepai palin palow[…] 
 
Ooi nai tendu[…] bahui tolavang jari nyepai liang nyangen tingang umba' […] 
 
Ooi nai hata-hatai ponasai tisen[…] pesew bahui tolavang tendu[…] […] bulow dalin 
hiting 
 
Hooi nai horolusan pulow tuhan 
 
Monyoreling talin hiting nganyak uhat bolamban lavai 
 
Bokonyalung liang tanduh[…] benang nyepai tanjung kopahtung konyavung likai 
tojahan lating pongeran nyepai bahtu' tononduk lombu' 
 
Kihtik benang konyanang kotipung konajung tojahan unuk lating talah nyaling 
tendung[…] danum deleh bulan [=Lavang Bahen Duhung, cf. tahtum—P.C.] 
 
Hooi nai horolusan utang tuhan nusang bahui tolavang …  [fade out] 
 
 
20.  Kandan and Parung 
 
[Spoken] … Ihko' ngomolum nai, kolas tahi' bodaon 
 
Kandan 
Lega’:  Soun […] utang satang bandung lahu' ingat anak Benang 
Hehe ae hehe ae 

Chorus:  Eeee a 
 
Second woman:  Horolusan […] lavew hototelus […] tisui bulan aken 
Aeae 

Chorus:  Ae, eeeee aeeea 
 
Parung 
Third woman:  Alah panjang jari […] ondow ihi' […] ku' jo' naing ihi' 

Chorus:  He nai 
Alah holu' ngoluca' aku' umba' liow podala' 
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Ngoluca' ngindow umba' otu' liow pongohambew kolow to' minda' ondow 
Alah manjung peka' ahtoi songa' akan bulan inai ngoa' 
Kan bolua' patap jola' aku' akan motanga' barih basa' 
Tului[…] konasak borang hingat nunyang tolung lindang 
Kandas kaju' tolung lingu' ku' nyonih tuhan ingat emu' naing ihu' … 
 
 
21.  Timang 4 
Each line sung by soloist, then repeated by chorus 
 
Ira' kulang ahui bulan kunjung tesui 
to' ngandan bahtang lika' duhung 
jari' bokunjung anak amai 
ngosan nyalung bolingin 
tira' ngalai hunang danum sonongiang 
mamba' sambang bulan ajun tingang 
horolusan nyalung lunjan 
manjung bahtang bolingin tingang 
jari' nyahkew nyepai daai hinda' silai 
[…] asik anum [chorus: palui] pulun 
ngotaen nyalung liu' likai [chorus: likai] …  [fade out] 
 
 
24.  Final Timang 
Each line sung by soloist, then repeated by chorus 
 
[fade in]  … jo' nuluk tundun ekan tingang 
Ooi nai ari' oka' 
Hotila' pukang ni' jalin tingang 
Hotorapa' lahin basiw kalah[…] bulow 
Ponolisan hotohilan kaan 
Tonotane[…] b[…] sulaw bulow 
Horolusan mi' pulow tuhan 
Bokunjung ikam pukang tendung 
Hooi nai hari' oka' 
Mira' nyala' pukai umba' bulow jevai 
[…] likai […] 
Bototahan ikam hutang tuhan 
Hapih patai puka' likai  
 
Spoken: 
Krrrr moruan to', pihtu' semenget moruan to', ngorami', 
… krr moruan anak jata' moruan anak atang, 
krrr… 
 

–transcriptions (from Bahasa Ot Danum [Uut Danum]) by Pascal Couderc 
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ADDENDA  (March 2000) 
 
1.  On page 9 of the published commentary (left column, near the bottom) we say that our 
series contains instances of triple meter or extensive triple subdivision of beats from North 
Sumatra, Nias, Mentawai, mainland Riau, South Sulawesi, North Sulawesi, Flores, Timor, and 
Kalimantan. This statement, while basically correct, needs clarification. Not all of the examples 
we refer to are published in the series—some were encountered during our fieldwork but not 
chosen for the final albums. Here we list the tracks that substantiate our statement: 
 
 North Sumatra  volume 11, track 17 
 Nias    volume 4, track 6 (second hoho) 
 Mentawai   volume 7, track 16 
 mainland Riau   volume 7, track 10  (also volume 11, track 14) 
 South Sulawesi  not published: panca’ music 
 North Sulawesi  volume 18, track 12 
 Flores    volume 8, track 3 
 Timor    volume 16, track 10 and some unpublished songs 
 Kalimantan   volume 17, tracks 12, 17, 21 
 
 
2.  Two small points regarding senggayung (p.15 of the published commentary): (a) we say that 
the live bamboo is cut “just below a node.” It may also be cut just above the node. The 
requirement is simply that one end of the tube must have a node.  (b)  We forgot to mention 
that the sambit (first-funeral gong music) we heard on a tape was in ordinary quadruple meter, 
not the shifting and “irregular” meters characteristic of senggayung. 
 
 
3.  Regarding the Kenyah lan ‘i’ songs (track 1): Daniel Lawing (1999) reports the term londe’ 
for these songs among the Kenyah Lepoq Ma’ut in Long Pujungan. 
 
 
4.  At the suggestion of Bernard Sellato, we have revised some of the wording in our general 
discussion of Dayak subgroups. After stating (on p.4 of the published text) that there are five 
main groupings, we briefly discuss three of them: (1) the “Central Borneo” group, (2) the 
Bidayuh, Iban, and related peoples, and (3) the “Barito” group. Our revisions concern the 
second and third groups.  Here are the revised paragraphs: 
  

2)  A group of predominantly non-Muslim peoples living in northwestern West 
Kalimantan and in western Sarawak. Of these groups, the best-known to outsiders are 
the Iban and the Bidayuh. Many of these groups, including the Iban and the Kanayatn 
(tracks 9–11) speak “Malayic” languages; the Bidayuh, on the other hand, do not. The 
societies in this category do not have a formal system of social stratification. Other 
Malayic-speaking Dayak live in West Kalimantan south of the equator, and still others 
live to the north and west of Central Borneo. 
 
3) The “Barito” group. Peoples belonging to this large grouping (named for the Barito 
river) live mostly in Kalimantan Tengah or Central Kalimantan (which is not, you recall, 
the same thing as “Central Borneo”) but also in part of the mountainous eastern portion 
of West Kalimantan, and in East Kalimantan south of the middle and lower Mahakam 
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river.  The Barito peoples are linguistically distinct from the Malayic-speakers to the 
west, and also from the peoples of Central Borneo.  On the other hand, the social 
structures of the Barito peoples are broadly similar to those of the Iban.  Many Barito 
Dayak in Central Kalimantan follow the Kaharingan religion.  This album presents music 
from several Barito peoples: the Ot Danum  (tracks 17–24), the Benuaq (tracks 13–15), 
and the Dusun Deyah (track 16).  Culturally, the Dayak of the Jelai river (tracks 2–8) 
also fall in the Barito group, though, like many other Dayak in southern West 
Kalimantan, they speak a Malayic language. 

 
 
5.  Bernard Sellato also points out that the title of track 13 should be written Buntakng rather 
than Buntaqng.  He explains that “q stands for a glottal stop, whereas here we have a –kng 
occlusive (parallel to –tn and –pm).”  
 
 

 
FURTHER READING AND LISTENING — Bibliography and discography assembled by Philip 
Yampolsky 1998, with unsystematic additions March 2000 
 
 
This listing provides an initial, selective guide to published material regarding the genres of 
performance represented in Volumes 13 and 17 of the Music of Indonesia series, some related 
genres, and the general topics addressed in the introductory commentaries. Further references 
can be found in the bibliographies of these works.   
 
The listing is organized into three parts: Orientation, ethnography, and history; Music and 
dance; Recordings. The listing was prepared in 1997; with a few unsystematic exceptions, 
sources published after that time have not been included. All references given in the published 
commentaries for volumes 13 and 17 are included here, along with many additional references. 
 
 
1. ORIENTATION, ETHNOGRAPHY, AND HISTORY 
 
General (or covering several groups) 

 
Avé, Jan B., and Victor T. King.  Borneo: the people of the weeping forest: tradition and change 

in Borneo.  Leiden: Rijksmuseum voor Volkenkunde, 1986. 
Florus, Paulus, et al., eds.  Kebudayaan Dayak: aktualisasi dan transformasi.  Jakarta: 

Grasindo, 1994.  
King, Victor T.  The peoples of Borneo.  Oxford: Blackwell, 1993. 
Nieuwenhuis, Anton W.  Di pedalaman Borneo: perjalanan dari Pontianak ke Samarinda, 1894.  

Theresia Slamet and P. G. Katoppo, trans. (from Dutch).  Jakarta: Gramedia Pustaka 
Utama & Borneo Research Council, Indonesia Office, 1994.   

   An abridged translation of In centraal Borneo (1904). 
———.  Quer durch Borneo: Ergebnisse seiner Reisen in den Jahren 1894, 1896–97 und 

1898–1900.  2 volumes.  Leiden: E. J. Brill, 1904–1907. 
Rousseau, Jérôme.  Central Borneo: ethnic identity and social life in a stratified society.  

Oxford: Clarendon Press, 1990.   
   Mainly concerns Kayan and Kenyah. 
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Sellato, Bernard.  Hornbill and dragon / Naga dan burung enggang: Kalimantan, Sarawak, 
Sabah, Brunei.  Jakarta & Kuala Lumpur: Elf Aquitaine Indonésie & Elf Aquitaine 
Malaysia, 1989.   

———.  Nomads of the Borneo rainforest: the economics, politics, and ideology of settling 
down.  Stephanie Morgan, trans. (from French).  Honolulu: University of Hawai’i Press, 
1994. 

Original publication: Nomades et sédentarisation à Bornéo (Paris: Éditions de l’École des Hautes 
Études en Sciences Sociales, 1989). 

Tillema, H. F.  A journey among the peoples of central Borneo in word and picture.  Edited and 
with an introduction by Victor T. King.  Singapore: Oxford University Press, 1990.  

Winzeler, Robert L. (ed.).  The seen and the unseen: shamanism, mediumship and possession 
in Borneo.  (Borneo Research Council Monograph, 2.)  Williamsburg, VA: Borneo 
Research Council, c.1993. 
 

 
Kayan and Kenyah 
 
Conley, William W.  "Kenyah receptivity and response to Christianity."  Sarawak Museum 

Journal 22(43 n.s.):311–324, 1974. 
Guerreiro, A. J. and B. J. L. Sellato. "Traditional migration in Borneo: the Kenyah case."  

Borneo Research Bulletin 16(1):12–28, 1984. 
Jessup, T. C. and Cynthia Mackie.  "A response to Guerreiro and Sellato on Kenyah migration."  

Borneo Research Bulletin 16(2):81–84, 1984.  
 
 

Ot Danum and Ngaju 
 
Kuhnt-Saptodewo, Sri.  Zum Seelengeleit bei der Ngaju am Kahayan.  München: Akademischer 

Verlag, 1993. 
Schärer, Hans.  Ngaju religion: the conception of God among a South Borneo people.  Rodney 

Needham, trans. (from German).  (KITLV Translation Series, 6.)  The Hague: Martinus 
Nijhoff, 1963. 

   Original publication: Der Gottesidee der Ngadju Dajak in Süd-Borneo (Leiden, 1946). 
Sevin, Olivier.  Les Dayak du centre Kalimantan: étude géographique du pays Ngaju, de la 

Seruyan à la Kahayan.  (Travaux et documents de l'O.R.S.T.O.M., 163.)  Paris: Orstom, 
1983. 

Weinstock, Joseph A.  "Kaharingan: life and death in southern Borneo."  In Indonesian religions 
in transition, edited by Rita Smith Kipp and Susan Rodgers, pp. 71–97.  Tucson: 
University of Arizona Press, 1987.  

 
 
Kutai (Melayu)  
See also the commentary on Melayu ethnicity in volume 11 of this series. 
 
Bagenda, Burhan.  East Kalimantan: the decline of a commercial aristocracy.  (Monograph 

Series, Publication 70.)  Ithaca: Cornell Modern Indonesia Project, Southeast Asia 
Program, Cornell University, 1991.  

Dewan Redaksi Penerbitan Kutai Masa Lampau, Kini, dan Esok.  Dari swapraja ke kabupaten 
Kutai.  Jakarta: Proyek Penerbitan Buku Bacaan Sastra Indonesia dan Daerah, 
Departemen Pendidikan dan Kebudayaan, 1979.  [1st ed., Tenggarong, 1975.] 
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Knappert, S. C.  "Beschrijving van de Onderafdeling Koetei."  Bijdragen tot de Koninklijk 
Instituut voor Taal-, Land- en Volkenkunde van Nederlandsch-Indië 58:575–654, 1905. 

Wortmann, J. R.  "Milestones in the history of Kutai, Kalimantan Timur, Borneo."  Borneo 
Research Bulletin 3:5–6, 1971.   

———.  "The Sultanate of Kutai, Kalimantan Timur: a sketch of the traditional structure."  
Borneo Research Bulletin 3:51–55, 1971.  

 
 
West Kalimantan Dayak peoples 
 
Bernstein, Jay H.  Spirits captured in stone: shamanism and traditional medicine among the 

Taman of Borneo.  Boulder, CO: Lynne Rienner, 1997. 
 

 
East & South Kalimantan Dayak peoples (excluding Kayan and Kenyah) 
 
Coomans, Mikhail.  Manusia Daya: dahulu, sekarang, masa depan.  Jakarta: Gramedia, 1987.  
   Concentrates on Dayak of Kabupaten Kutai. 
Gunawan, Rimbo, Juni Thamrin, and Endang Suhendar.  After the rain falls…: the impact of the 

East Kalimantan forestry industry on tribal society.  Bandung: Yayasan AKATIGA, 1999. 
   “This research was carried out among the Benuaq Dayak” (p.11). 
Tsing, Anna Lowenhaupt.  In the realm of the diamond queen: marginality in an out-of-the-way 

place.  Princeton: Princeton University Press, 1993. 
Dayak of the Meratus Mountains in South Kalimantan.  The Dusun Deyah are neighbors of these 
Dayak. 

 
 
2. MUSIC AND DANCE 
 
General (or covering several groups) 
 
Grabowsky, F.  “Musikinstrumente der Dajaken Südost-Borneos,” Globus 37(7):102–105, 1905. 
Heppell, Michael.  Masks of Kalimantan.  Melbourne: Indonesian Arts Society, 1992.  
Maceda, José.  “Report of a music workshop in East Kalimantan.”  Borneo Research Bulletin 

10(2):82–104, September 1978. 
Kenyah (Umaq Bem, Umaq Tau, Lepoq Kulit, Umaq Jalan), Modang, Kayan (Umaq Lekan), Kutai. 

Skog, Inge.  North Borneo gongs and the Javanese gamelan: studies in Southeast Asian gong 
traditions.  (Studier i musikvetenskap, 2.)  Stockholm: Stockholms Universitet, 1993. 

Sukanda, Al. Yan. "Tradisi musikal dalam kebudayaan Dayak."  In Kebudayaan Dayak: 
aktualisasi dan transformasi, ed. Paulus Florus et al., pp. 133-146.  Jakarta: Gramedia 
Widiasarana Indonesia, 1994. 

 
 

Kayan and Kenyah (Kalimantan and Sarawak) 
 

Gorlinski, Virginia K.  "Some insights into the art of sapé' playing."  Sarawak Museum Journal 
39(60 n.s.):77–104, 1988.  

———.  "Pangpagaq: religious and social significance of a traditional Kenyah music-dance 
form."  Sarawak Museum Journal 40(61 n.s.):279–301, 1989. 

———.  "The sampeq of the Kenyah, East Kalimantan, Indonesia."  M.A. thesis, University of 
Hawaii, 1989.  
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———.  "Why women do not play sampé': some comments on gender relations and the 
plucked lute of the Kenyah and Kayan."  Paper presented at "Music in Southeast Asia: A 
Workshop on Music Research in Southeast Asia," Universiti Kebangsaan Malaysia, 
Bangi, July 1992. 

———.  “Gongs among the Kenyah Uma' Jalan: past and present position of an instrumental 
tradition.”  Yearbook for Traditional Music 26:81–99, 1994. 

———.  “Songs of honor, words of respect: social contours of Kenyah Lepo' Tau versification, 
Sarawak, Malaysia.”  Ph.D. dissertation, University of Wisconsin–Madison, 1995.  [UMI 
#9535082.] 

———.  [Album commentary for:]  The Kenyah of Kalimantan (Indonesia).  Compact disc.  
Cantate-Musicaphon M 52576, 1995. 

Idris, Zailani.  Kutai: obyek perkembangan kesenian tradisionil di Kalimantan Timur.  [N.p.: n.p., 
1977?] 

   Includes material on Kenyah. 
Koizumi Fumio, Tokumaru Yoshihiko, Yamaguchi Osamu, eds.  Asian musics in an Asian 

perspective: report of Asian Traditional Performing Arts 1976.  2nd ptg.  Tokyo: Academia 
Music Limited, 1984 [1977]. 

Contains: Kaneko Shizue, "Sambe music of the Kenyah," pp. 100–105; Minegishi Yuji, "Visual 
symbols on the sambe," pp. 106–112; articles on a presentation of "sambe" [=sape', sampeq, etc.] 
music (pp. 38–43); an organological description of the sambe (pp. 214–216); a sequence of 
photographs on the process of constructing a sambe (pp. 44–47); and transcriptions by Kaneko 
Shizue of eight pieces for sambe (pp. 281–294). 

Lawing, Daniel.  “Lagu-lagu dan alat musik Dayak Kenyah Leppo' Ma'ut.”  In Cristina Eghenter 
and Bernard Sellato, eds., Kebudayaan dan pelestarian alam: penelitian interdisipliner di 
pedalaman Kalimantan, pp. 505-521.  Jakarta: WWF Indonesia, 1999. 

Long, S. Lii’ and A. J. Ding Ngo.  Syair Lawe’: bagian pendahuluan.  Yogyakarta: Gadjah Mada 
University Press, 1984. 

Material on takna’ (sung narrative).  This is the introductory volume of a five-volume set; the other 
four volumes contain the text of the narrative. 

Maceda, José and Nicole Revel-Macdonald.  [Album commentary for:] The Music of the Kenyah 
and Modang in East Kalimantan, Indonesia.  LP.  Department of Music Research, College 
of Music, University of the Philippines, 1979. 

Matusky, Patricia.  "Aspects of musical style among the Kajang, Kayan and Kenyah-Badang of 
the upper Rejang river: a preliminary survey."  Sarawak Museum Journal 36(57 n.s.):185–
229, 1986.  

———.  "Music styles among the Kayan, Kenyah-Badang and Malay peoples of the upper 
Rejang river (Sarawak): a preliminary survey."  Sarawak Museum Journal 41(62 
n.s.):115–149, 1990. 

Seeler, Joan.  “Some notes on traditional dances of Sarawak.”  Sarawak Museum Journal 
17(34/35 n.s.):163–201, 1969. 

———.  ”Kenyah dance, Sarawak, Malaysia: a description and analysis.”  Master's thesis, 
Music (Dance Ethnology), University of Hawaii, August 1975. 
 
 

Ot Danum and Ngaju 
 

Andianto, M. Rus; Mihing, Samuel; Uan, Sinar.  Sastra lisan Dayak Ngaju.  Jakarta: Pusat 
Pembinaan dan Pengembangan Bahasa, Departemen Pendidikan dan Kebudayaan, 
1987. 
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Jelai Hulu 
 

Sukanda, Al. Yan.  “Musik tradisional besenggayung di kabupaten Ketapang Kalimantan Barat: 
studi banding antara kelompok Pesaguan dan Randau.”  Research report.  Surakarta: 
Yayasan Masyarakat Musikologi Indonesia, 1991. 

———.  “Fungsi musikal gong dalam masyarakat Dayak: studi kasus pada muzik-muzik gong 
Dayak di Ketapang, Kalimantan Barat.”  Paper presented at the Second Biennial 
International Conference, Borneo Research Council, Kota Kinabalu, Sabah, Malaysia, 
13–17 July 1992. 

———.  “Musik besenggayung dalam masyarakat Dayak Kabupaten Ketapang, Kalimantan 
Barat.”  Seni Pertunjukan Indonesia [4]:122–138, 1993. 

———.  “Sungai Pawan sebagai alternatif perbatasan budaya musik Dayak Ketapang.”  
Conference paper, Third International Conference, Borneo Research Council, 1994. 
 
 

East and South Kalimantan Dayak peoples (excluding Kayan and Kenyah) 
 

Bonoh, Yohannes.  Belian bawo.  [Samarinda]: Proyek Pengembangan Permuseuman Propinsi 
Kalimantan Timur, Kantor Wilayah Propinsi Kalimantan Timur, Departemen Pendidikan 
dan Kebudayaan, 1984/1985. 

Chaniago, Darlis.  Pesona Mahakam: rangkaian perjalanan di daerah tujuan wisata Kalimantan 
Timur.  Jakarta: Yayasan Tritura 66, [n.d.—foreword dated 1989]. 
  Contains an account of kwangkai, pp. 103-108. 

Hudson, Judith M.  “Some observations of dance in Kalimantan.”  Indonesia 12:133–150, 1971. 
  Ma'anyan. 
Idris, Zailani.  Kutai: obyek perkembangan kesenian tradisionil di Kalimantan Timur.  [N.p.: n.p., 

1977?] 
   Includes material on Benuaq. 
 
 
Sarawak and Sabah 
See also entries under Kayan and Kenyah, above 
 
Maceda, José.  “Field-recording sea Dayak music.”  Sarawak Museum Journal 10(19/20):486-

500, 1963. 
   Mainly Iban. 
Myers, Charles S.   “A study of Sarawak music.”  Sammelbände der Internationalen 

Musikgesellschaft [Leipzig] 15:296–308, 1913/1914. 
   Kenyah, Kayan, Kadayan, Iban, Bakong, Long Kiput, Sebop, Lepoq Ana. 
Pugh-Kitingan, Jacqueline.  “Instruments and instrumental music of the Tambunan 

Kadazan/Dusun.”  Sabah Museum and Archives Journal 1(2):24-61, February 1988. 
Shelford, R.  “An illustrated catalogue of the ethnographical collection of the Sarawak Museum, 

part I: musical instruments,” Journal of the Straits Branch of the Royal Asiatic Society 
40:1–59, 1904. 

. 
 
Kutai (with related material from Kalimantan Selatan)  
 
Idris, Zailani.  Kutai: obyek perkembangan kesenian tradisionil di Kalimantan Timur.  [N.p., 

n.d.—foreword dated 1977.] 
  Includes material on Kenyah, Benuaq, and Melayu (Kutai) groups.   
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Kutai: perbendaharaan kebudayaan Kalimantan Timur.  Jakarta: Proyek Penerbitaan Buku 
Bacaan Sastra Indonesia dan Daerah, 1979.  [First published in Tenggarong in 1976?] 

Proyek Penelitian dan Pencatatan Kebudayaan Daerah.  Ensiklopedi Musik dan Tari Daerah 
Kalimantan Selatan.  1977/1978.  

 Includes material on panting and gambus in South Kalimantan. 
Sjarifuddin.  Musk panting dari Tapin.  (Seri penerbitan khusus, 6.)  [Banjarbaru]: Museum 

Negeri Lambung Mangkurat, Propinsi Kalimantan Selatan, Direktorat Permuseuman, 
Direktorat Jenderal Kebudayaan, Departemen Pendidikan dan Kebudayaan, 1984/1985. 

 Includes material on panting in South Kalimantan. 
 
 
Comparative: Philippines 
For works on gamelan and gong ensembles other than those of Kalimantan and the Philippines, see the 
bibliography in the file for volume 14 on the website. 
 
Cadar, Usopay H.  “The role of kolintang music in Maranao society.”  Asian Music 27(2):80–

103, 1996. 
——— and Robert Garfias.  “Some principles of formal variation in the kolintang music of the 

Maranao.”  Asian Music 27(2):105–122, 1996.  [Slightly revised version of an article in 
Ethnomusicology 18(1):43–55, 1974.] 

Kalanduyan, Danongan S.  “Instruments, instrumentation, and social context of Maguindanaon 
kulintang music.”  Asian Music 27(2):3–18, 1996. 

Maceda, José.  Gongs & bamboo: a panorama of Philippine musical instruments.  Diliman, 
Quezon City: University of the Philippines Press, 1998. 

Otto, Steven W.  The Muranao kakolintang: an approach to the repertoire.  Marawi City: 
Mindanao State University, 1985. 

 
 

3. RECORDINGS 
 
Borneo (Kalimantan, Sarawak, Sabah, Brunei) 
 
Musique de Bornéo-Kalimantan.  Recordings by Guy Piazzini.  LP.  Boîte à Musique BAM LD 

350.  1957.  
Recorded in Apau Kayan, 1956-1957. 

Murut music of North Borneo.  Recordings by Ivan Polunin.  LP.  Folkways FE 4459, 1961.  
[Available on cassette or CD by special order from Smithsonian Folkways.] 

Musique dayak: Bornéo (Kalimantan).  Recordings and commentary by Pierre Ivanoff.  LP.  
Vogue LDM 30108.  1972. 

 Recorded 1953-54 along the Upper Mahakam river, East Kalimantan. 
Music of the Kenyah and Modang in East Kalimantan, Indonesia.  Recordings (1977) by I Made 

Bandem; commentary by José Maceda & Nicole Revel-Macdonald.  LP.  Department of 
Music Research, College of Music, University of the Philippines.  1979. 

Bornéo.  (Musiques de l'Asie traditionnelle, 6.)  Recordings by Hubert de Fraisseix; commentary 
by Georges Wên.  LP.  Playa Sound PS 33506.  N.d. 

Melayu, Murut, Dusun, Belait, and Iban music, recorded "mainly" in Brunei.   
Malaisie: musique nationale et apports extérieurs.  (Musiques de l'Asie traditionnelle, 13.)  

Recordings and commentary by Guy Saint Clair.  LP.  Playa Sound PS 33517.  N.d. 
Includes some Kadazan and Kudat music from Sabah. 

The Kenyah of Kalimantan (Indonesia).  (An anthology of South-East Asian music.)  Recordings 
and commentary by Virginia K.Gorlinski.  CD.  Cantate-Musicaphon M 52576.  1995. 
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   Recorded in East Kalimantan, 1986-1988. 
Sawaku: music of Sarawak.  Recordings and commentary by Randy Raine-Reusch.  CD.  Pan 

2067.  1998. 
   Recorded in Sarawak, October 1997–January 1998. 
Masters of the Sarawakian sape, featuring Tusau Padan.  Recordings and commentary by 

Randy Raine-Reusch.  CD.  Pan 2068.  1999. 
   Recorded in Sarawak, August 1989 and October 1997. 
Bornéo: musiques des Dayaks et des Punans.  Recordings by Manuel Gomes; commentary by 

Murielle Mignon and Manuel Gomes.  (Musique du monde.)  CD.  Buda 92718-2. 
Kenyah, Kelabit, Benuaq, Tunjung, “Meratus,” Bahau, and Punan music.  Recorded in Sarawak 
and in East (and South?) Kalimantan, December 1997–January 1998. 

 
 
Comparative: Other Indonesia 
 
Indonésie, Toraja: funérailles et fêtes de fécondité.  (Collection C.N.R.S. / Musée de l’Homme.)  

Recordings and commentary by Dana Rappoport.  CD.  Le Chant du Monde CNR 
2741004. 

 
 
Comparative: Philippines 
 
Hanunóo music from the Philippines.  Recordings and commentary by Harold C. Conklin.  LP.  

Folkways FE 4466.  1955.  [Available on cassette or CD by special order from 
Smithsonian Folkways.] 

Music of the Magindanao in the Philippines.  Recordings and commentary by José Maceda.  
2LP.  Folkways FE 4536.  1961.  [Available on cassette or CD by special order from 
Smithsonian Folkways.] 

Music from the Tausug of Sulu: Moslems of the southern Philippines.  (A Comprehensive Study 
of the World’s Peoples.)  Recordings and commentary by Thomas M. Kiefer.  2LP.  
Ethnosound EST 8000/8001.  1970.  

Muranao kakolintang: Philippine gong music from Lanao, 1 & 2.  Recordings and commentary 
by Steven W. Otto and Usopay H. Cadar.  2LP.  Lyrichord LLST 7322 & 7326.  1978. 

Ang musika ng mga Kalinga.  LP.  University of the Philippines AMP 2.  1978. 
Sama de Sitangkaï: Philippines: archipel de Sulu.  Recordings by Alain Martenot; commentary 

by José Maceda and Alain Martenot.  LP.  SELAF-ORSTOM CETO 973.  [1980?] 
Kulintang and kudyapiq: gong ensemble and two-string lute among the Maguindanaon in 

Mindanao Philippines.  Recordings and commentary by José Maceda.  2LP.  University of 
the Philippines, 1988. 

Philippines: musique des hautes-terres palawan.  (Collection C.N.R.S. / Musée de l’Homme.)  
Recordings and commentary by Nicole Revel-Macdonald and José Maceda.  CD.  Le 
Chant du Monde LDX 274865. 

Utom: summoning the spirit: music in the T’boli heartland. Recordings and commentary by 
Manolete Mora.  CD.  Rykodisc RCD 10402.  1997. 
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