


Billy Pigg NORTHUMBRIAN 

SMALLPIPES Archie's Fang (1. W PiggY 
Hol':JI Ha 'pen'!)! 2: 58 

Chris Orm.ston NORTHUMBRIAN 

SMALLPIPES Keening in the Wind/Alston 
Flower Show 3: 36 

The High Level Ranters FIDDLE, 

CONCERTI NA, ACCORDION, GU ITAR 

La Russe!7he Win shield's Hornpipe 
(J. L. Dunk)/Jane's Fang (AlfGr<lj) / 
Do Road to Houll (1. Anderson) 4: 47 

JaekArl1lstrong NORTHUMBRIA N 

SMALLP I PES Rothbury Hills (J. Armstrong)/ 
Whittingham Gree n Lane/ The Cott (A. Ellis)/ 
Border Fr<lj 4 : 13 

Willie Taylor FIDDLE Murr<lj River Jig 
(G. Townsend)/Roland and Qynthia T<ljlor 
(B. Black)/Alistair j. Sim (W T<ljlor) 4:09 

Anthony Robb NORTHUMBRIAN 

SMALLP IPES I Saw My Love Come Passing 
IryMe 2:52 

Willie Taylor, Joe Hutton, and 
Will Atkinson F ID DLE, NORTHUMBRIAN 

SMALLPIPES, AN D MOUTH ORGAN 

Dance de Chez Nous/Aunt Mary 's Canadia n/ 
Neil T<ljlor'sJig (W T<ljlor) 3:28 

Pauline Cato NORTHUMBRIAN 

SMALLPIPES The La&'s Well (A. Dag)/ 
Random/ Th e ClifJ(medl':JI orr. P. Cato) 3 :53 

Anthony Robb Dargai 
(J. Scott Skinner) 2: 04 

10 Billy Pigg Sige Crofters 1: 14 

11 Wayne Robertson and NigelJelks 
ACCORD I ON AND MANDOLIN Torryburn 
Lasses/The Wandering Tinker/Marry Me 
Now/ Mrs . Wedderburn/ Ran& Wives of 
Greenlaw 3: 2 1 

12 Joe Hutton NORTHUMBRIAN 

SMALLP IP ES Speed the Plough 1 : 28 

13 Billy Pigg There's Nae Guid Luck 
about the House/High Level Hornpipe 
(J. Hill) 3:27 

14 Willie Taylor Robertson's Reel 
(Tom Anderson)/ The Grand Chain 2: 08 

15 Colin Ross NORTHUM BRIAN 

SMALL PIP ES Jock of Hazeldean/Gentle 
Maiden 2: 50 

16 Willie Taylor The Pearl Wedding (W 
T<ljlor)/Nang T<ljlor's Reel (W T<ljlor) 2:37 

11 Anthony Robb Lamentfor Ian Dickson 
(A. Robb) 2: 35 

18 J aek Armstrong and the 
B arnstormers COUNTRY DANCE BAND 

Keel Row/Durham Rangers/Greencastle/ 
Hesl':JIside Reel/ Yankee Doodle 2: 56 

19 Chris Ormston Miss Hannah 
Ormston (C. Ormston)/ Katie Elliot's Jig 
(C.Ormston) 3:57 

20 Kathryn Tiekell NORTHUMBRIAN 

SMALLPIP ES A N D FIDDLE Mr. Nelson's 
Birthd<lj Waltz (K. Tickell/Park West 
Music) 3:44 

21 Billy Pigg Border Spirit (1. W Pigg) 1 :20 



NORTHUMBERLAND RANT 
TRADITIONAL M US I C FROM THE EDGE OF ENGLAND 

by Burt Feintuch 

I NTRODUCTION 

In a natio n of pl aces with strong regional identities , the cou nty of 

Northumberland stands out b eca use of the durability of the idea 

that it is a distin ctive and "oth er" part of England. A borderland. 

Northumberland is the northeastern edge of E n gland. Bounded by 

Scotland. the North Sea . and the English counties Durha m and 

C umbria , it i s neither English , in th e BBG sense , n o r Scottish. 

Historically. though. it is o n e of the places against which those 

identiti es were constructed and fought out. 1 once saw an advertise ­

ment for a shop claiming to se ll th e music of England. Scotland . 
an d Northumberland . 

Two very differen t landscapes meet in the county. In the south­

east , there is the detritus of the In d ustrial Revolution , in and 

aro und Newcastle-upo n - Trne . the major city of the urban sprawl 

on the banks of the River Tyne. People dug coal for about six hun ­

dred years h ere , built ships . mined lead , built arm aments and 

ch emical facto ri es. But now the industry is alm ost all gone, and the 

unem ploym e nt rales h ave often in this centu ry reflected that loss. 

In the 19705, Newcastle b ecame part of a new urban co unty , Tyne 

and Wea r, and the River Tyn e was no longer Northumberland 's 

south e rn border , but for cent uri es Newcastle h as been 

No rthumberland's city . Move beyond Tyneside and south eastern 

Northumberland and you're in some of the most sparsely populat­

ed countrys ide in England. Sheep . some claim . outnumber people. 
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Much of t h e land is pastoral; so m e of it is wi ld , hilly. The seacoast 

includes a forty-m il e stretch d esign ated a n at io nal sce nic treasure. 

Not surpris ingly for a border area, language and music are two 

of the markers of Northumbri a n identity . Bookshops sell books 

abo ut the loca l dialect , a long with co ll ections of dialect so ngs . A 

Northumb rian Language Society tries to encourage loca l ways of 

spea king. At record stores, North umbrian secti o ns feature record­

ings of dial ect comed ians and lo cal musici ans. Music festiva ls and 

compet itions advo cate the local music, as do sessions, dances , 

co urses, scho o l programs , concerts, and loca l organizations. 

The No rthumbrian smallpipes are the co unty's indigen o us 

instrument. A small , b ellows-blown bagpipe, t h e small pipes sur ­

pri se the uninitiated with their sweet sound. This is an instrument 

very different from the m ore familiar Scottish highl and pipes . The 

ea rliest examples of the Northumbrian sma ll pipes date to the late 

1600s , bu t the instrument assumed m ost of its contemporary form 

in the nineteenth ce ntury. Some d escri be th e sma ll pipes as the 

most so phisticated of the many forms of bagp ipes found from 

Britain to As ia. 

The be ll ows provide th e air . Pumped slowly between the right 

ar m and rib cage, they inflate the bag, connected by a tube. The left 

arm squeezes the bag against the torso, se nding air across the reeds 

that create the sound. A set of dron es, genera lly four , are mount ­

e d in a stock whi ch is tied into th e bag. A playe r uses two or three 

dron es at once, u sua lly tun ing to the toni c and a fifth above . With 

three drones , you tune tonic, fifth , and octave. The drones hum. 

The chante r, or melody pipe , is also t ie d in to the bag, in its own 

stock. H ere is where the Northumbrian small pipes are unique. The 

ch anter's bore is cylindrical (not conical , as in t h e highland pipes) , 

which accounts for its sweet, quiet sound. C hanters have e ight finger 
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holes and , d epending upon the individu al set, between seve n and 

eighteen metal keys that cover or open holes. The e ight finger h o les 

yield an octave. The keys exte nd th e range beyond that single octave 

and add accidentals . With eighteen keys, the ch anter is fully chro ­

matic over its range. No o ther bagpipe can make this claim . But what 

is most striking about the Northumbrian chanter is that it is closed 

at the botto m e nd. In virtually every other bagpipe, air excites the 

chante r reed , and the chanter must sound because its en d is open. 

The closed chanter of the Northumbrian pipes allows th e piper to 

close all the h o les, providing silence. This leads to the ab ility to 

art iculate cr isp, staccato notes. The highl an d pipe ch anter sounds 

con tinuo usly, the music a lways falling out of the bottom. But the 

Northumbrian piper ca n make notes sound like "peas popping from 

a pod," to use a co nven tional description. Chanter and drones, 

always played together, combine the sweetness of the former with the 

unwaver ing insistence of th e latter. No other musical instrument in 

the world approximates it. 

Local e nthusiasts c laim th at the sma llpipes have enjoye d an 

unbro ken tradition since they first appeared , and many peo ple 

associate the instrument with sheph e rds and the pastoral country­

si de. But th e sto ry is more complicated than that. S ince at least the 

I770s, th e preservatio ni st impul ses of local enthu siasts-mostly 

middle- and upper - class urban m e n-acco unt for the inst rum ent's 

co ntinuity. In the cause of "true Northumbrianness," th e pipes 

came to be an emblem of place. "True Northumbrianness" implied 

rural Northumb e rl and. at least to the people who wo rke d to save 

the instrument. Thus, a large irony: urban revivalists are m ostly 

respo n sible fo r both the co ntinuity of the in strum e nt and its long 

associat io n with the countrys ide . 
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Historically, the small pipes' nadir was probably the years follow ­

ing World War II , when some estimate there were perhaps as few as 

fifty players. Today , there must be at least seve ral thou sa nd sets of 

pipes in circulation. For the first time, full -t ime pipe make rs sup­

port the instrument , as do sessions. courses, festival s, recordings. 

publications, and organizations, notably the Northumbrian Pipers 

Society, established in 1928 , but also the Alnwick Pipers Society, 

the Northumbrian Musical H eritage Society, and Folkworks. 

Today's playe r s are probably the most technically proficient in the 

music 's history. 

But not all Northumbrian music is pipe music. Tune manu ­

scr ipts dating as far back as the 1600s document a regionally dis­

tinctive body of melodies. Field research beginning in the 1950s 

yiel ded a rich picture of instrumental music played on the fiddle , 

accordion, mouth organ , whistle, and other instruments, much of 

it played by agricultural workers. Starting in the 1960s, a band 

called the High Level Ranters played a very significant role in gen­

erating widespread interest in the local music. [n the 19805 and 

into the 1990s, Willi e Taylor , Joe Hutton , and Will Atkinson-three 

retired shepherds- playing fiddle , pipes, and mouth organ, became 

icons of the music and symbols of a vanishing pastoral Britain. 

The developm e nt of the idea of the distinctive n ess of 

Northumbrian music is easy to trace. Through the nineteenth cen­

lury . antiquarians and others motivated by preservationi st impu lses 

helped codify a repertory for the pipes and other instruments, 

drawing on a variety of sources. A Northumbrian Smallpipes Society 

was founded on the heels of the 1882 publication of the Northumbrian 

Minstrel~, an antiquarian project that documented . ve ry selectively, 

the county's music. (It ignored much of th e music of the day , espe­

cially the flourishing music hall scene.) Othe r organizations fol-

. 9' 
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lowed in this century. Piper Tom Clough , a colliery worker and 

eccentric genius . recorded in r929. setting remarkably high musi ­

cal standards. After World War II, Jack Armstrong, a canny musi­

cian , appeared often on the radio playing his sweet Northumbrian 

pipes as a soloist and leading hi s band . the Barnstormers. on fid ­

dle. His contemporary . Billy Pigg , a very different musician , was 

less in the public eye , but he was probably more influential on the 
musicians themselves . 

The English folk revival of the 1960s found a distinctive region ­

al embodiment in the formation of a folk club , Folk Song and 

Ballad, at the Bridge Hotel in Newcastle, where local music was 

highlighted . Earlier features of the regional scene-the North ­

umbrian Gathering, which began in 1949 in Alnwick, the piping 

and other music competitions, and country dances- were joined by 

new musical contexts and events such as folk c1ubs , sessions , and 

festiva ls (most notably the Morpeth Gathering and the ROlhbury 

Traditional Music Festival). Local recording companies provided 

further impetus. Kathryn Tickell , a young urban woman inspired 

in part by her family's roots in the rural parts of the county, became 

an international star in traditional music circles. playing small ­

pipes and fiddle. No other English region has seemed so well 
endowed with its own music. 

In a sense, I began the fieldwork lhalled to this recording thirly 

years ago. I was an exchange student at th e University of Durham, 

south of Tyneside. A faculty member d irected me to lhe Bridge 

Hotel in Newcastle , at the foot of the High Level Bridge, to hear 

local music, and I found it exhilarating. That experience helped me 

understand that music can be deeply rooted in place, and it helped 

me find my way to graduate school in folklore and folklife. In 1985, 

I went back to Northumberland to study the rebirth of the small -
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pipes , wanting to unde rstan d a cultural revival fro m th e insid e o ut. 

That 1985 vis it re n ewed my long relat io n shi p with the music, a 

continuing fasci n ation wi th the ways in whi ch people look for virtu e 

in their part of th e world, find it in mu sic, and try to create com­

munity aro und th e music . When I think about Northumbrian 

music today , I realize the inadequacy of so m e of th e co n cepts folk ­

lorists, ethnomusicologists, and others h ave appli ed to local musics 

-notions su ch as "revival" and ideas that g ive too little weight to th e 

soc ial and economic realit ies in which mus ic ex ists . But I'm d eeply 

apprec iative-and n ot a little e nvi o us-o f Northumb e rl and as a 

pla ce that has a music of its ow n . 

A NO TE ON THE RECORDINGS 

The sou nds featured o n this albu m co m e from a vari ety of so u rces 

and span m o re than forty yea rs. Many are my field recordings, don e 

in local setti ngs on portab le analog recorders in th e 19805 and early 

1990s. Some are ea rli er. I was ve ry fortun ate to lear n about, and 

then locate , an Ameri can , Royce Wil so n , who made som e excellent 

recordings aro und 1958 on Tyneside. The School o f Scottish 

Studies at the University of Edinburgh was kind enough to p rovide 

copies o f 1964 recordings in th eir archive. Three tracks are 

li ce nsed from co mmerci ally released albums. Both Anthony Ro bb 

and C h r is Ormston suppli ed m e wit h digital recordings of th e ir 

p lay ing , helping me re think the ro le o f th e fi eld reco rdist. Finally, 

I reco rd ed one track-Co lin Ross's-to digital audio tape at my 

h o m e in New Hampshire where Co lin was visiting, inve rting th e 

traditional pattern o f fieldwork. As a b yproduct o f th e dive rse 

sou rces o f th ese record ings, sound quality va ri es. But th e music, I 

hope yo u will agree , is co nSisten tly excell e nt. 

• 12 . 

THE RECORDINGS 
Billy Pigg NORTHUMaRIAN SMALLP I PES 

Archie's Fan9' (T W Pigg)/ Holry Ha'pen'!J' 

Born Thomas William Pigg at Dil sto n Park in 

1902, Billy Pigg was one of the most remark­

able musical figures in the co un ty's music. He 

pushed the sm all pipes abo ut as far as they can 

go , playing with a wild , lyrical fl a ir that cap ­

tured the mu sica l im agin at io n of m any of his 

co ntemporaries and many of the musicians 

wh o wou ld follow him . His family lived in the 

southwestern part of the co un ty originally, 

and h e first worked as a mechani c , patrolling 

the roads for the A utomob il e Association. 

Eventually, h e and his fam ily lived in vario us 

location s in rural Northumb e rland , and h e 

became a caretaker on a co untry property. 

Plagued by health prob lems much of hi s adult 

life , he di ed in 1968. 

Billy u sed to bicycle to lesso n s and ses­

s ion s with an ea rli e r ge n e ratio n o f musi­

cian s, n otab ly Tom C lo ugh . C lo ugh was an 

exponent o f a brilli ant, hi gh ly technical style 

with excepti o n a lly tight fin ge rin g. Bill y 

developed an almost fl o rid aesthet ic, playing 

wild cascad es of notes , hi s fingers fl ying 

faster than seems poss ib le , his timing taking 

the music right to the edge. H e wo n m ost of 

the competitions he entered , an d there 's a 

The Recordings 

pe rh aps apocryphal story th at eve ntu ally h e 

was asked to stop compet ing to all ow ot hers a 

chance. Wh en h e live d in Coq u e tda le, h e 

p layed with local farming musicians, includ ­

ing fiddl e r and piper J o hn Armstrong, fid ­

dl ers Archi e Bartram and Archie Dagg (who 

also pl ayed and made smallpipes) , and Annie 

Armstrong (late r Annie Snaith) o n pi a n o, 

playi ng sometim es in sm all co n certs in an 

e n se mbl e ca ll ed the Border Minstrels. H e 

was also a contemporary of the well -known 

pipe r J ack Armstro ng. The two m e n had d is-
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tinctively differe nt approaches to the music, 

and th e ir styles came to d e fine the range of 

traditiona l style. 

By the time Billy had m oved with hi s fa m ­

ily to the co untry, urban musician s began 

seeking him o ut. Fo rste r Charlton, in partic­

ular, a great advocate of th e pipes , began vis­

iting Billy a ft er Forster's brother Bill had 

invited Billy to p lay at the annual No rth ­

umbrian Ga the ring co ncerts he bega n in 

Alnwick in 1949. The city and the co untry 

bega n to co m e togeth e r as th e larger Briti sh 

rev ival o f interes t in folk music ga in e d 

mome ntum , and Billy's influence h elped 

shape the regional musica l loyalti es of 

yo unge r urban musician s. Forster 's am ateu r 

recordings of Billy were issued as an LP in 

1971 , bring ing his music to a younger gene r­

at io n . Ri chard Kelly , a radio pro ducer o n 

T yn esi d e, also recorded Billy Pigg for th e 

BBC, and those recordings were issu ed o n 

tape as The Legendary Recordings in 1988 . Kelly 

likened Billy's play ing to the jazz of Sydney 

Bechet-" fiercely rhythmic" with "cascading 

groups o f notes." H e "h ad a beautiful to n e," 

K e lly sa id to m e. H e also sa id that h e was 

n ever ce rtain whether Billy was playing in 

eso teric rhythms or missing an occasional 

beat. Li sten ing retrospective ly, it d oes see m 

that , eve n with hi s extraordinary facility, BiUy 

so m etim es let the tunes run away from him. 

This reco rding was m ade around 1958 by 

Royce Wilso n , an America n working on 

Ty n eside. There , inspi red by the loca l music, 

he bo ught a state-of-th e-art tape recorder 

and recorded a number of musicians in a 

sm all hall outside of Newcastle. The Wilson 

tapes are remarkable, capturing excell e nt 

in for m al p e rformances. Billy p layed well th at 

d ay, and I am indebted to Royce Wil so n for 

making these recordings availab le. 

Billy open s with one of his compos iti ons. 

Ge n e rally call ed "Archi e's Fancy ," a fte r e ithe r 

Archi e Dagg or Archie Bartram, the tune may 

have origi n ally been titled the "Winter Waltz" 

or " Raindrop Waltz. " The physical limita­

tions of th e small pipes provi d e littl e leeway 

for techniques o f expression as all o wed o n 

other instruments-changes in dynamics, for 

instance , are not possible-but in his exq ui ­

site timing an d use of ornamentatio n , Billy 

gives an unusually lyri cal pe rform ance . H e 

segues into a major test pi ece, a tune with 
variations call ed "Holey H a'Penny." Pipers 

today use "H o ley Ha 'Penny," with its torrents 

of notes in the variatio ns , as a co mpetitio n 

piece, and versio n s by Tom C lough and Billy 

Pigg re m ai n the standard s aga in st wh ich 

today's players compete. 

. 14 ' 

Chris Orrnston NORT H UMBR IAN 

SMAL LPIP ES Keening in the Wind IAlston 
Flower Show 

C hris Ormston was born in 1960 in Jarrow, 

south of th e Tyne , and lives o n Tyneside in 

North Shields, At twelve h e first heard the 

pipes , but because of the difficulty of 

obta ining instruments before th e current 

revival was in full swing , h e was fifteen b efo re 

h e got sta rted. He began by li stening hard to 

classic r eco rdings by Tom C lo ugh , Billy Pigg , 

and J oe Hutton. Later, h e h ad h e lp from 

Anthony Robb . An occupati o n a l therapist, 

Chris has become parti cu larly we ll known as 

a n exponent of Tom C lough 's style , a lthough 

these tracks do n ot sh owcase that aspect of his 

outstanding musica lity. 
"Keening in the Wind" (a lso known as 

" Back to the Hills") is associated wi th Billy 

Pigg. "Alston Flower Show" is a fine h orn­

pipe, known in several versio n s . Alston, west 

of Northumberland in C umbri a, is the high ­

est market town in England . C hri s's rendit ion 

o f the two tunes, reco rd ed in Kim Bibby's 

studio in Morpeth in the summer o f 1998 , is 

a model of contemporary piping, showing 

great co ntro l and dexterity, the instrument in 

the hands of one of today's masters . 

. 15' 
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The High Level Ranters FIDDLE, 

CONCERTINA , A CCOR DIO N, GU ITAR 

La RusselThe Winshield's Hornpipe (/. L. 
Dunk)IJane's Fanry (AifGrc!y)IDa Road to 
Hou ll (T Anderson) 

Missionaries for Northumbrian mus ic, the 

H igh L evel Ra n ters took the ir n ame from the 

High Level Bridge, a nineteenth- century 

e ngineering m arve l that span s the River Tyne 

b etwee n Gatesh ead and Newcastle , and the 

Cheviot Rante rs, a country dance band who 
had ch ose n 1I Ranters" to evoke the rant step , 

a local d a n ce ste p. The title of the High Level 

Ranters' first album , Northumbe rland Forever 
(1968), pro claims their dedication to th e 

co unty's mu sic . Five original members­

Forster C harlton o n fiddle and small pipes, 

Colin Ross on fidd le an d smallpipes , Johnny 

Handl e o n vocals, piano accordion, piano, 

and tenor guitar, Alistair Anderson on co n ­

certina and sm all pipes, and Tom Gilfellon 

on vocals, guitar , and cittern-comprised 

one of th e fir st virtuoso instrumental groups 

o f the mode rn revival. During th e Rante rs' 

h eyday, th e four m emb e r s (Forster h ad 

dropped out) were very much in d emand in 

the region, pl aying in folk clubs, for d ances , 

in co n certs, an d at festiva ls in Britain , 

Europe , and the United States. Aly Bain , the 
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brilliant and influential fiddler from the 

Shetlands, said in a 1985 interview that Colin 

Ross was, in the late 1960s and early 1970s , 

nearly the only young musician playing tra­

ditional fiddle music in England. Alistair 

. 16· 

Anderson virtually reinvented the English 

concertina, taking advantage of its sharp cut­

ting tone and showing the world that, in the 

hands of a virtuoso, it cou ld play dance 

music. Tom Gi lfellon was a cutting-edge 

accompanist and very fin e s inge r. Johnny 

Handle sa ng local songs with bravado , and he 

composed so ngs that soon became associated 

with the region. Wherever they went, the 

Ranters were advocates for old so ngs and 

instrumental music , music they encountered 

in the persons of Billy Pigg and his co ntem­

poraries, in old publications such as the 

1882 Northumbrian Minstre/!)l, and in tune man­

uscripts they found in archives. Their songs 

came from local sources, from the once 

flourishing musical halls of Tyneside , from 

o ld books , and from dialect entertainment. 

And they also featured the pipes. A new gen­

eration of mostly urban fans and musicians 

learned from the Ranters that music can be 

connected to place, and many first heard the 

pipes when Colin played them in co ncert. 

Over roughly twenty years, the High Level 

Ranters made about ten album s. The core 

group remained intact through the 1979 
Topic recording. Four in a Bar, from which this 

selection comes. With Colin and Johnny at 

the center, various versions of the band per­

form occasiona lly today . 

Here they playa set of tunes associated with 

the co untry dance, "La Russe." The first is 

" La Russe" itself. Two tunes follow-"The 

Winshield 's Hornpipe" (often spelled "Whin ­

shield's") and "jane's Fancy"-published by 

the Northumbrian Pipers Society in their first 

o f several tunebooks. A tune by Shetland fid­

dler Tom Anderson closes the set. 

JackArrnstrong NORTHUMBRIAN 

SMALLP I PES Rothbury Hills (J. Armstrong)/ 
Whittingham Green Lane/The Cott (A. Ellis)/ 
Border Fr'!J 

Jack Armstrong was probably the best known 
o f No rthumberland 's pipers unti l Kathryn 

T ickell came along. Born in 1904 in Wide ­

open, a coal - mining community, Jack began 

p laying the pipes at twenty - four , having 

m oved south of Northumberland to York­

sh ire, where he worked as a chauffeur. Perhaps 

he missed home or the sound of his father's 

piping, for around 1934, he moved back to 

N orthumberland to start a haulage business. 

He began broadcasting from Newcastle in the 

[9 30S, and he was asked to assume the hon­

o rary positio n of piper to the Duke of North­

u mberland , playing at ceremonial events at the 

castle at Alnwick and elsewhere . A product of 

industria l Northumberland, Jack enjoyed 

traveling north to the rural districts, meeting 

The Recordings 

and learning from local musicians. H e 

formed a country dance band, the Barn ­

stormers, which h e led on fiddle, with his wife 

Jenny on drums. They played first at Din ­

nington , a colliery village, but their fame 

spread, and they broadcast on radio and tele­

vision. The Barnstormers' programs always 

included a selection of tunes on the pipes, g iv­

ing the dancers a chance to catch their breath. 
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A handsome man, dressed in what he 

described as his Northumbrian tartan with a 

b lack feather tucked in his hat, Jack 

Armstrong became an emblem of North­

umberland and was featured on radio and 

television. Burl Ives invited him to Holly­

wood to work on a film based on the Pied 

Piper story, but the film was never made . His 

widow once showed me an autographed pub­

li city still of Marilyn Monroe that he 

brought back with him. In poor health, he 

went to live at Wallington Hall , a Nat ional 

Trust property in Cambo, wh ere h e enter­

tained visitors at the cafe, frequently playing 

duets with Patricia Jennings , whose family 

had donated the property to the Trust. He 

died in 1978 . 

This 1954 field recording by Peter 

Kennedy shows Armstrong's straightforward 

playing to its advantage . It has none of the 

wildn ess of hi s contemporary Billy Pigg's 

playing, but it has a dignity that many found 

appealing. "Rothbury Hills ," one of hi s 

compositions, remain s a familiar tune in 

Northumbe rland, as does UWhittingham 

Green Lane. " uThe Cott" is a compos i ­

tion by Al ice Ellis, a harpist with whom 

Armstrong played and recorded. "Border 

Fray" is his name for a tune commonly call ed 

"Buttered Peas . " A number of o lder rura l 
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musicians te ll stories about Jack Arm strong 

visiting them, learning their tunes, and then 

retitling them, sometimes in ways that evoke 

the rural county . That seems to be what hap ­

pened here. 

Willie Taylor FIDDLE Murr<ry River Jig 
(G. To wnsend)IRoland and 0nthia T<rylor 
(B. Black)IAlistairJ. 8im (W T<rylor) 

Vis iting Willie and Nancy Taylor is always 

one of the pleasures of my trips to 

Northumberland. Willie was born in 1916 in 

G lendale. He and his wife Nancy lived on 

hill farms, shepherding for most of their 

adult lives. When I first met them, they lived 

in retirement in a cottage on a farm in North 

Middleton. They have since moved from the 

country to the small town of Woo leI'. 
Encouraged by his parents , Willie began 

fiddle lessons when he was twelve or thirteen. 

His mother 's family was, as he says, "a fam i ­

ly of fiddlers." He found little pleasure in 

the instrument then, an d circumstances 

worked out so t hat he stopped the lessons . 

Speaking of his fi rst teacher , Willie told me 

in a 1987 interview, "As a stroke of luck for 

me , this o ld man , he went away, turned reli­

gious. He got the religious bug. And h e we nt 

away, and that was the finish of the fiddle . " 

The next year, he lost the tip of hi s left- hand 

index finger in an accident, and that seemed 

to put an e nd to Willie's career as a musi ­

cian . But his father wouldn't give up ; he 

bought his son a piano accordion, and for a 

few years Willie played it for loca l dances. He 

tried the mandolin , the concertina, the but­

ton accordion . He came back to the fiddle 

when, at nineteen or so, he went to live near 

o ne of the b est fiddlers in the border coun­

try, George Armstrong. And, like George 

Armstro ng, he became one of the f inest fid ­

dle rs in the border country. As was true for 

many rural agricu l tural workers, being a 

musician meant long treks across th e coun­

tryside to play for danCing o r in sessions. He 

won hi s share of competitions, sta rting in 
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1950 at the Northumbrian Gathering. In the 

1950s, when Peter K ennedy was recording 
traditional musicians for the BBe, Willie 

made his first recordings, and he has since 

made a so lo tape and appeared on other 

recordings with friends. 

Like m an y Northumbrian musicians of 

his era, Willie plays a wide repertoire. 

Scottish music h as had a strong influence on 

him , and he has always been happy to learn a 

good tune, no matter what its so urce. He 

writes tunes , too, mostly naming them for 

family and friends. Some of his tunes are 

played widely in the region. 

We made this recording in Willie and 

Nancy's cottage on April 20, 1990 . It 's 

unaccompan ied fiddle , probably th e most 

difficult way to p lay the instrum e n t. I got the 

tape rolling and made my formulaic 

announcement of who, when , and where. 

Willi e mused for a moment on how old hi s 

father would have been that day . Then he 

named and laun ched into these three jigs. 

T h e first is by the late Canadian fiddler 

Graham Townsend. T he next one, as he 

explains, is for Roland and Cynthia Taylor, 

composed by th e Scottish dance musician, 

Bill Black. The last is one of Willie's tunes. 

This is rock-so lid playing, reminiscent of 

o ld er recordings of an earli er generation of 
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Northumbrian fiddlers. T h e bowing is 

strong , and the melodies stand with littl e 

ornamentation. There 's a puri ty h ere, a 

strength , and a directness, all of wh ich add 

up to masterfu l p laying. 

Anthony Robb NORTHUMB RIA N 

SMALLP I PES I Sa w My Love Come 
Passing ~ Me 

Born in 1948 , a Ph. D. ch emist and head ­

master of a sch oo l in Alnwick , Anth o ny 

Robb is a brilliant p layer of the small p ipes . 

As a teacher , a competitor, a competition 

judge, performer, and sess ion leader , he has 

bee n very influe ntial in the piping world. H e 

first heard the pipes on Jack Armstrong 

record ings, but the High Level Ranters' first 

LP introduced him to an older repertoire . 

The Ranters h ad u sed the 1882 Northumbrian 
Minstrel9' as a so urce for a number o f th e ir 

tunes , and Anthony was drawn to the archa­

ic sound of the o ld tunes. Then Alista ir 

An derson showed Anthony an earli e r publi ­

cat ion. J o hn Peacock's A Fa vorite Collection of 

Tunes with Variations Adapted for the Northumberland 
Small Pipes, Violin or Flute , whi ch h ad bee n pub ­

li sh ed a round 1800 in Newcastl e. Anthony 

cu ltivated an inte rest in the o ld e r music, 
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mu ch of which stays within the o ne-octave 

range of the keyless chanter . using complex 

and demanding va riations to add interest for 

li steners and to challenge musician s. H e also 

n early wore out the Billy Pigg 1971 LP. 

Anthony became one of the finest virtuoso 

players of his generation. 
H e re, in a recording he made at hom e in 

th e spring of 1995, Anthony plays a tune 
publi shed in both the Peacock co ll ect ion and 

th e Northumbrian Min stre l!)" a love ly sh ort 

melody with in creasingly com pli cated varia ­

tion s . Cr iSp notes pop out , cl early articulat­

e d , moving at a great speed. 

Willie Taylor, Joe Hutton, and Will 
Atkinson F I DDLE , NORT H UM BRIA N 

SMA LLPIPES , AND MOUTH ORGAN 

Dance de Chez. Nous/Aunl Mary 's Canadian/ 
Ne il T'!Jlor's}ig (w. T'!Jlor) 

Willie Taylor , piper J oe Hutton , and Will 

Atkinso n o n the mouth organ achi eved a 

ki n d of fame, fir st in the county an d then 

across th e country . starting in th e 1980s. 

Each had bee n a sh e ph erd, an d each had 

shaped his music in th e settings of small 

ru ral communities. Those community con ­

texts changed dramatically over th e co urse of 

th e ir lives. but in th e ir retirement , Willie, 

Joe, and Will each fo und re n ewed pleasure 

in th e ir mus ic . 

Wi ll Atkinson was born in 1908 in 

C rookham , and h e sp ent his life before 

retirement as an agri cultural worker. He also 

wo rked at maintain ing road signs for the 

local government. I n his yo uth h e h ad lessons 

fro m a vio lin teacher, and for many years h e 

p layed accordion, but h e is best known for 

h is expertise o n the mouth organ , whi ch is 

locally ca ll ed th e " moothi e . " The co m poser 

o f a number of excell e nt tun es, he has a long 

and di stingu ishe d m usical history, having 

p layed an d broadcast with many of the co un ­

ty' s finest traditional musici ans. It can be 
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difficult to hear the m o uth organ , aga inst the 

fiddle an d pipes . On those occasions when h e 

plays so lo , he achi eves a wonderful bounce in 

his p laying. Will Atkinson and Willie Taylor 

are first cousins, and in the 1930s they first 

began p laying together for dances. H e and 

J oe Hutto n were a lso distan tly related. Will 

lives in Woole r, and at 91 he and his music 

rema in spirited and full of good humor. 

InJune '994 , Margaret Dickso n h osted a 
night o f mu sic at h e r cottage in honor , she 

sa id , of my visit. Willie , J oe, Will , and a 

numb e r of their friends ca m e with the ir 

wives to p lay, ta lk, and enjoy good company. 

It was a wonderfu l night , an unusual pl easure 

for Willi e, Joe, and Wi ll to get together for 

the shee r d e light of p laying rather t h a n to 

practice for an eve nt. The musicians we re 

ex hil arated, s itting in a ci rcle , talking , 

laugh ing, m akin g music , in one of the last 

times these three senior musician s reve led in 

each other's company. Here, Willie and J oe 

playa set of jigs th ey described as "French ­

Ca n adi an ." Willie learne d th e fir st two from 

a fiddler from Oxfordshire . The third is a 

tun e Willi e wrote fo r hi s so n . You can hear 

th e chairs c reaking and th e squ eak of the 

leather in J oe's be ll ows- the so und of a rol ­

li cking good night of music. 
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Pauline Cato NORTHUMBRIAN SMALL­

PIPES The Lady 's Well (A . Dag)/ Random/ 
The Cliff (medl'!Ji orr. P. Cato) 

Pauline Cato began playing when she was 

fourteen . Richard Butler , the Duke of 

Northumberland's piper , was offering a 

course in her school, and her mother , 

Margaret . an enthusiast of the pipes . 

encouraged her to enrol l. Pauline had won 

medals as a pianist, but she and her o ld er 

sister Susan kn ew little about the pipes . But 

Pauline went on to win virtually every com­

petition , and today, trained as a language 

teacher, she is a professional performer on 

the pipes, based in Sheffield and performing 

mostly with fiddler and vocalist Tom 

McConville . Susan plays, too, and so does 

Margaret. The Cato family house in Stake­

ford, near Ashington in the industrial sec­

tion of the county, has often been the site of 

sessions including many of the most active 

members of the network of pipers centered 

on Tyneside. The family has been very active 

in the Northumbrian Pipers Society, and 

they are familiar faces at most of the piping 

venues across the county. 

Pauline is a superb player who makes 

everything seem easy. This set of tunes comes 

from her first solo recording, The Wansbeck 
Piper. "The Lady's Well " is a slow tune in 6 / 4, 

composed by the late Archie Dagg. Next 

comes a jig, called " Random" or sometimes 

"Random Notes ," attributed to James Hill , 

the mid - nineteenth-century itinerant fid­

dler and composer, born in Dundee , 

Scotland, but resident mostly on Tyneside. 

Pauline plays a set of variations she penned. 

The set closes with a hornpipe often attrib ­

uted to Hill , although in his fine book about 

Hill , Graham Dixon says there is no conclu­

sive evidence of Hill 's authorship of eith er 

" Random" or "The Cliff," and he suggests 

that " Random " may be a French three - part 

coti llion from Hill 's era . 

g Anthony Robb Dargai (j. Scott Skinner) 

I recorded this stunning piece at Anthony 's 

home , then in Whittingham , on July 17, 

1985. Composed by the Scots fiddle r J. Scott 

Skinner , "Dargai " is reminiscent of a high­

land pip e pibroch , a melody followed by 

increaSingly ornamented restatements. Billy 

Pigg played this tune, and Anthony's increas ­

ingly intense, rippling cascades of notes in 

th e variations are evocative of Billy 's playing. 

Anthony was one of the first to use the con­

cert G chanter as his preferred instrument, 

playing at a pitch roughly one step up from 

the pipes ' conventional tuning, and here the 

sound of the G pipes is featured. 
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10 Billy Pigg S~e Crofters 

T his recording comes from the archive of 

the School of Scottish Studies in the 

U niversity of Edinburgh , recorded during 

Billy's 1964 visit. Billy always preferred a 

sharp tone , and here, as h e plays in a key that 

requires tuning hi s dron es up a full step , 

that preference is especially pronounced. 

11 Wayne Robertson and NigelJelks 
ACCORDION AND MANDOLIN Torryburn 
LasseslThe Wandering Tinker/Marry Me Now/ 
Mrs. Wedderburn/ Randy Wi ves of Greenlaw 

Sco ttish piano accordion virtuoso Wayne 

Ro bertson and ace guitarist/mandolinist 

N igel Jelks perform in accordion and fiddle 

clubs throughout Scotland and the border 

co untry . The club movement originated in 

Scotland, but it, a long with Scottish instru­

m ental music in genera l , has a strong pres­

e nce in Northumberland. The clubs encour­

age young people to take up the music , pro­

vide loca l musicians the chance to p lay in 

p ub li c, and generally feature guest artists. I 

recorded this at th e Rothbury club in Apri l 

1995, visiting with Joe and Hannah Hutton. 

T he five reels are a set for Scottish country 

d anCing. Wayne' s e lectronic accordion makes 

it sound as if a piano and bass are lurking in 

the background , and Nigel does a very nice 

j o b of matching him on the mandolin . 

The Recordings 

12 Joe Hutton NORTHUMBRIAN SMALL-

PIPES Speed the Plough 

Joe was an icon of the music and of changing 

ways of life in England. Born in 1923 , he 

died suddenly in August 1995. His father, a 

shepherd, p layed the fiddle. Young Joe fir st 

heard the pipes at a competition , and h e was 

captivated . He arranged to take piping les­

sons from G. G. Armstrong , a noted piper 

in Hexham. This required him to start on 

horseback and transfer to a bus, eventually 

arriving in town. As a young man , Joe won 

virtually all the competitions . In his retire­

ment from sh epherding, Joe lived in 

Rothbury with wife, Hannah, a fine singer 

and descendant of a line of musicians. Both 

had a deep regard for tradition and d eep 
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family roots in the region, and in recent 

years Hannah has begun to make her mark as 

a singer of old songs . Joe was ever-present at 

musical events, teaching for the Alnwick 

Pipers Society and at his own residential pip­

ing course . 
Joe' s music had a distinctive easiness 

about it, perhaps because h e grew up hearing 

fiddle music . He would play nearly anyth ing 

that appealed to him on his ivory pipes, and, 

no matter what he played, it had a character­

istic smoothness and lift that set his music 

apart from others' and made his playing 

insta ntly recognizable. VVhen he performed 

with Willie Taylor and Will Atkinson, he 

played a concert G set given to him by Mike 

Ne lson, and his playing blended well with 

the fiddle and the mouth organ. He h ad a 

large reperto ire, a small ego, great enthusi­

asm, an impish grin , and genuine generosi­

ty in music and life. 

I visited Joe for a lesson on April 20, T990 , 

and we made this recording then. We were 

talking about the o ld Scottish tune, "Speed 

the Plough ." Joe told me there a re two ways to 

play it , and, first apologizing for not having 

played it recently, he launch ed into it. For 

me, Joe's several commercial recordings never 

quite captured the sparkle of his playing. This 

casual recording seems to come closer. 

13 Billy Pigg There's Nae Guid Luck about 
the House/High Level Hornpipe (f. Hill) 

From the Royce Wilson recordings, here are two 

tunes with variations Billy often played. The first 

is almost certainly an eighteenth - century fiddle 

tune. "High Level Hornpipe" is probably James 

Hill's best-known composition . 

14 Willie Taylor Robertson's Reel (Tom 
Anderson)!The Grand Chain 

One of my field recordings (July 30, 1986), 

this showcases Willie's interest in good tunes . 

A familiar piece among pipers in the county, 

"Robertson's Reel" was written by S hetl ander 

Tom Anderson. "The Grand C h ain" is 

sometimes ca ll ed "C li se de Sherbrooke," 

and it's closely associated with Quebec. 

15 Colin Ross NORTHUMBRIAN SMALL-

PIPES Jock of Hazeldean/Gentle Maiden 

Colin Ross's influence on the piping scene 

has been immense. He came to the lo cal 

music wh ile at university, where h e trained to 

be an art teacher. A founding member of the 
High Level Ranters , he is a self-described 

missionary for the county's music , playing 

the fiddle and pipes. Many pipers today will 

say that Colin's performances with the 

Ranters first introduced them to the pipes. 

He left a teaching post to become a full-time 
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pipemaker , serv in g too as the honorary 

curator of a large coll ection of pipes held 

then by the Society of Antiquaries of 

N ewcastl e- upon-T yne (now forming the 

co re collection of the Bagpipe Museum in 

M o rpeth). His careful study of fine o ld 

instruments informed his own work, and hi s 

keen mind and devot ion to the music led to 

the creation of very refined se ts of small ­

pipes . His interest in bellows - blown pipes 

fro m the borders led to the revival of the 

Scottish smallpipes, a revival of huge pro ­

portions among players of Scottish music, 

an d the modest revival of interest in the half-
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longs, a larger bellows-blown border bag­

pipe associated with Northumberland. 

Always happy to share hi s hard -won technical 

knowledge, h e has trained a number of 

today 's instrument-makers, and he has long 

served the Northumbrian Pipers Society. 

He and his wife, Ray Fisher , a leading singer 

of Scottish traditional music , live in Monk ­

seato n , and their house is a magnet for peo ­

ple passionate about the music. 

We recorded these tunes on August 20, 

1998, at my house in Portsmouth, New 

Hampshire. Colin was en route to a gathering 

of Northumbrian pipers in Vermont, and I 

prevailed upon him to play some tunes on a 

stunning set of pipes in Tha iland ebony and 

silver he had recently fini shed. This was a kind 

of free-association for Colin , as he played 

whatever came to mind. You can hear the 

tunes come to him , and you can hear the 

sound of the be llows being pumped up. Then 

he plays ''Jock of Hazeldean, " a melody for a 

ballad associated with Sir Walter Scott. 

"Gentle Maiden, " another slow piece , is prob­

ab ly Irish, although it is a familiar part of the 

modern Northumbrian smallp ipes repertoire. 
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16 Willie Taylor The Pearl Wedding (w. 
Tcrylor) / Nancy Tcrylor 's Reel (w. Tcrylor) 

These two reels are probably Willie's best­

known compositions. one celebrating a spe­

cia l anniversary. the other honoring his wife. 

We recorded these on July 30, '986 , in 

Willie and Nancy's cottage. 

17 Anthony Robb Lamentfor [an Dickson 
(A . Robb) 

Anthony wrote this beautiful . slow piece to 

commemorate the early passing of a friend , 

Margaret Dickson's husband , Ian. In a 

multi -t racked recording h e made at his 

h ome in spring 1995, he plays it as a duet, 

using a second line written by his former 

wife , Caro le Robb. 

18 Jack Armstrong and the 
Barnstor:rners COUNT RY DANCE BAND 

Keel Row/ Durham Rangers/Greencastle/ 
Heslryside Reel/Ya nkee Doodle 

So metimes li sted as the Northumbrian 

Barnstormers. Jack Armstrong's band fea­

tu red Jack and Leslie Beatty on fidd les. Roy 

Ha rtnell p layed accordion, and Phil 

Sutherland played bass . Alice E lli s was the 

pian ist until Wally Fe ll replaced her. J ack's 

wife , J enny, or Bill Armstrong p layed the 

drums. Alice Ellis also sometimes played the 

harp to accompany J ack when he played the 

pipes . The Barnsto rmers broadcast exten­

sively , made recordings, and played a heavy 

schedule of bookings, often playing five 

nights a week. 
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The Northumbr ian country dance band 

sound was heavily influenced by the accor­

dion - driven Scott ish dance music, and today 

bands le d by John Dagg and Tommy 

Edmundson continue that sound. This is a 

'954 field recording by Peter Kennedy , fea­

turing the band in a selection of tunes most ­

ly familiar in Northumberl and. 

19 Chris Ormston Miss Hann ah Ormston 
(C. Ormston)/Katie Elliot's}ig (C. Ormston) 

Two of hi s own compositio n s, reco rd ed in 

the st udi o in Augu st ' 998, give Chris the 

chance lo show a coup le of unorthodox 

techniques. In the first tune . his slow. slid ­

ing, slurring transition between two notes 

fli es in the face of th e convention of crisp. 

staccalo articu lation. But his rapid orna­

menlation. reminiscent of an Irish triplet . 

in the seco nd sh ows remarkable artic ulation. 

He wrote the first aro und Christmas 1996 as 

a gift for hi s daughter , the second for the 

d augh te r o f a friend. 
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20 Kathryn Tiekell NORTHUMBRIAN 

SMALLPIPES AND FIDDLE Mr. Nelson's 
Birthd'!J' Waltz (K. Tickell) 

Beyond Northumberland, Kathryn Tickell is 

the best - known contemporary Northumb­

rian piper. She received early tuition on the 

pipes from Anthony Robb, did well in com­

petitions, and, with the encouragement of 

Alistair Anderson and others, established 

herself as a leading younger p layer , on pipes 

as we ll as fidd le, in the wo rld of traditional 

music. An engaging performer , she te ll s sto­

ries about the music , rooting it in her fami­

ly and in the county. Her recordings docu­

ment a progression toward a strongly per ­

sonal style of p laying and composing, 

although she has also recorded an album of 

traditional tunes from the county. Th is track 

comes from her 1997 recording on Park 

Records , The Gathering. Accompanied by [an 

Carr on guitar, Paul Flush on piano . and 

Neil Harland on bass , she plays (on pipes 

and fidd le) a tune she wrote for Mike Nelson 

of Bar Hi ll , near Cambr idge, a very h ighly 

regarded pipemaker . 

21 Billy Pigg Border Spirit (T. W PiggY 

This is one of Bi lly Pigg's composit ions, a 

masterwork from the Royce Wi lson record­

ings. Played very freely, it illustrates a differ­

e nt side of Billy's virtuosity. There is a story 

that he composed it to show his friend John 

Doonan, a very fine Irish picco lo p layer who 

l ives on Tyneside , that the pipes cou ld 

invoke the slow airs of Ireland , but for many 

the tune seems more evocative of the border 

country itself. 
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quently plays the fiddle for danCing, and in 

1989 he won first place in the overseas divi­

sion of the Northumbrian Pipers Society 

annual small pipes competit ion . 
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ADOPT-A-TAPE 
The purpose of th e Adopt-A- Tape Program 

is to preserve the unique recordings and 

docum e ntation rel e ase d on the Fo lkways 

Records labe l over the past fifty years . By 

adopting one or more recordings. yo u r tax­

deductible donation contributes to the digi ­

tizatio n of the 2, 168 m aster tapes, album 

covers, and lin er n otes, thus preserving the 

Fo lkways co ll ectio n and in suring its access i ­

bility in the future. 

To ado p t an original Folkways tape, se nd 

you r check for $250.00 (per title) payable 

to , Smithsonian Fo lkways Recordings/Adopt 

-A-Tape , 955 L' Enfant Plaza , Suite 7300, 

Washington , DC 20560-0953. Please include 

yo ur n am e, address, phone . and e-mail 

address. 
For more information , visit our Web si te 

a t www.si.edu/ folkways/ adopt.htrn or e-mai l 

adopt@folkways.si.edu o r write to D.A. 

Sonneborn , assistant director (202-287-

2181) at the address above . 

ABOUT SMITHSONIAN fOLKWAYS 
Folkways Record s was founded by Moses Asch 
in 1948 to docum e nt music , spoken word, 
instruction , and sou n ds from arou nd the 

wo r ld. In th e ensuing decades, New York 
C ity- based Fo lkways became o n e of the 
la rgest indep e ndent record labe ls in the 
wo rld , reaching a total of n early 2 ,200 
alb ums that were always kept in print. 

T he Smithso nian In st itution acquired 
Folkways from the Moses Asch estate in 1987 
to e nsure that the so unds and genius of 
the artists would be prese rved for future gen­
e rations. All Folkways recordings are available 
o n high-quality audi o cassettes or by special 
o rder o n CD . Each record ing is packed in a 
specia l b ox along with th e or ig inal LP liner 
no tes . 

S mithsonian Folkways Recordings was 
fo rmed to con tinu e the Folkways tradition of 
releasing signifi cant recordings with high ­
qua lity documentatio n . It produces new 
ti tles . reissues of hi stori c recordings from 
Fo lkways and other record labe ls, and in col­
laboration with other co mpani es also pro ­
duces instruction al videotapes and record ­
ings to accompany published books and other 
educational projects. 

The Smithsonian Fo lkways, Folkways, 
C oo k, Paredon , Monito r , Fast Folk, and 
Dyer - Be nnet record labels are administered 
by th e Smithsonian Insti tution's Center for 

SFWCD 40473 

Folklife a n d C ul tural H eritage. They are o n e 
of the means thro ugh which the Center sup­
ports th e work of traditional artists and 
expresses its commitment to cultural diversi­
ty, e ducation , and increased understanding. 

You ca n f ind Smithsonian Folkways 
Recordings at yo ur local record store. 
Sm ithson ian Folkways , Folkways , Coo k , 
Paredo n , Fast Folk , Monitor , and D yer­
Ben n et recordings are all availabl e through : 

Smithsonian Fo lkways Mail Order 
955 L ' Enfant Plaza. Suite 7300, 
Washingto n , D C 20560-0953 
phone (202) 287-7298 
fax ('.!02) '.!87 - 7299 
orders on ly I (800) 410-9815 
(Discover , MasterC ard , Visa , and 

American Express accepted) 
For further information about all the labels 
distributed through the Center, please co n ­
sult our Inte rnet site (www.si.edulfolkways) . 
which includ es information about recent 
releases, our catalogue, and a database of the 
approximately 35,000 tracks fro m th e more 
than 2 ,300 available recordings (click on 
database search). 

Or req uest a printed catalogue by writing 
to , Catalogue , Smithsonian Folkways Record­
ings, 955 L'Enfant Plaza, Suite 7300, 
Smithsonian In stitution , Washington , DC 
'.!0560- 0953, USA. Or u se our catalogue 
request phone; (202) 287 -3262 , or e- m ail 
folkways@aol.com 
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NORTHUMBERLAND RANT 
TRADITIONAL MU SIC FROM THE EDGE OF E NGLAND 

Brilliant instrumentals by m aster traditional musicians from England's northeast­

ern most county, featuring the sweet distinctive sound of the Northumbrian small ­

pipes , along with fiddle , accordion, and other instruments. A mix of fie ld , studio , 

and archival recordings made between 1954 and 1998, Northumberland Rant includes 

n ever-before-issu ed performances by the legendary piper Billy Pigg as well as some 

of Northumberland's favorite musicians-Jack Armstrong, Willie Taylor, the High 

Level Ranters, Joe Hutton, Anthony Robb , Kathryn Tickell , Pauline Cato, C hris 

Ormston, Will Atkinson , and others. 36 page booklet, photos , 65 minutes. 

FantJ/ Hol!J Hapen,!) 2:58 2. CHRIS ORMSTON, Keening in the Wind/Alston 
t THE HIGH LEVEL RANTE .. S, La Russe/ The Winshield 's Hornpipe/Jane 's Fang/ 

Do Road to Hou1l4:47 4.JACK ARMSTRONG, Rothbury Hills / Whittingham Green Lane/ The Cott/ Border 

Fr<y 4:13 5. WILLIE TAYLOR , Murr'D' River Jig/Roland and Q,nthia T'D'lor / Alistair J. Sim 4:09 

I, AaTHONY ROBB , I Saw ft1y Love Come Passing lb Me 2:52 1. WILLIE TAYLOR, JOE HurroH, 

AND WILL ATKINSON, Dance de Che7,.Nous/ Aunt Mary 's Canadian/Neil T'D'lor'sJig 3:28 8. PAULI~ 
CATO, The Larfy 's Well / Random / The Cliff 3:53 9. ANTHONY ROBB, Dargai 2:04 18. BILLY PIGG, 

Sige Crofters 1: 14 II. WAYNE ROBERTSON AND NrallLJ ELKS , Torryburn Lasses/ The l%ndering Tinker/ 

MG'!JMeNow / Mrs. Wedderburn / Ranrfy WivacfOmnlG1II3:21 12.JoE HurroN, Speed the Plough 1 :28 

ttBILLY PIGG, There 's Nae Guid Luck about 'lJigh Level Hornpipe 3:27 14. WILLIE TAYLO ... 

Robertson's Reel/The Grand Chain 2:08 OSS, Jock of HQl,.eldean/Gentie Maiden 2.50 

Ii. W,LLIE TAYLOR, The Pearl ~/Nang T'D'lor's Reel 2 : 37 11. ANTHONY ROBB. Lamentfor Ian 

Dickson:2: 35 18. jACItARMllTRONG AND THE BARH8TO .... EJl.S, Keel Row/ Durham Rangers/Greencastlel 

Hesl!Jside Reel/Tankee Doodle 2: 56 19. CHRlS OR ... TON. Miss Hannah OrmstonlKatie EIliot's!i&3 : 57 

28. KATHRYN T'CKELL, Mr. Nelson's Birlhd'D' WO/tt3:44 It BILLY PIGG,,,fJorilerSpirit \,;"0 
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