




JEWISH- YEMENITE DIWAN 
According to local tradition, Jews first 
settled in Yemen soon after the destruc­
tion of the First Temple (586 B.C.). During 
the long history of their sojourn in Yemen 
they enjoyed occasional periods of prosper­
ity and grandeur, but more frequently, 
and especially in recent centuries, they 
suffered persecution at the hands of both 
rulers and people. Consequently they led 
a detached communal existence, isolated 
from their immediate environment and 
the world at large. Towards the end of the 
nineteenth century they began to realize 
their age-old dream of returning to Zion, 
at first in small numbers and later, when 
the Jewish State was established, in a 
large organized wave that brought their 
exile to an end. 

The music of Yemenite Jewry, an insep­
arable part of almost every aspect of their 
lives, may be divided into three cate­
gories: 

Liturgical, consisting primarily of cantilla­
tion of biblical texts and prayers as re­
quired in the synagogue. Performance is 
exclusively by males, men and boys, the 
language Hebrew and Aramaic. 

Secular, songs about everyday life in the 
Yemenite-Jewish dialect, sung only by 
the womenfolk and transmitted from one 
generation to the next orally. 

TheDiwan, a collection of devotional poe­
try, in Hebrew, Aramaic, and Arabic, touch-

ing on religious and secular subjects and 
thus standing midway between the two 
preceding categories. The poems treat of 
the return to Zion, the past and future of 
the Jewish People, the relationship be­
tween People and God, the holy scrip­
tures in the life of the Jews, and many 
kindred subjects. They are reserved for 
performance by men only, in the home, 
on various festive occasions : on the Sab­
bath, at weddings, circumcisions, and the 
like. 

A Oiwan (the term is of Persian origin, 
coming to the Jews via the Arabs in the 
Middle Ages) is any collection of poems, 
usually intended to be sung or chanted. 
Every Oriental Jewish community has its 
Diwan and, as a rule, it contains along 
with works by the distinguished poets of 
the Golden Age of Hebrew Poetry in 
medieval Spain (Judah Ha-Levi,lbn Gabi­
rol, Abraham Ibn Ezra, etc.), compositions 
by the poets of the particular community 
concerned. The texts of the Diwans are 
preserved in writing, but the music and 
dances that accompany them are trans­
mitted only orally (though transcriptions 
in Western notation have been made 
since the turn of the century). 

The Yemenite Diwan is the richest and 
the most valuable of all. The poets of the 
Spanish Golden Age and of Yemen are 
well represented but some three-quarters 
of the collection are the work of the out­
standing poet of YemeniteJewry, Shalom 
Shabazi ( 1618-1670). 
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The Yemenite Diwan was always copied 
by hand since there was no Hebrew print­
ing press in Yemen. The contents of each 
copy, moreover, were seldom the same 
since copyist would insist on selecting 
the poems and chants according to his 
own taste. There is therefore no standard, 
authoritative version. Today printed 
Diwans are available, most of them 
printed in Jerusalem, but these too vary 
in size, format, and content. The melodies 
are transferable and any one may serve 
several poems. On the other hand, it is 
common practice to change the melody 
two or three times in course of singing a 
poem. 

The poems of the Diwan are a II composed 
in medieval metre and rhyme. Most of 
them are in Hebrew but some are in 
Arabic and some others mix three lan­
guages- Hebrew, Arabic and Aramaic­
but whatever language a verse, strophe, 
or line may be in, the form and metre and 
rhyme are consistent throughout the one 
composition, indicating a rare virtuosity 
on the part of these trilingual poets. 

The songs of the Diwan are always sung 
and danced indoors, in the guest-room 
itself called the "diwan". The dancers 
confine themselves to a very limited space 
and their movements are therefore mostly 
in a vertical plane, giving the dances a 
unique character. 

They begin learning to read from the age 
of three and thus the tradition is transmit­
ted both in writing (the texts) and orally 
(the music). Occasionally a group or a 
voluntary class is formed, as has hap­
pened, for example, in the township of 
Qiryat Ono, near Tel-Aviv, where such a 
children's group is directed by Menahem 
Arussi. He and two of the children, the 
Habshush brothers, are to be heard on 
this recording. 

Custom does not oblige a performer to 
sing a poem from beginning to end. He 
may select as many verses or strophes as 
he pleases, as the atmosphere demands 
or as the mood takes him. 

The tradition of music and dance of the 
Yemenite community has remained sur­
prisingly intact and alive, despite the 
migratory upheaval that the Jews of the 
Yemen experienced, and it has been influ­
enced comparatively little by contact with 
Western civilisation. Popular Israeli music 
has frequently drawn on Yemenite sour­
ces, often to the detriment of the latter. 
But the songs and chants recorded here 
are wholly original, in their purest and 
most traditional form. 

The songs and chants of the Diwan may 
be divided according to their ceremonial 
function (songs for the Sabbath, for wed­
dings, for circumcisions, and for the dif­
ferent religious holidays and festivities). 

Yemenite male children learn to sing the But in respect of their form and structure 
songs ofthe Diwan by imitating the adults. the basic division is as follows: 
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Nashid : a song of introduction. Its literary 
form is that of the qasida. (with one recur­
ring rhyme throughout) . Musically it is a 
responsorial piece. sung in improvisatory 
style. in free rhythm . The singer may 
begin to sing a nashid spontaneously in 
the middle of a social event. He will be 
responded to by one or other of the men 
present until eventually all the men are 
participating with him in the song. The 
nashid is never accompanied, neither on 
an instrument nor by dancing. It is a kind 
of prelude. akin to the Indian a/ap. 

Shira: literally "singing" . The shira is the 
central musical event at any social or 
ceremonial gathering. It is composed in 
the muwashshah poetic form (in stro­
phes). each strophe with its own rhyme. 
but one rhyme being common to the clos­
ing lines of all the strophes. creating the 
impression of a kind of refrain. The shira 
is danced too and is accompanied by a 
percussive rhythm tapped out on tin cans 
or copper plates (tsahan). Following the 
destruction of the Temple. the Jews were 
forbidden to play musical instruments. 
The Yemenites circumvented this prohi ­
bition by using percussion instruments 

which they did not classify as " musical" . 
Today the less orthodox among them also 
use drums. 

Halle/ song of praise. opening with a Hal­
lelujah ("Praise be to God"). As the nashid 
was the warming-up stage, leading to the 
ecstatic shira. so the hallel provides the 
cooling-off period. the nashid and the hal­
lei thus serving as transitory stages be­
tween the humdrum of everyday life and 
the moving experience of the central 
piece. The dance therefore never ends 
abruptly ; it gradually tails off. Having 
completed the shira. singers and dancers 
turn to the audience. greet them and 
commence the singing of the hallel. The 
hallel may be sung in one of many textual 
versions. depending on the occasion. But 
musica lly it is different from the nashid 
and shira. recalling the litu rgy or biblical 
cantillation. It is limited to two or three 
notes heard around a persistent recto 
tono. suggesting a kind of vocalised reci ­
tation. The text is in prose. based on 
verses from the Bible, mainly from Psalms. 

A VNER BAHAT 
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THE RECORDINGS 
OJ SHADAI EMOR NA DAILE-GALUTEINU 

LORD. PUT AN END TO OUR EXILE 

Nashid by David 

A song ol pra1se and suppllcat1on. 
Sung by Tsadoq Tsube'" and Joseph Oze~r i . 

[}) TSUR MENATI 

Sh1ra by Shabazi 

The poem is ol 28 verses. the f irst 23 in 
Arab1c. the last 5 in Hebrew and Arama ic. 
The performance here IS of two of these 
Hebrew-Aramaic verses 
Sung by Tsadoq Tsubeir i 

[}] AYUMATI TE'ORER HA-YESHEINIM 

MY BELOVED WILL AWAKEN THE 
SLEEPERS 

Nash1d by Shabazi 

A song m pra ise of Bible study 
Sung by the Oiryat Ono Troupe Mena­
hem Aruss1. Ha.lm Ozeir i. Aharon Cohen. 
Shalom Oeissar. Yeh iel Tsaban. Shlomo 
Ye mini . 

~ a) YASHQEF ELOHIM MI-ME 'ON 
OODSHO 

THE LORD W ILL WATCH FROM HIS HOLY 
HABITATION 

Nashid by Yehoseph 

Descnbes the revenge of God on the 
enemies of His people . 

b) YOM EZKERA HET'I 

THE DAY I SHALL RE CA LL MY SIN 

Shira by Joseph Ben ·M oshe 

A song of regret and suppl1ca t1on. 
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c ) HALLEL 

Sung by Aharon A mram. the Halle! w1th 
Menahem Arussi. A haron and Israel 
Habshush. 

(}] SAR HA-MEMUNEH 
A PPOINTED PRINCE 

Shira by Shabazi 

A single Hebrew strophe fro m a poem 
w ritten 1n alternatmg Hebrew and Arabic 
strophes. Song of fr iendship and praise. 
Sung by Tsadoq Tsube ~ri . 

(}] AHUV YEVARECH HA-HATAN 

THE BELOVED WILL BLESS THE GROOM 

Shira 

Tradit ional wedding song. the verses are 
short. all 1dentical but for the first word of 
each which forms an alphabetical 
acrost ic . 
Sung by Menahem Aruss i 

I2J AHUV MEI-HAR HA-MOR NATAN L1 
MORASHA 

TH E BELOVED FROM THE MOUNTAIN OF 
M YRRH GAVE ME MY HERITAGE 

Shira 

Popular trad itiona l wedd ing song, also 
w ith alphabet ical acrost ic . 
Su ng by Aha ron A mram. Men ahem 
Aruss1. Aharon and Israel Habshush. 

(}] ADON HAKOL MEHAYYEH KOL 
NESHAMAH 

LORD OF ALL. REVIVETH ALL SOULS 

Nash id by Shabazi 

Nashid usually sung at the terminat ion of 
the sabbath. 
Performed by Tsadoq Tsube iri and 
Joseph Ozeiri . 



(!] ADON HAKOL MEHAYYEH KOL 
NESHAMAH 

The same song, but with a different 
melody. 
Sung by two children from Oiryat Ono, 
Aharon and Israel Habshush, directed by 
their tutor Menahem Arussi . 

f1QI a)YEDA'AT.~NI BE-TEREM TITSREINI 
THOU KNEWEST ME BEFORE THOU 
DIDST CREATE ME 
Nashid by Judah Ha-Levi (1 085-1140) 

Judah Ha-Levi : the celebrated poet of the 
Golden Age of Hebrew poetry in Spain. 
Song of praise to God 's power and 
w isdom. 

b) 'A YIN VE-LEV YAHAD MERIVIM 
EYE AND HEART DISPUTING TOGETHER 
Shira by Shabazi 

Parable in which the poet portrays a 
confrontation between eye and heart and, 
at the close, chastises both of them. 

c)HALLEL 

Sung by Zecharia Yitshaq and 
Joseph Ozeiri. 

ffil AYYAHU AL-HUSN EL-MUSAMMA 
OH, YOU, NAMED CITADEL 
Shira by Shabazi 

Song of friendship and love in alternating 
Arabic and Hebrew strophes, sung during 
the traditional seven days of the wedding 
festivities . 
Here the two first strophes, the first in 
Arabic and the second in Hebrew, are per­
formed by the Oiryat Ono Troupe : Mana­
hem Arussi, Ha·im Ozeiri , Aharon Cohen, 
Shalom Oeissar, Yehiel Tsabari, 
Shlomo Yemini. 

The recordings were made in 1976-77 in the 
framework of the Jewish Music Research Cen­
tre and the National Sound Archives, the 
Hebrew University, Jerusalem. 

Sound engineer : Shimon Fenigstein 
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DIWAN JUD~O-Y~M~NITE 
Selon Ia tradition locale, les Juifs s'etabli ­
re nt initialement au Yemen peu a pres Ia 
destruction du Premier Temple (586 av. 
J .-C.). Au cours de Ia longue histoire de 
leur presence au Yemen, ils connurent 
parfois des periodes de prosperite et de 
grandeur, mais le plus sou vent, et surtout 
dans les derniers siecles, ils subirent les 
persecutions des dirigeants et du peuple. 
A ussi menerent-ils une existence com­
munautaire separee, isoles de leur envi­
ronnement immediat et du reste du 
monde. Vers Ia fin du XIX• siecle, ils com­
mencerent a realiser leur reve seculaire 
de retour a Sion, d'abord par petits 
groupes, puis, apres Ia creation de I'Etat 
j uif , en une vague organisee qui mit fin a 
leur exil. 

La musique des Juifs yemenites, insepa­
ra ble de presque tousles aspects de leur 
vie, peut se diviser en trois categories : 

M usique liturgique : elle consiste essen­
t iellement en une cantilation de textes 
bibliques et de prieres conforme aux 
regles synagogales. Elle est interpretee 
exclusivement, en hebreu et en arameen, 
pa r des hommes et des garcons. 

Musique profane: chants ayant trait a Ia 
vie quotidienne, en dialecte judeo-yeme­
nite, chantes seulement par les femmes 
et transmis oralement d'une generation a 
I' autre. 

Diwan: ensemble de poemes de devotion 
en hebreu, arameen et arabe, evoquant 
des themes religieux et profanes, et done 
intermediaires entre les deux categories 
precedentes . Les poemes traitent du 
retour a Sion, du passe et de l'avenir du 
peuple juif, des relations entre ce peuple 
et Dieu, du role des Saintes Ecritures 
dans Ia vie des Juifs et de nombreux 
sujets voisins. Leur interpretation est 
reservee aux hommes. lis sont chantes 
au foyer, a I' occasion de fetes diverses : 
sabbat, mariages, circoncisions, etc. 

Le terme Diwan (le mot, d'origine per­
sane, a ete apporte aux Juifs par les 
Arabes au Moyen Age) designe tout re­
cueil de poemes destine generalement a 
etre chante ou psalmodie. Chaque com­
munaute juive orientale a son Diwan qui 
contient en regie generale, outre des 
c:euvres des grands poetes de I' age d'or de 
Ia poesie hebra·ique de I'Espagne medie­
vale (Judah Ha-Levi, Ibn Gabirol, Abra­
ham Ibn Ezra, etc.), des c:euvres de poetes 
appartenant a Ia communaute. Les textes 
des Diwan sont preserves par ecrit, mais 
Ia musique et les danses qui les accom­
pagnent ne sont transmises qu'oralement 
(encore que des transcriptions en nota­
tion occidentale aient ete effectuees 
depuis le debut de ce siecle). 

Le Diwan yemenite est le plus r ic he et le 
plus precieuxde to us. Les poetes de I' age 
d'or espagnol et du Yemen sont bien 
representes, mais les trois quarts environ 
du recueil sont l'c:euvre du poete le plus 
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remarq uable de Ia communaute judeo­
yemenite. Shalom Shabazi (1618-1670) 

Le Diwan yemenite a toujours ete copi e a 
Ia main puisqu 'i l n 'y avait pas au Yemen 
de presse permettant d ' imprimer l 'hebreu . 
De plus. les textes des differents manus­
crits etaient rarement identiques parce 
que chaque copiste tenait a choisir les 
poemes et les chants selon ses gouts per ­
sonnels. II n'existe done aucune version 
classique qui fa sse autorite. De nos jours. 
on peut se procurer des Oiwans impri ­
mes. publies pour Ia plupart a Jerusa lem. 
mais qui different eux aussi par Ia lon­
gueur. Ia presentation et le contenu . Les 
melodies peuvent etre transposees. cha­
cune d 'elles pouvant etre utilisee pour 
plusieurs poemes. En outre. i l est d 'usage 
de changer de melodie deux ou trois lois 
quand on chante un poeme. 

Les poemes du Diwan sont tous compo­
ses sur des rimes et des metres med ie­
va ux. La plupart sont en hebreu m ais cer ­
t ains sont en arabe et d 'autres m e langent 
trois langues - hebreu. arabe et ara ­
meen- m a is. quelle que so it Ia lang ue 
utilisee pour le verset . Ia strophe ou le 
vers. Ia forme, le metre et Ia rime sont 
maintenus d ' un bout a ! 'autre de I' oeuvre 
ce qui denote de Ia part de ces poete~ 
tr i lingues une rare virtuosite. 

Les chants du Diwan sont toujours chan­
tes et danses a l'interieur. dans Ia cham­
bre d 'amis appelee elle-meme «diwan" . 
Les danseurs ne disposa nt que d 'un es-
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pace tres limite. leurs mouvements se 
font surtout dans un plan vertical . ce qui 
confere aces danses un ca ractere unique. 

Les jeunes gar<;ons yemen ites appren ­
nent a chanter les chants du Oiwan en 
imitant les adultes . li s com mencent a 
apprendre a lire des l'age de trois ans. 
Ainsi . Ia tradition se trans met a Ia lois par 
l'ecrit (les textes) et par Ia parole (Ia musi ­
que). A ! 'occasion. un groupe ou une 
c lasse se cree spontanement. co mme 
ce la est arrive par exemple dans Ia com ­
mune de Qiryat Ono, pres de Tel -Aviv. ou 
un groupe d 'enfants trava i l le sous Ia 
direct ion de M ena hem Aru ssi . On peut 
! 'entendre dans !'enreg istrement avec 
deux des enfants du groupe. les freres 
Habshush. 

La cou tume n 'oblige pas l ' interprete a 
chanter un poe m e du debut a Ia fin . II peut 
choisir autant devers ou de strophes qu ' il 
veut . selon son humeur ou se lon !'am ­
biance. 

Les traditions de Ia communaute yeme­
nite en matiere de m usique et de danse 
sont restees etonnamment intactes et 
vivantes. malgre les bouleversements que 
leur m igration a apportes aux Juifs du 
Yemen . elles ont ete relat iveme nt peu 
influencees par les contacts avec Ia civili­
sation occidentale. La musique populaire 
israelienne a freq uemment puise aux 
sources yemenites. souvent a leur detr i­
ment. Toutefois. les chants enreg istres ic i 

sont des originaux so us leu r f orme Ia plus 
pure et Ia plus tradit ionnelle 

Les chants du Oiwan peuvent etre clas ­
ses selon leu r fonction ceremonielle pu is­
qu 'i ls sont tant6t destines au sabbat, aux 
mar iages. aux ci rconcisions ou bien en ­
core a differentes autres ce lebrations et 
f etes religieuses. Toutefois. par leur for me 
et leur structure, ils se d iv isent essentie l­
lem ent comme suit 

Nashid : chant d ' introduction . Sa forme 
l it terai re est ce lle de Ia qasida (avec une 
ri me qui revient du debut a Ia fin) Musica­
lement. c'est un repons. cha nte en impro­
v lsant , sur un rythme l ibre. ll arrive que le 
chanteur entonne spontanement un na­
shid au cours d 'une reun ion familiale ou 
amicale_ L ' un ou I' autre des hommes pre­
sents chanter ales repons j usqu 'a ce que. 
fi na lement, tous les hommes prennent 
part au chant. Le nashid n 'est jama is 
accompagne. ni par un instrument. ni par 
des danses_ C'est une sorte de prelude. 
ana logue a l'alap i ndien. 

Shira: littera lement «Chanter». Le shira 
est Ia manifestation musica le centra le de 
toute reunion ou ceremonie. II est com­
pose selon Ia forme poet ique muwash­
shah (e n strophes) . chaque strophe a sa 
ri me propre, mais les derniers vers de 
toutes les strophes ont une rime com ­
m une. ce qui donne !' impression d 'une 
sorte de refra in _ Le shira est danse et 
s 'accompagne de percussions rythmees 
produites en frappant des boites en fer -
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b lanc ou des plaques de cu ivre (tsahan) 
Apres Ia destruction du Te mple. l ' usage 
des instruments de mus ique fut interd it 
aux Juifs. Les Yemen ites tou rne rent cet te 
prohibition en uti lisant des instruments a 
percussion qu ' ils ne rangeaient pas dans 
Ia categorie des instruments «de musi­
que" . Aujourd ' hu i. les moins orthodoxes 
d 'entre eux util isent auss i des tambours_ 

Halle/ : chant de louange, s'ouvrant par 
un alleluia («Dieu so it loue !»). De m e me 
que le nashid eta it une m ise en tra in 
conduisant a l ' extase du shira . de m eme 
le hallel procure l'apaisement . Le nashid 
et le hallel font ains i of f ice de transit ions 
entre Ia monotonie de Ia vie quotidienne 
et J' intensite emot ionnelle du marceau 
centra l. La danse ne se !ermine done 
jamais brusquement ; e lle s 'estompe gra­
duellement. Quand ils ont acheve le shira 
les ch anteurs et les danseurs se tournent 
vers le public, le saluent et commencent a 
chanter le hallel. II ex iste pour celui-c i de 
nombreux textes parm i lesquels on choi­
sit en fonction des circonsta nces. Musi­
calement. il differe et du nashid et du 
shira. et rappelle Ia l iturgie ou Ia cantil a­
tion biblique. II se l imite a deux ou trois 
notes chantees au tour d 'un recto tono 
contin u . fa isa nt penser a une sorte de 
rec itation vocalisee . Le texte est en prose. 
base s ur des versets de Ia Bib le. emprun ­
tes su rtout aux psaumes. 

AVNER BAHAT 



LES ENREGISTREMENTS 
[!] SHADAI EMOR NA DAILE-GALUTEINU 

SEIGNEUR, METS FIN A NOTRE EXIL 

Nashid de David 

Chant de louange et de supplication. 
lnterprete par Tsadoq Tsubeiri et 
Joseph Ozeiri . 

I]] TSUR MENATI 
Shira de Shabazi 

Le poe me comprend 28 vers, les 23 pre­
miers en arabe, les 5 derniers en hebreu 
et en arameen. Sont chantes ici deux des 
vers en hebreu et en arameen. 
Le chanteur est Tsadoq Tsubeiri . 

[}) AYUMATI TE'ORER HA-YESHEINIM 
MON BIEN-AIM£ i:VEILLE LES ENDORMIS 

Nashid de Shabazi 

Chant ilia louange de I' etude de Ia Bible. 
lnterprete par Ia troupe de Qiryat Ono : 
Menahem Arussi, Ha'im Ozeiri, Aharon 
Cohen, Shalom Qeissar, Yehiel Tsabari , 
Shlomo Yemini . 

~ a)YASHQEF ELOHIM MI-ME'ON 
QODSHO 
LE SEIGNEUR VEILLE DE SA SAINTE 
DEMEURE 
Nashid de Yehoseph 

Decrit Ia vengeance de Dieu sur les 
ennemis de son peuple. 

b) YOM EZKERA HET'I 
LE JOUR 00 JE ME RAPPELLERAI MON 
PlOCH£ 
Shira de Joseph Ben-Moshe 

Chant de regret et de supplication. 

c)HALLEL 
Chantes par Aharon Amram, le Hallel 
avec Menahem Arussi , Aharon et 
Israel Habshush . 

(]] SAR HA-MEMUNEH 
PRINCE Di:SIGN£ 
Shira de Shabazi 

Strophe en hebreu extraite d'un poeme 
compose de strophes alternees en hebreu 
et en arabe. Chant d'amitie et de louange. 
lnterprete par Tsadoq Tsubeiri . 

(!] AHUV YEVARECH HA-HATAN 
LE BIEN-AIM£ Bi:NIT LEJEUNE MARl£ 

Shira 

Chant nuptial traditionnel. Les vers sont 
courts, tous identiques ill' exception du 
premier mot de chaque vers, les initiales 
constituant un acrostiche alphabetique. 
lnterprete par Menahem Arussi. 

[?] AHUV MEI-HAR HA-MOR NAT AN Ll 
MORASHA 
LE BIEN-AIM£ DE LA MONTAGNE DE 
MYRRHE M'A DONN£ MON Hi:RITAGE 
Shira 

Chant nuptial traditionnel populaire, ega­
lament avec acrostic he alphabetiqoe. 
lnterprete par Aharon Am ram, Menahem 
Arussi , Aharon et Israel Habshush . 
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(]] ADON HAKOL MEHAYYEH KOL 
NESHAMAH 
SEIGNEUR DE TOUS, RAVIVE TOUTES 
LES AMES 
Nashid de Shabazi 

Nashid chante generalement il Ia fin du 
sabbat. 

lnterprete par Tsadoq Tsubeiri et Joseph 

(]] ADON HAKOL MEHAYYEH KOL 
NESHAMAH 

Meme poeme, mais sur une melodie dille­
rente . 
Chante ·par deux enfants de Qiryat Ono, 
Aharon et Israel Habshush, diriges par 
leur professeur Menahem Arussi . 

I!QJ a)YEDA'ATANI BE-TEREM TITSREINI 
TU ME CONNAISSAIS AVANT DE ME 
CR£ER 
Nashid de Judah Ha-Levi (1085-1140) 

Judah Ha-Levi : le fameux poete de I' age 
d'or de Ia poesie hebra'ique en Espagne. 
Chant de louange il Ia puissance et a Ia 
sagesse de Dieu. 

b)'AYIN VE-LEVYAHAD MERIVIM 
L'CEIL ET LE CCEUR EN Di:BAT 

Shira de Shabazi 

Parabole dans laquelle le poete relate un 
conflit entre l'reil et le creur et, a Ia fin , les 
stigmatise l'un et l'autre. 

c) HALLEL 

Chantes par Zecharia Yitshaq et Joseph 
Ozeiri. 

ITIJ AYYAHU AL-HUSN EL-MUSAMMA 
0 , TOI QU 'ON NOMME CIT ADELLE 

Shira de Shabazi 

Chant d 'amitie et d'amour en strophes 
arabes et traditionnels des hebra·iques 
alternees, chante _pendant les sept jours 
de festivites de mariage. 
lei, les deux premieres strophes, Ia pre­
miere en arabe, Ia seconde en hebreu, 
sont interpretees par Ia troupe de Oiryat 
Ono: Menahem Arussi, Ha'im Ozeiri, Aha­
ron Cohen, Shalom Qeissar, Yehiel Tsa­
bari, Shlomo Yemini . 

Les enregistrements ont ete effectues en 1976 
et 1977 dans le cadre des activites du Centre de 
recherche sur Ia musique juive et de Ia Phono­
teque nationale de I'Universite hebraique de 
Jerusalem. 

lngenieur duson : Shimon Fenigstein 
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JEWISH-YEMENITE DIWAN • DIWAN JUDEO-YEMENITE 
Commentary I Commentaire : Avner Bahat 

Recordings I Enregistrements · Noemi & Avner Bahat 

SHADAI EMOR NA DAILE•GALUTEINU 2'30 7 AHUV MEI·HAR HA•MOR 

NATAN Ll MORASHA 
TSUR MENATI 3'42 

8 ADON HAKOL MEHAYYEH 

AYUMATI TE' ORER HA·YESHEINIM 4'01 KOL NESHAMAH 

2'51 

4'32 

4 a) YASHQEF ELOHIM MI•ME'ON QODSHO 8'00 9 ADON HAKOL MEHAYYEH 

b) YOM EZKERA HET'I 
KOL NESHAMAH 4'03 

c) HALLEL 10 a) YEDA' ATANI BE·TEREM TJTSREINI 9'13 
b) 'AYIN VE•LEV YAHAD MERIVIM 

5 SAR HA·MEMUNEH 2'1 0 c) HALLEL 

6 AHUV YEVARECH HA•HATAN 1'33 ,, 
AYYAHU AL·HUSN EL·MUSAMMA 5'33 

48'54 

UNESCO Colleclian founded by Alam Danitlou and edited by the lnternalional Institute for Comparative Music Studies and Documentation (!ICMSO) BerUn. 
Collection UNESCO fondee par Alain Danitlou at r8alisee par nnstitut International tt'Etudes Comparatives data Musique et de Documentation (IICMSO) Berlin. 
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