


BENGAL I BENGALE 
Traditional Folk Music 

Musique traditionnelle populaire 

OJ Baul song. Puma Chandra Das and party 
Chant Saul. Puma Chandra Das et son ensemble 

[l] Baul song. Puma Chandra Das and party 
Chant Saul. Puma Chandra Das et son ensemble 

[l) Baul song. Haripado Deva Nath {with do tara and tabla accompaniment) 
Chant Saul. Haripado Deva Nath (avec accompagnement de dotara et de tabla) 

ffi Bhatiyati song. Haripado Deva Nath {with dotara accompaniment) 
Chant BhatJyali. Haripado Deva Nath (avec accompagnement de dotara) 

5'07 

4'32 

3'12 

3'16 

(iJ Rule. Deboo Bhattacharji, flute (accompanied by a tanpura, a dotara and a dholak) 6'35 

Marceau de fiOte. Debu Bhattacharji, fiOte (avec accompagnement de tanpura, dotara et dho/ak) 

[§] Flute. Ahmad Shafui, flute 2'32 
Air populaire. Ahmad Shafui, flute 

1IJ Flute. Ahmad Shafui, flute 
Air populaire. Ahmad Shafui, flute 

[!] Bhajana. Rathin Ghosh and party 
Bhajana. Rathin Ghosh et son ensemble 

[!] Kirtana. Rathin Ghosh and party 
Kirtana. Rathin Ghosh et son ensemble 

@J Song. Ardausi Begup (accompanied by flute, cymbals, ekatara and drum) 
Chant. Rrdausi Begum (avec accompagnement de fiOte, cymbales, ekatara et tambowj 

2'05 

11'36 

12'00 

2'55 

!Til Song. Sham Sunhar Karimar (accompanied by flute, dotara, cymbals, and dholak) 3'00 

Chant. Sham Sunhar Karimar (avec accompagnement de flute, dotara, cymbales et dholak) 

Editing, mastering: S.O.S. Studio, Medias-Waimes, Belgium 
Montage, lld~ion num8rique et mastolrisation : Studio S.O.S., Medias-Waimes, Belgique 
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BENGALI TRADITIONAL FOLK MUSIC 

Bengal, which derives ~ name from the ancient deltaic 
kingdom of Vanga or Banga, is a counby which has seen 
many rulels. 
In the third century B. C. ~ formed part of the Mauryan 
empire inherited by Ashoka. In the fOIX!h century A. D., ~ 
was absort>ed into the Gupta empire of Sarnudragupta. 
The Buddhist Pala dynasty ruled OVf!lf Bengal for more than 
three centuries. During the 12th century the Pala were 
overthrown by the Sena, who were Vishnu worshippers. 
Between 1119 and 1202 Bengal was overrun by Muslim 
invaders under a general named Mohammed Bakhtiyar. 
From this period till Robert Clive's conquest of the oountry 
In 1757, Bengal remained under Muslim rule, at times 
under Governors acl<nowledging the suzerainty of the Delhi 
Sultans, but chiefly under independent rulels. 
Bengal also formed part of the empire of Mohammed 
Tughluq. Moghul rule In Bengal saw the emergence of new 
forces which deeply affected the development of the Ben­
gali people; it coincided with the growth of European 
influence in India, especially of the Portuguese. tt was also 
a period when Bengal lett the effect of various religious 
movements; the new Vaishnava movement which laid 
emphasis on Bhakti (devotion), the Vaishnava Sahajiya 
movement which was strongly Tantric in character, and the 
erotic Shakta-T antric cult. During the eighteenth century 
the British became the ruler.; of the province. In 1905 Ben­
gal had become too unwieldy a charge for a single admi­
nistration and therefore was divided into two provinces, 
one induding Western Bengal, Bihar and Orissa, the other 
Eastern Bengal and Assam. After the British ~rew in 
194 7 East Bengal went to Pakistan and West Bengai to 
India The part of Bengal that belonged to Pakistan later on 
became an independent state called Bangia Desh. 
The Bengalis have a long tradition of intellectual achieve­
ments. They speak a highly developed lvyan language and 
have brought forth an extremely rich literature through 
many cenllries. 
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Bengal also has a rich and coiOLifut tradition of folk music. 
There are singers, drummers and ftute players in every vil­
lage. There is also wonderful poetry in Bengali. The Bau/ of 
Bengal represent at the same time the poetic and the 
musical tradition of Bengal. Actually the term •Baul• means 
-mad•. The Bau/ are singers and players that travel from 
village to village singing devotional hymns and songs to the 
accompaniment of various types of simple instruments. 
Cymbals and bells are also used and sometimes drums. 
The Bau/ despise fonnalism, the Vedas and conventional 
religion. Baul singers include both Hindus and Muslims. 
Some ot the Baul follow a cutt of Buddhist, T antric and Val­
shna~e admixtures. There are two types of Bau/, Udasi 
Baul, who are always Sanyasin (wandering monks), and 
Sujan Bau/, who are householders and generally stay In 
one place. The Bau/ left a profound impression on seven­
teenth and eighteenth century IHerature in Bengai, espe­
cially after their own wor1< had received the stimulus of Sufi 
mysticism. Rabindranath T agore wrote many lyrics on Baul 
tunes. 
Bhatiya/i are songs and melodies that originated ~ the 
comrnun~ of the boatmen of Bengal. Since the country is 
full of rivers which serve for the transport of jute and other 
products, the boatmen are rather numerous. 
Early Bengali IHerature was written in Sanskrit, which is 
also the literary language of Jayadeva, author of the 
famous Gila Govinda, a sequence of lyrics on the theme of 
Krishna and Radha. To this wor1< belongs the Bflaiana tea­
lured in this collection, which speaks of the ten incarna­
tions of VIShnu, the protector of the Universe. Out of the 
devotional religion of Vishnu also carne the Kirlana, a kind 
of story telling, always w~ religious themes. The story 
~ed attemates between devotional songs and hymns. 
Kirtana are often celebrated tlvoughout the night. The sin­
gers are accompanied on various instruments, such as the 
khol, a drum made of clay, metal cymbals, string instru­
ments and the Indian harmonium. Folk singers of Bengal 



also often use flutes, drums, cymbals and various kinds of 
string instruments for accompaniment. 
The ekatara and the dotara are small lutes, the tanpum is a 
string 1nstn.ment giving the tonic and the fifth; the tabla are 
small kettle druns also used In classical music. The dholak 
is a small popular double drum. 

[j] Baul song. Pll11a Chandra Das and party with Instru­
ments. 
The song tells of the strange union of Uma with Siva Uma 
is the young and beautiful daughter of the Himalaya and 
his q~ Menaka; Siva is a wild God who lives on mount 
Kailasa with ghosts and demons as his companions. 
Menaka is questioned in the song for chosing Siva as a 
son in law. 
Actually the song praises in disguised form Uma's disdain 
for an WOI1dly channs and her preference for otherwOOdli­
ness personified by Siva 

[I] Baul song. Pll11a Chandra Das and party. 
The song is an advice to concentrate one's mind . .Qnly 
those whose mind is oonoentrated can reach the fai' lim­
bed Gatranga (Sri Chaitanya). True love is not recognised 
by the f¥35 of one who only deals in things without kno­
wing their true value, such as the stone dealer who would 
not know the value of a gem, and the seller of sweets who 
would not know the taste of sugar. Only those who know 
true love can experience ~ and deserve it>o. 

11] Baul song. H<wipado Deva Nath with dotara and 
tabla accompaniment 
.0 my heart! all that is row left of you is carried ~ ~o 
the cremation-ground) by four bearers. Fire is placed in 
your mouth which was used to the sweetest of tastes, your 
head, which wore precious tlrilans, row lies in the dust.• 

[!] Bhallyali song. Haripado Deva Nath with dotara. 
.0 friend! the love of the dar1< one (Shyama=Krishna) is 
intensely painful. I fell in love with him and have become 
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his slave. But he left me and my pain is hard to bear. What 
can be my destiny, ij this is the ~ of his love? How long 
shan I remain alone, weeping?• 

m Flute played by Deboo Bhattacharjl, accompanied 
by tanpura, dotara and dholak. 

00 Flute. Ahmad Shafui, a flautist from a Bengali village 
plays a folk tule. 

III A folk u. on the flute played by Ahmad Shafui. 

00 Bhajana In Sanskrit from Jayadeva's Gila Govinda. 
Rathin Ghosh and party perform the ·Dasavatar Stotram•, 
which tells about the ten incarnations of VIShnu, the pro­
tector of the Universe. 

[!] Portion from a KJrtana performed by Rathin Ghosh 
and party. 
The stcxy tells of the reconCiliation of Krishna and his belo­
ved Radha. 

@] Song by Frdausi Begum. 
The accompanying Instruments are flute, cymbals, ei<atara 
and drum. 
•What has he done to me? I cannot bear ~. and I cannot 
tell what he took ~ from me. I have lost hope and for­
saken family and duties. Have I drunk poison or nectar? 
What was I before and what am I row? Is there a fellow 
sufferer who could make me understand the value of what 
I lost and of what I gained?• 

[j] Song by Sham Sunhar Karimar, accompanied by 
flute, dotara, cymbals and dholak. 
-Alas, the bird flew ~. the golden bird of mine! 0 my 
hew!! with how much hope I tamed and fed this bird! The 
cruel one flew away, without letting me know.• 

} 
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MUSIQUE TRADITIONNELLE POPULAIRE DU BENGALE 

Le Bengale, pays dont le nom est derive de celui de 
l'ancien royaume deltaique de Vanga ou Banga, a eu de 
nombreux souverains au COlXS de son histolre. 
Au llttm" sillcle avant J. C., il fait pMie de l'ernpire Maurya 
doni Ashoka ~ heme ; au COlXS du rv- sillcle de notre 
ere, II est absortle par l'ernpire Gupta de Samudragupta. 
La dynastie bouddhiste des Pala r8gne sur le BengaJe pen­
dant plus de trois sillcles. Au COlXS du Xlttm" sillcle, les Pala 
soot renverses par 1es Sena, adorateurs de VIShnou. De 
1199 a 1202, 1e Bengale est envahi par les Musulmans 
commandes par un g{ln{lral nomme Mohammed Bakhtyar. 
A dater de cette periode et jusqu'a Ia conqu6te du pays 
par Robert Clive en 1757, le BengaJe demeure soumis aux 
Musulmans, et se trouve entre autres integre dans I' empire 
de Mohammed Tughluq ; certains gouvemeurs reconnais­
sent Ia suzerainete des Sultans de Delhi, mais Ia plupart 
d'entre eux demeurent lndependants. 
0urant l'{lpoque Moghole, on assista au BengaJe a l'appa­
mlon de forces nouvelles qui eurent un grand retentisse­
ment sur !'evolution du peuple bengali, et cette evolution 
co'inclda avec l'accroissement de !'influence 8U'llpOOnne -
surtout portugaise - en lnde. C'est a cette mArne periode 
que le Bengale m nailre divers mouvements religieux, a 
savoir le nouveau cu~e Vaishnava qui m~ l'accent sur 
!'amour divin (8/laktJ), le cu~e de Vaishnava Sahajiya, de 
caract ere forternent tantrique, et le culte Shakta-T antrique 
de caractere erotique. 
A partir du XVIII...,. siecle, Ia souverainete britannique 
s'exerce sur cette province. En 1905 Ia charge apparais­
sant trop lourde pour une seule administration, le BengaJe 
M divise en deux provinces, l'une comprenant le Bengale 
Occidental, le Bihar et !'Orissa, l'autre le BengaJe oriental et 
!'Assam. Aprils 1e ~des Brltanniques en 1947, le Boo­
gale occidental M adjugll a l'lnde et 1a province orientale 
au Pakistan ; cette demillre rllgion a plus tard acquis son 
independance et est malntenant appel{le Ia Republique du 
Bangla-Desh. 
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Le peuple bengali a denil!re lui une longue trad~ intel­
lectuelle. II parle une langue aryenne tres llvoluee et a pro­
du~ au COlXS des sillcles une litterature extrOOlemenl riche. 
Le BengaJe poss{lde llgalernent une musique populaire tra­
ditiomelle particulklrernent vMee et pittoresque. On trouve 
dans chaque village des chanteurs ainsi que des joueus 
de tambour et de flOte. II existe aussi une tres riche tradi­
tion po{ltique en langue bengalie. 
Quant aux Baul du Bengale, ils sont les representants 
d'une trad~ a Ia lois po{ltique et musicale : en fM, le 
terme •Saul• signifie ofou•. 
Ce soot des bardes qui vent de village en village, chantant 
des hymnes religieux et des airs populaires, tout en 
s'accompagnant sur divers instruments a cordes ; ils utili­
sent llgalernent des cymbales, des grelots et parfois des 
tambours. Ces chanteurs se recrutent a Ia lois panni 1es 
Hlndous et les Musulmans. Les Bau/ meprisent tout fonna­
llsme, rejettent 1es Vedas et Ia religion conventionnelle, ils 
pratiquent une religion oil se mlllangent des elements de 
bouddhisme, de tantrisme et de cuHe Vaishnava 
On distingue deux types de Baul : les Bau/ Udasi qui soot 
toujours des Sanyasin (moines errants), et les Baul Sujan, 
qui se marient et soot g{ln{lralement slldentaires. 
Les Baul ont exerce une grande influence sur Ia litteranxe 
bengalie des XVI!- et XVII!- sil!cles, surtout a Ia su~e de 
!'impulsion donnee par le mysticisme Soufi. 
Rabindranath T agore a ~ de nombreux poemes lyriques 
sur des airs baul. 
On appelle Bhatiyali des chants et melodies qui ont pris 
na1ssance dans 1a comrnunaute des batellers du BengaJe ; 
le pays poss{lde de nombreux fteuves et canaux permet­
tant le transport du jute et d'autres produ~. les bateliers 
soot nombreux. 
Les anciens auteurs bengalis ecrivalent en langue sansl<rite ; 
c'est llgalernent Ia langue de Jayadeva, I' auteur du cl!ll!bre 
Gila Govinda qui est une su~e de poemes lyriques sur le 
theme de Krislvla et de son amour pour Radha. C'est de 



cette CBuvre qu'est extrait le Bhajana enregistre sur ce 
disque, qui relate les dix incarnations de VIShnou, protec­
teur de I'Univers. 
Le Kirtana, sorte de conte a theme religieux, est {!galement 
d8riv8 du cu~e de VIShnou. Les n\citations y sont mel8es 
de chants et d'hymnes religieux, et se poursuivent souvent 
pendant Ia nu~ entiere. Les chanteurs s'accompagnent de 
divers instruments leis que le kho/, tambour en argile, de 
cymbales en metal, d'instruments a cordes, de !'harmo­
nium indian, et de flOtes. 
L'elcatam et le dotam soot de petits luths, Ia tanpura un ins­
trument a corde dormant Ia tonique et Ia quinta. Les tabla 
sont de pemes timbales aussi utilisees pour Ia musique 
classique. Le dholak est un petit tambour double Ires 
populaire. 

[j] Chant Baul. Puma Ch~ra Das et son ensemble 
instrumental. 
Le chant raconte Ia legende des etranges amours de Uma 
et de Shiva. Uma est Ia tres belle fille de !'Himalaya et de Ia 
reina Menaka. Shiva est un dieu vagabond qui v~ sur le 
mont Kailasa avec pour compagnons des diables et des 
tantOmes. 
Le poeme est adresse a Menaka. lui demandant comment 
elle a pu accepter un tel epoux pour sa fille. En reame ce 
poeme exprime par allusion le renoncement d'Uma qui 
prefere Ia pauvrete des saints errants, que symbolise 
Shiva, aux richesses de ce monde. 

m Chant Baul. Puma Chandra Das et son ensemble. 
Ce chant conseille de ooncentrer Ia pensee. 
·Seuls ceux doni l'esprit se concentre peuvent atteindre 
ceiui aux membres chanmants (Gauranga = Shri ChMa­
nya). Ceux qui font commerce des choses sans en r8aliser 
Ia valeur ne savant pas reconnaltre le veritable amour. lis 
sont comme le joaillier qui ne ~ pas Ia valeur des pierres 
ou le oonfiseur qui ne oonna~ pas le saveur du sucre. 
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Seuls ceux qui ont compris Ia nature de l'amour ventable 
peuvent en avoir l'exp8rience car ils en sont dignes.• 

@] Chant Baul. Haripado Deva Nath, avec accompa­
gnement de dotam et de tabla. 
.o mon cceur ! Tout ce qui reste de toi est em porte par 
quatre porteurs (vers le bOcher tun8bre). Du feu sera mis 
dans ta bouche qui a goOte les choses les plus douces. Ta 
tete qui M omee des plus pr8cieux turbans gil maintenant 
dans Ia poussi8re.• 

[I] Chant Bhatiyall. Haripado Deva Nath, avec accom­
pagnement de dotam. 
•Ami ! l'amour du noir gan;on (Shyama=Krishna) est sour­
ce de douleurs. Je me suis 9prise de lui et suis devenue 
son esclave. II me quitte et Ia douleur m'oppresse. Quel 

sera mon destin si telle est sa fa~on d'aimer ? Jusqu'a 
quand resterai-je seule a pleurer ?·. 

[i) Morceau de 110te interprete par Debu Bhattacharji, 
avec accompagnement de tanpura, dotam et dholak. 

[§] Air populalre interprete par Ahmad Shafui, flOtiste 
d'un village bengali. 

III ~« populaire interprete SlJ" 1a IIOte par Ahmad Shafui. 

[§] Bhajana en sanskrit, extrait du Gita Govinda de 
Jayadeva. Rathin Ghosh et son ensemble interpretent le 
•Dasavatar Stotram•, qui relate les dix incarnations de 
VIShnou, le protecteur de I'Univers. 

[l] Extra~ d'un Klrtana interprete par Rathin Ghosh et 
son ensemble. 
Le theme en est Ia reoonciliation de Krishna et de sa bien­
aimee Radha. 

[!Q] Chant interprete par Rrdausi Begum, avec accom-

pagnement de nOte, cymbales, elcatam et tambour. 
•Que m'a-t'il fM ? Je ne peux pas le supporter et je n'ose 
pas dire ce qu'il m'a pris. 
J'ai perdu tout espoir, abandonne famille et devoir. 
Je ne sais si ce que j'ai bu ~ ou poison ou nectar. 
Qu'etais-je auparavant et que suis-je aujourd'hui? 
Exist&-t-il quelqu'un qui a souffert ce que je souffre 
et qui pourrait me faire comprendre 1e prix 
de ce que j'ai perdu et de ce que j'ai gagne ?· 

ITIJ Chant interprete par Sham Sunhar Karimar, avec 
accompagnement de nate, dotam, cymbales et dholak. 
•Hetas I L'oiseau s'est envole, mon olseau d'or a lui. Je 
l'avais charm8 et nouni avec espoir. Et sans me prevenir 1e 
auel s'est enfui.• 
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0 Saul song I Chant Saul 4'32 [!] Shajana I Bhajana 11 '36 

m Saul song I Chant Saul 3'12 [!] Kirtana 12'00 

0 Shatiyali song I Chant Shatiyali 3'16 ~ Song I Chant 2'55 

(I] Flute I Morceau de fiOte 6'35 lill Song /Chant 3'00 

[!] Flute I Air populaire 2'32 
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