


EPIC SINGING : KOROGLU 

The history of Turkmen music is closely linked with the 
narration of heroic epics. The ritual recitation of epics, also 
known as dastan, the Persian term, was the foundation 
and main means of transmission of the Turkmen cultural 
heritage in the broad sense for several centuries. 

In the oral tradition of the Turkic-speaking peoples, the 
narration of epics of various kinds (their names differing 
according to the ethnic group - olonkho among the Yakuts, 
kai ch6rch6k among the Altaic people, for example) 
appeared at a time when their tribal organization of society 
was disappearing. For this reason many Turkic dastan are, 
in fact, collective productions which, for the generations to 
come, conveyed behavioural patlerns, elements of real life, 
customs and beliefs of shamanism, the cult of the 
Heavens and the Earth and of a multitude of guardian 
spirits and host spirits. 

The structural pattern of a popular Turkmen dastan 
consists of prosaic narrative interspersed with numerous 
songs in verse form, usually monologues or dialogues, 
which recount stories marked by strong emotional content 
or tension. The repertory of songs, originally a collection of 
ancient ritual and folk songs, was enriched over the years 
by the creative works of renowned poets and by the 
original contributions of the dastan pertormers, the bakshi. 

In Turkmenistan , the tradition of dastan recitation has 
survived mainly around Tashauz and in the Yolatan region 
(Merv province in south-eastern Turkmenistan). The 
northen and southern styles of dastan recitation differ 
markedly. In Tashauz, two instruments are essential : the 
customary dutar and the ghichak. In Yolatan the bakshi 
sing to the accompaniment of one or two dutar. Tashauz 
pertormances, where many features of the ritual narration 
of myths can be found, also include theatrical aspects 
(mimicry, gesture, change of place to illustrate the plot, and 
so on) which are not present in Yolatan pertormances. 
Northern and southern dastan recitations differ, moreover, 
from the standpoint of their repertories : whereas more 
recent productions, mainly of a religious kind, are common 
in Yolatan, in Tashauz numerous narratives are recited, 
the most popular being the celebrated Koroglu tale, the 
earliest Turkic heroic epic that has survived. 
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The main character in the Korogly epic is a legendary hero -
evolving with the passage of time - who defends his clan or 
tribe against all dangers. The historical backcloth of the epic 
reflects the themes of popular insurrections and aggressive 
or defensive wars at the end of the sixteenth and the 
beginning of the seventeenth centuries. But the bakhshi 
used to bring their stories up to date and this accounts for 
the description of later events in the songs, especially the 
struggle of Turkic tribes against the expansion of foreign 
powers along their frontiers, such as the Khiva Khanate, the 
Ottoman Empire, Arab feudal lords and others. 

But the hero of the epic himself has preserved many traits 
of pre-Muslim figures (the batyr) revealed in the weapon 
he carries. He is clad in armour of an unusual kind. He 
carries a magic sword and a bow that he alone can string. 
He is accompanied by Kyr At, the winged horse, who 
understands human speech and wi thout whose help 
Koroglu's famous exploits would never have come to pass. 
Koroglu is also under the protection of the ubiquitous eren, 
mysterious beings of ancient lineage, and of all kinds of 
shamanist spirits whose actions are in keeping with those 
of the Prophet, his son-in-law Ali , who is the patron of 
knights, and other Muslim saints. 

Koroglu's exploits are strongly reminiscent of the story of a 
legendary hero and also reflect the life of a great shaman. 
Koroglu 's birth is accompanied by extraordinary events. 
His youth is spent away from home, on the steppes, 
where, guided by an experienced master of horsemanship, 
he becomes an accomplished knight and rider. In love with 
a virgin he has seen in a dream, Koroglu embarks upon a 
long voyage, his road (Vol), which finally leads him to the 
ideal of his dream in an enchanted land. 

The Turkmen version of the Koroglu tale consists of 13 
chapters called (shaha means branch or twig) : 
1. K6roglynyng d6rejshi (Koroglu 's birth) 
2. K6roglynyng 6jlenishi (Koroglu's wedding) 
3. Arapdan at alysh (Revenge on the Arabs) 
4. 6vez getiren (The adoption of bvez) 
5. 6vezing halas edilishi (The liberation of bvez) 
6. 6vez 6ylenen (The wedding of bvez) 
7. Arap-Reyhan 8. Kyrk mOngler (Forty thousand) 
9. 6vez 6yketan (The accident to bvez) 
10. Kempir(Oid woman) 

11 . Harman Dali 
12. Bezirgen 
13. Koroglu's death 

No bakhshi, present or past, has known the entire text of 
the Koroglu epic. Their repertory contained one, two or, at 
most. three or four shaha. One brilliant exception was 
Palvan-bakhshi (1890-1939) from Tashauz who pertormed 
all the shaha except the final one. The pertormance of this 
final shaha has always been strictly banned and is to this 
day ; death, symbolized by black, is a sign of impurity and 
is associated with the spirits of the underworld with which 
no bakhshi may enter into contact. The ninth chapter of the 
Koroglu epic, whose subject is T urkmen reverses, is hardly 
ever peformed in Turkmenistan. 

The most complete version is very probably the one that 
Palvan-bakhshi noted in 1937. It was published, with a 
Russian translation, in 1983 (B.A. Karryev, ed. Koroglu , 
Nauka, Moscow, 1983). It includes 209 songs, most of 
which enjoy considerable popularity in Turkmenistan. 

Most of the songs included in this disc are pertormed by 
the "collectors", the bakhshi-tirmechi. They do not recite 
the dastan, but, in pertormances which may last for a 
number of hours, they sing pieces from the different dastan 
and classical Turkmen poems. 

The songs are indicated by Roman numerals in the order in 
which they occur in the epic. The details are set out as follows : 
1. original title 
2. translated title 
3. chapter number of the Koroglu epic in which the song 
occurs. Question marks indicate uncertain identification. 
4. identification on the basis of the numbering of the verses 
in the source edition (Karryev, op. cit .). Asterisks indicate 
texts which diverge from the Patvan-bakhshiversion. 
5. title of the air which sometimes - not in all cases - differs 
from the title of the poem. 
6. pertormers 
7. place of recording 
Slawomira Zeranska-Kominek 

Track I : 
1.Kheiran eiledi 
2.She overwhelmed me with the fire of love 
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3.11 
4.163" 
5.Gel-gel 
6.Tadzhibai Gurbanov - bakhshy (destanchy) , Edibai 
Chashemov - gidzhak 
?.District Kalinin, province Dashkhovuz 

Track II: 
1. Ovazy geldi 
2.The voice is heard 
3. 1V 
4.383" 
5.-
6.Akmammet Rakhamanov - bakhshy (tirmechy) , 
Yazmyrat Kallyev - gidzhak 
?.District Garabekevul, province Lebap 

Track Ill : 
1.Airylymadymy ? 
2.Haven't they split up ? 
3.1V 
4.404 
5.Pelek omrum 
6.Akmammet Redzhebov - bakhshy (tirmechy), Ashyr 
Berdiev- dutar, Khangeldi Bairamov - dutar 
?.district Yoloten, province Mary (Merv) 

Track IV : 
1.&2.0vezdzhan 
3V? 
4.&5.? 
6.Dovranov Khudaiberdi - baikhshy (tirmechy), bvezmyrat 
bdaev - gidzhak 
?.District Khalach, province Chardzhou 

Track V: 
1.Gummur-gummurlendi 
2.Mountains are trembling 
3V 
4.491" 
5.-
6.Pirdzhan Moshchyev - bakhshy (destanchy), Matzhan 
Annagulyev - gidzhak 
?.District Koneurgench, province Dashkhovuz 



Track VI: 
1.Getirgin 
2.Bring them here 
3.VI 
4.566 
5.Natitar 
6.Musaguly Yazmyradov- bakhshy (tirmechy), bvezmyrat 
bdaev - gidzhak 
?.District Khalach, province Lebap 

Track VII 
1.Chapar arlaya-arlaya 
2.A horse leaping, neighing 
3.VII 
4.695" 
5.Balsayat 
6.Yagshygeldi Garashov - bakhshy (destanchy), Otuz 
Matgeldyev - gidzhak 
?.District Lenin, province Dashkhovuz 

Track VIII: 
1.Soltanym 
2.Your majesty 
3.VIII 
4.772 
5.Khadzhygolak 
6.Arazdurdy Pirnazarov - bakhshy (tirmechy), Ayitmat 
Pirnazarov - gidzhak 
?.District Dortgul (Garagalpagystan) 

Track IX : 
1.Mamaseni 
2.To you, grandmother 
3.X 
4.919 
5.Aga begler 
6.Akmammet Rakhmanov - bakhshy (tirmechy), Yazmyrat 
Khallyev - gidzhak 
?.District Garabekevul, Province Lebap 

Track X· 
1.Bar-da, mama dzhan, khabal)'ng ber 
2.Go grandmother, fetch the word to them 
3.XI 
4.1007 
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5.· 
6.D6vletgeldi Annadurdyev - bakhshy, Gurbandurdy 
Annadurdyev - dutar, Gylychdurdy Annadurdyev -
gidzhak 
?.District Dortgull (Garagalpagystan) 

Track XI: 
1.Uchup geldim 
2.1 came back on wings 
3.XI 
4.1034 
5.GUiyar 
6.Gylychdurdy Annadurdyev - bakhshy (ti rmechy), 
Gurtlandurdy Annadurdyev - gidzhak 
?.District DertgUI (Garagalpagystan) 

Track XII: 
1.&2.Bezirgen 
3.XII 
4.1171 
5.Tai atym 
6.Ayismammet Geldimammedov - bakhshy (destanchy), 
Gurtlandurdy Annadurdyev - gidzhak 
?.District Dortgul (Garagalpagystan) 

Track XIII : 
1.Agam seni 
2.To you, brother 
3.XII 
4.1215 
5.Dushmush 
6.Muhammet Redzhebov - bakhshy (tirmechy), 
Tuvakmuhammet Redzhebov - gidzhak 
?.District Bakharden, province Akhal 

Track XIV: 
1.Geldingmi ? 
2.Are you back again ? 
3.XII? 
4.&5.· 
6.Khayitly Mammetdurdyev - bakshshy (tirmechy), Allanazar 
Khudaynazarov - gidzhac, Seyitly Bairamov - dutar 
?.District Khalach, province Lebap 

I 

I 

CHANT EPIQUE TURKMENE : 
GOROGLY 

L'histoire de Ia musique turkmene repose essentiellement 
sur les recits epiques. Le rituel de Ia recitation des 
epopees, connu aussi sous le terme persan de destan, est 
depuis plusieurs siecles Ia base et le principal moyen de 
transmission de !'heritage cultural turkmene au sens large. 

Dans Ia tradition orale des peuples de langue turque, Ia 
r8citation de diverses epopees (qui porte des noms differents 
suivant les groupes ethniques, par example o/onkho chez les 
lakoutes, kai ch6rch6k chez les Altaiques) est apparue a une 
epoque ou !'organisation clanique disparaissait. C'est 
pourquoi de nombreux destan turkmemes sent en realite des 
productions collectives qui vehiculent a !'intention des 
generations a venir des modeles de comportement, des 
lragments de vie, des coutumes et des croyances de type 
chamaniques, le culte du Ciel et de Ia Terre et d'une 
multitude d'esprits tutelaires et possesseurs. 

Le schema structure! d'un destan populaire turkmene, 
c'est un texte dit en prose entremale d'un grand nombre 
de chants versifies, generalement des monologues ou des 
dialogues, qui relatent des histoires a forte valeur ou 
tension emotionnelle. Le repertoire, qui etait a l'origine un 
recueil de chants rituals ou populaires anciens, s'est 
enrichi au fit du temps des creations de poetes renommes 
comme de contributions originates des interpretes de 
destan, les bakhshy. 

Au Turkmenistan, Ia tradition de reciter des destan s'est 
surtout conservee auteur de Tachaouz et dans Ia region 
de Yolatan (district de Mary, dans le sud-est du 
Turkmenistan). Les destan du nord et ceux du sud sent de 
styles Ires differents. A Tachaouz, deux instruments sent 
obligatoires : le dutar habitual et le gidzhak. A Yolatan, les 
bakhshy sent accompagnes d'un ou de deux dutar. Les 
representations de Tachaouz, ou l'on retrouve bien des 
aspects des recitations rituelles de mythes, presentent 

sent centes a T achaouz, le plus populaire de to us etant le 
celebre Gorogly, Ia plus ancienne des epopees qui nous 
scient parvenues. 

Le heros de ce recit, appele Gorogly (dent le nom signifie 
litteralement '1ils de Ia tombe") est un heros legendaire -
qui a evolue avec le temps - defendant son clan ou sa tribu 
en toutes circonstances. Des episodes d'insurrections 
populaires et de guerres, delensives ou offensives, de Ia 
fin du XVIe siecle et du debut du XVIIe siecle ferment Ia 
trame historique de l'epopee. Mais les bakhshy avaient 
!'habitude d'actualiser leurs recits, ce qui explique pourquoi 
ont trouve dans ces chants des allusions a des 
evenements ulterieurs, tout particulierement les luttes des 
tribus turkmenes centre !'expansion de forces etrangeres 
frontalieres comme le khanat de Khiva, l'lran, !'Empire 
Ottoman, les seigneurs feodaux arabes et d'autres. 

Mais le heros lui-mame garde de nombreux traits de 
personnages pre-islamiques, les batyr, que l'on reconnait 
au mains a leurs armes. Le batyr porte une strange 
armure et une epee magique, et un arc qu'il est seul a 
pouvoir bander ; il est accompagne du cheval aile Kyr At 
qui comprend le langage des hommes et sans l'aide 
duquel Gorogly n'aurait jamais pu accomplir ses celebres 
exploits. Gorogly est aussi sous Ia protection d'even 
omnipresents, atres mysterieux tres archaiques, et de 
differentes sortes d'esprits chamaniques qui agissent dans 
Ia ligne du Prophete, de son gendre Ali , patron des 
chevaliers et d'autres saints musulmans. 

Les exploits de Gorogly rappellent beaucoup l'histoire d'un 
heros de legende ou Ia vie d'un grand chaman : sa 
naissance est entouree d'evenements extraordinaires ; il 
passe sa jeunesse loin de chez lui, dans Ia steppe ou, 
sous Ia direction d'un maitre en chevaux, il devient un 
chevalier accompli et un cavalier emerita. Amoureux d'une 
vierge vue en rave, Gorogly part pour un long voyage, son 
chemin (Yo/), qui le conduit finalement a l'ideal de son rave 
dans un pays enchants. 

aussi des caracteres theatraux (mimiques, gestes, La version turkmene de Gorogly se compose de 13 
deplacements illustrant l'histoire), ce que I' on ne voit pas chapitres appeles shaba (mot qui signifie branche, rameau) : 
dans celles de Yolatan. Les destan different aussi, entre le 1. Koroglynyng dorejshi (La naissance de Gorogly) 
nord et le sud, par leurs repertoires respectifs : landis que 2. Koroglynyng 6jlenishi (Le mariage de Gorogly) 
les compositions recentes, surtout a caractere religieux, 3. Arapdan at alysh (La revanc.he centre les arabes) 
sent frequentes a Yolatan, ce sent pluto! des recits qui 4. Ovez getiren (L'adoption d'Ovez) 
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5. Ovezing halas edilishi (La liberation d'Ovez) 
6. Ovez oylenen (Le mariage d'Ovez) 
7. Arap-Reyhan 
8. Kyrk miingler (Quarante mill~) 
9. Ovez oykelan (L'accident d'Ovez) 
10. Kempir (La vieille) 
11 . Harman Dali 
12. Bezirgen 
13. La mort de Gorogly 

Aucun des bakhshy, presents ou passes, ne connait le 
texte de cette epopee en entier. lis avaient a leur repertoire 
un , deux ou au mieux trois ou quatre shaba. Palvan· 
bakhshy (1890-1939) de Tachaouz fut une brillante 
exception car il pouvait reciter taus les shaba saul le 
dernier , qui fut et reste frappe d'un interdit en 
representation : Ia mort, symbclisee par Ia couleur noire, 
est signe d'impurete et associee aux esprits du monde 
souterrain avec lequel aucun bakhshy ne doit avoir de 
ccntact. Le neuvieme chapitre de l'epopee, qui a trait a des 
revers turkm8nes, n'est presque jamais presente au 
Turkmenistan. 

La version Ia plus complete est sans doute celle que 
Palvan-bakhshy a notee en 1937. Elle a ete publiee avec 
une traduction en russe en 1983 (B.A. Karryev , ed. 
Gorogly, Nauka, Moscou 1983). Elle compte 209 chants, 
qui sent presque to us tres populaires au Turkmenistan. 

La plupart des chants presentes ici sent executes par des 
"ccllecteurs", les bakhshy-tirmechy. lis ne recitent par les 
destan, mais Iars des representations qui peuvent durer 
des heures, ils chantent des extraits de differents destan et 
des poemes turkmenes classiques. 

Les chants sent numerates de I a XIV en chiffres remains 
dans l'ordre ou ils apparaissent dans l'epopee. Les details 
sont indiques dans l'ordre suivant : 
1. titre original 
2. traduction du titre 
3. numero du chapitre de l'epopee ou figure le chant, les 
points d'interrogation indiquant une identification incertaine 
4. identification par les numeros des vers dans !'edition 
d'origine (Kanyev, op, cit.) , les asterisques indiquant que le 
texte n'est pas celui de Ia version Palvan-bakhshy 
5. titre de Ia melodie , qui est quelquefois , mais pas 
toujours, different du titre du poeme 
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6. interpretes 
7. lieu de l'execution 
Slawomira Zeranska-Kominek 

Plagel : 
1.Kheiran eiledi 
2.Le feu de I' amour m'a frappe 
3.11 
4.163" 
5.Gel-gel 
6.Tadzhibai Gurbanov - bakhshy (destanchy) , Edibai 
Chashemov - gidzhak 
?.District Kalinin, province Dashkhovuz 

Plage II. 
1 . Ovazy geldi 
2.0vez est venu 
3. 1V 
4.383" 
5.-
6.Akmammet Rakhamanov - bakhshy (tirmechy), 
Y azmyrat Kallyev - gidzhak 
?.District Garabekeviil, province Lebap 

Plage Ill: 
1 .Airylymadymy ? 

2.Ne se sont-ils pas separes ? 
3.1V 
4.404 
5.Pelek omriim 
6.Akmammet Redzhebov - bakhshy (tirmechy), Ashyr 
Berdiev - dutar, Khangeldi Bairamov - dutar 
?.district Yoloten, province Mary (Merv) 

Plage IV : 
1.&2.0vezdzhan 
3.V? 
4.&5. ? 
6.Dovranov Khudaiberdi - bakhshy (tirmechy), Ovezmyrat 
bdaev - gidzhak 
?.District Khalach, province Chardzhou 

Plage V · 
1.Giimmur-giimmiirlendi 
2.Les montagnes tremblent 
3.V 
4.491 " 

5.-
6.Pirdzhan Moshchyev - bakhshy (destanchy), Matzhan 
Annagulyev- gidzhak 
?.District Koneiirgench, province Dashkhovuz 

Plage VI : 
1.Getirgin 
2.Amene-les ici 
3.VI 
4.566 
5.Natilar 
6.Musaguly Yazmyradov - bakhshy (tirmechy), Ovezmyrat 
Odaev - gidzhak 
?.District Khalach, province Lebap 

Plage VII 
1.Chapar arlaya-arlaya 
2.Le cheval saute en henissant 
3.VII 
4.695" 
5.Balsayat 
6. Yagshygeldi Garashov - bakhshy (destanchy), Otuz 
Matgeldyev - gidzhak 
?.District Lenin, province Dashkhovuz 

Plage VIII : 
1.Soltanym 
2.Mon sultan 
3.VIII 
4.772 
5.Khadzhygolak 
6.Arazdurdy Pirnazarov - bakhshy (tirmechy) , Ayitmiit 
Pirnazarov - gidzhak 
?.District Dortgiil (Garagalpagystan) 

Plage IX : 
1.Mamaseni 
2.A toi, grand-mere 
3.X 
4.91 9 
5.Aga begler 
6.Akmammet Rakhmanov - bakhshy (tirmechy), Yazmyrat 
Kallyev - gidzhak 
?.District Garabekeviil, province Lebap 

Plage X : 
1.Bar-da, mama dzhan, khabaryng ber 
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2.Va grand-mere, porte les nouvelles 
3.XI 
4.1007 
5.-
6.Dovletgeldi Annadurdyev - bakhshy, Gurbandurdy 
Annadurdyev - dutar, Gylychdurdy Annadurdyev- gidzhak 
?.District Dortgii ll (Garagalpagystan) 

Plage XI : 
1.Uchup geldim 
2.Je suis revenu sur des ailes 
3.XI 
4.1034 
5.Giilyar 
6.Gylychdurdy Annadurdyev - bakhshy (tirmechy), 
Gurbandurdy Annadurdyev - gidzhak 
?.District DOrtgiil (Garagalpagystan) 

Plage XII : 
1.&2.Bezirgen 
3.XII 
4.1171 
5.Tai atym 
6.Ayismammet Geldimammedov - bakhshy (destanchy), 
Gurbandurdy Annadurdyev - gidzhak 
?.District Dortgiil (Garagalpagystan) 

Plage XIII : 
1.Agam seni 
2.A toi men frere 
3.XII 
4.121 5 
5.Diishmiish 
6.Muhammet Redzhebov - bakhshy (tirm echy), 
Tuvakmuhammet Redzhebcv - gidzhak 
?.District Bakharden, province Akhal 

Plage XIV : 
1.Geldingmi ? 
2.Es-tu revenu ? 
3.XII 
4.&5.-
6.Khayitly Mammetdurdyev - bakshshy (tirmechy), 
Allanazar Khudaynazarov - gidzhac, Seyitly Bairamov -
dutar 
?.District Khalach, province Lebap 



Photos : Slawomira Zeransk.a·Kominek. 
Recordings/Enregistrements : Slawomira Zeransk.a·Kominek (Turlunenistan : 1988·1991) 

Consultation : Dr Shahym Gullyev 
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