CHARLES COMPO: SEVEN ABSTRACTIONS FOR FLUTE.

These flute quartets are unique. Jazz improvisations
based on visual stimulations and grounded in serious,
classical training mixed with ethnic, contemporary
exposure from early youth, they are the culmination of all
the elements they betray. As you listen to them, you are
aware of the sounds, not of the instruments. You are
conscious of the force behind the sounds, and not of the
performer. They call up images of things never experi-
enced; they remind the listeners of other, more primitive
times lived in past existences not recalled or remembered,
but felt in the bones and along the outer reaches of the

skin. They are the product of a unique musical mind.

Take for example #2, an homage, perhaps, to Hector
Villa-Lobos. It brings us into the jungles of the Amazon
better than reading Hudson's classic novel of that region,
"Green Mansions'" which, when filmed, had Villa-Lobos music
as underscore. There is something frightening in Compo's
piece: a sensory fear of the unknown. Something, wild and
unreachable, flies overhead. Something, closer to hand,
near us, answers its call. And we are there, holding our
own, breathing with the abstract rhythms, listening
intently for the unexpected approach of other creatures we
cannot name. Musically, we are taken on a journey and we

don't know our destination.

Certainly without contemporary recording techniques
and contemporary views of the instrument, these seven
works would not now exist. But they do, and they must be
listened to, for they are part of our growing musical
heritage. If America is contributing anything to the world
of music it must be, in part, abstract and formless but
well-constructed for all that.






